Art and Design N22, 2018

HayKoBWI $paxoBUI XXypHan TexHiuHi Hayku. Mucmeymeo3Hascmeo.

YK 677.075.4 HIKOJTAEBA T. B., AABUAEHKO I. B., IANKAJIO I. O.
KWiBCbKMI HaLiOHaNbHWUI YHIBEPCUTET TEXHONOTIN Ta AN3aniHy

DOI:10.30857/2617- | AOCAIAXKEHHA ®OPMW, CTPYKTYPU TA KOJIOPUTY
0272.2018.2.7. KOCTHOMA 50-X POKIB XX CTOJIITTA 3 METOIO PO3POBKU
KOJEKLLIT )XIHOYOro oafary

Mema. /[locniOxeHHss MeKMOHIYHOI Cmpykmypu ma XyOOXHbO-KOMNO3UYIUHUX O03HAK
cmunicmuku ma ¢gopm kocmroma 50-x pp. XX cm., Ona 8npoeadxeHHs pesysemamis aHaniay e
npoyec du3aliH-npoekmy8aHHs Cy4acHol Konekyii XiHo4o2o o0oseay.

Memoduka. B pobomi sukopucmari cy4acHi Memodu icmopioepaghiyHozo, AimepamypHo-
aHaAIMuU4YHo20, CUCMEMHO-CMPYKMYpPHO20 mMa MOPEO02YHO20 aHANI3Y, d MAKOX BUBYEHHS
JyMoK cnoxusadie 3acobamu aHKemysaHHs ma cmamucmu4Hol 06pobku pesysnemamie
docniOKeHHs.

Pesynomamu. [lIpoaHanizoeaHo ma ob6rpyHmMos8aHo akmyaieHicme eubopy memu
docnidxeHHs ma ob‘ekmy docnidxeHHs. BukopucmaHo nocaidosHuli psd mMemoOuk OoCaiOKeHb
0719 supilieHHs nocmasJsieHux HAykosux 3as0dHb: BU3HAYEHHS nepesaz Choxusayie 8 npouyeci
npoekmyeaHHsA cy4acHux modeseli 00s2y, NpoeKmMo8aHo2o Ha ocHoai cmunicmuku 50-x pp. XX cm.,
gusisieHo 0cobauBoCcMi MeKMOoHIYHOI nobydosu KkocmomMd ma XyOOXHbO-KOMNO3UYIUHUX
esnemMeHmis. Ha ocHosi ompumaHux pe3ysemamie 0ocaiOxeHHs po3pobaeHuli npoekm Kosekyii
CYyHacHoO20 XiHO4020 00s2y.

Haykoea Hoeu3sHa. Bnepuwie 3acmoco8aHO 019 HAyKOB020 AaHAAIZY CMUAICMUYHUX
ocobausocmeli nobydosu kocmioma 50-x pp. XX cm. MemoOuku CUCMeMHO-CMpPyKmMypHO20
aHaniay ¢opm, cmpykmypu ma nponopyiliHo-pummiyHoi nobydosu opuziHaabHuUx Modeseli
o0bpaHozo nepiody. BusHadyeHO ma cmpykmyposaHo Npo8IOHI MEeKMOHIYHI Xapakmepucmuku
¢opm  kocmroma, ocobausocmi  xyOOXHbO-KOMNO3UYIUHUX esnemeHmis 8 03006/1eHHI 0052y,
dopmysaHHi cmuito ma IMIOXy 8i0nosi0HO20 (CMopuYHO20 nepiody. 3 HAykosol MoYKu 30py
ckope208aHo npoyec Ou3aliH-NpoekmMy8aHHA Cy4acHUx popm KoCmoma.

MpakmuyHe 3Ha4eHHs. B pe3ysnomami npogedeHHs HAykosux 00C/iOXeHb BU3HAYEHO,
wo opuziHaneHi gopmu kocmoma 50-x pokie XX cm. npedcmasnsaiome akmyasibHe meopye
Oxepeno 0 nobydosu npoyecy acoyiamusHoO20 NPOeKMy8aHHS Cy4acHux ¢opm Kocmroma,
dopmysaHHs opuziHaibHUX Oeli ma HOBOI ecmemuKku 8 CMBOPEHHI Cy4acHO20 XIHOY020 00se2y.
JocnioxxeHHA mMekmMOHIYHOT cmpykmypu KocmioMa o006paHoz0 (Cmopu4yHo2o nepiody daau
MOX/IUBICMb CMBOPEHHA KOJleKYil XIHOY020 KOCMIOMA 3 HOBUMU Opu2iHaneHUMu gopmamu,
gudamu 03006/1eHHA Ma cMUAICMUYHUMU Xapakmepucmukamu.

Knrouosi cnoea: cmusb, M0odd, KOMNO3UYiliHI 03HAKU, MeKMOHIYHa cmpykmypad, 6a3osi
dopmu, cydacHa Kosekyis.

Bctyn. Moga - ue Haa3BMYanHO NPOMMWCAOBOrO  BUPOBHMLTBA Ta  3MIHOMO
YYTIMBUIM €NeMEHT BiZOOpaXKeHHA coLjiafbHMX  COUiasbHOI  POAi  XIHKM B CyCMiJIbCTBI.
Ta Ky/JbTypHWX MepeTBOpPeHb B CycnifbCTBi.  [lepesoMHVMM nepiogoM B PO3BUTKY MOAM

®eHomeH GOpMyBaHHA MOAM BWM3Ha4yaE  CTa€ caMe MOBOEHHMM nepiog 50-x pokis XX
ABVLE XapakTepHe came ana XX cronitta. flJo  cronitta. [licna Baxkoro Ta oObBmexeHOoro
LUbOro icHyBano 6arato XyAOXHIX CTWAIB,  BOEHHOrO 4acy, XXIHKW MO4Yann MpIiaTu npo
0COBAMBOCTI AKUX BapitOBaANCb B 3aN€XHOCTI  M'AKI CuIyeTW, Kpacusi TKaHWHM Ta barate
Bif, KpaiHW, cOouia/bHOro CTaHy CyCniAbCTBa Ta  034061eHHA oaAry. Cysopwui 061k
PiBHA PO3BUTKY KyabTypu. MacoBum ABULLEM  MOZEPHI3MY, B Akomy ¢opmMa bHe3zanepeyHo
MOJa CTa€ 3 MO4YaTKOM PO3BUTKY BEAMKOrO  migkoproBanacb  QyHKUi, 6OyB  3amiHeHWW
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POMAHTUYHUM, ACKPABUM, HIDKHUM, XIHOYHUM
ineanom. OKiHKM  MOBMHHI  Byan  matu
AOCKOHaNMM  BUMNsA4,  BIANOBIAATM  HOBUM
ecteTyHuMm Hopmam. B 50-ti pokm XX cT.
XIHKW OTpUManu A0CTyn AO BCiX AOCATHEHb
CyCninbCTBa  CMOXWBaHHA, @  HayKOBO-
TEXHIYHMIM  Mporpec  CyTTEBO  MOJErMB
MOXK/IMBOCTI HACNiAyBaHHA MOAHWUX TEHAEHLLIN.
3anponoHOBaHWI BUAATHUMW KYTHOP'E
TOro yacy HoBui cTuab «New look», HanbinbLu
BAANO BifOOpasvB CBITOCMPUNMAHHA 3MiH B
nornsagax Ha ecTeTUYHI igeann. XapaktepHUMm
prcamun HOBOTO CTWJIKO B KOCTIOMI Byan M'sKi,
NAACTUYHI NiHIT Ta CUayeTn, OKPYrai CTerHa,
Haj3BMYaMHO TOHKA TaniAd Ta  barate
03g06neHHA. HaBiTb Ha3BuM HOBMX dopm Ta
cunyeTiB  oAAary, 3anponoHoBaHi KpicTiaHom
Jiopom HOCMAM Ha3By KBITIB: THOAbMNaH,
KOHBania, nines, ribickyc, A3BiHO4YOK [1].

Besnuesnuii ycnix ctmaro «New look»
AEMOHCTPYE, HACKINbKM CUABbHOK € HOCTaNbrif
PO3BMHEHOrO  TEXHIYHO  CyCninbCTBa  3a
MUHY/IMM YacoM «benb-enok». Moga >XuBe Ta
PO3BMBAETLCA 3a CBOIMM 3aKOHaMW, WO He
3anexartb BiZ NporHo3sis Ta norikn. Came Tomy
Hag3BMYaMHO  LiKaBUM | BaXIMBUM €
[OCNIAXKEHHS 3aKOHOMIPHOCTEN Ta TEHAEHLi
dGOpMyBaHHA HOBWX CyyaCHUX CTWAIB, Ha
OCHOBI  XapaKTEPUCTUK  XYAOXHIX  CTWUAIB
MWUHY/JIOTO,  BWM3HA4YeHHs  iX  3HaKOBOCTI,
HanbiNbll XapakKTEPHWUX PWUC Ta BMAMBY Ha
CBITOCNPUMHATTSA HOBUX 3MiH B CyCniNbCTBI [2].

XXI CT. 3 MOTO  TEXHIYHMMMN
iHHOBaUisMK,  rnobanisauiero  CycninbCTBa,
3aroCTPEeHHAM HaLiOHaAbHUX MUTaHb, 3HOBY |
3HOBY BMWABAAE TeHAEHUil 4O Bigxody Bij
BaXKOI  peasbHOCTI A0 HEOPOMaHTM3MY,
M’AKOCTI Ta PO3YMiHHA XIHOYHOCTI.

Hanbinbw AckpaBMM MpesCcTaBHUKOM
uboro ctuato 6y came ctmab «New look».
Mpwn poctaTHLO BeAMKoMy 0bcasi maTtepianis,
WO OMWUCYIOTb Lien mepiog B PO3BUTKY MOAM
50-x pokiB XX CT., LWe Mano AOCAIAXKEHUMMU
3a/IMLWAKOTLCSA NMUTAHHA BM3HAYEeHHA HanbinbL
XapaKTEPHUX  TEKTOHIYHMX  XapaKTepucTuk
KOCTFOMa LUbOro nepiogy Ta BiAHOLWEHHSA
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CyyYacHUX CnoxuBadis hile} BBEAEHHS
enemenTiB ctunto «New look» B cyyacHum
KOCTHOM.

MoctaHoBKka 3aBpaHHA. Po3BuUTOK
ctunto 50-x pp. XX CT. B 04A3i 0O3HaMeHyBaBCA
arnoreemM TBOPYOCTI ABOX HaWbinbll BigOMMKX
Av3aliHepiB cBiToBOi Moan — KpictiaHa Jiopa
Ta [abpienb LaHenb [4]. BoHwn cTBOptOBanu
eNIeraHTHNIM Ta HaA3BUYaNHO eCTEeTUUHWIA OAaT
ANS CBOIX Cy4yacHWUb, OAsrannm HanbinbLu
BIZOMMX  >IHOK CBOrO  4Yacy: npUHLEC,
repuornHb, APY>XMH KOPOAIB Ta Npe3nAeHTIB,
KIHO3IpOK Ta, OAHOYaCHO, i MPOCTUX >XIHOK

(puc. 1).

e

Puc.1. Mogeni kocTiomis kyTrop'e Koko LLlanenb
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Moga 50-60-x pp. XX cT. He BTpauvae
aKTyaNbHOCTI i CbOTOAHI, @ HaBMakW, CTa€ BCe
BiZOMIiLLOO Ta LiKaBoH. Ocobanso
nonynsapHa BOHa Yy BECUIbHMX | BeuipHIX
BOpaHHAX (puc. 2). POMaHTUUHWMKA, >XiHOYIM
OAAT LWMIOTb 3 OLIATHUX MaTepianis, Wo aobpe
ApanipytoTbCs Ta MatoTb Barate 034001eHHS.
Mpunernni cnnyet 3abe3neuyeTbcs
KOHTPaACTOM  3aTArHyToi Tanii | MNULWHOI
HWXXHBOI YacTuHW. CykHi B ctuai 1950-x pokis
MOXYTb BUINA4aTM JOCUTb CydacHMMM abo
NiAKPEeCAeHO BIHTAaXXHUMMU, WO TEX BigNOBifa€E
HOBWM TEHAEHLIAIM MOAMW.

Puc.2. CyyacHi cykHi B ctnni 50-x pp. XX cT.
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3 MEeTO BM3HAYEHHA MOXAMBOCTI Ta
AOLINBHOCTI  BUKOPWUCTaHHA  dopm  Ta
XYAOXHbO-KOMMO3ULINHNX €/1eMEHTIB OAArY,
nepiogy ¢opmyBaHHAa cTuato «New look»,
6yn0 MNpoBeAEHO AOCNIAXKEHHSA BiJHOLLIEHHS
CyyacHMX  CMOXMBa4YiB A0  BKIHOYEHHSA
enemMeHTiB popMOyTBOpeHHsA KocTroMa 50-x
pokiB XX CT. B Cy4vacHi Konekuii oadry, i3
3aCTOCYyBaHHAM METOANKMN aHKeTHOro
onutyBaHHA (puc. 3) [6]. Ana TOro, wob
AOCNIANTN 3aKOHOMIPHOCTI GOPMOYTBOPEHHS
KOCTHOMa, BPaxOBYHOUM BCi MOro CTPYKTYpPHI
enemMeHT, B poboTi Oyan BUKOPUCTaHI
MeToAu CUCTEMHO-CTPYKTYPHOTO i
MOP®ONOriYHOro aHanizy Ta BUBYEHHA AyMOK
CNOXMBAYiB  MeTOAOM  aHkeTyBaHHA  [5].
CTpykTypHUA  aHaniz  dopm KOCTOMa
BMKOHAHO Ha MOZAyAbHUX dirypax-cxemax, Lo
f[AE MOXJIMBICTb YITKO BUAINNTL CTPYKTYPHI
€NeMEHTM | IX aHTPOMOMETPUYHI piBHI (puc. 4).
Mig yac BMKOHaHHA MOPHONOriYHOro aHanisy
nposeseHO BiAbIp HanonTUManbHiWMX Gopm
Ta KOMMO3MLINHWUX PpilleHb, AKi YTBOPIOHOTb
MeBHYy  MaTpPULO  MOXMBUX  BapiaHTIB
nobyzoBu GopMu Moenen cyyacHoi Konekwii
oadary (pwc. 5).

Pesynbtatm  pocnigkeHHA.  [na
BM3HAUEeHHA  AOLINbHOCTI  BUKOPWUCTaHHA
obpaHoi TeMn 6yn0 NPOBEAEHO aHKETyBaHHSA
Ta 36ip couionoriyHoi iHPopmauii, Lo
NiATBEPANAN aKTyaNbHICTb Ta 3aLikaBAEeHICTb
cnoxwmBsauis y BMBYEHHI npouecis
dopmoyTBOpeHHa kocTtoma 50-x pokis XX cT.
Ta iX BUKOPUCTaHHA y CydacHOMy oaasi [3].

MpoBIiBLIM aHaNi3 Cy4dacHUX TeHAEHLIN
Ta OnpaufoBaBLUM pPe3y/bTaTh aHKEeTyBaHHS,
MOXHa 3pobUTM BMCHOBOK, LWO CbOrOAHI
mMonoab 34ebinbworo obupae kpacvBuin Ta
BMPAa3HWUIA OAAr, WO MaE NigKpecaeHy Tanito Ta

XIHOUHI  cuayeTn. Tomy, B MpPOEKTyBaHHI
Konekuii gouinbHO obupatn  dopmu, WO
nigKpecntooTb  XiHouy  dirypy, a came

obupatn cunyet «niCOYHUN roANHHKK». LLoao
KOJIbOPOBOI raMu KOIeKL,ii, CNoXuBaui Haganm
nepeeary 4opHomy, 6ioMy, poxeBomy Ta
TEMHO-CUHBOMY.
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B odopmneHHi ropnoBuHu, 6inbLicTb
ONUTYBaHWX BIAJaAN MepeBary OBaJbHIM
dopmi. Ana gaHoi Konekuii HarbinbLw BAAAUM

Skomy 3 daHux cunyemy Bu Hadaeme nepesazy?
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Puc. 3. Pe3ynbTaTi aHKeTYBaHHA CMOXWMBAYiB CTOCOBHO
BMKOPWUCTaHHA efeMeHTIB kocTroMa 50-x pp. XX cT.
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Puc.4. CucteMHO-CTPYKTYpHWMIA aHani3 dopm kocTioma 50-x pp. XX cT.
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MNpoBeaeHHs nepesnpoeKkTHMX
AOCNIAXKEHD BU3HAYMNO KOHLIEMLIKO CyyacHOT
konekuii. Tema mogu 50-x pp. XX cT. B
po3pobui CyuacHOi KonekLii oasary fae 3mMory
BiAKPUTN Ana cebe HIaHCK TUX YaciB B HOBUX
Bapiauiax Ta CTBOPWUTM HEMOBTOPHI 0bpasu
Cy4acHOCTI.
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Puc.5. MopdonoriuHuin aHania GopmMoyTBOpeHHs
Cy4YacHOro KocToma

CTBOpeHa CyuyacHa KoJekuis  He

nepeabayae WMPOKOro TupaxysBaHHA. KoxHa
piy Mae CBI xapakTep Ta CBOi 0cOBAMBOCTI,

Opi€EHTOBaHa Ha
cnoxuBada Ta  Asd

OCKiNIbKM BOHa
IHAMBIAYaNbHOTO

0ocobamBMX BMMNAAKIB (CBATA, BU3HAYHI MOAIl,
BeCinNf). BU3HaUeHHA TFONOBHUX XYAOXHbO-
KOMMO3WULINHMX O3HaK konekuii B ctuai 50-x
pp. XX CT, TMpOBeAeHO Ha  OCHOBI
mopdonoriyHoro aHanizy. basosi no3wuuii
o6pa3y: OCHOBHa KObOPOBa raMma YopHo-6ina
3 efleMeHTaMu XON0AHMX BiaTiHKIB. MaTepiann
— nepeBaXKHO LWOBK, aTtnac Ta MepexuBo.
OKpiM OCHOBHMX MONOTEH BUKOPUCTOBYHOTHCA
CTPiUKM Ta akcecyapu, WO cayxaTb ANns

03806eHHA  Ta  gekopy. Takox cepej
LEeKOPaTMBHUX eNeMeHTIB NPUCYTHI
Pi3HOMaHITHI AeKopaTuBHI 3acTibKy,

03/100/1eHHS1 TKaHMHaMM HWKX MaaroHKIB Ta
KONbOpIiB, po3wwmBka bicepom, cTpazamu Ta
AEKOPATMBHI LUTYYHI KBITW.

Tema pocnigxeHHsa ctuaictukn 1950-x
pp. XX cT., NnpvHUMNiB GOPMOYTBOPEHHA Ta
XYZOXHbO-KOMMO3ULIMHUX O3HaK KOCTIOMa €
AOCUTL LLIKABOK | aKTyaNbHOK Ha CbOrOAHI,
npoTte iCHye 30BCiM Hebarato AOChigXeHb, 3
METOK BMBUEHHS JaHOro Hanpsamky. He
3BaXkaroum Ha HeBeINKNA obcsr
opuriHanbHoOro icropiorpadiyHoro matepiany

32 fjaHoto  Temor, 6yno  npoBejeHO
JOCNIAKEHHA  TeKTOHIKM  KOCTIOMa  Ta
ctunictukn 50-x  pp., ANA  BNPOBaAXEHHSA
OTPUMaHMX pe3ynbTaTiB B npouec

NPOEKTYBaHHA Cy4acHOI KOAeKLii >IHOYOoro
oaary (puc. 6). CTunab Ta 3acobu Xy[OXHbOT
BMPA3HOCTI, a TakoX 0CcobANBOCTI
3aCTOCYBaHHA  AEeKOPAaTUBHWUX  e/IeMEHTIB
BM3HA4YeHO B NpoLeci AOCNIAXKEHHS.

Puc. 6. Po3pobka cyyacHoi kosiekuii Mogenei 3a Motueamu mogmn 50-x pp. XX cr.
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BucHoBku. B npoueci pobotn 6yno
npoaHani3oBaHo aKTyasbHICTb TeEMU
LOCNIAXKEHHS, PO3rAsSHYTO XYZOXHI
0cob6amBoCTI npeamety BOCNIAXKEHHS,
cPoOpMOBaHO AM3aNH-KOHLENLit0 ManbyTHbOI
KONeKLT, po3pobaeHo paA  ecKi3HuX
NPOMNO3ULA  KONEKLIT >XXIHOYOTro OasAry, Lo
BIAMNOBIAAE CyYaCHUM TEHAEHLIAM MOAMW.

Ha ocHOBIi Uuux JAaHWX CTBOPEHO
KONeKL,ito XiHoYoro ogary, B ctuai 50-x pp. XX
CT., 3 BWKOPWCTAHHAM €/JIeMEHTIB PYy4YHOI
poboTK, A4 Cy4acHOro CnoXmeaya.

Mogaa 50-x pokiB A4OCUTb Cynepeynnse
ABULLE, AK | BiNblWIiCTb FONOBHUX TEHAEHLN

Nitepatypa

1. 3ennHr WapnoTTa. Moga. Bek
mogenbepos. 1900-1999. — KenbH: KenemaH, 2000.
- 656 c.

2. OpaHcya bogo. Wwuk n LWapm. MNepesoa ¢
op. — M.: Choso / Slovo, 2006. — 400 c.

3. fAtvnHa J1. . Moga rnasamu couunonora:
pe3ynbTaTthl SMAMpUYeckoro nccnegosanma / J1. U
fltTvHa // XypHan couuonormm u  coumanbHOM
aHtponosaoruun. — 1998. - N2 2. - C. 121-123.

4. 3aliues B. M. 3TOT MHOTOIMKUIN MUP MOZAbI
— M.: Cos. Poccuma, 1982. - 77 c.

5. HikonaeBa T. B. TekToHiKa
dopmoyTBOpeHHs kocTioma — K. Apicrteld, 2005. —
224 c.

6. [peumxuH B. T. Jlekummn no metoauke wu
TEXHMKE COLMONOIMYECKOro ucciegoBaHusa — M.
M3a-Bo MIY, 1988. — 230 c..

NCCNEAOBAHUE ®OPMbI, CTPYKTYPbI N
KOJIOPUTA KOCTHOMA 50-X FO4,0B XX BEKA C
LLENbIO PA3PABOTKW KONNEKL MW XXEHCKOW
OA4EXAbl
HWKONAEBA T. B., AABUAEHKO W. B., NANKANO W.
Kuesckuli HayuoHaabHeIl yHUBEpcUMem mexHos02ull
u ousaliHa

Ljene. UccnedosaHue mekmoHu4eckol
cmpykmypsl U XydoxecmeeHHO-KOMNO3UYUOHHbIX
npu3Hakos cmuaucmuku u gpopm kocmioma 50-x ee. XX
cm., 0115 8HeOpeHUs pe3y/1bmamos aHasau3a 8 Npoyecc
ousaliH-npoekmuposaHuUs cospemMeHHOU  Kosaekyuu
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Moan XX CToniTTA. 3aBAAKN CTUMHO HbHO-/TYK,
XIHKM  MoravM  Biguytn cebe uapiBHMMMU,
NErKMMK,  HDKHUMK,  OfAr  MakKCMMasbHO
NiAKPecatoBaB >IHOYHICTb | pobus cuiyeT
eNeraHTHUM.

[laHni nepiog, BiAPI3HAETLCA Bif, IHLLMX
CBOIMW HEMOBTOPHUMU puUcamMu, fKi 3HOBY
3aBOVMOBYHOTb CEPLA XIHOK B CyYacHin MoAj Ta
il TeHAEHUiAX, € AOCTaTHbO akTyaJbHUMW Ta
MOXyTb  OyTM  pekOMeHAOBaHUMW  ANA
BMKOPUCTAHHA B Cy4yacHMX  npouecax
KOMMIEKCHOTO AM3alH-NPOeKTYBaHHS.
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RESEARCH OF FORM, STRUCTURE AND
COLOUR OF SUIT OF THE 50's OF XX
CENTURY, WITH A VIEW TO THE
DEVELOPMENT OF COLLECTION OF
WOMEN'’S CLOTHING
NIKOLAEVAT. V., DAVYDENKO I. V., LYAPKALO I.
Kiev National University of Technologies and
Design

Purpose. Investigation of the tectonic
structure and artistic-compositional features of
the stylistics and forms of the costume of the 50's
of XX century, to introduce the results of analysis
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HayKoBUWI haxoBuli XypHan

TexHi4Hi Hayku. Mucmeymeo3Hascmeo.

XeHckol 00ex0bl.

Memoduka. B pabome  ucnosb308aHbI
cospemMeHHble  MemoOdsl ucmopuozpaguyeckozo,
AUMepamypHo-aHaaUuMuU4eckozo, cucmemHo-

CMpYKMypHO20 U MOpg0/102U4eCcK020 aHAAU3d, a
makxe usy4deHue MHeHul nompebumeneli
cpedcmeamu aHkemuposaHus U cmamucmudeckol
0bpabomku pe3ysbmamos ucc1e008aHUS.

Pe3synemamei. lpoaHanusuposaHo u
obocHosaHo akmyasneHoOCmMe sblbopa membl
uccnedosaHusi u obvekma ucc1edo8aHusl.

UcnonesosaHo nociedosamesnvHelli  psd  mMemodos
uccnedosaruli 014 pewieHuss Hay4dHslx 3ada4v. Ha
OCHOBE NOJIyYeHHbIX pe3ysemamos ucciedosaHuli
paspabomaH  npoekm  KOJAJAeKyuu — cospemeHHOU
JKeHcKkol 00ex0bl.

Hay4yHasa Hoeu3Ha. Bnepeavie ucno/sb308aHsI
ons Hay4Ho20 aHanusa cmunucmu4eckux
ocobeHHocmeli nocmpoeHus kocmrwoma 50-x 22. XX cm.
MemoOuKU CUCMeMHO-CMPYKMYypHO20 aHau3a ¢gopm,
cmpykmypeol U NponopyuUOHAIbHO-PUMMUYHO20
nocmpoeHus Opu2UHAbHbIx Modesneli U3BpPAHHO20
nepuoda. OnpedesieHbl U CMPyKMypuposaHsi sedyujue
meKkmoHuYeckue xapakmepucmuku HopM Kocmomd,
ocobeHHocmu Xy00XecmeeHHO-KOMNO3UYUOHHbIX
anemeHmos 8 omodeske 00exdbl, HopMUpPOBAHUU
cmuns u umuoxa coomeemcmeyrouje2o
ucmopudyeckozo nepuoda. C Hay4HoU moYKku 3peHus
CKOppekmuposaH npouyecc 0Ou3aliH-npoekmupos8aHus
cospemMeHHbIX hopm Kocmroma.

lNpakmu4eckas 3Ha4yuMocme. B
pe3yiemame nposedeHUs HAy4yHbIX Uccied08aHuli
onpede/sieHHO, YMO OpuU2UHA/bHbIE hOPMbI KOCMIOMA
50-x 20008 XX cm. npedcmasnsiom akmyasabHell
meopueckuli UCMOYHUK 0/ NoCMpoeHUs npoyecca
accoyuamueHo20  NpoeKMUpoBAHUA  COBPeMeHHbIX
dopm kocmroma, popMuUpo8aHUs Opu2UHANbHbIX udel
u Hogol scmemuku 8 co30aHuUU cospemeHHOU XeHckol
00ex0bl. ViccnedosaHus mekmoHuU4Yeckol cmpykmypesl
Kocmroma u3bpaHHo20 ucmopu4ecko2o nepuoda oanu
B803MOXHOCMb  C030aHUSA  KOJIeKYUU  XKeHCKo20
KOCMIOMa € HOBbIMU OpPUUHA/IbHLIMU  hopmMamu,
gudamu omoesiku u cmuaucmu4eckuMu
xapakmepucmukamu.  Konnekyus — u3zomossieHd 8
mamepuane u npedcmaeneHa Ha MexdyHapoOHom
koHkypce "lMeyepckue kawmadsi"(YkpauHa, KHYT/).

Kntrodessie cnoea: cmus, moda,
KOMNO3UYUOHHbIe nNpu3Haku, mekmoHuyeckas
cmpykmypa, 6asosbie dopmei, cospemeHHas
Ko/LeKyusl.
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in the design process of a modern collection of
women's clothing.

Methodology. Modern methods of
historiographic, literary-analytical,  system-
structural and morphological analysis were used
in the work, as well as studying the opinions of
consumers by means of questioning and
statistical processing of research results.

Results. The relevance of the choice of
the research topic and the object of research is
analyzed and justified. A series of research
methods has been wused to solve scientific
problems. Based on the research results, a draft of
a collection of modern women's clothing

Scientific novelty. The methods of
system-structural analysis of forms, structure and
proportional-rhythmic construction of original
models of the selected period were used at first
for scientific analysis of the stylistic features of
the construction of the costume of the 50's of XX
century. The leading tectonic characteristics of the
costume forms, the features of the artistic and
compositional elements in the decoration of
clothes, the formation of style and the image of
the corresponding  historical period are
determined and structured. From the scientific
point of view, the process of design-designing of
modern costume forms has been adjusted.

Practical value. Because of scientific
research, it is certain that the original costume
forms of the 50's of XX century represent an
actual creative source for constructing the process
of associative design of modern costume forms,
the formation of original ideas and a new
aesthetics in the creation of modern women's
clothing. Studies of the tectonic structure of the
costume of the selected historical period made it
possible to create a collection of a female
costume with new original forms, types of finishes
and stylistic characteristics. The collection was
made in the material and was presented at the
International competition "Pechersky chestnuts"
(Ukraine, KNUTD).
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