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Mema. BuseneHHs ocobausocmeli kaacugikayili ma cucmemMHO-CmMpyKkmypHUX 3acad
munonoeaii apximekmypHozo cepedosuwia po3saxanbHux 3aknadis. Posenad ocobausocmetli
ousaliHy o6'ekmis 0038UIIS 32i0HO 3 IEPAPXIYHUMU pIBHAMU (DOPMYBAHHS mMa po3sumky ix
cepedosuuya.

Memoduka. flocnioxeHHs 6a3yemecs Ha cucmemHoMy hioxodi, skuli 00380/5€ po3aasdamu
apximekmypHe cepedosulije po38aAXAIbHUX 3aK/aadi8 K IEpApXIYHO niONopsoKo8aHy YiulicHiCM®.
BukopucmaHo makox Memoou ICMOPUYHO20, NOPIBHA/ILHO20 MA MUNOJ02IYHO20 AHAI3Y,
HamypHux obcmexxeHs.

Pesynemamu. B cmammi y3azaneHeH{ ocobnusocmi munosozii po3eaxansHux 3aknadis.
PoszznaHymo cneyucgpiky ix po3mauwiy8aHHs 8 MICmMax ma CUIbCbKUX HAceaeHUx NyHKMmMax.
3anponoHosaHo knacugikayiro po3saxanvHux 3aknadie 3a posmiwjeHHaM 8 bydiesnsx. BuseneHi
lepapxiyHi pieHi popmysaHHs ma po3sumky Ou3aliHy apximekmypHo20 cepedosuwja 06'ekmis
0o3sinns. PosensHymo ocobausocmi ma npukaadu OusaliHepcokux pilleHb, 8 mMOoMy Yucai 8
[CHyro4ux 6ydiensax [ cnopydax 3 ypaxye8aHHsM hepenpo@iioeaHHs ma adanmayil ix o0as
po38axasibHux 3axkaadis.

Haykoea HoeusHa. /[locnioxeHO ma cucmemMamu3osaHO MUNOJIORi0 pPO38AXASbHUX
3aknadis, 3anponoHOBAHO ix kaacugikayiro 3a po3miujeHHAM 8 bydisnsax. HasedeHo ocobausocmi
ou3saliHy po3saxansHux 3aknadie y 8idnosiOHocMi 0o 8us8aAeHUX [EpapXiYHUX piBHI8 hopMyBaHHS
ma po3sumky apximekmypHozo cepedosuwya ob‘ekmie 0038ULIA.

Mpakmuy4na 3Ha4ywgicme. BussneHi ocobausocmi munoaoaii ma nidxoou 0o opmysaHHs
cepedosuwa i OusaliHy po38axasnbHux 3akaadie MOXyme Oymu SUKOPUCMAHI y NPakmMuyHIl
OisnleHocmi  Ou3aliHepie ma opeaHizayii 0o3eiiid, wo 00380iums 8nposadumu npu ix
npoekmygaHHI kpeamusHi idel ma eghekmusHi 3acobu cmeopeHHs 2apMOHIliHo20 cepedosuLya.

Knrouosi cnoea: possaxanvHi 3aknadu, kaacugikayis, munosozis apximekmypHo20
cepedosuwa 0038in/s, iEpapxiyHi pisHi, dudaliH, iHmep'ep.

Bcryn.  O6'ektuBHI

3aKOHOMIPHOCTI  YAOCKOHaNEeHHS Ta PO3BUTOK

byHKLIOHaNbHO-MPOCTOPOBOI

Pi3HOMaHITHI  3acobwu BMNAMBY  MpPOeK-  eneMeHTiB 6aaroycTpoto Ta obnawwTyBaHHa [1].
TyBa/JIbHUKIB Ha iX $GOpPMyBaHHA HEMOX/IMBO HepoctatHs  BMBYeHiCTb  npobiemu
po3rnagatv ro3a KOHTEeKCTOM COouiaibHO-  apXiTEeKTYpPHO-MPOCTOPOBOI  Ta  XYAOXHbO-

€KOHOMIUHUX, TUMOAOTIUHUX,

CTPYKTYpPWY,

06pa3HOI BMPA3HOCTI po3BaXka/lbHUX 3aKNajiB

TEXHIUHUX, eCTeTUYHUX Ta IHWUX acnekTiB i
UMHHUKIB. KOXEeH 3 HWUX, B TOM UM iHLWUA
Cnocib, BMNAMBAE fAK Ha KOHUENTyasbHe
BMpPILWEHHA, TaK | Ha OCTaTO4YHy peani3aLito
06'ekTiB A03BINNA.

KntouoBa ponb y dopmyBaHHI X
cepepoBuLLa HaNEeXNTb TUMONOTIYHUM
UMHHMKaAM, A0 SKUX HanexaTb 0COobAMBOCTI
Tunonorii rPoMafCbKnX byaisens,
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A03BINNA 3yMOBJ/IFOKOTL HEOOXIAHICTL PO3rasgy

Cy4YacHUX TEeHZAEHLN opraHizauii X
TUNONOTIYHOT Ta byHKLiOHaNbHO-
NAaHyBaJbHOI  CTPYKTYpY,  PI3HOMAHITHUX

AN3aiHEePCbKMX | KOMMO3ULIMHUX BUPILLEHb.
He3Baxkatoum Ha CKAAAHICTb MONITUYHOI
cuTyauii B YkpaiHi, Hanpy>XeHU puUTM XKTTA
NtofieVl BMMarae CTBOPEHHA Ta PO3LUMPEHHA
06'eKTiB | MiCUb A1 NPOBEAEHHA A03BiN/IA Ta
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BignounHky. CBOro uacy Lue ChpUYMHUIO
noasy BEJINKOT KiJIbKOCTI TOProso-
PO3BaXaNbHUX LEHTPIB, AKi MICTATb Kilbka
OCHOBHMX byHKUin TOpriBenbHy,
pO3BaXkaNbHy | XapyyBaHHS, WO € 3PYyYHWUM
ANA  HaceneHHa. Taki 6HaratodyHKLiOHaNbHi
3aKNagM € 4actvHow nybaiyHOro npocTopy
MiCTa, AKWIA BOAHOYAC Ma€ MeBHI MeXi Ta AK

npaswio BIAOKPEMNHOETHCS OKpemoro
6ya0BoOHO.

JocnigKkeHHsM AAHOI TeMaTUKM
npucyTHi B npauax H. IBaHeuka [2],
T. YcneHcbkoi  [3], B.CranbHoi [4], ski

NPUCBAYEHO aHanizy npouecis GopMyBaHHA
iHAYCTpii A03BiANs W po3Bar B LUiAOMYy Ta
po3BaXkaNbHUX 30H 30KkpeMa. B Ton >e uac
AOUINBHAM € y3aralbHeHHs 3acaj
Knacudikauin Ta BiANOBIAHMX AM3aNHEPCbKMUX
BMpiLLEHb PO3BaXkaslbHNX 3aKNajiB.

MoctaHOBKa 3aBAaHHA. Y3aranbHeHHS
TUNOAOTIYHOI  Ta  XYAOXHbO-NPOCTOPOBOI
opraHisauii po3BaxanbHuX 3aknagis  byae
CpuATU  NOAANbLLIOMY  YAOCKOHANEHHIO X
PO3BUTKY B Cy4acHMX ymoBax. MeToto cTaTTi €
BUABNEHHA  ocobavBocTen  Tunonorii - i
$OpMyBaHHA TAPMOHIMHOIO apXiTEKTYPHOrO
cepefoBMLla  pPO3BaXaslbHMX  LEHTPIB  Ta
cneumdikm  iX  KOMMNO3MLIMHO-NPOCTOPOBOI
opraHisauii, 3okpemMa B YyMoOBax aganTtauii
NPUMILLEHb ICHYHOUMX CMOPYA.

Pesynbtatm pocnipkeHHs. 3a poku
He3aNeXHOCTi y CoLiabHOMY 1 Ky/JbTypHOMY
npoctopi  YkpaiHu Bigbynmca  pagukanbHi
3MiHM, WO O0ByMOBWAM  MOABY  HOBMX
Ky/NIbTYPHWX 3pa3KiB, CTU/IB XMUTTA Ta NPaKTUK
opraHisauii  fo3Binna. BignoBigHUM  UMHOM
PO3LUMPIOETLCA | TWUMOJOFIA  PO3BaXKaNbHUX
3aK/iajiB, fKy, Y MeXax CBOIX HayKOBMX
iHTepeciB Ta 3aBfaHb, YaCTKOBO BUPILLYHOTb,
apxitektopn (X.A. benai, O. Jlykaw, O.
Conosewn, K. Tecnep), couionoru (l. BiHHikoBa,
FO. JlaHKiHEH), neparoru (O. KyaiHosa,
M. MoHactupceka), €KOHOMICTH
(K. Teopriagic, P. lonymsaH).

Hanbinbw nowwvpeHor € knacmdikauis
3aK/1ajiB KyNbTypu Ta AO3BiNAA 3a:
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— KifIbKiCHAM cknagom (Bif4 HeBenukoi
KiNbKOCTI OCi6 A0 UMCEeNbHUX MiXKHAPOAHUX
pyxiB);

— HanpsAMOM AiANbHOCTI (BiA BHYTPILLIHbLOI
pob0TW 3aknafy AO BMAMBY Ha HABKOJULIHE
cepegoBuLe LLUIAXOM NPOCBITHULbKOI,
pO3BaXkaNbHO-pekpeaLiiHoI,
NPo®OpIEHTALLINHOI,  coLianbHO-KYAbTYPHOI

AiANbHOCTI);

—  pgemorpadivyHoro  o3Hakow  (Big
CiNbCbKMX, CENVLHNX, PaNOHHMX 3aKaajiB
KynbTypy W [O03BiANS A0  MICbKMX Ta
3arajabHOAEP>XKaBHUX);

—  dyHKUiOHanbHOKO  O3Hakow  (Bi4

MOHO®YHKLIIOHaNbHMX | CheLiani3oBaHuX a0
nonidyHKLIOHAaNbHUX 3aKNajiB);
CTaTeBOKD  O3HAKOHO
reTeporeHHi ob6'eaHaHH#);

— couiaNbHUMM OpIEHTALIAMM (CTYAEHTCbKI,
XIHOUI, opraHisauii gnsa Aiteln Ta MiANITKIB,
Knybu ansa BINCbKOBMX BUMTENIB TOLLO);

— 3MICTOM AiANbHOCTI (CNOPTMBHI, My3NUHI,
penirinAi, nitTepatypHi 06'egHaHHS);

— BIKOM Y4YacCHWKIB A03BiNA (MOJOAIXKHI,
nianiTKoBI, 0cobu noxmnoro Biky) [5].

[HOAI KpUTEPIAMW BU3HAYEHHA TUNONOTIT
BMCTYMakOTb LN Ta cnocobu opraHizadii
AIANBHOCTI  fO3BIANA  (Hanpwknag, rypTok
biceponneTiHHA, KAyb LWwaxmaTucTie), abo X
NMPOBIAHOK € CTPYKTypa [PO3BaXkaJbHOroO
3aknagy (akBanapk, BesHecc-LeHTp abo
AeHaponapk), Wo 1 BU3Hayae cneumdiky 1oro
AiANbHOCTI.

Ha aymky Himeubkux BUeHux [x. Tpiwa
Ta B. OkeHdenbca [6], AouUinbHO po3rasgaTy
KOMMAeKcu KybTypWn Ta £,03BiNNg,
Knacndikyroun ix Ha:

— 3aKnagu, CnNpAMOBaHI Ha CTBOPEHHA W
nonynAapu3aLito KyJbTyPHUX, MUCTELbKMX UM
XYAOXHIX LIHHOCTeM (manaum Ta OyauHKM
KyAbTypW, KyNbTYPHO-MUCTELbKI KOMMAEKCK);

— 3aKk/iagn, NMPOBIAHUMN GYHKLIAMK AKNX €
po3BaxkanbHa, 0340poBYa abo X CNOpTUBHA
poboTta (KyJAbTypHO-CMOPTMBHI  KOMIMAEKCH,
pekpeauiviHi LeHTpW, po3BaXxaNbHO-
peKkpeaLiiHi LeHTpw);

- 7
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3aKnagn, TONOBHUMMWU AN AKUX €
coujanbHa poboTa (Hanpukaag, 3 «BaXXKMMU»
nigaiTkamu, iHBanigamum), npodecinHa
Opi€eHTaLif, HajaHHA CcoUiaNbHO-KYNbTYPHOI
AOMOMOTU JIOAAM MOXWOTO BiKY, eMirpaHTam,

XiHKaMm (couianbHO-KyNbTYpHI LeHTpY,
couianbHi kny6wn).

Cepes pO3BaXkaNbHNX 3aKnasis
HaNMOLWMpPEHIWNMN € AUTAYI Ta CiMeRnHi
po3BaXkabHi KOMMAEKCH. BoHwu
PO3MILLYIOTbCA B OKPEMMUX MPUMILLEHHAX
(CTayioHapHMX 4M  TUMYacoBmx) abo X
OYHKLIOHYOTE K CTPYKTypHa  CKnaZoBa
iHWworo  3aknagy (Hanpwknag,  TOProBso-
pO3BaXkaNbHOrO  LEHTpY abo  My3eto).

Po3BaxkanbHi LEHTPU Y CUCTeMi TOPriBebHUX
30H YTBOPIOKOTb APYry rpyny pO3BaXkasbHMX
KOMMJIEKCIB. Po3saxanbHa cKnagoBa
npuTamMaHHa biNblOCTI TOProBenbHUX 06'ekTiB
Cy4aCHOro  CyCrniNbCTBa, OCKINbKM  3HAYHO
NiABULLYE KOHKYPEHTOCMPOMOXHICTb [
npvBabaveicTb 3aknagy. [lo TpeTboi rpynu
pO3BaXKalbHNUX KOMMAEKCIB HanexaTb napku

po3Bar (mMapku KyabTypu i  BiJNOYMNHKY,
TeMaTUYHI  Napky, Napky  aTpakLioHiB,
akBanapku). PekpeauiiHO-po3BaxanbHi  Ta
CNOPTMBHO-PO3BaXKaNbHI 3aKnagu

(nenHTH6ONBHI KNy6K, BennHecc-ueHTpu, CrA-
CaNoHW, PiTHEC-LEeHTPWN) YTBOPIOKOTb YeTBepTy
rpyny po3BaXkaibHUX KOMMAeKciB. [1'aTy rpyny
OXOMJIOKTh pO3BaXaAbHO-BIAMNOUYNHKOBI
KOMMAEeKCH, MeTOK fKMX € OpraHisauis
ePeKTUBHOrO BIAMOUMHKY NHOAMHMN  LUASXOM
yAOCKOHaNeHHs il 403BINNA.

Cepepg OCHOBHMX NPUHLMNIB
o6cnyroByBaHHA y pO3BaXaNbHO-
BiAMOYNHKOBUX KOMIJIEKCax MOXXHa Ha3BaTu
Taki:

— IHAMBIAYaNbHWI NiAXiA, KOMMNAEKCHICTb B
opraHisaujii 3axoaiB J03BiNNA,

— CUCTEMATMYHICTb MPOBEAEHHA 3aXOAiB
AO03BINA Ta X LinecnpAMoOBaHicTb, cBobosa
BMbOpy Ta AOBPOBINBLHICTL yyacri,
TeaTpasnisauif, CUHTE3 yCiX BUAIB MUCTELTB.

[JloBoni  rpyHTOBHO  npobnemartvka
PO3BaXaNbHOrO  LEHTPY AK  BaXIMBOTO
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eNemMeHTy coLianbHO-EKOHOMIYHOT n
KyIbTYpHOI iHbpacTpyKTypU MiCbKOro
NPOCTOPY BUBYAETLCA Y MeXax ypbaHicTuky, a
npouecn MoAentoBaHHA 1 KOHirypauii micTa,

WAAXM  MOro  onTuMisauii, TpaHcdopmauii
IHCTUTYLLIAHMX CTPYKTYP, 3MiHK
iHAVBIAYaNbHUX ~ MOTMBAUIN | nepesar

HaceneHHs, MpuBepTaloTb YyBary 6aratbox
pocnigHukis (4. bpyk «Wctopua roposgos
6yayworo», P. Bentypi, A.C. bpayH, Cr.
AnzeHyp «Ypoku Jlac-Beraca. «3abbITbil
CUMBOM3M  apXUTeKTypHOW dopmbl»;  Ck.
Makkyarp  «MeauliHbIA  TOPOA:  Mepaua,
apxuTeKkTypa M ropoackoe MpOCTPaHCTBO»; P.
®nopiga «Kto TBOM Tropoa? KpeaTmBHas
3KOHOMMKa M BbIBOpP MecTa XuUTenbCcTBa»). B
LbOMYy  3B'A3KY  pO3rnfgatv  TUMOAOrIi0
pO3BaXKaNbHMX 3aKaajiB 3a iX MicTobyaiBHUM
po3TaLlyBaHHAM Ta TEepUTOpPIaNbHOO
O3HaKoK, a camMe: y MicTax; y CilbCbKNX
HaceneHux NyHKTax.

3rigHo 3 knacudikauieto  [lep>aBHUX
OyaiBeNbHUX HOPM MicTa MOAINAKOTLCA Ha
HarkpynHiwi (noHaz 800 Tuc. ocib), KpynHi
(noHaa 500 ao 800 Tuc. ocib), Beauki (NoHag
250 po 500 Tunc. ocib), cepeaHi (moHag 50 po

250 Tuc. ocib), mani, (mo 50 TMC. oOcCi6,
BKJIKOUArOUM cennwia).
BignosiaHa  knacudikauia  CinbCbKUX

HaceneHnx MyHKTIB Bif, HaWKPYMHILINX
(noHaa 5 tTnc. ocib) go manmx (MeHwe 0,2 THC.

oci6). Mpu ubomy cnig BBaxaTy, WO Yy
HaWKPYMHILIWX, KPYMHWX, | BEAUKUX MicTax
KpiM LleHTpaabHOro (ronoBHOrO)

3ara/JlbHOMICbKOrO KOMIM/IeKCy po3Bar MaroTb
6yTn KOMMAeKCH po3Bar PaNOHHOTO 3HaYeHHS
3 Ornajdy Ha TPaHCMOPTHY Ta MilWOXigHY
AOCTYMHICTb. BoHw, AK npaswno,
PO3MILLYOTbCA Ha MepexpecTi maricTpanbHuX
aBTOMOOINBHUX W MIWOXIAHWX  WAAXIB Yy
TPOMaACbKMX LEeHTpax Micta Ta panoHy i
Ait0Tb, 3a3BMYal, y CTPYKTypi TOpProBesbHO-
po3BaXa/ibHMX KommaekciB. Pasom 3 uum
Aeaki  cknagoBi  GyHKUIN  AO3BIANA  MOXYTb
pO3TalloByBaTUCA Yy HabAWXKeHMX A0 XUTaa
TPOMaACbKMX | TOPFiBE/NIbHUX  LieHTpax
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MIKPOPaMOHIB  Ta  KPYMHWX  >KUTIOBMX
YyTBOPEHb. B TOM e yac ana TypuCTUYHMKX Ta
KYPOPTHUX MICT CTPYKTypa pPO3BaXkaJlbHUX
3aknagiB Mae 6ytn 6inbll PO3BMHEHOK 3
PO3TallyBaHHAM Y BiANOUYNHKOBUX 30HAX.

B CyyacHoOMy CBITI CTPIMKO
PO3BMBAKOTLCA BENVKI MicTa. B HUX ByaytoTbcs
HOBI TOProBO-pO3Ba>kasbHi LEeHTPMW,
pecTtopaHn Ta pi3Hi Micua ANA NPOBEAEHHSA
AO3BiNNA. IHAYCTPis po3Bar y BeANKMX MicCTax
WopiyHO HabyBae obepTiB, Ta Nopsaa 3 TUM €
Mano AOoCAiAXEeHUMN 0cobanBOCTi Nobyaosum
po3BaXKaNbHUX LEHTpiB y ceavwax. Lle €
AOCUTb aKTyaNbHOK TEMOHO, 3BaXKatoun Ha Te,
WO KOHKYPEeHLi AK Takoi B CENULL He iCHYE,
3aknag Takoro Tuny Oyae KopwucTyBatuca
BENNKOK  MOMYAAPHICTIO Ta  MPUHOCUTHK
AOCTaTHI JOXOAM BAacHWKaM. A Tak K 3aknaam
Takoro TUny Ana cenuvlua Le nesBHa HOBWU3HA,
BiABiAYyBaHICTb Takoro 3aknagy y
BiZLICOTKOBOMY CMiBBigHOLUEHHI byae binblia B
MOPIBHAHHI 3 pPO3BaXa/lbHUMWU LEHTpPaMu Y
BE/IMKNX MicTax. [TeBHa yaCTMHa HaceneHHs B
ManeHbKMX MicTax 4u cenax xoTiam 6
NPOBOAMTM Yac B 3aTUWIHOMY Kabde uu
pecTtopaHi, norpati B 60yniHr, 6inbapg Towo,
npoTe 3a3BM4Yail He MaroTb TakOi MOXJINBOCTI
Ta iAyTb 3a MOLWIYKOM JO3BIiANSA AO BEAUNKUX
MICT.

Po3micTUTM po3BaxkalbHWUI 3aknag B
Cenvli MOXAMBO B iCHyrOuUMX OyamHKax
Ky/NbTypW, aZanTyBaBLUW BiANOBIAHUM UYWMHOM
ix 06'eMHO-NN1aHYBabHY CTPYKTYpY.
KomnapatnBHWMiA aHanis AiafbHOCTI 3aknagis
KynbTypu kaybHoro tumy YkpaiHu 3a 1995-
1999 poku 3acBigumMB NPO pi3Ke 3MEeHLUEHHS iX
mepexi, 3okpema Ha 2035 oguHuub (10%).
TeHaeHUis A0 3MeHLWeHHs BigbyBanaca i B
HacTymHI poku, Tak 3a nepiog 3 2001-2005 pp.
KNYyOHUX 3aknagiB CTano MeHwe B KpaiHi Ha
235 (1,3%); B CiIbCbKiA MICLLEBOCTI 3a AaHWI
nepiog mepexa 3meHwwunacb Ha 1,5%, wo
cknagae 254 3aknagun. binblwictb NpuUMIlLLEHb

JAHOTO  TUMY XapaKTepu3ytoTbCA BEANKOHO
NAOLLE, KaniTaJlbHUMWU KOHCTPYKLSIMY,
fobpe PO3BWNHEHO iHbpacTpyKTypOIO,
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BAAJIMM PO3MilLleHHAM camMoro OyauHKy Ta
BE/IMKOKO MpPUAErnoro Teputopieto. Takni Tmn

NPUMILLEHHA pobpe nigxoanTb Ans
NPOEKTYyBaHHA B HbOMY pPO3BaXkaJlbHOTO
3aknagy.

B TOoM e uyac BapTO 3ayBaxuTu, WO B
HEeBeNIMKNX CiIbCbKUX HaceneHWx MyHKTax (4o
2-3  TMC.  0cCib) CTBOPEHH  OKpemo
pO3TallOBaHOro pPO3BaXka/JbHOrO 3aknagy He
3aBXan byse edeKkTUBHUM | €KOHOMIYHO

BUTAHMM, TOMY HeObOXiAHO BpaxoByBaTu
cneumdiky  MDKCeMWHMX  3aB'A3KiB |
nepegbavatm  CTBOPEHHSA MIDKCENNLLHNX

pO3BaXkaNbHUX KOMMAEKCIB B BEANKUX Cenax i
Manux MicTax, fiKi MOram 6w 3aA0BOJIbHATK
notpebn HaceneHHa HeBeAUKMX Cin, 3
ypaxyBaHHAM iX BIiANOBIAHOI TPaHCMOPTHOI
AOCTYMHOCTI. B HeBennknx cenuwax B LibOMY
BMMaAKy AOUiNbHO ob6nawToByBaTU OKpeMmi
byHKLIOHaNbHI 3aKnaam KyabTypw Ta J03BIANS,
AKI  MOXYTb po3Miliatnca npu  byaiBasx
CiNbCbKMX pag, LKin, kny6iB ToLWwo.

CyyacHWA po3BaXaNbHWUI KOMMIEKC —
ue iges KOHUeHTpauil pi3HonnaaHoBux ¢opm

BIANOUMHKY. BiaMiHHOO pucoto
pO3BaXkaNbHUNX LeHTpiB BMCTyNae
KOMMIEKCHICTb ~ MOCAYr, WO  HajaloTbCA:
KiHOTeaTp, irpoBa 30Ha, 6oyniHr, 6inbapa,

30Ha WBMAKOTO Xap4yBaHHA Ta peCTOpaHHI/II‘/’I

ABOPUK , fAKi Mae ob6'eaHyBaTM 3arajbHa
KOHLerLis.

Po3Baka/bHi  KOMMJieKcU —  AOBOJI
CKNafHi W, BOAHOYAC, YHiKa/NbHI 3aknajm

A03BiNA. YMCaeHHI GyHKLT, KOHLLEHTPYHOUNCh
y AiANbHOCTI NOAIGHUX 3aknagiB, CTBOPHOHOTb
BENNYE3HY KiNIbKICTb Pi3HOMaHITHMX
KOH®irypauiv. [lo Toro x, npouec peasnisaLii
UMX  QYHKLIA 34IACHIOETBCA Mif MOCTINHUM
BMJIMBOM Pi3HOMAHITHMUX 30BHILWHIX YNHHUKIB,
WO HeobXxigHO BpaxoByBaTW, aHani3yroun
AiSNbHICTb MNOAIOHNX 3aKAagiB.

PvHOK po3BaXka/sbHMX LLeHTPiB B YKpaiHi
akTMBHO noyas ¢opmysatuca 3 2005-2006
POKiB, KOAW, KPiM PO3PISHEHWNX HEBENNKNX
KIMHaT ~ Ana  KOMM'OTEPHUX  irop  npw
KiHOTeaTpax CTaau CTBOPHOBATUCA MOBHOL|iHHI
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AVTAUI  po3BaxkanbHi 3aknagn. Hesabapowm
3'aBMBCA  dopmaT AUTAUMX PO3BaXKaAbHUX
LeHTPIB y CKiaji TOprosux OO6'eKTiB, AKWUWA
OTpMMaB PO3BUTOK | 3aBOKOBaB MOMYAAPHICTb
B 0cobi Takmx onepaTtopiB, fK «lrponeHg»,
«[nactmnin», «Yparan» Ta iH. Li 06'ektnn
CTBOPIOBA/INCA Ha OPEeHAOBaHI onepaTopoMm
naowi B TOpriBenbHux ueHTpax (TLL). BoHwm
ABAOTb COBOKO oKpeMi 30HM nsoweto 800 —
1500 M? 3 Kade, po3BaxKaNLHUMU LIEHTaMM Ta
NPUMILLEHHAMM.

Kpusosi sBuwa 2008 — 2009 pokiB 3
06'eKTVBHMX NPUYMH npuranbMyBaam
OYPXAMBUI  PO3BUTOK AiOUMX MepeXeBUX
onepaTopis, a TakoX NOsABY HOBWUX. YacTKOBO
ue noB'A3aHO 3 MEeBHMM  MajiHHAM
NPUMOYTKOBOCTI po3BaXkaibHNX O6'ekTiB. Y TOWM
e yac biNbLWICTb CNOPYAXKEHMX TO4I TOProBMX
06'ekTiB  BXe ManaM y CBOIX NaaHax
po3BaXkaNbHy CKAaAOBY, OCKiJIbKWN O6'€EKTUBHO
ue 3HayHO NiABULLYE KOHKYPEHTO-
CMPOMOXHICTb | NpuBabAMBICTb  AitOUMX
TopriBenbHUX UeHTpiB. Jo 2010 poky 6yam
nobysoBaHi LEHTPU CiMEMHOro A03Binns, B
AKUX KPIM  AiTel MOXYTb MNPOBOAUTM 4ac
fopocni. Hanbinblw sackpaBMMK npukaagamu
Takux LieHTpiB € «DreamTown» i «Blockbaster»
[71.

o PO3rNSHYTUX ocobamBocTen
TMMNOANOTIT BBAXXAEMO 3a AOLNIBHO A0AATK LiEe
knacudikaLuito po3BaxkanbHUX 3aknagis - 3a
po3MilLleHHAM B ByaiBasx, a came:

- B OKpPemoO po3TalloBaHUX byaiBnsx,
CTBOPEHWX ANA JO3BINNS;

-y cknaai byaisenb
TOPriBeNbHUX KOMMAEKCIB;

-y  BbygoBaHO-MpubyAoBaHNX
XUTNOBUX BYAVHKIB NMPUMILLEHHAX;

- B iCHyroumx OygiBaax i crnopyjax 3
nepenpodintoBaHHAM Ta agantauiero ix Ans
pO3BaXkaNbHWNX 3aKNajiB.

Mepwi po3miwytoTbcs, 3aebinboro, y
rPOMajCbKMX LEeHTPaxX MICT Ta BiJMOYNHKOBUX
30Hax,  Apyri y KOMMJekcax po3sBar

rPOMaACbKMX i
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3aralbHOMICbKOrO Ta PaNOHHOrO 3HAYEeHHS,
TPeTi — y LeHTpax MIKpOpPaWoHIB Ta KPYMHMUX
>KUTNOBUX YTBOPEHD.

OcTaHHiIn BapiaHT PO3MiLLEHHSA
pO3BaXaNbHUX  3aknagiB,  AKUKA  MOXe
BIAHOCMTUCA A0 PI3HOMAHITHUX MICTOBYAIBHUX
CUTyaui Ta TepuTOopiK, CcTae Bce 6inbw
PO3MOBCHOAXKEHMM 3@ KOPAOHOM Yy 3B'3Ky 3
HaABHICTIO BENMKOI KiNbKOCTI ByaiBenb, WO

BTPAaTWAM  CBOKO  MepBicHY  yHKUiO, Ta
E€KOHOMIEI MiCbKUX TEPUTOPIN.
OpgHuUM i3 UikaBMX Ta  KOPWUCHMKX

npuknagie agantauii Ta peHoBaLii byaisenb €
TOProBO-po3BaxanbHUI LeHTp «Palladium» y
M. [para (po3pobHuk «European Property
Development»). Ha Micui  3aKpuToro
MOHacT1pa kanyuyHis 3 koctenom Ce. Mozeda
6ynun nobyaoBaHi Kasapmu, AKI
BMKopuctoByBanmca go 1996 p. Hesenukwui
KocTen 36epircs, a KasapMu CTasv OCHOBOLO
ANA HOBOI ByaiBAi TOProBeNbHOrO LEHTPY. 3a
KOCTENOM pO3TallyBaBCA 3aTULLIHUIA ABOPUK 3
He3BMYaNHUM POHTAHOM.

«Palladium» Le koMnaekc He Tinbku ans
Mokynok, a M Ans BiANOYMHKY. MarasvHu Ha
BCiX n'atm nosepxax obnagHaHi
HalCyyYacHiWow TOProBoto TEXHIKOHO.
TopriBeNbHUIN LLeHTP Ma€ MOHaA TPU AEeCATKM
pecTopaHiB, 6apis i kade, a TakoX Ka3mHo. Ha

TepuTtopii LeHTpY pO3TallOBaHWM
po3BaxanbHMI Komriekc «Hrad Zabavy», wo
MICTUTb  AUTAYY 30HY — CTYAIlO PO3BUTKY

«Umka», aTtpakuioHu, irpoBi aBTOmMatn Ans
AiTen pi3Horo Biky [8].

Komnnekc «Palladium» craB fckpasvm
NPWKNAAOM iHTerpauii Cy4yaCHUX enemMeHTiB B
CTPYKTYpY icTOpuyHOi byaisai (puc. 1).

[HWYM He MeHW UiKaBuM MpuKIagoM
peHoBaLii HePyHKLIOHYHOUOI MPOMUCAOBOI
cnopyaw, a came rasometpis 1896-1899 pp. €
CMOPYAKEHHA B KOMMAEKCI FPOMaACbKMX
6yaisenb TL, «Gasometer City» y m. BigHi (iHx.
T. Herrmann, F. Kapaun).
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Puc. 1. 3aranbHuii BUrAsA i iHTep'ep
TOProBo-po3BaxanbHoro LeHTpy «Palladium», m. MNpara, Yexis

Puc. 2. 3aranbHuii BUrNsA i iHTep'ep
TOProBo-po3BaxanbHoro ueHTpy «Gasometer City», M. BigeHb, ABCTpis

Puc. 3. ToproBo-po3BaxanbHuii LeHTp «Mall of the Emirates», m. ly6an, OAE

Yotnpwn KOAMWHI rasronabdepw, wWo  ismyHo 3actapism, a y 1999-2001 pp.
BMKOPWUCTOBYBa/INCb ansa 3bepiraHHA  nepenpodinboBaHi y KoMMaekc T,
NPUPOAHOro rasy 6yau 3akpwuti, MopanbHO Ta  «Gasometer City». Komnnekc i3 4OTMpPbOX
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ra3oCcxoBULL, BMIWAE 615 CyyacHUX XUTIOBUX
anaptameHTiB, odicy, binbwe 70 MaraswuHiB,
pecTtopaHiB, KiHoTeaTp, KOHdepeHL-3an Ha
3500 yonoBik. FONOBHWMM | HaWbinbwM 60K
PO3TALLOBYETLCA Ha 3-X PIBHAX rasomMeTpy «A»
Ta BWKOHYE TOProBesbHY QYHKLi0. YBecCb
rpomMaaCbkuni TOProBO-pPO3BaXKaNbHWM
KOMMMeKC ue  450-metpoBuin,  4-x
NMOBEPXOBUIA TOPTrOBUNA LEHTP, PO3MILLEHWNI Y
KOXHi 3 4OTUPbOX OyaiBenb rasometpis 3
NPUAETANM 4O HUX AOAATKOBMM LIeHTPOM «E».
Y KoMnnekci € pectopaHu, a B UeHTpi «E»
3HaXOAWUTbCA KiHOoTeaTp, boyniHr Ta 6inbapa. Y
niasani rasomeTpy «B» 3HaXOANTbCS
KOHUepTHWI 3an «Die Bank Austria Gasometer
Halle» Ha 1400 m? wo BMmiuye 4200 40OBIK.
B «Gasometer Hall» npoBogate KOHUEPTH,
NOKasytoTb  MIO3UKAM, BUCTaBM  Cy4yacHOIl
onepw, TeaTpy, kabape, AMCKOTEKM TOLLO.
JocnTb pi3Hi Mixx coboto razometpum «C» i «D»,
NnoB'A3aHi CKASHMM «MICTKOM» 3 TOJIOBHOrO
TOProBoro UeHTpy. BHM3y nig maraszmHowm
PO3MILLLEHO BEANYE3HUIN MiA3eMHUI MapKiHT
naoweto 15 000 mM? Ha 350 MalMHO-MicLb
(puc. 2).

Av3aiiH iHTep'epiB UUX PO3BaXKaNbHUX
KOMMAEKCIB BIAPIZHAETbCA KOHTPACTHICTIO Ta
PiI3HOMAaHITHICTHO XyA0XXHbO-06pa3HMx 3acobis

AV3alHy, 3aCTOCYBaHHAM CyYacCHUX
byaiBenbHNX maTepianis, BVMLLYKaHOHO
KONbOPOBOK ramoro Ta  edeKkTUBHUM i
€CTETUYHUM  CBITNOTEXHIYHUM  BUPILLEHHAM.

BpaxoBytoun Liell KOPWUCHUIN 3aKOPAOHHWUNA
AOCBIA, C/if 3ayBaXuWTW, WO Npu GOPMyBaHHI
AV3alHy iHTep'epiB B ymoBax ajanTauii
MpVMIlLleHb  iCHytounx OygiBenb | CMOpyA
MatoTb ByTW KOMMAEKCHO PO3B'A3aHi MUTaHHA
MPUCTOCYBaHHA X MpPOCTOpiB A0 OYHKLUin
06'eTiB A03BINIA 3 ypaxyBaHHAM Cy4YacCHUX
dopmM i 3acobiB TEXHIYHOrO PO3BUTKY.
OcHOBHe 3aBfaHHA NPW MPOEKTyBaHHI

pO3BaXaNbHOro KoMMaekcy - ue
MaKCMMasbHa  OMTUMI3aLifd  BUKOPWUCTaHHA
MOro MpocTopy, a TakoX npwBabavsui

30BHILLUHIN Ta BHYTPILWHIA An3aiH Byaisai. Big
LbOro 3aneXuTb KyniBesbHa NpuBabamMBICTb i
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cTaTyc nignpuemcrsaa. Npun Moro NpoekTyBaHHi
MatoTb KOMMJIEKCHO  Ta NocAiAOBHO
BMPIlWYBATUCA HACTyMHi  acrmekTn: OnwucaHi
BULLE Pi3Hi 0cobAnBOCTI Tvnonorii
pO3BaXa/lbHNX  3aKNafiB;  XapakKTepUCTUKM
MicTOByAiBHOrO po3TawyBaHHsA OygiBenb Ta
ocobamsocTi iX peHoBau,i B pas3i
BMKOPUWCTaHHA Ana noTpeb o6’ekTiB A03BINAS;
npaBuabHe QyHKUiOHaNbHE 30HYBaHHA 1
epekTMBHE BUKOPWUCTAHHA MNAOLY, 3rigHO 3 iX

NPU3HaYeHHAM; paLiOHaNbHICTb
apXiTEKTYPHO-NAaHyBaAbHOrO Ta
KOMMO3MLINHOTO  pPIlUeHHs;  pi3HOMaHITHe
npesMeTHO-NPOCTOpPOBE HanoOBHEHHSA
3aknagay,; BUKOPUCTAHHSA cydacHoro
TEXHONOTNYHOro obnagHaHHs, Ta
NPOrpecuBHNX IHXXEHepHUNX cncTewm;
NPOTUMOXEXHI 3axoan. Mpu LUbOMY KOXEeH
enemMeHT cmcTemm un niacuctemm
pO3BaXKanbHNX KOMMEKCiB NOBMHEH
pO3rnfjaTnca K LificHa CUCTEMA MEBHOrO
PiBHA.

Mpw cncteMHOMY Niaxoai, CYyTHICTb KOO
CKNajaeTbca 3 peanizauii BUMOr 3aranbHoi

Teopii  cucteM,  OO'eKT  MpPOEKTYBaHHS
PO3rNAAaETbCA AK CYKYTMHICTb
B33aEMO3aNeXHUX eNeMeHTIB | KOMMOHEHTIB,
WO YTBOPHOKOTb  CUCTEMY, fAKa  3B'A3YE

KOMMOHEHTU 3arajbHOK MeTO, TOMYy Mpwu
bopmyBaHHI AM3alHy iHTep'epiB MpPOCTOpIB
3aKknajiB  Ao3BiANA iX BapTO MOAIANTM  Ha

BIANOBIAHI  i€papxiyHi  piBHI  opraHi3auii
apXiTeKTypHOro cepefoBuLLa.
Mepwnm iEpapXivyHNM piBHEM

MPOeKTYBaHHA € OpraHisaLif BHYTPILIHbOTO
cepesoBuLa byaiBni un aHcambato byaisens i
cnopys, OO'€AHYHOHOro  KOMMIEKC E€AMHUM
BHYTPIWHIM npocTopoM. Ha ubOMy piBHI
BMPIWYETbCA  3aralbHU  NPOCTOPOBMM  Ta

AV3aNHEepPCbKNA 3agymM i ineonoris
apXiTEKTYpPHOro cepezfoBMLLa BCbOTO
iHTEep’EPHOro  MpoOCTOpy,  YMOBM  MOTO

B3aEMO3B'A3Ky Ta B3aeEMOAii 3 BIAKPUTUM
MPOCTOPOM OTOYeHHS. [n3ariH TOproBeNbHO-
poO3BaXa/bHMX  LEHTPIB  MOBWHEH  byTn
06'egHaHNI LiNIiCHUM KOHLenTyanbHUM
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BUPILLEHHAM | 3arajibHVM KOMMO3MLiHUM

3aZyMOM.
Apyrum  iepapxiyHum  piBHem  Bygae
OopraHisauis  BHYTPILWHBOrO  CepefoBMLLA

KOHKPETHMX MpuMillleHb A03BiAnsa byaisai um
KOMMAEKCY 3 ypaxyBaHHAM 3B'A3KY 3 iHLWIMMUK
BIAKPUTMMM  Ta  3aKpUTUMWU  eNeMeHTaMu
cepepgoBmila. Ha ubomy piBHI, fK | Ha
nonepesHbOMY BUPILLYETbCA PYHKLiOHaNbHE
30HYBaHHS, apXiTeKTypHO-NPOCTOPOBa
KOMMO3WUL,if, 3arajbHe KONbOPOBE BUPILLEHHS,
aje He 3araJbHOrO BHYTPIWHBLOIO MPOCTOPY

OyaiBni, a BXe OKpemux OYyHKLIOHAaAbHUX
CKNafoBux i npuMilleHb. Konboposomy
PILLEHHIO, OCBITNEHHIO | Nigbopy CBITAOBOrO
obnagHaHH#A npu NPOEKTYBaHHI
poO3BaXkasbHMX 06'EKTIB TaKOX CAig NPUAINATH
ocobavBy  yBary. [pamotHO  nigibpaHa
KONbOpOBa raMMa Yy B3aEeMO3B'A3KYy i3
CBITNOBUM  0ONaAHAHHAM  MOXE MOMITHO
30pOBO 36inbWNTH abo 3MEHLINTK
NPUMILLEHHSA,  CTBOPUTM  KOMGOPTHY  Ta

HemoBTOPHY A/A BiABiAyBauiB aTtMocdhepy W
eMOoLiMHNIN edekT.

TpeTim  CTPYKTypHUM  6J0KOM €
npeaMeTHe HaroOBHEHHA cepejoBMLia Ta
KOMMO3ULinHe n XyAOXHbO-06pa3He
BMPILIEHHA OCHOBHUX CUCTEMOYTBOPOHOUMX

eNleMeHTIB Ta bparmeHTiB iHTep'epy
KOHKPETHOTO MPUMILLEHHSA B KOHTEKCTI 3 MOro
3arajibHUM  cepeAoBULLHUM  3agymoMm. [lo
eNleMeHTIB npesMeTHOro HanMOBHEHHS
apXiTeKTypHOro cepeoBMLa B MnepLly yepry
BigHOCUTbCA MOro obnagHaHHA, WO Ma€

dyHKLiOHanbHe MpU3HaYeHHs, Take AK mebi,
Bi3yaZbHa peKknamy, ycCTaTkyBaHHA,  Madi
apxiTeKTypHi GOpMW, eNeMeHTU iHXEHepPHOI

iHbpacTpyKTypW.

XyAOXHE NpoeKTyBaHHA 0b6aajHaHHS,
nopsg i3 HEOOXIAHICTHO ~ KOMMAEKCHOro
BUPILLEHHA  KOHKPETHUX  QYHKLIOHaNbHWMX,
KOHCTPYKTUBHWX, €ProHO-Mi4YHNX, €KOHOMIiu-
HVUX YMOB GOpPMyBaHHA cepeAoBMLLa MOBUHHO
BIAMOBIfATN eCTETUYHMM BUMOram, ki byayTb
BifO6paxkaTn neBHy CTUICTUKY CepefoBMLLa.

Tak Au3aH MebniB, KBITHMKIB, (OHTaHIB,
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CKY/NIbNTYPHUX IHCTaNAUIN, CBITUABbHUKIB TOLLO
Ma€E MpoOeKTyBaTUCA 3riAHO 3  3arajbHuM
KOHL,eNTyalbHNM 3a4yMOM.

HacvuyeHHAa KOMNO3uuil Ta CTBOPEHHSA
CTUAICTUYHOI BUpPa3HOCTI O6'ekTiB  A03BiNNA
BifOyBa€ETbCA TaKOX | 3@ PaxyHOK BMPa3HUX
AeTanein Aekopy Ta CUHTE3y MUCTeLTB, TOMY
YETBEPTUM IEPAPXIYHNM PIBHEM € eCcTeTUYHE
BMPILLWEHHs, B pasi HeobXxigHOCTI, AeTanewn
AEKOPY Ta CUHTE3y MUCTeUTB. [apMOHIHWY
CUHTe3 06'eKTiB An3aiiHy 3 06pa3oTBOPUMM Ta
AEKOPaTUBHO-NPUKAALHUM MUCTELTBOM
(XyBOXHA  Kepamika, MOHYMEHTalbHWUA |
AEKOPaTUBHUIN  PO3MNNC, XYAOXHIN TeKCTUNb,
CKyNbNTYPHI KOMMNO3WL,ii, Y>XNTKOBI BUpPO6U 3
AEpeBUHN, MeTany, ckna TOWO) € BaroMum
3acoboM X OpraHi4YHOI B3aEMOIi Ta 3B'A3Ky 3
apxiTeKTypHUM  cepegosuuiem. TyT BapTo
nam’atTaTy TakoX i MPO BMife BUKOPUCTaHHSA
3acobis naHawadTHOro MUCTELTBA i
diToan3anHy, agxxe poCAnHK, TPaBK i KBITU Ta
X 3MICTOBHI M ecTeTU4YHi KombiHalil MatoTb
ynmane 3HaYeHHsA y obnawTyBaHHi
cepefoBMLLLa PO3BaXKaNbHNX 3aK1ajiB.

| HapewTi, OCTaHHIM nN'ATIM pIBHEM €
BMKOPWUCTaHHA  BIiAMOBIAHUX  ByAiBeNbHUX
maTepianis i BupobiB. Bmine BukopuctaHHA
TPaAVLLINHNX byaiBenbHNX maTepianis
(KaM'AHUKX, KepaMiYHWUX, AepeBUHM) Ta iXHbOI
bakTypmn Hajae 0cob6mBi NPUPOAHI
XyAOXHbO-06pa3Hi XapaKTepucTnku Ta
CBOEPIAHICTL cepepoBully. B Tom e uyac
BMCOKMA  PO3BUTOK  HAyKOBO-TEXHIYHOrO
nporpecy Ta BMPOBafXEHHA HaHOTEXHOJIOTIN
B MOJanblIOMy  BiAKPWMBAKOTb  LUMPOKI
eCcTeTUYHI Ta XyAOXXHbO-06pa3Hi MOXAMBOCTI
3aCTOCyBaHHA, MopaAj i3 TpaguUinHUMK,
iHHOBaLiMHWX BMPObLIB | MaTepianiB (6eToH Ta
3a/1i306eTOH; aHOAO0BaHMNN MeTa, CKAO Ta iHLWi
maTepiaam i BUMpPOBM 3 MiHepasbHUX
po3nnaeiB; MOJAIMEpPHI  maTepiaavn) A4
CTBOPEHHI  HEOPAVMHAPHMX  CepeAoBULLHMX
KOMMO3MLUIN Ta peanizauii CMIMBUX TBOPUMX
An3aiHepcbknx  3agymis  (puc.  3).  [o
CKa3aHOro Bulle BapTO TakKoX AoAaT, Lo
noTpibHO BpaxoByBaTV TOW dakT, WO AM3alH
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pO3BaXx<asbHOro KoMnaekcy HeobxigHO
nepioAVYHO OHOBAIOBATW, BHOCUTU 3MIHW B
MOro XyAOXHE OPOPMIEHHS, AKe He NMOBUHHO
6yTM CTaTUYHMM, NPU LbOMY BaX/JIUBUM €
3abe3neveHHs CTUNICTUYHOI LinicHOCTI
MPOCTOPOBOrO  Ta  XYAOXHbO-0b6pa3Horo
BMPILLEHHA KOMMIEKCY.

BucHoBkn. B cratti  AochiaXeHo
0cobamBoCTi  GOPMYyBaHHS  apXiTEKTYPHOro
cepezoBMLLa pO3BaXkanbHUX 3aKnagis,
y3aranibHeHO  0ocobamBOCTI  TUMoAOrii  Ta
AV3aiHYy — po3BaXka/JbHMX  3aknagiB  Ta
PO3rNsHyTO cneundiky iX po3TallyBaHHsA B
HaceneHux nyHKTax Ta OyaiBnax. AHani3
3apybixHoro pgocsigy GopMyBaHHA AM3aliHy
iHTep'epiB poO3BaXkaZbHUX 3aK/iajiB B yMOBaXx
ajanTauii NpuMmileHb ICHyroumx byaisenb |
CNOPYA CBifUYNTb MPO EKOHOMIYHY AOLINBHICTb
i MepcnekTMBHICTb Takoro mniaxogy Ta iX
nepenpodintoBaHHs n peHoBaLii 3
ypaxyBaHHAM nepBiCHOro 06'eMHO-
naaHyBanbHOro piweHHA. lMpn dopmyBaHHI
pO3BaXaJbHUX LEHTPIB CAi4  KOMMAEKCHO
BMpIWYBATM  MWUTaHHA X  paLioHaNbHOI
bYHKLIOHaNbHOI, NPOCTOPOBOI, KOHCTPYKTUB-
HOI, TeXHOMOTIYHOI, IHXeHepHOI opraHisayji.
[Aun3aliH 06'ekTiB fOBKINNSA Ta iX eneMeHTiB
noBuHeH 6yt  06'€qHaHMI  3arajbHOMO
KOMMO3WLIE, WO 3anyyye BiABiAyBadiB
npuBabANBUM BUTAALOM | BUCOKUM CTYMEHEM
komdopTy, Ta 3abe3neuyyBaTv CTUNICTUYHY
LiNICHICTD  MPOCTOPOBOrO  Ta  XYAOXHbO-
06pa3HOro BMpIiLLEHHSA KOMMIEKCY.
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TUMNONIOrMYECKOrO aHaan3a, HaTypHbIX 0bcies0BaHWN.

Pe3ynbTatbl. B cTatbe 0606LeHbl 0COBEHHOCTM

TMnonornm pa3ByiekaTeNbHbIX 3aBefeHuN.
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FEATURES OF TYPOLOGY AND DESIGN OF
ENTERTAINING ESTABLISHMENTS

ABYZOV V.A., VOVKOTRUB O. M.

Kiev National University of Technology and Design

Purpose. Identification of features of
classifications and system-structural principles of
the typology of the entertaining institutions’
architectural environment. Consideration of
design features of objects of leisure according to
the hierarchical levels of formation and
development of their environment.

Methodology. The research is based on a
systematic approach that allows us to consider
the architectural environment of entertaining
institutions as hierarchically subordinate to the
integrity. Also are used methods of historical,
comparative and typological analysis, field
surveys.

Results. The article generalizes features of
the typology of entertaining institutions. The
specifics of their location in cities and rural
settlements are considered. The classification of
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Mucmeymeo3Hascmeo. TexHIYHI HayKu.

MpeanoxeHa  knaccudukaums — passriekaTeNbHbIX
3aBejEHMI MO pasMeLLeHU0 B 34aHUAX. BbisiBAEHbI
nepapxuueckne yposHu GOPMMPOBAHNS N Pa3BUTUSA
AM3aiiHa apXUTEKTYPHOU cpefbl ObbekToB JAocyra.
PaccmoTpeHbl 0Ccob6eHHOCTH " npumepbl
AV3aMHEPCKUX — pelleHuli, B TOM  uucie B
CYLLECTBYIOLUMX 34AHUAX U COOPYXEHMUAX C YUYETOM
nepenpoduanpoBaHus, ¥  agantauum  ux  Aas
pa3BJsieKaTe/bHbIX 3aBeAEHWN.

HayuHas HOBM3Ha. VccnepoBaHa "
cMcTemMaTmM3upoBaHa  TUMOJIOMUA  pas3BAeKaTesbHbIX
3aBefleHVl, Mpeg/ioXeHa ux knaccubukaums no
pa3smMelleHnio B 3aaHusax. MNMpuBeseHbl 0COBEHHOCTM
An3aliHa pa3BiieKkaTeNbHbIX 3aBejieH i B
COOTBETCTBMM C BbIABJAEHHbIMU  MepPapXnYecKuMu
YPOBHAMMU bopmunpoBaHus n pa3BUTUS
apXUTEKTYpPHOM cpeabl 06beKTOB foCyra.

MpakTnueckasn 3HaUNMOCTb. BoisiBieHbI
0COBEHHOCTM TUMONOTUN W MOAXOAbl K AW3aiiHy
pa3BaeKaTeNbHbIX 3aBejeHui MoryT ObITb
MCMONb30BaHbl B MPaKTUUYECKON  AeATesIbHOCTM
AM3aliHEpPOB W OpraHM3auumn Aocyra, 4To MO3BOAMT
BHEAPUTb MNPU WX NPOEKTUPOBAHUU KpeaTUBHbIE
NAEN U CPeACTBa CO34aHNA TaPMOHUYUHOW Cpeapbl.

Knroueevnle cnoea: passsekamesibHble 3a8edeHus,
Kaaccugukayusa, munosaoaus apxumekmypHol cpedb!
docyea, uepapxudeckue yposHu, du3aliH, UHmepoep.
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entertaining establishments for placing in
buildings is offered. The hierarchical levels of
formation and development of the architectural
environment design of leisure facilities are
revealed. Features and examples of design
solutions are considered, including the existing
buildings and structures, taking into account the
transformation and adaptation of them for
entertaining establishments.

Scientific novelty. The typology of
entertainment establishments is explored and
systematized, their classification for placement in
buildings is proposed. The peculiarities of the
entertaining establishments design in accordance
with the revealed hierarchical levels of formation
and  development of the architectural
environment of leisure facilities are presented.

Practical significance. The revealed features
of the typology and approaches of the design of
entertaining facilities can be used in the practical
activities of designers and leisure organizations,
which will allow them to introduce creative ideas
and tools for creating a harmonious environment
during their design.

Keywords:  entertaining  establishments,
classification, typology of the architectural
environment of leisure, hierarchical levels, design,
interior.
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