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associated with the dominance of the metaphorical and poetic reflection of the life in the choreographic art are
formulated. It is proved that artistic expression in the dance image as a kind of the art’s form is emerging from the
performing movements, their rhythmic and dynamic figure, gestures and mimicry of the artist. The need to improve
shaped plastic sphere through movement, facial expressions is highlighted.

Choreography originated in ancient times in the human history. As a part of the initial functional syncretic
ritual, it contributed to a harmonious dialogue with the real and the other world, leaving the man in the womb of the
Mother- Nature. Through the preserved dance traditions, the music and dance forms of choreography fit gradually
evolved into an autonomous independent kind of the art. Even in ancient times, recording with the music sound the
symbolic gestures and movements of the dance and pantomime acts of the performances managed entities outside the
visuals associated logic to determine choreographic images.

After every people influenced by their socio-historical and geographical conditions of life formed their original
choreographic language subtleties and plastic expression, the coordination of the dance moves with the appropriate
musical rhythm.

The aim of this article is to analyze the formation of the phenomenon of the artistic image in the
choreographic art in the Ukraine.

Research methodology. The basis of the study defines the principles of the culturological and artistic analysis.

Results. The features of the cultural sphere of the choreographic imagery, which is based on the specific laws
of the aesthetic understanding of the reality associated with the dominance of the metaphorical and poetic reflection of
the life in the choreographic art are formulated.

Novelty. The attempt is made to clarify the specificity of the phenomenon of the artistic image in the
choreographic art in the Ukraine.

The practical significance. The results of the scientific research can be used to further study of the artistic image
in the choreographic art in the Ukraine and in the preparation of the lectures in the theory and history of the culture.

Key words: culture, character, dance, choreography, dance movement, rhythmic and dynamic pattern, plastic,
gesture, facial expression.
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MACOBE HAPOJHE CBSATO B COUIOKYJIbTYPHOMY ITPOLIECI
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[TpoananizoBaHO HayKOBY JIiTepaTypy 3 HOCIHiKyBaHOT MpoOJieMy, BU3HAYEHO HAyKOBO-TEOPETHYHI MiAX0IH
10 mNpobjeMH MacoBOrO HApPOAHOIO CBATA SK COLIOKYJIbTYPHOrO SBMILA, O3HAYE€HO IOro Micue Ta 3Ha4eHHA B
COLIIOKYJIbTYPHOMY TIPOCTOpi, YTOUHEHO i KOHKPETH30BAaHO OCHOBHI MOHATTA — «CBSTOY», «MAacOBE HAapOIHE CBSTON,
«COLIOKYJIBTYPHHI Tpo1ecy. 3’sICOBaHO, IO CBATO € 0araTo(yHKIIOHANbHIAM KyJIbTYpPHUM (DEHOMEHOM, OpraHiqYHUM
BHUSBOM i 3acO00M yTBEp/UKEHHS OCHOBHHMX I[IHHOCTEH 1 imeasiB, sIKi HamalOTh CEHC JIIOJCHKOMY XKHTTIO i €
3acafHMYMMN W XapakTepHUMH I TEBHOI couiayibHOT Tpymu i Hapony 3arajoM. HarosomeHo, mo opraHiuHOO
BJIaCTUBICTIO MAacoBOrO HAapOJHOrO CBATAa € TeaTpalli3alli, L0 MOACHIOETbCA HPUPOAOI0 HAPOAHOIO CBATa, HOro
irpoOBUM XapaKTepoM.

Kunro4ogi cjioBa: cBATO, CBATKOBICTb, MacCOBE HapOIHE CBATO, TeaTpatizallis, COLIOKYIbTYpHHI MpoLec.

Iocmanoska npobnemu. 3a BCiX 4aciB CBATO, K YHiBepcalbHa KaTeropis JOJICHKOTro OyTTs, 00’ €nHye Jtoaei
Ta OXOPOHAE ILIIHHOCTi, HABKOJIO SKUX CYCMIJIBCTBO OPraHi3oBYe CBOI JKUTTENiSUIbHICTh. YKpaiHChbKa TyMaHiTapHa
Hayka OiNbllle yBaru NpUIijse icTopil cBATa i 3HAYHO MEHIIEe — HOro XymoXKHbO-eCTETMYHUM 0ocoOnuBOCTAM. HuHi
TOCTPO TOCTalla MPodJieMa BiIpOKCHHS TPAAUIIHIX i CTBOPSHHSI HOBUX TeaTpPajli30BaHUX MAacOBUX HAPOITHUX CBAT,
AKi MPOOYIKYIOTh TBOPUY €HEPTII0 COLliyMy, CIIPHSIOTH PO3BUTKY MHUCTELTB, CTUMYJIIOIOTh MEXaHi3M TpaHchopmMaril
XYAOXKHIX TpaauWLii, IX aganTawiro 10 HOBUX iCTOPMYHHUX yMOB. CBsTa KaJeHAAPHOTO UKy Oysin ranboko i BcebiaHO
JOCIIIKEeHI y BITYM3HAHOMY HapOIO3HABCTBI i MUCTEITBO3HABCTBI, ajie, BOMHOYAC, HOBI KOHLENTH i XyHOXHi (hopMu
TPOMAaJICLKOT0 MAaCOBOTO HAPOIHOTO CBATA IPYHTOBHO JI0Ci HE BUBYAITUCH.

Ocmanni 0ocniosxcennss ma nybnikayii. TIpoOGeMa MHCTEITBO3HABUOTO MOCIHIIKEHHS Ma€ TEBHI TpaawWIii
BUBYEHHS. [T KepesbHy 6a3zy CTAHOBIIATH: 3alMCKHM, TIOBIOMJIEHHS, MEMYapH, HapOI03HABYI MaTepiain 3apyOiKHuX i
BiTUM3HSHUX ICTOpHKIB, eTHOrpaiB, MaHIpIBHWKIB, NHUCbMEHHMKIB; TEOPETUYHI pO3POOKU pI3HUX aCHEKTiB
TpaAuUiiHUX HapoAHMX cBAT — npaui M.I'pywescekoro, B.)XKaiiBoponka; E.CokonoBa; HampallloBaHHsS iCTOPHKIB
KynbTypH i mucteurBo3naBliB J.I'enkina, C.I'puiu, M.I'pymescbkoro, K JKurynscbkoro, C.Knutuna, A.KoHoBuua,
A.JlutBuHeHko, A.MazaeBa, A.O6eptuHchkol, B.CkypaTiBcbKkoro Tomio.

Mema cmammi — BU3HAUUTH MiCLle Ta 3HAUYEHHS MAacOBOTO HApOIHOIO CBATA B COLIOKYJILTYPHOMY HpoLEci,
3’siICyBaTH OCOOJIMBOCTI, OCHOBHI TCHJCHIIIT Ta HATPSIMA MacOBOTO HAPOIHOTO CBATA K KyJTbTYPHO-MHUCTEIHKOTO TiiiCTRA;
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BUSABUTH HayKOBO-TEOPETHUYHI MiAXOAM A0 MpoOJIEMH MacoBOrO HapOAHOTO CBATA B COLLOKYJILTYPHOMY MPOLIEC, 3AIMCHUTH
TEePMiHOJIOTIYHHMI aHAT3 MPEAMETHOI c(hepr MacOBOr0 HApOIHOI'O CBATA.

Buxnao mamepiany oocnioscenns. MacoBe HapoIHE CBATO SIK CKJIagoBa YKpaiHCbKOT KyJbTYypH i MUCTELTBA
NpoTATOM OaraTboX POKiB 30epirae B3a€eMOIOB’s13aHi MiXk COO0I0 apXeTHITHI €THIYHI 1 HalliOHaIbHI LiHHICHI pKepena,
3abe3meyye Mmpolec NmepeaaBaHHsA IOCBiAY Bil MOKONIHHS IO TIOKOJIIHHS Ta HOBE OCMHCICHHS iX (DyHKIIOHYBaHHS B
CYYacHHX COLIOKYJIbTYPHUX YMOBaXx.

CouiokynbTypHH mpouec — (YHKIOiOHYBaHHS KyJNbTYpH $K COLIaIbHOTO SBWIIA, IO SBJISE COOOO
MIepeTUIeTeHAsT JIBOX OCHOBHHX CYIIEPEWIMBUX TEHICHINN: TEHACHIIi M0 30epeXeHHs, CTIiHKOCTi, HACTYMHOCTI, i
TeHIEHLIT 10 PO3BUTKY, MOJIEpHi3allii, 3MiH. ¥ cowioJorii mporec po3BUTKY KyJbTYpH po3yMiBcs mo-pizHomy [17]; me
3MiHEHHS B 9Yaci CTaHy KYJIbTYPHHUX CHUCTEM Ta OO0’ €KTiB, a TaKOXX THIIOBI MOJENI B3aEMOMil MiX JIOOBMH i iX
couianbHuMu rpynamu [18]. Ha pi3Hux eTamax icTOpMYHOTO PO3BUTKY CBSITA BUKOHYBAJIM OCOOJIHBY POJIb Y XKHTTI
cycninbcTBa. BoHu chopMyBanucs B cCTEMY CBATKOBOTO J103BIJIIA.

VY cBsiTax HaOynu CBOTO BinoOpaXKeHHs 3BWYal, Tpaauiii, 0Opsan, MOPaJbHi i MOJNITHYHI MEpPEeKOHAHHS Pi3HUX
CoLlialIbHUX TpyMN, HaWBaXJIMBilIi MONIT B KWUTTI Hapoay, XYHOXHi ifeamu pi3HMX icTopudHUX enoX. OcobauBO
BIUTMHYJIM Ha (POPMYBaHHS CBATKOBHMX TPAAMLIN YKpaTHLIB Taki CBITOIMAIHI CUCTEMH, K A3MYHULITBO, XPUCTUSIHCTBO i
pansHChKa i1eoJorisl.

MacoBe HapoaHe CBATO — 1€ KOMIUIEKCHHI 3aXif, o Mae nomi)yHKLIOHAIBHUN XapakTep i BUKOHY€e HHU3KY
BaXJIMBUX COLiaNbHUX (YHKLiil: pekpeaTHBHy, Ti3HaBalbHY, KOMYHIKaTuBHY, iH(pOpMalLiifHy, TpPaKTUIHO-
MIepeTBOPIOBAJIbHY, LIIHHICHO-Opi€EHTALIHY, TBOPY.

Sk 3a3HauvarOTh KyJIBTYPOJIOTH, 3MICTOBHMII acleKkT COLialbHMX (YHKIIH MacoBOro HApOJHOTO CBsTa
3aJIe)KUATh Bil PeabHOTO CTaHY KyJIbTYpHO-MECTEIBKOI Traiy3i, MOBHOTH B3a€MOJii 3 HAaBKOJIAIIHIM OTOYEHHSIM i
3a/I0BOJICHHsI Pi3HOOIYHKMX MOTped Ta iHTepeciB ocoducTocTi. Pociiickkuii BueHuit E.COKONOB MiKpectoe, 10 CBATO, K
0COOJIMBHI CTaH JIIOICBKOTO OYTTS, CYTTEBO BIUIMBA€E HA OCOOWCTICTB: MiHOCUTH 1i HACTpIii, 3BUIBHSOYM Bill YCHOTO, IO
obmexye 11 y 3BMUaiiHi poboui [Hi, Hagae MOXKIIMBICTb MTMOOKOTO i LIMPOrO CAMOBUSBY, 3TYPTOBYE HOTO y4aCHHUKIB HaBKOJIO
CIILTBHOI iIeT: TPOMaISHCHKOT, MOMITUYHOT, KyJIbTypHOI [ 14; 85].

MacoBe HapoaHe CBATO, K KyJbTypHO-MUCTELIbKE AIfICTBO, OXOIUTIOE peasibHi Ail yYacHHKIB, CTUMYJIIOE 0
XYHOXKHBOI TBOPYOCTI TMEBHUX CYO’€KTIB (TBOPLIB i CIOXHBAYiB KYJIbTYPHO-MHUCTEIKOTO TPOAYKTY), MOTHBYE
pexucepiB, AKi OpraHi30BYIOTH Iil IIIsSAaua, MepeTBOPIOI0YH HOT0 Ha yJacHUKa CBATKOBOTO AIiHCTBA.

A.MazaeB Harojomrye, moO Y TPOIECi CBATKOBOI MiSUTBHOCTI KPHUCTAN3YIOTHCS MIHHOCTI TIEBHOI CHiIIBHOTH:
«CBSITKYBaTH — 3HAYNUTD BUTBHO CITIJIKYBaTHCS i KOJIEKTHBHO MEPEKMBATH i/leabHi yCTPEMITiHHS, SIKi Ha Yac cBATa HiOM cTann
peanbHICTIO, OTKe, BiIUyBaTH MOBHOTY JKUTTS — iHAMBITyaJbHOTO i KOJIEKTMBHOTO, 10 NiepedyBae y cTaHi rapMoHii 3 co0oto i
3 HABKOJIMLIHIM COL[AJTbHAM i TPUPOAHUM cBiToMY [9; 11].

CBATKOBa [isUTbHICT Ma€ KyJbTypOTBOpUHMiIl XapakTep. Y mpoueci Imiei missibHOCTI copMyBaBcsi pidHe
KaJleHAapHe Kojo, sike M.I'pyleBcbkuii Ha3BaB «EIMHOIO HAILOKO peliriiiHoro cucremoro» [2; 171]. CitornsaHoo
OCHOBOIO KaJ€HOAPHUX CBAT YKpaiHLIB, fK 1 iHIIMX 3eMJIEpOOCHKMX HAapoiB, € INaHYyBaHHA COJSIPHMX i arpapHuX
POCIMHHUX KYJbTIB, @ TAKOX KyJbTy MpallypiB. [nes pomrodocTi, KyJbT poOAIOYOCTi BU3HAYAE CBITOMIAAHI ySABIECHHA
yKpaiHCbKOro Hapony. «[IpakTH4HO, KyJbT POIOUOCTI € OCHOBOK HapoAHOI ¢inocodil ykpaiHLiB, sika HaMaranacs He
JMLIE TOSICHUTH TPOLIEC MIOPIYHOTO BiPOPKEHHS MPUPOAHU, a W HaBiTh y PUTYaNIbHIM (OpMi CHIPUATH LBOMY...» —
BigzHayae M.I'pumuu [15; 372]. CnpuitHATTA MpoleciB BiApoMKeHHs MPUPOAX TPAIULiiHO 31iiiCHIOBAIOCH Y (opMi
00psIOBO-CBATKOBHX IICTB KajleHAapHOro LUKIy. KyJbT mpenkiB i MOB’sA3aHWil 3 HUM KyJIBT POIIOYOCTI CTAHOBHUTH
HalWIaBHIMINI TUIACT CBITOTJIAAHMX YSBJIEHb, SKi BW3HAUWIN iIeHWI 3MICT, €THKYy, CHUMBOJIKY, aTpuOyTHKY,
XapakTepHi 0cOOIMBOCTI OOPSAIB i TPAAWLIHUX MAacCOBMX HAapOTHHX CBAT. I3 MPUIHATTAM XPUCTUSHCTBA HApPOIHWUN
KasieH1ap 30araTiBcsl IIEPKOBHOIO OOPSIIOBICTIO; @ MO€AHAHHS NMPaJaBHiX, MAHTEICTUIHUX YSBJIEHb i3 XPUCTHUSIHCTBOM
cnpusuio atMocdepi aBoBip’sa. Kamenmapauii 0OpAmoBHif LUK, MIO BiAOWBAE CBITOTIISIIHI HApPOTHO-XPHUCTUSHCHKI
YSIBJIEHHS, € FOJIOBHOIO CKJIaZ0BOIO TpaJuLiiiHOT NOGYTOBOI KyJIbTypH, BU3HAYA€ PO3NOPAAOK XKUTTS JIOJUHU NPOTATOM
POKY.

['0JI0BHOIO 03HAKOKO CBAT € Te, IO MiA 4ac iX MpoBeNEHHs JIOAM HE MpaLloloTh, Ha L€ BKa3sye TEpMiH
«Ipa3HUK» (Bi «npasHUil» — HepoOOUMil), 10 BKUBAETHCA B YKPATHCBKill MOBI MOpPA[ i3 MOHATTAM «cBATO. «CBATO, —
nume B.CkyparTiBCbKHii, — CTIOBO AJIsi MeHe OcoOJMBe, HaJIMipHO MariuHe i He OO KiHIA po3ramaHe...» [11; 9]. ¥V
CIIOBHMKY-/10BiIHUKY B.JKaiiBopoHka 3a3HaueHO: «CBATO» — L€ «A€Hb YK JHi, MEBHMM YMHOM BiI3HAauUyBaHi 3BUYAEM
abo nepkBoto» [4; 477]. CnoBa «Ipa3HUKY», CPA3HUKN» BKUBAIOTHCS B YKPAiHCHKii MOBI MepeBa)KHO ISt O3HAYECHHS
TpagMLiTHNX HAPOIAHUX CBSAT.

ABTtop «ETMOINOTIYHOTO CITOBHHKA MOIBChKOi MOBM» («Slownik etymologiczhy jazuka polskiego» A.Bpakaep
BKa3zye, IO CJIOBO «MPa3HMi?», Bi SKOTO MOXOAWTH «IPA3HUK» — CJOB’SHCbKE MPAcioOBO, B LbOMY TEPEKOHYE
BHKOPHUCTAHHS HOTO B ONBCHKUX TekcTax X1V crt. [5; 28].

B.lanb y «TonkoBOM ciioBape )KMBOTO BENMKOPYCHKOTO S3bIKa» BUBOANTH €THMOJIOTIIO POCiichKOT0 TepMiHa
«Tpa3IHUK» Bil JABHBOCIOB’ IHCHKOTO «Mpa3aHbliiy: «...[Ipa3aHoBaTh, ObITH Mpa3aHbIM, WM HE IeaTh, He paboTath //
[lpa3gHoOBaTh YTO WM YeMy, COBeplUaTh NPa3IHECTBO, OTMPABIATh MpPA3AHUK; MOKUAATb pabOTy M OTAbIXaTb, MO
o0blyato, B JIeHb NMaMATH KOrO WMJIM 4ero // MpoBOXKaThb TAaKOW IEHb TOPXKECTBEHHO, C XHUTeHckuMH obpsmamu; //
COBEpIIATh OOPSAbl LIEPKOBHBIE. ..

[Mpa3nHUYHBI O€Hb WM Npa3fHUK... BOOOLIE, N€Hb, MOCBSLIEHHbIH OTABIXY, HE NEJOBOM, He PabOTHbIM,
MPOTHBOTIOCTABIL. OyneHb...» [3; 380-381].
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B ykpaiHChbKili i HOMbCBKiil MOBaX CJIOBO «CBATO» («swiato») MOXOJOUTb Bill «CBATHIN», KCBATICTBY, «CBSTHUHA»
[5; 26]. Ha nmymky monbcbkoro ictopuka kynbTypu K.Kurynbcbkoro, aBropa (yHAaMEHTaTbHOTO NOCIHiIKEHHS
«[Tpa3mHUK M KyJdbTypay», LIEPKOBHOTO 3HauyeHHsA «sanktus» («CBATHil») MOJbChbKE CIOBO «swiato» HalyJo 3aBIAKH
XPUCTHUAHCTBY: «VY A3MYHMLBLKMX d>ke iMeHax CBaATomojk, CBsTocnaB.., — Bil3Ha4Yae NOCTIOHUK, — sKi Oynu
HalnommpeHimi Ha Toif yac (y noxXpucTustHebKy 100y — H. U.) BOHO 03Hawajo Te came, O «MilHUIY, «CHIBHUIY [5;
26]. Lle npumymenns K. JKnrymbcbKoro 01HaKOBOIO MipOIO CTOCY€EThCS TIOJIBCHKOI i1 yKpaTHChKOT MOB.

VY «CnoBHuKy ctapoykpaiacbkoi MoBH XIV—XV CT.» 3a3HaueHO. 110 TEPMiH «CBSITO» («CBATO)») O3HAYAE JIMLIE
SK pelliriifHe CBSITO, a «CBATICTBY — CTOCYETBCS «IIPEeIMeTa, TIOB’ I3aHOTO 3 peiriitHiM KyisTom» [13; 326].

B.I'pindenko y «CJI0BHUKY YKpailHCBKOi MOBWY, MOPA[ i3 TAKMMH MOXITHAMMU BiJll «CBSITa» CJIOBAaMH, 5K «CBSAT-
NIEHbY», «CBST-BEUip», HABOAWTH i MOHATTS «CBATOXa» (HApOJHA HazBa pycaykw). Lle o3Hadae, moO MOBa yTpUMYE Y
CJIOBaxX MaM’sTh MPO CaKpalbHY CYTHICTb LIbOT0O MidonoriyHoro nepcoHaxa [12; 111].

XapakTepu3youu CIPUHAHATTS CBATa B HapoAHiit cBimomocti, B. CupoTkin BigzHauae: «Ilim «cBsTOM»
HapoJHa CBiOMICTh Majia Ha yBa3i TaKy XapakTepHY OCOOJIMBICTh LIbOTO JAHS, SK BiICYTHICTH POOOTH, TOOTO AEHDH
«TOPOKHIlY, «Mpa3Huiiy. 3BIACH iHIIA Ha3Ba HEPOOOUOro IHS — «MpPa3HUK». 3HAYEHHS CJIOBa «CBSTO» B YKpaiHChKiil
MOBI MiKpecitoe HeOyIeHHUM, cakpalbHUil 3MicT 1poro aHA . Hapon crnpuiiMaB cBATO He jMIle SK BUXiX 3a Mexi
OyIEHHOTO XHTTS, 110 3yMOBJIIOBAJIO OCOOJIMBY, BiMiHHY BiJ OyNeHHOI, iHIMBiAyalbHy i IPYNOBY MOBEIiHKY JIIOIMHA
y TPOMACHKUX MiCLISIX, @ i JOJTaHHS 9aCOBUX MeX: «...CBATO yCBITOMITIOBAJIOCS SIK TAKUI CTaH HABKOJHMIIHBOTO CBITY,
AKAH He MaB 4Yacy.., — Binm3Hauae B.Cuporkin. — ToMy y cBATKOBI IHI 3a00OpoHsiHCs ii, MOBEIiHKa, TOB’A3aHI 3
MOHATTSIMA TIPO TIOYATOK i MPOMOBKEHHS KUTTA...». TakuMu 3a0000HaMU 3a00pOHSITUCS CTAaTeBi aKTH, OCKITBKU
BBa)kaJlocs, IO AiTH, 3a4aTi y CBATKOBI JHI, HAPOAATHCA MOTBOpaMu. BogHouac, 32 HAPOAHNUMH YSIBICHHSIMH, IOMEPTH
Y CBSTKOBI IHi OYJIO TapHOIO 03HAKOK0, 060 HEOKUMK TPSAMYBaB TpsMo 1o pato [16; 383].

Hapoana Mopanb rocTpo 3acylkKyBaida THX, XTO HamaraBcs NMpaLfoBaTH y CBATO, MOPYIIYIOYHM CIIOKOHBIYHE
Ta0y. He MeHII rocTpo 3acyAxyBaJlUCh i Ti, XTO MparHyB MEPEeHECTH CBATO Ha OyleHb, TOOTO, TyJATH, JeJaproBaTH:
«JInme y bora moaHs npazHuk!»

BonHouac MacoBe HapoJHE CBSTO CTa€ y3BHYA€HMM MNPHBOJOM IJIsI OCMHCIEHHS MalOyTHbOrO, CTBOPEHHS
3pasKa cychiJibHOI opraHizauii. 3i cBsITOM MOB’s3aHi crienu(ivHi ABHIIA KYJIbTYPHOTO KUTTS: BUMHKH, pedi, 3BUYai, 3HAKH,
CUMBOJIM, OOpsIOBi KOMIUIEKCH Towo. [0 TakuxX SBHIL HajeXxaTb i OKpeMi HOPMH TOBapHCHKOIO CIiJIKyBaHHS,
POAMHHOTO, TPOMAJCHKOTO, 3arajioM MyOJiYHOrO JKWTTS, 3BMYKM I Tpamuuil, cioBecHi (OpMyaH i KecTd, BMIiHHA
OTiepyBaTH CBSITKOBUMH CHMBOJIAMH, 3HaKaM{ i MpeaMeTamH, CBATKOBI MaridHi AiiicTBa, BOPOXiHHSA, irpH, 3abaBu. 3i
CBSITOM TIOB’s3aHa BAXXJIMBA CKJIAJ0BA MaTepiajibHOI KyJIBTYpH, IO OXOIUTIOE CBATKOBMH OMAT 1 MPHKpacH, IeKoparlii,
KyJliHapito, CTieTliabHi MOCTiiiHI i THMYacoBi CLIOPYIN y MeKaX CBITKOBOTO MPOCTOPY, CAMBOITH, ()OPMU TTOKEPTB TOLIO.

O3HaKOI0 MacoBOTO CBSITAa € Te, L0 BOHO ()OPMYBAJIOCS TMPOTATOM BIiKiB CTHXiifHO, aHOHIMHO, BinOWBaKO4M
XapaKTepHi 0COONMBOCTI CBITOTJIAMHUX YSABIIEHB, FOCTIONAPCHKOI AiSUIBHOCTI, CTIOCOOY JKUTTA, XapaKkTepy, MEHTaJIbHOCTI
Hapo[y Ta foro XyaokHboi KyabTypu. LluM TpaauuiiiHe MacoBe HapoHe CBATO NPHUHLIMIIOBO BiAPi3HAETHCA BiJ MacOBOT0O
CBSTa «IJI1 HApOAYy», sIKE 3aBKAN MAa€ KOHKPETHOTO 3aMOBHHKA i BUKOHABLA. SIKIO MacoBe HAPOAHE CBATO € XyAOKHIM
CaMOBUSIBOM E€THOKYJIBTYPH, TO MacoBe€ CBATO Ui Hapody — I1HCTPYMEHTOM, 3a JOMOMOIOK SIKOro Blaja,
BUKOPHCTOBYIOUHM XyOOXKHI 3aCO0M MacoBOi KyJbTypH, HAMAraeTbcsi MaHIMy/IlOBaTH MacoOBOIO CBIIOMICTIO, peai3yBaTH
TNIeBHI CoLliaibHi i ie0NOTiuHI Iporpamu.

MacoBoMy HapoiHOMY CBSTY OpraHiyHO BJlacTHBA TeaTpaii3auis. Bona BumnmBae 3 camoi mpuponu
HapOIHOTO CBSATA, 10 Mae irpoBuii xapakrep. CydacHui ykpaitHChKuit KyibTyposor JI.JINTBUHEHKO BU3HAYAE CBSTO SIK
(hopMy MacoBoi MyONiYHOI TpH, MO3HAYCHO! XYHOKHBHOI TBOPUICTIO i aIeKBAaTHUM BiIOWTTSAM SBUI CYyCIIJIHHOTO
KUTTA [8; 96]. MacoBe HapomHE CBSTO 3MIMCHIOETHCS 3a CIIEHAPIEM, IO TIEPENAETHCS Bill MOKOJIIHHA 10 TIOKOJIHHS B
ycHiit popmi. [IpakTuaHe BTiIEHHS CLIEHAPIF0 MAaCOBOTO HAPOIHOTO CBATA Mepeadadae: po3MoOAia polieil, BAKOPUCTaHHS
JIpaMaTHYHHUX CIIEH, MAaHTOMIMM, CHHKPETHYHHMX CIO)KETHHX XOPOBOIB, TAHIB, MiCEHb, PSDKEHHS, MAcCKH, JISUIbKH,
CUMBOJIIUHY aTpuOyTHKY, BepOajbHi (OpMYIIH, iIHCTpYMEHTapiii KapHaBaJIbLHO-CMiXOBOT HAPOIHOI KYJIbTYPH.

Enementn Teatpanisauii, crtBepmkyBana A.OOepTuHcbka y mpawi «lcTopis MacoBMX CBSAT», HasBHI BXe Y
HalaBHIMX 00psAax i puTyanax, MoB’A3aHMX i3 BAAIMM TIOJTIOBaHHAM (pUTyallbHI TaHLi Tij Yac 300(aridHux oOpsiiB,
MPUCBAYEHUX 3aKJIaHHIO CBAIIEHHMX TBapuH) [13; 9—10]. CBoro mopamplIOro po3BUTKY BOHM Halylu B 3eMJIEPOOCHKUX
KyJIbTaX, TMPUCBAYEHUX XTOHIYHMM i HeOecHMM OoxkecTBaM. BHHMKHEHHS aHTHYHOrO TeaTpy — JDKepesia €BpONeiChKoi
TeaTpaJbHOI KYJIbTYpH — 0€3M0cepeIHbO OB’ A3aHe 3 KyJIbTOBUMH 00PAOMiAMH | MACOBMMH HAPOAHUMH cBATaMU. KirouoBy
POJTB y TIBOMY Bilirpasii JaBHBOTpetbKi JlioHicii, CBITKOBA OOPSAIOBICTh SKHX CTajla OCHOBOIO Tpareii i KOMeii.

OmanM i3 HebaraThOX y paJssHCHKOMY MHCTEITBO3HABCTBI KOMIUICKCHUX JOCIIIKEHb TeaTpatizamii MacoBUX
ciar € npansd A.KonoBuua «Tearpann3oBannbie mpazgHukd u oOpsimel B CCCP». 3rigHo 3 TBEpIKEHHSIM aBTOpa,
TeaTpamizalisi — e «...OpraHizailis y Mexkax CBsTa MaTepialy (IOKYMEHTaJbHOTO 1 XyHOXXHBOTO) W aymuTopil
(BepOaspHa, Qi3MuHa i XyHZOXKHS aKTHBi3awWis) 3a 3aKOHAMM ApaMaTyprii Ha OCHOBI KOHKPETHOI MOMAI€BOCTI, sKa
TIOPOJIKY€E TICHXOJIOTIUHY MOTpedy KOJNEKTHBHOI CHIJIbHOCTI B pearizauii cBATKOBOI cutyauii» [7; 151]. Po3rnsnaroun
TeaTpajli3alilo K METOA TBOPUOi opraHizaLii cBATKOBO-0OpAA0OBOro HiMCTBA, AOCHIAHUK aKLEHTYE Ha HEOOXiZHOCTI
BUBYATH CBATa «3 MO3MLIIl MOXIMBOCTI COLiaNbHO-MENAroriYHoro NporpaMmyBaHHs AisIBHOCTI MacoBoi aBAMTOpil B
peanizanii KOHKpeTHOT moaieBocT»: «OCKiJIbKKM Taka Mmporpama rnepenbdaydae Ui OpraHizaTopiB MOHTaX 3a 3aKOHaMU
JpamMaTypril Sk JOKYMEHTaJIbHOTO i Xy10’KHBOTO Matepiaiy, Tak i peanbHol il y4acHHKIB, BOHa YCBiIOMIIIOETbCA HAMU
AK MeToJ Teartpanizauii, — 3a3Hadae A.KoHoBMY, — TO BHOyIOBaHe 3a HUM CBATO MM OylneMmo... Ha3HBaTH
«TeaTpaiizoBaHUM» [7; 7].
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H.I'enkin y mpani «MaccoBble Mpa3fgHUKKMY pPO3MIISAae TeaTpatizallilo, BUXOAAYM 3 PO3YMIHHSA NPUPOIH
KOJIEKTMBHOI MacoBOi irpu. BinTak nociigHuMK iHTepmpeTyBaB TeaTpalizauilo K creuudiuyHuii obpasHUil MeTox
00poOKM IKWUTTEBOrO Marepialy, LI0O HAJa€ MOXJIMBICTb OpraHi3oBYyBaTW MOBEHiHKY, Iii MacoBoro risnaya,
MepeTBOPIOIOYM HOro Ha yyacHMKa Aiiictsa [1; 5-7].

[TepeTBOpeHHST yHaCHMKIB MacoBOTO CBSTA 3 MACUBHUX CTIOTJISAATBHUKIB HA aKTUBHUX YYaCHUKIB, CTBOPEHHS
YMOB IS PO3KPHUTTA iXHBOTO TBOPYOTO MOTEHIiATy, ONTHMi3allisi BUXOBHOTO BIUIMBY CBSITA — II¢ TOJIOBHI MPOOIeMH,
AKi TParHyJy BUPILIUTH PO3POOHWKH PI3HUX METOMIB TeaTpasi3allii, MOYMHAIOYM Bill KyJIbTIPALIBHUKIB i pexucepiB
20-x pokiB XX CT. IO CydyaCHMX MMCTELTBO3HABIIB, SKi CHHMPAIOThCS Ha JOCBIN TPEICTABHUKIB PI3HMX Traimysen
TyMaHITapHOTO 3HaHHS B OCMUCJIEHHI CKIIaHOTO ()eHOMEHa CBSITA.

CBATO € TMOTY)XKHUM CTHMYJIOM 10 XyJOXXHBOI TBOPYOCTi, OCKUIBKM M Yac CBsTa BinOyBaeTbcs TBOpUE
3MaraHHs, Npe3eHTallis MeBHUX XYIOXKHIX TBOPIB, MPUYPOUYEHUX IO HbOTo. Bin HalpaBHIlIMX yYaciB MacoBe CBSATO
OXOIUTIOE TaKi CKJIaI0Bi:

— apxiTekTypy i cBATKOBe O(GOPMIICHHS TeaTpasli3oBaHUX HilCTB, sIkKe B MUHYJOMY i B ChOTOJIEHHI 4acTo
Ha0yBa€ MOHYMEHTaNbHUX (OpPM;

— JiTepaTypy — moesito i mpo3y, CBATKOBY Apamy, CBATKOBY KOMelil0 B (opMax, CreLialbHO MPUCBSYEHUX
NEeBHOMY CBATY i y opMax, MpU3HAUEHUX U1 CTBOPEHHS CHiB3BYYHOI CBATY atMocdepu;

— MY3UKY — BOKaJIbHI i IHCTpyMEHTaIbHI TBOPH, CBATKOBI TaHIli, XOPOBOAN;

— CBSITKOBI BUJIOBHIIIA, Pi3HI mporecil i Xou, MicTepil i apcy, iHCIeHIBKH, KOHKYPCH | 3MaraHHs apTHCTIB;

— 00pa3oTBOpUYE MUCTELTBO — J>KMUBOIHC, rpadiky, CKyJIbNTypYy; BHUTOTOBJIEHHS MacOK, KOCTIOMIB, JISIBbOK
[5; 154].

Jlo cxylaZloBUX MacoBOTO CBSiTa cy4acHW pociiicekuit pocmigank C.KmitiH y npani «Mcropus mckyccrsa
3CTpPaJbl) BiTHOCATD:

— creuiaabHO NpHUKpalleHe HaBKOJIUILIHE CepelOBULIE;

— cBsTKOBI (0(iuiiiHi, puTyanbHi) MOMEHTH;

— BiJIbHE CHIJIKYBaHHA YYaCHUKIB CBsITa OJMH 3 OJHUM;

— aKTHMBHI po3Baru (3MaraHHs, irpose);

— CIPUHHATTSA TBOPiB MUCTELTBA, y4acTh y BUCTYMaX;

— i, 3pemrToro, 6eHKeTyBaHHA [6; 13].

XapaxTep, iIHTEeHCHBHICTb, 0araTcTBO, €CTETUYHA LIHHICTb CBAT CYTTEBO BIUIMBAIOTH HA 3arajibHUIl PO3BUTOK
crineHOTH. ETHOC, KYJIBTYpY SIKOTO XapaKTepu3ye 301 MHEHICTh CBSAT, M030aBICHNI OJHOTO 3 HAMBAXIIMBIIINX YNHHUKIB
— KYJIBTYpPHO-MHCTELLKOTO PO3BUTKY. BomHowac i mepeOinbiieHHs poJii i 3HAYEHHS CBAT, TIOMIE3HUX, MOBEPXOBHX,
NIeKOPaTHBHO-PO3BAXKAIFHUX, CIIOBHEHUX 0€33MiCTOBHOI BUOBHIIHOCTI i TT030aBICHUX TIIMOMHHOTO 3MICTY, CBiTUHUThH
MPO IEeCTPYKTUBHI MPOLIECH B KYJBTYPI.

CBATO aKTHBI3Y€e KyJIbTYPHO-MHUCTELbKE KUTTS HApPOAY. Y CBATKOBIM HisTIbHOCTI CTBEPIKYIOTHCS OCHOBHI LIiHHOCTI,
1110 HAJIAI0Th CEHCY JIIOACKKOMY JKHTTIO i € HAHOIBLI XapaKTepHUMHU [J11 IEBHOI COLLANBHOT TPYIIH, HAPOAY 3arajioM.

TakyM 4MHOM, CBSITO aKTyaJli3ylo4M roJIOBHI LIHHOCTI, HAraJylouu PO BaXJIMBI iCTOPUYHI MOMIT, TIOB’sA3aHi 3
HUM, CHpHMA€E TMepelaBaHHIO KYJbTYpPHMX TpaAulidd, Hagae JIIOAWMHI MOXIMBICTH 3AiHICHIOBATH KYJbTYPHY
caMoineHTUdiKaIiFo.

Bucnosxu. YV pamkax IOCHiDKeHHs 31ilicHeHa AudepeHLiallis MOHATh «CBATO», «MAacOBe HApOIHE CBATON,
«COTOKYIBTYPHHI TPOIIECY, «Tearpaiizamisy. 30KpeMa, CBATO — I¢ YPOUUCTe O03HAMEHYBAaHHS TEBHUX iCTOPHIHIX
MOJi#1 B )KUTTI JIFOAWHU, POJUHH, CIIUTBHOTH, HApPOAHOCTI TOm0. O3HAKOIO MAaCOBOTO CBATA € T€, [0 BOHO (hOpMyBaiocs
MPOTATOM BIKiB CTHMXIiHO, aHOHIMHO, BigOWBalOYM XapakTEPHi OCOOIMBOCTI CBITOTJISIIHHUX YSBIIEHb, TOCIOAAPCHKOT
IISTBHOCTI, CTIOCO0Y JKUTTS, XapakTepy, MEHTaJIbHOCTI Hapoay Ta HOro XyJ0KHBOT KyJIbTypH. MacoBe HapoIHe CBSTO €
CKJIQJIHUM Ji€BUM (EHOMEHOM, IO ONTHUMI3y€ XYAOKHIO TBOPUICTb, aKTHMBI3y€ BCi BHIOM HApOJHOTO MUCTEILTBA,
3a0e3Mneuye CTaHOBJICHHS il TMOCTiliHe 30arayeHHs TpPaAMLiMHUX XYHOXKHiX LiHHOCTel. Yepe3 OHOBIEHHS LiHHOCTEH,
HaraJyBaHHs Mpo BaxiuBi (MidosoriuHi, icropuuHi) Noii, CBATO CIYTrye MOTYXHIM MEXaHi3MOM JTyXOBHOTO €JHAaHHS,
nepeaaBaHHs KyJIbTYPHUX TpaauLiil, 3MiiCHEHHS KyJIbTYpHOI camoifeHTHdikawii eTHoCy.

JloBeneHo, 110 TEPMiHOJIOTIYHUIT anapaT, MOB’A3aHUil 3 TAKOIO BCEOXOIUTIOIOYOI0 HAYKOBOIO MPOOJEMOI0, K
MacoBe HApOIHE CBATO B KOHTEKCTi KyJbTYpHO-MHCTELKOTO (peHOMEHy, 3aJIMIIAETHCS B MPOLECi YTOUHEHHA Ta
(opmyBaHHs. 3HaYeHHsA A1 Teopil i MPaKTUKH MONATAE B TOMY, LIIO OCHOBHI MOJIOKEHHSA i BUCHOBKH, MOXYTb OyTH
BHUKOpHCTaHi B pO3poOLi JEKUifHNX KypciB i CMEHKypciB, HaBYAJIbHUX TMPOrpaM i3 MHCTELTBO3HABCTBA, MijA 4Yac
HanucaHHs iCTOpil XyMOKHBOT Ta CBATKOBO-IO3BIJUIEBOT KyJNBTYpH, @ TaKOX Y TMPaKTHUYHIM MiSUIBHOCTI pexucepiB
CyYacHHX TeaTpaii30BaHWX MACOBHX CBST. Y TOAANBIINX AOCIIKEHHIX € MOXKJIMBICTh OXapaKTePHU3yBaTH 3apOIKEHHS
it TpaHcdopmanii 3MicTy Ta (opM €BpONEeHCHKOro MacoBOrO CBSiITa B HOTO ICTOPMYHOMY pO3BHUTKY, BUCBITIMTH
IHHOBaNilfHI XyI0XHi ()OPMHU 3aralbHOYKpaiHCHKHX Ta PeTiOHAJIbHAX CBSIT.
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MACCOBBII HAPOIHBII MPA3JIHUK B COLIMOKYJbTYPHOM ITPOLIECCE
qepHHHleBl/l'-[ Haranpsa I/IBaHOBHa, KaHauaaT UCKYCCTBOBEACHUA, CTaleII/Iﬁ npenoaaBaTeib,
Kuesckuit HaHHOHaﬂBHLIﬁ YHUBEPCUTET KYJIbTYPbI U HCKYCCTB
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ITpoananusnpoBaHa Hay4Has JHTepaTypa MO HccleayeMoil mpobieMe, omnpenesieHbl Hay4YHO-TEOPETHUECKHE
MOAXOMAbl K Mpo0JieMe U3YYeHHUs: MacCOBOrO HapOAHOIO Mpa3JHUKA Kak COLMOKYJIbTYPHOTO SIBJICHUS, 0003HAUEHO €ro
MECTO M 3HAYeHWE B COLMOKYJIbTYPHOM MPOCTPAHCTBE, YTOUHEHbl M KOHKPETHU3UPOBAHBI OCHOBHBIE MOHSITHS:
«IPa3gHAK», KMACCOBOE HAPOJHBIN MPa3AHUK», KCOLIOKYJIbTYPHHUI MPOLIECC).

BbIsicHeHO, YTO TIpa3mHUK SBISETCS MHOTO(QYHKIMOHAIBHBIM KYJIbTYpHBIM (PEHOMEHOM, OpraHWYHBIM
MPOSIBJIEHUEM U CPEICTBOM YTBEPKACHUS OCHOBHBIX LIEHHOCTEH M MIEANOB, KOTOPbIE MPUAAIOT CMBICI 4eJI0BEYECKOMH
KM3HA W SIBJISIOTCA OCHOBOTIONIATAIOIIMMM M XapaKTepHBIMH Ul ONpPENeSICeHHON COLMAJIbHOW TPYIIbl M Hapojaa B
ueaoM. OpraHM4eckUM CBOMCTBOM MacCOBOIO HApOJHOIO Mpa3jJHMKA SBJIAETCS TeaTpalu3alus, 4TO OObIACHIETCA
OPUPOAOH HAPOAHOTO MPA3AHUKA, €F0 UTPOBBIM XapaAKTEPOM.

KnawueBble ci1oBa: Mpa3sfHUK, MOpa3IHUYHOCTb, MAacCOBBIH HApOAHBIA Mpa3sfHUK, TeaTpalu3auus,
COLMOKYJIbTYPHBIN TpoLiecc.

MASS FOLK FESTIVALS IN THE SOCIO-CULTURAL PROCESSES
Chernyshevych Natalia, Candidate of Art Criticism, senior lecturer,
Kyiv National University of Culture and Arts

The work analyzes the scientific literature on the researched topic, in defined scientific and theoretical approaches to
the problem of mass national holiday as a socio-cultural phenomenon which is defined by its place and importance in the
socio-cultural space, clarified and fleshed basic concepts — «holiday», «massive folk festival» «social and cultural processy.

It was found that the holiday is a multi-cultural phenomenon, organic expression and a mean of strengthening
the core values and ideals that give meaning to human life and is the most fundamental and specific to particular social
groups and people in general. It was described that feature organic mass folk festival is theatricality which is explained
by the nature of the national holiday, its playing character.

Key words: celebration, festivity, massive folk festival theatricality, social and cultural process.

UDC [394.2(477) «19-20»]
M ASS FOLK FESTIVALS IN THE SOCIO-CULTURAL PROCESSES
Chernyshevych Natalia, Candidate of Art Criticism, senior lecturer,
Kyiv National University of Culture and Arts

The aim of this paper is to determine the place and importance of mass national holiday in socio-cultural
process, find out the features, trends and directions of mass national holiday as a cultural and artistic performances;
identify scientific and theoretical approaches to the problem of mass national holiday in socio-cultural process, perform
analysis subject area terminology mass national holiday.

Research methodology. The paper used analytical method for the implementation of terminological analysis
of the subject areas; system — to analyze complex sources used and summarize the results of the study; historical and
comparative — to identify the typology of mass events, analysis of the dynamics of their development and
transformation of art — to study art features art dominant mass celebrations.

Results. An indication of mass celebrations is in the factthat it was formed for centuries spontaneously,
anonymously, reflecting the characteristics of philosophical ideas, business, lifestyle, character and mentality of the
people and their culture. The massive folk festival is a complex of efficient phenomenon s that optimizes artistic
creativity, stimulates all kinds of folk art, provides the foundation and the building of traditional artistic values.

After updating, the values of important reminder (mythological, historical) events feast serves as a powerful
tool of spiritual unity, the transmission of cultural traditions, the implementation of cultural identity of the ethnic group.

It was proved that the terminology associated with such a comprehensive scientific problem as massive folk
festival in the context of cultural and artistic phenomenon is in the process of clarification and formation.

Novelty. The novelty is that the first peculiarities of mass celebrations as a cultural and artistic performances;
clarified and specified the basic concepts of research; calendar rites considered as a source of traditional mass celebrations.

The practical significance. Basic and conclusions can be used to develop k4ursiv lectures and courses,
training programs on art history and practice of modern mass directors holidays.

Key words: celebration, festivity, massive folk festival theatricality, social and cultural process.
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