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The article discusses specifics of the transcription of the texture of J. C. Bach's cello prelude and a
possibility of its successful and convenient performance on the classical guitar. As examples of such interpretations
two samples are used in this publication, written and performed by two world-famous composers: Andrés Segovia
and John Duarte.

For a purpose of this study a comparative musical-performing analysis, of the arrangements with the original
work was concluded. It aided in better understanding of their value and stressed the need to diversify the repertoire of
the guitarist with the music of the Baroque era.
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The aim. The article discusses specifics of the transcription of the texture of J. C. Bach's cello prelude and a
possibility of its successful and convenient performance on the classical guitar. This study builds on analysis of six
articles and publications, which, to a greater or lesser extent, relate to the discussion topic.

Research methodology. As examples of such interpretations two samples are used in this publication,
performed by two world-famous composers: Andrés Segovia and John Duarte.

Results. Typically, in these type of transcriptions, the nuances of the mood indications and tempo markings are
sustained according to the original piece. Because of the technical complexity of the performance, the absence of the
tempo markings and mood indications in the original copies, cello suite was little known and rarely performed at public
concerts until the beginning of the XX century.

Novelty. There are many interpretations of the performance of this musical piece, which is primarily due to the
free interpretation and understanding of the Baroque music: change of pace of performance, agogics, phrasing,
dynamics, etc.

For a purpose of this study a comparative musical-performing analysis, of the arrangements with the original
work was concluded. It aided in better understanding of their value and stressed the need to diversify the repertoire of
the guitarist with the music of the Baroque era.

The practical significance. As a result of the concluded analysis, it can be stated that the performance of such
arrangements of baroque music, which mainly influenced the recognition of classical guitar as a full academic solo
instrument, are also necessary for a contemporary musician.
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MUPOCJAB CKOPUK «KAPITATChKA PATICO/ISI»: MOPIBHSIJIbHUIM AHAJII3 TIEPEKJIAJIEHD
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PiBHEeHCHKMIT AepkaBHMIT r'yMaHITapHUN yHiBEpCUTET, M. PiBHe
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3pificHeHo TopiBHAIBHMIA aHai3 «KapmaTtcekoi pamconii» M. Ckopuka. Sk MpUKIaAW BHKOPHUCTOBYIOTHCS
mepeKiTaneHHs Uil TpyOw i OasHa, a TaKoX TPOBOAWUTHCS TOPIBHSAIBHUN aHAJi3 OPKECTPOBHX BUKIANCHb IS
KaMEepHOTO Ta YKPaTHCHKOTO HapOMHOTO OpKecTpiB. JIOCHiIKYIOTECS KOMITO3MIIiiHI, MEJIOAUKO-PUTMIidHI, TeMOPOBO-
aKycTW4Hi, (akTypHi, XapakTepHi ocoOnmBocTi TBOpy. [lpm mopiBHATBHOMY aHalli3i MepeksiafeHb 3 OpHUTriHAJIoM,
BU3HAYAETHCSA 1X LIHHICTH Ta MOTpeda ypisHOMaHITHEHHS penepTyapy Tpyou Ta OasHa.

Knruoei croea: nepexnanenns, MupociaB Ckopuk, «Kapnatceka pancomis.

Ilocmanoska npobaemu: Y BiTUM3HAHOMY Ta 3apyOiKHOMY MY3MKO3HABCTBI 4acTo
BUKOPUCTOBYETHCS MOHATTA MepekaageHs. CTano MoIKMpPeHo NPaKTHUKOO, 0 30araueHHs penepryapy
OyAb-sIKOTO iHCTpyMeHTa BigOyBaeTbcs 3aBASKA BHUKOPUCTaHHIO SIK OpMriHAJIbHUX TBOPIB, Tak i M’ec,
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HaMMCaHWX AJs IHIIMX iHCTpyMeHTiB. Taka MpakTHhka CYMpPOBOMXKYEThCS IMOLIYKOM HOBHX BHUPaKaJbHUX
3aco0iB iHCTpyMeHTa Ta BHMKOHaBLl. llepekiamauamul LMX TBOpIB, 3a3BHuaii, € cami BUKOHaBIi abo
komnosutopu. Ilpore, Ha Hamly AymKy, LS TeMa € Iie He AOCTaTHbO AOCHIIKEHOIO, akKe J10Ci MocTae
MUTaHHS KOPEKTHOCTI 3MiH B OpUriHali Ta 30epexeHHs Xy J0KHbOT LIHHOCTI TBOPY.

Ozna0 ocmannix nyonikauiit i docnioxnceny. Ha cporoaHi icHye uummano mpaip, MPUCBSUEHUX
MepeKyaiecHHsIM AJsl Pi3HUX iHCTPYMEHTIB. AHaJi30M MepekiaieHb [Uisl Pi3HUX IHCTPYMEHTIB y Tild 4H
iHmii mipi 3atimanucs B. Jleiinera [1], H. Xmens [5]. Onnak, skujo y B. JleliHern akiieHTyeThCcsl yBara Ha
MepeKIafeH s K MpoLec NepeocMUCICHHS 3ac00iB OpPKeCTPOBOI BUPa3HOCTI 3araioMm, To y H. Xmenb — Ha
nepeKiageHHs] NeBHOI MapTil Ha MpUKIafl TOro uM iHworo TBopy. ToMy y naHiii poOoti Oinblua yBara
npuzinsnacs came nepekianeHHio «KaprnaTcbkoi panconii» i pi3HMX iHCTPYMEHTIB, aHDK OPKECTPOBUM
BUKJIaJ€HHSM L[bOTO TBOPY

Mema cmammi — BUSBUTH XapaKTepHi 0coOJMBOCTI mepekiaaeHb «Kapmarchkoi pamnconii» s
Pi3HMX IHCTPYMEHTIB, 31ifiCHEHil aBTOpOM.

Buknao ocnoenozo mamepiany. PO3KpUTTS JNOCHTIDKYBAHOI TeMH TIOJIITa€ Y TOMY, IO Ja€
KOPHCHUM KOMIUIEKC 3HaHb, IO CTOCYIHOThCS TepeKiafieHb. Y MAaHi poOoTi 00 ‘ekmom poszensdy €
«Kapnarcbka pancopis» — TOMyJsIpHUM, KOHLEPTHWM, BIPTyO3HWH TBip BiIOMOTro YKpaiHCHKOTO
komno3utopa M. Ckopuika. B pocnmimkeHHI akUeHTYeTbcsl yBara Ha OCOOJMBOCTAX MEpeKiIajeHb LbOro
TBOPY AJISl TAKUX IHCTPYMEHTIB sk OasiH, TpyOa Ta nepekiaaeHHs A pi3HUX CKIaAiB opkecTpiB. BupimeHHs
npobneMy mnepeKiIageHHsl 30iHCHIOETbCS crmocoOoM 30epexeHHsT y HbOMY €MOLIHHOro Ta XyJOXKHbOTO
3MiCTy, METOJaMM Ta TNpUHOMaMM TNepeKafAeHHs, BIACTUBUMH [UIsi LBbOTO TPOLECY: PpericTposi
nepeMillleHHs, TepeOCMUCIIEHHS! LITPUXiB, TBOPYE 3aCTOCYBaHHS MacaxiB, apreaxio it Tpenei.

VY my3uni M. Ckopurika nepeBaxkae Ta cdepa MmodyTTiB, acolliaiiii i o0pa3is, 1110 Mae 371e0iIbIIoro CBiit
KOHKPETHHUI MPOTOTHIL, BOHA, HA MEpLIMK MOTJisil, LIJIKOM 3eMHa, Oinblie Toro — BOMpae B cebe He JuLle
(ONBKIIOPHI, HALIOHAILHO-CBOEPI/IHI €JIeMEHTH, aJie i Tak 3BaHWil «BYJM4HMI uiacT. CIoIu K O0JaeThes i
MEPEOCMUCIICHHS K 0apOKOBUX, TaK i KJIACMYHUX, POMAHTUYHHMX «3HAKIB JOOM», a TaKOX YCIX IHINWX,
MOPOPKEHHUX 0AraToro i CynepewIMBOK XyI0KHBOK MPAKTUKOK XX CTONITTS, — aXk 10 aBaHrapay [3].

Hns M. Ckopuka, ypomkeHus [anuuuHu, OnAu3bkUM € (QONBKIOPHUH MEpBEHb KaprnaTcbKOro
pEerioHy 3 MpUTaMaHHUMHU HOMY JIa0-iHTOHALIHHUMU ocoOsuBocTsIMHU [4; 9]. Tpancdopmaliis Gpoabkiopy €
OIHI€I0 3 BAXUIMBMX MOJAEPHICTCHKMX HOBALil i XapakTepHUX CTHUJIbOBMX O3HaK TBOPHOCTI KOMIIO3UTOPA.
@onbknopmsm' My3ukn M. CKOpHMKA 3a/IMIIAEThCS SCKPABOK MPHKMETOI) YKPAiHCHKOTO HAL[OHAIBHOIO
KOMIO3UTOPCHKOTO CTHJIIO.

Po3yminHs kommosutopchkoro 3aaymy «Kapratchbkoi paricomii» HeBiUIIbHE Bifl YCBiIOMIIEHHS
BUKOHABIIMU OOCTaBHMH Ta YMOB, 3a SIKMX BUHHK 1Iei TBip. Sk BigoMo, parcoaito HarucaHo B ctuii @. Jlicra
IJ1s1 KJlapHeTa, MPoTe Lieil TBip cTaB BiAOMILIKM SIK CKpUIKOoBHH. M. CKOpUK MepekiaB Horo 1Jis CKPUIIKU Ta
¢opremniano sik 000B’s3koBuit TBip Il Typy KoHKYpey ckpunanis im. J[. Oiictpaxa, mo npoxoaus y M. Oneca
2004 p. Came 1ie¥ BapiaHT B3sTHII HAaMH IJIs MMOPiBHSAIBHOrO aHalTi3y K OCHOBHHMH. MupociaB MuxaiiioBuy
MiJIKPeC/IOBaB, IO HaMaraBcsl HamMcaTH TBIp Yy TPagulidHIA MaHepi IJIi HApOAHUX pPaICOmidHUX
KOMIO3HMLIH; HOMYy XOTijiocs, 1100 BiH He JIMILIE BHUSBISB BUKOHABCbKI MOXKIIMBOCTI KOHKYpPCaHTIB, a i
cnogobascs iM. BogHouac «Kapnarceka pancopisi» cTajia BUPaKEHHSIM 3aXOIUIEHHS aBTOpPa YrOPCbKUMHU
panconismu @. Jlicra, y kil 3HaHIIM 1iKaBe BTiIEHHS 3aXiAHOYKpATHChKi Ta €BpeiicbKi (PONBKIOPHI MOTHBH.

Haszsa «panconis» noxoauts Bin rpeupskoi rhapsodia, mo o3Havyae ¢pparMeHT HApOAHO-EMiYHOT MOEMH
Yy BUKOHaHHI JaBHbOTPELIbKUX MaHIAPIBHUX criBakiB-parncoais [6; 283]. Lle BokanbHii abo iHCTpyMeHTabHUI
TBip BUIbHOI OpMH, LIO CKJIAAAETHCS 3 KUIBKOX KOHTPACTHUX 4acTHH. Y mpodeciiiHii My3uui pamnconis
nomuproeTbest B XIX cT. sk BipTyo3HHH TBip BiJIbHOT Oy0BH Ha HAPOAHO-TAHLIOBATbHI TEMH.

OpHuM i3 3aCHOBHHMKIB aHpY IHCTPYMEHTaNbHOI pamcolii B akaaeMidHid My3HLi BBa)KaeTbCs
®. Jlict. B ocHOBi Ioro pamcopiii JI&KUTb KOHTPACT JBOX PO3MiiB: MOBUIBHOIO, JiPUYHO-MICEHHOrO abo
PEeUMTATUBHO-IMIPOBI3aLifHOr0 CKJIaay 1 IWIBWMAKOTO TaHLIOBAJbHO-IUHAMIYHOTO XapakTepy, IIO
3aBEpIUYETHCS MPUCKOPEHHSAM TEMITy i CTPIMKHM, MajalodyMM TaHLeM Yy MaHepi uapnauy. Koxxnuit po3ain
Mae 3aBeplueHy OyAOBY, CBOIO TOHAJbHICTb, TEMI, CTHIIICTHYHI MpUiioMu 1 TemMOpanbHe 3a0apBieHHs, 11O
iMiTye TpaauLiliHe HapOoIHe 3BY4aHHS.

OCHOBHMMH acmeKTaMH, siKi HeOOXiAHO BPaxOBYBaTH MPHU CTBOPEHHI OyAb-SKOrO MepeKiaieHHs, €
3HAHHS {HTOHAI[IITHO-BUPA30BUX OCOOJUBOCTEN KOXKHOTO 3 IMX IHCTPYMEHTIB, iX (JaKTypHUX MOXKIUBOCTEH
i TemOpoBoi nogiOHocTi. BnacHe, crniBBimHOLIeHHs LMX (akTOpiB i BU3HA4Yae BUOIp aBTOPOM TOrO UM
iHIIOro criocody nepekiiaaeHHs (BiA MPOCTOro peaaryBaHHs 40 PO3rOPHYTOT TPAHCKPHUIILIT).

Ockinbkn y ckpunkoBiii Bepcii «Kapmarcekoi pamcoaii» oxomjeHO Maiibke Bech Jiama3oH
IHCTpYMEHTa, BPaxOBaHO MOro BUpaXkajbHi 0cOONMBOCTI (MOABiHHI HOTH, akOpAH), TO MPH MepeKIaleHHi
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IJ1s1 IHIIMX IHCTPYMEHTIB MOTPiOHO POOUTH pericTpoBi MepeMillieHHs], 3aMiHIOBATH Pi3HUMHU MpUioMaMH BCi
CKPHUITKOBI TPYAHOLL, BpaXOBYIOUM MOXKJIMBOCTI SIK BUKOHABLS, TAK i IHCTPyMEHTA.

[NepexnanenHs ans 6asHa He 3MiHHE B TOHalIbHOMY IL1aHi. OCHOBHI NMPOOJEMU 3BOJWINCH A0 TOrO,
1100 MOMICTUTH B iHCTPYMEHTa-cojIo e i ¢opTeniaHHy napTito. Ockinbku 6asH — GaraTodyHKLUiOHATbHUN
IHCTPYMEHT, y HbOro Oiflbllle MOXKIMBOCTEH, HiK Y OYyIb-KOTO iHIIOTO iHCTPyMEHTa. Y LbOMY
MepeKIageHHi MOXeMO TIOMITUTH BUKOPUCTaHHs (opTerniaHHOT MapTii B «000X pykax», SKILO, HAMPHUKIIAA, Y
CKPHUITKH-cOJI0 OyJia HOTa Ha LiJIMi TakT, a popTeniaHo Yh OPKECTP BUKOHYBAB Ty caMy TeMY YM MiAr0J0COK,
TO OasHICT MOJKe IIe 3irpaT caM 0e3 aKOMITaHYIHOUOr0 iHCTPYMEHTA.
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VYV peskux Micusix mepekyiagad BAaBaBCs A0 CHPOLICHHS Macaxy MIICTHAAUITUMU B HHU3BKOMY
pericTpi npaBoi pykH, OCKiJIbKM B BACOKOMY PEriCTpi BUKOHYE MapTilO CKPUITKH.

BinMmiHHicTe mondrae me W y TOMy, IO JAeAKi MpoBeneHHs TeMu y OasHa 1 OinbLioi
MEPEKOHJIMBOCTI 1 IIIBHOCTI 3BY4YaHHS BUKJIAJCHI akopiaMu abo iHTepBaJlaMU, YOTO HEMAE Y CKPUITKU.
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VY nepekianeHHi 1 TpyOM OCHOBHA mpobjieMa mossirajga y Tomy, o0 sikoMora Kpaie 3poOuTH
pericTpoBi MepeMmillleHHs B MOMEHT TMepeKuay Ha OKTaBY HWXKYeE; TYT 3BepTajnach yBara Ha iHTEpBalu Mixk
HOTaMM. 3arajJioM MOXKHA CKa3aTH, L0 BEJMKOi Pi3HHLI MK CKPHUIKOBOIO Ta MapTielo TpyOM Hemae,

BiIMIHHICTb € JIMILIE B Aiana3oHi i NpuiioMax rpu UUX iHCTPYMEHTIB.
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VY Takrax, e y CKpWNKH Oynu MOABiKMHI HOTH, Y MapTii TpyOW 3BYUMTH TiJIbKM BEpXHS HOTa, 1€
MPOBOAMTHCS MEJIOAis, OCKINbKH Liei IHCTPYMEHT HEMae MOKJIMBOCTI IpaTy B iHTEpBal.

Ckpurnka:

«Kapnarcbky panconiro» M. Ckopruka MOKHa TIOYYTH Y Pi3HMX BUKOHAHHSAX, ajie y Wi poOoTi MU
BUPILUMIIM MOPIBHATH MapTUTYpH KAMEPHOTO OPKECTPY Ta YKPaiHChKOTO HAPOJHOTO OPKECTPY, 3BAKAIOUYM Ha
Te, L0 CKPHUIIKA — YacTillle BAKOPUCTOBYETHCS B OPKECTPaX came TaKOro CKIamy.

[lepiie npoBeneHHs: TEMU HE PiI3HUTbCS Maike HIYMM, €AMHA BiAMIHHICTh — LI 3aTaKT Y COMIIKH i
nepili TpY HOTH TeMU Y 6-My Ta 7-My TakTax y NapTUTYpi AJs YKpaiHCbKOTO HApOJHOTO OPKECTPY.

VYV HacTymHMX TaKTaX KOHKPETHHMX 3MiH HE BHSIBJICHO, ajleé BapTO 3a3HAYMTH, WO y BHUKOHAaHHI
YKpaiHCBKOIO HAapOJHOTrO OpKecTpy Oilblie MOXIIMBOCTEH Kpallle BHKOHATH L0 MY3HKYy, 00 Benuka
KUTBKICTb IHCTPYMEHTIB MOKe AaTH Oinblie 6apB, TEMOPIB Ta ypi3HOMaHITHUTh 1 3ByUaHHS.

I3 11 TakTy mapTuTypu pi3HATbCA THM, IO HApOAHUH OpKECTP MOXKe TeMOpasibHO sCKpaBille
BUKOHATH TMEPEryKyBaHHS CONICTa i OPKECTpPy, OCKUIbKM TYT KOPOTKi ()pa3ul y CKpUNKH-COJIO 3 Pi3HUMH
IHCTpYMEHTaMH, a B KAMEPHOMY TMEepPeryKH 31 CKpUIKaMH, 10 He CKIafa€e TaKkoi LiKaBOCTi AJIs clyXaya.

Hapani cnocrtepiraemo, 1o B mapTUTYpi HAPOOHOTO OPKECTPY 3aTakT 10 27-T0 TakTy rpae Mmaibke
yYBECh OPKECTp i3 COJIICTOM, a Y KAaMEPHOT0 — OPKECTPOBa Mealib; 3 YOro MOKEMO 3pOOHUTH BUCHOBOK, 110
KaMepHHUI1 OpKeCTp BiAJae BCIO MiepeBary CKPUIKOBUX OapB COJICTY, a HAPOAHHIA AoNoMarae My sickpaBile
Ta IMHAMIYHO TYCTillle BUKOHYBaTH TBIip.

[IpoBeneHHst APYroi TeMH BiAPi3HAETbCA THM, IO Y KaMEpHiil MapTUTYpi COMICT OJUH BUKOHYE L0
MEJIOAiF0, a OPKECTp MPOCTO aKOMIIaHy€e HWOMY, a B HApOJHIA — Ie BCTYMAKOTh iHINI iHCTPYMEHTH IS
obirpaBaHHs I[i€l TeMH, IO IiKaBille IS cliyXaya, Ta Hajae OiIbINOT TAHIIOBAJILHOCTI Ta TPalJIMBOCTI
my3uui. Takox y 3atakTi 70 T. 40 TakTy MO)KHa MOOAUMTH, 11O Y KAMEPHOMY CKJIaAi BCTYMAalOTh JIMLIE
CKPHITKH B TEPLil0, i TPalOTh TEMY 3 COJIICTOM, a BCi pellTa aKOMIMAaHyIOTh, & B HAPOAHOMY — TiJIbKU 4 rpynu
IHCTPYMEHTIB aKOMIIaHyIOTb, AB1 IPYIH CKPUIIOK BUKOHYIOTh TEMY, a pellTa i Hajai o0irpyroTs ii.

Ha nawmy gymky, came TakuM crocoOOM MOKHA MepeaaTd BCi 3aJyMH KOMIIO3MTOpa, OCOOIMBOCTI
wiel My3HMKH Ta 1 0apBH, sKi y KAMEpPHOMY OpPKEeCTpi 3aMiHEH1 3BUUYAHOIO PUTMIYHOIO (irypauiero.

IpoBeneHHs Li€i K TeMH 3 iHILOI HOTH, SIKe CIIocTepiraeMo y T. 48 TakTi mourHaeThCs 6e3 BinMiHHOCTeH
B 000X MapTUTypax, MpoTe Naji MOXHA MOOAa4YMTH, WO Y HAPOOHOMY OPKECTpi CKPUIIKHM, HIOM KaHOHOM
00irpytoTh i, a B KaMEpHOMY JIMlIe aKOMMaHeMEeHT. | MoTiM 3HOBY L0 TeMy B KaMEpHOMY T'paioTh MepLii
CKPMITKM TEpLisIMH 3 COJIICTOM, a B HapOOHOMY, — KPiM CKPHIIKH-COJIO, LIe YOTHUPH iHCTPYMEHTH 3 Pi3HUM
TeMOpOM, L0 Hafae TeMOPaIbHOT PI3HOMAHITHOCTI, 1 YiTKillle MPOCITYyXOBYEThCS TEMa, aHK aKOMIaHEMEHT.

[licng 3MiHM TOHAJNBHOCTI TBOPY BiAMIHHICTH MOKHA TMOMITHTH JIMIIE B TOMY, LIO Yy KaMepHiil
MapTUTYpi MiJ Yac MacaxiB WICTHAALSTUMH 1€ aJIbT YIPOJOBXK LIJIOr0 eMi30y BUKOHYE MeJaIbHUI 3BYK, a
y HapoIHil BUKOHYETBhCS JMILIE Macaxk i MyHKTUpHWA puTM Oe3 Hporo. [leperyku cosicta i opkecTpy
BIJPI3HAIOTBCS THM, LIO Y KaMEpPHOMY OpKecTpi JiMilie Mepili CKPUIKH «CHUIKYIOTBCS» 3 COJIICTOM; Le
TeMOpajibHO OJJHAKOBO 1 HELliKaBO JJIs CliyXaua, a y HapOJHOMY — MOJIOBUHA OPKECTPY, L0 JAE MOXKIIUBICTh
MOYYTH PI3HULIIO MiX Ti€lo Ta iHLIOoW (pazoro.

[Ipu mpoBeaeHHi TpeThOi TeMH TBOPY pi3Ha (akTypa y OBOX MapTUTypax: SKIIO B KaMEpHOMY
OPKECTp aKOMIMaHY€E COJICTY, TO B HAPOJAHOMY OPKECTpi, ¥ 3B’A3KY 3 OLIBIIO KiJIbKICTIO IHCTPYMEHTIB Ta iX
MOXJIMBOCTEH, IesKi 3 HUX BUKOHYIOTh PUTMi4HI (irypauii, a iHIi — migroJocku Liei TeMH.

VY HacTymHUX YOTHUPBOX TaKTaX «CIIJIKYBAHHS» COJICTa 3 OPKECTPOM TaKOX CKJIaJa€ BiIMiHHICTb
MDK LMMH MapTUTYpaMH: y KaMepHii — 3 CKPHMIKOIO-COJIO MEeperyKkyeTbcs rpyna |-X CKpHIIOK, a peruTy
IHCTPYMEHTIB I'paloTh aKLEHTOBaHI CMHKOMM, Y HApOIHill — 3 CONICTOM MeperykyrTbes TeMOpajbHO pi3Hi
IHCTPYMEHTH, 1 iHIIWI PUTMIYHUN MaJIOHOK B YCiX MapTisx.

Konu ckpunka-cono rpae akopau MiLMKaTO, TO y KaAMEPHOMY OpKecTpi TeMy BHUKOHYyeE rpyma 1-x
CKPHIIOK, a Y HapOJHOMY — KJapHeT Ta 2-Ti ckpunku. lle nae Ginbmoi 3ByKOBOT CHUIM 1 siCKpaBilioro ii
MPOBEJICHHS, a AKOMITAHEMEHT OJIHAKOBUH Y IBOX MapTUTYpax.
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Hanasti 3HOBY criocTepiraeMo meperykyd OpKecTpy i COJICTa, TYT SIK i B MUHYJIMX MOJIOHUX TaKTax,
«HApOJIHa» MapTUTYpa TeMOpaIbHO Ta TMHAMIYHO Oilblie HAaCMYeHa, HiXK KaMepHa.

SK110 NOrsiHyTH Ha MapTUTYpH Y T. 112, To MOXKHA MOOAYUTH CYTTEBY PI3HULIIO MiXK HUMH, alKe y
KaMepHili TeMy BHKOHYE JIMIIE COJICT, a PellTi BCi HOMY aKOMMaHylOTh, @ B HAPOAHii — 1ue ABi rpynu ii
BUKOHYIOTb, 1-i Ta 2-i CKpUIKH OOIrpylOTb TeMy AOBIMMH TPUBAJIOCTAMH, MEJIOJWYHO Ta TeMOpaibHO
HACHYEHO, OCKIUJIbKM BCE TPAETHCS HA COJb CTPYHI.

VY 120-my TakTi B 000X MapTUTypax CIOCTEepIiraloThCs MEpPerykd cojlicTa 3 OpPKeCTpoM, alie
BIPI3HAETbCS PUTMIYHUH PUCYHOK aKOMMAaHEMEHTY, B KaMEpHOMY BiH TaHLOBAJILHOIO XapakTepy, a B
HapOJHOMY HacHYEHIINH Ta Pi3HUH B KOXKHOMY iHCTPYMEHTI.

Hanani mapTutypu TBOpy HIYMM He BiJIpi3HSIOTHCS OJIHA BiJ| OJIHOI, OJHAKOBUM PUTMIiUHHIA
PUCYHOK aKOMIIaHEMEHTY, JIMllIe B HapOAHii MO)KHa MOMITHTH KOPOTKi ()pa3u KjapHeTa y MpOBEAEHHI
Temu 3 T. 136.

Kanenuis conicra ogHakoBa B 000X MapTUTypax, NPOBEACHHS MOYAaTKOBOI TEMHU BiAPI3HAETHCS JTULLIE
B HAPOIHI# MapTUTYpi TUM, LIO Y COMIJIKK 3ByUaTh MiATOJIOCKH 10 TEMH.

OcTaHHE MPOBENEHHS TEMH Bipi3HIETbCS THUM, L0 B KAMEPHOMY OPKECTpi JHIle CKPUIKA-COJIO
il BUKOHY€E, a B HApOJHOMY — M’ATh TPYN IHCTPYMEHTIB, 1O Aa€ OiblIOi JWHAMIYHOI CHMJIM, Pi3HUX
TeMOpiB Ta 3axoruioe ciyxaya. ToMmy MokHa 3poOMTH BUCHOBOK, 1O Wi JBi MapTUTYpHU BiApi3HAIOTHCS
($akTypolo, pUTMIYHUMH PUCYHKaAMH B aKOMMAaHEMEHTI Ta iHIUIKMM, MapTUTypa Ui YKpaiHChKOTO
HApOAHOTO OPKECTPy MOXKe sicKpaBillle mepeaaTy BCi o0pa3u i MOXKHA CKas3aTH, 110 TaKy MY3UKY Kparie
BUKOHYBAaTH HapOAHMM OpPKECTPOM, aHiK KamepHUM. Pazom i3 TUM MoOigpHa MPOCTOTAa MApPTUTYpPH
KaMepHOTO CKJIaay MiJKyMOBY€E CBOEIO YHIBEPCaIbHICTIO, LIMPOKUMHU MOXKIJIMBOCTSIMHU 1i BUKOHAHHS.

Bucnogok. VYHacHiiok BUKOHAHOT aHANITUYHOI pOOOTH, MOXHA 3pOOMTH BUCHOBOK, IO
nepekianenHs Kapnarcekoi pancoaii mms iHIIMX iHCTPYMEHTIB aKTyallbHE THM, IO HapoJHAa MY3HKa, 1O
JIeKUTh B i1 OCHOBI, Jlerka IJisi CIPUHHSATTS, Mae parcofiliHy (opMy, SICKpaBO BUpPa)KEHHH eMOL{iHHMI
xapakTtep. Lleit TBip € edeKTHUM y BUKOHaHHI Pi3HUX iHCTPYMEHTAIICTIB i JIETKUW IJ1s1 COPUUHATTS OyIb-
SKOIO ayAUTOPIEIO.

Mpumirku
' Donbknopu3M — CTHIB MOMYIAPHOT i MacoBOi KyJbTYypHM 3 O3HAKAMH HAPOAHOCTI (LMTATH, CTHITi3aLis)
BUKOPHCTOBYETBCS y XYIOXKHiif TBOPYOCTi (My3WKa, MHUCTELTBO, MUCbMEHCTBO), MOi, TYypH3Mi, peKiami; 3MiIHIOE
MOYYTTS HALLIOHAJBHOT KyJIbTYpPHOI IPHHAIEKHOCTI.
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MYROSLAYV SKORYK «CARPATHIAN RHAPSODY»:
A COMPARATIVE ANALYSIS OF ARRANGEMENTS
Gumen Galina, master student at the Faculty
of music art, State University of Humanities, Rivne

This article deals with the comparative analysis of the «Carpathian Rhapsody» by Myroslav Skoryk. As
examples are arranged for trumpet and accordion, as well as a comparative analysis orchestra presentation for chamber
and ukrainian folk orchestras. The compositional, melodic, rhythmic, timbre, acoustic, textural features, characteristics
of the work are examines. In a comparative analysis of transcriptions of the original, determines their value and need of
diversity of the repertoire of trumpet and accordion.

Key words: arrangement, Myroslav Skoryk, «Carpathian Rhapsody».

UDC. 78.03(477)«19/20»
MYROSLAYV SKORYK «CARPATHIAN RHAPSODY»:
A COMPARATIVE ANALYSIS OF ARRANGEMENTS
Gumen Galina, master student at the Faculty of music art,
State University of Humanities, Rivne

The aim. The article deals with the specifics of the arrangements of the Carpathian Rhapsody by Myroslav
Skoryk, the possibility of its successful and convenient performance on other instruments.

Research methodology. The samples «Carpathian Rhapsody» for trumpet and accordion, as well as an
orchestral presentation for chamber and ukrainian folk orchestras are used in this article as examples of such
interpretation. In such arrangements techniques, strokes and present register move rate are often chainged, but dynamics
and tempo are usually remain constant.

Results. In the result of the conducted comparative analyses it can be concluded that the expansion of new
repertoire accompanied by the search for new means of expression, with preservation of image and ideological content
of the original.

Novelty. The main problem was to put in the instrument solo and piano part for accordion arrangement.
As accordion multi-function instrument it has more possibilities than any other instrument. In this arrangement we
may notice the use of the piano part in both hands and some carrying themes performing by for accordion
convincing and density of sound outlined by the chords or intervals, which has not the violin. The main problem
was, to make the register shift at the time of transfer to the octave lower in arragment for trumpet, attention was
drawn to the intervals between notes. In general we can say that there are no big difference between the violin and
the trumpet parts. The difference is only in the diapason and playing techniques of these instruments.

The practical significance. Orchestral presentations are different in texture, rhythmic patterns in the
accompaniment and others. The score for the ukrainian folk orchestra can brighter transfer all the images and we can
say that this music is better to perform by folk orchestra than a chamber one. However mobile easy of score of chamber
composition captivates by its versatility, wide possibilities of its implementation.

Key words: arrangement, Myroslav Skoryk, «Carpathian Rhapsody».
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HALIOHAJIBHUI KOJIOPUT YKPAIHCBKOI CYYACHOI XOPOBOI MY3UKHU

3axapuyk Bosogumup IBaHoBHY, MaricTpaHT kadeapu XOpoBOro TUPUTYBAHHS,

PiBHEeHCHKMIT AepkaBHMIT r'yMaHITapHUN yHiBEpCUTET, M. PiBHe
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Kpize mpusMy Halpi3HOMaHITHIMMX 3B'S3KiB i OMOCepenKyBaHb, MiJ KYyTOM 30py MY3WYHO-TEOPETHIHOL

AHATITUKY, TIYMAaYWThCS TPOOJieMa HAIiOHATBHOI CBOEPIMHOCTI YKPalHCHKOi CydacHOi XOpPOBOi MY3WKH. Y IHOMY

KOHTEKCTi, 3B€pTal0UMCh 10 TBOPUOCTI CyJaCHUX KOMIO3UTOPIB y JKaHPi XOPOBOT MY3UKH, MPEICTaBHUKIB YKPaiHCbKOTO

apaarapay M. Ckopuka, JI. JIndko, B. CineBecTpoBa Ta iH., 3ifICHIOETECS TOMIYK HAPOTHO-TTICEHHOI aBTEHTHKH, KA CTa€E

He JIMIIe HeBil €EMHOIO CKJIAIOBOIO CYYacHOI, YCKIIaAHEHO! HOBITHIMM NPHUHOMaM¥U KOMITO3UTOPCHKOTO MHChMa, My3UIHOT

MOBH, a i «He#TpanizaTopom», abo X €JeMEHTOM CHPOINEHHS OCTAHHBOI, YTPHMYIOUM XyIOXHIO OOpa3HICTh Takol
MY3UKH Y (papBaTepi eMOLifHOT ypiBHOBAKEHOCTI i IPUPOAHOT JOCTYITHOCTI.
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