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KAMEPHUI EMAJIEBHI ITIOPTPET XVIII CTOPIUYS

VY crarTi mpoaHaTi30BaHO TCHACHIII PO3BUTKY eMajeBoro moprpery Bim XVI mo XVIII cropiwaa. Ocobmmsa
yBara npHuIiieHa KaMepHOMY MIHIATFOPHOMY eManeBoMy moprpery came X VIII cTopiuis, OCKUTBKH Taki HOPTPETH € HE
TITBKY XYJOXKHIMH TBOpaM, aje i ICTOPHYHUMH JOKYMEHTaMH. Ha 'Kaxb, BOHH JOCHTH MAJOJOCHIIKEHI, SIK, BJIACHE,
VCsI PO3MHCHA eMalb. ATPHOY IS TAKMX MOPTPETIB YCKIATHIOETHCA YePe3 IXHIO BEIMKY HOIYJLIPHICTD Y TOH Hac Ta Be-
JHMKY KIIBKICTh MAMCTPIB, MO IX mucany. AJe 3aBASKH BHCOKOMY PiBHIO BUKOHAHHS Ta TOYHOMY IICPEIABAHHIO /IETA-
JeH, MH MAa€EMO MOSKITHBICTD JATYBATH TBOPH. 3ABAAHHAM HAYKOBO-IOCIIJHOTO MOIIYKY CTA€ BHBUCHHSA €MAJICBUX TOP-
TPETIB ¥ COMIOKYJIBTYPHOMY KOHTCKCTI.
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KAMEPHBIIA YMAJEBBIA MMOPTPET XVIII BEKA

B crarbe npoaHaTM3NpOBaHBI TCHACHIMH Pa3BUTHA 3ManeBoro moprpera ot X VI o XVIII cronerus. Ocoboe
BHUMAHHE YACICHO KAMECPHBIM MHHHATIOPHBIM 3ManeBbiM noprperam umeHHO X VIII Beka. I1ockonabKy Takue moprpe-
TBI ABJLICTCA HC TOJIBKO XyAOKCCTBCHHBIMH MPOU3BCACHUAM, HO H HCTOPHUICCKUMHA JOKYMCHTAMH. K COXAJICHHIO, OHH
MAaJIOU3yUCHHBIC, KaK, COOCTBEHHO, BCS PacIHCHAsA dMajb. ATpHOYIHA TAKHX IMOPTPETOB OCJIOKHACTCH U3-3a HX 0OJIb-
0¥ MOMYIISIPHOCTH B TO BPEMs M OOJBINOTO KOJMHYECTBA MACTEPOB, KOTOpBIC MX mucanu. Ho Omaromapst BBICOKOMY
VPOBHIO HCIOJIHCHHSI M TOYHOHM Ilepenave ACTajieH, Mbl MMEEM BO3MOKHOCTH JATHPOBATh NPOM3BEACHMS. 3amajuci
HAYYHO-UCCJICA0BATEILCKOTO IIOMCKA CTAHOBHUTCS H3YUCHHE SMAICBBIX MOPTPETOB B COIMOKYJIBTYPHOM KOHTEKCTE.

Kniouegbie cnosa: NeKOPATHBHO-TIPUKIIATHOE HCKYCCTBO, PEHECCAHC, TOPSMAS 3MAlTb, PACIIMCHAS SMAJIb, TIOPTPET.
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CHAMBER ENAMEL PORTRAIT OF THE XVIII CENTURY

The article analyzes the development path of enamel portrait from the XVI to XVIII century. Particular atten-
tion is paid to the chamber enamel miniature portraits of the XVIII century especially, since these portraits are not only
works of art, but also historical documents. Unfortunately, they are rather overlooked in most studies where they are
mentioned, as are all works of painted enamel. Attribution of such portraits is of increased complexity due to their great
popularity at the time, and a large number of artists who created them. However, due to the high level of performance
and precision of detail, we are able to date the work. Consequently, the Chamber enamel portraits need to be scruti-
nized with consideration to cultural and historical context and in turn are a rich source of information.

Portrait - a special genre of fine art, through which we have the opportunity to meet people from the past. Portraits in
the technique of painted enamel have a long history, starting from the XVI century, and they always have been developed
according to the general artistic trends. In the XVIII century chamber enamel portraits that were gifts for the relatives become
particularly popular. For us, this portrait enamellar is particularly interesting in that it not only transmits the appearance, but
also reveals a human personality to us, because it was written to create the effect of presence for the generations to come.
Chamber portraits illustrate human relationships. In addition, they, like any other portrait, reflect the then prevailing fashion.

Portrait miniature appeared in the Renaissance. Its appearance had great influence by medieval art book minia-
tures. XVI century was the heyday of Limoges painted enamel, and during this time, one of the most famous masters -
Leonard Limozin, had worked. His specialty was precisely portraiture, and he left us a portrait gallery, which includes
more than 125 portraits of his famous contemporaries. Most of them were portraits of the King and close to him, be-
cause at that time it was very popular to collect images of famous people. Very interesting, in our opinion, is the portrait
of Henry II on horseback. The portrait was done in the spirit of the art of ancient Rome.

All portraits made by Limozin Léonard are of extremely high artistic level, including not only images of men,
but also women and even children. Production of enamel portraits continued throughout all of next century.
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Generally, miniature enamel portraits, according to their purpose, can be divided into two groups. The first are
those that were made and were given as a reward for special services - such miniatures usually repeated formal portraits
of monarchs.

The second group miniature enamel portraits reflected ordinary people and they are much more interesting for
us. They are not the only evidence of social life, but have a much more sensitive nature. Long before the invention of
photography, people have tried to capture their image and give it to a close relative as a memory of themselves. So min-
iature portrait was not only aesthetic, but above all of practical value and - it was written to create the effect of a man's
character when he was no longer around. Such portraits are more delicate, intimate things. Their main objective was
not only the total image transfer, but the transfer of the special characteristics of each person, so the owner always felt a
spiritual connection with the images. Such portraits are seen becoming more popular in late XVII - XVIII century.

Often miniature portrait was part of the wedding ceremony, for example, brought as a present for future hus-
band (wife,) or even portraits of newlyweds written in memory of the special event. These portraits are kept in many
museums around the world, where the tendency is to plate them in decorated textile wallet. The oldest one dates back to
a 1600 budget year and is the work of Jean Limozin. But their production is becoming really popular in the X VIII cen-
tury. A person’s portrayed usually shown at a 3/4 angle to if the couple looked at each other and the audience simulta-
neously. Typically, the portrait was round or oval, surrounded by swirls of white gold on a black or dark blue back-
ground. Unfortunately, not all portraits preserved textile frame. For example, wedding purse, which is part of the collec-
tion of the Museum of Decorative Arts in Paris, is preserved fairly well, and gives us an idea of what they looked like.
His portrait adorns Marquis de Dune, made by master of the family Nualye in the XVIII century. Also a well-preserved
wedding purse with paired female and male portraits authorship Jacques II Lodena is preserved in Louvre. Similar por-
traits are preserved in a collection of National Museum of Western and Oriental Art in Kiev. Probably both of these
portraits were executed Jacques II Loden late XVII - early XVIII century. It is indicated by the IL. monogram on a fe-
male portrait. Also, the similarity of the frame and dark background portrait from the collection in Louvre and the por-
traits stored at the Kyiv Museum. Although it should be noted that although the frame was similar in portraits painted
by artists from the family Nualye, the background of the portrait in Marques de Dune’s one was light.

In general, the precise attribution of enamel portrait is quite problematic in the absence of direct information or
signatures. In fact, whilst they were quite popular, most of them were manufactured by working masters, according to
the contemporary fashion images of that time. In addition, the secrets of the skill were passed down for generations
from master to his disciple, and so often it was a family affair. Because of this, today it may sometimes be difficult to
attribute works to a particular name, as names and initials of many artists are the same.

Consequently, the Chamber enamel portrait requires a more detailed study of the incorporation of cultural and
historical situation into portraits which, in turn, is a rich source of information.

Key words: arts and crafts, Renaissance, hot enamel, painted enamel, portrait.

IlocranoBka npodaemu. MiHIaTFOPHOMY MOPTPETOBI BJIACTUBI Ti XK caml Xa-
PaKTEPHI PUCH, 11O 1 MOPTPETY 3BMUAHHOTO PO3MIpy. AJle eMalieBa MOPTPETHA MiH1a-
TIOpPA € YHIKATbHOK 3aBASKW PIAKICHIA TEXHILI BUKOHAHHS. 3’ SBUBILKCH y 100y Pe-
HECAHCy, MOPTPETHA MIHIATIOPA 3aBXKM PO3BUBAJIACH BIAMOBLAHO JI0 3arajbHUX MHUC-
Teupkux TeHAeHIii. ¥ XVIII cropiudi MiHIaTIOpHI €MajieBl MOPTPETH CTAOTh 0COO-
JUBO MOMYJSPHAMH. [IOpTPETHI MIHIATIOPH Maju PI3HE MPU3HAYCHHS, HANPUKIIA,
CEPENl HUX € «KalyBaH1», o Oy 0coOJMBOIO BIA3HAKOK) Ta HArOPO0k0, ado Ti, 1110
CIIyTYBAJIM ISl BAPAKEHHS OCOOJIMBUX MOYYTTIB T4 BXOJWJIH 10 BECUTBHOTO PUTYa-
ny. Came OCTaHHI CTAaHOBJIATH JUIsl HAC OCOOJIMBHIA 1HTEPEC 1 € 00’ €KTOM AOCHIIKEH-
Hs1 ctarTi. ChOro/IH1 1BA Takl MOPTPETH 30epiratoTbesa B HamionansHOMY My3€i MHC-
TeuTB iMeH1 borgana ta BapBapu XaHeHkiB. MiHIaTIHOpHHNA €MaJICBHI OPTPET TOTO
yacy BUKOHYBaB, BJIACHE, Tl K (PyHKIIi, 0 GoTorpadisi CbOTOAHI, 1 € YyAOBUM CBIJ-
YEHHSM JTMHAMIKH Ta 3MIH Y KUTT1 JTEOAUHU. He3pakaroum Ha Xy HOAKHIO LIHHICTb, SIKY
BOHH NPEJICTABIIAIOTh, Ta 3HAYHY 1H(OPMATUBHICT, EMaJICBi MIHIATIOPHI OPTPETH, HA
KaJlb, TOCUTh MOTaHO BUBYEHI1 1 B OUIBIIOCTI JOCIIHKEHB 3rayrOThCsl TOOIKHO.

AHaJIi3 Aocaikenb i myOaikaniii. [lopTper sk xaHp 00pa30TBOPUOro MUC-
TEUTBA € 00'€KTOM BEJIMKOI KIJIbKOCTI JOCTIKEHb, Ta U1 HAC HAMOUIBIIWEH THTEpEC
CTAHOBJIATH POOOTH, MPUCBIYCHI CAME MIHIATFOPHOMY NOPTPETy. BiaTak, rapHuM mke-
pesoM iH(opMmaitli € kauru npodecopa Anapis OnekcanapoBuya Kapesa. Ha sxanb,
JbKepenbHa 0a3a 00 PO3NMCHOI eMalli 3HAYHO MEHIIA, BETMKY KUTbKICTh HOBITHIX J1a-
HUX JAK0Th Cy4acH1 mpaui (panny3bkux ¢axiBiiB. [3a6enb bipon, Monik brmank 1 Codi
bapar — BilomM1 JOCHITHUKHA PO3MUCHOI €MajIl, SIKI y CBOIX po0OTax pO3IsAaloTh HE
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JIMILIIE ICTOPUYHUN 1 TCOPETUYHUN ACTIEKTH, ajie W 3aCTOCOBYIOTh HAWHOBIII TEXHIYHI
3aco0uM [T aHai3y W JaTyBaHHs TBOPIB. X04a MPU BUKOPUCTAHI 1HO3EMHMX KEPEN
BUHUKAKOTh ACSKI MPOOJIEMH 3 MEPEKIAA0OM, OCOOIMBO 3 BIACHAMYU IMEHAMH MAMCTPIB.

Takox BIIOMUMH JAOCTIAHUKAMH JIIMO3bKOiI eMaJli, [0 3po0WIA YAMAaJInii BHE-
COK y il BUBUEHHs1, Oyym 30epirau Bigainy Cepennix BikiB 1 HoBoro vacy JlepxaBHo-
ro Epmitaxxy Anbdppen Mukonaiiopnu KyGe ta iforo Hactynauns Onimmiaga IMuT-
piBHa JloOpokioHchka. Ane y cBoiX podotax Anbdpen MukonaiioBuy 1 Onimmiaga
JIMUTpIBHA HE MPUAUIAIOTE HAJEKHOI YBAard MIHIATIOPDHUM €MAJICBUM MOPTPETaM
XVII — XVIII cropiuus, 3ayBaXKyt0uH, IO BOHU BXKE BUXOAATH 3a PAMKH JOCIIIKEH-
Hsl IEPIOY PO3KBITY JIMO3BKOI eMaJli.

Kpim Toro, mpu anamizi mnopTpeTiB HEOOXITHO OCOOIMBY yBary NPHILIMTH iC-
TOPIi MOJH, 3a4ICKHA Ta MAKISLKY. ['apHUM JKEPENIOM MPU BUBYEHI 1CTOPIT 3a4ICKH €
nochipkeHHss CupoMaTHiIKOBOI [puan CepriiBHy.

OTxe, MpU BHBYEHI €MAJIEBUX MOPTPETIB HEOOXITHO 3BEPTATUCH 10 PI3HHUX
JDKEPEIT Ta 3aBKIU PO3MIISIATH iX B ICTOPHKO-KYJIBTYPHOMY KOHTEKCTI, aJIKe 1E Mop-
TPETH PEATBHUX JIOACH, Y unemMy o0pasi BinoOpasuiiacs BIAMOBIAHA ICTOPHYHA €MOXA.

3BaKar04UM HA HEJAOCTATHEKO BUBYEHICTH JIIMO3bKOI po3nucHOi emam XVII —
XVIII cropivust — 1 1€ 32 HAIBHOCTI YMMaJIOi KUTBKOCTI MPEAMETIB Yy MY3€HHUX Ta
NPUBATHHUX 301pKaxX, — aKTyaJbHUM [OCTa€ HEYNECPEIKEHE BUBUCHHS ii PO3BUTKY B
TOM Yac y COLIOKYJIBTYPHOMY KOHTEKCTI.

OTxe, TOJIOBHOK METOK HAyKOBO-AOCTIAHOIO TOWIYKY € aHall3 €MaJIcBHX
noptpeTHux MiHiaTop KiHog XVI — noyarky XVIII cropiyus. BianosigHo 10 1poro,
OJIHMM 13 3aBJIaHb CTAE aHAJI13 PO3BUTKY €MAJICBOi MOPTPETHOT MiHIaTiOpu Bia X VI 10
XVIII cTopiuus B COLIOKYIBTYPHOMY KOHTEKCTI.

Bukaan ocHoBHOro marepiajy. I[loptper — craponaBHiii 1 Oy’Ke CKIaAHHAN
’KaHp 00pa30TBOPUYOro MHUCTEITBA, SKUI JTOCHKYIOTh Oararo HayKOBI(IB 1 HE JIMLIE
MUCTEUTBO3HABII a00 KyJBTYpoJoru, aje i (imocodu, comionoru ta iH. Takuii Be-
JMKWH THTEPEC IO MOPTPETY 3YMOBIIOETHCS HOTO PI3HOOIUHICTIO, aKE L€ HE JIUIIIE
TBIP MUCTEIITBA, aJic i 00pa3 JIFJAMHU MEBHOT €MOXHU. YBaXKaKOTh, 110 TOPTPET PO3BU-
BABCS SIK JI3EPKAJIO JIFOJCHKOI 0COOMCTOCTI 1 0COOJMBOrO PO3KBITY JOCATAB Y YacCH,
KOJIM 3pocTaja ii 3HauyIlicTh 1 Bipa B JIFOJCHKI MOXIMBOCTI. KpiM colliaibHUX 3MiH,
Ha PO3BUTOK MOPTPETY YMMAIMIA BIUIMB MaB TEXHIYHMN PO3BUTOK JIOACTBA. | came
[[cH YUHHUK CTaB OJHHUM 13 HaWBAKIIMBIMIUX Y BUHUKHEHHI T4 PO3BUTKY MIHIATIOP-
HOT'O MOPTPETY Ta 0OCOOIMBO MIHIATIOPHOTO €MAJICBOTO MOPTPETY.

VY cepenni Biku JIIMOX CJIaBUBCS CBOIMHM BHIMYAaCTUMH €MajisiMUA. AJie B
XV CTOMTTI TYT BUHUKAE HOBA TEXHIKA po3nucHoi eapsayoi emani. CBOTO HAWBUILOTO
PO3KBITY BOHA Jocsrae B X VI cTropiudi, Tak, BCECBITHIO MOMYJISIPHICT 3100yB emare-
Buii aekoparuBHuid nmocyn. Y XVII — X VIII cromTri acOpTUMEHT BUPOOIB paIuKaIbHO
3MIHIOETBCS, PEUl CTAOTh MEHIII 32 PO3MIPOM 1 4aCTO IHTHMHILII 3a CBOEK MPUPOIOKO.
Tak, 0cOOMMBOKO MOMYJISIPHICTEO B LIEH Yac KOPUCTYIOTHCS MIHIATIOPHI EMAJIEB] OPTPETH.

[ToprpeTHa miHIaTIOpa BUHMKaE B enoxy Penecancy. Ha 1i nosiBy BeMKWiA BIIMB
MaJi0 CEPEIHBOBIYHE MUCTEUTBO KHIPKKOBOT MiHiaTiopu. X VI cTopiuds — 4ac po3KBITY
JTIMO3bKOI PO3MUCHOT €MaJll, 1 caMe B LIEH Yac MpalroBaB OJMH 3 HANCIABETHIINX ii Mai-
ctpiB — JIeonap JIiMo3eH, kOTpuii OyB CIPABKHBOIO JIFOJMHOKO 100U BipomKeHHS — BIH
OyB KUBOTIHCIIEM, TPABEPOM Ta eMalibepoM. Ham Bimomo, 1o 3 1548 poky Jleonap Jli-
MO3EH CTaB KOPOJIIBCHKUM eMalbepoM. Moro cneiaibHICTIO OyB caMe MOPTPETHUMA K-
BOITUC, 1 BIH 3JIMIIIMB HaM LTy MOPTPETHY rajepero, y Ky BXOAWTh MOoHAA 125 moprpe-
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TIB OT0 BUAATHUX CYy4acHUKIB [4, ¢. 33]. ¥V OubLIoCTI 1€ OyJIM HOPTPETH KOPOJIS Ta Ha-
OMKEHUX 10 HBOTO, TOMY IHO B TOW Yac OyJIo Qy>KE MOMYJIIPHUM KOJIEKIIIOHYBATH 30-
OpaxeHHs BIIOMUX JItoJei. OMHUM 13 HAUBIOMIIIAX CEPe]l HUX OYB MOPTPET KOHETAO s
ae Monmopanci 1556 poky. Lleit noprper oBanbHOI (JOPMU POMILLYETHCS Y IEPEB’ H1MA
NO30JIOYEHIH paMi 3 TPU3ATICBUMI eMaJIEBUMK BCTaBKaMHU 31 300paskeHHsIM Menysu [ o-
proHu, Jiteit Ta caTHpiB cKkomifdoBaHUX 13 Mojienei rajgepei ®panucka [ y GoHTebm0.
Take 03100I€HHS LIUTKOM Bi/IOBia€ MUCTENTBY KoM PoHTer00. Kpim Toro, 1ie Oys
OJIMH i3 TIEPIINX eMaNeBUX BUPOOIB, 0 MOTpankB y My3eit. Moro 6ymno koH(pickoBaHO
KOMICIEFO 3 MACTEUTB y Oepe3Hi 1794 poky 3 aomy repuora Monmopasci [7, ¢. 154]. Han-
3BAYANHO LIKaBAM, HA HAWI Normsz, € noprpet ['enpixa Il Ha koHi. [lopTper BUKOHAHO B
ayci mucrenrsa CTapoaaBHeOro Pumy. Omsr Koposist 3MaabOBaHO Tak, OO CHITYET Hara-
JyBaB JaBHBOPUMCHKHH, Y JBIH Pyl BEPIIHUK TPUMAE TJIKY MATbMH, & KOHS PETETBHO
NOBTOPEHO 3 rpaBropu MapkanToHi0 PaiiMoH#l, 1110 300pakye KiHHY cTtaryro Mapka Ag-
penist B PuMi. 1 Tak camo, sik Buine3raganuii moprpet MoHMOpaHCI, e NoTpanvs A0 Ha-
IOHAJIBHOT KOJIEKIIIi 1€ B PEBOIFOLIIHMI yac y kBiTHI 1794 poky [7, c. 160].

¥Yci noprperu, BUKOHaH1 Jleonapom JIiMO3€HOM, — HA HAI3BUYAHO BUCOKOMY
XYJOKHbOMY PIBHI, CEPEN HAX HE JIUIIEC 300pKEHHS YOJIOBIKIB, aie i >KIHOK 1, Ha-
BITh AITei. BUTOTOBIICHHS eManeBUX MOPTPETIB MPOAOBKYBAIOCH YC1 HACTYMHI CTO-
piuusi. Tak, ocobmuBicTro noprperiB X VII cTopiyds A0BOJI 4acToO € iXHiil JBOCTO-
POHHIM PO3MUC, KOJM HA JIMIBOBIA YaCTUHI PO3MIILIYETHCS BiACHE MOPTPET (y OUIb-
LIOCTI MOSICHUIA ), a 31 3BOPOTHOrO OOKY 3aMICTh 3BUYAHHOT KOHTPEMAJIl TAKOXK € PO3-
MKC, HaluacTile — nei3ax.

VY3arajii MIHIaTIOPHI €MaJICBI OPTPETH BIANOBIAHO A0 iXHBOTO MPU3HAYCHHS
MO>KHA MOALTMTH HA JIB1 rpynu. /10 Mepuioi Hanexarh Ti, [0 BUTOTOBIISJIMCS 1 BpyYa-
JIMCS SIK HArOopoJia 3a 0COOJMBI 3aCAYTH, TaKl MIHIATIOPH, SIK MPABUJIO, TOBTOPIOBAJIH
napajaHl MOPTPETH MOHAPXIB. AJle, KPIM MIHIATIOPHUX EMAICBHUX MOPTPETIB MEPLIMX
oci0 aepkaBu 1 HAOIM)KEHUX J0 HUX, YACTO BUKOHYBAJIM MIHIATIOPH /ISl 3AMOBHHUKIB
Kyad MeHI Bimomux. Came Takl MiHIaTIOpHI €MaJIeBl NOPTPETA MU BIAHOCUMO A0
JApyToi rpynu 1 BOHW CTAaHOBJIATH JAJIsl HAC OCOOJIMBHIA iHTepec Bonwu € He nume cBia-
YCHHAM COLIaIBHOTO JKUTTH, ale MarTh 3HAYHO YYTTEBIUTy HPUPOAY. 3aI0BrO 10
BUHAXOAY q)OTorpaq)u JIOJIM HAMarajamcs 3a1<ap6yBaTH CBIiii 00pa3 i nepenaTi Horo
ONMM3BKUM K IaM'sTh Mpo ceOe. ToMy MiHIATIOPHUN MOPTPET MAB HE TUIBKU E€CTETH-
YyHE, ajie, HacaMmepe, i yKUTKOBE 3HAUYCHHS — MOro MUcaliy, o0 CTBOPUTH €(EKT
OPUCYTHOCTI JOPOTOi JIFOAUHHU, KO 11 He Oyso mopyd. | Taki moprpetn Oynu kamep-
HUMU, HDKHIIOUMY, IHTHMHAMHA pedaMu. ['0JIOBHUM iXHIM 3aBAAHHIM OyJIO HE TITbKA
3arajpHa nepeaada oOpasy, ajie i mepeaada oCOOIMBUX XaPAKTEPHUX PUC KOXKHOI
JHOIUHM, 00 BJIACHUK 3aBXKAM BIAYyBaB AYIICBHHIA 3B'A30K 31 300pakeHuM. Came
TaKi MopTpeTH NOMprorThes B KiH X VII — X VIII cTtopivus.

YacTo MiHIATIOpHUIA TOPTPeT OyB YaCTMHOK BECUIBHOIO PUTYATy, HANPUKIAL,
1] Yac CBaTaHHs MOro AapyBajii MaiiOyTHBOMY YOJIOBIKOBI (APYHHI), a00 MUCAIH Ma-
PHI MOPTPETH MOJIOAAT HA MaM'sATh PO 3HAMEHHY MOJI0. Taki mopTpeTu 30epiratoThCs
B 0aratb0X My3esiX CBITY, SIK MPABWJIO, MJIACTUHU 3 HUMU NPUKpAIlaId TEKCTUIIbHI ra-
MaHI(l. HaiinagHimmii Takuii ramanens natyerbest 1600 pokoM 1 arpuOyTyeThes SIK Po-
6ota XKana Jlimo3eHa. Ane momyJIsipHUM iXHe BUPOOHUITBO crae came B X VIII cTtopivui
[7, c. 196]. Ocobu 300pakyBaucCs, IK TPaBUIO, y 2/3, 1100 MOJIOAATA TUBUIIACS HAYE
OJIMH Ha OJIHOTO 1 Ha MIsa4a OTHOYACHO. 3a3BUyail mopTpet OyB KPyTIiioi abo OBaTbHOT
(dhopMH, OTOUECHH OLTMMU 3aBUTKaMU 31 30JI0TOM Ha YOPHOMY a00 TEMHO-CHHBOMY TII.

320



AKTYaJILHI OIp00JeMH 1CTOPIl, TeOpii Ta NPAKTHKH XY/A0KHLOI KVJILTYPH XXXI1V, 2015

Ha >xanb, He B yCiX TOPTPETIB 30€periocsl TEKCTHIIbHE oOpamiicHHs. Hanpukian, Beci-
JBHUHM raMaHelpb, SIKUil BXOJUTh A0 KOJEKUli My3er0 1EKOpaTHBHO-MTPAKIIAIHOTO MHKC-
Tenrsa B ITapuoki, 30epircs 10CUTh 100pe i 1a€ HaM YSABJICHHS PO T€, K BATIISIAIN Ta-
Ki ramanii. Moro npukpamae noprpet Mapkiza ae {roH, 1o OyB BUTOTOBJICHHN MaiCcT-
pom 13 pouan Hyanbe B XVIII cTopiuui [6, ¢. 196-197]. Takoxk aBa 100pe 30€peKeHNX
napHuxX BecUibHMX ramanii astopcrea JKaka II Jlomena 36epiratotecst B JlyBpi [7,
c. 411]. Ananmoriudi mapHi MOPTPETH € 1 B KOJEKIIT HarloHalibHOro My3€H0 MUCTEITB
imeHi bornana ta Bapeapu XaHeHkiB. IMOBIpHO, 0OmaBa i mopTpeT Oyl BUKOHAHI
Kakom II Jlonenom y kinni XVII — Ha mouarky X VIII cropivus. [1po ne Moxke cBiq4nATH
CXOXKICTb 0OpamMJICHHSI Ta TEMHUH (JOH MOPTPETIB 13 KOJIEKIli JIyBpy Ta MOPTPETIB, IO
30€epiraroThCs B KUiBCHKOMY My3€i. Xo4a Tpeda 3ayBaskuTH, IO CX0XKE 0OpamMJICHHS Oy-
J0 #1 y MOPTPETIB, HAMMCAHUX MaiicTpamu 3 poauHu Hyanbe, ane 0 BHILE3ragaHoro
noptpety Mapkiza e [{toH cBitie. VY HUTOMY * TOYHE BCTAHOBJICHHSI aBTOPCTBA TaKUX
NOPTPETHUX €MACH € JOCHTh MPOOJIEMHHMM 34 BIICYTHOCTI NPSAMUX BLAOMOCTEH abo
MIANKCIB. AJDKE HA TOH 4ac BOHU OyJIM JIOCUThH MOMYJISIPHUMM, iX BUIOTOBJIsIA OLTb-
LIICTh 13 MAKCTPIB, a 300pKEHHS BIAMOBIAAIMA TOrovyacHiii modi. Kpim toro, cexpetu
MaiCTEPHOCTI MPOTIrOM OAararb0X MOKOJIHB NEPENABAIMCS BiJl MACTpa 10 HOro yuHs, 1
TOMY JIOBOJII 4acTo Ii¢ OyJI0 CIMEHHOIO cpaBor0. Uepes 11e ChOroAH1 1HO1 CKJIaIHO aT-
puOyTyBaTi TBOpH, 00 MpI3BHLIA Ta 1HIMIAM OaratbOX MaicTpiB ogHakoBl. [loprper
3HaTHOI Jamu (U1 1) uig Hac 0coONMBO LIKABU, a/pKe XYJOKHUK 3MIT MEPEIATH HE
TUIbKW 30BHILIHIA BUIJIA Oarato OAsSTHEHOI MOJIOJOI KPacyHi, ajie i HaJaTh >KBaBICTh
o0Opazy. Jlerkuii »ecT >KIHKA CTBOPIOE BPAKEHHSI MPUPOAHOCTI i HEBUMYIICHOCTI, a
XPECTHK HA JIQHIFOXKKY TOBOPUTH HaM MPO Te, 110 Nepea HaMu Ao0pa XpUCTUSHKA. Bu-
OarnBa 1 WIBHAKOIIMHHA MOAA 100K 0apOoKo 3 if MOTIAroM A0 PO3KOIUIB Ta TEATPAIBHO-
CT1 IONOMAarae HaM JaTyBaTH MOPTPETH TOro 4acy. OTke, BUCOKA 3a4iCKa BKa3ye, IO 111
JIBa MapHI MOPTPETH 3 KOJIEKLIi KHiBCbKOTO My3€r0 Oysii Harmmcadi 10 1713 poky, ko,
BJIACHE, BOHA BUIMIILIA 13 MOJM. Y TOM Yac HOCWIIM 3a4iCKy a-Jisk (POHTaX Ta OAHONMEH-
HUIi TONOBHME yOIp, came BiH MPUKpALIAe rOJI0BY AaMHu Ha opTpeTi. KpiM Toro, sKmo
YBQKHILIE MPUIMBUTUCS 10 HBOTO, TO MOYKHA MPUITYCTUTH, IO 300paskeHa 3avicka Oi-
JbLIE 3a Bee BAnoBiaae Mol 90-x pokiB X VI cropiuust, KoM (JOHTAXK CTaB YKE TOCUTh
BUCOKHM, aJI€ 1II€ HE 3aHAATO. 3aBISIKH JY>KE ACTATLHOMY 300PaKECHHIO, MH MOKEMO
HaBITh 0AYUTH NPAMUI TPOALN Ta KOKETIMBI 3aBUTI JIOKOHW. T mepel Hamu MOJIoAa
rapHa Aama, 110 YBAKHO CIIAKYE 32 MOJOKO.

In. 1. llopmpem oamu. Kineys XVII cm. — 0o 1713 0ns oghopmnenns 6ecineHo2o 2amanysl.
Kax Il Jlooen (1663/64 - 1729). @panyis, Jlimooxc.
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BucnoBku. [loprper — ocobmuBHiA skaHp 00pa30TBOPUOr0 MUCTELTBA, 3aBASKA
SIKOMY B HaC € MOXKJIMBICTh [MO3HAHOMUTUCH 13 JIFOJIbMU 3 HAIOr0 MuUHYJI0r0. [TopTpetn B
TEXHIL PO3MMCHOI EMaTl MAKOTh JOBIY 1CTOPIrO, MounHarou 3 X VI cropiuus. 1 BoHM 3aB-
KW PO3BUBATUCS BITMOBIIHO JIO 3arajlbHUX MHCTEHbKUX TeHneHmii. Y XVII cropiudi
0COOJIMBOI IOMYJISIPHOCTI HAOYBAKOTh KaMEPHI €MaJIEBl MOPTPETH, 110 CTABAJIM MMOIAPYyH-
Kam¥ 151 OJTM3bKUX JIFOAACH. J1iisl Hac Takuii eMaieBrid mOpTPET 0COOMBO MIKABUI THM, 10
BIH T€pEAc HE TUIBKUA 30BHILIHICTh, aJl€ M PO3KPUBAE MEPE] HAMHU JIFOIUHY SIK OCOOMC-
TICTh, JDKE BiH MUCABCS, 00 CTBOPUTH €(EKT MPUCYTHOCTI 15l HAMOMDKUmMX Jroaci. Ka-
MEPH1 MOPTPETH UTIOCTPYIOTH JIFOACHKI CTOCYHKU. KpiM TOro, BOHHM, sIK 1 OyTb SIKWIA THIIAIA
NOPTPET, BiAOOPaKArOTh TOrOYACHY MOAY. | came 3aBasiky ii MIHIMBOCTI B HAC € 3MOra
TOYHILLE AATYBATH €MAaJICBI MOPTPETH, AIKE iXHs aTpuOYIisl € TOBOI MPOOIEMHOKO Ye-
PE3 BENUKY KUIbKICTh MAHCTPIB, IO iX BUTOTOBIISIMA B TOM Yac. /1o TOro >k A0BOJI1 4acTo
11 MAHCTPU HAJICXKaAIM 0 OJHIET POJMHU 1 MaJTi OAHAKOBI 1HILIAM. OTKe, KAMEPHUNA
EMAJICBHIl MOPTPET MOTPEOYE NETANBHIIIOTO BUBYEHHS 3 YPaxXyBaHHSAM TOrOYacCHO{
KYJIBTYPHO-1CTOPUYHOI CHTYAILli 1, CBOEIO YEProro, € OaraTuM JHKEpeNoM iHdopmanii.

Jimepamypa

1. I'puenuna A. C. Uckyccro XVIII Beka B 3anannoit Esponie / A. C. I'puBanHa. — MoOCK-
Ba: m3aaTenbCcTBO Akan. xynoxects CCCP, 1963. — 741c.

2. Jlobpoxnouckas O. J[. Jlumoxckue pacrucHbie sMamn XV u XVI Bekos. Codpanne ['o-
cynapcreennoro Jpmutaka / O. 1. JloOpoknonckas. — Mocksa, 1969. — 159 c.

3. Kapes A.A. Mununatropubiii noptper B Poccun XVIII Beka / A.A. Kapes. — Mocksa :
Hckycctso, 1989. — 256 c.

4. Kybe A.H. ®pannysckue pacnucHsle sMamn XV — XVI sekos / A H. Kybe. — M.-JI. :
Hckycctso, 1937. — 68 c.

5. Myaseii 3axigHoro Ta cxigaoro mucrenTsa B Kuesi: Anp0om/[J1.10 babenuosa, 3.11. Ps-
Oikina]. — Kuis: Mucrenrso, 1983. —311 ¢, .

6. Cupomsamuuxosa H.C. Uctopust npudecky : Y4eOHHUK A TeaTp, XydOXK.-TeXHUY. yUHu-
mam Usx. 2-e, non. / U.C. CeipomsaTaukosa. — Mocksa: Hekyccrso, 1989. —303 c., mt.

7. Monique Blanc Emaux peints de Limoges XVe-XVIlle siecle. La collection du musée
des Arts décoratifs/ Monique Blanc. — Paris, 2011. — 224 p.

8. Sophie Baratte Les émaux peints de Limoges catalogue Musée du Louvre Département
des objets d'art/ Sophie Baratte. — Paris, 2000. — 445 p.

References

1. Grivnina A. §. Iskusstvo XVIII veka v Zapadnoj Evrope / A. S. Grivnina. — Moskva:
izdatel'stvo Akad. hudozhestv SSSR, 1963. — 741s.

2. Dobroklonskaja O. D. Limozhskie raspisnye jemali XV i XVI vekov. Sobranie
Gosudarstvennogo Jermitazha / O. D. Dobroklonskaja. — Moskva, 1969. — 159 s.

3. Karev A.A. Miniatjurnyj portret v Rossii XVIII veka / A. A Karev. — Moskva:
Iskusstvo, 1989. — 256 s.

4. Kube A.N. Francuzskie raspisnye jemali XV — XVI vekov / A.N. Kube. — M.-L.:
Iskusstvo, 1937. — 68 s.

5. Muzej zahidnogo ta shidnogo mistectva v Kievi: Al'bom / [L.JuBabencova,
Z. P. Rjabikina]. — Kiiv: Mistectvo, 1983. — 311 s., il.

6. Syromjatnikova LS. Istorija pricheski Uchebnik dlja teatr, hudozh.-tehnich. uchilishh
Izd. 2-e, dop. / L. S. Syromjatnikova. — Moskva: Iskusstvo, 1989. — 303 s, ill.

7. Monique Blanc Emaux peints de Limoges XVe-XVIlle siecle. La collection du musée
des Arts décoratifs/ Monique Blanc. — Paris, 2011. — 224 p.

8. Sophie Baratte Les émaux peints de Limoges catalogue Musée du Louvre Département
des objets d'art/ Sophie Baratte. — Paris, 2000. — 445 p.

322



