
-      . .,  . . 

48 

10. Kaplan, S. (2005). Visual metaphors in print advertising for fashion products. Handbook of 
Visual Communication Research: Theory, Methods, and Media. K. Smith, S. Moriarty, G. Barbatsis, & 
K. Kenney (Eds.), (pp. 167–177). Mahwah, NJ: Lawrence Erlbaum Associates [in English]. 

11. Kövecses, Z. (2nd ed.). (2010). Metaphor. A Practical Introduction. New York, NY: 
Oxford University Press [in English]. 

12. Lakoff, G., & Johnson, M. (1980). Metaphors We Live By. Chicago, IL: University of 
Chicago Press [in English]. 

13. Lakoff, G., & Turner, M. (1989). More than Cool Reason. A Field Guide to Poetic 
Metaphor. Chicago, IL: University of Chicago Press [in English]. 

14. Lakoff, G. (2nd ed.). (1993). The contemporary theory of metaphor. In A. Ortony (Ed.), 
Metaphor and Thought. (pp. 202–251). New York, NY: Cambridge University Press [in English]. 

15. Leezenberg, M. (2001). Contexts of Metaphor. Oxford: Elsevier [in English]. 
16. Smith, L. B., & Samuelson, L. K. (1997). Perceiving and remembering: category 

stability, variability and development. In K. Lamberts & D. Shanks (Eds.), Knowledge, Concepts, 
and Categories (pp. 161–195). Cambridge, MA: MIT Press. 
 
 

 792 
 
 

  , 
  , 

      
   

    
  ; 

 

  , 
     

   
    

   
6 

 -    
   

 
  є   -   

  ,       
 ,      .  -

 є   , ,   -
   є       
 :  ,  :   ’є     ’є ;  

 –  -  ;    – ’є  – 
’є  є ;  є   –      -

є    , , .    -
є     -   

          -

                                                 
©  . .,  . ., 2017 

 



  ,       V  

49 

    -  ,  є  
     - . .  -

     , , - ,   -
          

    ,    ,  є -
  є   ,      -
  ,  є    ; - , 

   є   ,     
,   є     ; - є, -
        -   

   -   є    ’є  
,  .         

 ’є - ’є   є   ,  є -
 ; - ,        -

  є - ,   ,      -
 .  ,       є   

є  ’є , ’є    ,  є є    
     .  є. ,  є  -

  -    є  -
     ’є  є  є :  

 – , , ,  є ;   – -
   ,    ,  -

 ;    – , ’ , , , 
 , , . 

 : , -  ,   , 
  ,  . 

 
  ,   ,   -

         -
; 

  ,      -
       

      
     -  

   ,     
   ,     -

 .      -
, ,      

       :  
,  :       ;   – -

 -  ;    –  – -
 ;    –      

   , , .    
     -  
         -

     -  ,  -
       -

. .       , , -
,           

      ,    
,     ,     -

   ,      



-      . .,  . . 

50 

; - ,      ,  
   ,    -

   ; - ,   -
      -    

  -       
 ,  .     -

  ,   -  ,   -
 ,   -  ; - ,  

         ,   -
,        .  ,  

         ,   
 ,       -

   .  . ,  -
   -     

       
 :   – , , , 

 ;   –   -
 ,    ,  -  -

;    – , , , , 
, , . 

 : , -  ,  -
 ,   ,  . 

 
Gusakova Nina, PhD in Pedagogic studies, professor of the Direction and actor's mastery 

chair, Kyiv National University of Culture and Arts;  
Shtefiuk Valeriia, assistant of the Direction and actor's mastery chair, Kyiv National 

University of Culture and Arts 
Diversity of professional and pedagogical work of the director's creative personality 
Purpose of Article. The aim is to determine the enigma of professional and educational 

activities directed creative personality, highlighting different types of creative activity masters of 
performing arts who have certain mechanisms of educational activities. Methodology. The 
methodology includes analytical, functional, comparative and art criticism methods of the research 
of unity of directorial and educational activities. It is made on the following criteria: a single aim – 
influence on the subject and the backlash reaction of the subject; the content – communicative 
artistic and creative processes; the mechanisms of influence – subject – subject of interaction; the 
situation of creative work – activities in the socio-cultural environment with focusing on a specific 
person, group, team. Scientific Novelty. The scientific novelty of the research is theoretical 
justification enigma vocational and educational activities directed creative individual as the basis of 
future specialist training to operate multifunctional nature of the socio-cultural field, providing 
creative direction of theoretical and practical training of students-directors. Conclusions. Thus. The 
author has made the following conclusions. Firstly a deep and multifaceted development of all 
components of the director work in the art of the theatre led to the creation of an integrated system 
of theatrical theory, methodology and directing technologies, combined with the theory of acting 
work, school acting with scientific generalization of directing practice, which has a particular 
artistic educational value. Secondly, the immediate creative process is realized through a person, a 
system of artistic means, the mechanism of interaction between artistic and pedagogical work. 
Thirdly, the multivariate pedagogical impact of the director in the same type of psycho-educational 
situation and in similar terms of artistic and creative activity has a particular importance for the 
subjective factor, the expression of individualization. In certain aspects of this process, the cognitive 
situation of the level of subject-object relations serves as a typical heuristic one that has a scientific-
research focus. Fourthly, the stage image must be not only socially correct and be truly and 
theatrical. It means the embodiment in a strong theatrical form. So the director as an active 
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participant of the creative process includes the unity of the object, subject and the instrument of 
work. They express the originality of the director’s artistic nature with certain professional personal 
qualities. Therefore, in the interaction between educational and artistic creative processes, the 
dominant element is the formation of characterological individual qualities and features of the 
subjects of the interaction. They are socio-cultural orientations – ideals, ideology, interests, values; 
level of preparedness – the formation of special professional knowledge, practical skills, experience 
of artistic and creative activities; features of psychological processes – thinking, memory, volition, 
emotions, creativity, temperament, and character.  

Keywords: director, artistic and creative process, art pedagogical value, professional 
personal skills, director's activity. 
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