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KWiBCbKMI HaLiOHaNbHWUI YHIBEPCUTET TEXHONOTIN Ta AN3aniHy

AHANI3 XY 4,0)XHbO-OBPA3HUX OCOBJINBOCTEN
YKPATHCbKOIO KOCTIHOMA HA OCHOBI AOCNIAXKEHHSA
TBOPYOI CNAALLMHU AOMIHIKA AE /19 ®/I3A

Mema. /[ocnioxeHHs XxyO0XHbO-KOMNO3UYIUHUX Xapakmepucmuk HApoOHO20 KOocmroma
Ha OCHOBI CMPYyKMypHO20 aHasaizy meop4oi cnadwjuHu [Jomirika fe ns ®naiza 3 memoro ix
BUKOPUCMAHHS 8 NPOeKMy8aHHI Cy4acHoz20 00s2y.
Memoduka. B pobomi sukopucmaHo saimepamypHO-aHAaAIMuU4YHUl ma cucmemHo-
cmpykmypHUli  aHaniz ¢dopmu, Oekopy ma Ko/boposol 2aMu YKPaiHCbKO20 HAYIOHA/IbHO20

Kocmiomy.

Pesynemamu. [IposedeHi OocniOxeHHs 0arOMb MOXIUBICMb BU3HAYeHHs Halbuiew
XapakmepHUX CMpyKmypHuUx ma XyOO0XHbO-KOMNO3UYIUHUX 03HAK (HOpMOymeopeHHs ma
KOJIOpUCMUKU  yKPAiHCbKUX C8UM mMaA HNoK 3 Memor npoekmyedHHs nepcnekmusHux ¢opm

Cy4acHo20 8epxHL020 0052Y.
Haykoea HoeusHa.

Bnepwe nposedeHo Haykosuli avania ma cucmemMamusayiro

XyOO0XHbO-KOMNO3UYIUHUX Xxapakmepucmuk, ¢opmM, dekopy ma KOoJ0pUCMUKU XIHOYUX ceum ma

ONoK  AK  CkA1adosol YKpaiHCbko20 HAYIOHA/IbHO20 KOCMIOMY HA OCHO8I

8UBYEHHA mMma

cmpykmypu3sayii opu2iHaneHUx OokymeHmig8 3 meopyol cnadwjuHu OOCAIOHUKA YKPAiHCLKOL
HapodHol kyaemypu fomiHika MM'epa [e na @aiza.
Mpakmuyna 3Ha4vywicme. [IpedcmasneHi pe3ysemamu O0CaiOXeHb 8UKOPUCMAHO 8
npoekmy8saHH! cy4yacHux mModesneli 0052y 3a MOMUBAMU YKPAiHCbKO20 HaGPOOHO20 KOCMIOMA.
Knroqoei cnoea: ykpaiHcekuli HapoOHull 00s2, ¢hopMoymeopeHHs, cuiyemHa ¢opma,
XyO0XHbO-KOMNO3UYIUHI xapakmepucmuku. kaacugikayis, dekop, KoA0pucmuka.

Bcryn. HauioHanbHi Tpaguuii cuabHi
He TiIbKN TUM, WO BOHMW TIVOUHHI | HaPOZAHI,
BOHM LWle CWAbHI  TUM, WO  MOXYTb
po3BMBaTNCA, 36arayyBaTUCb Ta 3MIHKOBATMKCh.
MwuCTeuTBO CTBOPEHHS OAATY HE € CAMOCTINHO
BIAOKPEMNEHMM  BMAOM  MWUCTELTBA, a
B3aEMOIMOB'A3aHe 3 MPUPOAOID, apPXITEKTYPOHD
Ta AEKOPATMBHUM MUCTELTBOM. Y €4HOCTI Ta
Tpaanuiax 3406yBa€eTbCA JOCKOHANICTb.

MocraHoBKa 3aBAaHHA. YKpPaiHCbKMM
HapOAHWIA oaAr - ue AockoHannin Teip. LLLo6

3pO3yMiTn noro Tpeba PO3rNAHYTH
dbopmoyTBOpPEHHSA oaary LUNAXOM
CTPYKTYPHOrO  aHanily, noumHaroun  Bij
B3aEMO3B'A3KYy ~ OCHOBHWX  e/eMeHTIB  Ta
BiAKpMBaKOUn 3aKOHOMIpHOCTI noro
KOMMO3ULiNHOT nobyaosu. 3aBAaHHA

AV3aliHepiB CbOrOAHI - MOEAHATN Ha 0bpa3Ho-
acouiaTMBHOMY PIiBHI HapoOAHi Tpaauuii |
CyyacHiCTb,  CTBOPUTM  OAAr,  AKUA 6K
noeaHyBaB y cObi BeANY, CTaTUYHICTb MUHYANX
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BIKIB | AWHAMiKy Cy4yaCHOCTI, BTiNHOBaB BMpa3
eTHoTMNY, HaLiOHaNbHOrO Xapakrtepy
YyKpaiHuiB, WO  CMOKOHBIKY  3HaxoAua0
BifoOpaxxeHHA B HAPOAHOMY  KOCTIOMI.
MwucteubkMMM  3acagamn  MPOEKTYBaHHA
YKPaiHCbKOrO HapOAHOro OAAry € AOLiNbHICTb
i Kpaca, Wwo BkAO4ae B cebe 3pyuHICTb,
KOM®OPTHICTb, GYHKLIOHaNbHICTb, AOBEPLLEHY
KOJIOPUCTUKY, BapiaTMBHICTb 03406/eHHA Ta
pauioHanbHUin  kpiv. Ll xapaktepuctuku
BJACTUBI i Cy4acCHOMY AM3allH-NPOEKTYBaHHIO
oasary [1].

MeToro  JoChigKeHHa €  aHani3
XYAOXHbO-KOMMO3ULINHNX XapaKTepucTnk
XIHOYOro HapOAHOro YKPaiHCbKOro KOCTHOMa
Ha OCHOBI BWBYEHHS TBOPYOI CraALNHN
JomiHika e na ®niza 3  Metoro X
BMKOPWUCTaHHA B MPOEKTYBaHHI Cy4acHOro
oAAry.

Pe3ynbratn AOCNiAKEHDb.
YKpaiHCbKMA HapOAHUA KOCTIOM - XYAOXHbO-
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obpasHa cucTemMa 40 BUBYEHHS | JOCIAXKEHHS

AKOT Tpeba NigXo4ANTM KOMTMEKCHO.
JocnigxeHHa  Ta  CTPYKTYPHWWA  aHani3
HapoAHOro KOCTHOMa 6a3yeTbcs Ha

TPaAuLiHMX cnocobax MOro BMBYEHHS, a

caMe:  O3HaVWOMJIEHHSi 3 aBTEHTUYHUMMU
3pa3kaMy  HapOAHOro OAAry, JAOCAIAXKEHHS
ikoHorpadiuyHMX maTepianis, BUBYEHHA TBOPIB
obpazoTBopuoro mucreyrsa (puc. 1) [2].

CTpyKkTypa BUBUEHHSA TBOPUOro A)Kepesa - YKpPaiHCbKOro HapoAHOro KOCTioMa

BrBueHH#
aBTEHTUYHMX 3pa3KiB

\ 4

\ 4

A 4

Mys3eliHi
Konekuii

n
»

HapOoAHOro oasry

ETHorpadiuni
ekcneanuii

PapuTeTHi Ta

JocnisKeHHs | CyHacH

iKOHOrpadiYHMX nosirpagiyHi
P MaTtepianis BUAAHHA
~| ApxiBHi

3aMafbOBKM Ta
doTomarepianu

O3HaomMneHHs 3 TBOpaMu Mpadika
YKpPaiHCbKOTro —

\ 4 obpa3oTBOpUOro
mMucteyTtBa XIX — XX cT. | SXusonuc

Puc. 1. MeToguka aHani3zy ykpaiHCbKOro HapOA4HOro KOCTHOMa,
AK JpKepesia TBOPYOro HaTXHEHHS

Okpewmi npeameT HapoAHOro
BOpaHHA Pi3HWUX perioHiB YkpaiHn 36eperamvcs
B ocHOBHOMY 3 XVIII ct. OgHak aHcambneBui
KOMMIEKC HapOAHOro KOCTIOMa YKpaiHLiB
npeAcTaBNeHUA B OMWcax AOCAIAHUKIB i
3apMCOBKax XyAOXHUKIB BXe 3 cepeanHu XIX
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CT. 3HayHWW  MmaTepian

rno
YyKpalHCbKOro HapogHoro koctioma XIX crT.

BMBYEHHIO

[Aal0Tb  MaJtOHKM 3 PyKOMWUCIB  AOKTOpa
MeANLMHW, AOCAIAHMKA YKPAIHCbKOI KyabTypu
[lominika e na ®niza. Moro TBOpUWiA

3400yTOK - VYHiKasbHe sBUWE B icTOpIl
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YKPaiHCbKOI |  €BPOMENCbKOI  Hayku Ta
KyneTypu cepeannHn  XIX c1. [locTOBIipHi
BIOMOCTI | 6araTui iINtOCTpaTUBHUIA MaTepian
anbbomis [lomiHika [le na ®niza HabysatoTb B
Hall Yyac BE/MKOro 3HAYeHHS, OCKiNbKWM BOHMU
3'AaBuAnCA B pe3ynbTaTi  Be3nocepesHix
cnoctepexeHb, To6To 3acobom, HanbinbL
BMMpaBAaHMM B Cy4YacHin eTHorpadii.

Pucynkn [e ns ®niza, BUKOHaHI 3
HaTypwv, AaroTb MOX/INBICTb yABUTHK
Pi3HOMaHITHICTb BUAIB Ta GOPM YyKpaiHCbKOro
HapOAHOro KOCTHOMa (CBUTW, FOMKM, KOXYXM,
COPOYKM, TNAaxTW, TONOBHI ybopwu, B3yTTH,
npvkpacw) MeLLKaHL,iB KuniBcbkoro,
BacunbkiBcbkoro, CkBuMpCbkoro, TapallaHCb-
KOro, BepaunuiBcbkoro, JlnnoeeubKoro,
Pagomuwnbcbkoro, Yepkacbkoro, YnrmpuHcs-
KOro Ta 3BEHMropoAacbkoro nositiB KMiBCbKOT

rybepHii.  AHanizyroum  MOro  JOCTaTHbO
iHbopmaTMBHI  poboTK, MOXHa 3pPO3yMiTH
nponopLinHe  CMiBBIAHOLWIEHHA  eNeMeHTIB

OAAry, Kpiln, KONOpUT, 034001eHHsA, MaHepy
OAfraHHA peyen.

B cTBOpEHHI yKpaiHCbKOro HapoAHOro
CTPOMO, MOro CuayeTy, eMOLINHOT BMPA3HOCTI
OCHOBHUM KOMMO3MLINHO-MCUXONOTIYHUM
LLleHTpoM 6yB BepxHiit oaar. Moro xyaoxHbo-
KOMMO3ULIAHI  XapakTepuctmkm  Gopmo-
YTBOPEHHS, 03400/eHHA Ta KOJIOPUCTUKA
BAOCKOHANOBaANCA YKPAIHCbKUMW  MUTLIAMMN
BMNPOAOBX BIKIB.

CBuTa € OAHMM I3 apxalyHWUX 3pa3KiB
YKPaiHCbKOro HapoAHoro ogdary. Lle BepxHiu
oAAar i3 AOMOTKaHoOro cykHa. XKiHoui Ta
YONOBIUI CBUTW 3a KPOEM Oy OAHaKOBI,
BIAPISHANNCA AULIE TUM, WO XKIHOYI CBUTK
Maau 6inbll  Pi3HOM/IAHOBY BapiaTUBHICTb
03406/1eHHA. TakoX KOAOPUCTMKA SKIHOYMX
CBUT Bys1a yacTile CBITA0H.

B TtBOpUiM cnaawmHi  gocnigHuKa
yKpaiHCcbkoi KyabTypu [omiHika [e na ®nisa
npeacTaBeHi XiHoui cButh Kniecbkoi rybepHii
nepeBaXkHO MPUTaNeHOro CUAyeTy, PO3LUNPEHI
BiZ, NiHii Tanii fOHM3Y.

Ane € BMHATKM: yKpaiHk1 Yepkacbkoro

noBiTy 306paxeHi B CBWTax MPAMOro
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HenpuTaneHoro cuayety. Kpi cnvHKn cBUTK
npeacTaBieHNA  ABOMA TUMNamMu:  YKpaiHKu
KuiBcbkoro i BacunbkiBCcbkOro  nosiTiB
306paxkeHi B cBWUTax, AKi MarTb Kpin «Ao
ByCiB», a B PagomMuwabCbkOMy — MOBITI
306paxkeHa CBUTa «3 psAcaMmu» 3 MOBHICTIO
Bigpi3HOtO cnuHKkoto [3]. LlikaBui dakT, Wwo Ha
3amanboBkax [le na dnisa, 9k MantoBas Te,

Wwo 6HaumB, Ha XKiHOUMX CBUTax MoscC
34eb6inblioro  He npeacTtaBiaeHM. A BCi
YO/IOBiYI CBMTW nignepe3aHi noscom. Ha

KIHOUMX CBMTaxX MOAC 3yCTPIYaETbCA AyXe
pigko. 3 ycix 306paxeHnx 3amManbOBOK AuLLe
MelwkKaHka C¢. binmniBka bepandiBCcbKOro
MoBITy OAArHeHa B CBUTY 3 OPHAaMEHTOBaHWM
MosicOM, AKMA  3aB’A3aHWM  crnepedy Ha
BENNKNA 6aHT. B PasoMunLLAbCbKOMY MOBITI €
ABI CBUTM 3 MOACOM: KOpMYHEBa CBWUTa 3
ACKPaBO-3€/€eHNM MOACOM | CBiTha CBWUTA
ronyboro BIATIHKY 3 4YepBOHMM MOACOM. I3
3amanboBok [le na ®niza BMAHO, WO MNOSACK
oAsrann TPOXM BuUle Tanii, Wob 3pobutn
cunyeT 6inbl  BUTOHYeHUM. Ha npwuknagi
Pagomuiinbcekoro nosiTy KuiBcbkoi rybepHii
Ha pwuc. 2 npeacTaBaeHi cuayetHi ¢opmu 3
ypaxyBaHHAM  MpPOMopLi, TUMM  KOMIpIB,
KONOPUCTUKA Ta iHLWI XYH,0>XKHbO-
KOMMO3MLNHI XapaKTePUCTUKM CBUT.

B AOCNIA>KEHHSAX HayKOBLIiB
34€6ibLIOro ONMUCYOTbCA YKPaAiHCbKI CBUTK 3
KpYriMMm BuUpi3oM abo 3 KOMipOM-CTOMKOLO.
Taki X ek3emMnaapu CBUT NpeAcTaBieHi | B
bOHAOBUX  My3eWHMX  KOnekuifax,  ane
BOCNIAHUK YKPaiHCbKOI KyabTypu [JoMiHik [e
na  ®nis gyxxe  CyMAIHHO  BMMasOBaB
0pOPMIEHHA TOPJOBUHN NPEACTaBAEHUX HUM
cBMT. Ha cBOiX 3amanboBKax BiH Npe3eHTyBaB
23 BapiaHTM  O0POPMIEHHA  TOPNOBMHM
YKPaiHCbKOI XIHOYOi cBuUTW. Lle Kpyrai BMpi3u
3 KOMipoM i 6e3 KoMipa, BiAKAaAHI KOMipw
pi3HOI KOHIrypaLii, wanesi kKoMipwn. Bupis gna
KOMipa B >KIHOUYMX CBWUTax pobuan 3HayHO
WWPLINK, HDK Y YONOBIYiA CBUTI, WwWob 6yno
BWAHO LWMWHI npwukpacu. BapiaHTn Kkowmipis
cBuT KniBCcbKkOi rybepHii npeacTaBieHi Ha puc.
3.
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Pagomunwinbcbknii nosiT Kniscbkoi rybepHii
A v \ 4
CunyeTHa Konbopo- Tun ropno- [ oBXuHa Kpin Ta Micue
dopma Ba rama BUHN CBUTU JOBXWHA po3TallyBaHHSA
pykaBa OpHAMEHTY
A A 4 y ‘ *
/@ Ao Copou- Komip, kpaw
‘ ' CepeAnt KOBUW i3 npasoi Noau,
ANTKA, AC 3aHuXxe- Mo LeHTpy 40
| | HOO TaNi€eBOro
L R NponMOlo, noscy, H13
j - ; AOBIUN pykaBiB

Puc. 2. Knacndikauis Xyf0>XKHbO-KOMMO3ULINHWUX eN€eMEHTIB YKPaiHCbKUX CBUT

KA~ aVA - ae)

Puc. 3. BapiaHT opopMIeHHSA FOPAOBUHN YKPATHCbKUX CBUT

FOnka - 6inblU HOBITHIV BMJ BEPXHBOTO
XIHOYOro 0AfAry OCIHHbO-BECHAHOIO CE30HY.
Len tvn oaary 6yB cyTo XiHoumm. B YkpaiHi
LA Ha3Ba CToCyBanaca TiIbKM MJ1€4YOBOro
OAAry, CNOBO «IOMKa» HIKONN He BXMBaW Ha
O3HAYEHHA XXIHOYOro MOACHOro BOpaHHSA, AK
TO 6YNI0 B POCINCHKIN Ta AEAKUX EBPOMNENCHKMX
moBax [4]. B HaykoBux gocnigxeHHax X.K.
BoBka, T.O. Hikonaesoi, 3.0. BaciHoi
3a3HayvaEThbCA, WO tonKa, AK BUA YKPaTHCbKOro
XIHOYOro oaary, 3'aBuaaca HanpukiHui XIX cT.,
ane 3amanboBku [e na ®niza CTBEPAXYHOT,
wo tonka Ha KuiBwmHi i YepkawuHi 6yna
WMPOKO MoLluMpeHa BXe B cepeauHi XIX cT.
3aBAAKWN LUIMPOKOMY aCOPTUMEHTY PpabpuuHmx
TKaHWH  pI3HOBApBHI  HOMKM  OXWBUM
MOHOXPOMHY ramy TpaguuinHux cBut. B
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BEPXHbOMY  >XXIHOYOMY  OAfA3i  3'ABMANUCH
AICKPaBi XXWUTTEPAZICHI aKLIeHTH, Lo 0cobanBo
BUAINEHO B MantoHkax [e ns dniza. Llen tvn
oaary yBibpas KpaLi Tpaanuii
KOHCTPYKTUBHO-TEXHONIOTIYHMX | Jekopa-
TUBHWUX MPUNOMIB, AKI BUKOPUCTOBYBaN AJS
CTBOPEHHA YKpaiHCbKOro HapoAHOro
KOCTtOMa.

Cunyetr tonok 6yB Ppi3HOMN/NAHOBUM
3aBAAKM OCOB/MBOCTAM KpOKo. Po3wmpeHHs
dopmMM MOr/I0 MOUMHATMCA Ha PiBHI Tanii abo
BULLLE, iHOAI BiA AiHii onatokK. 3anexHo Bij
CNIBBIAHOLWEHHA AOBXWHN CMWHKN Ta «BYCiB»
cunyeT tonkn by cTtpormm  abo  pyxe
pO3WMpPeHnM AOHU3Y. [loBXMHa tornok byna
Pi3HOIO: A0 CepeAuHW CTerHa, A0 KOAiHa, A0
cepeavHU AnTKW. JlocnigxxeHHs cnagwmHm e
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na @nisa nokasano, WO JAOBXWHA PyKasiB
fonok TexX Oysna pisHow. Pykasu 6yau
AOBIUMU, JOBXWHOK A0 NiKTA | KOPOTKUMMU.
MeLukaHka YnMrmpmHCbLKOro noeity 306paxeHa
B 3€/IeHil oML 3 POXEBMMMU «Mepunkammn» 3
KOPOTKMMW pykaBamu. B HaykoBomy 06iry
Takmin dakT He ByB npeactaBaeHnin. LlikaBui
AEKOPATUBHUI NPUINOM B 034006NEHHI oasry
BMKOPWCTOBYBaBCA B FOMKaX, LLLO BUrOTOBASAN
3 yepBOHOI abo 3eseHoi bankn (dnaHeni). Bcro

NOBEPXHIO FOMKW 03z06110Banm
CaMOpPOBHUMU KycouKaMu BOBHM (ix Ha3mBanm
nepumkamn). Konip umx «nepumkie» 6yB

KOHTpacTHWUA [5]. XBeaip BoBk Big3Haums, WO
Take 03406/1eHHA Ha tonkax b6yno nownpeHe B

XVIII €T, @ NOTiM Takuii OAAr TPanaaBca fyxe
piAko, MpoTe aHanidyroum 3amanboBkun [e na
®niza, MOXHa nMoBauUTK, WO MELIKAHKM
BacunbkiBCcbKkoro, KwiBcbkoro Ta
YMrMpUHCBKOrO MOBITIB OAATHYTI B 3€/eHi
MKW 3 POXEBUMUW  «nepumkamu». Lle
CBiAYNTb NPO Te, WO Ha TepeHax KwuiBcbKOI
rybepHii ogHo4YacHO nobyTyBann AK apxaiuHi,
Tak | 6iAbll  HOBI  TMAM OMOK, WO €
NiATBEPAXKEHHAM  TOro, WO Tpaguuii B
HapOAHOMY KOCTHOMi  3MIHIOBaNUCh  Jy>Xe
nosinbHO. Ha npwuknagi  YvrmpmHCbKOro
noBiTy Ha pwuc. 4 npeacTaBAeHi CUAYeTHI
bopmn, TMNM KOMIpIB, KOAOPUCTMKA Ta iHLI
XapaKTePUCTUKN FOMOK.

I YurupuHcbkmii noBit KniBcbkoi ry6epHii I
l \ 4 \ 4 A 4 V‘ \ 4
CunyeTHa Konbopo Tvn JoBXuH Kpin Ta Micue
dopma -Ba rama ropso- a ronkm AOBXMHa pO3TallyBaHH
BVHM pykaBa S OPHaMEHTY
I ! T — 1 I !
- o PykaB %, «[epunkmn»
v v KOJiHa, A0 BULLLE no BCi
A7) VIV cepeauHm NiKTS, NAOLMHI
v A v
Ty V;Z JNTKN AOBIrumn
A
RASA

Puc. 4. KnacudikaLis Xys0XKHbO-KOMMO3ULINHUX €1lEMEHTIB HOMOK

Jocnigxytoun 3amanboBkn [e na @nisa,
MOXHa 3HaWTW LikaBi i ManoBiJOMi B HayKOBOMY
06iry KOHCTPYKTUBHI en1eMeHTV B GOPMOYTBOPEHHI
BEPXHbOrO  OAAry:  JNIBOCTOPOHHA  3acTibKa;
KOPOTKMI  pyKaB, [JOBXWHONK  BULLE  NiKTS;
OPHaMeHTOBaHW KanTyp; PpyKaB JOBXWHOW ¥4
OPHAaMEHTOBAHMWIN LUMPOKUI MOAC; KOPOTKi HOMKM
(puc. 5).

B yKpaiHCbkOMYy HapoOAHOMY MWCTELTBI
KOJlipHe pilleHHA 3aBXAW BiAirpac akTMBHY POJb,
AK HaWCWAbHILLIWIA 3acib eMOoLioHanbHOTo BMAUBY
[6]. KonopucTuka cBUT Byna nepeBa>KHO CBIT/J0H,
ane W BUKOPUCTOBYBaAW TaKOX CYKHO CipuX,
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KOPWYHEBMX Ta YOPHMX BIATIHKIB, TO6TO 36epiraBcs
NPUPOAHUIA KONIp BOBHW. AHani3ytoun pyKOMUCHI
pobotn Ta doTorpadii 3amanboBok fe ns Pnisa,
MOXHa MPOCTEXMTH, LLO CBUTU BYAN He Tinbku Bini
Ta cipi, @ W Maau CcBiTAI BigTIHKM roayboro,
3e/leHOT0  Ta  POXeBOro  KoabopiB. ModHa
NPUNyCTUTK, WO BOBHAa ANA BWUIOTOBAEHHA CBUT
abo BXe rotoBe CykHO 3nerka nigdapbosyBanu
NPUPOAHNUMMU 6apBHMKaMW. [JoctemeHHO
CTBEpPAKYBaTV Takmi GakT He MOXHa, ajgxe B
My3elHUX KOJeKLifX HapogHOro BOpaHHA Taki
CBUTU He NpeacTaBeHi.
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Puc. 5. BapiaHT/ KOHCTPYKTUBHUX €leMeHTIB B POPMOYTBOPEHHI oasAry

KonbopoBa maniTpa >XiHOUMX HOMOK -
XUTTEPAAICHa, AcKpaBsa i 6apsucTa.
AHanisytoun opwriHasbHi 3amanboBku [le ns
®niza, MOXHa 3a3HauMUTX, WO 34e6iNblIoro

HapogHoro  ogAry,  306paxeHoro  Ha
3amanboBkax [fle na ®niza, BMABAEHO, LIO
UACTUM  YEPBOHWW KONIp B OAA3I He
3yCTPIiYaETbCA,  3aMiCTb  HbOTO  MPUCYTHI

BMKOPWCTOBYBaAM  TKaHWHY 3i cMyractTM  OOpAOBMM Ta POXEBUM KONbOPU B Pi3HUX
opHameHTOM.  Konopwuctmka  cmyr  byna BIATIHKAX Ta B CMOJYYEHHAX 3 IHWWMMU
KOPWYHEBO-XXOBTA, CWHbO-3€NeHa, 3eNeHo-  Koabopamu. Ha puc. 6 npeacraBneHa
po>KeBa, CMHbO-3€/1eHa->KOBTa, YOpPHO-  3arajibHa KOJNIOPUCTUKa YKpaiHCbKOro
pOXeBa, CMHbO- Ta 3€/NeHO-YOpHa, bopaoBo-  XiHouyoro kocTioma KuiBcbkoi rybepHii Ha
XOBTa. TakoX npeAcTaBaAeHi MKW 3 NpuUkaagi Pagomuiunbcbkoro Ta
HabVBHNUM OPHaMEHTOM B KAITUMHKY | OMKM 3 YNTMPUHCLKOro NOBITIB.

KBITKOBMM  OpHameHTOM. B pesynbtari

[OCNIAKEHb  KONOPUCTUKM  YKPAIHCbKOrO

Konbopoea rama HapOAHOTO KOCTHOMA YKpaiHoK KWiECbKOT rybepHil
i HasBa nosirie, micT Ta cin, Ae BEANCE AOCNIDKEHHA

A A

Papomuiunscekmin noeit

c. Poxxie i Konidui

. D

c. YopHobuis, llenennyi, Bapoeuui, Makcumogsnui, LLlepuni, Cnoboaa

| YUrMPUHCBKWIA NOBIT

c. Cyborie, UgiTHa Ta HoBOCERMUA

¢ WabenbHnkw Ta Adamieka

B NN

B I | e

Puc. 6. CTpyKTYpHUI aHani3 KOOPUCTUKM YKPaATHCbKOTO HaPOAHOIO XiHOYOro KOCTHoMa
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B npoueci NpOeKTHOro AOCAIAXKEHHS
HapOAHOro KOCTIOMa MpPOBEAEHO  aHani3

XapakTepucTnk, o3Hak GOpMW i CTPYKTypHOI

KOCTHOMa 3
moro

TpaAnLiHOro
BUAINEHHAM

nobyaosu
noAanbLUnm

HalxapaKTEPHIWNX eNleMeHTIB, fAKi MOXHa
TpaHcdopmyBatn B GOPMy CyyacHOro oaary,
BM3HaYeHy eCTeTUYHVMW Ta epProHOMIYHUMU
BMMOTramMm.

HapoaHi eTHOXyA0)KHi Tpaaguuii

A\ 4

v

3HaKkoBO- ecTeTMYHa nobyaosa dopmu

TexToHika nobyaosu popmm

l

AHani3 3HaKOBOro KOJIOPUTY Ta
OpHameHTau,i

\ 4

v

AHani3 xapakTePHUX TEKTOHIYHUX €/IEMEHTIB
$opMKM HapPOAHOrO KOCTHOMA

v

Mowyk napameTpiB knacuikaLlii

Mowyk napameTpiB kKnacndikaLlii TEKTOHIYHUX

\ 4 \4 \ 4

3HAaKOBO-CMMBOJIIYHUX eleMeHTIB e/leMeHTIB
) 4 \ 4 A 4 \ 4 A 4 \ 4
()
-
5 G S 9
= = = Q &2
© = T F IS 3
T T = T < c = Y S I -=
g 2z v E X g X T2 X S 5
m
& e =0 e oz o352
° 2 = T 2 o < O L = O E x E
S 5 & 8 g g8 s9k s85%
© (@)
¥ PV i (O 2 5 ¥ C o 2 2 Cc

\ 4 \ 4 \ 4

AHani3 i cMHTE3 eNleMeHTIB NepLIoaXepena i 3HaKOBUX eIeMEHTIB Cy4acHOi Moau

\ 4

Peani3auis AM3aiHEPCbKOrO pilleHHs B
KO/IEKLLiT Cy4aCHOro oAsry Ha OCHOBI
HapOAHMWX ETHOXYAOXHIX TpaAuLLil

Knacudikadis Ta
BBEJEHHA Cy4ac-
HUX CUNYETHUX

Knacudikauis Ta
BBEJEHHA
iHHOBaLLIMHMX

TEXHOJOrIN Ta dopm Ta
MaTepianis 03406110BaNbHNX
eNemMeHTIB

A A

AHani3 xapakTepHUX TEHAEHLIN MOAN

Puc. 7. AIroput™ BUKOPUCTaHHA HaPOAHUX TPaAMLIN B MPOEKTYBaHHI Cy4acHOro oaAry
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B cyyacHOMy AM3aliH-NPOeKTyBaHHI
OAArY AOUINbHI Taki HanNpPsMW BUKOPWUCTAHHSA
HapPOAHWUX TPaAMLIN: KpiK, MmaTepiann, TexHika
BMKOHaHHS, KONOPUCTUKA,  03406N1eHHS,
MaHepa OfAraHHA, NOEAHAHHA CKAAHWKIB Y
KoMnaekcu. HaykoBui aHania CTBOPEHHA
YKPaiHCbKOrO HapOAHOro KocTtoMa 0cob6amBo
aKTyanbHW B Teopii Ta MpakTULi CyyacHoi
XYA,0>KHbO- MPOEKTHOT KYJIbTYPW.

BucHoBKkMw. B pe3yabTarTi
AOCNIAXKEHHA  OPWUriHaNbHMX  3aMa/lbOBOK
AOCNIAHNKA YKPAIHCbKOT KyabTypu [lomiHika
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[e ns ®niza 3pobneHO CTPYKTYpPHUI aHani3
dbopM Ta KOMOPUCTUKM YKPATHCBKUX CBWUT Ta
FOMOK 3 METOK BMKOPWUCTaHHA pe3ynbTaTiB B
npoueci  AuM3ariH-NPOEKTYBaHHA  Cy4acHOro
oAaAry. BukoHaHO  aHania  XyAO>XXHbO-
KOMMO3MLINHNX XapaKTepucTUK HapOAHOro
KOCTIOMa Bif06paXkeHOro B TBOPYiN CNaALLMHI
Jominika [e na ®nisa, 3anponoHOBaHO
anroput™M BMKOPUCTaHHSA HapOAHWX
E€THOMUCTELbKMX TPaguuii B MNPOEKTYBaHHI
Cy4acHOro KOCTHOMa.
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AHANN3 XYAOXXECTBEHHO-OBPA3HUX
OCOBEHHOCTEA YKPAMHCKOIo KOCTIOMA HA
OCHOBE NCCNEAOBAHNA TBOPYECKOIO
HACNEANA AOMUWHUKA AE N1 ®JIN3A
MAPAHBKO H.M.

Kuesckuli HayuoHaneHsIl yHusepcumem mexHoao2ull
u dusaliHa

Ll,enb. MCCﬂeAOBaHMe XyA4O0XEeCTBEHHO-
KOMMNO3NLMOHHbIX XapakTepucTtnk HapoAHOro
KOCTFOMa Ha OCHOBaHWUW CTPYKTYPHOro aHanuM3sa

TBOpYEeCKOro Hacneaua ,ﬂ,OMVIHVIKa ,Cl,e na damza ¢

LeNbld WX WCMONb30BaHMA B  MPOEKTUPOBAHWUU
COBPEMEHHOW OAeXAbl.
Metopauka. B pabote WCMoOJIb30BaHblI

NNTepaTypHO-aHaNNTUUYECKNI 7 CUCTEMHO-
CTPYKTYPHbIA aHanns Gopmbl, Aekopa W LIBETOBOW
ramMMbl YKPavHCKOro HaLioHaNbHOro KOCTIOMA.

Pesynbratbl. [lpoBeseHHble UKCCAEfOBaHMUS
[alT  BO3MOXHOCTb  OMpejenieHns  Haubonee
XapaKTepHbIX  CTPYKTYPHbIX U XYAOXECTBEHHO-
KOMMO3WLIMOHHBIX MpU3HakoB ¢opmMoobpa3oBaHus
KONOPUCTUKN YKPAWUHCKUX CBUT W HOMOK C LEeSbHo
NpPOeKTMPOBaHMWS nepcneKTUBHbIX dopm
COBPEMEHHOWN BEPXHEN OAEXAbI.

HayuHas HoBu3Ha. BrepBble npoBeseH
Hay4HbI aHaAn3 U cMcTeMaTn3aLmsa KOMMO3ULMOHHBIX
XapaKkTepuctnk pasHoobpasvsa ¢opm, Jekopa U
KOJIOPUCTUKM XKEHCKMX CBUT W HOMOK Ha OCHOBaHWU
N3y4yeHus M CTPYKTypv3auumu OPUrMHa/bHbIX
LOKYMEHTOB 13 TBOPYECKOrO HacieAus uccneoBatens
YKPauHCKOW HapoAHON KyabTypbl JomuHuka [Mbepa
[e na ®danza.

MpakTnueckas 3HaUYNMOCTb.
MpeacTaBneHHble pe3ynbTathl nccnesoBaHNi
MCMONb30BaHbl B MPOEKTUPOBAHWM  COBPEMEHHbIX
Mogene  ofexabl MO  MOTMBaM  YKPaWHCKOro

HapOAHOro KOCToMa.
KnioueBble cnoBa: yKpauHckas HapooHas
odexda, ¢opmoobpazosaHue, cunysmHas gopma,
Xy0oxkecmeeHHO-KOMNO3UYUOHHbIE Xapakempucmuku,
knaccugukayus, dekop, KOJA0OPUCMUKAG.
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ANALYSIS OF ARTISTIC DETAILS OF
UKRAINIAN COSTUME ON THE BASIS OF
THE CREATIVE JOURNEY OF DOMINIC DE
LA FLISE
PARANKO N. P.
Kyiv National University of Technologies and
Design

Aim. Research of artistic and
compositional characteristics of the folk
costume on the basis of the structural
analysis of the creative heritage of the
researcher Dominique de la Flise for their
further use in the design of modern clothing.

Methodology. The research uses a
literary and analytical, system and structural
analysis of the form, decoration and color
range of the Ukrainian women's outerwear.

Results. The conducted researches
make it possible to identify the most
characteristic ~ structural,  artistic  and
compositional features of the formation and
coloring of Ukrainian suits and skirts in order
to design promising forms of modern
outerwear of the autumn-spring type.

Scientific novelty. For the first time
a scientific analysis and systematization of
compositional characteristics of a variety of
forms, decoration and colouristics of
women's suits and skirts were conducted on
the basis of studying and structuring of the
original documents from the creative
heritage of the researcher of the Ukrainian
folk culture, Dominique Pierre de la Flise.

Practical significance. The research
results presented will be used in designing
modern fashion models based on Ukrainian
folk costume.

Key words: Ukrainian folk clothing,
shaping, silhouette, artistic and compositional
properties, classification, decoration, coloring.



