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POJIb IPAMATYPI'TYHOI'O KOH®JIIKTY
B ITIOBY/J10OBI PI3HUX BEPCIM KIHOITPOEKTY

VY CTatTi PO3TIAHYTO MOMKTHBOCTI PSKHUCCPIB Ta CUCHAPUCTIB MO0 BTIICHHA HOBHX BAMOT JICpyKaBHOTO arc-
HTCTBA YKpAiHM 3 MUTaHb KiHO JO0 MPOCKTIB, IO MOJAIOTHCS HA JCPKABHUH KOHKYPC A1 (POPMYBAaHHS IPOTPAMH BH-
pOOHHUITBA Ta PO3MOBCIOKCHHS (PiMbMiB. 30KpeMa, HACTHCS MPO BHMOTY A0 CTBOPEHHS, OKPIM KIHOBEPCIii, TAKOX 1
TeneBepcii mpoekry. [IpoaHati30BaHO MPUHOME, MO MOXKYTh JOTIOMOTTH ABTOPAM 3a3JAJCTiAb, MiJ YAC ILIAHYBAHHI
MPOCKTIB, 3a0C3MCUNTH SIKICHE HAIMCAHHS CICHAPIiB 000X Bepciii. Kimo4uoBOIO B MpOLECi CTBOPEHHS Pi3HUX BEPCii
MPOCKTY BH3HAYAETHCSA POJIb APAMATYPridHOTO KOHQPIMKTY. PO3TIaaaroTeCsa MOKITHBI Bapiamii KOH(ITIKTIB Ta MIIAX iX-
HBO1 MOOYI0BH SIK BiJ OJHOTO 3aTANGHOTO I KIHOBEPCIi A0 KIMBKOX JUIA TCICBEPCii, TAK 1 Y 3BOPOTHOMY HATIPSAMKY.
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POJIb IPAMATYPITHYECKOI'O KOH®JIUKTA
B NIOCTPOEHUH PA3JIMYHBIX BEPCUU KHHOIIPOEKTA

B crarbe paccMaTpHBAOTCA BO3MOKHOCTH PEKHCCEPOB M CHCHAPHCTOB MO BOILIOIICHHIO HOBBIX TPeOOBAHMIA
I'oCyAapCTBEHHOTO ar¢HTCTBA YKPAUHBI IO BOMPOCAM KHHO TSI POCKTOB, MOAABACMbBIX HA TOCYIAPCTBEHHBIA KOHKYPC
s (DOPMHUPOBAHUS MPOTPAMMEI TIPOM3BOACTBA H PACIPOCTPAHCHHU (PHIBMOB. B 4aCTHOCTH, peub HACT O TPCOOBAHHH
MO CO3AAHHUIO, KPOME KHHOBEPCHH, TAKKE M TCJICBEPCHH MPOCKTA. AHATHAUPYIOTCS MPHUEMBI, KOTOPBIC MOTYT MOMOYb
aBTOpaAM 3apaHce, NMPH IUIAHAPOBAHHH MPOCKTOB, OOCCIICYUTh KAYSCTBEHHOC HAIMCAHHC CLCHAPHEB OOOHMX BEPCHIL
KimroueBoii B mpouecce co3IaHUS Pa3IMYHBIX BEPCHI MPOSKTA OMPEACACTCS POJIb APAMATYPTHISCKOTO KOH()IUKTA.

PaCCManI/IBaIOTC}I BO3MO’KHBIC BAPHALIHA KOH(I)J'II/IKTOB U IIyTh UX MOCTPOCHUA KaK OT OAHOTO 06H.[6F0 A KH-
HOBCPCHH 0 HECKOIBKAX IS TCJICBEPCHH, TAK M B 0OPATHOM HANPABJICHHUH.

Kmouesvie cnoga: XHHO, BAPHATHBHOCTH, KOH()INKT, IPAMATYPTHS, TCACBCPCHAL.
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THE ROLE OF DRAMATURGIC CONFLICT IN THE CONSTRUCTION
OF DIFFERENT VERSIONS OF THE FILM

In autumn 2014 the State Cinema Agency of Ukraine in the announcement of the seventh call for proposals for
the formation of program of film production and distribution in 2015-2016 year has put forward a new condition.
"When a film project is planned for a broad audience, producer subjects have to provide documents confirming the in-
terest in participating in film creation national television channels and film distributors, marketing strategy and producer
vision of film project should include the concept of a television version of the film." For the first time in Ukraine not as
an exception but systematically, directors face the need to propose draft film form with the condition of variability. Var-
iability involves the creation of several films with different storylines based on one material. In the history of cinema
variability was manifested in different ways. The State Cinema Agency of Ukraine suggests using variation for versions
with different running time.

We take as a basis that the theatrical version of the film will run less than the version for television. The televi-
sion version, likely to consist of several parts. At first, consider the situation where a director and screenwriter face the
problem of decomposition of the plot of a movie for a few films. Well written script, whether it's fictional or documen-
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tary film, provides the main conflict that will move the action from one scene to another. Trying to break the full story
in some parts by separation of the finished material and supplement it with additional scenes to the desired timing will
likely lead to the destruction of the conflict course, false endings and other unpleasant things. For making each part in-
teresting for the audience, it must be self-sufficient work. And for this it is necessary that this part should have its start,
development, climax, etc. That is, each series needs an independent conflict. Accordingly, the division of the full movie
apart - is, first of all, the distribution of conflict or creating a series of conflicts over the original. But we can not forget
that we have and with full movie with the only major conflict to do. Therefore there is the relationship between these
conflicts. The simplest option is to create more conflicts based on the material of the full movie using the same protago-
nist and antagonist. Each of these conflicts has an independent line of development and its completion. Every part of
this approach becomes virtually independent film. These parts are united by protagonist and antagonist in them, and
their constant collisions.

A more complex but interesting option is the coordination of possible conflicts if the main villain is a person
who heads the organization or have some influence on other characters. Typically, an antagonist of the full film does
not appear immediately. He acts through other characters, his assistants or servants. Often the protagonist generally not
initially realize the nature of the conflict and who is behind this conflict. Only in the course of the film it becomes clear
who the real enemy.

Everything described above is general theory and it is suitable for both, documentaries and fictional movies.

Applying this scheme, creators should not forget that in the last part antagonist has to show his presence in the
first part. This presence should be light, but enough to make the viewer, after the seeing of all parts to understand the
pattern, in which antagonist is at the top of the antagonists pyramid. As in detective story, everything necessary for the
explanation should be stated at the beginning of the work.

Another interesting option for coordinate conflicts is to use a single antagonist and different protagonists in dif-
ferent parts of the film.

When you create a project, you can start to create series for the TV version, and only when the work is ready,
start working on a theatrical version. So instead of decomposition of the plot, the goal is to create a single composition
from several parts. It is wrong to make a theatrical version just cutting the series, it treats to harm to the development of
the conflict. To some extent, work on the conflict in the composition is reversible mechanism of making of conflict in
decomposition. Authors just need to find a correlation between conflict in each of the TV series and conflict in the the-
atrical version.

Possibilities that opens the composition process, provide some template methods that may be quite suitable for
a variety of scenario material. A typical scenario might include the following components: exposure, beginning, vicissi-
tudes, culmination, climax. Any of these components can be constructed by simplifying a conflict of television parts.
The simplest option is when the TV version consists of three parts, by combining them in a full meter, material of the
first goes to the beginning, the second — to the development, the third — to the climax and denouement. This transfor-
mation requires minimum additional expenditure of time, because to some extent is mechanical.

If you move away from simple template method of building a theatrical version from the separate parts, the
most interesting are following methods: creation of complete films mainly based on the one part, the construction of
complete films as a "digest" of individual parts, construction of films using reduced parts as episodes.

Transition to the variability films can not be momentary. Therefore, the attempt of the State Cinema Agency of
Ukraine systematically implement even the simplest form of variability can be seen as a very positive step.

Key words: cinema, variability, conflict, dramaturgy, TV version.

Bocenu 2014 poky [lep:kaBHE areHTCTBO YKpPaiHW 3 MATaHb KIHO M1 4ac Oro-
JIOLIEHHS! CbOMOTO KOHKYPCY MPOEKTIB 1l POPMYBaHHS MpOrpaMu BUPOOHHMIITBA Ta
posnoBcrokeHHs (ibMiB Ha 2015-2016 pik BUCyHYn0o HOBY ymoBy. «Ilpu momaui
KIHOITPOEKTY, OPIEHTOBAHOIO HA IIMPOKY TMSAALBKY ayAUTOPIk0, Cy0’€KTaM MpOAro-
CEPCHKOi CHCTEMU NMOTPIOHO HAJATH JOKYMEHTH, IO MiATBEPIKYIOTh 3aI[1KABJICHICTh
B y4acTi y CTBOpeH1 (ibMy 3arajlbHOHAIOHATBHUX TEICKAHAIIB Ta KIHOJMC-
TpUO IOTOPIB, MAPKETUHIOBA CTPATETISL Ta MPOIIOCEPChKE OAUEHHS KIHOMPOEKTY Ma-
I0Th MICTUTH KOHIICMIIII0 CTBOPEHHS TEJIEBI31HHOI BEpCii PuibMy». Ynepiie B Ykpai-
Hl HE SIK BUHATOK, & CHCTEMHO PEXUCEPaM MPONOHYIOTh (POPMYBaTH MPOEKTH 3 J0-
TPUMaHHSIM yYMOBH BaplaTMBHOCTI (iabMy. BapiaruBHICTh nependadae CTBOPECHHS
KUTbKOX CTPIYOK 13 PI3HHMH CKKETHHMH JIIHISIMM HA OAHOMY Marepianmi. B icropii
KIHO BapiaTHBHICTh BHSBIISUIACS MO-PI3HOMY. Jlep>kaBHE areHTCTBO YKpaiHU 3 MUTAHb
KIHO MPOMOHY€ BUKOPUCTOBYBATH BAPIATUBHICTh Uil OTPUMAHHSI BEPCIA CTPIUKK 3
pi3HUM XpoHOMeTpaxkeM [2]. ToOTO MOKHA TOBOPUTH MPO BaplaTHBHICTh ACTas13awii
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CIOXKETY. 3 0OTHOTO OOKY, Jlep>KKIHO MPONOHYE BUKOPUCTOBYBATH HAHOPOCTILLY (Hop-
MY BaplaTMBHOCTI, MOPIBHIHO 3 (hOpMaMHu, JI€ CTPIUKA MOKE MATH PI3HI IOYATKH, Pi-
3H1 (p1HAIK a00 Pi3H1 LEHTPAIBHI YaCTUHU. AJIE Yepe3 HECUCTEMHICTh TAKOTO SBULIA,
SK BaplaTUBHICTh, HABITh L5l HAUNPOCTIA (OopMa HE MA€E TOCTATHBOTO OMUCY B TEO-
petnuHii jitepatypl. CopoOyeMO PO3MISIHYTH 3arajibHl MPUHLMIH, SKHX BAPTO J0-
TPUMYBATUCh TIPH NIJIAHYBAHH1 TAKUX MPOECKTIB.

[TpuiiMeMo sik OCHOBY, IO Bepcis (uUIBMY JUIsl KIHOTEATPIB MAaTUME MEHIIAN
XPOHOMETPAXK, HIXK BEPCisl JJIs TeaeOaueHHsl. 3BUYaiHO, Y KATTI MOXKE OYTH 1 HaBMa-
KH, aJIe IyX BKa31BKH J[€p>KKIHO nependavae came Take pilieHHs. 3a MPUHHATOI HAMU
YMOBH TEJEBI31HA BEPCIs, CKOPILIE 32 BCE, CKIAAATUMEThCA 3 KIJIbKOX YacTHH. Po3r-
JSTHEMO CIIOYATKY CUTYaLIt0, KOJH MEPE] PEKUCEPOM Ta CLIEHAPUCTOM TOCTaE Mpo-
OnemMa IEKOMIO3MIIIT CFOKETY LIIO0ro (QUIBMY HA KiJIbKAa CTPIYOK. SIKICHO HANMMCaHWiH
CLICHAPIH, HE3AJICKHO Bl TOTO, IrPOBHA e (PIJIbM 4K JOKYMEHTATBHUH, IEpendadae
roJIOBHUH KOH(IIKT, 110 OyAe pyxaru AiK0 Bl OJHIET ciieHW 10 iHmoi [4, ¢. 137].
Cnpoba po30uTH MOBHUI METP HA KIJbKAa YaCTUH OaHaJbHUM METOJOM PO3IJICHHS
rOTOBOr0 Marepiajly 1 JOMOBHEHHS HWOTro JOJATKOBUMH CIEHAMU JO0 HEOOX1JHOTrO
XPOHOMETPAXKY, HMOBIPHO, IPU3BEAC 10 PyHHYBaHHS Nepediry KOH(IKTy, Gaabmu-
BUX (piHATIB Ta IHIIMX HEMPUEMHUX peueil. g Toro, mod koxkHa yacTuHa Oylia 1i-
KaBa Jyls IisAava, BOHA Ma€ OyTH CaMOJOCTATHIM TBOPOM. A JuIsi bOro Tpeda, mod
1 YaCTUHA Majia CBOKO 3aB 3Ky, PO3BUTOK, KyJIbMIHALIO 1 T.A. TOOTO KOXKHIH cepii
NOTPIOCH CaMOCTIHHMNA KOH(UTIKT. BiAMOBIIHO, pO3MOUT MPOEKTY MOBHOIO METPY HA
YaCTUHU — II€, Y EePUIy YEPry, PO3NoaL1 KOHPIIKTY a00 CTBOPEHHS cepii KOH(IIKTIB
3aMiCTh BUX1IHOrO. OHAK HE MOKHA 3a0yBaTH, [0 MU MAEMO 1 IOBHUANA METP 3 €U-
HUM TOJIOBHAM KOH(DIIKTOM. TOMY BUHHKA€E MATAHHS CIIBBIIHOIICHHS X KOH(ITIK-
TiB. HalimpocTimyM BapiaHTOM € CTBOPEHHSI HA OCHOB1 MaTepiainy NOBHOTO METPY Ki-
JbKOX KOH(IIKTIB 13 BUKOPUCTAHHIM THX CAMHX repos Ta anturepos. Koxken 13 Ta-
KHX KOH(JIKTIB Ma€e CaMOCTIHHY JIIHIKO PO3BUTKY 1 CBO€ 3aBepiicHHs. Ko)kHa yacTu-
Ha 32 TAKOT0 MIAX0AY NEPETBOPIOETHCS MPAKTUYHO HA caMoCTiiHui (inbm. L1 cTpiu-
KM 00’€JHY€ TOJIOBHHI r€pOi Ta aHTUIEPOH 1 B HUX 1JETHCS MPO iXHi MOC1I0BHI1 31T-
KHEHHS [3, . 295]. SIk npuKIiaa MOXKHA Ha3BaTH MOCTIHHI CYTUYKH B OaraThoX (puib-
max J[xeliMmca bonna ta Epacra bnoydenpaa. 3a 6axkaHHsm MoxkHa OyJIo O CTBOPUTH
NOBHUI METp, MOOYyAOBaHMK HA KOH(UIIKTI MI>K IUMHU IBOMA nepcoHakamu. Ha 1ipo-
My LUIIXOB1 TpeOa 3Ba)KaTh HA BAKIMBHA MOMEHT. BUXOA4YM 3 MPUHIIUITY CAMOJI0-
CTaTHOCTI XyJA0KHBOTO TBOPY, PEKUCEP Ta CLICHAPUCT HE MAKOTh MOCTIHHO OTTIAAATH-
Csl HA MOBHUWI MeTp. JIJis MpaBUIBLHOTO PO3BHUTKY OKPEMHMX KOH(IIKTIB Y YaCTHHAX
MO>K€ 3HAIOOMTHUCS 3MIHA MOPSIIKY EM13041B, IKI BAKOPUCTOBYBAIMCH Y TIOBHOMY Meé-
Tpi. Lle He mae nsikatm pexxucepa, 60 CBITOBHM JOCBIA 3aCTOCYBAHHS BaplaTUBHOCTI
BXKE MOKA3aB LIJIKOBUTY BUIPABAAHICTH TAKOTO MIAXOAY. Y PI3HUX BEPCIIX (PUIEMY
«Onekcanap» Oniepa CTOyHA 3aCTOCOBYIOTH A0COJIFOTHO PI3HY MOHTKHY CXEMY.

CKkrmagHimi, ane WiKaBuid BaplaHT Y3TOIKEHHS KOH(DIIIKTIB MOXIIMBHIA y pasl,
SKIIO TOJIOBHUI HETaTUBHUUA repoil € 0co0010, sika 0YOJII0E IKYCh OpraHizaiir ado
Ma€ BIUIMB HA IHIIMX repoiB. 3a3BHYail y MOBHOMY METPI TaKMii AHTUIEPOH HE
3 ABIIETHCSA Oapa3y. BiH Ai€ yepe3 1HIMX NEPCOHAXKIB, CBOIX MOMIYHUKIB a00 CIYT.
Yacrto royioBHUi repoi y3araii crnoyarky He 3J0TaayeThCs PO MPUPOAY KOHPIIKTY 1
PO TOTO, XTO CTOITh 32 MM KOH(pIiKTOM. JInme 3 nepediroMm QuibMy cTae 3po3ymi-

303



Posaii IV. Xyaoxus TBOPUYICTL SIK 00’ €KT €CTETHKO-MHUCTEUTBO3HABYOI0 AHAJI3Y Kanisenn 1. A.

JI0, XTO € COPaBKHIM BOPOroM. KimacHuHUM 3pa3koM TaKOro HEraTWUBHOIO Meposi, MO
NEPEHILIOB 13 JIITEPATyPH Ha €EKpaH, € npodecop MopiapTi. A TpPUKIAI0OM BiANOBIAHOI
expanizauii € na pinemu ["as PiTui. ¥V pe3ynbrari neperisay Apyroi YacTHHH CTp1Y-
ku «[Iepmok XonMmc Ta rpa TIHER» CTae 3pO3yMIIMM, IO BiJ CaMOT0 MOYarKy Nep-
0 YaCTWHU TOJIOBHMM BOporoM XosiMca OyB came mpogecop Mopiapti. Xoua B
nepuioMy GpuibM1 KOH(IIKT po3ropTaBcs MK XO0JIMCOM Ta JiopaoMm biekByaom. J[Bi
YaCTHHHU, 00’ €JHAH1 TOJJOBHUM T'€POEM, MAKOTh HE3AICKH1 KOH(PIIKTH, ajiec B MEPLIIi
AHTUIEPOEM € HACMPaBAl arcHT OUTbLI MOTY>KHOTO HETaTUBHOTO MEPCOHAXKA, KWK
CTa€ aHTUTEPOEM Yy ApyroMy (puibmi yactuHi. OCh IO CXEMY, 3a MOXIIMBOCTI, BAPTO
3aCTOCOBYBATH MPH JCKOMITO3UIli CIOXKETY MOBHOTO METPY HA YAaCTHHHU JJIsl TIOKA3y
no tenedayeHH0. BoHa Hagae aBTopam 1€ OJHY ICTOTHY JpamaTypriyHy nepenary.
AJKe TICIHIS IEPEMOTH B KOXKH1M YaCTHHI TEPE] TOJOBHUM T'€POEM MOCTAKOTh CKIIAJI-
HIOI 3aBAAHHS, TPOTUCTOSHHS MIAHIMAETHCS HA BHUINMA PIBECHb, 1 1€ ABTOMATHYHO
30UTbLIYE HAMPYTY y CrokeTi [1, ¢. 86].

Sk mpuKIagy Ui OUX MPUIAOMIB HA3WBaJIM 1ITPOB1 (PIIBMHU, MPOTE BCE BUILEO-
NUCaHEe — 3arajibHa TEOPis 1 LUIKOM MIAXOAWTh 1 IS JOKYMEHTAIbHUX (PITBMIB.
[Tpunyctumo, TOKyMEHTATbHUI (1IBM — LE KYPHAITICTCHKE PO3CIIAyBaHHS, BUKPUT-
TS MIEBHOTO OJIirapxa, SKhil MOpyIIye 3aKOHW. Y NEPIIii YaCTHHI TEJEBI31MHOI BepCii
MO>K€ HTHCS PO HE3aKOHHY 3a0yA0BY, Ky MPOBOJAUTH SIKACH KOMIIAHIsS, 1 TOJJIOBHAM
AHTUIEPOEM € caMe BIACHUK KOMMaHii 3a0y10BHUKA. J[pyra yacTMHA po3NOBIAAE PO
JEP’KaBHUX YMHOBHMKIB, SIKI 3a Xa0api MPUKPHBAKOTh HE3aKOHHI 3a0ylOBH, a BKE
TPETs. BUBOJWUTH HAC HA OJIirapxa, KA CTOITh 3a BCIMA LIUMHU MOPYILICHHIMH. TOX
TOJIOBHAN KOH(IIKT MOBHOTO METPY — KOH(IIKT 3 OJIrapxom, ajae B TEJEBI3IHHUX
YaCTHHAX BIH CTA€ QHTUIEPOEM JIMIIE HAMPUKIHILL.

[Tpu 3acToCyBaHHI Takoi CXeMHU BapTO HE 3a0yBaTH, 10 AHTUTEPOH OCTAHHBOT
YACTHHH MA€ MPOSIBUTH CBOKO MPHUCYTHICTH 1 B MEPIIUX YacTuHaX. Llg mpucyTHiCTh
Mae OyTH HE3HAYHOIO, ajI€ JOCTATHBOIO JUIS TOTO, 1100 Yy risjgadya B pe3yabTaTl nepe-
Iy BCIX YACTHH CKJIanacs KapTWHA, V K1 came BIH CTOITh HA 4OJII MipaMian aH-
TUTEPOIB. SIK y SIKICHOMY JETEKTUBI, yCE MOTPIOHE AJIsE PO3TAAKKA Mae OyTH 3asBICHO
1ie Ha Mo4arky TBopy. [Ipukmagom MoxyTh OyTH mEpIi TPH (3a MOPSIIKOM 3HOMKH )
¢GineMu «30psiHI BliiHM». Y mepmmx ABOX aHTUrepoeM € Jlapt Belinep. Y TpeTtboMy
HUM cTae Imneparop. Imneparop 3asBieHui me B nepmomy (pipMi, IpoTe HISKOI ce-
PIO3HOI oIl 10 TPETHOI YaCTUHM BIH HE BLAITPAE.

[HIIMM LIKaBUM BapIaHTOM CITiBBIIHOLIEHHS KOH(UIIKTIB MOXKE OyTH BUKOPHC-
TaHHS €IMHOTO AHTUTEPOS 1 PI3HUX MO3UTHBHHUX MEPCOHAXKIB y YaCTHMHAX (iabMmy.
[Tpr4yomMy ronOBHHNA MO3UTUBHUI MEPCOHAXK MOBHOTO METPY MAae OYTH MPUCYTHIM 13
NOYaTKy 1CTOPIi, ajie CTaTh TOJIOBHUM TUIBKM B OCTaHHIM YacTHHI TENEBI31HHOI BEp-
cii. [HII MO3UTHBHI Tepoi B MEPIIMX YACTHHAX MYCSATh MaTH MEBHUMA 3B’ 30K 13 TOJO-
BHUM, 100 y TaKMii Coci0 KOMNOHYBATH BILUIMB iXHIX 00pa3iB Ha Isga4a MPOTAroM
yciei icropii. HaocTaHOK MOKHA CKa3aTw, IO MPUIyCTUMA TakoK MOoOyI0Ba, y SKii
KOYKHA TeJIEBI31iiHA YaCTHHA MA€ CBOTO MPOTArOHICTA 1 CBOTO aHTArOHICTA, Y4 HABITh
KOJIEKTUBHOTO MPOTaroHicra abo aHTaroHicTa, 4d To 000X. AJie Taki 1ICTOpii € 3aHaI-
TO CKJIATHUMHU 3a OyA0BOIO, 1100 0OrOBOPIOBATH iX y 11l CTATTI.
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3anponoHoBaH1 NPUAOMM MIAXOAATh, SKIIO CLCHAPUCT Ta PEXKKUCEP CIMOYATKY
PO3pOOMIIN MPOEKT MOBHOTO METPY, 1 JIUIIE HA BUMOTY JI€p>KaBHOTO areéHTCTBA YKpa-
{HU 3 MMTaHb KIHO 3aMUCIIMIIMCh HAJ JEKOMIO3MIIIERD CIOKETY JUIS TEJIEBI31HHOT BEP-
cii. [Ipore e miaxig Mae cBOi Baau. AJDKE aBTOPUA MAKOTh MOBEPTATUCS 10 B¥KE I0-
TOBOIO Marepiany 1 MIYKaTW HOBI TBOPYl PILICHHS TaM, A€ BXXE 3HANILUIM I[LIKOM
npuaatHi. SKicTe Takoi poOOTH 3HAYHOK MIPOKO 3aJIEKUTh BlJ Marepiaiy, Mo JIir B
OCHOBY CHOKETY, MPOTE MOKHA CKAa3aTH, 110 HE IJIs KO’KHOTO aBTOpa TAKWid MpoLec
OyJe MCUXONOTIYHO 3pyYHUM. MOKHA BUPIIIUTH IO MPOOIeMY, 3aTyYUBIIA 10 PO-
O0TH HaJA TENEBI3IHHO BEPCIED 1HUIY TPYMY aBTOPIB, SIKI HE MPALIOBAIA HAJ MOB-
HUM METPOM, ajie € i iHmmid miaxia. [Ipy cTBOpEHH1 MPOEKTY MOKHA OJpa3y Movaru
31 CTBOPEHHSI YaCTHH JJIsl TEJIEBI31HHOT BEPCii, 1 BXKE KOMM 1l podoTa Oyae roTosa,
NOYaTH MPALOBAaTH HAJ 33yMOM IMOBHOTO METpy. ToX 3aMiCTh AEKOMITO3WLII CO-
JKETY MEPE]l aBTOPAMM TOCTAE 3aBJAHHS KOMITO3WII €IMHOT CTPIYKK 3 KUIBKOX 4ac-
TUH. Tak camo, Ik HEMOKIMBE OaHAIBHE PO3PI3AHHS CIOXKETY MOBHOIO METPY Yepe3
3arpo3y 3allKOJUTH PO3BUTKOBI KOH(IIKTY, TAK CAMO HE MOKHA 3UIMBATH KUIbKa Ya-
CTUH (PUIBMY B OJHY, HE MPOAYMABIIH MOOYA0BY 3arajJlbHOTO KOH(ITIKTY.

[TeBHOIO MIpOKO PoOOTA 3 KOH(PIIKTOM MPU KOMIO3HMIIIT € 3BOPOTHIM MEXaHI3-
MOM poOOTH 3 KOH(IIKTOM MpHu Ackommnosuiii. Tak camo Tpeba 3HAWTH CIIBBITHO-
HICHHS MK KOH(JIIKTAaMH B KO>KHIHM TENEBI31iHIA 4aCTUH1 1 KOH(QIIKTOM 3 MOBHOTO
METPY. AJl€ € i CBOT BaKITUB1 OCOOJIMBOCTI.

MO>KIMBOCTI, IO BIAKPUBAE MPOLEC KOMITO3ULII, JArOTh KibKa IIA0JIOHHUX
METO/IB, K1 MOXYTh OyTHM LIJIKOM MPUAATHHMH JUIsl PI3HOMAHITHOTO CLEHAPHOIO
marepiany. THUMoBME cLEHApiii MOKE BKJIFOYATHM TaKl CKIAQAHHMKHM: EKCIIO3WLII,
3aB’sI3Ky, NEPHIIETIT, KYJbMIHALI0, PO3B’A3KY. Byb-saKnii 13 IUX CKIIQAHUKIB MOYKHA
noOyayBaTH 3a PaXyHOK CIPOLICHHS KOH(IIKTY OAHIET 3 TENEBI3IMHUX YACTHH.

HaiinpocTimuM BHUIIIsIAa€ BapiaHT, KOJIA TEJIEBi31iiHA BEPCIS CKIAMAETHCS 3
TPbOX YAaCTHH 1 NMpH O0’€IHAHHI iX y MOBHWM METp, Marepiaj mepuioi iae Ha
3aB’sI3Ky, APYroi — Ha MEPUNETIi, TPETHOI — HA KYJIBMIHALIIO Ta po3B’sA3Ky. Take mne-
PETBOPEHHS NOTPEOy€E MIHIMYM JOJATKOBUX 3aTPAT 4acy, ke MEBHO MIPOKO € Me-
xaH1YHUM. HaiiO1nblly CKIaaHICTh, SIKIIO TOJIOBHUMH TEPOSIMU TENECBI3IHHAX YaCTHH
Oynu pi3HI 0COOMCTOCTI, CTAHOBUTH Y3TOJUKEHHS TE€POsl, KU MPOXOAUTh Yepe3 me-
pUIETIi 1 BPEWITI i€ B KyJIbMIHALLI.

VY pazi noOyA0BH TENEBI31IHOI BEPCIi 3 I ATU—IIECTH YaCTHH, CXeMa MOXKE Oy-
TH MPUOJIM3HO TAKOK K 3 BAKOPUCTAHHSAM YCIX HEHTPATBHUX YaCTUH JUIsl OOYA0BH
nepuneTii. [HmmM, CKIagHImuM IadJOHHUM METOA0M MOKE OYyTH MOHTAXK KIJTbKOX
YACTHH TENEBI31HHOT BEPCIi sIK mapanenbHoi Al y moBHOMY MeTpi. [Tprknan Takoi mo-
OyJ0BM OaB ille KJIacuk cBiToBoro kinemarorpady Jesia 'puddir y pinemi «Here-
pnuMicTb» 1916 poky. 3BHUaliHO, JANEKO HE KOKEH Marepial MIXOAUTh A1 TAKOrO
BUKOPHUCTAHHS, aJI€ LI METOJ MA€ CYTTEBI MEPEBATU B TOMY, IO HEMAE HEOOXI1THOC-
Ti CYTTEBO 3MIHIOBATH NEPEOIr il B YaCTWHAX IO MOMEHTY 3BEJCHHS iX B OJHE L1JIE
JUTS KyJbMIHAI1. 3arajoM Tak MOXHA POOUTH, SIKIIO TEJIEBI31iiHA BEPCIS CKIAAAETHCS
HE OUIBIIE HIK 3 TPhOX-YOTHPHOX 4YacTHH. Llle oqHuM npuidoMOM, SIKMid TO3BOJHTH
BIJIHOCHO JIETKO BIOPSJIKYBAaTH Marepian, OyJe 3BEPHEHHS 1O AOCBIAY TeaTpaibHOI
napamartyprii. CTBOPEHHSI CLICHAPIIO MOBHOTO METPY 3 aKTIB, POJib SKUX BUKOHYIOThH
CLEHApli OKPEMMX YaCTHH TENEBI31MHOI BepCli, JO3BOJUTH OMHHYTH CKJIaJHI TPO-
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OJIEMH Y3TrO/PKCHHS M1 COO0I0 PI3HMX KOHMIIIKTIB. SIKIIO BIAINTH BiJ MPOCTUX 11a0-
JIOHHUX METOAIB MOOYI0BH MOBHOTO METPY 3 OKPEMHUX YACTHH, HAMIIKABIIIUMU BH-
[JISIAF0Th TaKl HAMPsSIMKU. CTBOPEHHS TOBHOTO METPY MEPEBA’KHO HA Oa3i O/HIET yac-
TWUHU, TO0Y0Ba MOBHOTO METPY SIK «IAWDKECTY» OKPEMMX YaCTHH, MOOyJA0Ba MOB-
HOIO METPY 3 BUKOPHUCTAHHSAM CKOPOYEHHMX YACTHH SIK €Mi30[1B. PO3MIIIHEMO iX 10-
KJTJHIIE. SIKIIO y CUeHapii NpUCyTHS SKach BENHMKA 1 TPAHAI03HA MOAIS, IO Ma€ Oy-
TH MaKCUMAJIbHO BUCBITJICHA, 3’ ABISETHCS MOXIIMBICTD JUII HECTAHAAPTHOI MO0y H0-
BU. TeneBiziifHi YaCTMHHA PO3KPHBAIOTh MPOLIECH, SIKI NEPECAYBAIM i 3yMOBWIH IO
BEJIMKY MOMI0. 3alIKABICHICTh IJs1a4a MiICHIKETBCS TUM, 10 TPaHAI03HA MOJIs
3aByaJIbOBAHO AHOHCYETHCSI, aji€ HE BUCBITIIOEThCS. | JMille B OCTaHHI1A YacTHHI Te-
neBi13iifHOI Bepeli rmsgaad Oaunthk ii. [ToBHME k& MeTp OyIayeTbCs HA OCHOBI Li€i
OCTAHHBOI YaCTUHU, JIMUIEC 3 HEBEIMKOK MPENIOAIEI0 3 NEPIIMX YacTHH. [ Nia1ay, He
3HAOMUH 3 TOBHUM METPOM, OyJIe 3aliKaBIcHAA noOaunTH (BiHal, A0 SKOTO BCE e
[1, c. 81] . Skito noBHUI METP BHiA/IC IIKABUM, TO [Jsa4, KOTpUid TUBHCS oro, Oy-
JI€ 3alliKaBACHUI TOOAYNTH, SIKI TOALT MPU3BENH 10 TPaHA103HOTO (DiHATY.

[ToOynoBa MOBHOTO METPY SIK «HAMIKECTY» OKPEMHMX YaCTHH € QYXKE CKIIa-
HUM METOJIOM. AJIKE TIONIPU €IMHUI MaTtepiai, o0uaBa TBOPU OYAyTh aOCOJIFOTHO Pi-
3HUMHM 3a Apamarypriero. Takuii MeToq nepeadadae CTBOPEHHS HHU3KW 1CTOPIH, sKi
OyJyTh BUCBITJICHI B TENEBI31HHNX YacTUHAX. L1 icTopii MOKYTh OyTH LIJIKOM CamoO-
CTIHHUMU TBOpaMu, 00’ €JHAHUMHU JIUIIE TOJJOBHUM IE€pPOeM ad0 HU3KOK TrepoiB. 3a-
TaTbHUH TOBHHMI METP CKJIAJAETHCS 3 1HIIOI 1CTOPIi, sIKa PO3BUBAETHCS MICIIS 3aKiH-
YEHHsI BCIX ICTOPIN, BUKJIAICHUX Y TEJEBI3IHHMX YacTUHAX. MOXKIIMBO, 32 KUJIbKA Mi-
CSIIB, MOYJIMBO, POKIB, MOKJIMBO, 1 Mi3HIMIE. | KITFOY 10 PO3YMIHHS WI€i 1CTOPIi, yC-
BIIOMJIEHHS 1i €M130/11B MPUXOUTh BIJ MEPEIJISAY CIEH, 3MOHTOBAHUX 13 TEJICBI31ii-
HUX YaCTWH. ['eposMHM Takoi 1CTOPii MOXKYTh CTaTW SIK HOBI MEPCOHAXI, SIKI HE
3 SIBJISUTHCS B TEJIEBI3IMHMX YaCTUHAX, TaK 1 T1 caMl MEPCOHAXKI, aJie BXKE JICIIO CTap-
uri. [leBHUM 3paskom moaiOHO1 moOyA0BK MOKE OyTH MPUIOM, KM 4acTO 3aCTOCO-
BYIOTh y cepianax. Hanpuknaa, B OqHOMY 3 HOBOPIYHHMX BUIYCKIB cepiany «JleTek-
TUBHE areHTCTBO «MiCsSUHE CAWBO»» KOH(IIKT, 110 BUHUKAE MI>K FEpPOsIMU Ha NOYaT-
Ky cepli, BUPILIYETHCS Yepe3 iXH1 CIOrau, MOKa3aHi 3a JONOMOIOK MOHTaXY MaTe-
piayB 3 nonepeaHix cepid. OTke, MOBHUN METP NOTPeOyBaTUME TO3HOMKH KIJTbKOX
CIIEH, BIJICYTHIX Yy TEJIEBI31MHIN BEPCli, aje 1€ HE CTBOPIOBATUME MPOOIEMH AJist 000X
TBOPIB, OCKIJIbKA Oy/I€¢ BHUIIPABAAHO TUIMHOM CHOKETY. Takwii TBOPUMH XiJ MOKHA
no0aynTH B pociiickkomy QuibMI1 i cepiani «AaMipany, 1€ roJIOBHA IHTpUra GuibMy
— cleHa 3 0astom, 10 SIKOT TPUBOJATE CIOTaAH FOJIOBHOT IEPOiH1 — y3arail BIACYTHS B
cepiani, sk 1 cama nodyaosa y popmi cnorauis.

[ToOynoBa MOBHOTO METPY 3 BUKOPUCTAHHSM CKOPOYCHMX YACTHH SIK €IMi30/I1B
MOKJIMBA 32 YMOBH JIOCTATHHO BEJIMKOI KIJTLKOCTI YaCTHH TENEBI31MHOT Bepcii. A ke
KUTBbKICTh €Mi30/1iB Y TOBHOMY METP1 MOKe OyTH PI3HOI0, ajl€ TOYHO HE /IBA 1 HE TPH.
3a yMOBM HEBEJIMKOI KUIBKOCTI TENEBI3IHHUX YaCTHH, AaBTOPH 3ITKHYTHCS 3 MOTPEOOIO
BAOYTOBYBATH KOH(IIKTH 34 KJIIACHYHUMH NPUHLMIAMH. 3arajioM MOKHA 3aCTOCO-
BYBaTH TaKWi MiAX1J, SKIIO TENEBI31HHA BEPCisS CKIAJAETHCS 3 AECATH a00 Oinblie
YaCTHH. ABTOpaM, SIKI XOUYTh MITH TAKUM LUISAXOM, aJI€¢ HE MAKOTh JOCTAaTHHOrO (i-
HAHCYBaHHs 1 0OATHCA, 110 MaTeplaly MOXKE HE BUCTAYMTH, MOKHA MOPAJANUTH CIPO-
OyBaTu MIHIMI3yBaTH XPOHOMETPAXK TENEBI3IMHMX 4YacTWH. OTpPUMAaBIIM A0 ACCATH
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YaCTHH XPOHOMETPAKEM Y ABAAUSITH—TPHALATH XBHJIMH, MOKHA CMIUTUBO POOUTH 3
HUX MOBHUI METP, MEPETBOPIOKOYMA KOXKHY YACTUHY HA I SITH—, NECATUXBHJIMHHUIMA
eMi30/.

3arajoM BUKOPUCTAHHSI BapIaTUBHOCTI B KiHeMarorpadi BIIKpUBAE MEPEN pe-
JKUCEPAMU Ta CLiEHapucTamMu Oe3MekHI TBOp4l 0Opii. Ha msixy takoi eBomtouii cTo-
iTh BIACYTHICTh HEOOX1AHOI TEXHIUHOT Oa3u 1j1s neperisiay (uUIbMIB 13 BaplaTUBHUMU
CIO)KE€TaMU. AJie mepexiy J0 BapiaTUBHOINO KIHO HE MOXKe OyTH OJHOMOMEHTHHM.
Tomy cnpoOy Jlep>kaBHOTO areHTCTBAa YKPAiHU 3 MATAHb KIHO CUCTEMHO BIPOBAIKY-
BaTW xo4a 0 HainmpocTimy (GopMy BapiaTUBHOCTI MOKHA PO3TJISAATH SIK YKpaid Mmo3u-
TUBHUN KpoK. Cepea METOIB, SIKI MOKHA BUKOPHUCTATH JUIsl BAKOHAHHS BUMOT Jlep-
’KKIHO, METO/IU, TIOB’sI3aH1 3 KOMITO3UIIIEID TOBHOTO METPY 3 OKPEMUX YACTHH, AIOTh
OUIbIIIEC PI3BHOMAHITHUX MOXKJIMBOCTEH A1 poOOTH 3 marepiasioMm. [Ipore He BapTo
3a0yBaTH 1 METOM, TIOB’S13aH1 3 ICKOMITO3ULIIE0 CHOXKETY.
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