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Purpose of Article. The purposes of the work are to investigate and analyse all stages of
functioning of stage-director tandem of Yulia Ippolitovna Solntseva and Mikhail Borisovich
Vinyarskiy abovehe film «As steel was tempered» on the Kyiv Film Studios (Film Studios of Fea-
ture Films).Methodology. The research methodology consists in application of methods of scie
tific reconstruction, objectivity and historical method. These methodological approaches allow to
recreate the picture of cultural process on the base of the archived data and discover historical and
study of art pre-conditions of appearance and range of problems of work of two stages-directors
(«pair» scenario writers and stage-directors) above debut film&cientific Novelty. The scientific
novelty of the research consists in opening of the unknown phenomenon of the soviet cinema: range
of problems of work of two stagekrectors («pair» scenario writers and stage-directors) above et
but films in the second half 30th of XX century. On the basis of the unknown archived documents
and materials of the cinematographic press of that periodagdh of functioning of film director’s
tandem of of Yulia Ippolitovna Solntseva and Mikhail BorishvVinyarskiy above the film «As
steel was tempered» on the Kyiv Film Studios (Film Studios of Feature Films) are reconstructed.
Conclusions.Summing up, the range of problems of work of two staljestors («pair» scenario
writers and stage-directors)investigational above debiit the second half 30th of XX century. It
is told about préristory of creation and first stage of work of film director’s tandem of Y. Solntseva
— M. Vinyarskiy. The role and place of each participants of this creative tandem are found out. The
little-known pages of work of stage-director tandem of Y. Solntsetv& Vinyarskiy above the
movie «As steel was tempered» are reconstructed. The author lists up the main reasons of ending
the cinematographic project.

Keywords:creative tandem, Yulia Ippolitovna Solntseva, Mikhail Borisovich Vinyarskiy,
Kyiv Film Studio of Feature Films.
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i icTopu3My. 3a3HaueHl METOJOJIOTIYHI MIAXOIM JO3BOJISIOTH BIATBOPUTH KApTHUHY KYJBTYPHOTO
nporecy Ha 0a3i apXiBHUX JaHUX Ta BUSBUTU ICTOPUYHI Ta MUCTEITBO3HABYI MEPEIYMOB IMOSBU Ta
MpoOJIeMaTUKH pOOOTH JBOX aBTOPIB-PEKUCEPIB (IMAPHUX» CIICHAPUCTIB 1 PEXKHUCEPiB) HAA EOIOT-
HuMH (pinpMamu. HaykoBa HOBU3HA poOOTH MOJISIra€ B pO3KPUTTI MAJIOBIIOMOro ()eHOMEHY paJisiH-
ChKOTO KiHemarorpady: mpoOieMaTuku poOOTH TBOX aBTOPIB-PEKHUCEPIB («MMAPHHUX» CIICHAPHUCTIB 1
pexxucepiB) Hax AeOrOTHUMHE (pibMamul y ApyTiid noioBuHi 30-x pp. XX cr. Ha ocHOBI ManoBioMux
apXiBHUX JIOKYMEHTIB Ta MaTepiajiB TOroyacHoi KiHeMaTorpadiqHoi Impecu peKOHCTPYHOBAaHO YcCi
etany (pyHKIIOHYBaHHs CIIeHapHO-pekucepebkoro Tanaemy HOmii InomutiBai ConmanieBoi — Muxaiina
bopucoBuua Binsipcbkoro Haj dimeMom «SIk rapryBanacs ctanb» Ha KuiBchbkiit KiHogabpuil (KiHO-
cTyaii XyoxkHix Qinbmis). BucHoBku. Jlocmimkeno npobdieMaTuky poOOTH JBOX aBTOPiB-PEKHUCEPIB
(«mapHUX» CIICHAPHUCTIB 1 peXHcepiB) HaA neOOTHUMHU (imbMaMu y aApyrid momoBHUi 30-X pp. XX
CT.; pO3Ka3aHO MPO MEPEeIyMOBU CTBOPEHHS Ta IMOMEPEAHIN eTan poOOTH CIEHAPHO-PEKHUCEPCHKOTO
tauaemy lO. ComnnieBa — M. BiHApChKHIA; 3°5ICOBAaHO POJIb Ta MICIE KOYKHOTO 13 YYaCHHUKIB I[bOTO
TBOPUYOTO TaHJIEMY; PEKOHCTPYHOBAaHO MaJIOBIIOMi CTOPIHKM POOOTH CIEHAPHO-PEKHCEPCHKOTO TaH-
nemy 1O. ComunieBa — M. BiHspcbkuil Hast CTpiuKor0 «SIK rapTyBajiacsi CTallb»; Ha3BaHI OCHOBHI MPHU-
YMHU NPUITUHEHHS POOOTH HAJl IUM KiHOTIPOEKTOM.

Knrouosi cnosa: tBopumii tannmem, lOmis InmomuriBHa CosnneBa, Muxaino bopucoBuy
Binspcbkuii, KniBcbka KiHOCTY1isl XyA0XKHIX.
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IIpobdaemaTnka padoTbl ABYX aBTOPOB-PEKHCCEPOB («IMAPHBIX» CHEHAPHCTOB M pe-
sKHCCEPOB) HAJL 1e0ITHBIM (priibMOM BO BTOpoii motoBuHe 30-x rr. XX cT.

Heas padorsl. MccnenoBaTs U MpoaHaIu3upOBaTh BCE ATAMbl (PYHKIIMOHUPOBAHUS CIICHAP-
Ho-pexuccepckoro tagaema Onuu Mnnonutosusl ConHueBoil — Muxaun bopucosuda Bunsipcko-
ro Hax QuibMom «Kak 3akamsinach cranb» Ha KueBckoil kuHogaOpuke (KMHOCTYIUU
XyJ0XKeCTBEHHBIX (prabMOB). MeTo010r|sl HCCIeI0OBaHUs 3aKII04YaeTCsl B IPUMEHEHHE METOJI0B
Hay4YHOM PEKOHCTPYKIUHU, OObEKTUBHOCTH U UCTOpH3Ma. OTMEUEHHbIE METO0JOTHUYECKHE MOIXO0-
bl TTO3BOJISIIOT BOCCO3/4aTh KAPTHHY KYJBTYpHOTO Ipoliecca Ha 0a3e apXUBHBIX JIaHHBIX M OOHApy-
KUTh UCTOPUYECKHE M HMCKYCCTBOBEIUECKHE IMPEANOCHUIOK MOSBICHUS W MPOOIEMAaTUKH pabOThI
JIBYX aBTOPOB-PEKUCCEPOB (KIAPHBIX» CLIEHAPUCTOB M PEXUCCEPOB) HaJ JACOIOTHBIMU (PUIbMaMHU.
Hayunasi HoBHU3HA pa0oOTHI 3aKIIOYAETCS B PACKPHITUM MaJIOM3BECTHOrO (PEHOMEHa COBETCKOIO
KuHematorpada: npoOiaeMaTuku padoThl JIBYX aBTOPOB-PEKUCCEPOB («MApHBIX» CLEHAPUCTOB U
pexuccepoB) Haja AeOOTHBIMU (hubMamMu Bo BTopoi nojoBuHe 30-x rr. XX cr. Ha ocHoBe maio-
M3BECTHBIX apXUBHBIX JOKYMEHTOB M MaTepUAIOB KMHEMAaTOrpauueckoil mpecchl TOro nepuona
PEKOHCTPYHPOBaHbl BCE ATambl (HYHKIMOHMPOBAHMS CIEHAPHO-pEXHCCEPCKOro TaHaema Omuu
WnmnonuroBusl ConHueBoit — Muxann bopucosnua Bunsipckoro Han ¢guiabmom «Kak 3akansiach
ctanb» Ha KueBckoi knHo(pabpuke (KHHOCTYAUU XYJI0’KECTBEHHBIX (huiabMoB). BeiBoasbl. Vccie-
Jl0BaHa TnpobsieMaTHKa padoThl JBYX aBTOPOB-PEXUCCEPOB (IMAPHBIX» CLIEHAPUCTOB U PEKUCCE-
poB) Hana AeOTHBIMM (uibMaMH BO BTOpoil mojoBuHe 30-x rr. XX CT.; paccka3aHo O
MIPEUCTOPUH CO3JIaHMsI U IIEPBOM ATare paboThl clieHapHO-pexuccepckoro Tanaema f0. ConHieBa
— M. BuHApCKHUH; BBISICHEHA POJIb U MECTO Ka)J0r0 M3 YYACTHHKOB 3TOIO TBOPYECKOTO TaHAEMa;
PEKOHCTPYHPOBAHbl MaJOU3BECTHBIE CTPAHUIBI PAabOTHl CLEHAPHO-PEKUCCEPCKOrO TaHJeMa
1O. ConnnieBa — M. Bunsipckuii Han kuHopuinsMoM «Kak 3akansnack cTaiby»; Ha3BaHHBIE OCHOB-
HbI€ IPUYMHBI IPEKPAIIEHUS paObOTHl HAaJl 3TUM KHHOIPOESKTOM.

Kniouesvie cnosa. tBopueckuil TangeM, IOnusa MnnonutoBna ConnneBa, Muxaun bopuco-
B4 Bunsapckuii, KueBckast KWHOCTYTUS Xy 10’KECTBEHHBIX (PHIIBMOB.

Problem formulation. The relevance of this study is based on the nead of e
ploring outef-the-way chapters of history of the Ukrainian cinematography and its
figures who were left beyond the attention of national arts critics for whatever reason.
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The scientific novelty of this article is the disclosure of the little-knowe ph
nomenon of the Soviet cinematography: issues of work of two authors-film directors
(co- writers of script@and film directors) on debut movies in the second half of the
1930ies. On the basis of oof-the-way archive documents and materials ok<in
matographic press of the time, all stages of functioning of the script writer and the
film director tandem of Iulia Ipolitivha SolntsevaMykhaylo Borysovych Viniarskyi
on the moviekHow the Steel Was Tempesedn the Kyiv Movie Factory (motion
picture studio) were reconstructed.

Analysis of the recent studies and publications. The issues of work outwo a
thors-film directors ¢o- writers of scriptsand film directors) on debut movies in the
second half of the 1930ies have not already studied by Ukrainian movie exgerts. D
spite of mentions about a life path and a creative career of Iu.l. Solntseva (mostly in
the context of O.P. Dovzhenko) in publications by S. Trimbatch [208;30;31],

R. Korogodskyi [13], M. Shudriya [33-35], L. Cherevatenko [32], V. Marohcko [17],

V. Popik [24; 25], O. Bezruchko [3-5], T. Derevianko [18], V. Ageyeva [8], V. I
orovskyi [9], le. Sverstiuk [19], V. Kudin [14], V. Myslavskyi [21] etc., we can note
that Ukrainian movie experts have not traced the life path and the creative career of
M.B. Viniarskyi, except in the publications of O. Bezruchko [1; 2]. Moreover, the
functioning of the script writer and the film director tandem of lulia Ipolitivha
Solntseva- Mykhaylo Borysovych Viniarskyi duiig their work on the movie ‘How

the Steel Was Tempered’ is still unknown.

The scientific tasks of this article are to researaheis®f work of two authors-
film directors (co-writers of scripts and film directors) debut movies in the second
half of the 1930ies; to tell about the preconditiohsreation and the previous stage of
work of the script writer and the film director tandefu. Solntseva- M. Viniarskyi;
to find out the role and the place of each particidrthis creative tandem; to reco
structout-of-the-way pages of work of the script writer and the film doetandem of
lu. Solntseva- M. Viniarskyi on the movie ‘How the Steel Was Tempered’; to identify
the main reasons of termination of the work on this filojquat.

The purpose of the article is to research and analyse all stages of functioning of
the script writer and the film director tandem of lulia Ipolitivha Solntseiykhay-
lo Borysovych Viniarskyi on the movieHow the Steel Was Tempesedn the Kyiv
Movie Factory (motion picture studio).

The study methodologis to use the methods of scientific reconstructidn, o
jectivity and historicism. Those methodological approatize®allowed us to reao
struct the cultural process on the basis of archive data and to reveal historical and fine
art preconditions of the appearance of work of two authors-film directors (co-writers
of scripts and film directors) on debut movies.

Summary. In his speech at the party and at the conference in early 1941, the art
director of the O. Dovzhenko Kyiv Feature Film Studio spoke against the peenom
non of two film directors, who were working on one movie in the Soviet cingmato
raphy in the second half the 1930ies. According to ihilad to the appearance of a
problem of co-film directors«As a rule, a film director should be single, and we now
have co-film directors, because we have recently faced the need to enhancee our pr
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duction; there are no film directors, we cannot charge one person with a movie, and it
always seems to us that one plus one is two, or, maybe, one and a half. It is thuch be
ter to entrust short movies to an individual film director, and we’ll see what exactly

he did independently fowhen two people work, it’s impossible to know who is rda

ly bettew [10, 18].

Although, in the middleof 1930ies, O.P. Dovzhenko did not objeotthe
script writer and film director tandems of debutant film directors on the Kyiv Movie
Factory. One of such creative tandems consisted of his wife, the actress lulig-Ipoliti
na Solntseva (7.08.1901, Moscew8.10.1989, Moscow), famous for that time, and
the graduate of the S.M. Eisenstein Film Director Workshop, Mykhaylo Borysovych
Viniarskyi (21.11.1912, Bobrynets, Yelyzavetgrad province (rdopivnitska (-
last)— 30.03.1977, Kyiv), who, after graduating from the Higher State University of
Cinematography (VGIK, now Russian State University of Cinematography named
after S. Gerasimov) came to work to the Kyiv Movie Factory in order to shoo¢-his d
but movie.

M. Viniarskyi met lu. Solntseva in summer 1935 during the production practice
on the movie«Aerograd. In 1936-1937, the creative tandem of lu. Solntseva
M. Viniarskyi was jointly working in the inclusion of the script of ‘The Visunsk Re-
public’, dedicated tawone of the extraordinary bright and heroic episodes ofttbg-s
gle of the Ukrainian working peasantry against the Denikgime for the Soviet
powep, to the thematic plan of the Kyiv Movie Studio [29].

On June 27, 1937, in her artickionorary wak’ N. Ratmanska informed:
«our Studio has had the honour to shoot the meMiew the Steel Was Tempesed
It is a honorary work which should be performed excellently by the StU@i@].

In the Soviet times, the permission and the duty to do honorary workgivere
en to the best professionals among them were the Honored Artist lu. Solntseva and
the young film directorctivist M. Viniarskyi. So, according to the report in the main
Ukrainian newspaper for youthThe Komsomol member of Ukraimeby Semen
Getz, in the second half of August 193fle party committee discussed the issue Of
young film directors, nominated for a team of five persons, whom, as to twe deb
tants from the Dovzhenko Studio (i.e., Solntseva, Viniarskyi). The directorate pro
ised to charge with the responsibility to shoot the independent movies. Although, no
nominees except Solntseva and Viniarsky (The Main Administration of Film and
Photo Production charged them with the production of the madtawv the Steel
Was Tempered’) can start their work... for scripts are absent». [6].

When the O. Dovzhenko Laboratory of Film Directors was closed, Solntseva
and Viniarskyi tried to start shooting their own movidow the Steel Was Te-
pered within the new creative and art association, the School for preparation of
young film directors, headed by G.D. Zatvornitskyi.

In 1937, instead of the closed movie schools, at the Kyiv Movie Studio the new
director S.L. Orelovych, who replaced P.F. Nechesa, who allowed G. Zatvornitskyi to
develop for the education department of &ukrainfilmy trust a project of a school
for training young film directors [23], where Glib Zatvornitskyi was the art director
of the so-called trainee film directors (graduates of KDIK and VGIK, the O.k- Do

60



AKTYyaJIbHi Po0JieMH iCTOPIi, TEOpii Ta NPAKTUKM XYA0:KHbBOI KYJbTYPH Bunyck XXXVIII

zhenko Laboratory of Film Directors and the |I. Kavaleridze Brigade (Laboratory) of
Film Directors) during the preparation of shooting the debut short or the first full-
length film, in particular, the filkHow the Steel Was Tempesefl1].

All scripts needed rewriting many times because of the arrests againstrthe ma
agers of the Kyiv Movie Studio (Pavlo Nechesa, Semen Orelovych) artlknain-
film» Trust (Mark Tkach and the others). Each new director was afraid to start
shooting a film, which had been started by his arrested predexessor

Demyan Semenov, the new director of the Kyiv Movie Studio, statedsin hi
program article«Our tasks (October 11, 1937) that in 1938 they would try to release
such a production on screergjow the Steel Was Tempese(by directors Solnts
va and ViniarRyi). The script was ready; the director’s draft was finished» [27].

In the second half of December, 1937, when, acegrdo G. Zatvornitskyi
speech, that film had to be in progress withinwloek of the School for training of
young film directors [11], the all-USSR newspapkmo» published an article dem-
ed to the anniversary of M. Ostrovskyi’s death. It said that A. Maksimov stated that M.
Ostrovskyi had taken part in the work on the saxihin his lifetime, but only one year
after his death, the film director lu. Solntsevd ktarted working on the film, based on a
book by M. Ostrovskyi at the Kyiv Movie StudidJkrainfilmy [16].

So, as we see from the context of the aforementioned article, Moscow regarded
lu. Solntseva as the only film director of the movie, and M. Viniarskyi was a co-
director, or, in modern terms, the second film director. We should mention that the
same distribution of roles in the creative tandem of lu. Solntsé&aViniarskyi was
also in their previous film projeafThe Visunsk Republic

The authority disliked both scripts by M. Ostrovskyi and by Iu. Solntseva
M. Viniarskyi. To strengthen the political component of the film, the debutants got
assistance from Isaak Emmanuilovich Balbleé experienced playwrighkThe st-
dio had been working on the production«ow the Steel Was Tempesedor a
long time. But the absence of a high quality script was an obstacle. At last, ihe dec
sion was made to engage the writer |. Babel to work on the s{2fit

Unfortunately, such assistance did not help to finish the script by November
25, 1937. h the second half of January 1938, the script wasn’t finished. Skyba, the
author of the articleStop delaying’” named the guilty ones, not only Iu. Solntseva
and M. Viniarskyi, but the déctor D. Semenov who ‘called Babel only once by tele-
phone and was content with th§28].

The critic notices were effective, so, already on February 13, 1938, according
to le. Lokshyna, the script was already finished. Moreover, the film directors Iu.
Solntseva and M. Viniarskyi had already performed auditiahsvas reading the
script of «<How the Steel Was Tempesewith great pleasure, and was more pleased
by watching the auditions. Honestlyshould say that pace of the film ‘How the Steel
Was Temperd’ pre-production is rather iner{15].

Although, the last phrase about the rather inert pace of pre-production and even
the name«Stop delaying indicated at the rather unsatisfactory condition of the film
«How the Steel Was Tempesedre-production.
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On March 5, 1938, Kogorodskyi, the director of the planning and economical
department of the Kyiv Movie Studio stated in his artidi®r what the Studio will
fight in 1938 that the Movie Studio management had recently prepared a wew pr
ject of the production plan for 1938, lacking all projects which as of early 1938 had
no scripts tested, finally approved by the managemdiiis, in 1938, it is planned
to release seven full-length sound feature films, includi@fchors, «The Bolsle-
viks», «How the Steel Was Tempesed. [12]. In March 1938, the script afHow
the Steel Was Tempernedvas finally approved on all levels and was included into
the production plan of the Kyiv Movie Studio for 1938.

In headlines and during speeches at numerous meetnd conferences, the party
and cinematography leadership of all levels actiwelpported the launch of films by
young and promising film directors. In real lifd, those terrible times of repressions
everyone was afraid of taking responsibility for thalfimpproval. It was the reason why
more and more obstacles, as amprovement and «final revisiony, appeared. We
would like to note that in the second half of tf88Qies, numerous revisions of scripts
both by young film-makers and by acknowledgedtarisgere very frequent.

With regard of high (mostly even self-defeatinggpensibility artists (script W
ers, associate producers) for their own worksggHilms) in the USSR of those times,
lulia Solntseva and Mykhaylo Viniarskyi were remety rewriting the first literary
script, and then its film version with a wish t&danto account the remarks of cingm
tography and party officials of all ranks. Beingsg to Oleksandr Dovzhenko, they saw
that even he had to remake the script of ‘Shchors’ many times — a movie ordered by &t
lin himself. Changes and revisions, sometimesyrealhsiderable, were made evem-du
ing the filming process, for example, as in theneocghere Mykola Shchors is dying.

In a newspapexFor the Bolshevik Film by the Kyiv Movie Studio, the script
writers Viniarskyi and Solntseva were requested to finish their work on a politically
topical productiong«The inadmissible procrastinating of work on the script because
of both Solntseva and c. Viniarskyi, should be immediately removed. If such work
pace on the movie remains, it will raise doubts concerning the movie completion in
this yean [28].

The film «<How the Steel Was Tempesedvas not shot by the film director
tandem of lulia Solntseva Mykhaylo Viniarskyi neither in 1938, as it was planned,
nor later. It happened because of the argument betwen Iu. Solntselvalnd, we
ccould find the information about their denunciation in the reports ofgberet en-
ployee of People's Commissariat of Internal Affairs. V. Popik wreBabel and
Solntseva were working together on the scripikldbw the Steel Was Tempesed
disagreed and slanamteach other [24, 36].

According to another unclassified document of the Branch Record Office of
the Security Service of Ukraine, lulia Solntseva kadwn Isaak Babel for a long
time. «The circle of her close acquaintances included: |. Babel, K. Zelinskyi, E. Shub,
N. Shengelai and the otherl22].

As it was found out after the declassification of a part of documents from the
registration document cas«Zaporozhets of O.P. Dovzhenko, Iu. Solntseva was
supported by her husband and Boris Zakharovych $itskyi, the director of the Soviet
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Cinematography. A special investigative agent efghdivision of the 2 Main Direc-

torate for State Security department, senior lieutenant of State Security Podolskyi in
«Operative report on lu. Solntseva of January 24, 1988id attention to the ma
agement of onesecret employeesjudging from the report context, a film-maker of

the higher rank, who noted thatecently (in 193637) | have been repeatediy-o
sening Shumiatskyi’s exclusive benevolence to Solntseva. For example, Solntseva

was assigned the independent associable producer of the movie ‘The Visunsk Repb-

lic», and of the movietHow the Steel Was Tempesedrlhis project remainedn-
plemented because in March 1938 it was also removed from the[pEn

The film project«How the Steel Was Tempeseavas closed in March 1938
because of dismissal, arrest and shooting of the director of the Soviet Cigemato
raphy, Boris Zakharovych Shumiatskyi, and arrival in early 1938 a new director of
the Cinematography Committee at the Council of People's Commissars of the USSR
Semen Semenovych Dukelskyi, who was afraid of implementing projects started by
his predecessor, who turned from the al director of the Soviet Cinematography into
the «public enemy in a twinkling of an eye.

Thus, the script writer and the film director tandem of lu. SolntseMa Vini-
arskyi, depite the support of O. Dovzhenko, who was in favor of the USSR leader
|. Stalin, did not have any opportunity to shoot both movigse Visunsk Repor
licy, and«How the Steel Was Tempered

According to the reports of the the Security Service of Ukraine, the time limits
of the creative tandem of lu. Solntsevd. Viniarskyi «Solntseva was working+
gether with M. Viniarskyi during the production @herograd’ and by 1938» [22].

In 1938 after breaking of lulia SolntsevaMykhaylo Viniarskyi tandem, Ilu.
Sdntseva began working at a fileShchors by O. Dovzhenko, and became a co-
director (the second director) of her famous husband’s outstanding film.

Further, Iulia Solntseva on her own and with her husband shot documental
films. She was awarded with the title of People's Artist of the RSFSR (1964), the title
of People's Artist of the USSR (1981), became a laureate of the State (Stalin) Prize
(1949) for the film«Michurin» (in collaboration), got the order of Badge of Honor,
the medakSt. Mark’s Golden Medal» (1975) for her participation in design of the
film-book «The Eartly, and O.P. Dovzhenko Golden Medal for the fitithe World
in Three Dimensions(1980).

The further creative career of the directopopular scientific films Mykhaylo
Viniarskyi, who was a student of L.V. Kulieshov, S.M. Eisenstein, O.P. Dovzhenko
was not successful as well as lu. Solntseva one. He also shot a pioeutdr scia-
tific films at the Kyiv motion picture studio, the Odessa motion picture studio and the
Kyiv Movie Studio.

Conclusions. Summarizing the above mentioned infoamatve can note that the
set scientific tasks are fulfilledgssues of work of two authors-film directors (cotens
of scripts and film directors) on debut moviesha second half of the 1930ies weee r
searched; the preconditions of creation and thaqare stage of work of the script writer
and the film director tandem of Iu. SolntsevMl. Viniarskyi were highlighted; the role
and the place of each participant of that creaimeem were found out; the anitthe-
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way pages of work of the scriptwriter and the fillinector tandem of lu. Solntseva
M. Viniarskyi on the movie<How the Steel Was Tempeseavere reconstructed; the
main reasons of termination of the work on that firoject were named.

However, the perspectives of the scientific studessain great because not all
documents concerning the functioning of the satipter and the film director tandem
of lulia Ipolitivha Solntseva- Mykhaylo Borysovych Viniarskyi on filmgThe Visunsk
Republie> and«How the Steel Was Tempesedre researched in Ukrainian and Russian
archives.
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