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THE ART AS A MEANS OF THE MAN’S ART NEED SATISFACTION IN HIS FREE TIME
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The article discusses the role of art as a means of satisfying the person’s art needs in the free time. It emphasizes its
cultural importance in the providing an individual with an excellent opportunity to get acquainted with the best examples of
the world and national art culture, folk art heritage, traditional rites and customs of the Ukrainian people and the artistic
practices of other peoples living in Ukraine. It is noted that in this way the free time promotes the physical and cultural
restoration of the man through the rational use of his free time, combining in it a physical and spiritual development, the
satisfaction of the human art needs through the art. In this context the questions of the art of living, rest and idleness are raised.
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The article discusses the role of art as a means of satisfying the person’s art needs in his free time. It
emphasizes its cultural importance in the providing an individual with an excellent opportunity to get acquainted with
the best examples of the world and national art culture, folk art heritage, traditional rites and customs of the Ukrainian
people and the artistic practices of other peoples living in Ukraine. It is noted that in this way the free time promotes the
physical and cultural restoration of the man through the rational use of his free time, combining in it a physical and
spiritual development, the satisfaction of the human art needs through the art. In this context the questions of the art of
living, rest and idleness are raised. In its operation the various political structures and new social institutions to
strengthen the influence on the person, his artistic and leisure needs use the artistic culture, its artistic samples in the
free time. In such circumstances, the role of art in the person's way of life extremely increased on the grounds of the fact
that the art due to the natural effect on the emotional sphere of the individual is a powerful factor in his spiritual
formation, moral principles and value systems by which the spiritual culture of the whole society is reproduced and the
internal part of the person's self-development as a social being is stimulated. As a result, there is a certain
transformation of the values and value orientations of the citizens, their interests, habits and needs.

The aim of this article is to study the art as a means of satisfying the person’s art needs in his free time.

Research methodology. Eleven major publications in the mentioned problem (monographs and doctoral
researches of the Ukrainian and foreign scientists, scientific articles, reference books and so on) have been used. The
study was based on the analysis and systematization of the references in the application of the principles of the science,
historicism and objectivity with the use of the fundamental provisions of the Art.

Results. The free time promotes the physical and cultural restoration of the man through the rational use of his free
time, combining in it a physical and spiritual development, the satisfaction of the human art needs through the art. In the
providing an individual with an excellent opportunity to get acquainted with the best examples of the world and national art
culture, folk art heritage, traditional rites and customs of the Ukrainian people and the artistic practices of other peoples living
in Ukraine the inner world of the man, his artistic and aesthetic tastes and necessity are formed in his free time.

Novelty. The attempt is made to clarify the cultural and aesthetic determinants of the satisfaction of the human
art needs, the role of life creativity in the formation of the art of living and self-creation of the man.

The practical significance. The materials of the article can be used in the courses in the specialty «The art
culturey, in the process of the realization of the national program in the art culture, the practical activities of the teachers
and psychologists.
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€CTeTUYHUMH 3aKOHAaMU OCBOEHHA [IiHCHOCTI, NOB’SA3aHMMM 3 JOMiHYBaHHAM MeTa(OPUYHO-NOETUYHOIO
BiJOOpa’keHHS KUTTS B XopeorpagiuHoMy MHUCTELTBi.. OOIPYHTOBAHO, L0 XYAOXKHS BUpPa3HicTh 00pa3y B TaHLi K BUI
MHUCTELTBa (POPMYETHCS 3 BHKOHABCHKUX PYXiB, IX PUTMIYHOIO Ta IMHAMIYHOTO PUCYHKY, )KECTIB i MIMiKM BUKOHABIIS.
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3a3HavaeThCs MPO HEOOXiAHICTh BIOCKOHANEHHSI 00pa3HOi chepH uepes MIACTUKY PYXY, MIMIKY, )KeCTH TOIIO 3 METOIO
JIOHECEHHs TIPOrPECUBHMUX ifieit ChbOTrOeHHS 10 IIIsAAaYiB.

KnrouoBi cioBa: KynbTypa, XynoxHili o6pa3, TaHellb, xopeorpadiuHuil pyxX, pUTMIYHHIA Ta JAUHAMIYHUIA
PHCYHOK, TITACTHKA, JKECT, MiMiKa.

Hocmanoska npobnemu. Xopeorpadidae MUCTEITBO 3apOAWIOCS y HaleKiil JaBHWHI JIOACHKOI icTopii. Bymydn
(hYHKLIIOHAJTLHOIO CKJTAI0BOIO TIEPBICHUX CMHKPETHYHNX PUTYaNBHUX AiICTB, BOHO CIPUSIJIO TAPMOHIHHOMY CIIUTKYBAaHHIO 3
peasbHIM 1 MOTOWOIYHMM CBITOM, 3aJMINAIOYX JIOIAWHY Y JIOHI MaTepi-mpupoan. 3aBAskd 30epekeHNM TaHILFOBAILHIAM
TPAAUIIAM, My3UUHO-TAHIFOBATRHUM (popMam xopeorpadigHe MFECTEITBO TOCTYMOBO PO3BHHYJIOCS B aBTOHOMHUIA
camocTiiiHnit BuA XymoxHbsol TBopyocTi. llle y rmmboky mnaBHWHY, 3adikCyBaBIIM pa3oM i3 My3WYHMM 3BYYaHHSIM
CHMBOJIIYHI JKECTU ¥ PyXW TAHLIIO Ta MAHTOMIMiuHi Ail, Cy0 €KTH 0OpANOBHX AIfICTB CIPOMOITIHCS 1032 Bi3yaJbHUM PALOM
acolliaTUBHO BU3HAYMTH JIOTiUHICTh Xopeorpadiunux oopazis. [li3Hille KOKHUI HApO[ Mil BIUIMBOM BIIACHUX COLLaIbHO-
ICTOpMYHMX Ta TeorpadivHiX YMOB JKHMTTEIISUIBHOCTI copMyBaB CBOi caMoOyTHi TOHKOCTi XopeorpadiuHoi MoBHM i
TIACTUYHOT BUPA3HOCTI, KOOP/IMHALLIIO TAHLIFOBAIBHUX PYXiB i3 BiIIOBITHOIO MY3UUHOIO PUTMIKOFO.

Po3BUTOK CydacHMX iHTerpaliiiHUX MpoOLeciB y MUCTEUTBO3HABCTBI HampukiHmi XX — modatky XXI cT.
CTUMYJIIOBAIM HOBI MUCTELTBO3HABUi AOCHIMXKEHHS, B OCHOBi SIKMX Jie)KaTb HOBi peajii ryMaHiTapHOro 3HaHHSA Ta
CyCITBHOT TpakTUkd B YKpaiHi, Tak, B aKkTWBHi/i B3a€MOJii MHCTCNTBO3HABCTBA 3 IHIIUMH JWCIUIDTiIHAMHA
PO3KPHBAIOTHCSI HOBI MOKITMBOCTI [UTSl IPYHTOBHMX HAyKOBHMX PO3PO0OK, IO CHPHSIOTH LIJTiICHOMY BiITBOPEHHIO pEalbHOT
KapTUHU iCTOpIi yKpaiHCBKOT KyJNbTypHW 3arajioM Ta BW3HAYEHHIO OCHOBHMX TEHAEHLUNW PO3BUTKY XopeorpadigyHoro
MHCTEIITBa, 30KpeMa.

Crizt 3a3HaUMTH, MO XopeorpadivHe MHUCTELTBO 3apa3 aKTHMBHO PO3BHMBAETHCS 3aBIAKH HOTO MIMPOKIiH MOMymspr3anii
3aco6amMu MacoBOi KoMyHikallii. BoHO BUILyKye IIISXM BOOCKOHANEHHs CBOET 00pa3HOi cepH uepes MIACTUKY pyXy, MiMIKY,
JKECTH TOLIO, SIKi 3MOTNIK O JOHECTH TporpecuBHi inei choroneHHs. ToMy BHBUYEHHsI ocoOnMBOCTel (hopMyBaHHsS oOpasy B
xopeorpaiyHOMy MUCTELTBI, 00 XyI0>KHbOI BUPA3HOCTI € aKTyaJbHUM.

Ananiz ocmannix docniodcenv i nybnikayiti. ObpazHy cdepy xopeorpadidyHoro MucTenrTBa, i 0coOIMBOCTI Ta
BUpaXKaJlbHi 3ac00M BUBYAIM TEOPETUKH Ta MPAKTHKHU BiJ] aHTUYHMX yaciB (Apucrtorens, Jlykian, [Tnaton, Cokpar i iH.) 10
HaIol Cy4acHOCTI.

Bimomi nocmimHukm  ykpaiHcekoi HapomHoi xopeorpadii B.ABpamenko, K.Bacumenko, B.Bepxosunenp,

A.T'ymenrok, M.3aratikepmd, HO.CraHimmeBchkuit it iH., pO3KPHBAIOYM ICTOPWYHI TEHACHIII PO3BUTKY XOpeorpadigHOTO
MHUCTEIITBa, aHAII3YI0OTh OCOOJIMBOCTI CTAHOBJIEHHS i PO3BUTKY YKPATHCHKOTO TAHIOBAJIGHOTO MHCTELTBA, HOTO JKAHPOBY
crermiky.
1996 p. B VYkpaiHi omyOikoBaHO YHiBepcalnbHy Tpamo «JIekChKka YKpaiHCBKOTO HapOJHO-CIEHIYHOTO TaHIo» K.
Bacwienka, B sKifi aBTOp OOTPYHTOBAaHO [OBIiB, IO TAHIFOBAIFHE MHCTEITBO TEHETHYHO TIOB’S3aHE 3 HAMIOHAJIHHIM
(oNbKIOPOM, a 0 CTBOPEHHS XYAOXKHiX oOpa3iB Haguxae HapopHe OyTTs. Came LM, BBaXkaB AOCIIAHMK, BUKIMKAHMIA
3HAaYHMI1 iHTEepec 10 xopeorpaiuyHOro MUCTELTBA TAKMX BiIOMUX KOMMO3UTOPIB, sk I'ynak-ApreMoBchkuii Ta M.JIuceHko,
Ki 30araTuiM CBiTOBY MUCTELIbKY CKapOHHLIIO XKMBOMMCHUMU XopeorpadiuHuMu obpazamu [4].

ABrtopu myo6unikauiii HoBoro TucsuonitTsi C.besknyoenko, O.boiiko, A.T'onamok, [[.I1apukos, €.11lepbak ii iH.
Oarato yBaru npuainuau GpeHoMeHoBi XopeorpadiyHOro MuUCTeLITBa Ta OCOOIMBOCTAM PO3BUTKY B HbOMY 00pa3Hol cdepu.

BuKkopucTOBYIOUM TEOPETUUHUI i MPAKTUYHUIA TOCBIA CBOIX BUMTENIB i CIIMpalOvyMCh Ha 0COOUCTY XopeorpadiuHy
npaktuky, J.1llapukoB po3risigae ocoOIMBOCTI CTBOPEHHS XyAOXKHBOI 0Opa3HOCTI y TBOPYOCTI BMIATHOTO AaHTIMIHCHKOTO
6anermeiictepa XX cr. Ixona Kpanka B iforo Oameri «EBreniit OHeriH», BUKOHAaHOMY Y HEOKJIACHYHOMY CTHJII.
Heoxnacnaumii CTHITb BUPaKAEThCS B OHOBJICHHI KJIACUYHOI JICKCHKHM TOETHAHHAM TAHICVM(pOHIYHNX, TAHTOMIMHUX,
HapOJHO-CLEHIYHIX TPUIOMIB 3 BUKOPHCTAHHAM aKpOOATMYHMX MiATPUMOK. Lli€fo CKiamHOI0 HEOKIIACHYHOIO TEXHIKOMO,
3a3Hauae aBTop, J[). KpaHko BipHO BIATBOPIOE YCi CTAHM eMOLIiii Ta XyI0OKHIO 00pa3HICTh CTBOpeHNX HUM Oasetis [11; 173].

V cratTi «3HaueHHs XyI0KHBOro 00pasy B xopeorpadiynomy muctenrsi» €.11epOak po3riisaae posib XyI0KHBOTO
o0pazy y xopeorpaiuHOMy MUCTEITBi, 0COOJMBOCTI OCHOBHHX KYJBbTYPHUX BIUIMBIB Ha 3MiHy XYAOXHIX 00paziB y pi3HUX
TBOpaX Pi3HMX YaciB. ABTOp BBaKa€, L0 XYAOXKHiil 00pa3 K MEpIIOOCHOBY XopeorpadidHoi KOMMO3MLIT CIpUiMatoTh
OMOCepeIKOBAHO Yepe3 MeBHi BUpaXallbHi 3ac00H, AKUMH € XopeorpadiuHi BUCIOBIIOBAaHHS 3 IX eMOLIHHUM CyNpOBOAOM
[12; 162].

YV monorpadii O.boiiko «XynoxHiii 00pa3 B ykpaiHCbKOMY HapOIHO-CLEHIYHOMY TaHL» pO3KPHUBAIOTHCS MPHUpPOAA
Ta criemmdika obOpasy B xopeorpaiuHOMy MHCTEITBi. ABTOp pPO3MIAAE MPOOIEMy HECTIOMYYHOCTi 30BHIITHBOTO Ta
BHYTpIIIHBOTO 00pa3iB, TNPUYMHOIO SAKOTO BOavyae B ICHyBaHHI SBUINA «MAJOPOCIHIIMHMY Ta OE3KOHTPOIBHUX
MOJIEpHI3aLiifHIX MpoLecax HapOIHOTO TAHIIO Y CydacHii mpakTui [2].

JlocmimKkeHHs UMK aBTOpPaMH OCOOJIMBOCTEN CIOYKETHOI JIOTIKM 1 XapaKTepiB CLEHIYHWX TepoiB Hepe3 MOoeaHAHHS
xopeorpaiyHoT JIEKCHKH 3 My3HKOIO MOKa3aIy, M0 Oyab-IKhii XopeorpadidHuii CTHIILOBUI HaNPAMOK abo »KaHp, OpraHiyHO
TIOEAHYIOUN TICBHI TAHIOBAIBHI pyxW, crpusie (OpMyBaHHIO 00pa3ly 3 KOHKPETHOIO iNeiHO-eMOIIHHOI BHPA3HICTIO.
OcHOBHMM 3aco00M L€l BHpa3HOCTI y HapodHiii xopeorpadil BHUCTyMae JeKcHKa, sika 30aradye ycto cgepy oOpazHOCTI
xopeorpacdiuHoi kommno3uii. He3Baskaroun Ha MimHATI B iX nmpaLsix npobaeMu 3 3a3Ha4eHOT TEeMaTHUKU OCTaHH BCe Llie MoTpedye
JocrimkeHHs. ToMy mema cmammi — pO3KPUTH 0COOIMBOCTI CTBOPEHHS XYIOXKHBOTO 00pasy y XopeorpagiyHOMy MHUCTELITBI.

Buxnao mamepiany Oocniosxcenns. TIparHeHHs OCSTHYTH 3MICT TaHIfO, BIITBOPUTH TIOETHUKY HApOIHOTO
MepIIOLKEPENbHOTO MUCTELTBA, NepeaaT! IMAaayeBi BiIUyTTs 0cOOIMBOro, OXOIMIIOI0UOT0 Bce HOro €CTBO TaHLIOBAJIBLHOTO
puTMY ¥ TMOWHY KaTapCHYHMX TMOYYTTIB € peaybHO, JIMIIE TPYHTYIOUMCh HA TOTYXKHIiM Tpamuiii. 30/0Ty ckapOHMIO
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Hapo/iHOI xopeorpadii ckilafae CyKymHICTb CTEPEOTHINB TPAAULIMHIX TaHIFOBAIBHUX PYXiB, IHTEPIPETOBAHUX CYyYaCHUMHU
GaneTmeiicTepamu.

IcTopist cBimuMTS, 110 TeaTpalbHOMY MUCTELTBY MepenyBaia creludiuHa Ois-pyx — TaHelp. «PoaoHaYabHUKOM
JpaMatypriB OyB TaHLIBHHUK», — CTBEpI)KyBaB aHIJilcbkuil pexucep [".Kper [7; 98]. baner y cBoeMy HaiibinbI ylcTOMY
BUIIIANI 30epir Airody CyTHICTb TeaTpy, BBaKaB pamsHchkuii pexxncep A.Taipos [10; 105]. Taneus, sk cnemmdidny dopmy
JPaMaTHYIHOTO TeaTpajibHOTO AiiicTBa, cripuiiMas i P.Baruep [3; 531-532]. [ Bxke y maBHUHY, KOJM My3HKa, 3a()iKCyBaBLIN Y
CBOEMY 3BYYaHHI TAHIFOBAIbHUN pyX, MAHTOMIMIUHY [if0, CTaja CIPOMOKHOIO MO03a 30pOBOTO PsIIy acoLiaTHBHO
BIATBOPHUTH 3puMi 00pasy, Oyna peai3oBaHa TNeplua i HaifBaKJIMBIA y PO3BUTKY MHCTELTBA MOl — CTAHOBJIEHHS
TeaTpaIbHOCTI y 3BYYaHHi.

TepMmiH «TaHenp» 3a3BMUail BBaXAlOTh YTBOPEHMM BiI HiMelpkoro cioBa «Tanz» Ta aHIIIOCAKCOHCHKOT
nekceMu «dancey. [IpoTe neskuMH BITYM3HAHUMM DOCIiTHUKAMU NPHUITYCKA€ThCS Oro €TUMOJIOTIS Bifl CIOBA «TAHOK)
(tuHOK, Ko0Nmo) (A.I'ymentok, C.Beskmybenko, K. oneii3oBchkuii, M.MakcumoBn). «Bin BenwkomHs, — mmHcaB
M.MakcuMOBHY, — 0 3BMYAaWHMX MiCEHb-BECHIHOK NOMAIOThCA i AiBOYI irpu, IO CyMpOBOMLKYIOTbCA OCOOIMBUMHU
MICHAMMY ¥ MatoTh 3arajibHy Ha3By «TaHKW». Lli ykpaiHCbKi irpoBi BeCHSIHKM — Te came, 110 Y Benukiit Pyci xopoBowu,
npo sKi ¥ TaM y Hapoji KaXyThb «TaHKU BOIATHY» [8; 36]. Pociiicbkuii «XOpoBOI» TeX O3HA4Yae KOJOBHH pyX.
«TaHLIOBaTH» 03HAYa€ TMO-POCIHCBKM «IUICATh», TUMYACOM SK «XOPOBOOUTH» — BOAWTH TaHOK. TaHIOBaJlbHE
MHUCTeNTBO Bu3HadaeThesad C.Be3kiryOeHKOM SK MHUCTELTBO MOEIHAHHS T03, PYXiB Ta JKECTiB (y PUTMi MY3WKH) TNpH
CTBOpPEHHI KOHKPETHOTO Xy0KHBbOTO 00pa3zy [1; 170].

I3 cBaTkoBIME 0Opsimamyt A.['OLIaOK TaKOX TIOB’s13y€ BUHUKHEHHSI 1 pO3BUTOK XOPOBOJIIB. 3BEPTAIOUN yBary Ha Te,
IO TPelbKe CIIOBO «XOPOC» TEPEeKIIaacThesl SIK KOJI0, BOHA BBAXKAE: TAHIIOBAIBLHE MHUCTELTBO MOXOIWTH Bill TaHKY, TOOTO
xopoBomy. ['eomeTpruHiii (opMi Koa CIOKOHBIKY HaJaBald MaridHOro 3HAYEHHs, TIOB’S3aHOTO 3 TOJIOBHMM HEOECHNMM
cpitiwioM 1HA CoHueM, 3 koioM CBapoxe, ke COHLIE POOHTh MiJ yac 00XOody yCiX IBaHAaALTLOX cy3ip’iB 3omiaky [6; 21].
Pycbke 00XKeCTBO KMBOTBOPHOIO COHSAYHOIO CBiTWJIa HazuBaiu Xope. Jleski BuUeHi CXWIbHI BBaXaTW, IO TEPMiH
«xopeorpadis», K1 TIOXOAUTH Bifl JAaBHBOTPEIIBKHX JIEKCEM «XOpeo» (TaHIow) Ta «rpado» (MHuIiy, 300paxyto), OYaTKOBO
TIOB’S13aHUH i3 XOPOBOAOM. Y BY3bKOMY PO3YMiHHI — Iie 3aIliiC TaHIFOBATBHUX PYXiB uYepe3 CrellialibHy CHUCTeMY 3HaKiB, Y
IIMPOKOMY CEHCI 1ieii TepMiH 03Ha4ae MUCTELITBO CTBOPEHHS TaHLUB (TIOCTAHOBKA i BAKOHAHHS TaHLUB Ha CLIEHI) if TaHLIFOBaJIbHE
MMCTELITBO B3arai.

Bapro Haramati cnoBa M. [oross, sikwit micaB: «OTKyoa poariiock Takoe pasHooOpasue TanieB? OHO POIMIOCH
W3 XapakTepa Hapo/a, ero KM3HH 1 o0pasa 3aHATHil. Hapox, mpoBeammii ropaenuByto 1 OpaHHYIO XW3Hb, BEIPKAET Ty Ke
TOPIOCTh B CBOEM TAaHIE; @ y Hapoda OECreyHOro M BOJBHOTO Ta ke Oe3rpaHrdHas BOJA W TOITHUYECKOe camo3abBeHNe
OTpaXkaroTCsi B TaHI@X; HApOJ KJIMMara IUIAMEHHOTO OCTABMJI B CBOEM HALMOHAJIBHOM TaHIE Ty K€ Hery, CTpacTb W
peBHOCTBY [5; 184].

XapaxktepHuii TaHenb copmyBaBcs y OanetHux Teatpax €Bpormn y XVIII — mouatky XX CT. K CTHIT30BaHWH
BapiaHT HAPOIHOTO0. 3a CIOXKETOM aKaJeMiyHOro OaneTy XapaKTepHHUi TaHellb BTiNOe NeBHUI 00pa3, BUpa3Huiil xapakTep. Y
OaneTi #oro penpeseHTYIOTh y BHUIVIALI AMBEPTUCMEHTHOTO TAHLIO — TOJBCBKOTO, YrOPCHKOrO, iCMAHCBKOTO i iH.
IllenkiHcbke MMCTELTBO ABIISE MpUKIAl «xapakTepHoro TaHwio». XVI-XVII cr. mo3HaueHe 0co0iMBOIO MOMYJIAPHICTIO
LIbOTO BHAY TAHLIOBAJIBLHOIO MUCTELTBA: BiH BUALIAETHCSA HANOIMBIIOI KiIBKICTIO XapakTepUCTUYHUX PHC, MPUTAMAaHHHX
JKaHPOBOMY, MoOyTOBOMY 00pa3y. HoBeppiBchbki peopmu 3MiHmmm cutyanito i y XIX cT. TepMiH «XapakTepHUii TaHEIb»
CTaB 3aCTOCOBYBATHUCS JIMILIE IIOJI0 CLIEHIYHOTO HAPOAHOTO TAHLIO.

JlyetHo-crieHiuHMI TaHels cdopmyBaBcst y Teatpi y XIX — mepmriit mom. XX CT. y BUNISIOI TEXHIKHA 1 TIPHHLIITY
TMIATPUMOK B €BporieiicbkomMy Oaneri. [TinTprMKku y KyeTHO-CLIeHIYHOMY TaHL SIBISTIOTH COOOIO BTINIEHHSI IEBHOTO BUPaXKaJIbHOTO
00pazy, KOHKPETHOTO XapaKTepy 3a CIOKETOM aKaJIeMidqHOTO Ta CyJacHOTO OaJleTiB.

I'enianbaMit pociiiceknit aktop M.lllenkiH OyB OmHMM i3 3aCHOBHMKIB HAapOAHWX TPaWLiii BUKOHABCTBA
YKPaiHCHKOTO CLEHIYHOTO TAHIIO 3 PO3KPHUTTIM XapakTepy MepCcOHaXiB ¥ KOJi3iil ApaMaTHdHOi BUCTaBU. BUKoHaHHIM
IIeNKiHCbKUX XopeorpadiuyHux obpasis 3axommoBascs . KprokoB — Binomuii npodecop MOCKOBCHKOTO YHIBEpCHUTETY,
SKUI 3r0JOM HamucaB : «S1KO Mipol0 XyNOXKHICTh pyXy Tila Ba)X/IMBa A1 CTBOPEHHS CLEHIYHOro odpa3sy, CBiIUHUTh
KMBUI MPUKIaA Haloro HespiBHsAHHOTO lllenkiHa, KoM, rpaloyu poib CTaporo kosaka (BMOOpHOro MakoroHeHka. —
I'. H.) y «Haranui IMonraBui», BiH, MPUCTiBYIOUH, TaHIIOE Ha cleHi. CKilbKM MPOCTOTH i JOOPOAYIIHOCTI B bOMY
TaHuUi! Skuit mpocTip Ay BUABNAETbCA B KOKHOMY pyci, if 10 TOTo X CKiJbkM OJaropoacTsa B KoxkHii mo3il.. Tpeda
CKa3aTu, 0 el KO3aK y TaHLi rpauio3Himmii i oOpasHimmii, aHi>K 6arato HoOpe BMXOBaHHMX TepoiB Tpareii i BCi
BOJEBUTBHI [UKEHTJIbMEHH HAIIO1 cieHm» [9; 220-221].

B ocranniii uBepti XIX cr. GaraTorpaHHa, CnpaBli CHHTETMYHA AKTOPCbKA AISUTBHICTH TAKMX BIIOMHUX JisTiB
KynbTypH, sk M.3anbkoBenpka, M.KpormBauipkunii, M.CanoBcekuii Ta [I1.CakcaraHChbKMH, CHpWSsIM PO3KBITY i
YTBEPUKEHHIO IENKiHCHKIX TPAALiii BAKOHAHHS XapaKTepHUX HApOIHNX TAHLIB HA YKPATHCHKIil TeaTpasbHili CLeHi.

Y XX # mowarky XXI CT. y KyJbTypHOMY CHHTE3i TaHLFOBAIGHOTO MICTELTBA MPOJOBXKYIOTh BHUCYBATH
JIOMIHAaHTOIO PO3BUTKY CYCITJIbCTBA HAaLliOHAIBHY TEMATHKY, HAalliOHaJIbHI 00pa3y Ta ifel, BTiJIeHi y HaliOHAIBHI KyJIbTypHI
ApXETHITH.

XopeorpadiuHuii 00pa3, TOOTO KOHKPETHMil XapakTep MepCOHaXy, MPOSABISAETbCA Y CTaBICHHI JIIOAMHHU [0
HaBKOJIMIIHBOTO OTOYEHHs. BiH BHABJIAETBCA Ha CLIEHi JIiHi€IO MOBEOIHKM repos, y HOro AisX BHpakaJbHUMHU 3acobamu
TaHIFOBJILHOTO MHCTelTBa (M03aMK, MiMikoro, sxectamu). Cama KynbTypa YMHWTH BEJIMKHWI BIUIMB Ha XopeorpadiuHe
MHUCTELTBO K CKJIAJ0BY KyJIbTYpPH, OB’ sI3aHMI 3 Oa’kaHHAM KOHTPOJTO i1e/HO-TeMaTHYHOTO Ta 00Pa3HOro 3MiCTy OaneTHOT
BHCTaBH, a TAKOXK CTIPUIHATTA TIsIIadeM Xopeorpadidaoro Homepa [12; 162].
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banetmeiictepr TiymauaTe XopeorpadiuHuii o0pa3 fK €CTEeTMUHY KaTeropild y KOHTEKCTi MEBHHMX CLEHIYHHX
CHTyalliil 3 MOKa30M XUTTA JIOIMHU Ta MPUPOIH, MOOYAOBAHUX i3 BUKOPHCTaHHAM XYAOXKHbOI BUraakM Ta BiIMOBiTHHUX
acoLliaTUBHMUX 3B’SA3KIB, iCHYIOUMX Y CBiJIOMOCTI JIFOIUHH.

OcHoBOlO XOpeorpadiuHoro obpasy BUCTyMae TeKCTOBMI Matepiajl, CTBOpeHMil OaneTmelicrepoM. OnHak mpu
BiITBOPEHHI BUKOHABIIEM IIeii TEKCT 3a3HA€ TEBHOI iHTepmpeTamil, MO MOXe 30araTuTd Ta MOTIAOWUTH abo K, HABIAKH,
30iJHUTH W BHKPWBUTH XyIOXKHili oOpas,copmoBanmii GajermeiicrepoM. BukoHaBchbka TBOpYICTH akTOpa aKTWBHA,
TaHLIBHYK TPABIMBO BiITBOPIOE HE JIMINE 3AIPOTIOHOBAHMIT OaneTMeicTepoM TeKCT, a i BHOCHTh Y TKaHWHY TAHIFO CBOT
MIpKyBaHH! IO/I0 XapaKTepy CLEHIYHOTO reposi, OMyXOTBOPIOIOUN TaKUM YMHOM XopeorpadidHuii TekcT baieTmelictepa Ta
BUSIBJISIFOUM TTPY HOTO aHaIi3i CBOIO HeMepeciyHy iHAMBILyaIbHICTb.

XynoxHiii 00pa3, Ha mymky €.11lepbak, moctae ocHOBOIO XopeorpadiuHoi KOMMo3uiil y TBOPEHHI MUCTEITBa, iHIII
K HOro KOMIIOHEHTH CIYTYIOTb JIMILe A7 oOpamiieHHs ioro. Xouya croxeT, 3MicT, popma y XopeorpadiyHoMy TBOPi MatOTh
Barome 3Ha4yeHHs, ajne 0e3 0Opa3HOro BHPIIIEHHS i CIOXKET, i 3MicT, i opMa He BPATYIOTh BHCTaBY Bill irHOpYBaHHS ii
riggadyaMu. 3 mepebiroM vacy came XyAoXHi o0pasu 3a3HaroTh HalOimbIMX 3MiH. BueHMMHM crioctepiraeTbest TeBHA
TEH/IEHLIis aIeKBaTHOTO BiOOpaXKEHHS PO3BUTKY MUCTELIKUX 00pa3iB Ta KynbTypH [12; 164].

XopeorpadiuHy JeKCHKY CKJIafaloTh OKpeMi pyXH i MO3M TaHLBHUKA, 110 (JOPMYIOTH TAHLFOBAIBHY KOMIO3MLIiIO
AK XYIOXKHE 11isie i BUTBip XopeorpagiuHoro MucTelTBa. Xopeorpadiuna Jiekcuka GopMyeTbes y pe3ynbTarti NpaKTHYHOTO
TOCBiTy XopeorpadiyHX y3arajJbHEHb Ta CTCIM(ITIHO TAHIFOBAIFHOTO BTIICHHS BUPA3HMX PYXiB TaHIlBHUKA. barato
CTOJITh TAHIFOBAJBHY JICKCUKY HAKOIMMIYBAJIV, BOOCKOHAIOBAM Ta NLTi(QyBai TalaHOBUTI MaiicTpy XopeorpadiqHoro
MHCTeNTBa. Xo4ya XopeorpadivHi eleMeHTH cami He HaJaloTh TBOPOBI KOHKPETHOT 00pa3HOi 3MiCTOBHOCTI, ajie BOJIOIIOTh
3HAYHUMHU BUPA30BUMH MOXKIIMBOCTAMH Yy IbOMY, SIKi PEasli3ylOThCsl y TMEBHOMY KOHTEKCTI BMKOHYBAHOTO TAHIEO SIK
XyIOKHBOTO 1istoro. JloridHicTs XopeorpaiuHuX pyxiB Ta BiAMOBITHNX B3a€MO3AIEKHOCTEI MK €JleMEHTaMH XyI0)KHbOI
NeKkcukr hopMye XopeorpadiuHuii TEKCT, B IKOMY 00’ €KTHBYEThCS 3MiCTOBHHUIT 00pa3 TBOPY.

Bucnosxu. Tlpy puTMiuHiIi 3MiHI TOJIOXKEHHS Tila BHUKOHABL BUKOPHUCTOBYIOThCS BHMpPaXKallbHi 3aco0M, IO
XapaKTepU3YIOThCSl Y3rOKEHUM Ta TOCIZOBHUM IOEJHAHHAM pPYXiB KOPIMYCy, PYyK, HIir i TOJOBH, 3 BiINOBiIHUM
PI3HOMAHITHUM TapMOHIHHUM PHUTMOM Yy TAaHLIOBAJIbHMX Ma 3 XYAO)KHBO 3YMOBJIEHHMH MO3aMH, >KECTaMH, MIMIKOIO.
[NoenHaHHs BUpa3HUX 3aCO0IB IMTiAMOPSIKOBYETHCS BHYTPIlIHII apXiTeKTOHiL XopeorpadidHOro TBOpY.

Kynbrypha ciepa xopeorpadidHoi odpazHocTi OymyeTbes 3a crelM(iyHUMM €CTETMYHUMH 3aKOHAMH OCBOEHHS
TUICHOCTI, TIOB’I3aHUMH 3 JOMiHYBaHHAM MeTa(hOPHIHO-TIOCTIHIHOTO BiOOpaKEeHHS KUTTS Y XOpeorpadiqTHOMY MUCTEIITBI.
XynoxHsI BUpa3HiCTh 00pasy B TaHLi SK BHII MHCTeLTBA (POPMYETHCS 3 BUKOHABCHKMX PYXiB, IXHBOTO PUTMIYHOTO Ta
JMHAMIYHOTO PHUCYHKY, JKECTiB i MIMiKM BMKOHaBIA. barato BITUM3HSHMX BY€Hi BBAKAIOTh HEOOXITHWM BIOCKOHAJICHHS
o0paszHOi cepr Hepe3 IUIACTHKY PYXY, MIMIKy, KECTH TOIIO 3 METOI0 NOHECCHHS IMPOTPECHMBHUX i/l CHOTONCHHS MO
IIAaviB.

IepcnexmusHum Hanpsimom TIOAATBIIOT PO3pOOKK MpodieMu Moke OyTH HOCIIIKEHHS MPOTHPIY y (opMyBaHHI
cepu xopeorpadiuHoT 06pa3HOCTi.
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CO3JAHUE XYAOXKECTBEHHOI'O OFPA3A B XOPEOI'PA®UYECKOM UCKYCCTBE
T'op6aTtoBa Hanexkaa AJsiekcaHApOBHA, KAHAUIAT UCTOPUUYECKUX HAYK, JOLEHT,
KueBckuii HaMOHANBHBIM YHUBEPCUTET KyJIBTYPBI U HCKYCCTB, T. Kues

PaccmarpuBatotest ycinoBusi (GOPMUpPOBaHUS XyIOOKECTBEHHOTO 00paza B XopeorpaduueckoM HCKYCCTBeE.
CdopmynupoBaHbl 0COOEHHOCTU KyJbTYpHOH cdepbl Xopeorpaduueckoil o0pa3sHOCTH, KOTOpas CTPOUTCS MO
creM(pUIEecCKUM 3CTETHYECKUM 3aKOHaM OCBOGHMS  JAEHCTBUTENBHOCTH, CBS3aHHBIM €  JIOMUHHUPOBAHHUEM
MeTapopUUECKU-IOITUYECKOTO  OTPaKEHHUS KU3HM B  XopeorpaduueckoM HckyccTBe. OOOCHOBaHO, 4YTO
XyIOXKECTBEHHas BbIPa3UTENbHOCT, 00pa3a B TaHLE KaKk BUAE MCKyccTBAa (OPMHUPYETCS M3 HCMOJHUTENBCKHX
JOBWKEHUH, WX PUTMHYECKOr0 M [AMHAMHUYECKOTO PHUCYHKA, XECTOB M MHUMMKU HCHogHuTensd. OTMeuaercs
HEOOXOAMMOCTh COBEPIICHCTBOBAaHMA 00pa3HOi cdepbl yepe3 MIACTUKY ABMKEHUS, MUMHKY, KECTbl U T. 1. C LEJbIO
JOHECEeHMs TIPOTPECCUBHBIX Ml COBPEMEHHOCTH K 3pUTEIISIM.

KunroueBble cioBa: KynbTypa, XyI0KEeCTBEHHbIN 00pa3, TaHell, Xopeorpaduueckoe IBMKEHNUE, PUTMUYHBIN 1
IMHAMUYHBINA PUCYHOK, MIIACTHKA, )KECT, MUMHKA.

CREATING AN ARTISTIC IMAGE IN THE CHOREOGRAPHIC ART
Gorbatova Nadiya, the candidate in the historical sciences, docent,
Kyiv National University of the Culture and Arts, Kyiv city

In the article the conditions of the artistic image in choreographic art is considered. The features of the cultural
sphere of the choreographic imagery, which is based on the specific laws of the aesthetic understanding of the reality
associated with the dominance of the metaphorical and poetic reflection of the life in the choreographic art are
formulated. It is proved that artistic expression in the dance image as a kind of the art’s form is emerging from the
performing movements, their rhythmic and dynamic figure, gestures and mimicry of the artist. The need to improve
shaped plastic sphere through movement, facial expressions is highlighted.

Key words: culture, character, dance, choreography, dance movement, rhythmic and dynamic pattern, plastic,
gesture, facial expression.
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In the article the conditions of the artistic image in choreographic art is considered. The features of the cultural
sphere of the choreographic imagery, which is based on the specific laws of the aesthetic understanding of the reality
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associated with the dominance of the metaphorical and poetic reflection of the life in the choreographic art are
formulated. It is proved that artistic expression in the dance image as a kind of the art’s form is emerging from the
performing movements, their rhythmic and dynamic figure, gestures and mimicry of the artist. The need to improve
shaped plastic sphere through movement, facial expressions is highlighted.

Choreography originated in ancient times in the human history. As a part of the initial functional syncretic
ritual, it contributed to a harmonious dialogue with the real and the other world, leaving the man in the womb of the
Mother- Nature. Through the preserved dance traditions, the music and dance forms of choreography fit gradually
evolved into an autonomous independent kind of the art. Even in ancient times, recording with the music sound the
symbolic gestures and movements of the dance and pantomime acts of the performances managed entities outside the
visuals associated logic to determine choreographic images.

After every people influenced by their socio-historical and geographical conditions of life formed their original
choreographic language subtleties and plastic expression, the coordination of the dance moves with the appropriate
musical rhythm.

The aim of this article is to analyze the formation of the phenomenon of the artistic image in the
choreographic art in the Ukraine.

Research methodology. The basis of the study defines the principles of the culturological and artistic analysis.

Results. The features of the cultural sphere of the choreographic imagery, which is based on the specific laws
of the aesthetic understanding of the reality associated with the dominance of the metaphorical and poetic reflection of
the life in the choreographic art are formulated.

Novelty. The attempt is made to clarify the specificity of the phenomenon of the artistic image in the
choreographic art in the Ukraine.

The practical significance. The results of the scientific research can be used to further study of the artistic image
in the choreographic art in the Ukraine and in the preparation of the lectures in the theory and history of the culture.

Key words: culture, character, dance, choreography, dance movement, rhythmic and dynamic pattern, plastic,
gesture, facial expression.
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YK [394.2(477)»19-20»]
MACOBE HAPOJHE CBSATO B COUIOKYJIbTYPHOMY ITPOLIECI

Yepuumesnd Hatanist IBaHiBHA, KaHOMIAT MUCTELITBO3HABCTBA, CTAPIINIA BUKJIa1ad,
KuiBchKMii HalliOHATBHUIN YHIBEPCUTET KYJIbTYpH i MUCTEUTB, M. KuiB
natalia-chernyshevych@ukr.net

[TpoananizoBaHO HayKOBY JIiTepaTypy 3 HOCIHiKyBaHOT MpoOJieMy, BU3HAYEHO HAyKOBO-TEOPETHYHI MiAX0IH
10 mNpobjeMH MacoBOrO HApPOAHOIO CBATA SK COLIOKYJIbTYPHOrO SBMILA, O3HAYE€HO IOro Micue Ta 3Ha4eHHA B
COLIIOKYJIbTYPHOMY TIPOCTOpi, YTOUHEHO i KOHKPETH30BAaHO OCHOBHI MOHATTA — «CBSTOY», «MAacOBE HAapOIHE CBSTON,
«COLIOKYJIBTYPHHI Tpo1ecy. 3’sICOBaHO, IO CBATO € 0araTo(yHKIIOHANbHIAM KyJIbTYpPHUM (DEHOMEHOM, OpraHiqYHUM
BHUSBOM i 3acO00M yTBEp/UKEHHS OCHOBHHMX I[IHHOCTEH 1 imeasiB, sIKi HamalOTh CEHC JIIOJCHKOMY XKHTTIO i €
3acafHMYMMN W XapakTepHUMH I TEBHOI couiayibHOT Tpymu i Hapony 3arajoM. HarosomeHo, mo opraHiuHOO
BJIaCTUBICTIO MAacoBOrO HAapOJHOrO CBATAa € TeaTpalli3alli, L0 MOACHIOETbCA HPUPOAOI0 HAPOAHOIO CBATa, HOro
irpoOBUM XapaKTepoM.

Kunro4ogi cjioBa: cBATO, CBATKOBICTb, MacCOBE HapOIHE CBATO, TeaTpatizallis, COLIOKYIbTYpHHI MpoLec.

Iocmanoska npobnemu. 3a BCiX 4aciB CBATO, K YHiBepcalbHa KaTeropis JOJICHKOTro OyTTs, 00’ €nHye Jtoaei
Ta OXOPOHAE ILIIHHOCTi, HABKOJIO SKUX CYCMIJIBCTBO OPraHi3oBYe CBOI JKUTTENiSUIbHICTh. YKpaiHChbKa TyMaHiTapHa
Hayka OiNbllle yBaru NpUIijse icTopil cBATa i 3HAYHO MEHIIEe — HOro XymoXKHbO-eCTETMYHUM 0ocoOnuBOCTAM. HuHi
TOCTPO TOCTalla MPodJieMa BiIpOKCHHS TPAAUIIHIX i CTBOPSHHSI HOBUX TeaTpPajli30BaHUX MAacOBUX HAPOITHUX CBAT,
AKi MPOOYIKYIOTh TBOPUY €HEPTII0 COLliyMy, CIIPHSIOTH PO3BUTKY MHUCTELTB, CTUMYJIIOIOTh MEXaHi3M TpaHchopmMaril
XYAOXKHIX TpaauWLii, IX aganTawiro 10 HOBUX iCTOPMYHHUX yMOB. CBsTa KaJeHAAPHOTO UKy Oysin ranboko i BcebiaHO
JOCIIIKEeHI y BITYM3HAHOMY HapOIO3HABCTBI i MUCTEITBO3HABCTBI, ajie, BOMHOYAC, HOBI KOHLENTH i XyHOXHi (hopMu
TPOMAaJICLKOT0 MAaCOBOTO HAPOIHOTO CBATA IPYHTOBHO JI0Ci HE BUBYAITUCH.

Ocmanni 0ocniosxcennss ma nybnikayii. TIpoOGeMa MHCTEITBO3HABUOTO MOCIHIIKEHHS Ma€ TEBHI TpaawWIii
BUBYEHHS. [T KepesbHy 6a3zy CTAHOBIIATH: 3alMCKHM, TIOBIOMJIEHHS, MEMYapH, HapOI03HABYI MaTepiain 3apyOiKHuX i
BiTUM3HSHUX ICTOpHKIB, eTHOrpaiB, MaHIpIBHWKIB, NHUCbMEHHMKIB; TEOPETUYHI pO3POOKU pI3HUX aCHEKTiB
TpaAuUiiHUX HapoAHMX cBAT — npaui M.I'pywescekoro, B.)XKaiiBoponka; E.CokonoBa; HampallloBaHHsS iCTOPHKIB
KynbTypH i mucteurBo3naBliB J.I'enkina, C.I'puiu, M.I'pymescbkoro, K JKurynscbkoro, C.Knutuna, A.KoHoBuua,
A.JlutBuHeHko, A.MazaeBa, A.O6eptuHchkol, B.CkypaTiBcbKkoro Tomio.

Mema cmammi — BU3HAUUTH MiCLle Ta 3HAUYEHHS MAacOBOTO HApOIHOIO CBATA B COLIOKYJILTYPHOMY HpoLEci,
3’siICyBaTH OCOOJIMBOCTI, OCHOBHI TCHJCHIIIT Ta HATPSIMA MacOBOTO HAPOIHOTO CBATA K KyJTbTYPHO-MHUCTEIHKOTO TiiiCTRA;

© Yepuuienuy H.I., 2016



