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considered. At the same time the design is considered both as universal and as a national phenomenon. The
characteristic is given to the newest manifestations of design.

Results. It has been found that Art activity of domestic artists, architects includes a separate kind of activity
which is directed to creation of unusual «author's» objects which carry to works of art, but masters at the same time use
receptions of «indirect design». That is, decorative effect of such object can be transformed, unlike purely functional
objects which are created by professional designers. For this reason noosphere approach adjusts the designer on
constructive and art thinking: objects can be improved and changed technically, keeping stable appearance. And it is a
necessary condition for entry of objects into world culture as new Basic Elements. So, evolution of social and esthetic
norms served as the reason of the movement of world design, including Ukrainian, towards an estheticism when both
the conceptual, and symbolical component, a ratio of a measure of things and a measure of the person is analyzed. Thus,
we understand as «art» today a certain activity which is directed to creation of esthetic and expressive forms. What was
connection of art and design earlier got conditional characteristics, and it became possible thanks to noosphere
approach.

Novelty. Novelty of a research consists in systematization and synthesis of information on features of
development of design in Ukraine for the last 25 years in various spheres of art.

The practical significance. Ukrainian educators and art critics can consider information which is contained in
this article useful to develop new strategy of training in bases of design of students non specialists.

Key words: noosphere, design, eco-design, ecology, art, national culture, development of design in Ukraine,
design and globalization.
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XYJIOKHIN OBPA3 B MUCTELITBI IK ®EHOMEH OCBO€EHHS CBIZIOMICTIO JIFOAUHU
HABKOJIMLIHBOI AINCHOCTI
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CTaTTd NpHUCBAYEHA ICTOPUYHOMY MpOLECY €BOJMIOLMI i TEOPETHYHOMY OCMICIEHiI0 MOHATTA «XyNOXKHii
o0pa3», mo Oepe MOYATOK B AHTWYHINA ecTeTike i Ha CHOTOMHI 3aJWINAETHCS HEBUUYCPITHOW. Bu3Ha4YeHI OCHOBHI
HampsMU Pi3HMUX TeOopiii i emox, NpucBIYeHNX Liii HaykoBiit mpobiemi. [IpoaHasi3oBaHO PO3BUTOK TeOpii XyHd0KHBOTO
o0pa3y B 3aximHill i BITYM3HAHIN ecTeTHLi; MpoaHai30BaHi MPOBiAHI HAYKOBI HAMpPSMH, IO BIUIMHYJIN HA PO3BHUTOK i
OCMHUCJIEHHS Teopii oOpazy 3 mouatky XX CT., a caMe — TMCHXOaHami3, (DEHOMEHOJIOTiYHA INKOJIA, CEMiOTHKA.
AHaJI3yeTbCS TMOHATTA «XYOOXHIH 00pa3», BH3HAYAIOTHCS Tpajalii BHUpPa3HOCTI 00pasy, PO3KPHBAIOTHCS ICTOTHI
0COOJIMBOCTI HOTO CIIPUITHATTS.

KarouoBi cjoBa: XynoxHiii o0pa3, MHUCTEUTBO, cneuudika XymoXKHbOTo 00pa3y, (yHKLii XyTOXKHbOTO
o0pazy.

Iocmanoska npobnemu. Tlpobaema Npupoaun, CTPYKTYpH i (YHKLIOHYBaHHSA XyIOKHBOIO 00pasa — KI040Ba
npobyieMa eCTeTHKU. 3 TMOTIIsAY Teopii Mi3HaHHs, XyNOXHili 00pa3 — pi3HOBUA 00pasy B3araii, M0 € Pe3yJbTaToM
OCBOEHHSI CBIIOMICTIO JIIOJMHM HaBKOJMIIHBOI HiCHOCTI. Byab-fkuit oOpa3 — Le 30BHIlIHIN CBIT, IO MOTPamuB Y
«(oKyc» cBIIOMOCTI, CTaB 1i MOAPa3HUKOM, iHTEPiOPU30BAHMI HElO, TOOTO MEepeTBOPEHHMit y (aKT CBIIOMOCTI, ieanbHy
tdopmy 11 3micty. [lo3a oOpasamu Hemae Hi BimoOpakeHHs IiMCHOCTI, Hi YsBW, Hi Mi3HaHHS, Hi TBOpYOCTi. Y
THOCEOJIOTITHOMY TT0JTi 00pa3 — OCHOBHHWU 1 HaOiIbImMif 32 0bcsarom (eHOMeH. [IpobiemMa XymoKHBOTO 00pasy i Ha
CHOTO/IHIIIHIH I€Hb 3AIMIIAETHCS aKTYAIBHOIO, L0 i CTAO MiACTaBOIO 1A BUOOPY 3a3HaYEHOT TEMHU.

Ananiz ma cman Oocniodxcenns npobdremamuxy. ICTOPWYHIN MOJI XymOXKHBOTO 00pa3y, €BOIIOLIi ioro
CIpUIHSTTS MPUCBIYCHI, 30KkpeMa, pyHmamentanbHi podotn [.I'aueBa, K.I'opanoBa. Po3rnsimaetbes me muTaHHs Uy
poborax J[.JlmxauoBa, M.baxrtina, E.Ayepbaxa, O.JloceBa, O.®peiinendepra i iH. OgHak mpodiieMa XyIOXKHBOTO
00pa3y i Ha CbOTO/IHI 3aIMIIA€THCSI HEBUUEPITHOIO.

Mema cmammi — 3poOUTH NEBHUN BHECOK Y JOCIiMIXKEHHI Li€] BXXINBOT 1J1s1 MUCTELTBA MPOOIEMH.

Buxnao peszynemamie oocnioscenns. XynoxHiii obpa3 — 1ie 00pa3 BiI MHUCTEUTBa, IO CTBOPIOETHCS aBTOPOM
XyIOXHBOTO TBOPY 3 METON HaiOiNbll MOBHO PO3KPUTH OIMKCYBaHe SBMIE NiHCHOCTI. «Yepe3 MUCTELTBO BHUHHKAE Te,
(hopmMH 4OTO 3HAXOIATHCS B Mylli», — CKa3aB ApUCTOTeNb Y CBOIi 3HaMeHuTiii npaui «I[Ipo aymy» [1; 24]. BianosigHo no
ApucToTens, «MHUCTELTBO YaCTUHOIO 3aBEepLIye Te, YOro MPUPoaa He B 3MO3i 3p00HTH, YaCTHHOO Haciinye 1iy [2; 7]. @opmu
MUCTENTBa — IIe HaCIiTyBaHHSA (MiMecuc) opMaMm OYTTS SK NPUPOTHHUM, TaK i IITyYHWM, IIe HACNiTyBaHHA TOMY, IO
BiIOyBa€THCS B pealbHOMY JKUTTI. He3Bakatoun Ha Te, 10 ApHCTOTENb HA3BaB MUCTELTBO HACIiTyBaHHIM, BiH 0OMOBHBCH,
IO XYIOKHWK BUIBHMIT BUOMpaTH MpenMeTH, 3aco0u i crocoOu HaciimyBaHHS. ToOTO 3aiMIINB BENUKWIT MPOCTIp i ams
XyIOKHBOI JismbHOCTI. HUM 3ramyroTeest 00pa30TBOpUi MUCTELTBA, TT0E3is | My3HKa, ajle aHaJli3y€eThCs JINIIE TOe3isl.
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TepmiHonoriyHe crosy4eHHs «oOpa3 yoroch» abo «obpa3 KOroch)» BKasye Ha CTiHKY 30aTHICTb Xyd0)KHbOTO
00pa3y CHiBBIIHOCUTHCS 3 T03axXyA0XKHIMU ABUILAMU. Y 3B 43Ky 3 LMM chieurdika odpa3y TpaaMLiiHO BU3HAYA€ThCA
CTOCOBHO [BOX cdep: peanbHOl AIHCHOCTI i Mpollecy MMCIEHHs, a L KaTeropis 3aliMae LEHTpanbHe Miclie B
€CTEeTUYHMX CHCTeMaX, 1110 BCTAHOBJIIOIOTh criel(iuHUi 3B'A30K MUCTELITBA 3 HEMUCTELITBOM: 3 KMTTSAM, CBiJOMICTIO.

[Tpouec TeOpeTHYHOTO OCMHUCIEHHS TMOHATTS «XYIOXKHiii 00pa3» MOYMHAETHCS BKE B aHTWYHIN eCTeTHLi i
NoB's3aHMH 3 iMeHamu [TnaToHa it ApucToTens.

[TnaToH, BIacHe KaKy4W, Aa€ Teplle BU3HAUYEHHA XyHOKHBOTO 00pasy, sike 00’ €IHaJo MOHATTS «MIME3HCy,
«KaTapcucy i «kayokarartisy. it Hboro o0pa3w B MUCTEITBI — 11 KOTIii peaTbHUX 00'€KTiB, MO CaMi € KOMisIMA BiTHAX
imeH, «CTOATh Ha TPETbOMY MicHi Bif icTHW» [3; 61-63] i ToMy He Tijbku M030aBJeHi Mi3HABAIBHOT LIHHOCTI, ane i
MepPeIKOIKAIOTh Mi3HAHHIO ICTHHHO CYIIOTO CBITY.

ApuctoTens, Ak i [InaToH, po3risaaloud MUCTELTBO SK HACHiLyBaHHA peajbHOrO XUTTA (MiMe3uc), BUIINAE
fioro mi3HaBaJbHY, €CTETUYHY i BMXOBHO-IepeTBOpIoouy (yHKUil. MuctenTBo mMinHiMae JIIOAMHY Haa peajbHOIO
NiiicHICTIO, ounInaroyy (KaTapcuc) Bil IOMIIKOBUX TpUcTpacTeit [2].

VYV xHM3i «XynoxkHiit o0pa3z i Horo ictopuune xuTTs» K.I'opaHOB yka3dye Ha HaWTiCHIIMIT 3B’S30K MiX
«OYMIIEHHAM» 1 TUM CKJIaIHUM, GaraTOrpaHHUM 3MICTOM, IO OXOIUTIOETbCA TMOHATTAM «KajokaraTis» (Bill rpelbKux
CITiB «KAJIJIOH» i «KaraToH» — Kpaca i 100po). BoHO BUpakae OCHOBHE 3aBIaHHSA MUCTELITBA — BUXOBAHHSA CYCIiJIbCTBA B
Iyci TIEBHOTO iCTOPHYHOTO ifeany, IO TPUITycKae LiTiCHWHN, yceOiuHMI PO3BUTOK KOJEKTHWBY i1 iHIWBiNA; €THICTH
icThHY, 10o0pa i Kpack — MOpalbHO-eTHYHOI i ecTeTW4HO! OUiHKM: «MiMeTHYHHMI XapakTep MHCTEeuTBa i Te, IO
ApucToTenb Ha3BaB «Ii3HABaHHAMY», PO3KPWBAIOTH Mi3HABAJIBHWN, a KaTapcuc i KaJloKaratis -iHAWBiTyaJbHO-
TICUXOJIOTIYHUH 1 COIiaNbHO-eCTETUUHHUI aCTIeKTH XyA0KHBOTO cTaBlieHHs. OOMABI Lli CTOPOHM MOXYTb OyTH po3aineHi
JIUIIIE YMOBHO, Y TeOpii, a B MiliCHOCTi BOHM €1uHi. L[ € qHiCTH — HEOAMiHHA XapaKTePUCTHKA XYJ0KHBOTO CTABIICHHS,
10 MiIKPECTIOETLCS yeiMa BEJMKMMU MaTepianictamu B ectetuii. Jleccinr, Jinpo i [eTe po3BuBaroTh Ha Lil OCHOBI
OJITHE i3 HaHCYTTEBIIINX MOHATH Cy4acHOI €CTETUKH - TIOHATTS «XYH0XHs rnpaBnay» [4; 53].

Hoga eBponeiicbka KjacMyHa eCTeTHKA MiAXOIUTh A0 PO3risay o0pasy K pe3yibTaTy AyXOBHO-Ii3HaBaJIbHOT
TiATBHOCTI TBOpYOro cy0'ekTa, TOMy B 00pa3i aKLEHTYETbCA HE HAclidyBalbHUMN, a NPOAYKTUBHUIA, BUpa3HO-TBOPUMii
MOMEHT: «... IOUYTTs, JyMKa, inean, (aHTasis — Bce, y HOMY CTBEpIUKYe cebe OAMHNYHA CY0'eKTUBHICTh XYIO0KHHUKA YU
30ipHa Cy0'eKTHBHICTh JIOACTBA...» [4; 255]. Buxomsuu 3 Bxke icHyrouoi mudepeHIianii pisHUX BUAIB MisNIBHOCTI,
CTBEPIUKY€ETHCA CHHTETU3M 00pasy, 3MUTTA | IPUMUPEHHS B HOMY NPOTHIIEKHIX Havall.

KanT BBakaB, mO B OCHOBI 00pa3y («ecTeTHYHOI ifei») JIeKWTb €OHICTh MOYyTTA 1 posymy: «Jlyx B
€CTeTMYHOMY 3HA4YeHHI € He IO iHIIe, SK 3JaTHICTb 300payKeHHs eCTeTHIHUX iMeil; i eCTeTHIHOIO i/1e€r0 s po3yMiro
TOMW 3MICT ysIBH, IO A€ MPUBix Oarato AyMaTH, Xo4a Hisfka BU3HAUY€Ha MyMKa, TOOTO Hiske MOHATTA, HE MOXe OyTH
LJIKOM aJIcKBaTHUM #iomy... BiacHe, TinbkyM B moe3ii 1 3[aTHICTh €CTCTUYHHX i/Ieff MOXe TIO3HAYUTUCS B TIOBHOMY
o0cs3i» [5; 339]. 3a KarroM ecteTndHa iest mmpIne MOHSATTS, TOMY IO Ma€ 0araTo3HAYHICTh, a 00JACTh ECTETUIHOTO
BUCTYMA€ K NPUMHUPSIIbHUM MOMEHT MiX po3ymMoM i mouyTTaMm. Takum umHoM, KaHT mopyiiye nuTaHHA Mpo
MO/I0JIaHHSA paLliOHaiCTUYHOI BY3bKOCTI B TPaKTyBaHHI Xy10XKHbOTO 00pasy.

PosropHyTa Teopist XynoxkHbOro 00pa3y npeactasneHa ['erenem y iforo «JIeKwifx 3 eCTETUKMY, Yy AKX JaHe AK
caMme MOHATTA, TaK i OKpeMi oro XapakTepuCTHKU — eCTeTHYHA PEeANIbHICTb, XYA0XKHA Mipa, i1elHiCTb, OpUTiHANBHICTb,
OJMHUYHICTb, 3arajlbHO3HAUMMICTh, AiaJleKTHKa 3MicTy i ¢opmu Tolo. 3MiCTOM MHUCTELTBA, Ha AyMKy ['erens, € izes
(imean), a itoro ¢opmoro — 4yTTeBe 0Opa3He BTiIEHHS: «MHUCTEUTBO 300paxkye CTpaBiKHE 3arajibHe, 4u ifeto y ¢opmi
YyTTEBOTO ICHyBaHHS 00pa3y» [6; 412]. BusHaueHHs] MUCTELTBA K «MUCJIEHHs B 00pa3ax» MaJlo BeJIWYe3He 3HAYCHHS
JUISL TIOJANBINNX €CTeTUYHHMX TEeOpill, CIPHUAI0YN YTBEpIKEHHIO Mi3HaBaJbHOT (YHKLIT i peajicTHYHOrO MeTOoxy B
muctenTBi. B. beniHcbknii, Hanpukian, 0adyuB BiAMIHHICT HayKH BiJ MHUCTEHTBA B TOMY, LIO BUEHWI «IOBOAWTHY, &
TIOET «TIOKA3yey, «i 000€ MEepeKOHYIOTh: TIIBKW OAWH - JIOTIYHUMH JOBOJAMH, IHIIWIT — KapTuHamm» [7; 311].

M.UYepuumeBcbknit y nucepranii «EcTeTndHe cTaBieHHS MHUCTELTBA 10 AIMCHOCTI» KPUTHKYBaB rereliBCbke
PO3YMiHHS MPEKPACHOT0 SIK JesIKOT 3aJ1eXKHOI Bifl TOAMHU «inei» B 1l KOHKPETHOMY MpOSABI i MOB’A3aHUX i3 LM iHIIMX
€CTEeTUYHMX KaTeropiii. Bin BBaxaB, 1110 peasibHa IifiCHICTb BiATBOPIOETHCS B MUCTELTBI He JIMIIE 3apaau BUSBIECHHS il
BJIACHOI CYTHOCTI, a 3apa¥ ii TIOSICHEHHS i OLIIHKY B iHTepecax CyCIiIbCTBa, XyI0KHHKA i fioro cydacHukis [8; 10-11].

TakuM YMHOM, MOXXHA BMIIJIMTH PAA ICTOTHUX OCOOJMBOCTEH, XapaKTepHHUX IJIs KIACMYHUX KOHLeMLii
XyZIOXKHBOTO 00pa3a:

—  CHHTETH3M i HiTiCHICTh MiaX0Iy;

—  BWSBJIEHHS OCHOBHUX (pyHKIUIN XyI0)KHBOTO 00pa3y (Mi3HaBaIbHOI, OLIIHHOI, BUXOBHOT, €CTETHYHOT i T.11.);

—  BWABJICHHS B XyAOKHBOMY TPOLIECi HOTHPHOX B3AEMOIFOUNX (DAaKTOPIB: MIMCHOCTI K IKepesa; 0COOIMBO
00/1apoBaHOi 0COOMCTOCTI XyNOXKHMKA SK aKTMBHO-TBOPYOTO Hadaily, TBOPY SK XyJOKHBOI LIHHOCTI; iHTepIpeTario
XYAOXXHBOT IIHHOCTI, ii collianbHe i iHIMBiMyanbHe CIIPUAHATTS, MEPEOCMUCIEHHS AK MiACYMOK i LiJbOBE 3aBIAHHS
MpoLeCy TBOPUYOCTi.

Posrianaroun nogaibmnii pO3BUTOK i OCMUCIEHHS Teopii 00pa3y 3 modaTky XX CT., 3BepHEMOCS 10 OCHOBHUX
il HanPsAMKIB y 3aXiAHill i BITYM3HAHIN Hayli (€CTETHLL, JTiTepaTypO3HABCTBI).

M.DmmrreiiH [9; 255] Bin3Hauae, mo 3axigHa ectetuka XX CT. y CBOEMY MiAXOAi 0 00pa3y B OCHOBHOMY
Opi€HTYEThCA Ha TP HOTO Pi3HUX acleKTH: o0pa3 B akTi TBOPYOCTi, 00pa3 B akTi CIPUHHATTS, 00pa3 y JaHOCTi TEKCTY.
Haii6inbi BIIMBOBI HANPSAAMK — TICUX0aHali3, peHOMEHOJIOTiYHa 1Ko, CEMiOTHKA.

O0pa3 y MHCTEeUTBi — Ile He BiNOOpaKeHHS MXUTTEBOI MpaBAW, a MIO3id, y sAKili 3HAXOAATH YTiNEeHH:
XBOPOOJIMBI I HECBIAOMI IMITyJbCH «TJIMOWMH» JMIOACBKOTO Iyxy. ®Ppeiianm3m i Heodpeiinusm — HalOiTbII BIUIMBOBI
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BYEHHS, 110 BiACTOIOIOTH L0 KOHUEMNLi0. Sk Big3zHayae M. Emmteiin, «ncuxoananiz nmiaTpumas nagatouuii y XX cr.
aBTOPUTET «0Opa3HOI» Teopil MUCTELTBA, X04a i 3 MPOTWIEKHUX KIAaCUYHOMY imeanismy no3uuiil. Sxwmo B [erens
00’€KTHBHA iiesl CXOIOUTh Y KOHKPETHICTh, UyTTEBUN Matepian, To y ®peiina iHCTUHKT cyOJiMyeTbcs B 00’ €KTUBHY,
HaouHy ¢opmy» [9; 255]. Teopis «HecBiZoOMOro» Iisirja TakoXX B OCHOBY «apxeTunoBux» obpaziB K.}Oura i ioro
IIKOJIN.

Bemmkuii BmIMB Ha PO3BUTOK Teopii XyHOKHBOTO 00pa3y B 3aximHili ecTeTwili MaB (DEHOMEHOJOTIUHMN
HamnpsAMOK, npexacTtasneHnii podoramu XK. 1. Captpa, H. 'aptmana it in. MuctenTBo — He 00pa3 HilfiCHOCTI; BOHO camo —
oco0nMBa IICHICTb, IO 3HAXOAWTHCS y CTaHi KOHQUIIKTY 3 «(i3WYHMM TOPSIIKOM» TPHUPOAM i cycmiiabcTBa. TBip
MUCTEITBA PO3TIISNAETHCS K IIOCH TaHe, MICTUTh B COOi BCIO CYTHICTH OYyTTS, IITICHICTH JIFOACHKOTO iCHYBaHHSA, IO
JIO3BOJISIE TIPOHWKHYTH Yy CYTHICTb JKWTTS 1 y CBOIO BJacHy CYTHICTh ofHOouacHO. Came I KOHLEMLis, Ha IyMKY
K.I'opaHoBa, cTasia TEOPeTUYHOI OCHOBOIO MoJiepHi3my [4; 17].

llle ogHMM BIIMBOBMM HAmpsIMOM LIbOTO MEpiofy MO)KHAa BBA)XKaTH CEMIOTHYHUI, 110 pO3MJsAnae XyNOXKHii
00pa3 sk 0coOIMBUi 3HAK, CUTHAJ, HOCIH coliaibHO HeoOXimHoT iHpopMmalii. Bin nuiie onocepenkoBye BigHOLIEHHS
noao0Ou MiX izeansHIM 00pa3oM y CBiIOMOCTi CIPUAMAIOYOTO i IESIKMX ICTOTHUX CTOPIH JKUTTS, CaM K€ 3aIHIIAETHCS
NpH IbOMY Ay’e YMOBHUM, X04a i YyTTEBO BIUIMBAIOYOI0 KOHCTPYKLIELO.

B ocHoBi yHiBepcaiizawil 3aBAaHb CYCHiJIbCTBAa 3 €CTETMYHOTO BUXOBAHHS JIEKUTh MOCUJIEHHS COL{ialbHUX
(yHKLI, 10 crocTepiraeTbes B KyJIbTYpi B OCTAHHBOMY CTOpiddi, YoMy unmaro cnpustin HTP, yp6anizawist criocoy
KHUTTSI, PO3BUTOK CHCTEM MAacOBHX KOMYHiKauifi, HeoOOpOTHI mepeOyqoBH B IMOBCAKICHHOMY JKUTTI 1 HisTbHOCTI
JIIOIMHMA, B 00pa3i 0TOIYI0YOTrO i JKHTTEBOTO CEPEIOBUIIIA.

«EcTeTnuHe BUXOBaHHS, — HAMoJjsTaB, HaNpukKiaan, E.ImbeHKOB, MpeacTaBHUK MepIIoi TOUKH 30pYy, — PO3BUBAE
He SIKyCh crieliu(idHy ecTeTHuHy rmoTpedy», a 3arajibHy, YHiBepcaJbHy JIFOACBKY 3/aTHICTb, fKa, OyIydHn pO3BUHYTOIO,
peanizyeTbcst B OyAb-siKiii cdepi JHOACHKOI AiSUIBHOCTI», BOHA 30Y/IXKYE «ECTETUUHI MOUYYTTA 3 ii IPUHLIUIIOM Kpacuy,
3pOIIye «CHIy TBOPHYOI YSABM», LIO AO3BOJIAE JIFOAMHI «OayMTH CBIT BUCOKOPO3BMHEHHMMH OYMMay i MEpeTBOPIOBATH
foro BinbHO, TOOTO 3a 3aKkoHaMu kpacu» [10; 214, 222].

EcTeTnuHe BUXOBaHHS, BBa)XAIOTh XyNOKHUKH-TENAroru, Mae CBOEID METOIO, Hacammepend, «(popMyBaHHS B
JOUTHHI HABUYOK CIIPUMHATTS i TBOPYOCTI ... pO3yMiHHA i iHTepHpeTalLLil; po3BUTOK Ha IXHili OCHOBi XyI0XHBOTO CMaKy
i moTpebu B... MUCTELTBI; yCBIZOMJIEHHS cHeL(iki MUCTELTBA B LIOMY», a BXKe MOTIM TUTbKM «PO3BUTOK TBOPYOrO
CTaBJICHHS 10 KHATTS i TisUTHHOCTI; 3aKPIIJICHHS] YCTAaHOBKH Ha 3aralbHUl po3BUTOK ocobuctocti» [11; 2].

MHUCTEUTBO € peasibHICTh, IO OJHAKOBO CTOCYETHCS JKUTTEBOTO CEepeNoOBHUINA i KyJIbTypH. CBOEIO UyTTEBOIO
KOHKPETHICTIO, 30BHIIIHICTIO XYI0)KHI TBOPH HaJle)KaTh CEPEOBUILY, a 3MATHICTIO BiTyTHO BUPaXaTH MOMIl i CTaHU
JyXOBHOTO KUTTSl — KyJbTypi. 3BiIcM B MHUCTELTBI 0coOJMMBa, Hi 3 YAM He MOPIiBHIHHA XYHOXHS (QYHKLIs: poOUTH
BUAMMHM HEBHIMME, YyTHUM HEeUyTHE, BUSIBJISITH HEBHUABJIEHE | TOMY B CaMOMY XHTTiI HENIEPEXKHTE; IPUBEPTATH yBary
IO TIOTOYHUX OCOOMBOCTEH i HOBOTBOpAM CIIOCOOY JKUTTS, O CTIHKWX, JOBrOCTPOKOBUX THUIIB, IO CTOSATH 32 HAMM,
LiHHICHMM Mpoo6pa3aM JIFoACbKOT MPUPOAN.

He nnBHO, 0 LEHTpaNbHUM MOHATTSAM y KOHIEILi{ €CTETUYHOI KyJIbTYpPHU 0COOUCTOCTI BUABISIETHCS MOHATTA
XYA0XKHBOTO 00pasy (i BiAMoBiIHOI oMY 31aTHOCTI ysIBH).

«3a3Buyail B McHUXoJoro-nenaroriuHiii jirepatypi, — 3ayBaxye A.Menik-IlamaeB, — ysBOIO Ha3MBaEThCA
30aTHICTh JIIOAMHU OIepyBaTH o0pa3amMy 30BHILIHBOTO CBiTY» 1 3AaTHICTb «BHpaXaTH TNMEBHUM BHYTPIlUHIH 3MicT
(cykymHicTh ifiedl, TMOUYyTTiB, OLIHHUX BiJHOCHH [0 JKUTTS, MEPEKUBaHb y IIUPOKOMY 3MICTi CIOBa) B OpraHiqvHO
BiJMOBiIHOMY LBOMY 3MicTy, Oe3mocepenHbo crpuiiMaHiii gopmiy. [Ipuuomy «3 mormamy ecreTuko-dizocopcbkol
TpaamLil, 10 pO3yMi€ XyI0KHIO TBOPYICTh SIK YTIJICHHS [yXOBHOTO 3MiCTY Yy BIATIOBiIHIH il mouyTTeBOMY 00pasi, ysiBa
BHCTYTAE AK HEHTPaJIbHA XyI0XKHA 31aTHicThY [12; 50-51].

MucteurBo XX cr., 3maBajiocsi 0, 3BY3WJIO 3aCTOCOBHICTh IKOHIYHOT KOHLEMNIii XyXOXXHbOI TBOPYOCTI,
MPOEMOHCTPYBABIIH, 3 OJHOTO OOKY, MOXIIUBICTh O€3MPEIMETHIX, IOTBOPHIX MHUCTEITB, a 3 iHIIOTO OOKY — 3BiBITN
o0pa3 10 piBHA CBOro pomy MmarepiajbHOro o0'ekta. OmHak, NepeTBOPMBLIM TBip y pid, BOHO He M030aBWIIO ioro
00pa3HOCTI i MpenIMeTHOCTI, a JuLIe MepeBeso iX i3 po3psay oOpasiB KyJbTypu B po3psn o0pas3iB HaBKOJMIIHBOIO
cepeoBuILa, 30epirmu SKOCTi YyTTEBOro CpUAMaHHS.

EcreTkamu 3anponoHOBaHi Kijgbka rpamauiii BupasHocTi oOpa3y. Hampuknam, O.JloceB mnpomnoHyBaB
PO3pI3HATH: a) HYJIbOBY 00pa3HicTh, 0) 00pa3-iHIUKaTop, B) ajeropito, yocodleHHs i Metadopy, I') CUMBOI i 1) Mid,
YHOPSAKOBYIOUHM iX 332 HApOCTaHHSIM CUIM oOpasHocTi [5; 415-452]. V wiil mepcneKkTWBi OYeBUAHO, 1O U Yy
€CTeTMYHOMY BHXOBaHHI BapTO MPAarHyTH He MPOCTO 10 (opMyBaHHS ySBH, a A0 BiANpanbOBYBaHHS Pi3HUX 1 BUAIB, 10
3aCBO€HHS HaBWYKM Pi3HOI MipW ysBW (BiA 3AaTHOCTI BigdyBaTH MPHCYTHICTH 0€3BHAHOTO 00pasy — a0 30arHeHHS
3MiCTy CKJIQIHUX CUMBOJIIYHUX i Mi(pOTIOETHUHIX CTPYKTYP).

AHTHYHA XyIOXKHS CBIIOMICTh BHCTyNana sIK CHHKpPETHYHE, TOOTO LJTICHE 3a CBOEI MPHUPOIOI. ApPHCTOTENb
BBaXKae, IO XYIOXKHE — Iie 3/ifiCHeHe eCTeTUIHE; XyI0KHUK 30Mpae, TPYIye, MUTiye BUPa3HICTh i CTBOPIOE 30ipHMIT 00pa3
SIBUIIl HABKOJIMITHBOTO CBIiTy. XyMOXKHiiT 00pa3, 3arajbHa KaTeropis XyHOXKHBOI TBOPYOCTI: BIACTMBA MHCTEITBY (opma
BiITBOPEHHS, TJyMayeHHs i OCBOEHHS UTTA LIAXOM CTBOPEHHS €CTETMYHO BIUIMBarouMx 00’ekTiB. [1ix oO6pasom Hepimko
PO3YMIETBbCS €JIeMEHT UM YaCTHHA XyOOXKHBOTO L{JIOro, 3BMYAMHO — Takuii ()parMeHT, L0 BoJOHi€e AK OW camMOoCTiiiHMM
KHUTTSIM 1 3MicTOM (HampuKiaa, CUMBOIIYHI oOpasu «BiTpuna» y M.JlepMoHTOBa). Ane B Oifbll 3araibHOMY 3MicCTi
XyIOXHili 00pa3 — camuii crioci0 iCHyBaHHS TBOPY, Y35TOT0 3 00Ky HOro BUPa3HOCTI, Bpakatodol eHeprii i 3HAUMMOCT!.

Toii daxr, mo XyaoxkHBO MpedopMOBaHUii MaTepian 3amam'siTOBye, Hece B co0i AesKe igeanbHe yTBOPEHHS, Y
YOMYCh MOIIOHI TyMKH, CTaB YCBiIOMITIOBATHCS TiJIbKH 3 BUCYBaHHAM Ha TepIle Miclle MACTEUTB OiNIbII «TyXOBHUX) —
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CIIOBECHOCTI 1 My3ukH. ['ereniBcbka i micasreresiscbka ecteTuka (B.beniHCbkuMil) IIMPOKO BUKOPUCTOBYBAJa KaTeropito
«XyIOXHiil 00pa3», CMiBBIIHOCHO MPOTUCTABIISIOYM 00pa3 K NPOAYKT XyN0KHBOTO MUCIIEHHS pe3y/ibTaTaM MUCIIEHHA
abCTPakTHOrO, HAayKOBO-MOHATIHHOIO — CHUJIOTi3MY, YMOBUBOAY, IOKa3y, (opMyii. YHiBepcaabHICTh KaTeropii
XyIOXKHBOr0 00pa3zy 3 THX Mip HEONHOPa30BO 3alepedyBalocs, TOMY IO 3HAUEHHEBMI BiATIHOK MpeAMETHOCTI i
HAOYHOCTi, IO BXOIWUTh Y CEMaHTHKY TepMiHa, 3[aBajiocs, POOWB MOTO HE3aCTOCOBHUM 10 «Oe3MpemIMeTHOTOY,
HeoOpazoTBopUoro mucrenrsa (y mepumry d4epry, A0 MYy3WKHW). I, omHaK, cydacHa ecTeTWKa, TOJOBHMM YHWHOM
BiTUM3HSHA, Y TaHWH Yac MUPOKO MpHdirae 10 Teopii XyI0KHbOTo 00pa3y K HalOiIbII MepCIEeKTUBHOT, 0 AOTIOMAarae
PO3KPHUTH caMOOyTHIO MPUPOAY (haKTiB MUCTEIITBA.

B oHTonorivHOMY acmekTi XymoxkHiii obpa3 € QakT imeasbHOTOo OYTTS, CBOTO POAY CXEMaTHIHHH 00 €KT,
Ha/0yIOBaHUI HaJ CBOIM MaTepialbHUM CyOCcTpatoM (TOMY MIO MapMyp — HE IUIOTh, IO BiH 300paxye, ABOMipHA
IJIOIIMHA — He TPMBUMIPHUIA MPOCTip, pO3MOBiAbL NPO MOAI0 — He caMa Mofis i T.1.). Y LbOMY CEMIOTHYHOMY acheKTi
XyIOXKHiil 00pa3 i € He 1O iHIIe, AK 3HaK, TOOTO 3aci0 3HAYEeHHEBOI KOMYHiKaLii B paMKax AaHOI KyJbTypH UM
POAMHHUX KyJbTYp. 3 MOAiIOHOT TOUKM 30py 00pa3 € (hakToM ysBIIOBAHOTO OYTTH, BiH yCAKHIA pa3 3aHOBO peali3yeThCs
B B ajipecara, 110 BOJIOAIE KII0UEeM», KyJIbTYPHUM «KOJOM» IJIsl HOTo yIi3HaHHA 1 PO3yMiHHS.

B ecteTnuHOMY acmekTi Xym0XHiit 06pa3 mpencTaBiaseTbesd AOLUTBHUM KUTTENOAIOHUM OPraHi3MoM, y AKOMY
HeMae 3aiiBoro, BUMaJKOBOI0, MEXaHIYHO CIIy*k0O0BOTO i AKMIi poOUTh BpakeHHSA Kpacu came B CUIIy €IHOCTi CBOIX
YacTHH. ABTOHOMHE, 3aBeplleHe OyTTS XyIOXKHbOI MIMCHOCTI, € HEMae Hi4Oro CHpsSMOBAHOTO Ha CTOPOHHIO METY
(KOMEHTyBaHHs, UTIOCTpYBaHHS ¥ iH.), CBiMUWTh TMpPO pa3iody TMOMIOHICTh XyNOXKHBOTO 00pa3sy 3 JKHBOKO
IHAWBiTyaJbHICTIO, MO, OyAyun BiAdyTa HE 330BHI, K Pid y MPUYMHHOMY JIAHIFO31 peyeil, a 3 BIaCHOTO JKUTTEBOTO
LEHTPa, TaKOK Ma€ CaMOLIHHICTh «CBITy» 3 3CepeinHM KOOPAMHOBAHWM MPOCTOPOM, BHYTPIIIHIM Bi/UTIKOM dacy,
CaMOpETYJTIOBAHHSM, IO MiATPUMYE 1 pyXJIMBY CAMOTOTOKHICTb.

Bucnosku: OTxe, XynoxHiil o0pa3 — LeHTpallbHe, CUCTEMOYTBOPIOIOYE MOHATTA U YCiX BUIIB MHUCTELTB,
0COOJIMBUIA, EMOLIIMHMUIA, NPUPOIHNI | HAA3BUUYAlHO MPOAYKTHBHUI CMOCiO Mi3HaHHA, Y SKOMY 3aKJIaAeHi BEINUYE3Hi
METOANYHI MOKJIMBOCTI, IO JO3BOJISIFOTH 3POOWTH L€ MOHATTA HE TIIbKM O0'€KTOM, aje i CrocoOOM BUBUYEHHS
TEOPETUYHOro MaTepiainy.
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XYAOXKECTBEHHbBII OBPA3 B UICKYCCTBE KAK ®EHOMEH OCBOEHUSI CO3HAHUEM
YEJOBEKA OKPYXAIOIIEN IEACTBUTEJBHOCTHU
CoJioBiioB Buktop Anima6aiioBu4, KaHINIAT MeJarornieckux Hayk, npodeccop kadenps
MY3bIKaJIbHOTO MCcKyccTBa, HukonaeBcknii punman KneBckoro HamoHaaIbHOTO
YHHUBEPCUTETA KyJIbTYpbl M HCKYCCTB, I. HiKO/IaeB

CTaThst MOCBSALIEHA KCTOPUYECKOMY TPOLECCY €BOMIOLMM M TEOPETHYECKOMY OCMHCIECHHIO TMOHATHS
«XYHOXKECTBEHHBII 00pa3», KOTOpbI OepeT Hayano B AHTUYHOW eCTeTHKEe M Ha CEroJHs OCTaeTcs HeucuepraeMbIM.
OnpeneneHbl OCHOBHbIE HAmNpaBieHWs pPa3IMYHbIX TEOPU M OMOX, TMOCBSAIIEHHBIX JTOM Hay4dHOl mpoOneme;
NPOaHATM3UPOBAHO Pa3BUTHE TEOPUH XyHO0KECTBEHHOro o0pasa B 3amaJHOM M OTEUECTBEHHOI ICTETUKE; a TakKe BedyLiue
Hay4HbIE HANpaBJIEHWs, KOTOPbIE MOBIMSUIM HA PAa3BUTHE M OCMBICIIEHHWE TeopuH obpasza ¢ Havasa XX CT., a NIMEHHO —
TICUXO0aHaM3, (PEHOMEHOJIOTHYECKasl IIKOJNA, CEeMHUOTHKA. AHAIMBHPYETCS TIOHSATHE «XYHOXKECTBEHHBIN 00pa3y,
OMpeIeNIA0TCA FPalaliii BEIPA3UTENIbHOCTU 00pasa, pacKpbIBAtOTCS CYILECTBEHHbIE OCOOCHHOCTH €r0 BOCIIPUSTHSL

KntoueBble ciioBa: XynoKecTBeHHBIH 00pa3, MCKYCCTBO, crienn(uKa XyI0KECTBEHHOTO 00pasa, (yHKIHH
XYHO0KECTBEHHOTO 00pasa.
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OF THE ENVIRONMENT BY THE HUMAN CONSCIOUSNESS
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The article is devoted to the historic process of evolution and theoretical conceptualization of the ‘artistic
image’ notion, which is originated from the antique aesthetics and is still inexhaustible. Main directions of different
theories and epochs devoted to this scientific problem are determined. Thus, the development of artistic image theory in
the western and native aesthetics is analyzed. The leading scientific directions which influenced the development and
absorption of the theory of image from the beginning of the XX century, such as psychoanalysis, phenomenological
school, semiotics are analyzed in this work. The notion of ‘artistic image’ is also analyzed in the article, gradations of
image expressiveness is determined, significant peculiarities of its absorption are shown.

Key words: artistic image, art, the specificity of the artistic image, functions of the artistic image.
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ENVIRONMENT BY THE HUMAN CONSCIOUSNESS
Soloviov Viktor, candidate of Pedagogic Sciences,
acting in lieu of professor of musical art department of Nikolaev
affiliated branch of Kyiv national university of culture and art, city of Nikolaev

Aim. The aim of this article is to contribute into the research of this important problem for art.

Research methodology. Twelve main publications according to the topic (philosophical tractates, scientific
monographies, scientific magazines) were viewed.

Results. There was detached the range of significant peculiarities which are common for the classical
conceptions of artistic image such as synthetism and the cohesiveness of the approach; the discovery of the main
functions of the artistic image (cognitive, estimative, educational, aesthetic etc); the exploration of four complementary
factors in the artistic process: the reality as a source; especially of talented personality of the artist as an active artistic
inchoation, the work as an artistic value; interpretation of the artistic value, its social and individual perception, rethink
as a result and target of the artistic process.

Thus, the artistic image is a central, system making notion for all types of arts, which is special, emotional,
natural and extremely productive way of perception which includes huge methodological opportunities.

Novelty. The notion of ‘the artistic image’ is analyzed in the article, gradations of image expressiveness are
determined, significant peculiarities of its perception are shown.

The practical significance. The artistic image is a system building notion which includes huge methodological
opportunities.

Key words: artistic image, art, specificity of artistic image, functions of the artistic image.
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