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0272.2018.2.10. XYCTKOBO-LWAP®OBUX BUPOBIB 3 BUKOPUCTAHHAM
ABTOPCbKUX POBIT

Mema. Memot Haykogozo Oo0CniOXeHHA € 8U3HA4YeHHA nepedymos  Ou3aliH-
npoekmyeaHHA xycmkoso-wapgosux 8upobie 3 8UKOPUCMAHHAM aGsmMopCcokux XyOOXHIX pobim
Ulanosana A.T.

Memoduka. [lns aHanizy nepedymos 8UKOpUCMAHHS ABMOPCbKUX pobim 8 Ju3aliH-
npoekmysaHHI Xycmkogo-wapgposux supobie 8UKOPUCMAHO Cy4acH! Memodu icmopioepaghiyHozo,
cucCmeMHo-CmpykmypHo20 ma Mopgho/102i4HO20 aHAI3y.

Pesynemamu. Pe3ysiemamowm € aHanimuyHi docnioxeHHs meopyux pobim Lllanosana A.T.
3 Memor 8uOKpeMsieHHS XyOOXHbO BUPA3HUX ckaadosux esemeHmis 0Oopobky asmopa 0/
NpoekmyeaHHA  8UCOKOECMemuYHUX  Xycmkogo-wiapgosux 8upobis.  BuseneHo  xyJoxHi
ocobusocmi ma npulioMu 8 meopyocmi asmopa 3 nodasabUWUM 3ACMOCY8AHHAM 8 Ou3alHi,
aKyeHmoBsaHo ysazy HA npupoOHoCMI [ 2apMOHIi KOMNO3UYIHO20 [ KO/pHO20 piwieHb pobim 3
Memoro ix akmyanizayil ma nepeocMuc/ieHHI 8 Cy4acHuUX supobax.

Haykoea HoeusHa. Haykosa HO8U3HAG pobomu noaseae y ecmemuyHO-xyO0O0XHLOMY
nioxodi 0o npoekmysaHHs Hosux Modesell xycmkoso-wapgosux supobis. CucmemMamu3osaHo
pidHosUOU asmopcbkux pobim xydoxHuka-uirocmpamopa LLlanosana A.l. 3a pi3HUMU 03Hakamu.

Mpakmuy4na 3Ha4umicme. [IpakmuyHe 3Ha4YeHHS OMPUMAHUX pe3y/bmamis nossedc 8
pO3WUPeHHI acopmumMeHmy Cy4acHux Xy00XXHb0-KOMNO3UuyiliHuXx HanpayrosaHe y cgepi ousali-
npoekmy8aHHs Xycmkogo-wapgosux 8upobis, a makox y MoX/augocmi 8uknadaHHs MalibymHim
XyOOXHUKAM-M0oOe1bepam ocobugocmeli BUKOPUCMAHHS aBMOpPCbKUX XyO0oXHIX pobim 8 du3aliHi.

Knrouosi cnoea: xycmkoso-wapgosi eupobu, OusaliH-npoekmysaHHs, asmopceKi
pobomu, XxyOoXXKHbLO-KOMNO3UYiliHi ocobausocmi.

Bctyn. EcteTnuHi  xapakTepuctuku  BAYMAMBOTO XyAoxkHuKa-odinocoda 3
BMpPOOIB, 30KpeMa XyJOXHbO BWPa3HWX  MNaniTporo HaraTtorpaHHUX obpasis.
XyCTKOBO-LIaphOBuX, CTaHOBAATb MocTtaHoBKa  3aBAaHHA.  KWUTTEBUK
HaNCyTTEBIWI  XapakKTEPUCTUKM  CyyaCcHUX  AOCBi4, CcHOPMOBaHi  MOrAaAM, TBOPUUNA
TOBapiB 3@ YMOBW BUKOHAHHA HUMMK OYHKUIM  MOWyK,  BAACHI  PO3AYMW  TApMOHIMHO
npyv HeobxifHOMy | [OCTaTHbOMY PpIiBHI  BiATBOpeHO B poboTax aBTopa, AOCAIAXEHHS
KOMQPOPTHOCTI Yy CMOXWBAHHI | CNpUAKOTb  AKUX CBIAYUTb MPO  LUMPOKMM CMekTp X
NpoCyBaHHIO BUPOBIB Ha puHKy [1, 2]. PI3HOMaHITHUX  HanpamiB, TeM, >KaHpiB,

MNpoekTyBaHHA HOBWX mMozener  06'exTiB  306paxkeHb, IHCTPYMEHTIB  TOLLO.
XyCTKOBO-LIapdoBMX BMpPO6IB 3 Tomy, akTyanbHUM € BUKOPWUCTaHHA AOPOOKY
BMKOPWCTaHHAM aBTOPCbKUX POBIT XyJOXKHMKA — MUTLA Ta 3aCTOCYBaHHSA XYZOXHbO-
- HayKOBO-NeAaroriyHoro npauiBHMKa  KOMMO3ULiIHMX €NEeMEHTIB MOro aBTOPCbKUX
kabeapu XYAOXHbOTO MOZENOBaHHA  pobiT B AM3alH-NPOEKTYBaHHI  XYCTKOBO-
kocTtomy LLlanoBana AHatonisa lpuroposuya,  wapdoBmx BMPOHBIB 3 METOH HaAaHHA M
AOMNYCKA€E BiAMOBY Bif CTaAMX KOMMO3WULIMHUX  OPUTiHaNbHOCTI Ta €CTETUYHOI BMPA3HOCTI.
pilleHb i ysABAEHb MPO KJAACUYHWUWA AU3alH Pe3synbtatn pocnigxeHb. Bigomo, wo
Takmx BMpobIB [2 — 4]. Y KOni ogHOAYMUIB- A0  XYCTKOBO-Wap$OBUX BUPOBIB, AKMMMK
XYAOXHWUKIB aBTOpa BMAINAOTb fK  HaKpwvBaltOTb rosoBy W (abo) WKk, HanexaTtb

83



Art and Design N22, 2018

HayKoBUWI haxoBuli XypHan

TexHi4Hi Hayku. Mucmeymeo3Hascmeo.

wapdu, XycTkun, KOCUHKW, Wani, cCHyan, 6adodw,
XOMyTH, BaHAaHW, HaKNAKW, MaHTO, MeNepuHuy,
nanaHTvHn Towo [1, 2]. YKpaiHCbKMA PUHOK
MPOMOHYE  LWMPOKUA  aCOPTUMEHT  TaKux
BMPOOIB, fAKi PI3HATBCA 3@ MPU3HAYEHHAM,
maTepianamu,  MoAensMM  Ta  LIHOBOM
KaTeropieto, ane He B  MOBHIM  Mipi
3al0BOJIbHAE €CTeTUYHI BMMOTU CMOXMBaJiB
4,0 AaHnx BMpOOiB.

MNepesymoBamMu An3anH-NPOEKTYBaHHSA
BMPOGIB  3a3HayeHOro  acoOpPTUMEHTy €
3anponoHOBaHWU XYZAOXHbO-€CTETUUHWI
niaxia4 Ao iX CTBOpeHHA, Wwo 6a3yeTbca, nepLu
3@ BCe, Ha aHanisi, CTPyKTypOBaHOMY
y3araibHeHHi TBOPYOro AOpobKy XyAO>XKHMKA
Ta OOrPpYHTOBAHOMY BWOKPEMJIEHHI 3 HbOro
pobIT Ta X XyAOXHbBO BUPA3HUX e€NeMeHTIB B
AKOCTI TBOPYOTrO AXepena, ifei y 3a3HauyeHux
Bupobax [5 - 7].

y3rogxkeHa iHpopMauia Woa0 CTaTeBO-BiKOBOI
O3HaKWM CMOXMBauiB; Ce30HY; MpPU3HAYEHHS,
YyMOB  ekcrnyatauii; HanpAMKYy  MOAW,
CTUILOBOTO PO3MaiTTa; GOpMKU Ta PO3MIpIB;
aCopTMMEHTY 3aCTOCOBYBaHMX MaTepianiB Ta ix

BNACTMBOCTEN;  KOJIbOPOBOrO  MOEAHAHHS;
KOHCTPYKTUBHO-TEXHOIOTIYHOrO PilLEHHS,
03406/1eHHs BUPO6IB TOLLO.

MNpoekTyBaHHIO i  BUrOTOBJIEHHIO
BMCOKOETETUYHMX BMpobiB XyCTKOBO-
wapdosoro aCopPTUMEHTY nepeaye

AOCNIAXKEHHA TBOPYOro Aopobky aBTopa, fAke
[O3BOJIAE BUOKPEMMUTU XYAOXHBO BMpPa3Hi

pobotn Ta X CKNajoBi enemMeHTn Ans
YPI3HOMaAHITHEHHA  aCOPTUMEHTY  Cy4acHWX
HOBWX Moaenen BMpO6IB LUNAXOM

TpaHchopMmauii TBopyoro axepena — pobiT
xyaoxHwuka [8 — 10]. 3 ornagy Ha Le, Ha OCHOBI
aHaNITUUYHUX  JOCNIAXKEHb y3aralbHeHO Ta

[HWWMKW, HE  MEeHW  BaXIMBUMM  CUCTEMATM30BaHO PI3HOBMAM POBIT TBOPUOro
CKNaZlOBMMU €CTETUUYHO-XYAOXHbOrO niaxogy  gopobky Llanosana Al. 3a  pisHUMHK
[0 NMPOEeKTYyBaHHA HOBWUX MOZENeN XyCTKOBO-  O3Hakamu (puc. 1).
wapdoBMx BMPOBIB € B3aEMOMNOB'A3aHa i

Pi3HOBHAM aBTOPCHKHX pobiT
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Puc. 1. ¥3aranbHeHa cuctemaTm3allia pisHOBMAIB aBTOpCbkux pobit LLlanosana A.T.
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EnemeHTamm
BMCTYNaoTb CHOXKET,
KOHLeNnuida, KOAbOpOBE PpilleHHA Ta i
KOMbOiHyBaHHA 3a YMOB YMOPAAKYBaHHS,
36a1aHCOBAHOCTI, B3aEMOY3rOZXKEHHOCTI BCiX
KOMMOHEHT, CMiBBiAHOLIEHHS KiIbKOCTI,
uinicHocti  ob’exktiB Towo. CnpoekToBaHi
XycTKoBO-WwapdoBi  BUPOOM npu  LbOMYy
BMKOHYIOTb  MeBHY  QYHKLUiO,  BTIHOIOTb
EMOLNHNA  BiABWMTOK pobIT aBTopa, €
iHbOpMaLiMHO KyJAbTYPHUMWU HOCIAMU ax Ao
CTBOPEHHA  AM3alH-NPOAYKTIB |  MatoTb
6araTopiBHEBUI Ta BapiaTUBHUI XxapakTep
obpasis.

Ha ocHoBi cuctemMHoOro aHanisy pobit
XyAOXHuKa-intoctpatopa Al Llanosana
BMAB/MIEHO, LWO Cepes BIiJOMUX  XYAOXHIX
HanNpPsMiB HaMpPO3MNOBCHOAHIWMM € >XMBOMUC
(puc. 2, 9, 10), dotorpadika (puc. 9),
aeporpadia (puc. 4), komn'totepHa rpadika
(pnc. 5), intocTpauii (puc. 7), ikoHonuc (puc. 8)
TOLLO 32 AOMOMOTIOK PI3HOMAHITHUX XYAOXHIX
TEXHIK Ta I[HCTpyMeHTIB. TBOpW >XuBonwucy

pobit XnBonucy

obpas, dopma,

BMKOHYIOTb ONINHUMMN,
TEMMNEPHUMY,  aKBapesSbHUMMW,
dapbamu Towo [4, 11 - 16].
Cepea BIiAOMWX >KaHPIB >XXMBOMUCY —
nopTpery, HaTIOPMOPTY, nemnsaxy 3
aHIMaNiCTUYHMM, MIPONOTIYHUM, ICTOPUYHUM,
6aTanbHUM,  NOBYTOBUM  CNpsIMyBaHHAM,
iHTepec XyAOXHWKA BWK/IMKAE >KaHpPOBa
KOMMO3MKLLis. B TBOpax XuBonucy
3yCTPIYAETbC MOEAHAHHA ABOX 1 binble
XaHpiB abo ix enementiB. Hanpwknag,
HaTIOPMOPT 4UM  Ner3ax MOXYTb BAano
[OMNOBHIOBATK NOPTPETHE 306 paxKeHHs.
Ob6pa3zm XUBOMUCY  XYAOXHMKa-
intoctpatopa Lanosana A.l. ayxe HaouHi W
NepeKkoHAMBI,  BIAPI3HAOTECA  cneundikoro
TEXHIYHOrO  BMKOHAHHA |  HEe3BMYaHUM
PilLEHHAM XYAOXHbO-0OpPa3HMX 3aBAaHb. Tak,
NnpeAcTaBNeHUA  AUNTUX  BUKOHaHO 3

akpuaosmmMuy,
ryalweBnmm

BMKOPMWCTaHHAM axpOMaTUYHOI KONIPHOI raMmm
i npucBaveHo Tparedii Ha YopHO6WALCHKIN
AEC (puc. 2).

Puc. 2. Teopui pobotu A.l. LLlanoBana 3a HanNPsSMOM — XMBOMWC Ha €KOJIOTIUHY TEMY, ANUNTUX,
npucesueHnn Tparegii Ha YopHobunbcbkint AEC, «Pagiauis», «MyTauis», Temnepa, 1987 p.

XycTkoBo-wwapdosi BMpPO6MU 3
obpazamu pobiT €KONOTIYHOI TemMu
npvBepTaoTb yBary CycninbCrea 40 npobaemu
i € BigobpaxeHHAM cBOro u4acy. Bpaetbca
aBTopy  TaKuu pisHoBMA  rpadiyHoro
MucTeuTBa, Ak dotorpadika (ig rpeu. phos —
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«CBiTNO» i grapho — «Kpecnto, Manow»), B
AKOMY nopag, 3 TpagvLinHUMK
BMKOPUCTOBYIOTb TEXHiUHi 3acobu doTorpadii,
doTomMoHTaxy. MNpuknagom LpbOro Hanpsmy B
TBOPYOCTI MUTLA € MOrO pObOTM Ha MpUKNAAI
eMOoLiiHOI Temu (puc. 3).
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Puc. 3. Teopui pobotu A.l. LLlanoBana 3a Hanpsimom — poTorpadika Ha eMOLLINHY Temy

lpanMBMN  HACTpPi  CTBOPHOIOTB,
Hanpwuknag, wapoun-cHyan, 6adpdwu, xomytu,
6aHAaHW ANns Aiten i3 HAaHeCEHVMU MPUHTaMM
obpazamn pobIT eMOLINHOI TeMW, B SKMX
06'ekTamMmn 306paxkeHb BUCTYMatOTb TBAPUHM,
repoi Kasok TOLLO.

JocnTb  MOWMpPEHO €  TexHika
HaHeCeHHA MaJlloHKa Ha TMOBEpXHK  3a
AOMOMOror CTpyMeHs po3nopoLueHol

KONIbOPOBOI pigMHK aeporpada (NOBITPAHOTO
nepa). Aeporpadis K MUCTELTBO BMHWKIO B
KiHGi 19 cT. | xapakTepHUM And HbOroO €

MantoBaHHA MOBITPAHMM po3nuaom dapbu,
fike YTBOPHOE MONOTHO dapbu 3 HEMMOBIPHO
NAaBHYMW MeXaMW MpPaKTUYHO fAK 6aunTb

Halle OKO CBIT HaBKpyrn. Po6oTn, BMKOHaHI B
LbOMY HampAMi, MICTATb TEXHiYHi MpuoMMY,
KOMMO3MLINHI  pilUEHHA 3  MaWCTepHWUM
BMKOPUCTAHHAM KONbOPIB. Muteub
3BepTaeTbca A0 inocodcbkoi abeTpakuii Ta
CTBOPHOE 3@ CBOIM XYAOXHIM 3MIiCTOM Cepito i3

TPbOX BW3Ha4YalbHWX pPoOBIT y BAacHOMY
NPOYUTaHHI | PO3yMiHHI (puc. 4).
MeTtabopnYHO-CTMNI30BaHI eneMeHTU

aBTOPCbKMX POBIT XMTTEBOT abo daHTaCTUYHOI
TEMU JOPEYHO PO3MICTUTY, Hanpuknag, Ha

nanaHTMHax, wapdax | XycTkax BesnKux
po3MipiB  Ta iHWWX Bupobax obpaHoro
aCopTUMEHTY.

Puc. 4. Teopui pobotun Al. LLlanosana
3a HanpAMoM — aeporpadia Ha ekoaorivyHy Temy, Temnepa, 2000 p.

Be3koHTakTHa TexHika pobotn 3
aeporpadom [A03BONAE oTpUMyBaTK
peanicTu4Hi 306paxKeHHs, a TakoX fAK TOHKI
YiTKI KOHTYpM | AiHil, Tak | pO3MUTI LIMPOKI,
3aBAAKM  YOMY  BWMKOHaHI  aeporpadom
MaJOHKM  (HaMnpocTiwvMm  npoobpasom
aeporpada MOXHa BBaxaTu My/ibBepu3aTop)
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3a CNPUNHATTAM 6M3bKi A0 AKOCTI CNpPaBXHiX
$oTO3HIMKIB TOro yacy. ToMy Mpu HanexHin
BMPaBHOCTI AOCAraeTbCA NpPaKTUYHO
doTorpadivHa akicTb.

Ana ctBOpeHHA rpadivHnx 306paxkeHb
Llanosan Al 4acTo BNKOPWUCTOBYE
KOMM'tOTEepPHi TeXHonorii i BigMoBiAHI
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nporpamni  nNpoayktv. [MpuyomMy XyAOXHMK
3yNWHAE CBI BUBIP Ha KOMMN'tOTepHin rpadiui
HalyacTiwe Ana BijobpaxkeHHs B poboTax
XWUTTEBO-eMOLMHOT  Temn.  BiguyTHoro B
MONOTHAX € MNPUPOAHICTb | HEBUMYLLEHICTb
PO3BWUTKY  CHOXETHOI JiHil  Ta nepepgauvi
oKpemux gitounx ocib. Y Tou xe yac nowyk B
HanpAMKY  XyAOXHbOI  GOpMM  MOCTIMHO
CNPAMOBaHW Ha CTBOPEHHA Yy rasjava
BpaXeHHA, WO BiATBOPEHA Ha MOJOTHI MOAis
BiAOyBaEeTbCcA 6e3nocepeaHbO nepes HUM i 3a
MOro y4acTi, a Le A03BONSE CKOHLLEHTPYBaTU

yBary i nNigcuanT NCUXoeMOLiNHNA BNAVB Ha
rnagada.  Taka ~ BMCOKa  TexHika  Ta
npodecioHaniam J03BONAOTb XYAOXHUKY B
KOXHOMY obpasi nepegatu BiguyTTa JaHOI
NIOAVHY, 3MYLIYIOTb rasgada 3ajymaTucb |
nNponycTuTh iX AyMKW Kpi3b cebe. (puc. 5).
XycTkoBO-LwapdoBi BMPO6MU MaroTb
BiANOBIAATN  XYJAOXHIN  KOHUenuii  oasry,
chOpMOBaHOMY CyCMiNIbHOMY —€eCTETUYHOMY
ifeany, HOBM3HI MOgeni |  KOHCTPYKLi,

CTYNEeHK AOCKOHANOCTI KOMMO3ULi Mogeni.

Puc. 5. TBopui pobotun Al. LLlanosana
3a HanpAMOoOM — inrocTpalii, koMn'toTepHa rpadika, 2006 p.

XyBOXKHWKY TaKOX MiABAAAHUIA TaKWUn
BMA, KHUMXKOBOI rpadiku, Ak iatoctpauii (Big
nat. illustratio —  OCBiTAEHHs, HaouHe
306paxkeHHs). Y By3bKOMY, TOUHOMY 3HaUEHHI
iNfOCTpauii — ue TBOPW, NPW3HaYeHi And

CNPUMHATTA B MEBHIW €AHOCTI 3 TEKCTOM.
KoxHa 3 npeactaBneHux pobit (puc. 6)
HanoBHeHa rMN60KUM GINOCOPCHKMM 3MICTOM,
A€ MalCTepHO PO3KPUTO TpariaMm nogii y 3pisi
Yyacy HaLLOro NOBCAKAEHHOIO XUTTA.

Puc. 6. TBopui pobotn Al. LLlanosana
3a HanpsiMoM — 3MilaHa TexHika, 1995 — 2002 pp.
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YMOBM  BMKOPUCTAHHA Ta  MOZAHI
BnogobaHHs cnoxuBayis XyCTKOBO-
wapdpoBmx  BMPObBIB €  BUpIWaNbHUM
daktopom y  Bubopi  maTepianiB  Ta

KOHCTPYKTUBHOTIO pilleHHA Mogeni. Po3maitta

obpasiB TBOpYOro AOpoObKYy AOCAraeTbCs
3aBAfKM  0bpobui  BMpOLIB  ApPYKOBaHWUM
PUCYHKOM, BULUMBKOK, anikaLi€ro 3 pisHUMM
edbekTamn.

IntocTpauii 4o niTepaTypHOro TBOPY
pPa3oM 3 HUM MpPeACTaBAAOTb COOOH €auHe
uine i MNOBMWHHI BiANOBIAATM WOro 3MmicTy.
KHWXKOBI  inrOCTpaLii, BWAyYeHi 3  TekCTy,

MOXYTb 3 4acOM CTaTV Mano3po3yMiIMMU i

HeBMpa3HUMK. 3MICT Ta iAelHa CNPAMOBaHICTb
KOXHOI pobOTK BUAINAETLCA CMAAHOBaHOMO
KOMMO3WLIE, IHAMBIAYaNbHUM  MiAXOAOM,
OPWIIHANBHICTIO Ta  CKNAAHOK  TEXHIKOHO,
BMKOHAHOK B aXpPOMAaTUYHWUX KOJbOPax — Bif
yopHoro fo 6inoro, 4epes cipi BIATIHKK
edeKTHO BMKOPUCTOBYHOUM KOHTpacTu.
[ntocTpauii NiaCcUAKOOTL BPaXKeHHA rasgada y
BIAYYTTI NMCUXOEMOLLIMHOIO Hamnpy>XXeHHs (puc.
7). Ha cepii umx pobiT i B noganbLlumx TBOPUMX
nowykax MOXHa fCKpaBO  crnocrtepiratu
aKTVBHWUIA BNAUB Cy4acHOrO XMTTA Ha MUTLA.

Puc. 7. Teopui pobotu A.l. LLlanoBana
3a HanNnpPAMOM — KHW>XKOBa iitocTpais, 1989 p.

XapakTtep intoctpauivHoi cuctemm ALl
LLlanoBana MOXHa OLjiHIOBAaTN 3 MO3WULLIK
nepegavi [ABOX OCHOBHWX KaTeropin aii —
npocropy i yacy. Mpwn po3raagi
iHAMBIAyanbHUX  ocobamBocte  obpaso-
TBOPYOI MOBW Xy OXHMKA CNij 3BepTaTh yBary
Ha Te, AK BiH Beje JiHIO | NaAMy, Xapakrep
PyXy, UYOMYy XYyAOXHWK BigJae nepe.ary,
mogentoroun Gopmy, — AiHii i nnactmui abo
CBIT/Y | KONbOPY, K ByAye NPOCTOPOBI NAaHW,
K PO3MOoAiNfe yYopHe i Gine, ke 3HAYEHHS
HaZa€e cuayety, SAKAMU  KOMMO3ULIMHUMU
NPUHLMNAMN NepPeEBaXXHO KOPUCTYETLCH.

Y TBOpUYOMY AOPOOGKY XyAOXHMKA
TakoX rigHe Micue nocigatoTb  XYAOXHI
poboTn, BMKOHaAHI B HanpsMi odopT — ue
PI3HOBWJA XYAOXHbOI rpaBlopK, BigOUTOK
306paxeHHA 3 TrOTOBOrO  Kiiwe,  fKe
BMTOTOB/AETLCA 3a CMNeLialbHOK TEXHOOTIER.
KnacnyHa rpaBtopa npeacTtaBnase cobotro
BiAOWMTOK 3 JepeB'AHOro, nonimepHoro abo
aKpWIOBOro Matepiany, NPoOpPi3aHoro pisLem y

88

BUrNAAI  MantoHka. B ocHoBi  odopTHOro
BigbuUTka  po3milwieHa  MeTaneBa,  MigHa,
ctaneBa abo UMHKOBA MAACTUHA, | NPU LbOMY
KiNbKiCTb BigOUTKIB 06MeXeHa.

Mpo wWWpoKWMKA crekTp Tem pobiT
XyAOXHMKa CBiAYaTb TBOPU Bif ICTOPUYHOTO,

penirinHoro hile} €KOJIOTIYHOrO,
aHIMaNICTUYHOrO XapaKkTepy, WO He MOXe He
CNPVATA  3aPOAXKEHHIO  HOBOI  MAACTUKK
BMpobYy, B SKOMYy BCe JO HaWApibHIWNX
AeTaneu npu3BOAUTL A0  YTBOPEHHS
HEeMoBTOPHOrO CTUAHO.

IcTopuyHmiA XaHp 3 noro
nponaraHANCTCbKUM, naTpioTUYHMM um

AVAAKTUYHUM  XapakKTEPOM 3MIHIOE BAacHe
ileonoriyHe HaBaHTaXeHHS 3rijHO MaHIBHUX
iie B OKPeMWI iCTOPUYHWUIA MPOMIXKOK (Ha
HbOrO BM/IMBaOTb MidONoriyHa CBIZAOMICTb,
penirinHnn daHaTn3m, PeBOOLIMHNI
Kknacvumsm, pedopmaTopCTBO,  MiNiTapusMm,
TOTaniTapn3m TOLLO).

MpuBepTatoTh po6oTn

ysary
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penirinHoro
obpazoTBOpuUOro

XMBOMUCY
MUCTELITBA,

XaHpy
OCHOBHUMM

cloXeTamum fAkKoro € enizogn 3 bibnii Ta
€BaHrenii (puc. 8). BiguyTHUMK i Bpaxaroummm

3a CBOEK CWJIOKD B TakKMx poboTax € ravboci

pPO34yMW, MOLIYKM ICTUHW, AYXOBHOCTI, fKi
MOCTINHO niafaroTbea BUNPOOYBaHHAM
peanbHICTHO.

Puc. 8. TBopui pobotun Al. LLlanosana
3a HanPAMOM — IKOHOMWC, eBKac, CycaibHe 30/10TO

B naowmHi pobit penirinHoro Hanpamy
LiIKOM CNYWHO BMOKpemuTn obpasn abo
CHOXKETHI NiHiT 3 noganblWMM Big06paKeHHAM
iX, Hanpvknag, Ha XycTkax AnA BifBiAyBaHHA

Xpamy TOLLO.
Ob6’ektamy  306paxkeHb B poboTax
MUTUSA  BUCTynawTb atoam  (puc. 9, a),

abcrpakuis, TBapuHM i Npupoga (pwc. 9, B),
apxiTekTypa, MexaHi3Mu Towo. Bigomum

>KaHpOM  06pa3oTBOPYOro  MUcTeuTBa €
aHimanictnka (noxoautb Big naT. Animal -
TBapWHa), B HAKOMY OCHOBHWUM OB6'€KTOM
306pakeHHs € TBaPUHMW.

AKLIEHTOBaHO yBary Ha MPUPOAHOCTI i
rapMOHIi KOMMO3MLINHOIO | KONIPHOTO PillieHb

Puc. 9. TBopui pobotun Al. LLlanoBana 3a HanpAMOM — acoLiaTUBHUIN XNBOMUC:
a — «lacTa»; 6 — «KitTn YopHobuna»; B — «Xmapw» (onis, 1995 — 2005 pp.)

B aHani3i okpemux 3paskiB KOAIpHOro
pilleHHs pobIT XyAoXHuKa-intocTpatopa Al
llanoBana nigkpecneHoO £AK B3aEMO3B'A3KU
KOMbOPY |1 CnocobiB MOro rapMoHizaii 3i
3MICTOM, TaK | 0CO6/MBO NOEJHAHHA OKPEMMX
obpazoTBOopuMx 3acobiB, KosbOpy, ObpasHoI
ctpyktypu. KonipHe piweHHA Moxe 6yTu
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pobiT 3 MeTorO iX  akTyanisauii  Ta
NepeoCcMUC/IEHHI B Cy4YaCHUX  XyCTKOBO-
wapdoBmx BUpobax.

B
TENAUM | XONOAHWUM, BeCennUM | CYMHUM,

CNOKIMHWUM | Hanpy>eHWM, CBITIUM i TEMHUM.
Konip € ogHMM 3 BaX/MBUX «IHCTPYMEHTIB»
AV3anHepa,  PO3YMIHHA AKOro BpaXkae, a
TaKOX X CMiBBIHOLWEHHS, BWKOPWCTaHHA
axpomMaTM4yHOI  MajiTpy  MNpU  CTBOPEHHI
aBTOPOM B/1iacHMX pobiT (puc. 10).
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Puc. 10. Teopua poboTa A.l. LLlanoBana 3a HanpsMoOM — XXMBOMWUC,
«KomeTta Xelna-bonna», akpua, kaptoH, 1997 p.

YopHo-6ini poboTn XYAOXHMKA
rMMboKo peanicTyHi, He MicTatb B CObi
3aMBUX JeTanel, ane B TOM e 4Yac Ha HuX
JeTanbHO | MpaBAMBO MNPOPUCOBYHOTLCA BCi
APIGHMU. Lle BMA mMucTeuTBa BMMarae Big
XYAOXHMKA | TanaHTy, i BMIHHSA KOPUCTYBaTUCh

EANHUM PEKBI3NTOM, AK BM rparoymn CBITAOM i
TiHHIO (puc. 11). TeMaTU4HUMK MOXYTb ByTU
XyCTKOBO-LWIapdoBi BMPOOM 3 PUCYHKOM, LWO
AEMOHCTPYIOTb  KY/JbTYpPY, BULIYKAHWA CMaKk,
coujanbHUA  CTaTyC, LUaHyBaHHA TpaAWLin
TOLWO.

Puc. 11. Teopui pobotun Al. LLlanosana 3a HanpsMom — rpadika,
«Maprapwuta», «KoHi», «[MopTpeT cyyacHuka», oniseub, 1983-89 pp.

OcHoBot ans 306paxeHHs B poboTax
MWUTUSA  CAYrylOTb  XOJCT, KapTOH, nanip,
rincokapToH 3a A,OMOMOTOH L
IHCTPYMEHTIB  AK Mepo, aeporpad, pyyku-
NiHepw, NeH3AuKKW, oniBui, panigorpadu
(IHCTPyMEHT A1 BWKOHaHHA  TOYHMX
Kpecnspcbkux pobiT cknagaetbca 3 Tpybky,
K/JlanaHa 3 roskoto i banoHumka ans Tywi).

OcobavBuin etan y po3BUTKY TBOPYOCTI

MUTLA, WOro MaWCTEPHOCTI € CTBOPEHHSA
MOpTpeTiB  AK MepeciyHnx Jogen, Tak i
ICTOPUYHMX ocobucrocTen. Ob6pasHa

BMPA3HICTb KOXHOFO MOPTPETa, CTBOPEHOrO
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XY[OXHUKOM, JOCAra€TbCA B3aEMOMOB'A3aHNM
i Y3rOA>KeHVM KOMMO3ULIMHUM Ta KOJiPHUM
BMpiWeHHAM. Bupa3 obanyua HanmcaHux
noctaten  CTBOPHOE  BPAXEHHA  >KMBWX,
nosbasneHnx Byab-aKoi igeanizauii obpasis 3
ACKpaBo BMPaXXeHOH rAMbuHo i
BHYTPILHBOKO CW/IOKD, fAKa XapakTepHa A/d
iICTOPUYHMX ocobuctocTten (puc. 12). B Takomy
pasi rnaajay BigyyBaE 31eT, MNepeXnBaHHS,
AYXOBHE  MiHECEHHs,  3aXOMnJeHHA  Bij
nobayeHoro Ta MOEAHAHHA [AYXOBHOTO 3
MaTepianbHUM.
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Puc. 12. Teopua pobota A.l. LLlanosana 3a
Hanpamowm — aeporpadis, «[Mornag», cenis, 2007 p.

BucHoBkn. XygoxHi T1BOpM Al
llanoBana BWHATKOBO peanicTU4Hi, a B
OKpemMux BuMagkax ranMboko apamMaTuyHi, B
AKMX NMLLe NpaBAa XUTTA, WO BigobpaxkeHa i
3adikcoBaHa  BAYMAVMBUM  XyAOXKHUKOM-
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NPEANOCBIJIKA AVN3ANH-NPOEKTUPOBAHUA
NNATOYHO-LWWAP®OBbIX U3AENNNA C
NCNo/ib3OBAHVEM ABTOPCKUX PABOT
LWAMOBANT AT, OCTAMEHKO H.B, JYUKEP T.B,
AHTOHHIOXXEHKO A.1O., ABPAMEHKO T.B.
Kuesckuli HayuoHabHLIU yHUBepcumem mexHosao2uli u
dusaliHa

Ueno. Lleneto  HayyHozo  uccredosaHus
aensemcs  onpedesnieHue — npednoceiok  Ou3aliH-
npoekmuposaHus  Niamo4YHo-wapgossix uszdenul ¢
ucnos1b308aHUEM asmMopckux XxydoxecmaeHHslx pabom
Ulanosana AHamonus.

Memoduka. [ns aHaauza  npednoceliok
ucnosib3oeaHus — asmopckux — pabom 8  Ou3aliH-
npoekmuposaHuu  naamouyHo-wapgossix  usdeaul
UCNo/16308aHbI cospeMeHHeble MemoOs!
ucmopuoepaguyeckoeo, CUCMeMHO-CMpPyKmMypHo20 U
Mopghosio2uYecko2o0 aHaau3a.

Pe3synemamel. Pesynomamom  Aendaromcs

aHanumudeckue ucciedoeaHus meop4yeckux pabom
Ulanosana A.l, ¢ yenvro 8bideneHUs XyO0xecmeeHHO
8bIpa3uMeJsibHbIX COCMABAAUWUX d/eMeHmos8 Hacaedus
asmopa O/ NPoeKMUpPOBaHUS 8aCOKOICMeMUYecKux
naamoyHo-wapgoseix usdenud. BeisignieHel
xydoxecmeeHHble  0CObeHHoCmu U npuems! 8
meopyecmee aemopa ¢ nocaedyrouuM npuMeHeHUeM 8
dusatiHe, aKyeHmMupos8aHo BHUMAHUE Ha
ecmecmeeHHOCMU U 2dpMOHUU  KOMNO3UYUOHHO20 U
ysemogozo pelweHuli pabom ¢ yesbro Ux akmyaausayuu
U NepeocMbICiIeHUs 8 COBpeMeHHbIX U30enusX.

HayyHasa Hoeus3Ha. HayuyHas Hosu3zHa pabomel
3akao4daemcs 8 3cmemudyecku-xyooxecmeeHHOM
nodxode K  NpoekMupos8aHur  Hogblx  Modeneli
naamoyHo-wapgoselx usdenuli. Cucmemamu3uposaHe!
pasHosuOHocmu  asmopckux — pabom  XyOOXHUKQ-
uanrocmpamopa LLlanosana A.l. no pasHeiM NPpU3HAKam.

lMpakmuyeckasa 3Ha4yumocme. [lpakmuuyeckoe
3HayeHUe nNOJlyYeHHbIX pe3y/bmamos 3aka4yaemcs 8
pacwupeHuu accopmumeHma cospemeHHbIX
Xy00xecmeeHHO-KOMNO3UYUOHHbIX Hapabomok 8
obaacmu odusaliH-npoekmuposaHus nJaamouyHo-
wapgoseix u3denul, a makxke 8 BO3IMOXHOCMU
npenodasaHus  6yOywum  xyOOXHUKAM-MoOesnbepam
ocobeHHocmell ucno/1b308aHUSA asmopckux
xydoxecmeaeHHbIx pabom & du3satliHe.

Knrodesble  cnoea:  nnamoyHo-wapgossie
usdesnus, ousaliH-npoekmuposaHue, asmopckue
pabomei, Xy0oxkecmeeHHO-KOMNO3UYUOHHbIe
ocobeHHocmu.
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PREREQUISITES OF SHAWL GARMENTS
DESIGN USING AUTHOR'S WORKS
SHAPOVAL A.G., OSTAPENKO N.V,

LUTSKER T.V., ANTONYUZHENKO A.Yu.,
AVRAMENKO T.V.

Kyiv National University of Technologies and
Design

Goal. The purpose of the scientific
research is to determine the preconditions for
design of shawls and neckcloth using author's
works of Shapoval A. G.

Method. Modern  methods  of
historiographical, system-structural and
morphological analysis were used to analyze
the preconditions for using author's works in
the design of shawls.

Results. The result s analytical
research of creative works of Shapoval A.G.
with the aim to distinguish artistically
expressive elements of the author's design for
the design of aesthetically perfect shawl
products. The artistic features and techniques in
the work of the author with the subsequent
application in design are revealed, attention is
focused on the naturalness and harmony of
composition and color solutions of works with
the purpose of their actualization and
rethinking in modern products.

Scientific novelty. The scientific
novelty of the work lies in the aesthetic-artistic
approach to the design of new models of
shawls. Varieties of author's works of illustrator
Shapoval A.G. are systematized in different
groups.

Practical significance. The practical
significance of the results is to expand the
range  of contemporary  artistic  and
compositional developments in the field of
designing shawls, as well as the ability to teach
future artists-designers the peculiarities of
using author's artwork in design.

Key words: shawls, design, author's
works, artistic-compositional features.



