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This article has traced the implementation of ideas of Vasyl Sukhomlunsky in modern school drama circle, for
example, Sarny teaching education complex «School collegium» named by Taras Shevchenko.

Teaching in the classroom implemented into practice offered by outstanding teacher forms and methods of
work that promoting the comprehensive development of children — primary goal of education in general and formation
of linguistic culture of pupils. Among these forms of work should be called conversations, copyrights and other tales ,
excursions, listening to the music, compositions, consideration paintings of art and their implementation verbal abuse.

Key words: Vasyl Sykhomlynsky, drama circle, knowledge, language, word, book, tale.

UDC 37.015
THE IMPLEMENTATION IDEAS OF VASYL SUKHOMLYNSKY IN THE MODERN SCHOOL
(ON THE EXAMPLE OF THE DRAMATIC CIRCLE SARNY TEACHING AND EDUCATIONAL COMPLEX
«SCHOOL COLLEGIUM» NAMED BY TARAS SHEVCHENKO)
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on Sarny teaching educational complex «School collegium» named by Taras Shevchenko in Sarny;

Kaznacheieva Lyudmyla — docent, Ph.D. inHistory (Rivne)

The aim is to study the ideas to proceeding Vasyl Sukhomlynsky in te modern school drama circle the example
Sarny teaching — educational complex”School collegium” named by Taras Shevchenko, Rivne region.

Review of literature. Modern sukhomlunistyk presented by many modern names of local and foreign researchers
among them we must named Mykola Antonets, Yevgen Goloborodko,Grugoriy Tkachenko and others.

Results. In modern stages of active searching for new ways of reforming education particularly growing scientific
significance the artistic heritage of Vasyl Sukhomlynsky .He created the educational system in tune with the task of modern
school,therefore such wide interest of scientifics and teachers practices, the creative heritage of pavluskuy scientist. The
education process pupils by the meanings of words of Vasyl Sukhomlynsky primarily linked with the education of feelings,
considering that true education is not possible without emotional attitude to the environmental world. For the education of
feelings in Pavlish secondary school used various organizing forms “travelling” of the source of mind and word, te lessons of
thinking among the nature, the lessons of the words and feelings etc, that means: book, song, tale, humour.

According outstanding teacher parenting means words that unite of three components: knowledge, feelings,
actions. At the lessons of drama circle in Sarny educational complex «School collegium» named by Taras Shevchenko, in
practice offered an outstanding teacher forms and methods of his works what promoting the comprehensive development
of children — the main aim of education in general and the formation of linguistic culture. Among these forms of work
should be called conversations, reading books, complication copybook tales and other compositions, excursions, listening
musical compositions, consideration of the paintings of art, their implementational verbal abuse.

Practical importance. Submitted materials can be useful for teachers who implementing or planning to embody
the ideas of Vasyl Sukhomlynsky in the educational process of modern school.
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LWITPUXM: LLE OJWUH MOTJISIA HA TIPOBJIEMY
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PiBHEHCBHKOrO Jep:kaBHOr0 ryMaHITapHOTo yHiBepcuTeTy, M. PiBHe
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AHami3yloThCA TMOTIIAAN HA MOHATTS IITPHUX», Y TIyMadeHHI SKOro iCHye unMaia TiryTaHuHa. HaBomsTbes
TPUKIIAAA BW3HAYCHb TOHATTS, SKi € a00 HEMOBHWMH, a0 Ime Oiiblle 3alUTyTYIOTh PO3YMIiHHA JaHOI TPOOIeMH.
Bazyrouncs Ha 0COOMCTOMY TOCBili BUXOBAHHS MY3WKAHTIB, aBTOP JOXOIUTHh BUCHOBKY PO (OPMYITIOBAHHS BIACHOTO
BHU3HAYEHHS OKPECJIEHOTo BHIIe MOHATTS. CTaTTsd MOXKe cripruiiMaTHCcs SIK IMCKYCiifHa 1 po3paxoBaHa Ha MMPOKHIA 3aral
MY3WKaHTiB-BUKOHABIIB, [UTA SKUX 111 pobJieMaTiKa CTaHOBUTD npodeciiinuii inTepec.

KnarouoBi cioBa: mrTpux, iHTEHCHMBHICTH 3BYy4YaHHS, pealbHa TPHUBAIICTh 3BYYaHHS, 3acO0M MY3WUYHOI
BHMPa3HOCTI.

Iocmanosxa npobnemu. TToHATTS «LLITpUX» € OAHUM i3 6a30BUX y MPOLIECi OBOJOAIHHS Oy Ib-IKUM MY3UUHUM
iHcTpyMeHTOM. YiTke ysBIEHHSA NPO WITPUX Ja€ MOAJIIMBICTh BUKOHABLIIO HAfKpallMM YMHOM OCMUCIMTH aBTOPCHKUIA
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3ayM Ta Ha Oro OCHOBi CTBOPHUTH BJIACHY TPAKTOBKY BUKOHYBAaHOIO MY3MYHOro TBOpy. Ha kasb, 10 uuX mip Hemae
BHU3HAYECHHS 1IOTO MOHATTS, AKe Majo O 3araJibHUi Xapakrtep, Oyno 6 CMUIBHMM AJsl IIMPOKOro Koja Pi3HOMAaHITHUX
iHCTpyMeHTiB. Pi3Hi MeTOOWKM MO-pi3HOMY TiiyMauaTh 1€ TOHATTS, BOAuarouuM B IIbOMY pealli3allifo HEermoBTOPHOT
iHOMBIoyaJbHOCTI CBOTO iHCTpyMEHTa. AJle, MPUCITyXaBLIMCh 10 BTiNEHHS LITPUXIB Ha Pi3HUX iHCTPYMEHTAX, MOXKHA
JTH BUCHOBKY, 110 OCHOBHI I'PYITH ITPUXiB BCE K € CIIIBHUMHU, a came:

1. 3B’ s13aHi

2. BimokpemteHi

3. Bigpusuacri.

Ananiz ocmannix nyonixayiil. B3sra o po3risiay mpodiieMa BUKIIHKAE YIPOAOBK TPUBATIOTO Yacy YMMaInii iHTepec K
Y MY3HKaHTiB-BUKOHABLIiB, TaK | MY3MKO3HABLIB, OCKUIBKM BiJ UITKOrO PO3YMIHHS TOHATTS «IITPUX» 3aJIEKUTh SKICTH
BUKOHAHHS i IMMOMHA TITyMayeHHs My3HYHOTO TBOPY.

Po3risapatoun 3a3HaueHy NprnodaeMaTrKy, CTi BiI3HAYUTH, IO 10 ChOTOHI (JaKTUUHO BiICYTHi HAYKOBi PO3BIIKH, Y
AKMX OW JaHe MWTaHHS CTaBalo NpeaMETOM AOCHiIHMIBKOT yBarn. ToMy y CTaTTi MONAEThCA aBTOPCbKe OaueHHs Liiel
npobIeMu.

Buxnao ocnosnoeo mamepiany. Sk BiioMo, yci cydacHi akyCTHYHI My3W4Hi iHCTPYMEHTH MarOTh TPH TpalaBHi
NPEIIKK: TSTHBA CTPLNELBKOTO JIyKa (CTpYHHI), pir TBapWHH (IyXOBi), IIKipa TBApWHHM, HATATHYTA HA SIKYCh MOPOXKHUHY
(ymapHi). 3ByK — IIe KOJIFIBAaHHS SKOTOCH TiJIa, IO PO3TIOBCIOKYIOTHCS 3aBISKHA OTOUYIOUOMY cepenoBuity. Lli konmBaHHS
YyJM Halli TPEeIKH, YyeMO i MM 3apa3. XapaKTepHCTUKM 3BYyYaHHS YCiX Cy4aCHMX aKyCTHYHHMX MY3WYHUX IHCTPYMEHTIB
MO)KHa 3BECTH JI0 WX TPHOX TiJIOK: CTPYHHI, {yXOBIi, yAapHi. YCi BOHN T03BOJISIOTH BUIOOYBATH i 3’€THyBaTH UM PO3IUIATA
3BYKM MiXk co00t0. CITill miaKpecauTH pi3HULIO y 3BYKOBEAEHHI Ha pi3HMX iHCTpyMeHTax. Ckaximo, legato i legatissimo Ha
(hopTeniaHo € TOCHTH YMOBHHUMH, OCKIIBKH 3BYK BHIOOYBA€ETHCS yAapoM, a peliTa 3By4aHHsS — KOJIMBAHHS CTPYHH, Ha sIKe
BIUTMHYTH BXK€ HEMae MOKITMBOCTI. I1lMnkoBi iHcTpyMeHTH (0aHIypa, TyCIli TOILO) TaK camo MaroThb MpobiieMu 3 legato (Hioro
MO)KHAa Ha3BaTH aKyCTHYHHUM, 37e0inbmoro ysBHuM). JlyxoBi omHoroioci (¢ueiita, knapHer, Tpyba TOIIO) HE MarOTh
legatissimo, 60 1le HEMOXUJIMBO B TIPUHLIMII (JUTs1 BTUIEHHS L[bOTO IITpUXa HEOOXiHI 6araTtoronoci iHCTpyMeHTH).

VnapHi 114 OOcsrHeHHs legafo 3acTOCOBYIOTh TPEMOJIO, TaK €CamMoO Ha JOMpi legato NOCATaeThes 3a JOTIOMOTOO
TpEMOJIO MeaiaTopoM. Staccato Ha UNKOBUX (OaHIypa, Tycili) J0CATAaeThCA MIBUAKUM MPUKPUTTAM 3BYYaIllUX CTPYH. 3 LIbOTO
HEBEJIMKOr0 OMISIy MO)KHA 3pOOMTH BHCHOBOK, IO PO3YMiHHS 3B’A3aHOCTI UM PO3MUIEHOCTI y BHMKOHABLIB Ha Pi3HMX
THCTpYMEHTAaX € OJJTHAKOBUM, Pi3HAMH € JIVIIIE TIPUIOMH iX mocsrHeHHs. Hemapma BumatHuUit pociticekuii Tpybau T. Joxmmiiep
T IKPECITFOBaB, IO «... B TMPOIECi poOOTH HAll My3WYHAM TBOPOM Y CHM()OHITHOMY OPKECTpi € HEOOXiTHICTh Y3Tro/KyBaTH
3ByYaHHS iHCTPYMEHTIB Mix co0oro» [9; 22].

VY mporeci o3HaffoMJIeHHS 3 BM3HAauYeHHAMH TOHATTS «LUTpux» BHKIMKAalOT TIOAMB BENMMKI PO30ODKHOCTI Y
(hopMyIroBaHHi i yacTa miaMina MOHSTTS «LLmpux» TOHITTSIM «[Iputiom» (SIK BIIOMO, umpux — 11e IO TPaTH, a Aputiom — 1e K
[patu).

Tak, npumipom, JI.MixeeBa y kHU3i «My3bIKaJbHBII CIOBapb B pacckaszaxy, 3a3Hayae, WO «IITPUX — 3TO
Cnoco0 3BYKOM3BIIEUEHHUSI TOJIOCOM WM Ha wHCTpymeHTe» [8; 130]. Lle BU3HaueHHs paneke BiJ XapaKTepUCTUKU
CYTHOCTI MOHATTA. BOHO € HemoBHe, OCKiNbKU CyTO MpoLEec 3ByKOBMI00YBaHHA — Lie JIMLIE MOYaTOK 3BYKY, a Ul TOTO,
1100 CTaTH XyH0KHbO-BUPAKATBHUM €1EMEHTOM MY3UYHOTO TBOPY, 3BYK MOBUHEH MaTH TMOYAaTOK, NPOAOBKEHHS, 3aKiHUEHHS i
3MiCTOBE HABAHTAKEHHS], TIOB’sI3aHE 3 XapaKTepOM MY3UYHOTO TBOPY.

T.Jlokimiep y cBoiii MeToauui MUid DyXOBHUX iHCTpyMeHTIB muiie: «lLITpux — 3T0 He TOJbKO Hayao 3ByKa, a U
OTpeieTIeHHbI XapaKTep ero BeIeHNs], CII0CO0 OKOHYaHWS 1, B OTIENBHBIX CITydasX, CIoco0 coerHeHNs 3ByKOB. KakipIif 3ByK
WMEeT TPH 30HbI — HAYAJIO, CTALMOHAPHYIO YacTh M OKOHYaHWe. JIJIst rpyTIbl 3aIMTOBaHHBIX IITPHXOB 30HA OKOHYAHUS 3ByKa
3aMeHsIeTCs IPUEMOM coetHeHws 3BykoBy» [3; 57]. [pu Bcili moBasi 1o BMAATHOTO pociiicbkoro Tpybada, CIIia MiaKpecInTH,
IO 3aMICTh BW3HAYEHHS TIOHSTTS MAaeMO CHpaBy 3 TPAKTUYHAMH PEKOMEHJALSIMA CTOCOBHO 3BYKOBHIOOYBaHHS Ta
3BYKOBE/ICHHSI.

O.JlomxkaHCbkiil y cBOeEMY My3WYHOMY CJOBHUKY [A€ HAcTylHe BM3HaueHHs moHATTs: «lltpux — 310 criocod
3BYKOM3BIICUEHHS] M BEJIEHHS 3BYKa Ha KAKOM-ITHOO0 MHCTpyMeHTe(HIIH rosiocoM)» [4; 420]. BusHaueHHs cxoxe 3 OMepeaHiM THM, 11O
0OMEKye XapaKTepUCTUKY MOHATTS JIMLLE TEXHIYHAM GOKOM, He TOPKArO4HCh XyI0XKHBOTO.

A Mipex Haronomye: «LLITpixoM Ha3bIBatOTCA CMOCOObI M3BIIEUEHHS 3BYKA, OCHOBaHHbIE Ha OMpEeNeNeHHbIX MpHemMax
BeneHust Mexa u Tyme» [11; 42]. 3 moBaroro 10 aBTOpa, BiIMITUMO, 1110 Ma€ Miclie CTpOIleHe TIyMaueHHs! MOHSATTS; 0 TOro
BU3HAYEHHS NPUB’sI3aHe 10 aKOPZIeOHA i [T IHILIMX iHCTPYMEHTIB HETPUIATHE.

JI.KacesiHeHKo y CBOill Ham3BMYalHO KOpPHCHIM KHM3I «Pabota mmaHmcTa Han (akTypoil» nae Take BHU3HAYCHHS:
«ITpux — 3TO TO, YTO MpemIECTBYET peabHOMY 3BYYaHHIO, TO €CTh KacaHWe K KiaBume» [6; 46]. Y maHoOMy BU3HaueHHi
TOHATTA «[LImpuxy» TiaMiHIOETBCS TOHSTTSIM «Tyuuey» (criocid cTHKaHHS Manbl 3 Kiasimero). TuM Oinblie AMBHO, KOJM B
TIOJATBIIOMY KOXKHHIA 3 1T’ ITHA/ILATH MPOTIOHOBAHKX IITPHXIB PO3ITIAAAETHCS SIK Pe3yJIbTaT peajbHOro 3BydaHHs. o Toro x, y
knacu(ikauii MTPUXIiB YMMaNO HEMOpOo3yMiHb, 3MIlllyBaHHS cMoco0iB i mpuiioMiB rpu. Hampwknan, 4m Mo)KHA BBaKaTh
mrpuxoM 12) mikthoBe Tpemorno; 13) 36mpanns akopraa (!) (14) Barosa rpa? Yce e Hactpasai npuiiomu rpu. 3) KuctsoBe
Staccato, 6) nanvipoBe Staccato, 11) nikThoBe Staccato — Pi3HOBUAM OTHOTO i TOTO JK CamoOro IITPHXa, KU NOCATAETHCS
pi3HUMU TpHifoMamMu. 3BHYAlHO, IO 3BYKOBHMM pe3ysbTar Oyje Aelo BiIpi3HATHCS, ale He 3aBIAKM Pi3HMM IITpUXaM, a
3aBIAKM BiATIHKaM OJTHOTO i TOTO 7K CaMOro IITPHXa B 3aJIe)KHOCTI BiJl 3CTOCOBAHOTO MPUHOMY.

@ Jlinc, Bimommii pocilickkuit OasHicT, y kHM3i «MckyccTBO wrpsl Ha OasHe» mmmie HactymHe: «LTtpux —
00YCIIOBNIEHHBIII KOHKPETHBIM 00pa3HbIM COIEp)KaHWEM XapakTep 3BYYaHHUs, MOJTyyaeMblii B pe3ysbTaTe OIpeeNeHHOM
apTuKyssIimy [7; 35]. € mparseHHs 10 3araTbHOMY3MIHOTO OCMFICIICHHS TIOHATTSI, ajie TYT BUSHAYCHHS TIPHB’SB3YETHCS HE JI0
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iHCTpyMeHTa, a 10 3MICTy TBOPY. 3BHYalHO, 3MICT Ta XapakTep My3U4HOIO TBOpPY BIUIMBAIOTh HA BUOIp IITPHXa, ajle BUHHUKAE
NUTaHHA: 3HAYMTh, € aOCOMOTHO NpaBWIbHI wWTpuxu? [lpuranmaiiMo, 10 B CTapoBMHY He OyJ0 pO3MEXYBaHHA MiXK
KOMIIO3UTOPOM i BUKOHaBLIeM. B3araii, npodecii «BuKoHaBeLb» He icHyBano. ToMy aBTOpH TBOpIB He yKe 00TsKyBanu cede
CTapaHHMM BUIMCYBAaHHAM IUTPHXIB, MPOCTABIIIOUM 1X B pasi kpaliHboi HeoOXimHocTi. | Garato 3 Toro, 11O 3apa3 rpaeMo 3
MY3UKH T0OW 0apoKo, KIACHUKH — € PElaKIisiMi, TOOTO peasti3allielo BIaCHUX YIOMO0aHh Y JaHOMY TBOPI TOTO UM iHIIOTO
penaktopa. ToMy roBopHTH Mpo aOCOOTHO BipHi INTPYXH i TPO TX 000B’I3KOBY MPHUB’S3KY 10 TAHOTO TBOPY HE € TIPABMIIHHIIM.
Jo peui, i cam ®.Jlinc 3a3Ha4ae, O y TIyMadeHHi TIOHSTh «CHOCIO» Ta «Hputiom» ICHy€ BEJWKa TUTyTAHWHA.

b.€ropos, Bimomuit pociiicbknii Metoauct, mume: «llTpuxm — 310 XapakTepHble ()OPMBI 3BYKOB, TNOJydaeMble
COOTBETCTBYIOLIMMH ~ APTUKYJIIIMOHHBIMA TpUEMaMi B 3aBUCHUMOCTH OT MHTOHALMOHHO-CMBICIIOBOTO  COZIEPYKaHMS
MY3BIKAJTEHOTO Tipom3BeaeHus [5; 119].

Sk noscHUTH, 1O «3BYK — L€ (hopmay? 3BYK — L€ KOJMBaHHA SKOrOCh Tija, SIKi PO3MOBCIOUKYIOThCS depes
OTOouylOUe cepenoBulle (eneMeHTapHi BigoMocTi 3 (i3ukn), a Gpopma — okpecieHHs AKoichk MOOYA0BU. SIK CONTy4aroThCs
i 30BCiM pi3Hi MOHATTA? | MO 1bOTO BU3HAYEGHHS TpeOa NOAaBaTH Ille OIHE: a IO K TaKe apTUKYIALiiHI npuiiomn?
B.€ropoB He po3’sCHIOE, B YOMY MOJIATA€ CYTHICTb MOHATTS «apTUKYJIALIMHI npuiiomuy, a ue Oyno 6 He 3aiiBe 3poduTH,
OCKIJIbKM ICHY€ Taka IUTyTaHMHa B TepMiHosorii. JIo TOro >k ckiagaeTbcs BpaXeHHd, L0 LITPUX — HE yHiBepcajibHe
MOHATTS, @ CTPOro OOMeXeHe KOJNO CBOIX IUTPUXIiB ISl KOKHOTO TBOPY. A fK ke, mpumipoM, 7 penakuiii «J{oGpe
TemmepoBaHoro kiaBipy» M.C. Baxa, KoKkHa 3 AKMX MpeTeH/Iye Ha IPABMIBHICTh caMe Ti IITpHXiB?

[.Bpayzno y cBoiit 3HaMEHNTI#l KHN3I «APTUKYJISIUMSI» HABOAWTH LiKaBWil MPUKIA] i3 KOHUEPTHOI MisTBHOCTI
BcecBiTHBO Bimomoro Biosonuenicta [1.Ka3ansca. «I1.Kazansc B orBeT Ha Bompoc b.Ctpyse (npodecop [etepOyp3bkoi
KOHCepBarTopii), moyeMy 3HaMeHUTHIH BuojoHuenucT urpaer Croutsl W.C. baxa kaxnblii pa3 OpyrMMH IOTpHXaMmu,
ckazan: «Momonoit uenoBek, Bol paBbl. Hanbomnblnero Tpyaa MHe CTOWIIO YSICHEHHE MEOINIEeCKOW CTPYKTYPBI CIOWT.
Pa3 onpenenuB misa cebGs 3Ty CTPYKTYpY, s MOTY OCYIUECTBUTH €€ CaMbIMH Pa3MYHBIMU CIIOCOOAMU U He 00A3aH
3apaHee CBA3BIBATH CBOIO MIPY KaKMM-IMOO OAHMM U3 HUX». M3 3THX CJI0OB BBIOAIOIIErocs My3bIKaHTa ClieqyeT, YTO He
MOXKET OBbITh JKECTKOI MPUBA3KM M PErUCTPALIMH MEPEUHS IUTPUXOB K 0OPa3HOMY CTPOIO MY3bIKaJIbHOTO MPOM3BEACHHUS.
W B ucnonHeHun OONBIIMX MAacTepoB OYEHb YaCTO BCTPEYAIOTCS Pa3HOUTEHUS LITPUXOB B 3aBUCUMOCTH OT
WHIMBUIYaJbHOTO BOCIPHUATHSA MY3bIKAJBHOIO Marepuana, XoTd yxke okono 300 JeT WTPUXH BHICTABIAOTCA B
MOJABJISONIEM OONBIIMHCTBE My3bIKaJIbHUX Npou3BeneHuit» [1; 111].

Crig 3BepHYTH yBary Ha TOM MOMEHT, IO Yy BCIX IMX BHW3HAYEHHSX Ta IHINNX, SKi HEMAae CEHCY HABOIWTH,
HaroJIomryeTbcs 1) Ha TEXHIYHOMY, a He XyJO>KHBOMY OOLli TIOHSTTS; i 2) HE Mae pO3yMiHHS IITPHUXa K camoro 1o cobi, 6e3
TIPYB’SI3KM JI0 IHCTPYMEHTY, YH JI0 3MIiCTY TBOPY.

[parayun chopmynroBaTh, Tak OM MOBUTH, YHiBepcallbHe BU3HAYeHHS TOHATTS «lLITprx», HEOOXimqHO YCBiTOMUTH
3MICT 1BOTO TepMiHy. Lle € HacTymHe: ITPUX — BHUpPaKATbHUIT €EeMEHT BUKOHABCHKOI TEXHIKM, 33 TIOCEPETHHLITBOM SKOTO
BM3HAYAETHCS MOYATOK, MPOIOBKEHHS Ta 3aKiHYEHHS 3ByYaHHS OKPEMOTO 3BYKa, CTYTEHIO 3JIUTHOCTI YW PO3IUICHOCTI psmy
3BYKIB, IHTEHCHBHICTIO 3By4aHHsI, XapakTepoM MYy3UYHOTO MaTtepiaiy. XapakTep i 3MiCT TBOpY BIUIMBA€E Ha BUOip 1UTpUXxa (a He
BUBHAYAE 11020).

Tepmin «LLTpux» (strich — HiM.) 3aMo3M4eHMIi 3 00Pa30TBOPUOr0 MUCTEUTBA, Jie JiHis € ab0 HerepepBHa, abo
nepepBHa. Tak camo i psa 3ByKiB: BoHU abo 3B’s3aHi, a0 BilOKpeMJIeHi OIWH Bil onHOro. TakuM YMHOM, OCHOBHI
IWITPUXU B MY3HLi: legato, non legato, staccato (3B’A3aHO, BimokpemieHo, BigpuBuacto). [loximHi: legatissimo,
staccatissimo (Lye 3B’A3aHO, Oyxe BimpuBuacto). Lli IWITpUXM PO3PI3HAIOTHCA 32 PeabHOI TPUBATICTIO 3BYyYaHHS,
TOOTO legatissimo 30iNpIye peaNibHy TPUBANICTh 3BYyYaHHS MPOTH 3a3HAYeHOT B HOTHOMY TEKCTi (3a paxXyHOK
KOPOTKOYACHOTO HAKJIATAaHHS TOTIEPEIHBOTO 3BYKY Ha HACTYIHUIN), legato MOPIBHIOE 3a3HAYCHIN TPUBAJIOCTI, a non
legato, staccato 1 0co0NMBO Staccatissimo — 3MEHIIYIOTh pPealbHy TPHUBANICTh 3By4aHHs. Clig BiAMITHTH, IO MWTPUXU
legato 1 legatissimo MOXHa BW3HAUWTH JMmie B Tpymi (MiHiMym — 2) 3BykiB. lle € mpomec moenHaHHS
3BYKOBHIOOYBaHHS i 3ByKOBEeIEHHS. A AJIs1 BU3HAYCHHS non legato, staccato 4w staccatissimo NOCUTb OJHOTO 3BYKY.
EnepreTuka, 110 BKJIaJa€eThCs y MpoLec 3ByKOBUIOOYBaHHS, pi3Ha: y 3B’A3aHiil Ipi — Mana, M yac BilOKpeMJIeHOT IpH
— OinbIna, BigpUBYacTOi — LIe OinbLia.

Crenmdika 3ByKOBHAOOYBaHHS Ha OastHi i aKOp/ieOHI mossirae B TOMY, LI0 Liedd mpouec — ABOOIUHWMiA. Jns
3BYKOYTBOPEHHs HEOOXiIHO He TINbKM HATHCHYTH Ha KJaBillly, ane i moyat pyxatd Mix. ToMy yTBOpeHHS IUTpHXa Ha LUX
IHCTpYMEHTaX Ma€ JIBi CKJIA/IOBI:

a) mywe (pyX TaJbliB) — CMOCIO CTUKaHHSA MaibliB i3 KiaBillamMu. HanidyemMo 4oTMpHM BWOM: yaap, MOIITOBX,
HaTHCKaHHS, KOB3aHHS;

0) pyx mixy, KWL, B CBOIO Yepry, MOMAIISETHCA Ha J(BA €Tai: 1) TIOYaToOK pyxy MiXy (amaxa), 2) BIacHe pyX Mixy
(mixosedennst). ATaky po3pi3HAEMO 3 BHJIB: pi3Ka, TBep/Ia, M sIKa.

3BizcK MOXKHA CKJTACTH PIBHAHHS: IITPUX = aTaka + Tyme. | 3Bifick K BUTIKae BECh MPOLIEC 3BYKOYTBOPEHHS — SIK KUTBKICTh
3BY4YaHHsI, TaK i il SKiCTe (inmencusHicme, enepretrka). CaMme I TBOOIYHICTH TIPOIIECY 3BYKOYTBOPEHHS MaOyTh i CIpHUMHITIA
TIparHeHHsI aBTOPIB BU3HAYEHHS! TIOHATTS «IITPHX» IO 00OB’SI3KOBOTO OXOTUIEHHSI | poOOTH ManbLiB i pyXy MiXy, 3a0yBatouH, 10 Ha
IHIIMX {HCTpYMEHTaxX 3ByK BHAOOYBA€ThCsl 30BCIM Mo-iHIIOMy. Ocb I1Ba MPHKJIAAM BU3HAYEHHS MOHATTA «IUTPUX» Y pobOTax
POCiliCbKUX OasHICTIB.

B.Jlemuenko: «llTpuxamy Ha3bIBatOTCSl CHOCOOBI M3BJIEYEHWS M BENEHMs 3BYKa, OOYCIOBJIEHHbIE Pa3IMYHBIMU
npuéMaMH JIBKEHUA MaJbLEB U Mexay [2; 5].

O.OHerin: «llTprxamy Ha3bIBAIOTCS CMOCOOBI M3BIEUEHHUS 3BYKa, 00YCIOBJIEHHbIE PA3INYHbIMK NPUEMaMU HaXKaTHs
MaTbLIAMH KJIABHIL, IBVKEHUS KUCTH, PyKH, Mexay» [9].
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Onpasy BUHMKAE TIMTaHHS: MITPUX I OasHa YK akopfieOHa — 1ie IOCh BiIMiHHE, aHDK Uil iHIIOTO iHCTpyMeHTa?
3HOBY Ma€eMO CIIpaBy i3 CyTO TEXHIYHMM PO3YMiHHAM TMOHSATTS, a K K€ BOHO KOPEIIOEThCSA 13 XyH0KHIM 3MICTOM MY3M4YHOTO
TBOpy? Taka NpuB’si3ka J0 iHCTPYMEHTY 3BHUYaiiHO OOMeXye pO3yMiHHs 0a30BHMX MOHATH MOOYIOBH MY3WYHOI AYMKH i €
CIMPaBKHIM TralbMOM IS BCeOIYHOrO PO3BUTKY My3UKAHTA.

JluBye TOii (paxT, IO PiAKO XTO 3 METOMVCTIB 3BEPTA€ yBary Ha XyAoXHii Oik moHATTA «LLTprx». Hamidyemo cim
OCHOBHHX 3aC00iB My31YHOI BUPA3HOCTI:

1. luramika

2. ®pasyBaHHA

3. ®inipyBanHs

4. Temn

5. Arorika

6. PutmiuHa ractrka

7. UItpux.

HaneBHo, croau Mo)XHa 10aTH 1ie He OIMH 3acid My3MYHOI BMpPA3HOCTI, ane 0e3 HasgBHOCTI mepesiueHux
BUKOHaHHS BUpa3HUM OyTH He Moxke. HeoOXimHO 3a3HaumTH, 10 OeAKi eneMeHTH BUPa3HOCTI JOCTYNMHI He BCiM
iHcTpyMeHTaM. Hampukiaz, IMNKOBI He MOXYTb 3acCTOCYBaTH (inipyBaHHsA, OOHOTOJOCHI — legatissimo, Ha oOprasi
HEMOXJIMBE (hpa3yBaHH, aKLIEHTYBaHHSI TOILO.

BuHNKae mWTaHHSA: 3aBASKM YOMY INTPUX i3 3aco0y 3BYKOBHIOOYBaHHS TEPETBOPIOETHCS Ha 3acid My3MYHOT
BUpa3HOCTI? MoXXKHa MPOBECTH TapajieNb 3 XyIokHIM ciioBoM. ClioBo came 1o cobi abo 3acTocoBare B TIOOYTi HE € XyJOXKHIM.
A XyZIOXHIM BOHO CTa€ TOJi, KOJIM aBTOP pOOHTH HOr0 €leMEHTOM JITepaTypHOTO TBOPY, TOOTO HAaBaHTAXKYE HOTO XyIOKHBO-
CMHCIIOBAM 3HaudeHHsM. Tak camo 1 mTpux B My3uui. J[omokn MoBa iime juine mpo 3BYKOBMIOOYBaHHS, XyIO)KHBOTO
HaBaHTaXXeHH Hemae. BOHO BHMHHMKae Juile TOAI, KOJMM LITPHUXY HANAEThCSA 3MICTOBHICTb. IHaKiIe KayuM, KOJW BiH CTae
€JIeMEHTOM PO3KPHTTS XapakTepy TBOPY BUKOHABLIEM Ha OY/b-IKOMY iHCTPYMEHTI, 3acobom My3uuHoi gupasHocmi. 1 och TyT —
IIMPOKE MOJIe 3aCTOCYBAaHH! Pi3HOMAHITHUX NPUHOMIB 1151 JOCATHEHHS! BU3HAUEHOTO 3BYKOBOTO PE3YJIbTATy, OCKIIBKHU IUTPHX —
wo_epamuy, NpUioM — Ak _epamu. Hanpuknan, cryaeHToBi roBoputhes: «TyT TpebGa rpaTd Bin JHKTS, a TYT — KUCTION.
Heo0xinHuii 3ByKOBHiA pe3yJIbTaT A0CATaeThCs 3aBASAKH 3aCTOCYBAHHIO Pi3HUX MPUIOMIB BTINIEHHS LITPUXA.

Buxonsuu 3 ychoro BHILIE3a3HAYEHOr0, MPOMOHYETHCS HACTYIHE (hOPMYJIOBaHHS MOHATTS : «[Lmpux — ooun i3
3ac00i8 My3uyHOI GUPA3HOCHI, AKUTI GU3HAYAE THMEHCUBHICIb MA PeanbHy MpUeanicmy 36yuanHs». PeallbHa TPUBAJICTb
3BYYaHHS MOJKE CITIBMAJATH i3 3a3HAYEHOIO B HOTAX, @ MOXE HE CMiBMafaTH. SKIIo, HaNpUKIaj, SKyCh TPUBATICTb NPUHHATH
3a OIMHHUINO, TO legatissimo Nae pealbHe 3By4YaHHS OiNlbllie 3a OMMHUINO, /egato MOPIBHIOE OIWMHWILL, non legato MeHIIe 3a
OIIVHHLIFO, Sfaccato — MPUONM3HO TIONIOBUHA OIVHULIL, Sfaccatissimo — MeHIIe TIOJIOBUHU OIMHHLI.

Bucnosxu. Takum 4YWHOM, TIPOBENEHWI aHANi3 CHELIANBHOI JIiTepaTypy Ta TPaKTUKA BUIATHUX BHKOHABLIB i
CIIBCTABJICHHS 1IHOTO JIOCBIY 3 BJIACHOIO XYIOKHBO-TBOPYOIO MISUTBHICTBIO, 1a€ 3MOTY BCTAHOBHUTH HACTYITHE: TOHSTTS
«IITPUX» TMOBMHHO BM3HAYATUCA SIK 3aCi0 XYOOXCHbOI upasHocmi, OCKIIbKU y BHILIE HABENEHMX BH3HAYEHHSX ABTOPH
aKLIEHTYBAJIM yBary B OCHOBHOMY Ha 3BYKOBH00YBaHHi, irHOPYIOUH (akT Xyd0KHbO-CMUCIOBOTO HABAHTaXXEHHS LITPHXA.

V crarTi HaBezieHi pi3HOMaHITHI YSIBJIEHHS MPO MITPUX, SKUX Y METOAWYHIl JiTepaTypi € unMMana KitbKicTe. TuM He
MeHILe 0 LMX Mip Lie HeMae €JHOCTI MOMIANIB Ha Lie MoHATTA. [laHa poboTa MOKIMKaHA JOTOMOITH BUKOHABLAM YHUKHYTH
TUTYTaHWHY i OB CBITOMO BUKOPHCTOBYBATH TOHSITTS «LITPHX» ISl peati3allil BIacHOI TBOPYOI iHAMBITyalbHOCTI B TpoLIECi
BUKOHAHHS My3M4HOro TBOpY. Llieto cTaTTero aBTOp MaB Ha MeTi y3arajibHUTU BIacHi MOIJIAAM Ta CBiil GaratopiuHumii AOCBia
poboTw.
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IITPUXMU: ELLE OJUH B3IJISA] HA TPOBJIEMY
Kumcrau FOpnii Hukundoposny, npenonaBaTenb-MeTOIUCT MY3bIKATbHOTO YUMIIHALIA
PHUBHEHCKOrO rOCYAapCTBEHHOTO TYMAHUTApPHOTO YHUBEPCUTETA, T. PUBHE

AHanmm3upyIoTCs B3Il Ha TOHATHE «IOTPUX», B TOJKOBAHWM KOTOPOTO CYHIECTBYET Hemanas IyTaHWLA.
[puBoasTCs MpUMepsl OMpeneNeHni MOHATHS, KOTOpbIE SBISIOTCS JIMOO HEMOJHBIMH, JMOO emE OoJblie 3amyThIBalOT
TIOHNMaHNE JAHHOI Npobsiembl. ba3upyschk Ha JMYHOM OMBITE BOCHHTAHMSI MY3bIKAHTOB, aBTOP MPHUXOIWT K BHIBOLY O
(hopMynpoBaHNM COOCTBEHHOTO OMpEIeNeHNs OYEepUYEeHHOro Bblle MOHATHS. CTaTbi MOMKET TOJKOBAaThCA Kak
JMICKYCCHOHHAs M PaCCUMTaHa Ha MIMPOKUI KPyTr MY3bIKaHTOB-HCTIOJHUTENEH, A7 KOTOPBIX 3Ta MpoOieMaTHKa COCTaBIIAEeT
npodeccuoHasbHbIN HHTEpeC.

KunroueBble cj10Ba: ITPUX, NHTEHCUBHOCTb 3BYYaHWs], peallbHast IIUTENIbHOCTb 3By4aHHs, CPEACTBA MYy3bIKaJIbHOM
BBIPA3UTENBHOCTH.

ARTICULATIONS: ANOTHER VIEW OF THE ISSUE
Kimstach Yurii, teacher-methodist of musical specialized school
of Rivne State Humanity University

Analyzed views on the conceptof «articulation», because of its interpretation. There are examples of
definitions which are not incomplete or confuse understanding of this issue. The author makes conclusions about
definition of articulation, based on personal experience education of musicians. The article could be seen as
discussionand and be relied on lots of musicians-performers who are interested in it as professional.

Key words: Intensity sound,articulations,real duration of sound, mediuum of musical expression.
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ARTICULATIONS: ANOTHER VIEW OF THE ISSUE
Kimstach Yurii, teacher-methodist of musical specialized school
of Rivne State Humanity University

Relevance of the topic. Articulation — is defining characteristics of performance skills during a play any instrument.
However, problems of meaning the concept of «articulation» moreover has a lot of inaccuracies and irrelevances. Purpose of
this article — is analyzed speech of many famous musicians and try to give essence (precision) of this concept.

Review of recent publications. Considering this issue it is necessary to note there aren’t scientific finding in
general until nowadays, in which this issue would be the subject of researching attention.

Scientific novelty. At first the author tried to determine exactly definition of articulation.

Basic material. Working for many years in the field of education of the younger generation of musicians the author
faced the problem of lack of precision in explaining the essence of the concept of «articulation». It was found that using this
concept, a lot of musicians unable clearly formulate the essence of this notion.Reading the considerable number of literature,
the author made the conclusion that this concept is interpreted by many authors in a lot of different way, besides there are even
opposite statements. There are attempts to connect acoustical characteristics of the instrument to a specific content, to limit to
the technical side of the notion, forgetting about the art load of used articulation and its place in the interpretation of
theperformed work. Often there is the confusion between two concepts: «articulation» and. device. In some methodological
work authors avoid the necessity to give the precise and brief definition of the term «articulation». Such lack of coordination
caused the author to try to create a universal definition, which considers art load of used articulation and doesn’t connect with
specific material. Conclusions. So, articulation — is one way of musical expression which determines intensity and valid
duration of sounding. On the one hand,intensity is the energy which spent on expression of articulation, on the other hand
valid duration of sounding, through the used articulation, could equal a duration, indicated in musical scores but could be
different too. Articulation — is what to play, device — is how to play.

The author considers that avoiding of confusion and misunderstanding will help in theoretical and practical
training of the younger generation of musicians. He calls all, who sees this issue is relevant to continue discussing on
the topic: if it is real to make universal concept «articulation» independently on acoustical characteristics of the
instrument, traditions and interpretations.

Key words: Intensity sound,articulations,real duration of sound, mediuum of musical expression.
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