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The study aims to determine the specificity and the main activities in the management of show business. The
objective requires the following tasks: to analyze the essence of the concept of «managementy, «show businessy»
«Management of show business»; highlight specific features and key activities in the management of show business.
The object of study — the process of governance in show business. Subject of investigation — functional component,
essence and main activities in the management of show business.

Research methodology. Theoretical and methodological basis of the research was fundamental provisions of
Ukrainian and foreign scientists on problems of management, organizations that lead their practice including in show
business. During the study used methods of analysis, synthesis, abstract and logical methods and terminology. The
information base of research is the work of scientists both economic and cultural, educational sciences, dictionaries,
reference resources on the Internet.

Results. Conducted research allowed to solve the tasks according to a specific purpose and the following
conclusions:

1. Summarizing the views of various scholars, it is useful to note that the term "manager" should be interpreted
as a hired manager, officer of the company, organization, professional management specialist who has his practice in
administrative and economic sphere with a certain type of activity and has appropriate professional the ability to
achieve the goals and objectives of the organization.

2. Functioning of domestic show business as we define it as a business in spectacular entertainment sector,
which absorbed the different genres and art forms aimed at a mass audience and for financial gain, provides organic
interrelation of financial, administrative legal and creative aspects of management. Thus, a specialist in this area, given
the demands and competition, performs primarily the role of liaison management, reception and dissemination of
information in order to perform maintenance project, which respectively provides a guide subordinates, their motivation
and proper control over allocation of resources, elimination of deviations and shortcomings in the organization.

3. Today the manager is a key element in the show business industry, and thus performs a central role, ensuring,
in fact, the whole process of the project. Management of show business can be defined as a management activity, carried
out in the cultural industries, which is strategic thinking, ideological development (decision aimed at determining the
coordinates and direction of the organization), the structural organization (distribution of human, material and financial
resources), creation of artistic values and to promote the sale of goods and services to the market for consumer financial
gain (control and regulation of ongoing activities, information in part, interpersonal relationships).

Novelty. Scientific novelty of the results is to expand the theoretical basis of functional component
management showbiz through system analysis classifications leading scientists School of Management, allowed, unlike
other complement the key features as the main task manager show business — acceptance and dissemination of
information for dynamic and effective organization.

The practical significance. The practical significance of the results is that the proposed theoretical principles
can be used for policy management organizations, cultural industries, which will increase efficiency as specialists in
management and the enterprise as a whole. Prospects of further scientific investigations are as thorough study of the
specific system and management process in organizations of arts and culture.
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PozrsimaeTbest posts MHUCTENTBA SIK 3ac00y 3aI0BOJIEHHS XyIOXKHIX MOoTpeO y BinbHMIT yac. [ligkpecioeTsest Horo
KyJBTYPOJIOTIYHA 3HAYMMICTh y HaJaHHI OCOOMCTOCTI MOMIIMBOCTI MO3HAWOMHTHCS 3 KpallUMH 3pa3KaMH CBIiTOBOI Ta
BITUM3HAHOT XyOOXKHBOI KYJBTYPH, HapOIHOI XyNO)KHBOIO CMAAIIMHON, TPAAMLIHHUMKU o0pAmamMu 1 3BUYAsIMHU
YKpaiHCBKOTO HApOIy i XyZOKHBOIO MPAKTUKOIO iHIIMX HAPOAIB, LIO JKMBYTH B YKpaiHi. CTBEpIKYy€eThCS, IO BIUTHHIIA Yac
crpuse (isMuHOMY H KyJbTYpHOMY BiIHOBJICHHIO JIFOOMHM LIISAXOM MOro palioHaJbHOTO BUKOPUCTAHHA, MOEIHYIOUM B
HbOMY (Hi3UUYHUI | TyXOBHUI PO3BUTOK, 33I0BOJIEHHS XYI0XKHIX MOTPeOd JTFOJMHHU 3ac00aMU MUCTELTBA.

KnrouyoBi cjoBa: MHCTEUTBO, BUIBHMI 4ac, XYAOXKHA KyJdbTypa, XyNOXKHI MOTpeOM, KHUTTETBOPUICTb,
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78 AnbmaHax HaykoBoro ToBapuctea «AdviHa» kadpeapu KynbTypororii Ta My3ee3HaBCcTBa
PiBHEHCbKOro AepXaBHOro ryMaHiTapHoro yHisepcuteTy

Ilocmanoexa npobnemu. PO3BUTOK PUHKOBUX BiTHOCHH B YKpaiHi CyNpoBOIKyBaBCsl HEraTUBHUMM MpOLIECaMH Y
ranysi KynbTyp. [lepi 3a Bce mocTpaxnaiyu MexaHi3MH, 110 3a0e3nevyBajiy KyJIbTypHY CHaJKOEMHICTb y mepenadi MoJofi
IyXOBHMX L{iHHOCTel cycmijbcTa. Lle BUABMIIOCA Yy 3HMILIEHHI LEHTpiB KynbTypu Ui Oiteil Ta gopocnux — [lanauis
KYJIbTYpH, KJIy0iB TOILO, pyiiHYBaHHI MacoBOI MUCTELILKO-KYJbTYPHOT TBOPUOCTI, 30KpeMa, XyI0XKHbOI CAMOAiSTIHOCTI, sKa
JlaBajia MOXKJIMBICTB JIFOAMHI 3 TUTHMHCTBA PO3BMBATH CBOI XyJOKHI MOTpeOM Ta 374i0HOCTI, 3aMOBHIOIOYH CBili BUTBHMIT Hac.
CrOromHIIIHI CTPYKTYpPHI 3MIiHM y HO3BUUIEBIH cepi aKTyasi3ylOTh pOJb MHCTELTBA y 3aJOBOJICHHI XYHOXKHIX TMOTpeO
JIFOIMHY Y BUTGHHUI BiT poOOTH Jac.

AHnaniz ocmannix docnioxcenv i nyonikayin. XynoxHi moTpebu HajexaTb 10 cepw BUMUX MOTPeO
JIOAMHU. IX JochimkeHHAM 3afiMaloTbcs BuUeHi pi3HMX Tajysell TyMmaHiTapHOi Hayku: MelaroriyHof,
MICUXOJIOTIYHOT, KyJIbTYpOJOTiuHOi, comionoriunol, disocodpcrkoi #t iH. OcTaHHIM YacoMm OmyOiKOBaHO IIiKaBi
npaii BiTYM3HSHHUX Ta 3apyOiKHMX BUeHHUX i3 3a3HaueHol mpobiemu: O.boiiko, M.bposka, b.I'poiica, I'.[litnep,
I'.IBanuenko, O.Cemamka, B.TabaukoBcbkoro it iH. OfiHi€l0 3 I'PyHTOBHUX YKpalHCbKMX Mpallb Lie pajsHCbKOTo
nepiony € npokTtopcbka nauceptauis O.Cemallka, NpUCBSUYEHA PO3IJIAAOBI COLialbHO-eCTETUUHUX NpoOiIeM
PO3BUTKY XYyHOXHiX MOTped, MpUpPOAy AKMX BUEHHMH BUCBITIIOE Yepe3 NPUWIyYeHHA iHAMBiAA m0 pisHUX (opm
XYyI0XHBOT AisibHOCTI [8].

Vxpaincbka nocnimauist O.boiiko mpucBsTHIA CBOIO MOHOTpadito JOCTIIKEHHIO TpaHC(HOPMALIMHIX MpOLECiB Ta
TIEPCTIEKTHB PO3BHUTKY JO3BULIEBOI KYJIBTYPH Yy CydacHOMY YyKpaiHCbKOMY cCycmiibcTBi. OOIpYHTOBYIOUM amOiBaeHTHHN
XapakTep ()eHOMeHy JO03BLLIA, KU BUABIAETHCS SK B ONTHMI3alil JTOACHKOTO (pakTopy, Tak i B HOro HeraTWBHii opieHTawii
TIPOTH JIFOJIVHM, aBTOpP BBAXKAE, IO caMe JO03BiJUEBA cepa JIOIWHY, TIPOBEICHHS HElO BUTHHOTO Yacy, Haiae 1 MOXKIIABICTh
BpaxoBYBaTH yCi pU3HKH i nepcriekTrBy. [lo3uTnBHOMY BHMOOpY JIFOOMHM Y Liil CUTYyaLii CIIpHsie MUCTELTBO SK CYTO JIFO/ICHKa
icTopnaHO-He00XiTHA TOTpeda, STka OMyXOTBOPIOE KyJIBTYPHO-I03BULIEBE cepenoBwile [2].

Crarta M.BpoBka penpe3eHTye po3AyMH aBTOpa MO POJib BiILHOTO Yacy y TPAaH3UTHUBHOMY CYCHiTbCTBI,
SKAM € CydacHe YKpaiHCbKe CYCIJILCTBO i B IKOMY Ha TJi COLiaJlbHO-€eKOHOMIYHMX TpaHchopMmalliil crioctepiracTbes
3MiHa LiHHICHUX Opi€HTALlili IFOMHM Ta il XyZOXHIX MoTped. Y TaKMX YMOBaX MOCHIIOETHCS BIUTUB MUCTELTBA SIK TIOTYXKHOTO
YMHHKKA (pOpMyBaHHs LIHHICHHUX CTIPSIMYBaHBb JIIOAUHH [3; 66].

Himeupka nocnignuis, ¢inocod, mpodecop HOBITHBOro HiMelbkoro Jiteparypo3HaBctBa [ .JlitmmHep Yy
¢inocopcbkoMy TIyMauyeHHi KyJbTYpHO-IO3BIJUIEBOrO HANMOBHEHHSA BUILHOTO 4Yacy IOTPUMYETHCS MPUHLMIY, IO
MHCTENTBO BiAMOYMHKY Ta MHUCTEUTBO XXHUTTA € CHHOHIMAMH Yy HECKiHYEHHOMY TIPOIIECi PO3BUTKY MOTpeOn
camoTBOpeHHs Jroauaw [10].

Mema cmammi — BUSBICHHS POJTi MUCTELTBA SK 3ac00Y 3a/I0BOJIEHHS XyIOXHIX TIOTpeO y BilbHMIA Yac.

CydJacHa TieiarorigHa, MHACTEITBO3HABYA Ta ICTOpPMYHA HAYKOBA JTEparypa, sK TPaBIIIO, 3HAYHY yBary IPHUIIIIE
€BOJTFOLIIT JTO3BULIEBOT chepr, He PO3KPHBAFOYH SKICHWII BIUIMB MHUCTEITBA HA PO3BHUTOK Ta 3aJ0BOJICHHS XYHOXHIX MOTpeO
JIOMWHA Y JIO3BiWT, i emomwiiiHy cdepy, coliamizamito ocoOW B3arajgi 3aco0amy MHUCTEITBA, XOYa BCiM 3po3yMina
Oe3nepcneKTHBHICTb (POpMYBaHHS JIFOIMHH K TyXOBHOTO (peHOMeHy Oe3 3a3HaueHNX YMOB.

Buxnao mamepiany Oocnioscenns. 3a pi3HUMHU BiTYM3HIHUMH Ta 3apyOiKHUMHU JOBIJIKOBHMH [DKepesaMu
XYIOXKHS KyJIbTypa € ofiHi€eto 3i cnenndivHux cep KyIbTypH, CIPIMOBaHA Ha iHTEJIEKTYaJbHO-UYTTEBE BiOOpasKeHHs
OyTTs uepe3 XyA0XKHi 00pa3u Ta y KOHTEKCTi 3a0e3MneyeHHs Xy 10)KHbOT AisabHOCTI.

BinTBoprorouu Ta nepeTBOPIOIOYH PealibHICTb, JIIOANHA MiAXOAUTS 10 XyA0KHBOT JisSTIbHOCTI He JIMLIE MparMaTH4Ho, a i
3 €CTeTUYHUMH MePEKUBAHHIMHU Ta EMOLAMH B 3aJ1€XKHOCTI Bill piBHA NMPUITYYEHHs O MUCTELITBA.

XyIOXKHS IiSUTBHICTh € CTeqU(iYHAM BUIOM JIFOJICHKOI MPAaKTHKW, L0 BiAPI3HSAETHCA OPraHidHOI €IHICTIO
TaKWX BUMIB TisSUTBHOCTI, 30KpeMa — Mi3HaBaJIbHOI, [[IHHICHO-OPi€HTAIIITHOO, MIEPETBOPIOIOYOI0 Ta KOMYHIKaTHBHOIO —
PO34JICHOBAHO Ta cIieliani3oBaHo. BoHa He 3Ha€ po3monilly Ha MarepiajbHy Ta DyXOBHY 4epe3 Te, IO TBOPYICTh
XYIOXKHHAKAa OIHOYACHO € MaTepiaibHOIO i JyXOBHOIO; HE TOMITSIETHCS HAa TMPAKTUIHY 1 TEOPETHIHY, OCKIIBKH €
MPaKTHYHO-TYXOBHOIO, OOpa3HO BiATBOPIOIOYOIO JKUTTEBY pPEATBHICTh, HAMOBHEHY JIOJICHKMM IIE€PEKWBAHHSM,
OCMMCIIEHHSIM, JeTali3yBaHHAM, TPAKTyBaHHAM. Y LIbOMY CEHCI MepIINM [UIaHOM BUCYBAETHCA MpodsieMa ONMaHyBaHHA
MUCTELTBA JKUTTSA, OCOOJIMBOrO BMiHHS MPAaKTHYHO-AYXOBHOTO TMEPETBOPEHHS JIIOAMHOIO CBITY, 3MICT SIKOTO BYEHi
0auaTh y MPUCTOCYBaHHI OCTaHHBOTO 1O MOTPed JIOAMHM, 3 OJHi€l CTOPOHHM, Ta MPHUCTOCYBAHHI caMoi JIIOAWHU 10
MEeBHUX YMOB XMTTA — 3 iHIIOI [1; 23]. B 0CHOBI 3a3HauY€HMX MPOLECIB JIeKaTh 3HAHHA KUTTEBOT MPAKTUKK, PO3BUHYTA
CaMOCBIIOMICTb Ta OBOJIOJIHHS croco0aMu, METOAaMHM W TEXHOJIOTISIMH JKUTTETBOPUOCTI — XyXOBHO-NPAKTHYHOI
NUSUTBHOCTI JIIOAMHY, CIPSIMOBAHOT Ha TBOpYE NMPOEKTYBAHHS Ta KOHCTPYKTUBHY peaiizawito 11 xkutts [9].

VYkpalHChKi BUEHI BBaKAIOTh KUTTETBOPUICTD BUILOI0, CIeNN(pivHOI0 (HOPMOIO TPOSIBY KPEaTHBHOI JIFOICHKOT
MPUPOM, SIKA CTIPHUsIE CBIZOMOMY BHOOpY cTparerii KUTTs, po3poOui BiAMOBIIHUX XKUTTEBUX TUIAHIB i CyCHiIbHUX
nporpam, 3AiMCHEHHIO HaKPECIEHOTO Helo IHAMBIAYalbHOTO XHUTTEBOrO MaiiOyTHboro. Ilporec KUTTETBOPUOCTI €
TIOCTi{HMM MPOIIECOM Ha KMTTEBOMY HIIAXY. Moro peanizaiis Bin6yBaeThcs HaBiTh T Yac BiAMOYMHKY a6o po3Bar
y BIIbHMH Bifl pi3HMX cripaB yac. TakuM 4MHOM, OyIydr pOJOBOIO CYTHICTIO JIFOIMHM, )KUTTETBOPUICTD AMeINtoe a0 ii
3/IaTHOCTI aJanTyBaTHCSA y MIHIMBUX 30BHIMIHIX 00CTaBWHAX, apTUKYJIOBATH CBOi MOTPeOM y KOHTEKCTi PO3BUTKY
HACTYHOT JKUTTEBOT CUTyalil y rpoMani, B fKiil JroaAnHa € cy0’€KTOM CycmijbHUX 3B’s3KiB. ColianbHa B3aeMouis
nrofieil y CHiIbHOTI, aKTUBHA X Y4acTb Y CTBOPEHHI TaKoi CUCTEMH CYCMiNIbHUX BIIHOCHH, SIKa 3aBISKH COLIaJbHUM
HOBALliAM Ta KOHCTPYKTMBHUM TpaHcopMmalisM iHCTUTYLIOHaJbHUX B3a€MO3B’SA3KiB BHCTYHa€e CIOCOOOM
COLiaJIbHOTO YMOPSAKYBaHHA CYCHIILHOTO XKHUTTS, HOro YIOCKOHAJEHHs, MOB’s3aHa i3 COLiaJbHOIO TBOPYICTIO, 1O
Bele 10 BiAOYAOBM BiTHOCHMH 3 iHIUMMH JIOJbMHU Y MeKaX MEeBHOI iHCTMTYLIl, 10 MOCWJIEHHS BIUIMBY iHIMBiNa Ha
OCHOBOIIOJIOXKHI MMPUHLHUIK OpTaHi3alii CyCHiIbHUX CTPYKTYP, MOCTYMOBO CTAlOYN MUCTELTBOM XXUTTH [2; 246].
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Kputukyroun BimuyxkeHy mpaito Ta peuiekTyroun il fK eKcIUlyaTalilo i K BHMpa3 CTaBNEeHHS BIaad A0 Mpaly,
I' litHep BU3HA4a€e HEBiAUyXeHY MpaLo AK BUIbHY CBiIOMY IisIbHICTB. B aHTHUHOCTI PO3pi3HANMCS «BibHI MUCTELTBAY
(«artes liberalesy) i «mucTerTBa padiB» («Artes servilesy).

Bifno4unHOK 3HAXOMUTHCS 32 MEKaMU CBITYy Tpalli, TpaJuL[iftHO MPOTHMOOPCTBYIOUM CBOIi TMOraHiil pemyrari. Ane
no/TiOHe CTaBJICHHS JO BiMOYMHKY TPOCTEKYETHCSA HE 3aBKAN. BimmOYMHOK BEBEMH TOBa)KABCS BUIGHUMH TPOMAITHAME
CraponasHroi ['pewii. «BignmounHok He mist pabiB, ajge 1 GOTiBY» — CyTHICTb IIBOTO ApPHCTOTEIIBCHKOTO BHICJIOBY 3HAYHO
3MIHIOBaJIacsi TPOTSITOM CTOJITh. ApPHCTOTENh MO3BULIA TPUINMCYBAB €HEPrii BITbHOI [MisSUIBHOCTI, SKa JKMBHUTHCA Bifl
CTIOTISIANBHOTO BiANMOYMHKY. [lprchi’st «HepoOcTBO Bee 31m0» MOXKHA 3HANTH MPAKTHYHO y BCIX €BPOMEHCHKUX MOBax i
CBiUHTH PO BUXIiIHI Opi€HTAMIl TisUTHHOCTI TCis poOOTH: HaliMaHa Tparisd Bce OiTbIIe MiHYEThCS SIK KOPFICHA Ta e(PeKTHUBHA,
0Cco0JIMBO B YMOBaxX BWKMBaHHSI. [HIycTpiamizatis mopomkye HepoOCTBO, @ HepoOCTBO, BINMOUMHOK, Y CBOIO Uepry, CITyKUTh B
SKOCTI pereHepaltii Ta BiATBOpeHHs yacy s npaui [10].

3a ApucToTenieM, OCHOBHUM Y >KHTTEAISUTLHOCTI JIFOIMHM € He mpallst abo Oyab-sika iHia npodeciiiHa AisibHICTb, a
JIO3BIJLISL — [isUTBHICTB, BiJIbHA Bii PHMYycOBOI abo Oyap-sikoi iHIIOi HagMipHOT mpali. BilbHUM 4acoM BBaKaeTbes «vac,
BUIbHHMI Bif poOOTH, OCBITM Ta PYTMHHMX MAOMAIIHIX OOOB’s3KiB, TpPWOATHHWI Ul BiIHOBJIEHHs, po3ciabieHHs, XOOi,
BIIMOYMHKY JIFOJVHY, @ TAKOXK KYJIBTYPHUX Ta MUCTELIbKHX 3aHATHY [5; 194].

Jlo3Bins sBiisie co00r0 He CTITBKY AISUTBHICTD Y BUTbHUIA Yac, SIK MOTo MPUAHSTO BU3HAYATH 3apas, — 1ie € HOpMaTHBHA
MeTa iCHyBaHHS 0OcoOWM. ABXKEXK, NMO3BUUIS HAIOBHEHE CIpaBaMM, ajle I COpaBW € He3BuYaitHUMU. lle — mpasHicTh, sika
BUKJTIOUae Oyap-sIKy Tpaifo, HeoOXimHy 11 rimHoro icHyBaHHS somuHU. [Iprdomy ApucToTens 3anepedyBaB MOXIIMBICTD
NMO3BULIA y paliB, Oe3mocepeHbO 3alfHATHX 30epeEHHSIM CBOTO (Di3MIHOTO OYyTTS: TSI HUX 3arOBHEHHS MOMIOHOO
«HISTBHICTIO) BUTBHOTO Yacy MPEACTABISEThCS HEMOXKIMBUM Yepe3 MPUIMHK AedopMaliii BHYTPIIIHEOTO CTaHy, BHYTPILITHBOI
niprpo i JiroauHN. [Ipodecionan 3aroBHIOE CBilf BUTbHMIT 9ac TPporo, HeMpoQecioHas 3aiiMaeThesl OPTaHi3aIliel0 CBOTO O3B,
Jlesikoro Mipoto «BiH € mpogecioHaIoM HO3BULIA», 3arajbHOrO Yacy MpoBEIEeHHS BMCOKOI MPA3HOCTI», fKa BUHOLIYE NELI0
Benukey [6; 14-15].

BinbHuii yac € HaropoIoko 3a CTApaHHICTb Y Mpalli, 2 AKTUBHUIA BiMOYMHOK 00’ €KTUBYETHCSA Y MUCTELITBI TBOPEHHS Ta
MUCTELTBI JKHUTTS, NTOMATIMBOCTI, Oa)kaHHI OTPUMYBATH 3HAHHS i PafoCTi BiIKPUTTIB. JI03BULISA HE € YMMOCH MiTHECEHUM i
He3eMHUM sBMILEM. HaBmaku, BOHO BUMarae CHOKORO, THILI, HAsIBHOCTI MUPY. BinmounHKoBi mpuTaMaHHe KUTTECTBEPLKEHHS,
B TOI#1 Yac sIK JliHb MOPOJUKYETHCS KPU30KO TIpallj, 1i 3anepedertsm [ 11].

JIinb € He Te k caMe, 10 BinounHOK. Y 1883 p. cBoero Bimomoro mparieto «I[IpaBo Ha ntiHby, sKy [1.Jladapr namicas y
CTIpOCTYBaHHA TpaBa Ha mpaio 1848 p., BiH 3asBHB JIETiTHMHE NPaBO JIIOAMHA Ha HEpOOCTBO, MOPOIKYBaHI HMM YMOBH
BUHUKHEHHSI MUCTEIITBA, sIKi BiMOMWIT »KYpHATICT, TMCEMEHHUK, TOJITHK BU3HABAB «y THCSIIY pa3iB ONAropoIHIMMHI Ta
CBAIICHHIINMY, HiXK XMPIISIBI TpaBa TpoJeTapiaty Oyp)kyasHoi peBosrowii... [7; 14]. [IpoTsrom cTomiTTs KaTtopskHA Hparit
Jlamae #oro KicTkH, BOMBAE TiJIO i Tep3ae HEPBH; MPOTATOM CTOJITTS TOJIOJ pBE HOro HyTpOIIi i KPYyXJIse oMy royoBy ... O
JIiHb, 3TTISTHBCS Haj Hammoro OimHicTio! O JIiHb, MaTH MUCTETB Ta OJArOpOIHUX YECHOT, Oyab TH Oalb3aMOM I CTPaKIaHb
monctealy [7; 26].

MucTelTRO Y MUHYJIOMY 3a3BHYaii BUpaxano ifei OoxecTBeHHOI abo mpupoiHOi abcomoTHOi Biagu. Yepes
NparHeHHs NpeCcTaBUTH NOAIOHY BJaly BOHO TaKMM YMHOM OOIPYHTOBYBasia BJIAaCHMIA aBTOPHTET: MPOTHCTABIIAIOUM XyIOXKHi
00pa3u abcoNMOTHOI, HeCKiHYeHHOT Baay — MpHUpoay, bora, moii, )KUTTS i cMepTi — Bladi MOMITUYHIM, MUCTELITBO 3aBXKIN
Ha0yBajlo KpUTMYHOTO 3abapBiieHHA Y CTaBjleHHI O ocTaHHboi. Cy4acHa Jep)kaBa yepe3 CydacHe MHCTELTBO MparHe
O0TPYHTYBaTH CBOIO METY y MiATPUMLI OalaHCy CYCHiIBHO-MONITHYHUX CHJI, PEKOMEH/IYFOUH CYCITLIECTBY MOJIENb LTF030PHOTO
X BpiBHOB)KEHHS, SIKA TPEBATFOE HAJT HEIOJYTOIO ACP KaBHOKO MOJICIUTFO PO3TIOALTY MOITHYHOT Bamu [4; 4].

VY cBoeMy (DYHKLIIOHYBaHHI Pi3Hi MOMITHYHI CTPYKTYpPH Ta HOBI COLiaJIbHI IHCTUTYLT y OCHIICHHI BIUIMBY Ha JIIOIWHY,
il XymOKHBO-TIO3BULIEBI TTOTPEOM BHKOPHCTOBYIOTH y BUIBHMI Yac XyIOXKHIO KYJIbTYpY, ii MHCTEIBKi 3pa3ku. 3a Takux
00CTaBMH HAI3BUHMANHO TIiJICHITIOETECS POJTb MUCTEITBA Y CIIOCOOI JKUTTS JIFOAMHU HA Til TiACTaBi, 0 MHUCTEITBO CaMe
3aBIKM TPUPOAHOMY BIUTMBOBI Ha eMOLiifHy cdepy iHAMBiIA € MOTY)XHUM (DakTOpoM HOro MyXOBHOTO (HOPMYBaHHS,
MOpaJIbHAX MPUHLMITB Ta LIHHICHUX HACTAHOB, 3a JIONOMOTOIO SIKMX BiATBOPIOETHCS TyXOBHA KyJbTypa BCOIO CYCIiJIbCTBA Ta
CTUMYJIIOEThCSI BHYTPIllIHIf CamMOpO3BUTOK iHAMBIA SK COLIAIbHOI iCTOTH. Y pe3yJbTaTi CrocTepiracThcsi TeBHA
TpaHc(opMallisi iIHHOCTEH i IHHICHUX OpieHTaljif rpoMasH, iHTepeciB, 3BUUOK i MOTPeO, BUPOOISETHCS HOBE CBITOOAYEHHS
Ha OCHOBI HOBOTO CTIOCO0Y CBITOCTIpHIHSITTS [3; 66].

KynbTypHa moiniTvka AepkaBu Mae 3aXMILaTd creludiuHi Ui KOKHOTO CYCHILCTBA TpaiuLii Ta 3BM4ai, BUAM
MMUCTELITBA, KyJIbTYpy HapOIHOro MOOYTY, iCTOPHUYHI OCOOIMBOCTI CMOCOOY *KUTTS HAPOAY TOLLO — YCiX TUX CKIIAIOBHX, SIKi €
[IKaBVMHY TS TIEBHUX KPaiH i HAPOMiB HACTIIbKY, M0 MOXYTh CTBOPHUTH TPYHT JUIS B3aEMHOTO KYJIBTYPHOTO [iaJIOTTIHOTO
CTIIKyBaHHS Ta MEPHOTO, APY’KHBOTO criBicHyBaHHs [2; 108].

Bucnoexu. Binpanit qac cripusie (pisngHOMY i KyJIbTypHOMY BiTHOBJICHHIO JIFOIMHH IUISIXOM MOTO PaIliOHATIEHOTO
BUKOPHCTAHHS, TIOENHYIOUM Y HbOMY (i3MUHMIT i DyXOBHMI PO3BHTOK, 3a/I0OBOJIEHHSA XyHOOXKHIX MOTped JIOIMHM 3acobamu
MHUCTELTBA. AJUKE depe3 HaflaHHS OCOOMCTOCTI MOXKIIMBOCTI MO3HAOMMTHCS 3 KpaIMMH 3pa3kaMM CBITOBOI Ta BITUM3HSHOL
XyIOXHBOI KyJIBTYpPH, HAapOAHOI XyHIOXHBOIO CIAJUIMHOI, TPaIWIiHAMYU 0OpsaamMy i 3BMYasMU YKpaiHCHKOTO Hapomy i
XyJ0XHBOIO TIPAKTUKOIO {HINMX HApOMiB, SIKi JKMBYTh B YKpaiHi, Y BibHMIT Yac (OpMyeThCs BHYTPILIHIN CBIT JOAWHM, il
XyJI0XKHbO-€CTETHYHI CMakKd Ta MOTpeOu. JKUTTETBOpPUIiCTh K CMOCIO PO3B’sI3aHHS JKUTTEBHMX KOJI3il cripusie (opMyBaHHIO
MMUCTELITBA KUTTS Ta CAMOTBOPEHHS JIFOANHH.

Tepcnexmusu nooamuiux 00cniodxiceHs 6auathesi y BUBYEHHI TaKOl aKTyallbHOI MpoOieMH sk OaueHHS MUCTElTBa
NOTYKHUM (DPaKTOpOM TyXOBHOTO (hopMyBaHHs! JIFOAMHU Ha MPHUKJIai HOro CBITOBMX 3pa3KiB, 0 AKMX MPUITy4a€ThCs JIOAMHA.
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MCKYCCTBO KAK CPEJACTBO YAOBJETBOPEHUA XYTOKECTBEHHBIX IOTPEGHOCTEM
YEJIOBEKA B CBOBOJHOE BPEMSA
JIro64enko Oxcana HukosiaeBHa, KaHIUAAT KyJIbTYPOJIOTUH , HOLIEHT,
KueBckuii HaMOHAIBHBIN YHUBEPCUTET KYJIBTYPBI U HICKYCCTB, T. KiieB

PaccmaTpuBaeTcss poilb MCKycCTBa KaK CpPEACTBA YAOBJIETBOPEHMS XyINOXXECTBEHHBIX IMOTpeOHOCTE B
cBoboxaHoe Bpemst. [logdepkiBaeTcs ero KyJIbTypoJornieckasi 3HaYMMOCTb B TIPEIOCTABICHUN IMYHOCTH BO3MOXXHOCTH
MO3HAKOMUTHCS ¢ 00pa3uamMy MHUPOBOM M OT€YECTBEHHOM XyNOKECTBEHHOH KYJbTYpBI, HAPOAHBIM XyIOKECTBEHHBIM
HacjeaneM, TPaAWLIMOHHBIMU OOpsgaMu W OObIYasMM YKPaWHCKOTO HapoJda W XyJI0)KECTBEHHOI MpPaKTHKON OpYyrux
HapoJIOB, XMBYLIMX B YKpauHe. YTBepxkaaeTcs, YTO CBOOOAHOE BpeMs COCOOCTBYET (PU3MUECKOMY M KyJIbTYPHOMY
BOCCTaHOBJICHUIO YEJIOBEKA IMMyTEM €ro palrOHAJIbHOTO HCIONb30BaHMA, codeTas B HEM (U3HYECKOE M HyXOBHOE
pa3BHUTHE, YAOBIETBOPEHNE XYI0)KECTBEHHBIX MOTPEOHOCTE UenoBeKa CpeICTBAMHU HCKYCCTBA.

KntoueBble cj0Ba: WMCKycCTBO, CBOOOJHOE BpeMs, XyNOXKECTBEHHas KyJbTypa, XyHO)KECTBEHHbIE
MOTPEOHOCTH, KU3HETBOPUYECTBO, UCKYCCTBO OTABIXA, TPY, OTIBIX, .
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THE ART AS A MEANS OF THE MAN’S ART NEED SATISFACTION IN HIS FREE TIME
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Kyiv National University of Culture and Arts, Kyiv

The article discusses the role of art as a means of satisfying the person’s art needs in the free time. It emphasizes its
cultural importance in the providing an individual with an excellent opportunity to get acquainted with the best examples of
the world and national art culture, folk art heritage, traditional rites and customs of the Ukrainian people and the artistic
practices of other peoples living in Ukraine. It is noted that in this way the free time promotes the physical and cultural
restoration of the man through the rational use of his free time, combining in it a physical and spiritual development, the
satisfaction of the human art needs through the art. In this context the questions of the art of living, rest and idleness are raised.

Key words: art, free time, art culture, art needs, the art of living, the art of rest, work, rest, idleness.
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The article discusses the role of art as a means of satisfying the person’s art needs in his free time. It
emphasizes its cultural importance in the providing an individual with an excellent opportunity to get acquainted with
the best examples of the world and national art culture, folk art heritage, traditional rites and customs of the Ukrainian
people and the artistic practices of other peoples living in Ukraine. It is noted that in this way the free time promotes the
physical and cultural restoration of the man through the rational use of his free time, combining in it a physical and
spiritual development, the satisfaction of the human art needs through the art. In this context the questions of the art of
living, rest and idleness are raised. In its operation the various political structures and new social institutions to
strengthen the influence on the person, his artistic and leisure needs use the artistic culture, its artistic samples in the
free time. In such circumstances, the role of art in the person's way of life extremely increased on the grounds of the fact
that the art due to the natural effect on the emotional sphere of the individual is a powerful factor in his spiritual
formation, moral principles and value systems by which the spiritual culture of the whole society is reproduced and the
internal part of the person's self-development as a social being is stimulated. As a result, there is a certain
transformation of the values and value orientations of the citizens, their interests, habits and needs.

The aim of this article is to study the art as a means of satisfying the person’s art needs in his free time.

Research methodology. Eleven major publications in the mentioned problem (monographs and doctoral
researches of the Ukrainian and foreign scientists, scientific articles, reference books and so on) have been used. The
study was based on the analysis and systematization of the references in the application of the principles of the science,
historicism and objectivity with the use of the fundamental provisions of the Art.

Results. The free time promotes the physical and cultural restoration of the man through the rational use of his free
time, combining in it a physical and spiritual development, the satisfaction of the human art needs through the art. In the
providing an individual with an excellent opportunity to get acquainted with the best examples of the world and national art
culture, folk art heritage, traditional rites and customs of the Ukrainian people and the artistic practices of other peoples living
in Ukraine the inner world of the man, his artistic and aesthetic tastes and necessity are formed in his free time.

Novelty. The attempt is made to clarify the cultural and aesthetic determinants of the satisfaction of the human
art needs, the role of life creativity in the formation of the art of living and self-creation of the man.

The practical significance. The materials of the article can be used in the courses in the specialty «The art
culturey, in the process of the realization of the national program in the art culture, the practical activities of the teachers
and psychologists.

Key words: art, free time, art culture, art needs, living creation, the art of living, the art of rest, work, rest, idleness.
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