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SOME COMPONENTS OF TRAINING METHODS OF SPORT BALLROOM DANCING:
HEAR - WATCH-DONE
Kris Andriy, teacher of the department of modern and ballroom choreography,
Kyiv National University of Culture and Arts, Kyiv

The article is dedicated to the understanding of the importance and order to apply the methodical matrix during
the teaching of ballroom dancing at the higher educational institutions in the sphere of culture and art.

Research methodology. During this research analytical and informative methods, the method of terminology
analysis and also integration approach were applied, when the author speaks about the connection and co-operation of main
components of this methodical matrix under the pedagogical process in the measures of ballroom direction in choreography.

Results. It was analyzed the structure of this matrix which consists of verbal, indicative- demonstrative and
executive-activity components, specific of using of which is considered by the appropriate level of the organization
(choreographic school or choreographic faculty) and was installed that in the higher school the embodiment of the
methodical matrix is connected with the interaction, at least, of two aspects: strengthening the role of verbal component
according to the teacher’s readiness and to the leaders of choreographic groups and the influences of verbal and non-
verbal components which are improving technically.

The novelty of the work is pointed out on the applying new integration methods, where the matrix is underlined,
which allow to raise methodological and applied potential of the pedagogical technologies in ballroom choreography;
moreover, the last one demonstrates the original connection of motions and actions with the expressive means of artistic
and musical compositions. It not only creates conditions for spiritual and moral development, attraction to the world values
of physical culture and sports, but also reveals their particular phenomenon, consisting of a productive combination of
artistic and emotional, developed motor culture, with the help of the functioning of the physiological systems of the
organism, and also ability to embody the artistic and aesthetic image within the limits of the space of the dance hall, the
creation of which is connected with the formation of special dance thinking and other intellectual qualities.

The practical significance. The main results of the research can be used in drawing up practical and
methodological recommendations of the teacher of ballroom dancing in institutions of higher education, for training of
performers and during the work of heads of choreographic teams.

Key words: sport ballroom dancing, training methods, higher educational institutions, methodical matrix,
verbal, indicative-demonstrative and executive-activity components.
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Ha MpakTHulli y mpodeciiiHiii AisSTBHOCTI yBECh apceHal MeaarorivyHoro BIUIMBY. E(exTrBHe BMKOPHCTaHHS IEeaarorom
HeBepOaTbHIX 3aC00iB KOMYHIKaIlil 3a0e31medye #0ro 3AaTHICTh I0 aKTUBHOTO Ta e()eKTUBHOTO CIUIKYBAHHS, ONITAMAIBHOL
oprasi3arlil B3aeMoJii 3 ayaUTOpi€r0. 3HAHHS «MOBH Tijla»y, 30KpeMa JKECTiB, 103, MIMIKW, BpaxXyBaHHS 30HAIBHOTO
MPOCTOpY, iX JOpeuHe BMKOPHUCTAHHS y TIEAAroTidYHOMY CITIIKYBaHHI NMPUIIBHIIIYE MPOIEC B3aEMOPO3YMIiHHS Iif Yac
komyHikauil. [IpencraBneni marepianu cnpsiMoBaHi Ha TOTIHMONEHHS 3HAHb NPO POJIb HEBEPOAJTbHOI KOMYHiKamii y
TMearorivyHOMY CITIJIKYBaHHI.

Knrouoei croea: neparoriuHe CilKyBaHHsI, HeBepOaJbHAa KOMYHIKaLlisl, 5KECTH, TIO3M, MiMiKa, 30HAJIbHUI TIPOCTIp.

Ilocmanoexa npoénemu. llenaroriyHe crmijKyBaHHs sk OararoruiaHoBe mpodeciiiHe criiKyBaHHS
nejarora B MpoLeci HaBYaHHS BKJIOYAE B ceOe BCTAHOBJICHHs, HaJlaroJKEHHsS i PO3BUTOK KOMYHiKawil,
B3a€EMOJII0 i B3a€EMOPO3YMiHHS MK MeJaroroM Ta y4YHsIMH, CTyA€HTaMH. BaxIJIMBOIO CKIAAOBOIO LbOTO
MpoLecy € BOJOAIHHSA HaBUYKAMHM HeBepOabHOTrO cmijKyBaHHs. PO3yMiHHS 3HaYMMOCTI BUKOPUCTaHHS
nefarorom HeepOaJibHUX 3aco0iB  CIIJKYBaHHA ICTOTHO MiABUILYe e(EeKTUBHICTh 1 MNpUBAaOIUBICTH
HaBYAJBHOTO MpoLecy, AOMOMarae y Horo peryisuii, i HaBmakd, iX BiACYTHICTb HEMHMHYY€ BHUKJIUKAE
KOMYHiKaTHBHI TpyaHolli. Hu3ka cyyacHuX nociigkeHb MiATBEPAXKY€E BAXKIIMBICTE BUBYEHHS OCOONIMBOCTEM
HeBepOaNbHOT KOMYHIiKallii, BAaje 3acTOCYBaHHS SKOI 103BOJISIE MiABUIUMTHA €(EKTUBHICTh BIUIMBY YCHOTO
crnopa. lLlikaBicTe 1o mpoGneM edeKTHBHOCTI MeAaroriyHoro CIHiJKyBaHHS, 30Kpema poJli HeBepOasbHOT
KOMYHiKaLil, 3yMOBHJIa aKTyaJIbHiCTh OOpaHOi TEMH.

Ananiz docnioycens i nyonixauiil. 1lpobnemi paiioHaJbHOTO BHUKOPHUCTAHHS HeBepOalbHUX 3aco0iB
KOMYHiKaLil MPUCBIYSHO YAMAIIO HAYKOBUX Mpalb BITYM3HIHUX i 3apyOikHUX BUeHHX. I'. Bapramesa gociimkye
ABTOHOMHE (YHKLIOHYyBaHHs HeBepOalbHUX KOMIIOHEHTIB Y KOMYHIKaTHBHil cuTyauii nomiHyBaHHs [1].
[TpoGniemy peastizailii HeBepOATbHHUX 3acO0IB CIIKYBAHHS Y CHIOHyKaJIbHOMY aucKypci BuBdae C. [Nomomnyk [2].
JI. Conoiyk po3risimae ocoOMMBOCTI (DYHKI[IOHYBaHHS HeBepOAJIbHUX KOMIIOHEHTIB KOoMyHikalii [5], a JL.
XapueHKO — OCOOJIMBOCTI 3aCTOCYBaHHSI HeBepOATbHUX 3aco0iB y mioBoMy crijikyBaHHi [7]. B. Kan-Kaik
JOCTIAKY€E Pi3Hi aCMEKTH MeJaroriuHoro CriiKyBaHHs, 30KpeMa HasiBHICTb Y CyO’€KTIB CHIKyBaHHs 3Ai0HOCTEl
10 3AiHdCHEHHs KOMYHiKalii, Mepe)KUBaHHS EeMOLIHOrO 3aJ0BOJIEHHS Ha pIi3HMX eTanax KOMYHiKallii,
MOXJIMBICTb JIOCTYITHO, LIKaBO ¥ €MOLIHHO mepenaBaTh 3HaHHS, (OpPMyBaTd BMIHHA K HAaBWUKH, MOLIYK
edexTHBHUX croco0iB eMOLIHHOT perysii i caMoperysiii eKCpecuBHOT MOBeAiHKM neaarora [4].

Memoio cmammi € BUBYEHHsI poJjii HeBepOallbHOT KOMYHIKaLlii y MeJaroriyHoMy CITiJIKyBaHHi.

Buxnao ocnoenozo mamepiany oociiodcenna. Y TIpolleCi KOMYHIKallii MM 9acTO TMOCHIAEMO
MOBIZIOMJICHHS, TiepegaeMo iH(opMallilo 3a JOMOMOIOK HEBEpOATLHUX IMOBIAOMJICHb — TM103, TMOTJISIIB,
MIMiKH, JKECTiB, SIKi MOXKYTb MiICHJINTH, 3MIHUTH, 200 HABITb BCTYNUTH B MPOTUPIYYsl 3 HALUMM BepOAIbHUM
MOBiTIOMJICHHSIM, BIUIMBAIOUM Ha OJEp)KaHHs MOBiJOMJIGHHs U cTaBieHHS 1o Hboro. Ilpu ubomy Hepigko
came HeBepOaJibHa YACTMHA CIIJIKYBaHHS, IKa MOKe OyTH BUMaaAKOBUM, a00 K 3arylaHOBAaHUM, HABMUCHHUM,
BUSIBIIETCS HE MEHIL BXKJIMBOIO, HiXK BepOalibHa. Y MefarorivHoMy CHiJIKyBaHHSI MU He JIMLIE BiA3HAYAEMO
HeBepOasbHi 3HAKHM, aje i moyacTH 3a HUMHM CyIMMO Mpo cuTyauito. | memaroru, i cTyleHTH 4acTo, He
Oakatouu TOro, BUSBIISIOTH CBOE CTABJICHHS i MOYYTTS OJWH JO OJHOTO caMe HeBepOabHUMH 3HAKAMHU.

HesepbanbHa koMyHikalis SK cUCTeMa 3HaKiB, 110 BUKOPUCTOBYIOTHCS y MpoLeci CHIKyBaHHS i
BiJPI3HAIOTBCS Bill MOBHHX 3aco0amMu Ta GOPMOIO BUSIBIEHHS, HANiuye pi3Hi TUnosorii [2; 11].

OCHOBHUMH €JIeMEHTaMH HEBepOALHOTO CIHIIKYBAaHHS € JKeCTHUKYJISIIS, MO3U, MiMika Ta
30HaIBHUN TpocTip. Lli 3HAKK yTBOPIOIOTHCS 1 CIPUUMAIOTHCS PI3HUMH CEHCOPHUMH CHCTEMaMHU:
30pOM, CITyXOM, TaKTUJIBHUMH BiIUYTTSIMHU, HIOXOM. TaKkoX Ba)JIMBUM € BpPaxXyBaHHS TOTO, KOJH
BiIOYBA€ThCS CHUIKYBaHHSA. HayKoBUMH JMOCHIDKEHHSIMH JOBEICHO, IO B MPOIECi TFOACHKOL
B3aemoii maibke 20—40% indopmariii mepenaeTbesi 3a JOMOMOTOI0 BepOabHUX 3aco0iB, a pernra
60—-80% yciel komyHiKaIlil BiIOYBaEThCS 32 PaXyHOK came HeBepOaThbHHUX 3aC00iB CaMOBHUPAKEHHS
moyunau [6; 51]. [lpudyomy moHaj MOJOBUHY MOBIAOMIICHb CHPUHMAETHCS Yepe3 BHpa3 oOInyus,
o3y, kectu, a Maibke 40% — yepe3 iHTOHAIIIIO Ta MOAYJISIIIO Tojocy [4; 38].

3YMUHUMOCS Ha OMHKCI BUIIIEHABEJACHUX OCHOBHUX KOMIIOHEHTIB HeBepOaAJIbHUX 3aC00iB KOMYHiKaIlil
netanbHime. XKecTu, ik pyxd pi3HMX 4acTWH Tina (pykK, Hir, TOJIOBH), CYMPOBOIKYIOTb MOBY JIIOAMHH,
BifOOpa)kalouM CIpPaBKHE CTaBJIeHHS A0 CHiBPO3MOBHHMKA, OOroBOproBaHOi ToOAil 4WM Mpeamera,
BUCIIOBJTIOIOTH TIPUXOBaHi HaMipu abo OGakaHHs JroauHU. BoHu HecyTh unMMano iHndopmaii i 3a3Buuaii € He
MOOIMHOKUMH, BUKOPUCTOBYIOTBCS MOCTiHHO, B TIOEIHAHHI OJIMH 3 OJIHUM Ta TOYHO CBiAuYaTh MPO peanbHUi
CTaH JIIOAWHU B MOMEHT PO3MOBH, i1 HACTpili Ta cTaBJeHHs 10 oOrosoptoBanoi Temu [7; 30].

OcHOBHE MpHU3HAYEHHS JKECTIB MOJNATac B TMOCHJIEHHI BIUIMBY CKa3aHOrO CJIOBa: BOHHU MOXYTb
CYNpPOBOAKYBaTH, JOMOBHIOBATH, YTOYHIOBATH, a iHKOJM i 3aMiHIOBaTH ioro. BukopucToByroun xectw,
nefaror 300paxkye, BKa3sye, BHpakae IMPOXaHHS, BUMOTY, BISYHICTh, 3MIMCHIOE eMOIiHI il (BiTaHHS,
MpOILAaHHA, 3ampouleHHsl Towo). Pykamu nepenaloTh HANTOHINI XBWJIIOBAaHHS, IO HE 3aBXKOW BIAETHCS
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BUpa3UTH cioBoM. llpu mpoMy y skectax 3afisHi MepeBakKHO Nasbli: nepeOyBaloud y BiAMOBiIHOMY
MOJIOKEHHi, BOHM HAJalOTh JKecTaM TMEBHOrO 3HAaueHHA. PUTMIYHO y3ro/Kylo4yuch 3 iHTOHALIERO,
HarojiocamMH i may3aMH, BOHHM JIOTIOMAaraloTh 30CEpeAMTH cllyxaua Ha OMOPHMUX acleKTaX BHUCIOBIIOBAaHHS,
BUPaXalOTh ©MOLliiiHEe CTaBJEHHs Meaarora A0 CBOIX AyMOK. BimuyBaroum BHYTPILIHIO HEOOXiAHICTH Y
JKecTax, Melaror Mae 3acTOCOBYBaTH iX Y TapMOHil 3i CJIOBOM, aJKe KEeCT, KOTPUH He Y3TOJDKYEThCs 3
PUTMOM MOBJIEHHSI, MOXe OyTH HeMpaBUJIbLHO BUTIYMauyeHHUH ClIyXaueM.

[lenaror Mae BOIOAITH CUCTEMOIO JKECTIB, a/XKe XapakTep HOTo JKeCTiB CTBOPIOE HACTPiil i HepiaKO
€ 3pa3koM Ui HacligyBaHHsA. ToMmy BOHM MaloTh OyTM OpraHiYHMMH, BMOTHBOBAHWUMH, MPUPOAHUMH,
CTPUMAaHUMH, CUHXPOHHUMM 3 MOBJICHHSIM, MPaBAUBUMH, MiJCUJIIOBATH AYMKY, BHPaKATH MOYYTTS.
BononinHs xectamMu OaeTbcsi HEMPOCTO, OJHAK 3aBISKM CUCTeMATH4Hill poOOTi Haj co0ol, BUKOHAHHIO
MeBHUX BOpaB ix MoxHa copmyBatu. [lpu oMy mnemaror Mae BpaxoByBaTH OCOOJIMBOCTI piBHIB
JKECTUKYJIIOBaHHS: HUXKHBOTO — BiJl OMEPEKy BHU3, BEPXHBOTO — Mi’K TIOMIEPEKOM i MJieuuMa, BUCOKOTO — Bif
rieyeid yropy. JKecTUkyol0Th 34€01/IbIIOT0 B MEXaxX CepeHbOT0 PiBHs, caMe Taki )KeCTH CYNPOBOKYIOTb
OUTBLIICTh YCHUX BUCTYIIIB.

Baxuuee micue y HeBepOalbHOMY CHINIKYBaHHI HalexHTh no3aM. Haify:kuBaHiworo kinacudikaiiero
BUAUISIOTh BIAKPUTI Ta 3aKkpuTi Mo3u. BaxiavBuM € BpaxyBaHHs 03 MpHU MEpLIOMY 3HAWOMCTBI 3
ayaurtopieto. Sk Bimomo, mepiue BpaxeHHS Npo HezHadiomy mroauHy Ha 90% dopMmyeTbes YMpOmOBK
MepUIMX KiJIbKOX XBUJIMH CHiNIKyBaHHs 3 Heto [5; 38]. CnpaBuTH NO3WTHBHE Mepllie BPaKEHHS Ta TOTIOMOITH
y Tnojalbliii MegaroriuHiil AisIbHOCTI MeJaroroBi JOMOMOXYTh BiIKPUTI MO3W, MiA 4Yac SKHX
JEMOHCTPYIOTbCS BIIKPUTI PYKH 3 MOBEPHYTHMH /10 CMiBPO3MOBHMKA JOJOHSIMU. BOHM cUrHami3yloTh npo
JOBipYy, CXBaJICHHS, MiATPUMKY, CTBOPIOIOTh BiTUYTTsl ICHXOJIOTiYHOTO KoM(opTy. Bigkpura noropu nonoHs
BUKOPUCTOBYETBCSA K JKECT, IO CBIAYMTH TMPO MPUHHITTS CIHiBPO3MOBHMKA TaKWUM, SIKUM BiH €,
MUPOJIIOOHICTb, BiACYTHICTH 3arpo3u. HampaitoBaBluy 3BHYKY B MpoLIeCi PO3MOBM TPUMATH AOJIOHI
BIJKPUTHUMHM, TeJaror Mo)ke MiIBUIIMTH 10 ce0e NOBipy, Lie MO3WTHUBHO BIUIMBAE i HAa HHOTO CaMOro,
CMOHYKalO4H A0 BiIBEPTOCTi Ta BiAKPUTOCTI B PO3MOBI.

VYHUKaTH X CJIiJl TaK 3BaHUX 3aKPUTHX 103, KOJIM JIIOJWHA HAMAraeTbCsl 3aKpUTH MEPEIHIO YACTHHY
Tija Ta 3aliHATH COOOIO IKOMOTa MeHLIe pocTopy. J[o HUX HaJeKUTh NMeperieTeHHs, 3YITUTIOBaHHS MaJIbLiB,
LI0 CBIJUMTH MPO pO3uUapyBaHHS Ta BOPOXKICTb, CXpELlyBaHHS PyK Ta HIr, 1O O3HAYAE HE3aJOBOJICHHS
CHUTYaLlli€10, HEraTUBHUI CTaH JIIOAMHU, 3allepeveHy MO3HULIO.

JIOMOBHUTH BiKPHUTI KECTH MOTPIOHO BiAMOBIIHMM BUPA30M OOIMYYS —MIMIKOIO, IO MiJAKPECIIOE
MO3UTHUBHE CTaBJIEHHS OO0 CMiBpo3MOBHMKA. OOMMuus y JoAed, K MpaBujo, JOBOJI E€KCHPECHBHE i 4acTo
repe/iae CIiBPO3MOBHUKY YMMaio HeBepOasibHOI iH(opmalii. Bupa3 obnuuus € ogHMM i3 HalBaXKIMBILINX
Jokepen iHdopMarllii npo JroAuHY, 0COONHMBO TpO i MOYYTTS HA MOMEHT po3MoBH. Came MiMidHI peakiii
criiBOeCiIHUKA MOBiJOMJISFOTh PO WOro eMOIiMHUH BiATryK Ta CIIyTYIOTh 3ac000M peryJisilii caMoro mpoiecy
KOMYHIKaLlil, OCKUJIbKH MepIly peakLilo CriBPO3MOBHHMKA HA BUTOJIOLIEHE PEUEHHsSI MOJKHA OTPUMATH 3 BUPazy
tioro oOiauuus. OcoOJIMBO eKCIPeCUBHUMHU € ryOu Ta oui yiroauHu. [locMimika Moxe HecTH B coOi paicTb,
N0OpO3UUWIMBE CTaBJICHHS, MPAarHEHHs BCTYMUTH B KOHTAKT 3i CHiBPO3MOBHHMKOM, a MOXe€ BigoOpaxaTh
capka3M, ipoHilo, 3BepxHicT. OfHaK YacTa MocMilllka CHMMBOJI3ye moTpedy y cxBajeHHi. «HaTsrHyray
MOCMILLKa Y HEMPUEMHIH CUTyalii TOBOPUTH Mpo BUOA4YeHHs Ta XBWIIIOBAHHS CIiBPO3MOBHHKA. Bimomo, 1o
MOCMILIKa 3 MOHATUMUA OpOBaMH CBiTYMTH MPO FOTOBHICTh MiAKOPUTHUCH, MOCMILIKA 3 OMyLIEHUMHU OpOBaMH —
Mpo TepeBary, a 3CyHyTi OpoBH, HaNMpUKIaJ, NepeaaloTh HecXBaJleHHs CMiBOECiAHMKA TOLLO.

[IpsamMuii Bi3yaJIbHMI KOHTAKT CBiJUUTh MPO 3alliKaBJIECHICTb Y PO3MOBi; MPU LILOMY ONTHUMAaIbHUM
BapiaHTOM BBa)KA€TbCs MiATPUMKA Bi3yalbHOTO KOHTAKTY MPU THMYAaCOBOMY BiJBOJIiKaHHI Ha iHIII 00’ €KTH,
He 3aTpUMYIOYMCh A0Bro Ha HHMX. OJHaK JOCHTh 4YacTe BiJBEACHHS MOMIAAY Moxe OyTH CHOpUHHATO
CMiBPO3MOBHHUKOM SIK HEMPUXWIJIBHICTb 10 HBOTO. Y TOH ke 4ac CiiJ pO3pi3HATH BIAKPUTHHA MPSIMUN OIS
i muabHud mornsn. Ilormsim mMoxke OyTHM KOPOTKMM, HEYXWIBHUM, MPSMHM, KOCHM, MPOHUKIMBUM,
OL[IHIOIOYMM, iCHY€ BeJIn4e3Ha KiJbKiCTh BapiaHTiB i BCi BOHU CIPUKMAIOTbCs CITIBPO3MOBHUKOM Ta HECYTh B
cobi HeBepOasbHY iH(OpMAILitoO.

3 iHmoro OOKy, MiMiKa MO€ KOHTPOJIFOBATHCS JIFOAMHOIO, i, KOJM € HaMipy NMPUXOBAaTH CHPaBKHI
eMOLil 1 mepeKMBaHHs, OOMUYYS MOXKE CTaTH MajoiHPOpMaTHUBHMM. Y Mpoueci CHiIKyBaHHS MeAarorosi
HEOOXiZIHO KOHTPOJIIOBaTH CBOIO MIiMiKy, HAaBUMTHCS KOPUCTYBATHCS BHUPa3HUM TMOTJISAOM, YHHUKaTH
HaJAMIpHOT JUHAMIYHOCTI («Oirarodi o4i») i HEKHMBOI CTATUYHOCTI («KaMm’siHe OOJIMUYs») M’s3iB 00JIMYusl.
["apHOIO MPaKTUKOIO € CHIOCTEPiraHHs 3a CHiJIKYBaHHAM CTOPOHHIX JIIOJeH, X MiMiKOIO, BiAMpaLtOBaHHS Ha
co0i Takoro BUpa3zy o0nuyys, 110 Oy/1e CBiYUTH MPO BiIKPUTICTH Ta 10Opo3uwiIMBicTh [3; 125].

BaxmBum enemeHTOM HeBepOanbHOI KOMYHIKallii € 30HanbHUM MpocTip. AMepHKaHChKUI
antpononor Exyapn T. Xomn — oauH i3 OCHOBOMOMOKHHUKIB BUBYEHHS MPOCTOPOBHUX MOTPeO JIOAUHUA —
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BU3HAYMB, 110 BAXJIMBUM Y CHUIKYBaHHI € pO3TallyBaHHS CIiBPO3MOBHHKIB y MPOCTOPi BiHOCHO OJIMH
ofgHoro. OCKiJIbKM KOYKHA JIIOAMHA Ma€ Big4yTTsi OCOOMCTOrO MpPOCTOPY, MPOCTOPOBI 30HM MOAUIMIM Ha
KiJlbka YMOBHHUX TepHUTOpiii: iHTUMHA 30Ha (Bin 15 mo 45 cm.), ocobucra 30Ha (Big 45 cm. 1o 1, 2 m.),
cowiaibHa 30Ha Bif (1,2 mo 3,6 M.) Ta cycnisibHa 30Ha (roHan 3,6 M.). Sk mpaBwiio, Mij Yac MeaarorivHoro
CHIJIKYBaHHS TMEaror Ta y4Hi, CTyJIGHTH NepeOyBaloTh Midk cO0O0 B cowialibHil 30HI. [Ipu nepemiieHHi
rejarora o ayJauTopii, BiICTAHb CKOPOUYYETHCS IO MEXK OCOOMCTOT 30HH, a 4acTo i 10 iHTUMHOI 30HU. [Ipu
MepuoMy 3HaHOMCTBI Ta TOYaTKOBOMY TMeEpioAi CIIBMpali 3 KJIacoM, Menaror MOBHHEH 3BepTaTH
000B’SI3KOBY yBary Ha CBO€ T€pUTOpiajibHEe PO3MILLEHHS BITHOCHO YYHIB, TPUMaTHCS COLiajIbHOT 30HH, 11100
HEe BHKIMKaTH AMCKOMQOpPTY. 3 4acoM, KOIW BinOyAeTbCs 3BUKaHHS OJWH IO OJHOrO, MEAaror Moe
CKOpOYYBaTH BiACTaHb, HE BUKJIMKAIOUM B HUX HEraTMBHUX NepekuBaHb. Lli mpaBuna 3Ha4HO BapilolOTh
3aj1e’KHO Bill BiKy, CTaTi Ta piBHS KyJbTypu. Hampuknan, oiTv i J10aM MOXUIIOTO BiKy TPUMAIOTHCS OJiMKue
10 CIiBPO3MOBHUKA, TOJI K MiJJTiTKHA, MOJIOAI JIIOAW 1 JIIOAW CEPeAHbOro BiKy BiJAalOTh MepeBary OinbLl
BiJJalieHOMY TOJIO’KEHHIO. 3a3BMuaii )KiHKM CTOATh UM CUASTDH OJKbKue A0 CHiBpPO3MOBHHKA (HE3alexHO Bif
Horo cTari), Hik 4oJoBikh. OcOOMCTICHI BJACTUBOCTI TAKOK BU3HAYAIOTH BiICTAHb MiXK CITiIBPO3MOBHHUKAMMU:
BpPIBHOB@)KEHA JIFOJMHA 3 TMOYYTTAM BJIACHOI TiJHOCTI MiIXOAWTHh A0 CHIBPO3MOBHHMKA OJIMKYe, TOJII SIK
HECTOKilHi, HEpBOBI JIIOIM TPUMAIOThCS Bifl CIiBPO3MOBHMKA noaaii. CycHinbHUI cTaTyc TaKoXK BIUTUBAE HA
BiJICTAaHh MiX JHOABMH. MU 3a3BMuail TpUMAEMOCh Ha BEJIMKIM BiJCTaHi BiJ] THX, YME CTAHOBHINE YU
MOBHOBAYKEHHS BUILE HAIIMX, TOAI SK JIIOJIM PiBHOTO CTAaTYCy CMIJIKYIOTHCSl HAa BiIHOCHO OJIM3bKil BiCTaHi.

A. Tli3 Bka3yBaB, 10 BiACTaHb MPU CHUIKYBaHHI MDK JIIOIBMHM CKOPOUY€ETbCS TOIMi, KOJM JIIOAW
Mi3HAIOTh OJMH OJHOTO, CTAIOTh OJIMKYKMH [6; 43].

3HalTH LUISIXW MOPO3YMiHHA 3 YUHSMH, CTYACHTAMM 3aBOIOBATHU iX JOBipY, CKJIaJHE 3aBAaHHS, sSKe
notpedye 6araTboX MOpPAIbHUX Ta IHTEJNIEKTyalbHUX SIKOCTEH, MyIpPOCTi, TEPMiHHS i TAKTOBHOCTI Megarora.
CBigoMe BUKOPHUCTaHHS BIIKPUTHX M03, YHUKAHHS 3aKPUTOCTI, JOTPUMAaHHs MPaBUIbHOT AUCTaHLil, MiMiKa,
JOTIOMAarae y LboMy CKJIaJIHOMY MpoLeci.

Bucnoeku. Otxe, HeBepOanbHa KOMYHiKallisl Bilirpae Ba)JIMBY PoJib Y NEJaroriyHoMy CITiJIKYBaHHI.
KomyHikaThBHa 3HauyLIicTh JKECTIB Meaarora, HOro MiMikH, Mo3u, BpaxyBaHHs OCOOJIMBOCTEH 30HATILHOTO
MPOCTOPY BHU3HAYAETHCS OCOOIMBOCTSAMM CHUTyaLil CMiNKYBaHHS, a MeAaroridyH|il BIUIMB, 110 3AiHCHIOEThCS
HeBepOaJbHUMHU 3aco0amu, BiI0OYBaeThCs B YMOBAaX OJHOYACHOTO MepelaBaHHS BepOAJIbHUX CUTHATIB i
pearyBaHHs Ha HUX. 3HaAHHS MOBH TiJia, HOro JOpeuHe BUKOPHUCTAHHS MOXKE CYTTEBO BIUIMHYTH Ha MpoLEC
CMIJIKyBaHHSl 3arajoM Ta MEeAaroriuHoro 30Kpema, CIPOCTUTH Ta MPULIBHIIIMTH MpOLec B3aeMOJIl Ta
B3aeMOpO3yMiHHs. JKecTu, Mo3u, MiMika Ta iHIOI pyXH JIFOACBKOTO Tila MarOTh OCOOJIMBE 3HAYEHHS s
B3a€EMOPO3YMiHHS JIFOJIeH, 116 MOBa TiJla, HA SIKili PO3MOBJIsIE KOKeH. EekTHBHE i NOliIbHE BUKOPUCTAaHHS
MearoroM HeBepOabHUX 3acO0iB KOMYHiKalii y MeaaroriyHii AisjabHOCTI 3a0e3neuye Horo 34aTHICTb 110
AKTUBHOTO W e(EeKTHUBHOrO OCOOUCTICHOTO CHUIKYBaHHS, XapaKTepu3ye WOTro BMiHHS Tiepefadi Ta
a/IeKBaTHOTO cripuiiMaHHs iHpopMaLii, cnpusie ONTUMaJIbHIN opraHizawii B3aEMOJIT 3 ay TUTOPi€lO.
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THE ROLE OF NONVERBAL COMMUNICATION IN PEDAGOGICAL INTERCOURSE
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The article examines the influence of non-verbal means of communication in the course of intercourse between
a teacher and his students, and the peculiarities of their use in the learning process. The importance of the ability to use
in practice, in their professional activities, the whole arsenal of pedagogical influence, to improve the teaching strategy
is emphasized. Due to the effective use of non-verbal means of communication by the teacher, it provides the ability to
actively and efficiently communicate, optimize the organization of interaction with the audience. It is analyzed that due
to the knowledge of body language, its proper use helps to accelerate the process of mutual understanding during
communication. The presented materials are aimed at deepening knowledge about the role of non-verbal
communication in pedagogical communication.
Key words: pedagogical communication, nonverbal communication, gestures, poses, facial expressions, zonal
space.
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Kaznacheieva Lyudmyla, Docent, Ph.D. in History (Rivne)

The purpose of the article is to study the role of non-verbal communication in pedagogical communication.
Results. Pedagogical communication as a multifaceted professional communication of the teacher in the process of
learning includes the establishment, debugging and development of communication, interaction and understanding between
the teacher and students. An important part of this process is the possession of non-verbal communication skills.
Understanding the importance of using the teacher of non-verbal means of communication significantly increases the
efficiency and attractiveness of the learning process, helps in its regulation, and vice versa, their absence inevitably causes
communication difficulties. The communicative significance of the intonation of a teacher's speech, gestures, facial
expressions, taking into account the features of the zonal space is determined by the peculiarities of the situation of
communication, and the pedagogical influence carried out by non-verbal means takes place in conditions of simultaneous
transmission and response of non-verbal signals. Effective and expedient use of the teacher of nonverbal means of
communication in pedagogical activity ensures his ability to actively and efficiently communicate personally, characterizes
his ability to transfer and adequate perception of information, promotes optimal organization of interaction with the audience.
Practical meaning. Teacher of the XXI century should be able to use in practice in his professional activities the
whole arsenal of pedagogical influence, including non-verbal means of communication, to improve the teaching strategy.
Key words: pedagogical communication, nonverbal communication, gestures, poses, facial expressions, zonal space.
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Y]IK 792
POJIb OCOBUCTOCTI BUKJIAJIAYA BH3 Y ®OPMYBAHHI 3AT'AJIbBHOKYJIbTYPHUX
I MPO®ECIMHUX KOMIETEHIINA MANBYTHIX ®AXIBIIIB

AopamoBuu Ouiena OJiekcaHapiBHA, KAHTUIAT MTEJATOTIYHAX HAYK, HOICHT,
kadenpa pexxucypu IpaMaTHIHOTO TeaTpy Ta aKTOPCHKOT MaiiCTEpHOCTI,
KuiBchK1ii HaLliOHATBHUIN YHIBEPCUTET KYJIbTYpH i MuCTeTB, M. KniB
oleksandrarudnitska@gmail.com

Po3rsHyTO 3aranbHOKYIBTYpHI Ta mpodeciiiHi koMmeTeHwii MaifOyTHiX (axiBLiB i posb 0COOMCTOCTI BHUKIaAa4a
BUIIOTO HAaBYATBHOTO 3aKiaay B 1X ¢opMyBaHHI. 3’5COBaHO, IO OCOOWCTICTh BHKJIaZaya TOBHHHA SIBIATH COOOIO IS
CTY/IeHTIB HAOUHHI TPUKJIA THX SIKOCTEl Ta 3MI0HOCTEH, sIKi BHKJIa#ad Xoue pO3BMHYTH Y CTYAEHTIB. SKicTh peamizawil
TIOCTABJICHNX 3aBaHb 3311 OTPUMAaHHS y pe3yJbTaTi CUIIbHOI 0COOMCTOCTI Ta 3aTpedyBaHoro poOoTomaBIsIMH (axiBIs, B
TIePIITy Yepry, 3aJICKHUTh BiJI SIKOCTI TisUTGHOCTI BUKJIAIaua, SKUii MOBUHEH Oy TH CTIPaBKHIM HOCIEM 3TalaHIX KOMITCTEHILIMH.
Knruoei croea: Bukinanad, cTyIeHT, 0COOMCTICTh, KOMIIETECHIIIi.
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