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I. K. Karpenko-Kary Theatre, Cinema and Television University  
Producer-designing constituent of the theatrical process of ukraine in the 1970s 
Purpose of Article. The revolutionary changes in set designing of 1960s – 1970s played a 

special role in renewal of figurative language of the Ukrainian theatre of the second half of the 20th 
century. The article has considered the creative work of producers M. Reznikovych, O. Uteganov, 
A. Litko, V. Bulatova with set designers D. Borovsky, M. Kovalchuk, T. Medvid, D. Lider, who, 
masterfully interfering into stage actions, ruined obsolete matrices artistic thinking. Study of the 
said artistic retrieval had not obtained its thorough interpretation, and this fact stipulates topicality 
for such theatre study survey. The goal of the study is the exposition of image-bearing simulation 
process by a set designer in a structure of inner drama world, creation of visual imagery providing 
for interaction of conflict origins, separate in a drama its incompatibility, struggle a wide scale of 
sense categories in plasticity. Methodology. The methodological-theoretical working principles are 
based on interdisciplinary approach which selection is provided by synthetic nature of a theatre.  

Scientific Novelty. Its scientific novelty lies in clarification the subjective-personal 
activation in creative activities of drama authors.  Conclusions. The author stresses that a wide 
spectrum of associations «encoded» in a performance visual score, being evident to audience in the 
course of a performance perception only, provided for cooperation with producers – creative like-
minded persons – and actors, who would be based on new masterly know-how. However, in the 
middle of the 1970s theatre life of Ukraine was pulsing with stress more and more expressively, the 
most critical opposing views were appearing between D. Borovsky, D. Lider, M. Kypriyan, 
M. Frenkel, M. Ivnitsky, V. Kovalchuk, T. Medvid integrated to the European theatrical context and 
producing practice of majority Ukrainian theatres inclined to stagnation.  

Keywords: Ukrainian theatre, stage direction, set design, drama image system, D. Lider, 
V. Bulatova, O. Usteganov, M. Kovalchuk. 
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