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MPOBJEMbI MHTEPIIPETAIIMH COBPEMEHHOM
®OPTEINNMAHHOM MY3bIK! (HA IPUMEPE
ISATOM U CEJIbMOM COHAT B. BUBUKA)

Bepkuna T. b. TIpo6iemMbl HHTeprpeTanuu COBpeMeHHON GoprenuaHHoi my-
3pikH (Ha npumepe Ilstoii u Cenbmoii conar B. bubuka). OaHolt u3 npuuuH, mMe-
LIAIOIIMX BOCIUTAHUIO B By3aX HMCIIOJIHUTEISI HOBOI'O THIIA, SIBJISIETCSl HEIOCTATOYHOE
BHUMaHHE TIe1aroroB K mpomsseaeHusM XX — Hadana X X1 Beka, 0cOOCHHO YKPaHHCKUX
aBTOpOB. JlepuuuT MHTEpECca K COBPEMEHHON MY3bIKE HEPEIKO OOYCIIOBIUBACT Y3KUI
KpPYro30p CTYACHTOB, OJJHOCTOPOHHOCTh UX MPO(ECCHOHATBHOTO ¥ OOIETr0 Pa3BUTHS.
Pesynbratom cTaHOBUTCSI OTCYTCTBHE MPAKTHUECKUX HABBIKOB B HHTEPIIPETAIIUU COBPE-
MEHHOH My3bIKH. BOCIIOIHEHUIO CYIIECTBYFOMIETO Mpobesia BO MHOTOM CIIOCOOCTBYOT
KaK BBIPa0OTKA ONPEICICHHBIX MOAXO0/I0B K peall3allii HHTOHAIIMOHHOTO CTPOS U 3BY-
KOBOI MaTepHy NPOU3BEICHUS, TaK U JIMYHOE OOIICHUE MY3BIKAHTOB C €r0 aBTOPOM.
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C otux no3unuii paccmarpusarorcs [laras u CenpMast poprenuanueie coHars! B. bu-
OMKa, HOCTHKCHUIO TyXOBHO-XY/I0)KECTBEHHOTO MUPa COUMHEHU I KOTOPOTO B HEMAJIOH
CTENEeH! CHOCOOCTBOBANIO JUINTENILHOE COTPYAHHYECTBO IENAroroB U CTyACHTOB-IHA-
HHUCTOB C KOMIIO3UTOPOM Ha MPOTSHKEHUM JOJITOTO IEepHoJa €ro TBOPYECKOTO CTaHOB-
neHust. OTMeqaroTcs 0COOEHHOCTH 3BYKOOOPa30B COHAT, TPEOYIOINX Pa3HOOOPAa3HOTO
TyIIe ¥ THOKOTO UCIIOIb30BAHMS ITE/IAJIN, YMEHHS TIOCPEICTBOM HCIIOIHUTEIHCKOTO HH-
TOHUPOBAHUS OTPA3UTh «KHU3HBY MY3bIKaJILHOTO IIpoLiecca.

KuarwueBble cioBa: COBpEMEHHAasA MY3blKa, WHTOHUPOBAHUEC, HCIIOJHUTCILCKUE
Cpe€AcTBa, UHTEPIIPETALUA, d)OpTeHI/IaHHLIe conatsl B. bubuka.

Bepkina T. b. IIpo6:aemu intepnperauii cyyacHoi goprenianHoi My3uku (Ha
npukiaaji I’saroi i Cromoi conar B. Bidika). Onniero 3 mpuymH, 110 3aBaKalOTh BU-
XOBAaHHIO B By3aX BHKOHABIIS HOBOTO THILY, € HEJOCTAaTHS yBara I€JaroriB JI0 TBOPIB
XX — mouarky XXI cTomiTTs, 0cOONMMBO yKpaiHCbKUX aBTOpiB. Jledinur iHTepecy no
Cy4acHOi MY3MKH HEpiKO 0OyMOBIIO€ BY3bKHH KPyTo3ip CTYAEHTIB, OJHOOIYHICTH 1X
npodeciifHOro i 3araibHOTO PO3BHUTKY. Pe3ynsraroM crae BifICYTHICTh NPaKTUYHHUX Ha-
BUYOK B IHTEpIIpeTalii Cy4acHOi My3UKHU. 3allOBHEHHIO iCHYIOUOI JTaKyHU CIPHSIOTH SIK
MOUTYK TEBHUX MiAXOMAIB 10 peani3alii iIHTOHAIIKHHOTO Jaay 1 3ByKOBOI1 Marepii TBOpY,
TaK 1 0cOOMCTE CHUIKYBaHHS MYy3UKaHTIB 3 HOTO aBTOPOM. 3 IUX MO3UIIH PO3TIAAAI0TH-
ca [I’sta 1 Croma dopremianHi conaru B. bibika. OcArHeHHIO TyXOBHO-MHCTEIIKOTO
CBITY TBOPIB YMMaJIO CIPUSJIO TPUBAJe CIIBPOOITHUITBO MEAArOTiB 1 CTYIEHTIB-Iia-
HICTIB 3 KOMIIO3UTOPOM HPOTSITOM JOBIOro Mepioay Horo TBOPUOro CTaHOBICHHS. Bin-
3HAYAIOTHCS OCOOIMBOCTI 3ByKOOOpa3iB COHAT, III0 BUMAraroTh pi3HOMaHITHOTO TyIIe i
THYYKOTO BUKOPHUCTaHHs I€aJli, BMIHHS 32 JIOIIOMOTOK BUKOHABCHKOTO iHTOHYBAaHHS
BiJOOPA3UTH KHUTTS» MY3HYHOTO MIPOIIECY.

Kutro4oBi ciioBa: cyyacHa My3HKa, iHTOHYBaHHS, BUKOHABCbKi 3aCO0H, IHTEpIpeTa-
1ist, poprenianni conaru B. Bibika.

Vierkina T. B. Problems of interpretation in modern piano music (discussing
Fifth and Seventh sonatas by V. Bibik).

Background. The actual task of modern musical pedagogy is the education of per-
formers who not only own their craft, but are able to hear and embody the modern in-
tonation, whether it is a legacy of past times or the latter-day works. One of the reasons
that prevents the education of such a new type of performer in universities is the insuf-
ficient attention of pedagogues to the works of the 20th and early 21th centuries, espe-
cially to the opuses of Ukrainian authors. The lack of students interest in modern music
is often due to their narrow outlook, as well as one-sidedness of their professional and
common development. In this case, graduates often demonstrate a weak development
of modern hearing, disinterest to the phenomena and processes of current musical life,
inability to understand it. A replenishment of existing gaps, that stated in the proposed
article, determines the relevance of the selected topic.
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The objectives of this study are the attracting music teachers, their pupils, and con-
cert performers attention to heritage of Valentin Bibik (1940 —2003), the largest Ukrai-
nian composer in the second half of the 20th century. During the long years of forming
an individual style V. Bibik was in constant contact with the teaching and student audi-
ence of the Kharkov Institute of Arts (nowadays Kharkov National Kotlyarevsky Uni-
versity of Arts). The author of this article has personal experience, both performing and
pedagogical, which demonstrates the usefulness of creative contacts with the composer.
It is interesting to note the creative growth of students during their exploring of new and
somewhat unusual V. Bibik’s music. The direct contact with the author helped them to
understand the composer’s conception and to discover features of his works. If there are
no performing traditions, then music can be difficult to decipher. Therefore, the author’s
performance is of great importance for the future interpreter. During the conversations
with V. Bibik and joint study of his just created works, students may have thought for
the first time over the main features of performance and the essence of composing.
Perhaps, they understood that composing music and its performance are dialectically
interconnected processes. In this context, Fifth and Seventh Piano Sonatas by V. Bibik
are considered. A long cooperation of teachers and students-pianists with the composer
during his creative development has contributed to their comprehension of artistic com-
ponents in author’s works.

In his works of various genres, V. Bibik appears primarily a delicate lyrical artist.
The musical texture develops like a kind of internal monologue that reflects the course
of emotionally colored thought. The composer has a tendency to cogitation. Therefore,
his interest for polyphony is natural, both in absolut form (“34 Preludes and Fugues”),
and in a more veiled one (Sonatas Nos. 5 & 7).

The national background is felt in every work of V. Bibik. The composer’s musical
language is a fusion and re-interpretating implementation of folklore (Ukrainian and
Russian). A direct citations are extremely rare, and, for example, in the piano composi-
tions they are completely absent. V. Bibik is indisputably the patrial artist. It is confirmed
by the modal structure of melody, the role of svirel and bell sounds, the passion for
polyphony (in particular, for the polyphony with supporting voices).

A sonoristic aspect of piano writing, a special understanding of caesuras, the realiza-
tion of intonational substance are one of the main objectives of modern music, including
V. Bibik. In the Fifth and Seventh sonatas there is no outward showy virtuosity. How-
ever, this requires an affluence of touch, a mastery of pedal owning, understanding the
various goals of pedaling. The performer should, through performing intonation, reflect
a “life” of the musical process.

Results. Performing these sonatas requires soulful sincerity and nobility of interpre-
tation. Very important is a lot of exquisiteness, sounds skill and thoroughness of the trim.
The technique is only a means to convey the inner vision of music. A careful attitude to
text opens up a wide range of interpretations for theshape pianist, in that the composer
skillfully uses the register and timbre features of the instrument. Phrasing of sonatas is
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simple, logical and corresponds to the artistic image and intonational order of music.
Carefully written out the dynamics, tempo and touches designations. A wide multiplicity
of strokes helps to create live musical declamation, performing variance, improvisation.

Studying V. Bibik’s Piano sonatas in aspect of performance opens a way for further
researches in the field problematic interpretation issues of contemporary musical works.

Key words: modern music, intonation, performing means, interpretation, piano so-
natas by V. Bibik.

Bonpockl moAroToBKM MUaHUCTOB-HCIIONHUTENCH B By3aX MpHOOpenH
B MIOCJIEHUE TO/IBI HEOOBIUAHYIO OCTPOTY. BHIHEIE Tenaroru, My3bIKaiib-
HbIe KPUTUKUA OTMEYAIOT 3HAYUTEIbHOE OTCTaBaHHWE COBPEMEHHON MEeTO-
UK OOy4eHHUs OT TpeOOoBaHWM ceronmHsiiHero aHs. Ha doprenwanHbie
Kadeapsl By30B BO3JIAraeTcsi OTBETCTBEHHOCTD 3a MOJTOTOBKY HE MPOCTO
UCHOJIHUTENEH, BIAJCIOIIUX CBOUM PEMECIIOM, a HUCIOJHMUTENIEeH COBpe-
MEHHBIX, CHOCOOHBIX CIIBIIIATh W BOIUIONIATH COBPEMEHHOE MHPOOIILY-
LIEHHE, COBPEMEHHYI0 HHTOHALMIO — UJIET JIU PeYb O HACJIEAUU MPOLUIbIX
BPEMEH WJIM HOBEHIIUX Mpou3BeAeHUsAX. OJHON U3 MPUYHH, MEIIAIOLINX
BOCIMTAHUIO B By3aX UCIIOJIHUTEIIS HOBOTO TUIIA, SABJISETCS HEIOCTATOYHOE
BHHUMaHHE TEJaroroB K npouspefeHusM XX — Hayana XXI Beka, 0coOeH-
HO YKPaWHCKHX aBTOPOB. Jle(punuT maTEpeca K COBpeMEHHOH My3bIKe He-
penko oOyCIIOBIMBAET Y3KHIH KPYro30op CTYAEHTOB, OJTHOCTOPOHHOCTH HX
poQecCHOHAIFHOTO B OOIIEro pa3BUTHS. BBIMYCKHUKH IPH STOM 4YacTo
JIEMOHCTPUPYIOT OTCYTCTBHE MM claboe pa3BUTHE COBPEMEHHOIO CiIyXa
U paBHOAYIIME K SBJICHUAM M IpOleccaM TEeKyIIeH My3bIKaJbHOW JKHU3HH,
HEyYMEHHE Pa300paTbcs, COPHEHTUPOBATHCS B HHUX. BocmomHeHue cyiie-
CTBYIOIINX TPOOETIOB, 3asBICHHBIX B MPEMIOKEHHOH CTaThe, ONpeaeiseT
AKTyaJIbHOCTb N30PaHHON TEMBIL.

Lenp HacTOsIILIEH CTaThbU 3aKJIHOYAETCs B MPUBJICUEHUU BHUMAHUS Iie-
JIarOrOB-MY3bIKaHTOB, UX BOCHMTAHHUKOB U KOHLEPTUPYIOIINUX HCIIOTHH-
Teled K HacleIuI0 OAHOTO M3 KPyHNHEMIIMX YKPaMHCKHX KOMIIO3UTOPOB
BTOpO# nonoBuHbI XX crosnerusi — Banentuna bubuka (1940 — 2003).

Ha mpoTtspxenun qonrux et GOpMHPOBAHUS CBOSTO WHIUBHIYaTEHOTO
ctuiis B. BuOuk Haxoauscst B TOCTOSSHHOM KOHTAKTe € MPEnoAaBaTeIbCKOn
U CTYAEHYECKON aynuTopuerd XapbKOBCKOTO MHCTUTYTA UCKYCCTB — HBIHE
XapbKOBCKOIO HAallMOHAIBHOIO yHHUBepcuTera uckyccts umenu M. I1. Kor-
JISIPEBCKOTO. JIMYHBIN OIBIT aBTOpa JJAHHOW PA0OTHI — KaK UCIIOJTHUTEIBCKHH,
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TaK M NeJarorndeckuii — CBUAETENbCTBYET O MOJIE3HOCTH TBOPUECKUX KOH-
TaKTOB C KOMIIO3UTOPOM. MHE MHTEpECHO ObLIO HAOIIOAATh 32 TBOPUECKUM
POCTOM CTYAEHTOB, CBS3aHHBIM C U3YYEHHEM M OCBOECHHEM HOBOH M He-
MPUBBIYHON /Ui HUX My3bIku B. bubuka. HenmocpenacTBeHHBINH KOHTAKT C
aBTOPOM TOMOTAeT UM IOHSTH 3aMbICET KOMIIO3UTOPA, YIOBUTH OCOOCH-
HOCTHU MOYEPKA, CBOWCTBEHHOTO €ro MPOU3BEICHUAM U TPEOYIOILEro co-
OTBETCTBYIOIIEH TeXHUKH. My3bIKa HE TaK YK JIETKO MOJIAeTCsl paciIud-
POBKE, 0COOEHHO €CIIM OTCYTCTBYIOT UCTIOJIHUTENbCKUE Tpagunuu. B cury
9TOT0 aBTOPCKOE UCIIOJIHEHHE UMEET OTPOMHOE 3HaueHHe Ui OydyILero
unTepnperaropa. O6masics ¢ B. bubukom, paboTast BMecTe ¢ HUM HaJl IIPo-
W3BEJICHUEM, TOIBKO YTO CO3JAHHBIM, CTYAEHTBI, MOXXET OBITh, BIIEPBBIC
3alyMbIBaJINCh HAJl OCHOBHBIMHU BOIIPOCAMH HMCIIOJHUTENbCTBA, HAJ CyI-
HOCTBIO COUMHMTENBCTBA; MOHUMAIH, YTO COYMHEHHE MY3bIKH M MCIOJIHE-
HUE €€ — ABJICHUs, JUAIEKTUUYECKHU B3auMOcBA3aHHble. [Ipu ucnonnenun
OJIHOTO U TOTO K€ MPOU3BEAEHHs PA3HBIMHU CTYyACHTAMU POXKIAIOCH OILY-
IICHUE HEU30eKHOW CyOBEKTHBHOCTH MHTEPIPETALUH, Jake MPHU CTPEM-
JIEHUH K CaMOMy TOYHOMY COOJIOICHNIO aBTOPCKOTO 3aMbIcia. TeM caMbIM
JIydllle 0CO3HAaBaJIaCh UJEsl COTBOPUECTBA U POJIb B TAKOM CO03€ UHIUBU-
JyalbHOCTH uHTeprperaropa. C Ipyroif CTOpOHbI, HEOJHOKPATHbIE UCIIOI-
HeHus (hopTenuaHHbBIX couMHEeHn B. bubuka nemaroramut U CTyIEHTaMH,
UCTIOTHUTENNBCKHE KOMMEHTapHU K HUM TIPOOY/IIIIN HHTEpeC K TBOPUECTBY
3TOTO KOMIIO3UTOpa Y OOJIBIIOrO YKCiIa HOBBIX HcnonHuTene. Hegosepue
HEKOTOPBIX M3 HUX K €ro My3blKe, KaK K 3KCHEPUMEHTAIIbHOH, MaJo BbI-
UTPBIIITHOM, CTAJI0 BCE OUEBUAHEN NpeonoeBaTbes. Takue COUnHEHMs], KaK
«34 npenronuu u Gyrm» I HopTenmaHo, ele HeKOTOpoe BpeMs Ha3a[
Ka3aBIIIHECS MaJIO JOCTYITHBIMH, CETOHS TPOYHO BOIILIN B yUEOHBIN U KOH-
LEPTHBIA penepTyap My3blIKaJIbHbIX By30B CTPaHBbI.

Oco0y10 CIOKHOCTH B 0CBOSHUH My3bIKH XX — Hadana X X1 BekoB npen-
CTaBJIsIET €€ MHTOHALMOHHOE cofiepkaHue. VICIIOIHUTENbCTBO K€ — UCKYC-
CTBO MHTOHUPOBAHUS, UCKYCCTBO >kuBOM nHTOHauuu. K. YirymHoB oT™euair:
«<..> MHTOHAIMSA — PO My3BIKIBHOTO 00pa3a. PaboTa Hax MHTOHAIMEH —
IlaBHAs [IPU U3y4eHUU IpousBeneHys. Hano BbIABUTH MHTOHALMOHHBIE TOY-
KH — 0COOBIe TOUKH NMPUTSHKEHHUS, K KOTOPBIM BCE CTPEMHUTCS — depe3 O0b-
LIyI0 3HAYUTENBLHOCTh UX Mpou3HeceHwus» [2, c. 43]. [IpumMeyarenbHO BbICKa-
3bIBAHUE BBLAAIOLIErocs nejarora b. 3eMISIHCKOro 0 3a/1a4aX MCIOIHUTENS:

348



TIpobnemuvl unmepnpemayuu cospementol (popmenuanHol My3biKu...

«OTt ucnomHUTENs TpeOyeTcs BBIPA3UTENFHOE, YMHOE H BOJIEBOC MHTOHH-
poBaHue, OecnpesienbHast 9yTKOCTh U OT3BIBYMBOCTEY [1, ¢. 68-69]. Taxoe
«YMHO€ U BOJIEBO€ MHTOHMPOBAHHE» M MOKHO BOCIMTAaTh C yCIIEXOM Ha
COBPEMEHHOM pernepTyape, 00 B 3TOM cllydae rpy3 Tpaauluil He obpe-
MEHSIeT HU MeJaroros, HU UcnonHuTeneil. M3 aroro He cienyer, 4To Kiac-
CHYECKHUH perepTyap HE MOXKET JaTh TAaKoW ke BO3MOKHOCTH. HampoTus,
MMEHHO FapMOHUYHOE COUYETaHHE COBPEMEHHOM M KJIACCMUECKOW MY3bIKU
B penepTryape Mo3BOJINT HAWITY4dIINM 00pa30M BBISIBUTH U B TOI, U B APYTOi
MY3BIKE CTOPOHBI, HanOoJIee BasKHBIE ISl BOCITUTAHUS Ty TKOTO UCTIOHHTE-
J7151. YMECTHO 3/1€Ch BCHOMHHUTbH CJIOBA 3HAMEHUTOTO MY3BIKAHTA U MEJarora
I'. Heiirayza: «5l yOex/1eH, 9TO XOpOIIHA My3bIKAaHT JOJHKEH 3HATh BCIO MY-
3bIKY IMPOIJIOI0 U HACTOALICTO, YTOOBI CYMETb KPUTUYCCKHU CTPOT'O U BEPHO
ee oteHuTh» [3, c. 209]. BrickazpiBanue . Heiiraysa akTyanbHO U CETOTHSI.
He cexper, 4T0 HEKOTOPbIE BIOJIHE «B3POCIBIC) MY3BIKAHTHI IO CEH JICHb
BCE eIlle He MOTYT JI0 KOHIIa CBBIKHYThCsI ¢ si3bikoM C. [Ipokodsesa, /1. [1lo-
CTaKOBUYA, Ubs My3blKa yxKe IIpU3HaHa Kiaaccukoi XX Beka.

B KOHKpETHOM Pa3BUTHHU M3IOKEHHBIX BBIIIE OOIIIX COOOPaYKCHUH IT0-
ObITAaCMCsL pa3o6paT}, HCKOTOPBIC CTOPOHBI BOCIIUTAHUSA CTyJCHTA-NIMAHUCTA
Ha npuMepe GopTenraHHbIX iporusBeaeHui B. bubnka. B cBonx pasHokaH-
POBBIX MpousBeneHusIX B. bubuk nmpeacraer mpexae BCEro TOHKUM XY/I0XK-
HUKOM-TAPUKOM. CyOBEKTHBHOCTB €r0 TBOPUYECTBA HE 03HAYACT 3aMKHYTO-
CTH aBTOpa Ha COOCTBEHHBIX MepexuBaHusx. Tak, onepa «ber», cumdonuu,
KaHTaThl, JJasKe HEOOIIBIINE 110 pa3Mepy COHATHI T (POPTEITHAHO JAr0T 0e3-
YCIIOBHYIO KapTHHY PEaJbHOTO MHUpA, XOTS M MPEJIOMIICHHYIO CKBO3b BOC-
MIPUATHE JIMPUUECKOT0o reposi. My3blkaibHasi TKaHb pa3BepPTHIBAETCS KaK CBO-
€ro po/ia BHYTPEHHUI MOHOJIOT, OTPAYKAIOIINN IBUKEHNUE MBICIIH, HO MBICIIH,
SMOIMOHATIBHO OKpameHHOU. [ buOuka-xyoxkHUKa XapaKTepHa CKJIOH-
HOCTb K Pa3MBbIIIICHUIO, TO3TOMY 3aKOHOMEPHO €ro yBJIeUeHHE NOIU(POHUCH
1 B yricToM BuJie («34 nipemonun u pyru»), u B 0oJiee 3aByaTuPOBAHHOM, YTO
XapaKTEpHO, B YaCTHOCTH, i1 coHaT NeNe 5 1 7.

CoopHuk «34 npentonuu u Gyru» B. bubuka — coBpeMeHHBINH B3I
Ha nonu¢onuto. Kommnosurop Hamen cyry0o MHAMBUAYaIbHBIM MHTOHA-
LIMOHHBIA CTPOW; MHOIO BHUMAHUS YIEJIUJ NMOUCKAM HOBBIX BO3MOXHO-
cTeil opTennaHHON BBIPA3UTEIBHOCTH, UCIIOIB30BaAN PA3HOPOIHBIC (pak-
TypHBbIC TIpueMbl. PenbeHOCTh MONMM(POHNYSCKUX JTUHUH, Oe3ynpedHas
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JIOTHKA TOJIOCOBEACHISI HHTEPECHO COUETAIOTCSI C COHOPHBIMHE 3 (hexTamu,
C OCTPOTOM TapPMOHHYECKOTO S3bIKa, )KUBBIM, THOKUM pUTMOM. B mro0oM 3
counHeHuil B. bruOuka oniyTima HallmoHaabHAas IIOYBEHHOCTh CTHIISA. My-
3BIKAJIBHBIH S3bIK KOMIIO3UTOPA ABISIET COOOH CIUIaB M MEPEOCMBICIIEHHOE
mpeTBOpeHue (oIbKIoOpa YKPanHCKOTO U pycckoro. IIpu aTom mpsiMoe 1u-
TUpoBaHKEe (HOIBKIOpa BCTpeyaeTcs y aBropa KpaiHe peko, a B hoprenu-
AHHBIX COYMHEHUSX BOOOIIE OTCYTCTBYyeT. B. bubnka MoxxHO Oe3yclioBHO
Ha3BaTb HAIIMOHAJIbHBIM XYIO0KHUKOM, U 3TO YTBEPIKIACHUC JICTKO 000CHO-
BaTh JIAJIOBBIM CTPOEHHUEM MEJIOJINH, 3HAUYUTEIbHON POJIbIO CBUPENbHBIX U
KOJIOKOJIbHBIX 3ByYHOCTEH, TOOOBBIO K MOIM(DOHNH, B YACTHOCTH, K TIOA-
TOJIOCOYHOM H T. II.

B. Bubux — KOMIIO3UTOpP, HAXOAUBIIMUCS B IMOCTOSHHOM TBOPYECKOM
moucke. Harmpumep, B paHHHX (OpTENHaHHBIX COUMHEHHSX OIIyIIajcs He-
KHH «XOJOMOK», MOAYAcC BHUJEJICS «IIOUCK pPaj IOMCKa», YTO OTBEYaso
JKCIIEPUMEHTATOPCKOMY AyXy BpeMmeHH. OIHako Mocienyroume padoThl
HAITOJTHEHBI TITyOOKOH BHYTPEHHEH KHU3HBIO, COACPIKATENbHOCThIO, HCKPEH-
HocThi0. HaunHas ¢ YeTBepToll COHATHI, BCE OTUETIMBEE OLLYIIAECTCA, YTO
CpPE/ICTBA BBIPA3UTEIBHOCTH YK€ CTaOMIM3UPOBAIMCH B COBHAHUU aBTOpa U
MIOYMHEHBI PEIICHUI0 KOHKPETHBIX 00pa3HbIX 3amad. «Mmeanm st kaxmoro
HMCTIOJHUTENIS — KaK MOYKHO OOJIBIIIE TICPEIKUBATDH B )KU3HW), — CKa3aJl 3aMeva-
TeNBbHBIA My3bIKaHT K. IryMHOB B 0TBeT Ha Bonpoc: «Bo3moxeH jin 60Iib-
IIOH MCTIOJHUTEND 0€3 HAOJHEHUS MY3bIKH JKU3HCHHBIM COILCp)I(aHI/IeM?».
W manee mpomomkmi: «<...> BO3MOXEH KPYIHBIH MacTep GOpPMEI <...> eCIIH
JIOMTYCTUTh, YTO CYILIECTBYET B MPHUPOJE COBEPIICHHOE HCIOIHEHHE Oe3
0co0oro comepkaHusl. Y MUAHUCTOB 3TO TEM OOiee TOCTHKUMO, UTO UMe-
FOTCSl TAaKKE BEIIH, KOTOPBIC MPEkKAE BCEro TPeOYIOT UCKYCHOTO BHEUTHETO
MacTepCTBa, U, €CJIM OHO HAJIULO, TO HHOT/IA IPOU3BOJIAT OUEHb APKOE BIIE-
YaTIeHue, 1aXe €CJIM B IPOU3BEICHUHN HET 0COOCHHOU rTyOnHEBI [2, c. 43].

Bo B3aThIx B kauecTBe npumepa [Istoit u CenpMoii coHaTax OTCYTCTBY-
eT BHelIHe 3 QeKTHast BUPTYO3HOCTh. OHAKO OHH TPeOyIOT pazHO0Opa3-
HOTO TYIIIe, Ha YTO YacTO HE O0pamaroT BHUMAaHUs IHAHHUCTHI, Ybsl UTPa
MPOM3BOJIUT BIEYATIIEHUE HA MyONUKYy ONIECTSIIMM YBEPEHHBIM YIapOM.
C »TuM TecHeHmmM 00pa3oM CBs3aHA eIle OfHa MPOoOIeMa: MCKYCCTBO
BhaneHus nenanbto. [Inanuer o0s3aH oTAaBaTh ceOe OTYET B PAa3IMYHBIX
LeJSIX TeIali3aiii. YMECTHO B 3TOU CBSI3U CETATh €IIe OHO HeOOIBIIoEe
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oTCTyIUIeHHE. B coBpeMeHHON My3BIKE MOTYYHIIa HHTCHCHBHOE Pa3BHTHE
COHOPHCTHUECKasl CTOpOHa (hopTemUaHHOTO MUchbMa. MeeTcst B BUIy He
MPOCTO 3BYKOBasi OKpacka, HO 0co0asi CTHIIMCTHKA, OCHOBaHHAs Ha TEM-
OpasIbHO-PETUCTPOBBIX Havajgax 3ByKoBOH (opmbl. [lonoOHast «amaHcHMIa-
1Ust 3ByKay ucxomuT ot TBopyecTtBa K. JleOroccu, A. Ckpsaouna, A. 11IEH-
Oepra, A. Bebepra. OOpa3 TBOPUTCS HE TOJBKO 3BYKOM, HO M II€3ypOH:
«MoJTJaIee MpoCTPAHCTBOY» CO BCEX CTOPOH OKpY’KaeT 3ByK. IMeHHO de-
Pe3 3ByHaHUEC MUAHUCT MOXKET U HNOJIKCH IMOHATH CMBICH, «BHYTPEHHIOIO
JKU3HBY» TIPOU3BE/ICHHS, alleJUTNPOBATh K YyBCTBEHHOMY BOCIIPHSTHIO CITY-
maTesst, ObITh MO-HACTOSIIEMY YCIBIIIAHHBIM. B My3bike conar NeNe 5 u 7
B. bubnKka BOZHUKAIOT CBOETO PO/Ia «IPHIIUBBD) 3BYIaHUS, KOTOPBIE TPeOy-
I0T 0cO0OTO OTHOMHICHUS K KIaBuaType. IIpaBuibHOE U3ydeHHE OCHOBHBIX
TEM COHAT HeM30E)KHO IPHBOIUT K TAKOMY COCTOSTHHIO, TIPH KOTOPOM PYKH
HAYMHAIOT KaK OBl «OTAEISTHCS OT KJIABHATYypbD». EImE omHa CIOXHOCTS!
€CJIM XapaKTep 3ByYaHHs HE OyZeT MEHSTHCS, 3Ta My3bIKa — B ICHCTBUTEIh-
HOCTHU TPECIICTHAs, )KUBAA — MOXKET IOKa3aTbCs MOHOTOHHOM.

[TnanuCTy IPENCTONT cepbe3Has padoTa HaJl «BHUKAHHEM» B 00pa3HBIi
MUPp COHAT. I[J'ISI HUX HUCIOJHCHUS HCO6XOﬂI/IMI>I TCIJIOTA, 3aAyIIEBHOCTD,
0IaropoaCcTBO, HCKPEHHOCTh MHTEpIpeTanyuy. HykHa OOIbIIas TOHKOCTb,
3ByKOBOE MAacTEPCTBO M TIIATEIBHOCTHh OTAECNKH, YTOOBI BOCCO3JaTh 3TH
MIPOM3BEICHUS U CAETATh UX MOHATHBIMH M ONU3KHMH CITYIIATEIN0. 31eCh
HEoOX0aMMa TeXHHUKA KaK COBEPIIEHHOE CPECTBO JUIS Iepeaul BHYTPEH-
HETO BUACHUS My3bIKH: (ppa3a 3a ppa3oil, ¢ IMHAMUICCKAMH TPaTalusIMH
U KpacoTOW 3By4aHU, paBHOBECUEM IOJIOCOB U PUTMUYECKOM IPONOPLIU-
OHAJBHOCTHIO MEXKAY OTACTBHBIMH HOTaMH. BHHMarenbHOE OTHOIICHHE
K TEKCTY OTKPBIBACT MEPE MMAHUCTOM Pa3HOOOpasHble BApHAHTHI UHTEP-
MPETaNNH, TTOCKOJIIBKY KOMITO3HTOP YIAYHO HCIIONB30BaJ PErUCTPOBEIC H
TeMOpOBBIE BO3MOXXHOCTU HMHCTpyMeHTa. dpa3upoBka coHAT mpocTa, Jo-
TMYHA M BIIOJHE OTBEYACT XYAO)KECTBEHHOMY 00pa3y M MHTOHAIIMOHHOMY
CTPOI0 My3bIKH. TIaTeNnbHO MPOCTABICHB! TUHAMHUECKUE, TEMIIOBBIE 000-
3HAUCHUS W ITPUXH. bombinoe pasHooOpasue MTPUXOB TIOMOTAET KHUBOH
MySLIKaHbHOﬁ JCKJIaMaluu, HUCITOJIHUTEIIBCKOU BapUaHTHOCTH, UMIIPOBU-
3anuu. OpazupoBka, 0COOCHHO MPH MPO3PAYHOCTH (PAKTYPBI, TOKHA OBITH
pa3HooOpa3Ho, TOHKOH. YHH(PHUIMPOBAHHOCTH JIUT Cpa3y Obl YHUUTOKHUIIA
HESIPKYIO TIPEJIECTh ITHX COYMHCHUH.
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Tamvsina Bepkuna

Oomiee HacTpoeHue coHaThl No 5 JTydriie MOHNMAaeTCs B CPaBHEHUH C CO-
Haroit Ne 7 («ITamsitu ToBapuiay). [lopsiBucTast, B3BOJIHOBaHHAsL, C TIOCTO-
STHHOW M3MEHUYHBOCTBHIO AMOIIMOHAIBHBIX COCTOSHHN Tparmueckas Cenb-
Masi COHaTa pelbe()HO KOHTPACTHPYET CO CBETIBIM, TEILIBIM KOJOPHTOM,
OoJsiee CIOKOMHBIM jbixaHueM [Isroi conarel. Mcnomnss IlsaTyro conary,
MUAHKUCT JTOJDKEH MOMHUTH cioBa A. llInaGens: «VcnbiThiBaiiTe Oomblie
pamoctH tipu urpe» [4, ¢. 67], KOTOpBIE TOT YacTO MOBTOPSUI, KOO CUMTA,
YTO MHOrvu€ yMCHOT MEPCAaBaTb B MY3BIKC II€4Halib, HO JIMIIIb HEMHOI'MM
JlaHO Oparhbes 3a 0oJiee TPYIHYIO 3a]1auy — BBIPaXKaTh PaoCTh.

O dopme conar NeNe 5 u 7 xouercs ckazarb oco6o. ConarHoe allegro
0e3 pa3pabOTKU ¢ HEMOJIHON Pernpu30d W KOJOW — Takas KOHIICHTpAIHs,
C)KaTOCTh COHATHOM KOMIIO3WIIMM YK€ Oblla peaju3oBaHa B COHATax
A. Ckpsbuna. B conarax B. bubuka 3a BUauMO# CBOOOION M3IIOKECHUS
CKPBIT KPOMOTINBO pazpaboranHbid minaH. Tak, B penpuse [1aToii coHarsl
TEMBI TIOSIBISIFOTCSI B CJIOYKHOM HONU(OHUYECKOM CIUICTCHUH, MPEACTAIOT
B MHOM OOpPa3HO-3MOILIMOHAILHOM KauecTBe. My3bIKallbHas KHU3Hb TEM,
MIPOXKUTAsl B HKCIIO3UIIMHU U pa3pabdoTKe, U3MEHWIIA 3ByYaHUE, NHTOHAIHIO,
(hpasupoBKy WX B pernpuse. BoJbllyr0 MOMOIIb HCIOTHUTEII0 OKaXyT
«CJIOBECHBIC OPHEHTHPBD, KOTOPBIMH aBTOP JIOCTATOYHO ITOIPOOHO OCHAC-
THJI CBOW TEKCT B BaXKHEHIINX Y3JIOBBIX MECTAaX. JTO MMO3BOJIUT MTPABUIIHLHO
MTOYYBCTBOBATh (POPMY COUMHEHHS M BEISIBUTH TBOPYCCKYIO MHHUITUATHBY H
AYXOBHYI CaMOCTOATCIIbHOCTb UCHOJIHUTEIIA — «CEPALCBUHY apTUCTHUYC-
CKOTO TBOpYECTBa, O€3 KOTOPOW UCKYCCTBO HEMBICIIUMOY [4, ¢. 66].

Conara Ne 7 coctout U3 JByX yacteil — ckopOHoro Moderato con moto.
Rubato v Tparnvecku B3BOIHOBaHHOTO Allegro molto. OCHOBY JpamaTypruu
COCTaBJISIeT AMHAMUYCCKUI KOHTpAacT Mex Ty yacTaMu. XoTsa Cenpmasi coHaTa
SIBIISICTCSI CPEJOTOYMEM B OCHOBHOM CKOPOHBIX 3MOIIMH, C TIEPBBIX JKE TAKTOB
BO3HHKAET HEOOXOMMMOCTh OBICTPOrO MEPEKITIOYCHUSI U3 OJHOTO TYIIEBHOTO
COCTOSIHUSI B JIpYrO€, 4acTo TOJsIpHOE. J[MHaMHUYecKrne W SMOIMOHATHHEIC
KOHTPACTBI UCTIONB3YFOTCS U B KAXK/IOM U3 4acTei, 0COOCHHO SPKO 3TOT MPUH-
LIV TIPOSIBIISICTCSI BO BTOPOM YACTH, TIIe BHUIMAHUE COCPEIOTaunBaeTCs Ha B3a-
UMOJICHCTBUY IBYX OCHOBHBIX 3IH30/0B — Allegro molto n Sereno.

Wzydenue ¢oprenuanHbix coHar B. buOwka B acriekTe HCIOIHUTEIb-
CKHUX 3a/1a4 OTKPbIBACT IMYTh JJIsL naanei/'Imer 0 HUCCJICAOBaHUA HpOGJIeMHI)IX
BOIIPOCOB WHTEPIIPETAIMH MPOW3BEACHUH COBPEMEHHOTO MY3BIKAIHEHOTO
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UCKycCcTBa. BHUMaHNe K OOHOBICHHOMY WHTOHALIMOHHOMY CTPOIO U 3BY-
KOBOMY OONIMKY (popTenraHo, K HHOMY MOHUMAaHHUIO COOTHOIIIEHUS] MOMEH-
TOB «THILIMHBI» U COHOPHO-aKyCTHYECKOW MarepHH, MPOHUKHOBEHUE BO
BHYTPEHHIOIO JKU3Hb BHEIIIHE CTaTUYHOTO 00pa3a OMpeelsioT crnenugu-
Ky KOMIUICKCA BBIPA3UTEIbHBIX HCIIOJHUTEIBCKUX CPEICTB, oOecreunBas
aJICKBaTHOE IIPEHOJHECCHHE KOMIIO3UTOPCKOM MBICIIH.
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