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VJIK 782.9:[784.67+78.085.4]
Aunexcanapa Kyssmuna

XapbKoscKuil HAYUOHATBHBIL YHUBEPCUMEM UCKYCCME
umenu Y. I1. Komnapesckoeo (Xapvros)

COLIMOKVYJIBTYPHBIE ITPEAITIOCBIJIKH
®OPMUPOBAHUS JETCKOM ONEPHI

Ky3bmuna A. A. CounokyJbTypHbIe NPEANOCHIIKH (OPMHPOBAHUS JeTCKOM

OIephbl. HpI/IBO,JIHTCSI TOYKH 3pEHHSA COBPEMCHHBIX MY3bIKOBEOB Ha (beHOMeH )ICTCKOﬁ
OIICPHI. PaCCManI/IBaeTCH BJIUSAHUEC (baKTOpOB COLIPIOKyJ'ILTypHOﬁ Cp€bl, BbI3BaBIIUX
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3apOXKICHUE HOBOTO MY3BIKAIbHO-APAMaTHYECKOr0 XaHpa — JAETCKOoM omepsl. Cpenu
HUX BBIICIAIOTCS BaKHEHIME: Tpaaunus Hausmusik 1 paciiBeT aMaTOPCKOTO JOMAIIl-
HEro M IIKOJILHOTO Tearpa, MOoOYIMBIIMX KOMIIO3UTOPOB K CO3aHMUIO CIEIHAIbHOTO
JIETCKOTO perepTyapa; IETCKUl UrpoBOil (OIBKIOp C ApaMaTHYCCKUMH 3IEMEHTaAMH,
CHHKpETHYECKasi MPUPOJIa KOTOPOTO IMO-HOBOMY IPEIOMIISIETCSI B YCIIOBUSIX OIEPHOTO
JKaHpa; MPaKTUKa MTOCTAHOBKHU IheC HAa POXKJIECTBEHCKUI CIOXKET C yyacTHeM JeTed B
3amaIHOCBPONECHUCKOM IIEPKBH, ¢ 0053aTEIbHBIM MPUCYTCTBUEM MY3BIKAIBHOTO KOMITO-
HEHTAa; BIUSHHE KaHpa «B3POCIIOi» OIephl, OT KOTOPOH MO3aMMCTBOBAHbI Crieiiduye-
ckre GOpMBbI BBICKA3bIBAHHS, 3aKOHOMEPHOCTH MY3BIKAJIbHO-CIICHUYECKOTO PA3BUTHS,
OCHOBHBIE CTPYKTYPHO-/IpaMaTyprudecKue eMHHIIbI.

KumioueBble ci1oBa: ierckast orepa, IeTCKUH UTpoBoil (hONIBKIIOP, TOMAITHee MY3HIH-
PpOBaH¥Ue, JIFOOUTEIBCKUIT IOMANTHHI TeaTp, EPKOBHEIE MPEICTABICHUS C yIaCTHEM JACTEeH.

Ky3bmina O. A. CouiokyabTypHi nmepeaymoBu ¢popMyBaHHSI AUTS YOI Onepu.
HaBozsThCsl TOYKM 30py Cy4aCHHX MY3HMKO3HABLIB IIOJ0 (EHOMEHY NUTAYOI ONEepH.
Posrnsinaerscs BIiMB (DaKTOPIB COLIIOKYNBTYPHOTO CEPEAOBHIIA, 10 CHPUYNHIIN 3a-
POIKEHHS! HOBOTO MY3HYHO-PaMaTH4HOTO JKaHpy — AUTA4OI onepy. [ToMixk HUMU BH-
OKpPEMITIOIOThCS HAallBaXKUBIILi: Tpaauuis Hausmusik 1 pO3KBIT aMaTOPCHKOTO JOMAIll-
HBOTO 1 IIKUIBHOTO TeaTpy, L0 CIOHYKaB KOMIIO3UTOPIB O CTBOPEHHS CHELialbHOTO
JUTAYOTO penepryapy; AUTSYMA irpoBHil (OJBKIOP 3 IpaMaTHYHUMHU €JIEMEHTaMH,
CHHKpETHYHA IPUPOAA SKOTO MOCTAE II0-HOBOMY B YMOBAaX OIIEPHOTO )KAHPY; MPAKTHKA
MIOCTAHOBKU I1’€C Ha PI3ABSIHUI CIOXKET 32 yUacTIo IiTe! y 3aXiTHOEBPONEHCHKIN IIepKBi,
3 000B’SI3KOBOIO IIPUCYTHICTIO MY3WYHOTO KOMIIOHEHTA; BILIHB JKaHPY «JOPOCIOI» OIe-
pH, Bif sikoi OyM 3amo3udeHi crenudiuyHi GopMu BUCIOBIB, 3aKOHOMIPHOCTI MY3UYHO-
CIICHIYHOTO PO3BHUTKY, OCHOBHI CTPYKTYPHO-ApaMaTypridHi OAMHUIII.

KorouoBi ciioBa: qutsva omnepa, AUTSYUE irpoBHi (OJIBKIOP, TOMAIIHE MY3HKY-
BaHHsI, aMaTOPCHKUI JOMAIIHI} Tearp, [IEPKOBHI BUCTABHU 3a Y4acCTIO JTiTeH.

Kuzmina O. A. Sociocultural preconditions for the children’s opera forming.

Opera for children as an independent genre was born in the last third of the XIX
century and has been developing for more than a century, stimulating the active interest
of both composers and musicologists. The objective of this study is to consider several
sociocultural factors which influenced a new genre formation. To achieve this objective,
the next methods were applied: historical, genre.

So, one of the sociocultural factors was the tradition of Hausmusik, according to
which musical and musical-theatrical compositions were performed in an atmosphere of
home comfort and spiritual harmony by all the family, the younger generation includeed.
In the practice of different nations home concerts had some peculiarities. Thus, in the
XVII*" century the home amateur theater in which the children took part was popular in
the Russian Empire. On the one hand, it had a didactic orientation, on the other it was
one of the leisure forms. Hence there appeared the origination of a special repertoire,
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which took into account the child’s perception psychology. In the Austro-German states
amateur music-making united all the inhabitants of the house, including servants and
teachers. The latter often selected the program and directed the performances. The ne-
cessity in such compositions stimulated the creation of the first children’s operas. These
works designed for a certain age of performers were rather short and simple enough as
to their musical text and could be learned within a short time under the guidance of a
music teacher or adult relatives. Such operas were written by N. Lysenko, N. Brianskiy,
A. Buchner, V. Orlov, Teel, F. Abt, G. Holst and many others. Besides private children’s
theaters, the genesis of a new genre was influenced by the theaters that existed in the
educational institutions of the XIX" century. Headmasters of gymnasiums and lyceums
often welcomed that practice, considering it useful for the development of aesthetic
views of pupils and also for improving the knowledge of foreign languages. In 1895,
V. Orlov wrote a number of opera compositions, and he directed them for staging by
young people during the festivals. Two decades later, the Ukrainian composer N. Le-
ontovich, at the request of the headmaster of the First Ukrainian Gymnasium in Kiev,
created music for B. Grinchenko’s scene for children “Na Rusalchyn Velykden” (“At the
Water-Nymphs Easter””), which was performed by the students of gymnasium.

Many operas are connected with children’s folklore with elements of dramatiza-
tion: action games with dialogs, songs with dances and playing, in which the singing is
combined with action according to a certain “scenario” that has been formed over the
centuries. Such games have the syncretic integrity, and the opera genre, synthetic by its
nature, transforms this unity of several elements in a new way. The folklore component
also often reveals itself at the level of a plot, the forms of musical utterances. This is
confirmed by O. Pchilka’s (O. Dragomanova-Kosach) operetta “Two Enchantresses”, or
“Winter and Spring” (1919), rich with winter rituals and folk aphorisms; by V.Ptushkin’s
musical performance “On Seashore far a Green Oak Towers...” (1987), in which the
personalized chorus (Guys and Girls) is interpreted in the spirit of round dance songs
of a two-rank type; by B. Tischenko’s opera “The Stolen Sun” (1968) — the composer
involves the formula of folk lamentation, counting rhymes, teasers, not quoting them. If
the above-mentioned sociocultural factors influenced the birth and forming of children’s
opera in all regions of Europe, the tradition to perform musical plays involving children
in the churches is characteristic of only the Western world. The circle of plots of such
pageants has now narrowed to the limits of the Christmas theme, preserving the compul-
sory music part, which can be represented in different versions: the choral performance
of a hymn or chorale of the appropriate content in the end of a performance, alternation
of solo and choral episodes with conversational dialogues, finally, the musical incarna-
tion of the whole play. In particular, the American composer of Ukrainian origin P. Stet-
senko created the children’s opera “The Three Hermits” (libretto by T. Martin based
on the story by L. Tolstoy) to be staged in a church to the piano accompaniment. The
libretto uses the texts of the Thanksgiving prayer and “Otche nash” (“Our Father”), one-
voice singing of the hermits is supported by the choral accompaniment.
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The process of the children’s opera formation was significantly influenced by the
experience of the “adult” opera genre. Specific forms of utterance (recitative, arioso,
duet, trio, etc.) were taken from it; the main structural-dramaturgical units —the scene,
the act; the patterns of musical-scenic development — the exposition of actors, collisions
that promote plot events to the culmination, and their resolution, the introduction of
themes-characteristics and leitmotifs. On the other hand, two genre-style models of the
comic opera — French opéra-comique and Austro-German Singspiel — became the direct
guide for the composers. The connection with both genres explains the principle of con-
versational dialogues and solo vocal numbers alternation, small ensembles, mostly du-
ets; with Singspiel — the prevalence of fairy tale plots; with opéra-comique — the type of
characters that do not belong to the upper classes (peasant children, booth actors, etc.).

The results of the research support the idea that the children’s opera forming was in-
fluenced by the next sociocultural factors: 1) the tradition of Hausmusik including home
amateur theatre and theatrical practice in educational institutions; 2) children’s folklore
with elements of dramatization; 3) church musical plays involving children; 4) “adult”
opera genre, with its forms of utterance, structural-dramaturgical units etc. To conclude
we would like to say that responding to changes in the world, composers are not afraid
to introduce new subjects that were not previously used in compositions for children, for
example, related to armed conflicts (D. Chesky’s “Mouse War”, 2007); the authors also
expand musical vocabulary using modern writing techniques. This indicates the respon-
siveness of the genre to events that are extremely worrying for contemporaries, which is
the best evidence of its vitality.

Key words: children’s opera, children’s folklore with the elements of game, Haus-
musik, amateur home theater, church performances with the participation of children.

Ormepa 1151 1eTell Kak CaMOCTOATEIbHBIN KaHp 3apoJuiIach B MOCHE-
Het Tpetu XIX cToneTus U CTUMYIUPYET aKTUBHBIN HHTEPEC KaK KOMITO3U-
TOPOB, TaK M YIEHBIX-MY3bIKOBEI0B. OO 3TOM CBHJCTEIBCTBYET HAKOILIE-
HHUE 3HAUUTENIFHOIO KOJMYECTBa MY3BIKAaJbHOIO Marepuaja M IOsSBICHUE
BO BTOPOil mojoBuHE XX CTONETHS psiia paboT, B KOTOPBIX MY3BIKOBE/IBI
CTPEMSTCS JaTh ONpeAETICHUE dTOMY SIBICHHUIO, OXapaKTepU30BaTh €ro TH-
[I0JIOTMUYECKUE uepThl. B yacTHOCTH, «Pycckas U yKkpauHcKas JeTcKasl olle-
pa» (1946) A. T'epman cTano OHUM U3 TIEPBBIX CEPHEZHBIX UCCIICIOBAHUM,
CBSI3aHHBIX C KAHPOBBIMH OCOOCHHOCTSIMH M TEMATHUKOW OTep Uil JeTeiil.
B nocneanue Tpu JeCATHIETHS MOSBUIOCH HECKOJIIBKO KPYMHBIX PadoT,

1 K coxaJIeHHIO, ¢ TEKCTOM paboThl 03HAKOMHTHCS HE YIAJIOCh, TaK KaK 110 HHHOP-
MaluH, HOoJy4eHHO! oT coTpyanukoB onbmnorexkn HMAY nmenwu I1. . Yaiikosckoro,
pabora yxe CITUCaHa B apXUB.

321



Anexcanopa Kysvmuna

Hanpumep T. Keupukanze, 1987; A. Epmakopa, 2012; H. Uzyrpadosoii,
2013, B KOTOPBIX MPH Pa3HOCTH H30PAHHOTO MaTepHaa 1 IEIEBbIX yCTaHO-
BOK (popMmymupyeTcs cBOE moHnManue peHoMeHa «aerckas omepay. A. Ep-
MAaKOB BBICKa3bIBA€T MBICJIb O TOM, YTO B OTECUECTBCHHOMU KOMHOSI/ITOpCKOﬁ
U TeaTpajbHOHN MPAKTUKE B Pa3BUTUHU JAETCKOH OINEpPHI CIOKMINCH JBa Ha-
mpaBieHus: «1) mIpon3BeAeHHsl, OPHCHTHPOBAHHbIEC HA HCIIOIHEHHE B MIPO-
(beccHOHANBHBIX TeaTpax s FOHBIX 3pUTENeH, 2) COUNHEHHSI, TpeIHa3Ha-
YEeHHBIE JJISl TIOCTAHOBKHU JETCKUMH JIFOOUTEITLCKUMHU TpymmamMuy [4, c. 22].
Kak BuamM, OH pasrpaHHYMBAcT ONepy IS JCTeH M Oomepy A AETCKO-
ro ucnonHenus. CxoqHoe MHeHHE BbickasbiBaeT H. M3yrpadosa, oaHako,
OIMMPAsICh HA UCTIOTHUTEIBCKO-CIYIIATEeIbCKAHN apaMeTp, OHa MTpeyiaract
BBIJICTIUTH TPH JKaHPOBBIX TUIA JETCKOW OMEPHI: «OoIepa Mpo JiTei; onepa
JUTSL JIITEH; omiepa 3 JITbMU — JUIsl TATSIYOro BUKOHaHH [6, ¢. 16]. T. KBu-
pHUKaa3e, HAPOTUB, UCTIONB3YET TEPMUH «JETCKasi ONepay MOBCEMECTHO,
YKa3bIBasi B CCBUIKE, YTO TAKHM O0pa3oM YCIIOBHO MMEHYETCs OIepa s
nereid [7, ¢. 3] (kak CTAaHOBUTCS SICHO B JajbHEUIIEM, MpeaHa3HAYCHHAS
IUTSL ICTIONTHEHHS KaK IeThbMH, TaK ¥ B3POCIBIMH).

BorarcTBO JeTCKO# Omephl 3acTaBiseT 3ayMaTbCs O MPUYHHAX, 00Y-
CJIOBUBIIMX e€ TosiBieHue U pasputue. Tak, H. M3yrpadosa B yncie Bax-
HBIX MPENOCHUIOK YKa3bIBaeT POMaHTHUECKYIO CKa304HYIO OTepY, a TAKXKe
«ITUPOKE 3aCTOCYBaHHS XOpeorpadiuyHuX CIeH, TAHIIOBAJIBHUX HOMEPIB B
KOMITO3UIII1 ONIepr» U «KJIIACUYHUH OajieT 3 HOro CIOiTHO-AMBEPTHUCMEHTHOIO
CTpyKTypoto» [6, c. 7]. A. EpmakoB, Ha3bIBasi IETCKYIO OTIEPY «OIHOM M3
Pa3HOBHUIHOCTEH KJIACCMYECKOTO ONEPHOTO MPOTOTHUIIA», OTMEYAET CBS3b
9TOTO ’KaHPOBOTO TMOABHIA, NPETHA3HAYCHHOTO IS JTIOOUTEIHCKOTO HC-
IIOJIHCHHA, CO 3HAYMMbIMHU ABJICHUAMU «B 06J'[aCTI/I I[eTCKOﬁ JIATEPATypbl U
Tearpa (kak HanboJjiee OJM3KUX Orepe BUIOB HCKYCcCTB)» [4, ¢. 15]. Bmecte
C TeM, JIeTallbHOE 3HAKOMCTBO C pPaHHUMH 00Opa3laMu JETCKHX Ormep To-
3BOJISICT TOBOPUTH O BIMSHHUM Ha He€ OoJiee IMMPOKOTO CIIEKTpa SIBJICHUH,
YTO ONpeaessieT HeJb JaHHOM CTaThl — pAaCCMOTPETh (hOpMUPOBAHHE 3TOTO
JKaHpa B CBETE PAa3IMIHBIX COUOKYIETYPHBIX (DaKTOPOB.

OpHUM U3 HUX cTana Tpaauuus Hausmusik, mpeanonarapiias UCIOTHE-
HHUE MY3BIKaJIbHBIX ¥ MY3bIKaJbHO-TEATPaJbHBIX COYNHEHUH B aTMOChepe
JIOMAIITHETO YI0Ta U AYXOBHOH O1u30cTH. MICTOKHM 3TOTO SIBIEHHUSI, 10 MHE-
HUIO HccnenoBateneid, BocxomiT kK X VI croneruto. C TeueHneM BpeMeHU
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JIOMaIlIHee MY3HLUPOBaHHE MOJIy4daeT PacHpoCTpaHEHHE Ha TEPPUTOPHU
Bcel EBpOHLI, OIHAKO B pasHOHAHWOHAJbHBIX YCJIOBUAX OHO IMPEIOMIJIA-
ercs mo-pasHoMy. Tak, B Poccuiickoit umnepuu eme B XVIII cronernn yt-
BEepAWJIaCh NPAKTUKA JOMAIIHEIO T€arpa, B KOTOPOM NPUHUMAJIN YIaCTUC
netd. OH UMell Kak AUJaKTHYECKYI0 HalpaBJIeHHOCTh, TaK U MPECTaBIISII
co00ii oHy 13 popMm mpoBeneHus nocyra. OTcroga — BO3HUKHOBEHHUE CIie-
LMAJILHOIO perepryapa, CO3JaHHOIO C y4ETOM IICHXOJIOTUM BOCHPHUATHUS
pebénka. OauH U3 co3lmareneil YacTHOro JAETCKOrO TeaTpa, MOMeIuK AH-
npeii Tumodeerna bonoror (1738 — 1833), monaran: mucarb MbeChl IS
JIeTeil Hy)KHO «TaK MPOCTO, Mpejiarath Bc€ Tak XOpolIo, TaK SICHO U pac-
MoJIaraTh BCE MaTepHANBl M IIEPEMEHBI OHBIM TaKUM 00pa3oM, YTOOBI OHH
JIETSIM OBLITH, KOJTMKO MOYKHO, TIOHSATHBI, U naye 8ce2o He CKYuHbl» (KypCuB
MoOl. — A. K.) [tuT. mo: 14, c. 245]. DTa Tpaaunus NpoaoIbKuiIa pa3BUTHE
u B XIX croneruu, mpuuém J000Bh K aMaTOPCKOMY TeaTpy OXBaTHJia BCE
CJIOM ABOPSIHCKOTO COCJIOBMSI, BILIOTh 10 uMneparopckoi cempu. C. JleBs-
ToB 1 M. 3uMHH coo011aroT, uto 3umoii 1864 rona na smie Ilenson B Hutr-
11e ceiHOBBsT Anekcauapa I, cemunernnii Cepreit n uetbipéxnernnii [1aBen,
«WTpau TMEpBBI B XKHU3HU CHEKTaKIby» [3, c. 240]. Teatp pacmonoxuics
B MYCTHIX KOMHAaTax B HIDKHEM dTake noma. JlaBamu mpecy Ha (paHirys-
ckoM si3bike «La Mansarde du Crimy» («Yepnak Kpumay), cnenuanbHo Asist
3TOTO ciydasl HanucaHHyro rpagom A. A. boOpunckuM. He Bcerma jo-
MalllHHE TPECTABICHHS MPECICAOBAIM CBOCH IENbIO JTUIIb Pa3BICUCHUS,
WHOTJIA YCTPOUTEISIME JBUTAIH Oilaroposuble nenu. Tak, jetom 1896 rona
B MBanoske, r1e ¢ ceMbéii Catunpix otasixan C. PaxMaHWMHOB, Mitajaiiee
nokosieHue BMmecte ¢ Kpeiiniepamu 13 mMeHUs boObLIEBKA XOTENH «BO-
306HOBI/ITI> MIPOUUIOTOAHUE CHEKTAKJIN: CTaBUTH BOJACBUIIU, [1361)1 Ha BbI-
PYUYCHHYIO CyMMY 3aKyITUTh KHUTH JIJISl MECTHBIX OuOmmorex» [16, c. 57].
[o cnosam Jlénu [Enensi] Kpeiinep, yuenuisr C. PaxmManuHoBa, Bc€ ObLIO
TOTOBO — JIEKOPALlMH, 3aHABEC, BbIyUEHBI POJIM, OJHAKO 10 KaKOi-TO MmpHu-
yrHe (BO3MOXKHO, M3-3a 0one3nu Camu CaTvHa) MPEACTaBICHHE TaK U HE
COCTOSIIOCD.

ABCTpO—HCMCHKaﬂ Tpagulus J'IIO6I/IT€H]>CKOFO MY3ULUPOBaHUs OXBATbI-
BaJla BCEX oOMTaTeNel 1oMa, B TOM YHCIe W CIyTr. B gacTHOCTH, 00 3TOM
CBUJICTETILCTBYET 00bsiBNIeHUE U3 Wiener Zeitung 3a 1785 r., tacsiee: « Tpe-
OyeTcst cIyTa, XOJIOCTOH, XOPOIIO HATPEHUPOBAHHBIN B MY3BIKE, 0COOCHHO
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B WTpe Ha BHOJOHYENM» [muT. 1o: 8, ¢. 132]. JlocTaTouHO BBICOKHI ypoO-
BEHb MY3BIKAJIbHON MOJTOTOBKM MPEACTaBUTENEH BBICHIMX COCJIOBHI MO-
3BOJIST UM UCIOJHATH HE TOJBKO XOpajbl, IECHU, Ty3Thl, HO U OTPBIBKU
W3 OpaToOpUil U Omep, a MHOT/AA U OCYLIECTBIATh NOCTAHOBKH B MOJIHOM
o0béme. Psan dakToB, moaTBepkaaronux 31o, npuBoaut JI. Kupwmnna:
Oynymas ummneparpuna Mapus Tepe3us: «B FOHOCTH Tejia B MPUABOPHBIX
OIIEPHBIX CINEKTAKIAX, CTABUBLIMXCS €€ aBI'yCTEHIINM OTLOM (MMIIepaTop
Kapn VI. — 4. K.)», xus3p O. 1. M. JIoOGKOBHII HCIIONHSLT 5ACOBBIE napTuu
B JIOMAIIIHUX MMOCTaHOBKax ormep, rpaduns M. A. I Xandens «mena nap-
TUI0 DJIEKTPHI B IIOOUTENBCKOM criekTakiie “Huaomenes” Mouapra, cocTo-
sBuiemMcs B 1786 romy Bo asopiie kusss Ayspenepral» [8, ¢. 131]. B XIX
CTOJIETHM 3Ta MpaKTHUKa Ha BPEeMsl MpeKparuia CBOE CyIIECTBOBAHUE, HO
JIUIIB 3aTeM, 9T00 B IOCIIEIHEH €ro TPETH BO3POAUTHCS B HECKOIBKO YIIPO-
mEHHOM BUJe — B (hOpMe MEpBBIX JETCKUX OIep: HEOONBIINX MO 00BEMY
U OCTATOYHO IMPOCTHIX IO MY3BIKaIbHOMY TEKCTY, KOTOPHIE 3a HEOOIb-
0K CPOK MOTIIM OBl OBITH pa3ydeHbI O]l PYKOBOJCTBOM YUHUTENS MY3bIKU
WJI B3POCIBIX POACTBEHHUKOB. Takoro poaa onepsl nucaiu H. JIsicenko,
H. Bbpsanckuii, A. broxuep, B. Opnos, Teans, @. AGT, I. XonbcT 1 MHOTHE
Ipyrue. BeI3BIBaIOT MHTEpEC YKa3aHU K 0(OPMIICHUIO KOCTIOMOB, ITPUBE-
JICHHBIE B MIPEIUCIOBUH K omiepe Teanb «3alikiuHa HeBeCTa»: IJIsl CO3AaHus
00BEMHBIX MAaCcOK B BHJIE TOJIOB MEABES, BOJIKA, 3aiilla M JINCHIIBI TIpea-
raeTcsi IpOCTON YepTEX Ha ceTKe. BrIpe3aHHbIe 37IEMEHTHI HY’KHO CKIIEUTh
1 JUT OOJBILIETO TIPaBIOIONO0MS BCeM, KpOME 3aiIla, IPUKIICHTD SI3BIKU 3
KpacHo# ¢naHenu. s yckopeHust 1 00Jer4eHuns npolecca n3roTOBICHUS
KOCTIOMOB MOXKHO «Ha IUI€YM HAKWHYTb IUIALIM, 3aKOJIOB MX IO TrOpjoM
(B X0x mycKaiiTe MAaKMHBI IJIeIbl, MAMUHBI TUIATKH, IPOCTHIHU U IPOU.» [15,
c. 4]. Hannuue Takux MHCTPYKLMM TOBOPUT O HOIMYJISIPHOCTH ITOCTAaHOBOK
B ONMCBIBAEMBbIi Mepuof. M3BecTHO, YTO AeNaauch TaKUe CIIEKTaKIn Oyk-
BaJIbHO B TEYEHHE HECKOJIbKUX JHEH, a XOpOBBIE CLIEHbI IPUCYTCTBOBAIN
BO MHOTHMX COYMHEHHSIX, YTO MOIJIO ObI MOCIYXUTh MPENSTCTBHEM ISt
cKkopocTu BomutomeHus. OIHaKo KOMITO3UTOPHI MIPU HANMCAHUM AETCKUX
ofep YYHUTBHIBAIM JaHHBIE OOCTOSTENHCTBA, MO3TOMY YIIPOIIATH 3aJa4H.

LK. T. Hede (1748-1798) nmcai o Heit (CBUAETENbCTBO gatupyercst 1783 rogom):
«OHa BEJIMKOJICITHO UCTIONHSIET PEYUTATHUBBL, M OTHO YIOBOJIbCTBUE CITYIIATh €€ B APHSIX
parlante» [uuT. mo: 8, c. 80].
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K nmpumepy, ®@. broxuep, aBrop «Becénbpix MaproOHETOK», B peMapKe B Kiia-
BUpE MOTYEPKHYI: «Eciu BpeMsi HET pa3y4yuTh XOp KaKk HAKMCaHO», 3TO HE
SIBJIIETCS TIPENSITCTBUEM K IIOCTAHOBKE — JETU «IIOIOT BCE OIMH TrOJIOC B
YHHUCOHY [2, c. 6].

B XX Beke nieTckast orepa, nepectaB ObITh BOCTPEOOBaHHOW B CeMEii-
HOM KpYyry I10 IPUYMHE OTMHUPaAHUS TPAJULMHU JOMAIIHETO MY3HIIMPOBA-
HUS, IEPEMECTUIIACH B TOCTAHOBOYHYIO IPAKTUKY JETCKUX JBOPLIOB KYJIb-
TYpPBI, MYy3bIKaJbHBIX M OOIE00pa30BaTEIbHBIX MIKOI U T. M. OgHUM U3
CYACTJIMBBIX MUCKIIIOUEHUI MOJKHO CUMUTATh CHEKTAKIIU, KOTOPbIe CTaBUIINCh
netom 1982 rona B [Tocane, rae otasixanu H. I'yrman u O. Karan ¢ netbmu,
a TaKXKe UX JApy3bs. BUOJIOHYENMCTKA paccKas3bIBaeT, YTO 110/ BIIeUATICHU-
eM OT (hecTUBAIIS KAMEPHOU My3bIKH B (pHHCKOM ropozae Kyxmo, rae my3bl-
KaHTBI BBICTYIIANHN TIEPE STHM, OHH «PEIIIIH TOKE YTO-HUOYIb YCTPOUTH,
IJIaBHBIM 00pa3oM — JJIsl JIeTel, YTOObl OHU MTOHSJIH, YTO HE 3PS UX TaIlHIN
C PEUKH M YCAXUBAIH 32 MHCTPYMEHTBD» [9]. 3aTes ynanacek — 1eTu, cpeau
kotopbix ObuH K. CkaHaBu U A. MeNbHUKOB, BBICTYTIANN B POJIA COJIUCTOB,
Haranbs i Oner «BBITOTHSITH QYHKIHI) CUM(DOHIIECKOTO OpPKECTpa, a UX
JIpy3bs U3 HEMY3BIKAJILHOIO MHUPA «BBITYCKaIN €KEIHEBHYIO CTEHIA3ETY,
JIeJIajii IPOrpaMMKH € AETCKUMHU PUCYHKAMHU, IUCAJIU U CTaBUJIM ONEPhI U
OTEPETThI HA CIOXKETHI U3 MECTHOM WKHU3HI» [9].

Eciu B Hamie BpeMsi JOMalllHUE TeaTpajibHble MOCTAHOBKU IPECTaB-
JIAKOTCS CKOPEC MCKIOYCHUEM U3 TPaBuJjl, B OTJIMYMUEC OT IIKOJIbHBIX, TO B
XIX Beke 00a 3TUX HAIPABICHHS aMaTOPCKOTO TeaTpa ObLIM PaBHO IOITY-
JIAPHBI. TeanaJ'H)HaH MpaKTHKa, CymeCTBOBABIIAsA B TMMHA3UAX, UHCTUTY-
Tax OJaropoOJHBIX JEBUIl U YUHJIHIIAX, 3aII0THSIIa BHEYPOIHOE BPEMS BOC-
MUTaHHUKOB, B ToM uucie H. Toromns, B. O6onenckoro, I1. Bypxunckoro,
M. Pouibckoro. I'mMHa3nMueckoe Ha4YaabCTBO MPUBETCTBOBAJIO TAKYIO Jes-
TEIBHOCTh CBOMX TOIOTICYHBIX, TTOCKOJIBKY, KaK OTMeuaeT A. AHHEHCKas,
I10J1arajo, «4To OHa OTBJIEKAET UX OT BPEIHBIX IAIIOCTEN U CIIY>)KUT pa3BU-
THIO UX 3CTETHYECKOro BKyca» [1, ¢. 12]. H. ['orons ynomuHaeT B muchbMe K
Marepu B (eBpaiie 1827 roma: «MacieHHITy BCIO HEJICTO MBI TPOBEJH TaK,
YTO JKENAl0 BCSIKOMY €€ MPOBECTH, KaK MbI: BCIO HEJENIO BECEIIINCh 0e3
ycranu. YeTsipe Hs cpsay Obln y Hac Tearp <...>» [mut. no: 1, c. 12], mpu-
4EéM Ha 3TH MPEJCTaBICHUS Jaxe MyCKalld TOPOJCKYIO MyOIHKY, 4TO TOBO-
PUT O IOCTaTOYHO BBICOKOM YPOBHE UCIOJIHEHUs. Becenbe conpoBoxkaaio
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U IPYTYIO Yepery 3UMHUX Ipa3IHIIHbIX gHei — CBatku. Kpome rysstHui,
UTp C MEpeoJieBaHIEM — PsDKEHMS, ObLIM U Apyrue 3a0aBbl. B uactHOCTH,
Bacunwmii OpnioB B 1895 romy Hamucaln psiji ONEPHBIX COYMHEHHH, 00bsIC-
HUB CBOIO MO3UIIHIO CIEAYIOMNM 00pa3oM: «Bo Bcex yueOHBIX 3aBEJCHUSIX
Ha CBSITKaxX U IPyTUX ACTCKUX MPa3IHUKAX YCTPAHBAIOTCS BCEBO3MOKHBIS
WUTIPBI C ICHUEM U TaHLIAMH, TaK YTO U HACTOSAIIUSA <...> OIEPhI <...> MOTYT
HaWTH JUis1 ce0si BHUMaHUE MEXTy y4arieics Moionéxbion [13, c. 4]. JIBy-
Ms IECATUWIECTUSIMH NO3KE ykpanHCKull komnosurop H. JleonToBuu, xak
mutret ero ouorpad FOpuit Mactorun (ricesaonum S. FOpmac), mmo npock-
0e nupekropa [lepBoii ykpanHckoii TuMHa3uu B Kuese Hauan paboTy Haj
MY3BIKOH K AeTckol cueHe b. ['puauenko «Ha pycamunna Benuxaens» [12,
c. 148]. Kommnosurop @. Kosuukuit monarai, 4to 3Ty «MY3HKY, HATHCAHY
13 CIIeiaJIbHOK METOKO I CAMOCTIMHOIO JUTSIYOrO BUKOHAHHS CJIiJ BBa-
JKAaTH 32 OIepy Ha TEKCT IbOTO0 K TBOPY I piHueHKay [1uT. mo: 12, c. 148].
PaccmarpuBast TecHBIE CBSI3U IETCKOW OTEPHI C PA3IMIHBIMU KYJIBTYP-
HBIMH SIBIICHUSIMH, HE CIIEAYET yIyCcKaTh U3 BUJAA ACTCKHH UTpoBOH (hosb-
KJIOp C DIEMEHTAaMH JpaMaTU3aIliH — MTOJBIKHO-THATIOTHYSCKIE UTPHI H
TAHLCBAJIbHO-UT'POBBIC NIECHU, KOMGI/IHI/Ipy}OHII/IC IIE€HHUE C ﬂeﬁCTBHeM oo
orpenenéHHOMY, C(POPMHUPOBABIIEMYCSI Ha TPOTSDKCHHH BEKOB «CIIEHA-
puto». CrapeimMy CIMTAIOTCS XOPOBOAHBIC IPAMAaTHUECKUE UTPBI, «SKi
KOJIUCh OYyJIM YaCTWHOKO BECHSHOTO KajeHmapHoro oopsay» [10, c. 583].
KanenmapHo-o0psgoBast urpa, kak ormedaer O. Makapen, 3aKI04aeT B
cebe «JBa piBHI BUPAKCHHS OCHOBHOI'O PUTYaJIbHO-ITPOBOTO 3MICTY: Bep-
OanpHU Ta akuioHansHUI» [11, c. 121]. Apyrumu cinoBamu, UrpaM Npucy-
112 TpsiMast CBSA3b MEYK/TY CIIOBOM H JBIDKCHUEM: «IrpOBa MUIACTHKA ITIUTKOM
3aJIeKUTh BiJ CIOXKETY IIICHI, II0 CYHPOBOKYE Ipy» [Tam xe]. Obmanast
CUHKPETHYECKOH IIETTIOCTHOCTBIO — «CJIOBA, MEJIOAI1, MiMiKa, TAHKOBI PyXH
W IpamMaTuvHa i 11e He pozwieHoBaH» [11, ¢. 122], Takue Urpbl poJCTBEH-
HBI OIICPHOMY HCKYCCTBY, CHHTETHUECKOMY MO cBoed mpupone. Jlerckast
oTiepa, COEANHSISI B ceOe OIBIT HECKOIBKUX HAMPABICHUH, KaK OBl «3aMbIKa-
€T KPyT», 0-HOBOMY HPETBOPSIS ATy CIIaSHHOCTh HECKONBKUAX JIEMEHTOB.
B. Oprnos gaxe BKIIOUMI UTPY «3anHbKa, TOCKaYN» B onepy «Bopona-Be-
IIYHbsI», OITUCAB TPaBIJIa UTPHI B peMapKe. DTa Hrpa OTHOCUTCS KO BTOPOI
TpyIIe JETCKUX UTP — «ApaMaTHYHUX MIHIaTIOp 3 IMITAIli€l0 BUMHKIB Ta
MOBEJIIHKY 3BIPiB, MTaxXiB», KOTOPbIC, BO3MOKHO, OCTAJMCh KaK PEIUKTHI
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TOTEMHBIX KYJBTOB NPEAKoB-KUBOTHBIX [10, c. 584]. B mocTpoenun He-
KOTOPBIX XOPOBBIX 3MU3040B B MY3bIKaJIbHOM CIICKTAKJIC B. HTylHKI/IHa
«Y Jlykomopesi ay0 3en€HBIN...» 3aMETHO BIUSHHE XOPOBOIHBIX IMECEH
JIByXIIEPEHIOBOI'0 THUIIA, B KOTOPBIX PEIUIMKU MOOYEPEIHO UCIIOIHAIOTCSA
JIByMs Tpynnami (B naHHoM ciryyae [lapasmu u JleByuikamu).

Kpome Toro, nerckuii Gponpkiiop ctayn OorareiimmM UCTOYHUKOM IS
CIO)KETOB OIlEp, a TaKKe MY3bIKaJIbHON KJIa/ie3bl0, MPEeOCTaBIsAs KOMIIO-
3UTOpaM MarepHall Kak JJisi MPsIMOTO IUTHPOBaHUS U 00pabOTOK IMeceH,
TaK | JUIs ONIOPHI Ha oTpeAeéHHbIe (DOTBKIOPHBIC MOJICIH, IPETBOPEHHEIC
B MHAWBUAYAJIbHOM CTUJIMCTHUYCCKOM KIIHOYC. MHorum wu3BECTHA oriepa
H. Jlpicenko «3uma i BecHa, abo Criroa Kpansi» (1892), npetBopsirornas
MOMYJISIPHBIN CIOKET IMKJIMYECKOM CMEHbI BPEMEH rojia, OJHaKO OHa He
CJIMHCTBEHHAS B CBOEM poje. YkpauHckas nucarenbHuna Onena ITginka
Hamucana oneperty «/IBi uapisauni» (1919), conpoBoaus e€¢ BTOpbIM Ha-
3BaHueM — «3uMa i Becran®. B ieHTpe CIOMKETHBIX KOJUTU3Hi — Macienuna
KaK OTpaXX€HUE CCTCCTBCHHOT'O MPOTHUBOCTOAHUA ABYX I'€pOCB-aHTArOHH-
ctoB. O. [Tuinka ncmonk30Baza B CBOEM MPOU3BEICHUH 00PSIBI, IPUMETEI,
HaponHbie o0bryan [17, c. 407-408]. ITo-unomy npeTBOpHI (HOIBKIOPHYIO
cocrasisitontyto b. Tumenxko B onepe «Kpanenoe comnre» (1968) mo ogHo-
nménnon ckaszke K. Uykosckoro. Kak ormeuaer JI. IBanoBa, honbkiIopHOE
HavaJo B OIepe «IIPOSBISIET ceOs Ha BCEX YPOBHSX: COIEpKaHUs, (HOPMBI-
CTPYKTYPBI, SI3BIKOBBIX CPEACTB» [5, c. 62]. B nmubperTo BouUH AETCKHUE
CUNTANIKH, APA3HWIKH, TPHOAYTKH, «CTUMYIHUPYIOUIHE COOTBETCTBYIO-
e My3bIKaJbHBIE CpPelCcTBa U (HOPMUPYIONIUE OOJIHMK JIETCKOH OomepbD»
[5, c. 64]. TIpssMmoe nuTHpPOBaHNWE KOMIIO3UTOP HE HCIIONB3YET, HO JIETCKUE
«IECEHKI» OH CO3MaéT «10 (HOIBKIOPHON MOJeNH, <...> OCHOBBIBAsCh Ha
CYLIHOCTHBIX MPU3HAKaX jKaHpa: PaBHOM PUTMHUKE, ITOJIHOM CTPYKTYpHOM

! CounHeHHe MpeHa3HaYaIoCh JUlsl JIETCKOTO JIFOOHTEIBCKOTO Tearpa, OpraHu3o-
BanHoro O. [Tuinkoro B 3enénom ae (ypouee non [amssaem). Kpome 3T10it oneperTsl,
OHa co3/aia emg 6 mbec, YToOBI ITOMOIHUTE PeNepTyapHyo KONHIKY: «BecHsHuii panok
Tapacosuiiy, «Ko63apesi nitn» (1920), «Pi3nssna 6aiika» (1919), «lllaciusuii 1eHb
Tapaca Kpasuenka» (1920), «Con-mpis, ado Kaska 3enenoro I'aro» (1919), «Heb6es-
NeYHuH cmiB i ckapo» [17, c. 406]. B nuceMe k BHYKy IUcaTeNIbHHIIA TOBOPUT O MPOO-
nemMe, TOOyMBIICH €€ K HAaIMCAHWIO ATUX COYNHEeHMH: «Ha Taki TBOPH TilIbKO BEIMKHUH
noruT. Bo rparth X0TATh, a ec — Hema! A 0aOyHs — moHanucyBaia (0TyT, y X0JIoi!)».
I Terep «iX rparoTh IiTH, TYTEIIHI MIKOJISIPI ¥ AiBUaTKa, HA cleH» [t 1mo: 17, c. 407].
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TapaIeNi3Me My3bIKQIBHBIX B CJIOBECHBIX (ppa3, MEIoIuKe, TOCTPOSHHOH
Ha MONIEPEMEHHON TOBTOPHOCTH JIBYX 3BYKOB» [5, ¢. 69].

Ecmu 0003HaueHHBIE BBIIIE COIMOKYIBTYPHBIE (haKTOPHI OKa3aJN BIIH-
SITHUE Ha 3apoKAeHHEe U (HOPMHUPOBAHUE JETCKON OMEphl BO BCEX PETHO-
Hax EBpomnbl, To Tpaauuus LEepKOBHOM MOCTAaHOBKU MY3bIKAJIbHBIX IIBEC C
ydacTHeM JIeTel XapakTepHa TOJIBKO AJs 3amagHoro Mupa. Kpyr croxeros
TaKHX JIEHCTB K HACTOSALIEMY BPEMEHU CY3WIICS 10 NPEAEIOB POXKIECTBEH-
CKOIl TEeMaTHKHU, COXPAaHUB 00s13aTEIbHOE YUaCTHE MY3BIKH, KOTOPAsi MOXKET
OBITH IpeICTaBICHA B Pa3HBIX BAPHAHTAX: XOPOBLIM HCIIOJTHEHHEM B KOHIIE
MIBECHI KaKOTO-TM00 MMMHA MM XOpajla COOTBETCTBYIOIIETO COJCPKAHUS,
Yyepes0BaHUEM COJIBHBIX M XOPOBBIX AIM30/10B C Pa3rOBOPHBIMU JHAjIOra-
MU, HAKOHCL, MY3bIKaJIbHBIM BOIUIOHICHUCM BCEHl mbechl. B aHIos3bI4-
HBIX CTpaHax TaKWe CIEKTAaKJIN Ha3biBatoTcst Nativity play v Christmas
pageant (TIbeca Ha CIOKET POXKJECTBA WIN POXKAECCTBEHCKOE JEHCTBO), B
l'epmanuu — Krippenspiel (ot Krippe — siciu, B KOTOPBIX, 110 TPEIAAHHUIO,
nexan muagenen Mucyc), B crpanax Jlatunckoit Amepuku — Las pastorelas
(mactymeckue nbechl). OHAKO peauu COBPEMEHHOM JKM3HU BIHSIOT Ha
9Ty Tpaauluio, U, kak coodmart Jx. ['enpu (J. Henry) u B. Munnep
(V. Miller), »xypHaimcTsl BeukoOpuTanckoro usnauus The Telegraph, co-
nuosiornyeckoe uccienosanue B 2007 rogy mnokasasio, 4To TOJBKO B OJI-
HOW M3 IIATH IIKOJ CTaBWJIM NIbECY HA PEIMTUO3HBIN POKIECTBEHCKHI CIO-
KET, OCTAJIbHBIC IIKOJIbI O6paTI/I.HI/IC]) K CBETCKHUM HCﬁTpaHLHbIM CHOKE€TaM
I BOOOIIIE OTKA3aJIUCh OT TOCTAHOBOK, YTOOBI HE YIIEMIISITh YUICHHKOB
JpyTUX BEPOUCIIOBENAaHUN, B KOTOPbIX PO:KI€CTBO HE sABIAETCA OJHUM U3
rmaBHeHMX mpa3aHukoB [18]. Kpome mpa3mHUYHBIX CIOKETOB, B OCHOBE
MY3BIKQJIEHOTO MPEACTaBICHUS MOXKET ObITh KaKoi-1ubo M3 MOMEHTOB
[EpKOBHOTO 00MX0/1a, K IIPHMEpY, MOJIUTBA. B 4acTHOCTH, aMEepHKAHCKHUI
KOMIMO3UTOp yKpauHckoro npoucxoxaenus [lox (ITaen) Crenenko co3nan
neTckyto onepy «Tpu crapma» (Jimoperto T. MapTrHA 110 OMTHOUMEHHOMY
pacckazy JI. Tomncroro), mpegHa3HAuUCHHYIO Ul MOCTAHOBKU IPHU LEPKBH
(Tom akKOMIaHEMEHT (QopTenuaHo). B MHOPEeTTO HCIONTb30BaHBI TEKCTHI
61aronapCTBEHHON MOMUTBEI U «OTue HAIl», OAHOTOJIOCHOE NEHUE CTap-
LIEB COIPOBOXK/IAeT aKKOMIIAHEMEHT XOPaJIbHOIO ckiaja. MHTepecHo, uTo
B IMOCIETHUE TPU ACCATHICTUS KyNbTypHas Mu(Qys3us mpuBena K BHe-
JIPEHUIO MPAKTUKU TAKUX MPEICTABICHUM, CBOMCTBEHHON KAaTOJIMYECKOU
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U NPOTECTAHTCKOH 1IEPKBH, B JEATEIBHOCTH MPABOCIABHBIX BOCKPECHBIX
mikoit. IlosBuiICst HOBBIH, €11€ HE UCCIEIOBAHHBIN JKaHpP, KOTOPbI MOXKHO
CUHTATh Crieru(rueckor (opMO AETCKOU OMephl — «IETCKUN MPaBOCIIaB-
HBII MIO3UKID (kommiozutop B. JI. pouesuy).

IIpn BcéM MHOTroOOpa3nMM MEepPEednCIICHHBIX paHee IMOCBUIOB, Ha (op-
MHPOBAaHHE JETCKOH OMNEephl OKa3ajl CYIIECTBEHHOE BO3JCHCTBHE OIBIT
«B3POCIJIOTO» OINEPHOTO XKaHpa. FIMEHHO OT Hero ObLIM B3ATHI CIICIH(H-
gyeckue (hopMbI BBICKA3BIBAHUS (PEUMTATUB, apru030, AY3T, TPHO U T. 1.),
IPUHIHITEI 00MIel KoHCTpyKImny (B. depman) counHeHust (OCHOBHbBIC
CTPYKTYPHO-JpaMaTyprUueCKie SAUHUIIBI — CLICHA, KAPTHHA, aKT; 3aKOHO-
MEPHOCTH MY3bIKaJIbHO-CLIEHUYECKOTO Pa3BUTHS — SKCIO3HULUS JEHCTBYO-
MIUX JINL, KOJJTU3UU, KOTOPbIE IIPOABUTAIOT CIOXKETHBIE COOBITUS K KyIbMU-
HAallMU, U UX Pa3pelleHue), BBEICHUE TEM-XapaKTePUCTHK U JEUTMOTHUBOB.
C npyroil CTOPOHBI, HEMOCPEACTBEHHBIM OPUCHTUPOM JUISI KOMIIO3UTOPOB
CTaJIM JIBE ’KaHPOBO-CTHJIEBBIE MOJEIH KOMHUYECKOH Onepsl — (hpaHITy3cKas
opéra-comique 1 aBCTPO-HEMEIKUH 3UHTIIIIIL. CBSA3b ¢ 00EMMH MOSICHS-
€T MPUHIIMIT YePeI0BAHUS PA3rOBOPHBIX IUAIIOTOB C CONBHBIMU BOKAJIbHbI-
MH HOMEpaMHu, Ipeodnaganue HeOONbIINX aHcaMOiel, GosbIeil 4acTbio
JIy3TOB; C 3MHTLITIJIEM — IIPpeo0iIagaHne CKa309HO-(aHTACTHIECKUX CIO-
JKETOB; C opéra-comique — TAM NEPCOHAXKEH, HE OTHOCAIINXCS K BBICIIIM
COCJIOBHAM (KPECThSIHCKHE AETH, aKTEPHI OajaraHa u T. 11.).

IloaBons UTOrK, MOXKHO CEIaTh CIEAYIOLINE BhIBOABI. Kak xaHp xKUBOi,
JIeTCKast oTrepa MOCTOSHHO HAXOIUTCSI B PA3BUTHN, KOMITO3UTOPEI OOHOBIISIOT
MY3bIKAIBHBIH S3BIK, (DOPMBI BBICKA3bIBAHUS, 0000IIAIOT HAKOIJICHHBIC pa-
HEEe 3HAHMS U CTPEMSATCS HalTU HOBbIE IIyTU B IOKOPEHUHU CBOEH ayAUTOpHH
¢ y4€TOM H3MEHEHMH, MPOUCXO/SIINX B OKPYKAIOIEM HAC MPOCTPAHCTBE.
BrnmTtaB B ce0s cyMMapHBIii ONBIT MHOTUX KYJIBTYPHBIX U COL[MAJIBHBIX SIB-
JICHUIA, IETCKast OTepa sI3BIKOM MY3BIKU M TeaTpa TOBOPUT CBOEH ayauTOpUH
000 BCeX TPOSBICHUSX KU3HH. Tak, COBPEMEHHbBIN aMEpUKAHCKUN KOMITO-
sutop JpBua Yecku cosman onepy st pereil «Msimunas BoitHa» (2007),
3aTPOHYB TeMy BOOPYKEHHOW arpecCMd M peallbHbIX NPUYUH HACUIIUS,
CKPBIBAIOIIMXCS 32 TPOMKHUMH JIO3YHTaMHM, paHee Kak Obl TaOyHpOBaHHYIO
B OTHOIICHHE IETCKOTO MY3bIKaJbHO-TEATPaIbHOrO HCKyccTBa. Croxer!

! JIubperro omeps! npuHamiexut camomy . Yecku. KpaTko oTMETHM OCHOBHBIE
MOMEHTBl €r0 COAEp’KaHUA: CYLIECTBYET JiBa KopoieBcTBa — B ropoze Ilama Bosie
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B JIOCTYITHOH (popMe, uepe3 alIeTOpHIo pacKpBIBaeT BCE CTaTUuN (GOpPMHU-
pOBaHHUS BOGHHOT'O KOH(JIUKTA U MBITAETCA JJOHECTH UACI0 a0CYypAHOCTH
BOWHBI. OTIPaBHON TOYKOW JIJIsi BBIOOpPA TEMbI COYMHEHUS IO CIYKHIIN
6oessie aeictus B Mpake B 2003-2011 rr. OTkiIMKasch Ha U3MEHEHUS
B MHpE, KOMIIO3UTOPBI HE OOSTCSI BBOIUTH HOBBIE CIOXKETHI, PACITHUPSIOT
ABTOPbI U MY3bIKAJIbHYI JICKCUKY, HUCIIOJIB3Yysd COBPEMCHHBIC TCXHUKHU
MUChMa. DTO TOBOPHUT 00 OT3BIBUNBOCTH JKaHPa Ha COOBITHSA, OCTPO BOJ-
HYIOIMHUE COBPEMCHHHUKOB, YTO ABJIACTCH JYUIIUM CBUACTCILCTBOM €I'0
JKU3HEHHOCTH.
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CEBEpHOro noJjtoca u Ha octpose IloHr Ha rore. B nepsoM xuByT CHHUE MBI, OYEHb
TPYROJIIOOMBEIE CO3aHUsI, IIOCTPOUBIINE MHOTO 3aBOJOB U JIOOSIINE Je1aTh JCHbIH,
BO BTOpOM — KpacHble MbIIIH, IPOCTbIC, MUPHBIE JKUTEIH, KOTOPbIE 3aHUMAIOTCS 3eMIIe-
nenveM. OgHaxpl CHHHE MBIIIH-ACNbIbI BHISICHSIOT, YTO UM HYXKHO OOJIBIIE JICHET, U
CTapblii TOJICTHIN reHepan KaH mojckasbiBaeT, YTo BOWHA peluT 3Ty npoduemy. [Ipen-
JIOTOM [UIsl HallaJIeH!Us CTAHOBUTCS KEIThINA ChIP, KOTOPBIN enaT KpacHble Mplly, B OT-
nuuue oT CHHUX, Cpeld KOTOPBIX NOMyIsipeH po3oBbiil. Cpean CHHUX MbIILICH ujiee Ha-
CHJIHSI IPOTHBUTCS TOJIBKO MOJIOZAS! MBIIIb AJTbOEPT, OHAKO PEXKUM BBIHYKIACT CTATh
4acThio apMuu U ero. Heckonbko arak Ha rocyaapcTBo KpacHbIX Mbllel moreprenu
Heyznady, nociue yero CHHHE MBIIIM BCTYHAIOT B IIEPEroBOpsl ¢ KoposiéM KpacHbIX MbI-
11, KOTOPBIE MPUBOMAT K IIPUMHUPEHHIO 00SHX CTOPOH.
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Xapxiscokuii HayioHaneHUil YHigepcumem Mucmeyme
imeni I. I1. Komasipescvkoeo (Xapxis)

EKCIHEPUMEHTAJIBHAM ONNEPHU MAVJAHYUK
B YKPAIHI: 3 ICTOPIi HEPEAJII30BAHOI'O
IPOEKTY

Kacbanenko M. A. ExcnepuMeHTAIbHUN ONEepHUi MailijaHYUK B YKpaiHi:
3 icTopii HepeanizoBaHOTO MPOEKTY. Y CTATTi PO3NISTHYTO JBA Pi3HOBHIY MYy3HYHO-
CIEHIYHOT CUTYallii: orlepHa CTy/Iisi Ta CTaKEPChKi KypcH. IX MOPiBHAHO 3 IPOEKTOM
«Mauta omepay, sikuii 306upanacs ytinuta B kuTTs €Brenis CemeHiBHa MipomrHu-
YEeHKO — OIlepHa ClliBayka, remaror Ta npodecop, ['epoit Ykpainu, npencraBHULS
ykpaiHceKkoi BokanbHOI mkoinu M. E. Jlonens-Teceiip. Benuka KiigbKicTh TanaHOBH-
TUX Y4YHIB, SKi 4epe3 BiJICYTHICTh CIEHIYHUX IIIOMIAJIOK, HE MAJIA 3MOTY peai3yBaTh
cebe B YkpaiHi, CrioHyKana i 0 CTBOpEHHs HpoeKTy «Maiia onepay, sika MOBUHHA
Oyna 3abesneunTr poOOYMMH MICISIMH BHITYCKHUKIB KoHcepBaropii. [loBHomiHHE
YCBIJIOMJIEHHSI BHECKY CITIBaYKH y KyJIBTYPHO-TPOMAJIChKE JKUTTS YKpAiHH TpHBa€
JIoci, y MeXax JJaHOI CTaTTi BUKOHAHO CIIpo0y 3a0e3MeYnT! HayKOBe MIATPYHTS 3aUIs
JIeTaJIbHOTO Po300py 3HaYeHHsS NMpoekTy «Maia omnepay, 3BaXkaroud Ha 4acoBi Ipo-
MDKKH Ta aHQJII3yIOYM KOXEH Iepioj] NPUIMaIouH 3a Mipy KyJIbTypHO-MUCTEIbKHH
nemorpadiqHuil CTaH TOTo Yacy.
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