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BI3YAJIbHA MOBA CYUYACHOI PEKJTAMHOI TPA®IKH: i
COLIOKYJIbTYPHI JETEPMIHAHTHU TA CTUJIICTUYHI TEHJIEHIIT

ABTOp BUKOPHCTOBY€E COLIOKYJIBTYPHHUH IiIXIT JO aHATI3Y Bi3yalbHOI MOBH PEKIAMHOI rpa()iky K CKIATHAKA
MAacOBOi KyJIbTYPH. Y CTATTI BH3HAYCHO 3YMOBJICHICTh CTHIIICTHYHHX TCHICHINH Ta XyIOKHBO-CCTCTHUHI MPOOICMH
CYYaCHOI peKJIaMH B KOMYHIKaTHBHOMY IPOCTOPI, 30KpEMa, MPOSBH KIiT4UY Ta CKICKTHKH. KOHCIOMEPH3M PO3TIBIHY TO K
17ICOJIOTIMHY CTPATETiF0 MOCTMOACPHI3MY 1 MPOMATaHAy CHOKHBAIBKOTO THITY OCOOHCTOCTI.
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IIpunienxo Ceemana Banepvegna,

OOKMOp HAVK & chepe ousatina, npogeccop,
NPOPexmop no HAyYHot pabome

Huemumyma sxpannvix uckycems um. H.Muxonaiiuyra

BU3VAJILHBINA A3LIK COBPEMEHHOW PEKJTAMHOM T'PAGUKMH:
COLIMOKYJIbTYPHBIE JIETEPMAHAHTHI U CTWINCTAYECKHUE TEHAEHIINA

ABTOp HCTIOJB3YET COLMOKYJIBTYPHBIH MOAXOA K AHATIH3Y BH3YAIBHOTO SI3bIKA PEKJIAMHOM rpaMKH Kak CO-
CTaBJIAIOMICH MAaCCOBOHM KyIbTYphl. B craThe ompeacncHa OOYCIOBICHHOCTh CTHIHUCTHUYCCKHX TCHACHIHH M XyA0KC-
CTBCHHO-3CTCTHUYCCKHC MPOOICMBI COBPECMCHHON PEKIAMBI B KOMMYHHKATHBHOM MPOCTPAHCTBE, B YACTHOCTH, MPOSB-
JICHUS KUTYA M 3KICKTHKU. KOHCIOMEpH3M PacCMaTpUBACTCS KaK MICOTOTHYECKAA CTPATETHA MMOCTMOJAECPHU3MA | IIPO-
TaraHga NOTPEOUTEIBCKOTO THITA JITIHOCTH.
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VISUAL LANGUAGE OF MODERN ADVERTISING GRAPHICS:
SOCIO-CULTURAL DETERMINANTS AND STYLISTIC TRENDS

The author is applies socio-cultural approach to analyses the visual language of Advertising graphics as the
component of mass culture. Besides, stylistic trends and art-aesthetic problems of modern Advertising in the communi-
cative area are analyzed in this article. Research of cultural-aesthetic component in Advertising has the aim to systema-
tize visual means of information and make a complex definition of their functional and visual specifics in communica-
tion area of modern society, which is much wider than ten years ago. At the beginning of the XXI century great changes
happened in conception of Design and Advertising because of the processes of Globalization and simultaneous ethno
cultural identification, hyper consumerism and parallel lowering of general cultural level of society.

In spite of its main commercial function, Advertising was recognized as cultural phenomenon due to visual
aids of advertising communication that become logical reflection of socio-cultural state of society in definite periods.
Unfortunately, in most cases modern means of ad information don’t contribute to forming outlook, art thinking devel-
opment, acsthetic perception of reality etc. On the base of the analysis of modern adverts we can clearly separate two
main tendencies of visualization: first — ideological orientation of middle class consumers to «life in luxury style», sec-
ond — orientation towards mass consumer, catching attention, exclusive brightness and diversity of colours in adver-
tisements. Consumerism became an ideology of Post-modernism; mass media popularize hedonistic way of life and
consuming type of personality.

Visual aids of advertising changed greatly — modern appearance of advertising appeals differs much from ad-
vertising of XIX century by graphic means and methods of psychological influence on consumer. Generalization and
classification of practical materials of ad appeals in XVIII — XXI centuries allows coming to conclusion that advertis-
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ing, and, after it, design borrows style features of graphic and, arts and crafts world art. Advertising evolved from illus-
trative accompanying of commercial information to appearance of new to the appearance of new styles (or pseudo-
styles) in frames of mass culture of 2-nd part of XX — the beginning of XXI century. In this context a lot of mistakes in
advertising graphics were exposed: prevalence of stereotypes, primitivism, vulgarity and the absence of national image
of major countries; pop-art, kitsch, eclectics leading in ads.

To our mind, the main problem of advertising creativity is finding balance between commerce and aesthetics.
Advertising Philosophy is directed to getting profits, which is understood as the most important part of advertising pro-
cess. But culturological, outlooking and moral-psychological parts are also of great importance. Especially the above
mentioned parts of ad process make a base of «platform» of visualization ad idea. Nowadays, orientation of production
to regional groups of consumers, significant change of market policy presupposed cardinal change in tasks and charac-
ter of advertising: socio-psychological, cultural and aesthetical indices become very actual. Definition of imagery as
specific means of creating image from the point of view of definite acsthetic ideal is a key to understanding the process
of projecting mythological image in advertising design. Many consumers need not advertised goods but their images,
symbols of prestige, possibility as means to follow definite style of life.

In conditions of socio-cultural dynamics we can observe «washing out» of stylistic trends or, even their ab-
sence that is generally defined by term «post-modernism» as presence of typical eclectics in post industrial society and
variety of artistic research in the second part of XXth century — beginning of XXIst century. It should be pointed out
that boarders of art and arrogance are washed out now more then in other time, so, the most problematic question is on
stylistic features, aesthetic parameters, criteria of modern art and advertising products assessment. Post-modernism has
its own typological features: the use of any ready forms from art to utility, widespread of photography and computer
special effects, deliberate violation of commensurable quantities of visual elements, borrowing the ideas from other
types of art, remake, interpretation, combination, fragmentation, epatage, installation, collageness and circulation.

Now the frames of Post-modernism are widen; forming of new stylistic trends in architecture, art, design and
advertising is made by deliberate synthetic approach in the use of variable elements, wide spread of irony and giving
new context to old forms, complexity of the sense of harmony, increasing the variety of genres, reinterpretation of artis-
tic traditions, accepting the coexistence of different cultures and dialogue of cultures. Advertising products of the epoch
of Post-modernism are created with the use of stylistic principles of Post-modernism. But, modern consumer is very
difficult to attract, so, it is necessary to use creative approaches, to aspire giving additional aesthetic pleasure to con-
sumers, compel to them to definite «decoding» of advertising appeal.

So, researching advertising graphics in wide context, paying special attention at artistic-aesthetic problems of
advertising activity as form of socio-cultural communications we come to conclusion that the use of artistic means in
advertising should be stipulated by orientation to target audience taking into consideration definite acsthetic ideals and
ethno-cultural traditions. Advertising products for mass consumer also must have aesthetic level and implement cultur-
al-education function.

Key worlds: advertising graphics, visual language, mass culture, kitsch, eclecticism, Post-modernism.

BigyanbHi peknaMHi KOMyHIKalli HUHI € OJHUMH 3 HAalBAKIMBILIMX ECIIEMCHTIB
iaeHTrdiKaLii ToBapiB, MOCIYT Ta BAPOOHUKIB B YPOAHICTHUYHOMY CEPEIAOBUILI i BIPTY-
ampHOMY 1HQOpMariifHoMy npocTopl. OCHOBHAM CTPATETIYHUM 3aBAAHHSM PEKIaMHU
CTa€ MIABUIICHHS KOHKYPEHTOCITPOMOYKHOCTI, MIABUILEHHS MONUTY, 30UIbIIEHHS 00Cs-
I'y TPOJAXKIB, TIPHCKOPEHHS 000POTHOTO KamTany OnHak B yMOBax HepeHaCI/I‘{eHOCTl
TOBApaMH, TOCIyTamMH 1 JKOPCTKOKO KOHKypeHI_I1€IO BIIOYBAETHCS MEPEOPIEHTALLIST HA
NOLIYK HOBMX 3ac001B Bi3yasti3alii peKIaMHOi 1€

Mema cmammi TONATaE B KOMIUIEKCHOMY JOCIIKEHHI YAHHMKIB, 110 3HAYHO
BIUIMHYJIM HA (POPMYBAHHS CTUITICTUKHA CYYaCHOI PEKJIaMHOT TpadikH.

V¥V 10-20-x pokax XXI CT. peKIaMHUI THA3AMH K KOMIUIEKCHE TTPOCKTYBAHHS PeE-
KJIAMHOI MPOAYKIi SIK HIKOJIK paHile HaOyBae MOJAIBIIOTO PO3BUTKY HA CTUKOBI HAYK —
KYJIBTYPOJIOTTi, IU3aiHY, COLIONONTi, MCUXOJIOTTi, MAPKETHHIY 1 PEKJTAMH, KOMIT FOTEPHUAX
TEXHOJIOTTHA TOIIO. BizyansHuii JIMCKYPC PEKJIAMH 3a3HAB 3HAYHUX 3MIH — CydacHHH BH-
IJIs/L PEKNIAMHHIX 3BEPHEHb CYTTERBO BIAPIBHAETHC Bl peknnamu XIX—-XX cT. 1 3a 300pa-
JKATbBHAMM  3ac00aMM, 1 32 METOAAMM TICUXOJIONYHOrO BIUIMBY HA CIOKMBAYa.
CoUloKyJIbTYpHHIA TAX1T A0 3ac001B PEKITAMHOIO 1H(OPMYBaHHS, OOpaHWii HAMH TOJI0B-
HUM METOJIOM JOCIIKEHb, JO3BOJISIE TPAKTYBATH PEKITAMHY rpaq)le K BlI[O6pa>KeHH$I
ICTOpI/ILIHI/IX COLAJTbHO-€KOHOMIYHUX, KYJIBTYPHHUX, TEXHOJOTTYHUX 1 MOJITUYHUX €Ta-
1B PO3BHUTKY CYCHUIBCTBA. ['OJIOBHOKO PHCOKO CYHaCHOTO COL[IOKYJIBTYPHOIO MPOCTOPY
€ B3aEMOJIs MAacoOBOi, €MTapHOI Ta HApoAHOi KyibTyp [5]. [lpouecu B3aeMOBILTMBY
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KYJIbTYP € CKJIQJHAMH 1 HEOJAHO3HAYHMMH, MAKOTh CBOi 3aKOHOMIPHOCTI PO3BUTKY.
O. beperoBa BIEBHEHA, MO0 «KYJbTypa 1 KOMYHIKallis ICHYFOTb Ta PO3BUBAKOTHCA B
NOCTIMHOMY B3a€MOBILIMBI, IEPETUHAKOUMCH 1 CTUMYJIFOIOYA TTHOOKI CYCHUTBHI TPaHC-
(dopmatii it nmeperBopenns [1, ¢. 166]». Ha Hamy myMKy, reHe3uc peknaMmHOl rpadiku
K (POPMH COLLIOKYJITYPHUX KOMYHIKalliii 3yMOBJICHUH HU3KOK YMHHHUKIB, CEPEI AKX
OCHOBHUMM JCTEPMIHAHTAMH €:

1)  mparMaTvyHi, 3aJIEKHO BiJl HASBHUX TOBAPHO-CKOHOMIYHMX BIAHOCHH, PO-
3BUTKY KAHAJIIB KOMYHIKALIi 1 KOHKPETHUX KOMEPLIIHHAX 3aBJaHb,

2)  KyJBTYPOJIOTIYHI, 3aJIEKHO BiJ COLIOKYIBTYPHHUX peaiii (popm CyCriabHUX
CHCTEM 1 HALIOHAIbHO-NICUXOJIONTYHHUX ACMEKTIB MEHTAILHUX IPYTI,

3)  ecTeTWYHi, 3aJIeKHO B 1I€0JOTTYHMX MIAT(OPM Ta ICTOPUYHUX MTPOLIECIB
PO3BHUTKY CYCHUILCTBA, IO BIUIMBAJM Ha TpaHC(OPMAIIIO COIIATLHUX CTPYKTYP, AY-
XOBHO{ 1 MaTePIaJIbHOI KyJBTYPH, HA (l)OpMyBaHHH MUCTELBKUX CTUIIB [9].

IIpoBesieHmit HaMK KOIBOPO- rpaq)quHH 1 CEMAaHTHYHHIA aHal3 0aratb0X peKiiam-
HUX 3BEPHECHb BUSIBUB, 1110 Bl3yaan1 CKJIAJHUKH PEKIaMHOI rpaiki MarOTh TIHOOKE
KOPIHHS B YKPAIHCbKOMY MUCTELTBI, &JI¢ BIIPUB Cy4aCHOTO YPOAHICTUYHOIO YKHUTTS Bl
3100yTOr0 MPOTATOM CTOJITH JOCBIAY HAPOJHOIO MUCTEUTBA MPU3BOIUTH 0 HEOO-
X1IHOCT1 MOMHAOJIEHOr0 BUBYEHHS TPUHIIMIIB Oro o0pa3oTBOpeHHs. BapTo 3a3HaumnTHy,
110 1€ SIKHANTICHINIE MOB'SA3aHO 1 3 BUBYCHHSM YKPAiHCHKOI KOJIOPUCTUKKM HA MPHKIIA-
Jax, MEPEAYCIM, BULIMBKU, KWIMMAPCTBA 1 XyI0’KHBOTO PO3MKCY, A€ KOJMIP Ta OPHAMEH-
TUKA CTAlOTh aKTUBHUMH (POPMOTBOPUYMMH €IEMEHTaMH. SIKIIO HA 1oY. — Yy cep. XX CT.
YUCJICHHI TU3aliH-pO3pOOKH B TaK 3BAHOMY «HAPOJHOMY CTWII» Oyjo moOyI0BaHO Ha
AKTMBHOMY BHKOPHCTAHHI JIMILIE OPHAMEHTIB, TO CHOTOJHI 1HHOBALIKHHI JU3aiHEPCHKI
11€i MarOTh OEAHYBATUCS 3 TPAAULIHHUMH PHCAMH MEHTATBHOCTI YKPAiHCHKOTO Xapak-
TEPY (MABUILEHOK EMOLIAHICTIO CIPUMHATTS JOBKIUISA, JIFOOOB 0 IO PLAHOT NPUPOIH,
JTPU3MOM, 3aMUITYBaHHSIM MOBOIO, (POJIBKIIOPOM 1 SICKPABOKO OOPSIIOBICTHO, MPArHEHHSM
JI0 BHYTPILIHBO1 Ta 30BHIIIHBOI TAPMOHIi, J0AMTMBUM CTaBJICHHSAM 10 MOOYTYy, HAPO-
HOi TBOPYOCTI, 3AATHICTIO IO camMOIpoHii). DyHIaMEHTANTbHI SIKOCTI, PUTAMaHHI HALiO-
HaJIbHIA CB1IOMOCTI, HAcCaMIIepel, 30PIEHTOBAHI HA €MOIIIHHO-00pasHy chepy MepeKu-
BaHb JIFOJMHU. BOYEBH/Ib, JOCTIKEHHS IIBOBOT ayIMTOPIi 3 OIJISAY HAa MEHTAITET
MAarOTh BEUKY MPOTHOCTHYHY CHJTY B peKJiami, TOMY IO MCUXOEMOLIiFHI 0COOIMBOCTI €
YCTAJICHUM YMHHUKOM 1 OIIMPIOKOTHCS HA 3HAYHI MACH HACEJICHHS. Y KOXHIH KpaiHi €
H CBOT KyJIbTYPHI TPaauIlii, 3HEBara sIKMX MPU3BOJUTH 10 KPaxy BCi€i peKIIaMHOI CTpa-
Terti gpipmu. Ko B nonepeani yack (opma Ta Kolip peMICHUYMX YHIKQIBHUX BUPO-
0iB, IO CTBOPIOBAIMCS KOHKPETHOIO JIFOAWHOLO, BIII3EPKATIOBAIN CYTHICTh 1HMBIIY-
aTbHOI TBOPUYOCTI Ta OyJIM BUPA3HUKOM IMEBHOI HAIlli, Cy4acHl BUPOOH MPOMMCIOBOTO
JM3aliHy 1HTEPHALIOHAIBHI, HAIOHAILHUX PUC 1M HAJaBaTMME OPIEHTALlisl HA TEBHY
IpyIy CHOKMBAYIB, & BPAXYBaHHS HALIOHATBHOI KOJIOPUCTUKHK 1 €THOKYJIBTYPHUX Tpa-
JMIA 3HAYHO COPUATUME MIJABMINEHHIO €CTETUYHOTrO PiBHS peknamu. OIHAK, dyxKe
CKJIQJTHO HAJaBaTH HAIIOHAILHUX PUC 00 €KTaM Ju3aiiHy Ta HE MEePEOUIbIINTH «IICEB-
JOHAPOIHOCTD». CydyacHWA YKPaiHChbKHMIA JU3aWH-MPOIYKT MYCUTh MaTH MEBHY YAaCTKY
apxaivyHoi MaTeplabHOI KYJIBTYPH Ta HE BTPAYaTy 3B'I3KY 3 TUHAMIYHUM JOBKULISM.

Posrnsinatoun BepOalibHy MOBY SIK OJIHY 3 OCHOBHUX (POPM IPOSIBY HaLlIOHATIBHO-
ro, MO>KHA CTBEPIUKYBATH, IO i Bi3yaJlbHa MOBA TaK CaMO 3[aTHA MATH HALIOHAIBHY
(GopMy. 3BEpPHYBIIMCh 1O KyJbTYpH YKpaiHH, BapTO 3a3HAYMTH, MO OCOOJIMBOCTI
HallOHATbHOT (QOpPMU W KONMBOPY HAWBUPA3HILIC BUSIBIISIIOTECS Y JCKOPATUBHO-
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Y’KATKOBOMY MMCTELTBI 3 MOro TpaauiisMd 1 CUMBOJAMHU. Binrak, BUBYECHHS HaIllo-
HAJIBHOI KYJIBTYPH — L€ MPAMUI LIISIX 0 KYJbTYPHO PO3BMHEHOIO CYCIHUIBCTBA Ta
azanTauli KyJbTypHOi CHAJAUIMHU YKPAIHIIIB 1O CY4acHOTO CBITY. Pekiiama € mposiBoM
CMHCJIOBUX KOHUETTIB, 1 3arajlbHOCBITOBOK TEHACHIIIEI0 CTAE CIIPSAMYBAHHS PEKIAMHOT
rpadgiku B OIK mepeHocy (YHKIIH BILIMBY 3 ii BepOalbHOI YACTMHHA HA BI3yasbHY.
[TiATBEPKEHHS HALLIOTO MOy 3HAXOAMMO B nocmipkeHH1 A. [Tlomoxosa, sikuil yBa-
JKa€, 110 BI3yalbHUH PsiJl BAKOHYE BXKE HE LIHOCTPATUBHO-ACKOPATHBHY (DYHKLIO, a
(OPMYETBCS SIK Gi3YAIbHO-6epOAILHUT KOHCMPYKM, MOBA SIKOTO CIIAPAETHCS HA MPHIAO-
MU Ta 3acoOu muctenrTsa [11]. BizyansHa 1H(popMalis B CydacCHOMY PEKJIAMHOMY Cepe-
JOBUII MOTPeOyE NOJATBIIOTO ii ONMpaItOBaHHs Ta Kiaach((ikamii, OCKUIbKH MPOAOBXKYE
NEPEBAKATA XA0THUHMIN 1 HEMPODECIHHMIA MIAX1A, IKUl MO>KHA HA3BATH CHIWILOGUM XA
ocomM — 1€ CXWJIBHICTh J0 0aratoro iIHOCTPYBAHHS, MPAarHEHHS MOETHATH B OJHOMY
TBOP1 Pi3HI KOMIO3HULIAHI TPUHIMAIKY, (POPMH, 3aMO3WYEHI 3 PI3HUX ICTOPUYHUX €MOX
(KypHI OpHAMEHTAIIbH1 TUIETIHHSL apa0ChKOTr0 MOXO/PKEHHS, OPHAMEHTH 0apOKO, TKall-
TBO, KOMIT FOTEPHI TEKCTYPH, CTHJII30BaHl TPUPoAHI (GopMH Ta 1H.). Ane rpadivHi, KO-
JIOPUCTUYHI, MIACTUYHI, MOBH1, KOMITO3HUI[IiHI 3aCOOM MarOTh CTBOPIOBATH i 3a0e3rie-
YyBaTH €CTETUYHICTh PEKJIAMHOI MPOAYKLIi BIAIOBIIHO A0 (POPMH 1 3MICTY.

HaitoueBnaHimmMy 03HaKaMy TOTO Y 1HIIOTO CTWJIFO B MUCTEITBI Ta AU3aiiHl €
CBOEPIAHICTD KOMITO3ULIIHHUX CXEM, 3aC001B MO0y 0B (POPMHU, BUKOPUCTAHHS ACKOPY,
KOJIIPHUX CIIOJTYYEHb 1 HaBiTh (popmariB. CTWIb — 1€ HE JIMIIE 30BHILIHI KOMIIO3HILIIHI
O3HAKH, CTWJIb CTOCYETBCS 3MICTY, BIH O(OPMITIOE 1 3aBEpIIye HOro B XYIOKHBO-
00pa3Hy CHCTEMY >KUTTS 1HIMBIJA Ta CYCHLIbCTBA, CHIWIb — ye YCMAleHd CUucmemd.
SIKIo CcTWITb — 1€ CYKYMHICTh 3aCO01B BUPA3HOCTI, MPUTAMAHHI apXITEKTypl, TBOPaM
MUCTEITBA, 00 €KTaM Ju3aiiHy, aBTOPYy ad0 rpymi aBTOPIB, TO CTUJIICTUKY PEKIAMHOIO
NOBIJOMJICHHSI MH YITKO BU3HAYaEMO 3aC00aMM OpraHizatlii MjaoumHu (HAsBHICTIO KOM-
NO3HULIAHOTO LEHTPY, BI3YAJIbHOKO PIBHOBArOK) EJIEMEHTIB, CHMETPIER)/ ACHMETPIERO,
CTAaTUKOKY/ TMHAMIKOK), PUTMIKOIK, KOHTPACTOM/HIOAHCOM), KOJIPHOK Tamoro, mpud-
TOM, HasBHICTIO O3HAK MEBHOTO XYAOXKHBOTO CTHIIIO [9]. 3a CBOEIO CYTHICTIO PEKJIaMHA
rpadika € pi3HOBHAOM (PYHKI[IOHAIBHO COPSIMOBAHOT KOMYHIKATUBHOI I1SUTHOCTI, MPO-
T€ i CTHJIICTHKA BUKJIMKAE YAMAIIO 3aYBAKEHb 3 €CTETUYHOTO TMOTJISITY, BUSBIISIFOUM CY-
MEPEYHOCTI MDK KOMEPIIMHUMH 3aBJAaHHSIMM 1 TapMOHI3AIEK) SKATTEMISIIBHOCTI
couiymy. OIIHIOOYH NEPEBAKHY OUTHIIICTh PEKJIAMHHUX 3BEPHEHB, MOXKHA CKa3aTH, 110
BOHH BHKOHAH1 HIKYE CEPEAHBOTO €CTETUYHOrO PIBHS 1 MPUrajaTh ix (aKTHYHO HEMO-
JKJITMBO Y€PE3 BIJICYTHICTh MIKABUX 11€H, CTUIICTUYHOI BUTPUMAHOCTI, JIJAKOHIYHOCTI Ta
KOJIIPHOi TAPMOHIAHOCTI. Y IUJIOMY, CyYaCHUH CTaH PEKJIaMl MO>KHA BU3HAYUTH Yy Ta-
KW crociO: OUIBIIICTh PEKJIAMHUX KaMIaHii nepeadadeHi Ta BIANOBIIAKTE Gi3)aIbHUM
cmanoapmam OCTaHHIX POKIB — BOHM MPOCTO LTKOCTPYIOTh MEBHE 3BEPHEHHS 10 Y-
TOpIi, 3MICT KOTPOTr'O BEIbMH YMOBHO MO>KHA HA3BaTH OPUTTHATEHUM.

CpOroJHi pekyiama akKTUBHO Oy[y€ BIPTyaJIbHHNA CBIT 1HIIOrO, MPUBAOIMBILLIOrO
#UTTS. Kpaca 4 TOCKOHAIICTh 3ampONOHOBAHUX 0 MPOJAXKY MPEAMETa, TOBApY UM
nocayr HaOyBarOTh IIHHOCTI Ta CTalOTh MOTHBOM BHOOpY 1 MOKYMKH, 0 B3arajii
CIpUSiE BUXOBAHHIO E€CTETHYHHUX CMAaKIB CHO)KHMBa4ya. ECTETHUYHE MOYYTTS, MOPOIKEHE
PEKIIaMO}I0, A03BOJISIE IIIJISIXOM ACOLialiil OB sI3aTy 1HAWBIAYAIIbHUI JOCBIA MOKYIIA 3
OTPUMAHWMHU BIAOMOCTSIMA 1 3pOOMTH LLTICHY OLIHKY MPEAMETA YHM TMOCAYTH LIE JI0
IXHbOTO MPAKTHYHOIO BUKOPUCTAHHS. ECTETHMUHICTE y pEKIamMi CTUMYIIIOE YSIBY, TOTIO-
Marae JIF0JMHI MEPEHECTHCS B MAWOYTHIO CUTYALlIF0 KOPUCTYBAHHS Ta YSIBUTH ceOE B
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H1ii, 010 BHOCUTH O MOTHUBALLIi MOKYIIKK €JIEMEHT TPHU. 3HAKOBA MPUPOJIA PEKIAMHOI 1H-
(dopmanii Hagae MOXKIMBICTD CIIOKMBAYEBI MUCJICHHEBO ONEPYBATH HEKO 3aMICTh pe-
KJIaMoBaHO1 pevl. EcTeTMuHe COpuilHATTS CnokKWBada 30PIEHTOBAHE B PEKIami HA
Mi(p14HE (LTFO30PHE) YABIEHHS PO >KUTTS. OcOONMBY POJb Y LIBOMY MPOLIEC] BIAIIPAE
CTBOPEHHS IMIIXKY — 1/I€aJIbHOr0 00pazy (pipmu, 0cOOMCTOCTI, peaMeTa Toio. barars-
OM CIIO)KMBa4aM IMOTPIOHI HE PEKIaMOBAHI TOBApPH, a iXHi IM1/KI, CAMBOJIM MPECTHXKY,
MOSKJIMBICTh Y TaKWii cnociO HACHITyBaTH NEBHUAN CTUIIbL XKUTTS. 3a A. Moiem, MOAENb
MOBEIIHKA 3aJICKHO BlJ COIIAILHOT MOAM Ta CMILIb CHOJCUBAHHS — 1€ BIIOOPAKECHHS
NEBHOIO CBITOMIISIY, CHCTEMH L[IHHOCTEH, 1€papXli BHYTPILIHIX HACTAHOB, 5Kl C(op-
MYBAJIHCS Y CBIAOMOCTI COHMBaviB [7]. BUBUEHHS TeOpii CTUITIB, BUSBIICHHS y3aralib-
HEHHUX XaPaKTEPUCTUK CTAJIBOBUX HAMPSMIB 3HAYHO BIIMBAE HA PO3YMIHHS ICTOPUYHUX
IPOLECIB Y MUCTELTBI 1, BIAMOBIIHO J0 BOT0O, 3aKOHOMIPHOCTEH PO3BUTKY PEKIAMHOT
rpadiku. Sk 1 CTAIb, MOA BUKOHYE KOMYHIKATUBHY (DYHKIIIFO, TOOTO € HE JIMILE 3aC0-
OOM crniuTKyBaHHsI Ta 1H(OpMaIlii, 3ac000M CaMOBUPAKEHHS OCOOUCTOCTI, a i CUMBOJIOM
OPECTHXKY 1 CBOEPIAHMM COLIATBHUM 3HaKoM. OJHak, Haiiuactime Oe3ayMHE, Crime
HACJTIIyBaHHS! MOAM MPHU3BOAUTH 10 BIACYTHOCTI CMAKy, PI3KOTO MOTIPLICHHS SIKOCTI
BUPOOIB 1 PEKJIAMHOI MPOAYKIi, KiTdy. Ha >kaimp, Mmosa 3aBxam nepeOyBana mija BIUU-
BOM COLIIAJIbHUX 1 EKOHOMIYHHX YMOB Ta NEPETBOPHIIACS HA BAXKIIMBE 3HAPsAst OOPOTh-
Ou 3a puHKHM 30yTy. JOCHIDKEHHS! KYJIBTYPHO-€CTETHYHOI KOMITOHEHTH PEKJIAMHOI Ta-
Jy31 Ma€ 3a METY CUCTEMATH3ALIII0 1 KjacH(IKalliio BI3yaJlbHUX 3aC001B PEKJIAMHOIO 1H-
(opMyBaHHs, KOMIUIEKCHE BU3HAYECHHS IXHBOI (PYHKIIOHAIBHOI Ta 300paKaIbHOI Crie-
IU(IKK B KOMYHIKATUBHOMY IPOCTOPI CYYACHOTO CYCHUIBLCTBA, SIKAH 3HAYHO LIMPILWA,
HDK JIECATh POKIB TOMY. BinOymucs CyTT€BI 3MiHM VSIBJIEHb MPO JW3AHH 1 PEKIIamy y
3B’A3Ky 3 Mpouecamu riodam3anii Ta OJAHOYACHOT €THOKYJIBTYPHOI 1AcHTH(iKaLii,
rNepCoKUBAHHS 1 APACIbHOTO 3HWKEHHS 3ara/TbHOKYJIBTYPHOTO PIBHS CYCIUTBCTRA.
PO3BUTOK TEXHOJIOTTH CIIPUYMHMB 1 OSABY 171€1 TYMaHICTUYHOIO JU3AiHY — «TOBApHU AJIs
BCIX 1 KOP)KHOIO», a peKjlamMa BIIICpae B IIbOMY BaroMy poJjib. PekiaMy, He 3BaKar0uu Ha
ii TOJIOBHY KOMEPLIHHY (DYHKIIIFO, BA3HAHO SIBUILEM KYJBTYPH, OCKUIBKH Bi3yaJlbHa MO-
Ba PEKJIAMHUX KOMYHIKALIH CTa€ JIOTIYHUM BIAOOPAKEHHSIM COLIIOKYJIBTYPHOTO CTaHY
CYCMIJIBCTBA B MEBHI NMEPIOAU. Y OUIBIIOCTI BUMAAKIB CYYaCcHI 3aCO0M PEKIAMHOIO 1H-
(OpMYBaHHSI HE CIPUSIOTH (POPMYBAHHIO CBITOIIISTY, PO3BUTKY XYA0KHBOTO MUCJIEH-
Hsl, €CTETUYHOMY CIIPHHAHSATTIO A1MCHOCTI TOWIO. CyTTEBUM MOMEHTOM, HA HAIlly TYMKY,
€ TE, 0 y PEKIaMi MarOTh ICHYBATH HE MPOCTO aTpakTHBHI 00pa3W, — BI3yallbH1 efie-
MEHTH MYCSATh BiIOOpaXaTH 1JCH0, HECTH CEMAHTUYHE HABAHTAKCHHS, 31MCHIOBATH
KYJIbTYPHO-€CTETUUHY 1ACHTU(IKALIO, OyTH 3pO3yMIIMMH Crio>kuBaveBl. [locunarounce
Ha JYMKY YKpPaiHCBKO-MOJILCBKOro aocmigHuka P. CaneHbka, sIKuil po3risgae KOMyHi-
KaTWBHI, CEMIOTHYHI T4 KYJbTYPHO-CCTETUYHI ACMEKTH PEKJIAMK 1 HAroJIOLIYeE, IO
«...CTPW>KHEM 1 SIAPOM PEKITAMHOTO 3BEPHEHHS € AKCIOJIOTTYHHUIA KOMILIEKC, 32 TOTTIOMO-
rOI0 SIKOTO peKiaMa MOXKe AOTOPKHYTHCS O 1HAMBIAYAILHUX I[IHHOCTEH 1 TParHeHb
cnokuBayviB. Llel kommuieke crtae 6a3ucoM Jjisl BCIX 1HIOMX €JIEMEHTIB CBITY PEKJIAMW»
[10, c. 255]. Bapto nojaatd, nio cyvacHa pekjiamMa akTUBHO (POpMY€ MOAY Ha MEBHUI
CTHJIb JKWUTTS, COLIAJIbHY MOBEAIHKY, MPUHLIAIM CITOKUBAHHS Ta MOPAJIbHI HOPMH.
Omxe, 3MIIYIOTECS 11€alTM, WIHHOCTI, KYJIBTYPHI 3pa3KH, NEPCOHAXKI 3 PI3HUX
€noX 1 KyJIbTYP, HACJIIIyF04H, 3alT03UYar04M, BIATBOPIOIOUX. MOKHA YITKO BUOKPEMUTH
061 ocHo6HI menoenyii gizyanizayii B CydaCHAX PEKJIAMHUX 3BEPHEHHSIX: MEPIIA — 171€0-
JIOTIYHA OpIEHTALllsl CIOKMBAYIB CEPEAHBOTO KIIacy HA «KUTTS B CTWII JIFOKCY», HAOIM-
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SKEHHS JI0 €J1ITH, a Ipyra — OPi€HTAllisl Ha MaCOBOTO CMOXWBAYa, HIBUIKE MPUBEPTAHHS
yBarv, HaJ3BMYaiiHa SCKPaBIiCTh Ta CTPOKATICTh PEKJIAMHUX 3BEPHEHb. KOHCIOMEpH3M
CTaB 1JCOJIOTIER0 MOCTMOJEPHY, 3aC00M MacoBOi 1H(OPMALIi MPONaryrTh IeI0OHICTHY-
HUI CTHJIb JKUTTS Ta CIIOYKUBALbKUANA THI 0cOOMCTOCTI. EnmitapHnii cnociO >KATTS Ta BijI-
NOYMHKY 30PIEHTOBAHMI BHHSATKOBO HA PO3KILI, HA CIUIKYBAaHHS 3 €KCKIFO3UBHOKO I1i-
JBOBOKO IPYIOK0 — 0CO0aMH 3 HAA3BUYANHO BUCOKUM PIBHEM CTaTKIB, 13 JOMIHYBaHHIM
30BHILIHBOIO YCIIXY HaJ CYCHUIBHOK LIHHICTIO. [Ipobnema mpecTwky B MOBEMIHLI
CIOKMBAYA CTAE MIATPUMKOIO 1eHTU(IKALIT 0COOMCTOCTI B COLIANIBHIM 1€papxii, a Moaa
—COL[IATTBHOK0 HOPMOKO coKMBaHHs. OpleHTALlis JIFOJMHA Ha TPYITy TOBAPIB JIFOKC MO-
JIAKOTh SIK MPArHEHHS 10 TOJIMIIEHHS! SIKOCT1 )KUTTA. L{inecnpsimoBaHo (pOpMyrOTh «IJ10-
OanbHOrO» CIOKUBAYA, IKOMY HAB’ SI3YIOTh YHIBEPCAIbHI CTAHAAPTH [8].

[Tpy cOpuitHATTI pEKIaMHUX 3BEPHEHBb BArOME 3HAYEHHS MAKOTh CEMAHTUYHI Ta
€MOIIIAH1 acoralii, KyJabTypHI i COLIabHI 3acaau, siKi 00'€IHYIOTh Y 3arajbHE, KOM-
IUICKCHE CIPUMHATTA. Y CY4aCHMX YMOBAX OpI€HTaliss BUPOOHMIITBA HA PEriOHAJbHI
IPYI CIIO>KUBAYIB, CYTTEBA 3MI1HA MOJITHKH 30yTy 3yMOBHJIN i KapIUHAJIBHY 3MiHY 3a-
BJIaHb Ta XapakTepy PEKJIaMW: HA MEPIINA IMIaH BUXOAATH Ta CTAOTh AKTyaJIbHUMHU
COLATbHO-TICUXOJIOTT4H1, KYJIBTYPHI i €CTETUYHI YUHHUKW. Bu3HaueHHs: 0OPa3HOCTI SIK
cnerr@iuHoro 3aco0y CTBOPEHHS IMIIKY 3 MO3UII1H EBHUX €CTETUYHUX 1JIEAITIB € KITHO-
YOBUM JIJTsl PO3YMIHHS ITPOLIECIB Y PEKIIAMHOMY JU3aiiH1. 3MICT PEKJIAMHOIO 3BE€PHEHHS
B €IHOCTI EMOLIHHUX Ta PALIOHATBHUX KOMIIOHEHT BapTO MOAABATH Y BUIJISIl Yy TTEBO-
ro o0pasy, sikuii Mae OyTH MPEICTABICHUM Y NMEBHUX KYJIBTYPHHUX 1 KOMYHIKATUBHUX
KOHTEKCTax Ta acollaTMBHUX 3B’si3kax. OJHAK aHaJI3 Cy4aCHOIr0 PEKIIAMHOIO CEpeo-
BUIIIA BUSIBUB CYTTEBI BaM PEKJIAMHOI rpadiku: mepeBary CTEpPEOTUIHOCTI, MPUMITHB-
HOCTI, BYJIbFapHOCTI Ta (pakTHUHY Bi):[cyTHiCTb HALIOHATTBHOTO IMIKY Oaratb0X KpaiH,
TaHyBAHHs TOTI-apTy, KITUY, EKIICKTUKH, SIK1 CTAKOTh KVIbIYPHUMU OOMIHAHMAMU.

Masio [OCTKEHUM 3aIALIAECThCA W BI3yalbHO-MOBHUN KO PEKJIAMHHX KO-
MYyHIKaliil. Peknama crae 3HaKOM 1 MPOJAaeThCs HE caM TOBAp, a HOro CUMBOJIIYHE OTO-
To>)kHEHHS. K. Boapisp KpUTHMKYBaB Cy4YacHE CYCHUIBCTBO, IO CTAJ0 CYCHLUIBCTBOM
CMOXKUBAHHS, Y SKOMY BCE MaTeplajli30BaHO B 3HAKaX 1 pe4yax. BiH BHOKpEMHUB /1Ba BUIM
CIIO>KMBAHHSI: OJIMH BHJ 3aI0BOJIbHSIE HEOOX1/IHI MOTPEOU JIFOMHY, IHIIAH € 3HAKOBUM
CNOJICUBANHAM, SKAH CTaB CBOEPIAHAM KOJOM, MOBOK) COLIAIBHOTO CITLJIKYBAHHS,
31e01IBIIOT0 JEMOHCTPATUBHAM Ta HECKIHYEHHUM [2]. Ha nymky bonpisipa, kity mae
CBOFO OCHOBY SIK THI MaCOBOi KYJIBTYPH: XYJO0XHIX ()OPMH TENEP HE CTBOPIOKOTH, A JIH-
1I€ BApIKOKOTh, MOBTOPOKOTh. be3CHIUIA 5K y CTBOPEHHI HOBUX (POPM 1 € CHMIITOMOM 3a-
rudeni MuctenTa. Ouiocod T0XOAUTH BUCHOBKY, 110 CyYaCHE MUCTEITBO MepeOyBac B
CTaH1 «3aliNEHIHHSD) — Y HBOMY BapitOKOTh JABHO BAOMI ()OPMH, BIAOYBAETHCS HECKIH-
YeHHA ixHs KOMOIHalig. B ymMoBax COLIOKYJIBTYPHOI IWHAMIKM MOKHA CIOCTEPIraTH
JESIKY «PO3MMTICTB» CTHUJILOBHX HAMpPsMIB a00 B3arai iXHIO BIACYTHICTb, IO y3arajib-
HEHO BU3HAYAETHCS TEPMIHOM HOCHMOOepHi3M SIK HAIBHICTb XaPAKTEPHOTO EKIEKTU3MY
B MMOCTIHYCTPIAIBHOMY CYCIIJIBCTBI Ta PO3MAITTs XyA0KHIX momykis Il mon. XX — no-
yatky XXI cT. [TocTMOIEpHI3M YITKO MPOSBUB CEOE K PyX JI0 KOMHpOMicy MK BUCOKOFO
Ta MAaCOBOKO KyJTbTypoto. XK. Jliotap yBaKaB, 1110 NOCTMOJIEPHI3M — LI€ HE HOBA €M0XAa, a
MOJIEPHI3M Y CTaJlli YEProBOro OHOBJICHHS [6]. HOCTMOJ:[epHBM Ma€ BJIaCH1 TUIOJIOTTYHI
O3HAKH: BUKOPHCTaHHI 6y115 -SIKHX TOTOBUX (POpM BiA XyI[O)KHIX 10 yTI/IJ'IlTapHI/IX NOLIN-
peHHst ¢otorpadii 1 komn’ FOTEPHIX crieteekTiB, CBIAOME TOPYIICHHS CITIBPO3MIPHHX
BEJIMYMH 300paKaTbHUX €IIEMEHTIB, 3aMO3MYCHHS 11CH 3 1HIIUX BUIB MUCTEITBA, PU-

231



Posaia I1. IIpobsiaeMu KyJabTypoJIOrii: ICTOPHYHI TA CYYACH] PO3IBLIKH Ipunenxo C. B.

MEHMK, [ITYBaHHS, IHTEpOpETallls, KOMOIHALS, JEICHTPOBAHICTh, MIHJIMBICTD, €MATAK,
THCTAJIALISA, KOJIKHICTh Ta THpaKyBaHHs [12, c¢. 447-448]. Mexi muctenrsa Ta KiT4y
MPAKTUYHO PO3MHUTO, TOMY OCOOJMBO MPOOJIEMHUM BUSIBIISIETHCS TUTAHHSI PO €CTETUYH1
napaMeTpy Ta KpUTEpli OLIHKM Cy4aCHOTO MMCTELTBA Ta pekiamHoi mpoaykmii. «Cy-
YacHe (pparMeHTapHE CHOKMBaHHS NOTpeOye | BIAMOBIAHOT popMH. ['IraHTCHKI 3aroJoB-
K1, (DOTO3HIMKH, SICKPaBI KOJIBOPH € THM APCEHATIOM, IO MiJBHILYE CEHCALIHHICTD 1 BU-

COKI npoz:[axd» 3a3Havae Oonrapebka aocaianui B. Bunkanosa [3, ¢. 21]. Huni pamku
HOCTMOJ:[epHBMy PO3MIHPEHO, BII[6yBa€TBC$I q)opMyBaHH;{ HOBUX CTWJIICTHYHUX TECHICH-
1iif B apX1TeI<Typ1 MUCTELTBI, TU3aifH1 Ta peKIami 3a PaxyHOK CBIJIOMOTO CHUHTE3Y y BH-
KOPUCTaHH1 PI3HOMAHITHHAX EJIEMEHTIB, IO PIOKOTHCS 1POHIsSL, TPOTECK a00 HAaHHS CTa-
puM (opMaM HOBOTO KOHTEKCTY, CYTHICTh TapMOHIT YCKITATHFOETBCS, YaCTO BOHA 3arepe-
YyeThCs B3aralll, 1 Ha 3MIHy il MPUXOANUTH €CTETHYHMI IOK. [ly’Ke BOKIMBUM CTaE KO-
MepuiﬁHnﬁ ycnix. Baru HaOyBae siBUIIE CHOKUBYOT MOJIH, 36iJIBHly€TBC$I pi3HOMaHiTT$I
YKaHPIB, TEPEOCMUCITIOKOThCS XYAOKH] TPaMiLii, HE 3anepedyroThCs CIIBICHYBaHHS PI3-
HUX KYJIBTYPHUX CHCTEM 1 HIAJIOT KYJBTYD, nmpoTe 3yCTp1qa€rbc;1 3HEBAra KyJIbTYPHO{
criaaHay MUHYJ0ro. Ha 6ararbox KOMEpLiHHMX caifTax 13 qu3aiiHy 1 peKiIaMu MOKHA
no0auuTH Takl CXBAJbHI BUCJIOBU MPO CKIEKTHKY, HANMPUKIAJ, «3aBKIN aKTyajbHa
EKJIEKTAKA — MOEAHAHHS PEIMETIB (€JIEMEHTIB) PI3HUX CTUITIBY.

["onoBHA prca KyAbTypH MOCTMOJAEPHI3MY — YTpaTa LIHHICHUX 3HAYEHb, JCKOH-
CTPYKLIsL, ABTOHOMHICTb, XHOHICTb, 3ITKHEHHS ()PAarMEHTIB, sSIKi € MO3UTUBHO 3PO-
3YMUIMMHM OKPEMO, i€ y CKJaal OUIBIIOr0 KOMYHIKATUBHOTO MPOCTOPY PO3PUBAOTH
CEMaHTHYHI 3B'3KkHA. OTKE, PEKIIAMHY MPOAYKLIK €MNOXH MOCTMOACPHY CTBOPIOKOTH
BIJIMIOBITHO /IO CTUJIICTHYHUMX MPHUHIMIIB MOCTMOACPHI3MY. [IpoTe cydacHOro crnoxu-
Baya BXC BKKO 3ALIKABUTH MPOCTUMH 300paKEHHIMHU TOBAPIB, HEOOXIIHUMU CTAOTh
TBOPYI MiIXOX Ta MPArHEHHs JOAATKOBO AT LIE U ecmemuyne 3a0060/eHH s, CIIOHY-
KaTH JI0 MEBHOTO «po3MM(ppyBaHHS» PEKIaMHUX 3BEpHEHb. Ha nymky Bimomoro Oos-
rapcekoro pexnamicra X. KadranmkieBa, CyTHICTh MOCTMOACPHICTCHKUAX MIIXO/IB, SIKi
3aCTOCOBYIOTh Y TE€OPIi KOMYHIKAIIIH, MOJSIrae B TOMY, IO «... HE ICHY€ TapHMX 1 MOra-
HUX KOMYHIKAIlli{, 3HAKOBUX CHUCTEM, KOJIB Ta 1H. — iXHS [IHHICTh BU3HAYAETHCS KOH-
KPETHOKO KOMyHiKaTI/IBHOIO cmyauiero [4, c. 8]».

Omxe, aHam3yroud BI3yalbHYy MOBY pexnamHoi rpaQiki B KYJBTYpPHO-
KOMYHIKATUBHOMY KOHTEKCTI, TOXOJMMO BHCHOBKIB, II0 300PAYKEHHS SIK TPOJYKTH Pe-
KJIAMHOTO JIN3aiiHy HaOyBarOTh COLIAJIBHOTO CMHUCITY JIMILIE 32 CUCTEMHOTO PO3YMIHHS
KYJIbTYpHUX mponeciB. Cepel MEPCNEKTUBHUX HANPSMIB — MOMIHAOIECHE KOMIIAPaTUBHE
JOCITIPKEHHS PEKJIAMHMX TEXHOJIOTH MO0 MPUHOMIB Bi3yasti3anii pekaaMHoi 11ei (BU-
KOPHUCTaHHsI acolfailii, ajgeropii, merad)opy, METOHIMIT, rinepOoaM TOIIO) 3 OISy Ha
NOLIYKX HALIOHAIBHUX (POPM y CYHACH1H peKiami.
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