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Ounecs Ilynuna

XapvkoscKuill HAYUOHATbHBIL YHUBEPCUMEM UCKYCCINE
umenu U. I1. Komaapesckozo (Xapvkos)

KOMITIO3UITUOHHO-APAMATYPI'MYECKHUE
U MMAAHACTUYECKHUE CPEJICTBA B OBPA3HOI
MAJIMTPE BTOPOUM BAJLIAJIBI ®. JINCTA

IIynuna O. A. KoMIO3MIIOHHO-IPaMATYPruyecKue U MMAHHCTHYECKHEe Cpefl-

cTBa B 00pa3Hoii masutpe Bropoii 6aanaasr ®. JIucra. Bropas 6amrana ©. Jlncra
OTHOCHTCSI K 3pesioMy (BeiiMapckoMy) IIepro/Ty ero TBopuectsa. B cdepe doprennanHoii
MY3bIKM KPHCTAJUIU3ALUsI CTHIISI BEHI€PCKOIO POMAHTHKA HPOSBISIETCS B CIUHCTBE KOM-
MO3UTOPCKHX U HCTIOIHUTEIBCKUX HHTEPECOB. SIPKOCTh 00pa3oB, MIMPOKO UCHOIIb3YEMBIH
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NPUEM AHTUTE3bI, MHOKECTBEHHOCTb MMUAHUCTUYCCKUX TPUEMOB CITOCOOHBI IIPpUBJICYb
BHUMaHHUE CaMOTO B3BICKATCJIBHOTO MHaHucTa. He MeHee CYyIIC€CTBEHHBIM (baKTOpOM,
OIPEACIIAIOIINUM 3PEJIOCTh JAaHHOTO COYMHEHMS, BBICTYIIACT UCKYCHAsA KOMIIO3UTOPCKast
pa60Ta. BrIsiBIICHHBIE B CTaThe CKBO3HBIC MY3bIKaJIbHBIC UJIEU U UX O6p3,3HI>Ie METaMop-
d)O3LI, CBUACTEJILCTBYOIIMUE O IPUMEHCHWU IIPUHIHUIIA MOHOTEMATHU3Ma, 00ecIeYnBaoT
JAWMHAMHUYHOE, LHCJICHAIIPaBJICHHOC Pa3BUTUE aBTOpCKOﬁ MbIcTH. Bmecre ¢ TEM, IIpoueCc-
CyaJIbHOCTb MYSBIKaHLHOﬁ (bOpMLI YPaBHOBEIIUBACTCA €€ apXHTeKTOHPI‘IeCKOﬁ CTpOﬁ-
HOCTBIO, YTO NPUAACT COUUMHEHUIO HEJIOCTHOCTD U 3aBEPIICHHOCTD. OOuIre MMaHNuCTH-
YECKHUX MPHUEMOB OJHOBPEMEHHO CIYKHUT peajin3aliu 06pa3H0ro 3aMbIClia U CPEACTBOM
PACKPBITHS UCIIOJIHUTEIBCKOTO MaCTEPCTBA. Tem cambiM JOCTUTACTCA €AUMHCTBO KOMIIO-
SUTOPCKUX U BUPTYO3HBIX HaMepeHI/Iﬁ aBTopa.

Kawuessbie ciaoBa: @. Jluct, 6amiana, KapTUHHOCTb, COHATHOCTb, JKAHPOBOCTb,
MOHOTEMAaTHU3M, [IOAMHOCTb, [THAHW3M, KOMITO3UIIUS.

Mynina O. O. Komno3uuiiiHo-apamarypriuui Ta nianictuysi 3acodu B odpa3-
Hili maairpi Apyroi 6anagu ®. Jicra. Ipyra 6anana @. Jlicta BITHOCUTHCS 10 3pijIOr0O
(Beiimapchkoro) mepioy ioro TBopuocTi. ¥ cdepi popremiaHHOT My3UKH KpUCTaITi3allis
CTUJIIO YTOPCHKOTO POMAHTHKA MPOSBIAETHCS B €IHOCTI KOMIIO3UTOPCHKHX 1 BUKOHAB-
CBKUX iHTepeciB. SIcKpaBicTh 00pa3iB, MHUPOKO BUKOPUCTOBYBAHUI MPUIIOM aHTUTE3H,
MHOKMHHICTh MiaHICTUYHUX MPUHOMIB 37aTHI MPUBEPHYTH yBary HaliBUMOIJIMBIIIOTO
mia"icta. He MeHII cyTTeBUM (pakTOpPOM, III0 BU3HAYA€ 3PLTICTh JAHOTO TBOPY, BUCTY-
A€ MUCTEIbKa KOMIIO3UTOPChKa poOoTa. BusBieHi B cTaTTi HACKpi3HI My3U4Hi i7ei Ta
ix 00pa3Hi Mmeramopdo3H, SIKi CBiqUaTh MPO 3aCTOCYBAHHS MPUHIIKITY MOHOTEMATH3MY,
3a0e3MeuyoTh AMHAMIYHHUHN, HiJeCpsIMOBAHUH PO3BUTOK aBTOPCHKOi MyMKH. Paszom 3
THM, TIPOLIECYATbHICT My3U4HOT (OPMHU BPIBHOBAXKYETHCS 11 apXiTEKTOHIYHOIO CTPYH-
KICTIO, III0 HaJla€ TBOPY LTICHICTH 1 3aBepIeHicTh. lleapicTs miaHicTHYHUX PUHOMIB
OHOYACHO CIIYTYeE peanizauii 00pa3Horo 3aaymy Ta 3aC000M PO3KPUTTS BUKOHABCHKOT
MaiictepHocTi. TaKMM YHHOM JOCATAETHCA €HICTH KOMIIO3UTOPCHKUX 1 BIPTYO3HUX Ha-
MipiB aBTOpa.

Kurouosi cioBa: @. Jlict, 6anana, KapTHHHICTh, COHATHICTh, KAHPOBICTh, MOHO-
TEMaTH3M, ITOEMHICTb, MTaHi3M, KOMIIO3HILis.

Pupina O. O. Compositional, dramaturgical and pianistic means in the descrip-
tive pallet of Ballade No. 2 by Franz Liszt

Background. Over the last years, there has been observed a new wave of interest to
F. Liszt’s heritage in the musical science. At the same time, by no means all aspects of
piano works of the Hungarian romanticist were considered in their entirety. In particular,
this concerns the matter of reconciliation of compositional and pianistic foundations
principles of his works of different creative periods. In turn, the insufficient degree of
complex research of F. Liszt’s piano heritage in such perspective prevents pianists from
comprehending the conception of one or the other work as a musical phenomenon.
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Objectives. In the offered article the experience of analysis of F. Liszt’s Ballade
No. 2 as one of the realizations of innovative — compositional and pianistic — impul-
sions of the great musician was performed. Also, the article has a goal of calling the
attention of performers to the work which does not sound often from the concert stage.
The accomplished musicological analysis is aimed at helping pianists imagine this com-
position from the point of view of its inner organization, compositional wholeness, all
links of which are strictly determined by the author’s thought. In the Ballade No. 2
F. Liszt operates with the complex of thorough musical ideas which ensures stadial-
ity in the sequence of dramaturgical occurrences. The following belongs to them: the
triplet thythmical figure, descending conjunct motion, and also more extensive melodic
phrases which are subjected to purposeful imaginative mutation. For instance, the triplet
figure acts in the capacity of a vehicle of an active, march-like, fatal beginning; is writ-
ten in the subject of a dream, encrypted in the cadential resume of the work; as a sign of
tranquility; and even appears in the shape of a long grace note. The descending motion
in different variants is featured in the conclusive single-voiced phrases, bares its fate-
ful essence, appears in a lyrical way in the subject of a dream etc. The initial subject of
the Ballade which is delivered in a dark, even portentous arrangement, is transformed
into an illuminated and lyrical one, and in the climax attains triumphant and hymnal
tone. The second subject is the most stable one, it keeps the character of an enlightened
contemplation and is subjected to changes only in some details of its presentment: being
moved to a higher register, placed in a context of a different accompaniment and a dif-
ferent key but constantly keeps the major color. Tellingly, namely this subject finishes
the Ballade, being the author’s afterword.

The footing in the genre foretypes is a factor of no small importance in the creation
of the Ballade’s dramaturgical plot, which is also subjected to purposeful development:
those of march, song (gondola song), of reciting, cantillation, and also of devices of
sound and imagery related to the scenes of storm, boom, roll of thunder, horse gallop,
victory triumph (procession).

If the through modifications of the shown elements, alongside with consistently held
genre belonging of the subjects, ensure the processual side of the composition, then its
architectonics is organized with the help of patterns of ternary, sonata and poem types of
composition. F. Liszt graphically and with the help of pauses separates the Ballade into
three parts, where the middle section includes all signs of sonata development, and the
third section is endowed with the function of dynamicized recapitulation. Traits of sona-
ta form are observed in the first section, which can be nominally designated as a double
exposition. Every one of them is formed by two contrasting subjects in different tempos,
the keys of which have tonic-dominant linking. In the third part the subject material is
moved to the tonal unity, which changes its modal inclination (H-dur). Sonata-like traits,
which are understood as an idea of through-composed development, acquire in the Bal-
lade the face of Liszt’s monothematism. The efficiency of dramaturgical process in the
recapitulation is shown not only with the new tonation, but with the substitution of the
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secondary subject with the subject of a dream, whereas the secondary subject is brought
into the end of the composition and plays the role of coda. The subject of a dream ap-
pears for the first time in the development section where it stands against the new march-
like subject and the triplet figure in the fatal guise. Thereby, the development manifests
not only in the evolution of the subjects, but in the antithesis of two polar images. The
purposefulness of the development is governed by the ballade principle of the climax in
the recapitulatory section of the form.

In the creation of the musical-presentative and extramusical-associative planes of
the Ballade’s content the role of the pianistic means of expression is great. Every new
episode switches into the different space of the piano tone, technique and register. The
chord technique in the combination with the fine one — the flying passages which “run”
through the whole keyboard — are widely represented in the development section. At the
same time, the complex of playing formulas gives the performer the ability to show
off his mastery, to display the high technical ability and the artistic spirit. The urge
of F. Liszt to balance his composing and performing intentions receive a convincing
implementation in the Ballade No. 2, just as in other works of the Weimar period. Fur-
ther still, the pianistic methods become, alongside with the compositional, dramaturgical
and other means of musical language, the essential condition of implementation of those
extramusical phenomena which are preprogrammed by the genre name “ballade”. Vari-
ous combinations of technical devices, their fast changes serve not only as an image and
dramaturgical factor, but that of a subject development as well.

Methods. The classical methods of the musical science were used in the article:
genre ones, compositional, dramaturgical and intonational.

Results. The complex system of intonational and rhythmic transformations, which
provides the unity and, at the same time, the diversification of musical content of the
Ballade No. 2 by F. Liszt, was discovered. The ways of interaction of different ways of
form composition were disclosed. The proportionality of dynamical and architectonical
parameters of artistic text was established. The individual interpretation of the genre of
piano ballade by F. Liszt, consisting in the insertion in its compositional and dramaturgi-
cal profile the qualities of a poem, was disclosed.

Conclusions. In the basis of dramaturgy of the Ballade No. 2 by F. Liszt lays the
principle of goal-setting, which is specific not only to the composer’s chosen genre but
to the sonata logic as well. Combining, in accordance with the nature of a ballade, lyri-
cism, drama and narration (epos), the author builds a multi-stage musical story, which
consists of a variety of contrasting, prominently separated one from another episodes,
and a complex of subjects and motifs, which are subjected to monothematic operations,
aimed at the resulting overcoming of their descriptive incompatibility. Taking into the
account the characteristic intonational content of the composition with the strong basis
of the genre foretypes, it is possible to speak about the programme music, which takes
into itself the fairly defined extramusical analogies. In the organization of the composi-
tion, in summary, two principles are at work: the centrifugal one, which shows itself in
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the multi-episode structure, and centripetal one, which is achieved by the work of the
method of monothematic transformations. The role of scrutinously thought-out tonal
plan, which, with all complexity of harmonic language, groups the musical eventivity
around the tonal centers, the main ones of which are tonic-dominant ones, which have
the biggest measure of functional attractions, is no less essential. The centripetal tenden-
cy also manifests in the graceful and balanced architectonic of the Ballade. Written by
F. Liszt during the Weimar period, this composition demonstrates such a characteristic
of the mature style of the composer as a transformation of pianistic transcendency into
the efficient factor of musical expression, and of the performer’s improvisation into the
strictly structured, although not losing its freedom of artistic expression of will, intona-
tional and descriptive process.

Key words. F. Liszt, ballade, picturesqueness, sonata, genre, monothematism, poem.

Ha mpotskennn Bcero TBopuyeckoro mytd @. JIncra KOMIIO3UTOPCKHE U
VCTIOJTHUTEIBCKHE MHTEPECHI OJHOTO M3 CaMbIX CMEIBIX HOBATOPOB MY3bI-
KajbHOTO HckyccTBa XIX Beka nmpuoOpeTrau pa3anyHblil xapakrep. B 1830-e
TOJIBI 1 J10 KOHIIA 1940-X T0/10B TMaHUCTUYECKUE HHTEPECHI B €T0 (POPTEITHAH-
HBIX COYMHEHUSX SIBHO MPEBATUPOBAIM HaJ KOMIIO3UIIMOHHBIMU. APTUCTH-
gecknid TemnepameHT mojomoro @. Jlucra, ero jkeiraHne TPOMKO 3asBHUTH
0 cebe mepe UCKYIIEeHHON MaprKCKON MyOJIHKOW B COYETAHWU C YHHUKAJb-
HBIMHU BUPTYO3HBIMH BO3MOKHOCTSIMH OOYCITOBITUBAIIH 3HAYUTEIHHYIO MEPY
CBOOO/IbI aBTOPCKOTO BBICKA3BIBAHMUS, KOTOpasi MOJYMHIIACH JIUIIb OOoraTton
MIPUPOJIE TEHUSI. DTO MPUBOJMIIO K U3BECTHOH (hparMEHTAPHOCTH MY3bIKaJIb-
HOU (hOPMBI, C OTHOM CTOPOHBL, U K YpE3MEPHOH MIEAPOCTH B UCTIOIH30BAHUN
MaJIUTPBI UTPOBBIX NMPUEMOB, ¢ Ipyrou. [Tocie Toro, kak @. Jlnct npekpaTit
PErYISIPHYIO KOHIIEPTHO-TaCTPOJIbHYIO MIPAKTUKY M COCPEAOTOUYHIICS Ha CO0-
CTBEHHO KOMITO3HUTOPCKHX MPo0IIeMax, KOMITO3UIIMOHHAS U THAHUCTHYECKast
COCTaBIISIOIINE TBOPUECKOHN AEATETBHOCTH JOCTUIIIN B €ro (hOpTEMUaHHbIX
COYMHEHUSIX N3BECTHOTO PaBHOBECH:. BeHTepCKuil pOMaHTHK MO-TIPEKHEMY
HE YY)KJaJICsl JIEMOHCTPAllM B CO3/IaBAEMBIX OITyCax KOJOCCAIBHBIX BO3-
MOYKHOCTEH MHCTPYMEHTA W MCIIONHUTENS, HO CTPEMUIICS TIPEBPATUTH BUP-
TYO3HBIE CPE/ICTBA B CIIOCOO JOHECEHHUS OMPEIEIEHHOT0 KOMIIO3UTOPCKOTO
3ambIciia. O003HAYMBIIYIOCS B My3bIKalbHOM cTuiie @. JIucrta B 1850-¢ Tomp!
MAPUTETHOCTh KOMIIO3UTOPCKOTO M MMAHUCTUYECKOTO Havasl CIY>KUT CBUIE-
TEIHCTBOM HACTYIUICHHS €T0 TBOPYECKOM 3PEIOCTH.

B nHayuHOM 00MXO/i€ ¥ MCTIONHUTENIBCKON Cpe/ie eMUHCTBO IBYX Hayall
B ¢opTenuanHbix counHeHusx @. JIncTa, kKak mpaBuito, OCMBICIIHBACTCS HE
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B IONHOH Mepe. My3bIKoBeoB 0ojee MHTEPECYIOT €r0 KOMITO3UTOPCKHUE
HAXOJIKM, OTKPBHIBAIOLINE «IYTH B Oyayliee»; KOHIEPTUPYIOUIUNX MY3bI-
KaHTOB M MOJIOJIBIX UCTIOJTHUTENCH — BO3MOKHOCTH OJICCHYTh TTHAaHICTHYE-
CKMM MacTepcTBoM. BMecTte ¢ Tem, mocieHue He BCEraa 3aJyMbIBAIOTCS
HaJ JIOTMKOM NOCTPOEHUS UIPAEMOT0 COUMHEHHUS, YTO HEPEIIKO IPUBOJUT K
HUBEJIMPOBKE €0 CTPYKTYpPHOMU LIETOCTHOCTU B KOHKPETHOM UCIIOJIHUTENb-
CKOM akTe. B 3Toii cBsi3u npeanaraemeiid ananus Bropoit 6amtansr O. Jlu-
CTa aJpecoBaH MO MPEUMYIIECTBY MUAHUCTaM. Takoro poja aJpecHOCTh
MpU3BaHa TAKXKe PACIIUPUThH COAEP’KAHUE HCIOJHUTEIbCKUX HPOTpPaMM,
B KOTOpBIX HAOMIOAAeTCsl ONMpeNeieHHass AUCIPONOPIHS MEXKAY Perepry-
apHBIM aKTHBOM, OOBCIMHSIOMIAM ITOCTOSHHO WTPaeMble COYMHEHHS, W
nMacCuBOM — 3HAYUTCJIIbHBIM CIIMCKOM JIMCTOBCKHUX OITYCOB, KpaﬁHe peaxko
MIPUBJIEKAIOIIUX BHUMaHUE MYy3bIKaHTOB. OJTHOBPEMEHHO M3y4Y€HHE MaJIO-
WU3BECTHBIX TBOpeHMH @. JIncTa Mo3BoisIeT pacliupUTh HayYHbIE MTPEJICTAB-
neHnst 0 (PeHOMEHE ero My3bIKaibHoro cTiil. Llens craThm 3akimodact-
Cs1 B BBISIBJICHUU KOMITO3UITMOHHO-APaMaTypruieCKux U MUaHUCTUYCCKUX
KOMITOHEHTOB XyJI0’KECTBEHHOH KOHIIeIUU Bropoit 6annaner ®. Jlucra.
HazBanHbiil omyc mpeacTaBiseT co0oil KPyIMHOE OJHOYACTHOE MPOU3-
BEJIeHHE, HE UMelollee JUTepaTrypHoil mporpammsl. [Iponomkas onbIThl
@. Illonena mo co3maHuio cMemanHol (Gopmbl B popTenraHHbIX Oaiagax
U COOCTBEHHBIC MMOWCKH OpPTaHHM3aIlM{ CBOOOIHBIX KOMIIO3UIIAH TO3MHO-
ro tumna, @. Jluct odbenuusieT Bo Bropoit 6amnage paznuuHble MPUHIIUIEL
(opMOOOpa3OBaHUs: COHATHBIA, BapHAHTHO-BAPHALIMOHHBIA, MOHOTEMa-
trueckuil. C LEemblo JOCTHKEHHSI CTPOMHOCTH COYMHEHHS aBTOP CTPYKTY-
pUpYyeT My3bIKaJIbHBII MPOLIECC TOCPEICTBOM TPEXYACTHOCTH, IIIE perpu3a
MaKCHMAJbHO JTUHAMU3UPOBAHA, a B (DYHKIIMOHAIBHOM aCHEKTE MPE/ICTACT
PE3YJIBTUPYIOLIEN U OTHOBPEMEHHO BEPIIMHHON TOUKON TEMAaTHUECKUX Ipe-
oOpazoBanuii. TeM cambIM oOecrieuuBaeTcsi ACHCTBUE ApaMaTyprudeckoro
[eJIeNoNIaralusi ¢ COOBITMIHOW KYJTbMUHAIIMECH B KOHIIC KOMITO3HITUH, YTO,
conmacHo A. KyapsimoBy, xapakrepusyeT 0ajuianyo JOTHKYy [ 1, ¢. 267-268].
Hapsiny ¢ HEyKJIOHHBIM IPOABMKEHHEM MY3bIKQJIBHOIO Ipoliecca K
KyJTbMHUHAIIMOHHON Touke, BO BTopoii Oamnage Habmromaercs BCTpedHas
TeHICHIUS (opMO0Opa30BaHUs, THITMIHAS UIS JIMCTOBCKOH ITO3MHOCTH.
Kommno3unus ckiajaplBaeTcst U3 MHOKECTBA OTHOCUTEIIBHO CaMOCTOSITENb-
HBIX 3IHM30/0B, CONPATAEMBIX [0 MPUHITUIY aHTUTE3bI, THOO OO0,
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Hx 000CO0IEHHOCTh TOMYEPKUBACTCS C ITOMOIIBIO arorHYecKrX yKasza-
HUH, TPOJOKUTENBHBIX May3 M (pepMar, CMEHBI TEMIIOBBIX XapaKTepH-
CTHK ¥ METPUKH, PEUUTATHBHBIX OTHOTOIIOCHBIX (hpa3 H/WIIN «XOPATEHON»-
AKKOPJIOBBIX pe3loMe, TOHAJbHBIX cABUTOB. s HamsaHoctu @. Jlucr
pasnenseT KpymHble 9acTi (GopMBI IBYMS TAKTOBBIMHU YEPTaMH, 9TO TOIIK-
HO ITOMOYb UCIIOJIHUTEIIIO B €€ aPXUTCKTOHUYECKOM OXBATC. My3bIKaJI])HyI-O
(bopMy KpalfHIX pa3[aesioB MOJKHO TPaKTOBATh KaK JBOHHYIO JBYXJaCTHYIO.
CrenuuaHOCTD e JIMCTOBCKOW TPaKTOBKU 3aKJIFOYAETCSI B MBILIUICHUH aB-
TOpa KOHCEKBEHTOM: 3a MH(epHambHOH Temoii (h-moll, Allegro moderato °)
cleayeT IPOCBeTIeHHO-upuyecKas (Fis-dur, Allegretto ?)), ornenennas ot
nepBOY OONBINNM post scriptum. 3aTeM Bech 3TOT TeMaTHIECKUi OJIOK T10-
BTOpsieTCA Ha M. 2 HWXKE (COOTBETCTBEHHO, B h-moll n F-dur). Cpennuit
pas3zen npescTaeT B BUAE MHOTOAIM30AHOIO CIOXKETa C YMHOKEHUEM CHUTY-
aryy 00pa3HOM aHTUTE3bI (IPOTUBOMOCTABICHUE MapIIEBON U TUPUUIECKON
TeM). 3aBepIHIaoIIHe dTalbl My3bIKaJIbHOW (OPMBI OTMEUEHBI CBOOOMION B
WCXOAHOM TMOCIENI0BATENbHOCTH TEM M HUX JPaMaTypruyecKod pojH, Kak
3TO MPOUCXOJUT B cUMPOoHNYecKX Tosmax 1 Conare h-moll ®. Jlucra.
OnHOBpPEMEHHO, HATU4YUE ABYX KOHTPACTHBIX TEM B IIEPBOIl 4acTH B
TOHHUKO-JOMUHAHTOBBIX OTHOILEHUSX, UX Pa3BUTHE BO BTOPOM KPYIHOM
paszerne, CyIIeCTBCHHAs JUHAMH3ALUS PENPHU3bI MTO3BOMIAIOT YCMAaTPUBATh
B COYMHECHUH YEPTHI COHATHOH (hopmbl. OHH MPOSIBISIOTCS TaKKe B Mac-
MTa0HOCTH CpeAHEH YacTH TPEeX4acTHON KOMIIO3HIIMHU; BO BBEJICHHH B Hee
JIByX HOBBIX T€M, BTOPYIO U3 KOTOPBIX YCJIOBHO MOYKHO Ha3BaTb memou
Meumbl; BBITECHEHUU B Haudaje PErnpu3bl Ha3BAHHOM JMPUYECKOM TEMOM
MO0OOYHOH, HO BBIOJHSIONECH aHAIIOTHYHYIO CMBICIIOBYIO (DYHKITHIO; II€H-
TpaJIH3alui TOHAJBHOCTH B PEIpU3E MOJ 3HAKOM OAHOUMEHHOTO MaXkopa
(H-dur) u B 00pa3Hoil TpaHchopMaIK B HEl TIIABHOW TEMbI; HAJICIICHUN
BO3BpAIIEHHON TOOOYHOH TeMbI (PYHKIMEH KOOBOTO PE3IOME C 3aKpeIICHH-
€M JIMPHYECKO 00pa3HOCTH. Eciii MCXOmUTh M3 JIOTUKKA COHATHOW (POPMBI,
TO €€ MEPBbII pa3/ieNl MOXKHO CUHUTATh JBOMHOM SKCHO3MILIMEH, CpeAHUN —
pa3paboTKOM, a TOCIIENYIOIINE, COOTBETCTBEHHO, PEITPU30M M KOJIOH.
Hanensis cBoe counneHne «uMenem» o0amtaasl, O. Jluct, nogoono @. Illo-
TIeHy, BOILIOLAET T€ CBOMCTBA YKaHpPa, KOTOPbIE CIOKWINCH B JIMTEPaTypHON
Oanajie MTIOPMEPOB U POMAHTUKOB. B ipamarypriyeckom ruiane OannaaHoe
MIPOUCXOKIICHIE COYMHEHMS 00y CIIOBIMBACT BEIOOP IMIECTHAOILHOTO pa3Mepa
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[IaBHOM NapTHH 3KCIO3ULMU U PENPU3bl, XapaKTEPHOTO Ul CTUXOCIIONKE-
HUS IUTEpaTypHOro mpoodpasa. C OammaaHeIMU CTpodaMu acconuupyer-
csl quayorndeckast popmMa My3bIKaJbHBIX ITOCTPOSHHM, UX TIOBTOPHOCTH B
nepBoi yactu (9kcnosunuu) (a b a, b,) ¥ AByKpaTHOE — Ha PACCTOSHUM —
HpOBE/IEHHE IIIaBHOM TeMbl B penpuse (a ¢ a, b,). [ToMuMo KyJabMUHALKK B
KOHIIE (POPMBI, YKaXKEM Ha MPHUCYILYIO 3TO# Mbece KapTUHHOCTH. OHa mpo-
SIBIICTCSL B 3BYKOHM300Pa3UTENBHBIX MpHUeMax (ObICTpBIC XpOMAaTHUCCKUE
Maccaxu), TeMOPOBO-COHOPHBIX A deKTax (MCMOIb30BAHUE KPACOK Kpaii-
HE HH3KOTO perucrpa (pOpTEIMHHAaHO), MPOCTPAHCTBEHHO-PETHCTPOBBIX
KOHTPACTax, MIMPOKOI aMIUINTyAe JTUHAMHUKH. B pa3paborke, kpome pas-
HOOOPA3HBIX CHIIBHOICHCTBYIOMINX CPEICTB BBIPA3HTEIHFHOCTH, KapTHH-
HOCTh 00pa30B JAOCTUTAETCS C MOMOIBI0 PUTMUYECKUX (DUTYp, Ha/ENEH-
HBIX B MY3bIKQJIbHOM HCKyccTBe XIX Beka CEMaHTHKOW JEHCTBEHHOCTH,
MEepexXoAsIiell B OTKPBITYIO arpeccuio, U (paTalbHBIX MPEI3HAMEHOBAHHIM:
MapIeBOrd W TPHOJLHOW, OTChUIAIOIICH K coHaTHOMY allegro «Ammaccu-
oHatel» JI. beTxoBeHa u mpooOpaszy «MOTHBaA CyAbOBD» M3 ero sxe llsroit
cuMmpornu. OTMETHM, YTO )KaHPOBBIE OCOOCHHOCTH MapIia B TBOPUCCTBE
@. Jlucta mpuobperarT cneunpuiaeckuii cMpIci. 5. MUIbIITEHH MUIIET:
«ITyHKTHpHBIA PUTM M CYpOBO MHHOPHBIA CKJaJl MaprieoOpa3HbIX TEM,
MPUMBIKAIOIIUX 10 XapakTepy K ropAoil MbUIKOH My3bIKe BepOyHKOIIa,
CUMBOJIM3UPYIOT Y JIucTa, B COOTBETCTBUM C €ro NPOrpaMMHBIMU 3aMbIC-
JIaMH, TEPOUUECKOE, PHIIIAPCKOE HAuano, KOTOPOE OH MOCTOSHHO HAXOAWIT
y BeHrepckoro Hapoja» [3, c. 559]. Ilpu TakoM HCTOIKOBAaHUHM MapIIeBOH
(opMysbl B pa3pabOTKEe OHA BBICTYNAET HOCHUTENIEM 00pas3a COMPOTHBIE-
HUS, CXBAaTKU C TOM CHIIOH, KOTOPYIO OJIMLIETBOPSET TPUOJIbHAS.

Omnopa Ha SICHO OIIYIIAeMBbIC KaHPOBBIE MPOOOPA3BI HE TOIBKO KOHKpE-
TU3UPYET CEMAHTHUKY OTHEJbHBIX T€M, HO U MO3BOJISIET BBHICTPOUTH JIETKO
«YUTAEMBbIil» OannajHbli CIOKET BHE KaKUX-THMOO MpOrpaMMHO-CIOBEC-
HBIX YKa3aHuH. 3HAYUTENbHYIO CMBICJIOBYIO Harpy3Kky B bamiane nomyqaer
MHOT000pa3HO MPEACTaBICHHAS XOPaIbHOCTh. HeoAHOKpaTHO MOSIBISISICE B
Pa3NUYHBIX YacTIX (POPMBI, OHA PHOOPETAET qPaMaTypriudecKyIo pollb JIHY-
HOCTHOTO BBICKA3bIBAHMS, TTOAYAC MOTYUAIOIIETO M MCIIOBEAATIbHO-IKCIIPEC-
CHBHYIO OKpacKy. PaccpenoroueHHast B 001eM COOBITHIHOM TIpoIiecce, OHa,

! Naunyro ocobennocts bamtan ®. Jlucra otmedaer Takke B. [Tankparosa, cpaBHu-
Bas UX ¢ aHanornyHbiMu koMmnosunusamu @. Illonena [4, c. 33-34].
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TEM HE MeHee, 00pa3yeT 0co00e CMBICIIOBOE MPOCTPAHCTBO, CBSI3aHHOE C
MTOCTOSIHHBIM BMEIIATEIbCTBOM IPSIMOTO aBTOPCKOro ciioBa. He cirydaiino
XOPaJIbHOCTh, KaK IPaBUJIO, COYETAETCA C PEUUTATHUBHBIMHM OJHOI0JIOC-
HBIMH MEJIONYecKUMH ¢pazamu. B mape oHM 00pa3yroT apamarypruue-
CKHE «TOUYKH», depe3 KOTOpPhIC TMPOXOIST JINHIH Pe(ICKCHBHON YHEPTHUH.
BHepBbIC XOpPaJIbHOCTH BO3HHUKACT MOCJC PEUUTATUBA B YETBIPCXTAKTHOM
MOCTPOCHUH, PA3ICIAIONIEM IIABHYIO M IMMOOOYHYIO TAPTUU DKCITO3HIIUH.
B temne Lento assai Ha (hoHE MUPOKO H3JI0KESHHBIX AKKOPIOB MPaBOil pyKH
JieBasi BOCHPOM3BOJUT TPEOOPaKCHHBINH HCXOIHBI 000pOT HaYaIbHOM
TeMbl bannanel. 31ech OTCYTCTBYET MOKOH, HECOMBIA MOJIMTBOW; HAIIPOTHB,
CIIOKHOOPTaHW30BaHHBIE BEPTUKAIH U KOJIEOaHUS MayKOpa-MHHOpA C Tepe-
YEHBSIMHU MEXy MapTUSIMH 00E€UX PYK CBUJETENBCTBYIOT O JBOHCTBEHHO-
CTH IICUXOJIOTHYECKOTO COCTOSHUS, pa3peliaeMoi yMUPOTBOPSIOLIEH CcH-
JIOW HOKTIOPHOBOM JTMPUYECKOM TEMBL.

B pa3paboTke, TakKe B COYCTaHHH C PEUUTATHBOM, XOPAJILHOCTH BBO-
JUTCSl ABAXKABI, 00a pa3a B TeX K& JApaMaTypruyecKux YCIOBHUSX, UYTO H
B 3KCIIO3ULMU: NEpe JIUPUUECKUMHU 311M30/1aMH ¢ TeMoi MeuTsl. Ha ator
pa3 OHM MEHSIOTCSl MECTaMH, CO3/aBasi CBOIO MCUXOJIOTMUYECKYIO KOJITH3HIO
B IIpefenax MecTd TakToB. Bo3HWKas Ha rpedHe IpaMaTypruueckoil Boj-
HBI, XOPAlIbHOCTh CJIOBHO COKUMAET SKCIPECCHIO B IOCJIEN0BATEIBHOCTD
LIMPOKO PaA3JIOKEHHBIX aKKOPIOB B BUJE LIENU HEPa3pelIEHHBIX IHUCCO-
HAHCOB, MPUYEM peMapKa espressivo MPUXOJUTCS TOUHO Ha YMEHBIIICHHbBIN
CEeKyHJIaKKOop/. B TakoM KOHTEeKCcTe MOCeIyIOIUil peunTaTuB BOCIIPUHU-
MAaCTCs KaK BbIPAXKCHUEC 06pe‘ICHHOCTI/I. AHanOornYyHBIMU cpeacrsamu, HO B
YepenoBaHNH XOPaJbHOCTH M PEUNTATHBA, OOPHCOBAaHA paMaTypridecKast
CUTyalus, NpeaAeCTBYOIass BTOPOMY MOABJICHUIO TEMbI MEYTHI B IIOCJIC/-
HEeM 31u307e pa3paboTku. B penpuse nanHas »aHpoBas cdepa CIHBaeTCS
C TUMHHUYECKOH B TOPKECTBCHHO-TPAHANO3HOM BapHUaHTE JIAaBHOM TEMBI,
B KYJIbMUHAINH — ye 0e3 peunTarusa. [lociie penpr3Ho-KoI0BOTO MPOBe-
JieHns TOOOYHOM, KaK MOCIeaHee CIoBO bamiaabl, peunTaTUBHBIE PEIIIINKH
U JIOJITME aKKOP/Ibl 3HAMEHYIOT YMUPOTBOPEHHOCTh U yTELIEHHE.

Bonburyio ooseunstontyto pons B bannane Ne 2 @. JIucta urpaet Tema
pOKa, MPOHU3bIBAIOLIAs BCe ITpou3BeaeHrne. OHa BIepBbIe 3asBJI€HA B O/IHO-
royiocHo# (hpase, 3aBepiaronieii maBHyto Temy (TT. 17-20, Bo BTOpoM mpo-
BeJIeHUH TT. 52-55). B MenoandeckoM u3aoMe 3TOro peunTaTuBa-pe3oMe,
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BBICTYIAIOIIETO HOCUTENIEM JTUPHUYCCKOH pediekcuH, TeMa poKa JIUIIb yTra-
JbIBaeTCs. B xapakrepe ee pUCyHKa, B CKPBITOM JBYXI'OJIOCHUHM HETPYIHO
YCIIBIIATh HHTOHAIIMY HUCXOISIIEH TEMBI, aCCOIIMUPYIOLIEHCS ¢ 00pa3oM
oOpeyeHHOCTH. B mepBbIX ABYX pasfenax pa3padorku (TT. 88—89, 90-93,
101-103, 105-108) oTkpucTamIM30BaBIIASICSI CHHKOITMPOBAHHAS TEMa POKA
npuobpeTaeT ycTpamaronmi xapakrep. OcoOyro HanpsKeHHOCTh e MpH-
JafoOT aKICHTHI HAa HAYaJIbHBIX JOJITHX 3BYKaX, AETAIN3AIIS THHAMUIECKIX
OTTEHKOB (rintorz., —=— , rintorz., decresc., —= ), HaChIIICHOCTb XPO-
MaTU3MaMHU, BBIICPKAHHOE TPHOIBEHOE COMPOBOXKICHHE — MOTHB CYIbOBI —
B Oacy (marcato), nnotHasi (POHHKA aKKOPJOB B TECHOM PaCIIOJIOKCHHH.
Tema poka MpPOBOTUTCS B PEYMTATHBHOW HMITPOBH3ALUH (OIHOTOIOCHO)
IIBaKIBI U CTAHOBUTCS MEJIOAUYECKON OCHOBOM HOBOW TEMBI — MEUYTHI —
BO BCEX €€ TPEX MPOBEICHUSIX, B UEM MPOSIBISICTCS TUIHYHAS IJIST MOHO-
TeMaTu4ecknx TmpeoOpazoBanuii @®. Jlucra oOpasHas TpaHChopMaIys.
B pemnpuse nrectu3By4Has HUCXOIAIIAS TEMa IPOHUKAET B MEJIOIUICCKYTO
TKaHb TEMBI IJIABHOM ITapTHH (TC JaHa B aKKOPIOBOM H3JI0KEHIH) U IBAXK-
JIbI TIPOBOJUTCSL B 0ACy B OKTaBHOM YIBOCHHH, IPUOOPETAst TPAHIHO3HBIH,
TpuyM(aNbHBIH XapaKTep — eIe OfHa e¢ CEMaHTHUCCKast MOAM(DUKAIIHS.
He MeHee MHOTOYHCIICHHBIC MPEBPAICHUS MEPEKUBACT XapaKTCPHBIN
YETBIPEX3BYUHBII MOTHB, B OCHOBE KOTOPOTO JIEKUT TPHOIBHBI PHTM.
BriepBrie 5Ta putMuueckast popmyiia 00HapyKHBACTCs B 3aBEPILICHAH IJIaB-
HOW TeMbI — B 6acoBoM roiioce (T. 17). B BapuaHTHOM H3JI0KCHUW OHA CTa-
HOBUTCSI OCHOBOUM TeMbl 1oO04YHON maptum (TT. 24-25, 27). Heobxomumo
OTMETHTb, UTO yKa3aHHAs pUTMHUYCCKas (popMylIa MPHOOPETaCT PazINnIHYIO
SMOIIMOHATIBHYI0 OKpPAacKy B 3aBUCHMOCTH OT KOHTEKCTa, B KOTOPOM OHa
nomernieHa. TpronbHas (GUrypa 3ByYHT: TEPOMUYCCKU, KaK OOCBOM KT — B
JPaMaTUYECKOM MAapIICBOM 3IH301¢ Pa3pabOTKH; BIACTHO, HEMPEKIOHHO,
HEYMOJIMMO — B MapIIEBOH TeMe ¢ KyITbMHHAIMOHHOTO Pa3/iena; TPaIfos-
HO, TIOJICTHO — B TEME MEUTHI, OE3MATEIKHO — B TVIABHOW MApPTUU B PEIIPU3C
(TpeTbeit YacTH); yMHPOTBOPEHHO — B 3aKJIIOUUTEIBHBIX TAKTAX COYMHCHUSL.
Ha Heii ke, HO B BHJIC M3MEHCHHOTO MOTHBA OCHOBAaH JPaMaTH4eCKUN
AMU30]] CpeiHel YacTu (pa3paboTku), W300paXKaroMUid KapTUHY OWTBBI,
ckauku (TT. 72—81). becnokoiiHblii, MyIbCUPYIOIUN TPUONBHBIH PUTM B
Oacy Ha BbIIepkaHHOM 3Byke C (marcato), HarHETArOIMK HAINPSHKEHHOCTh
OOpPBOBI, CITY’)KUT OCHOBOM TocieAytoriero snm3ona (Tt. 83-91). Tema meuTsl,
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HECMOTpsI Ha MEBYYUIl M HEXKHBIH XapaKTep, TAKKE COAEPIKUT yrporkaro-
WA PUTMUYECKUN YETBIPEX3BYUHBI MOTHB, B YMEHBUIEHUU [IOBTOPSIO-
IIUICS HECKONBKO pa3: B pa3padotke (TT. 135, 136, 139, 140; TT. 225, 226,
228, 229) u penpuse — 11. 270, 271, 274, 275). XapaKTepHbIi puTMHUE-
CKHII 000pOT COCTaBISIET OCHOBY KYITbMHHAIMOHHOTO pa3jieiia BTOPOTO
pasnena bammansl. B penpuse TpuoidbHBIE pUTMHUYECKHE (DUTYpHI BILIE-
TAlOTCS B @KyPHYIO TKaHb COIPOBOXIAIOLINX T'OJIOCOB PENpPU3bI TNIABHOM
TeMbl (TT. 262-268 u 1. 298, 299), B Menoauio TeMbl MeuThI (TT. 270, 271)
Y 3aKITIOUYHUTENbHYO (pasy (TT. 312-313). 3nech CyniecTBEeHHO U3MEHSET-
Csl MEJIOJMYECKUN PUCYHOK MOTHBA CYAbOBI: MHOTOKPATHO MOBTOPSIETCS
Ha fff oquH U TOT *e 3BYK, 4TO HpHIAeT Teme erle 0ojiee HACTONYMBBINA U
HEIPEKJIOHHBIN XapakTep.

MoHoTeMaTH4ecKUM MpeoOpazoBaHusM Bo Bropoii OGamiane moasep-
raeTcsl U IIaBHasl TeMa COouYMHEeHHus. Mmeromas B HKCIIO3HLIUU MpAuHbIi,
TaWHCTBCHHBIN XapakTep, B peIpH3e OHa MIPHOOpPETaeT TUPUIECKOE HAIIOI-
HEHHE, COMMKasCh ¢ TEMOI MOOOUHOM MapTUU U TEMOW MEUTHI, a B 3aBEp-
IICHUH BCeH bammaner 3ByIHT BETHUYECTBEHHO, JTUKYIOIIE, TPUYM(paIBHO.

W3menenue mnpereprneBaroT Takxke jaupuueckue Tembl bammagsl. Ho
ecly TiepBasi U3 HUX, IT000YHAsI, COXPAHSIET CBOH OS3MITEKHO-ITACTOPAIh-
HBII 00JMK, IPUCYIINIT el B AKCIO3UIINH, 000TAIIAACh JIUIIb HEKOTOPBIMU
00pa3HO-My3bIKaJIbHBIMA JIETANISIMH, TO JIPyTasi — TeMa MEUTHI — MpeacTa-
eT B pa3HbIX 00MU4MAX. B mepBoM mpoBeneHUN OHA U3SIHA, TPAIO3HA U
HECKOJIBKO 3()eMepHa; BO BTOPOM — 3BYUHT YBEPEHHO H CTpacTHO. TpeThe
MPOBEJCHUE TEMBI MEUTHI OOHAPYKUBACTCSl B PEIpU3e, II€ OHA BPEMEH-
HO MOJMEHSIET MOO0UHYIO (TT. 269-283). 31ech TeMa MeUThI peTepreBaeT
pUTMHUECKUE U (PAKTYpHBIC M3MEHEHUs, MpHoOpeTast 6osee CIIOKOMHBINH,
YMHUPOTBOPEHHBIH, «IIPU3EMIIEHHBIN) XapaKTep, CIIOBHO Me4Ta yXke Oocy-
IIECTBIJIACh U CTaJla PealbHOCTHIO. IlepBOHAYAIBPHO MPOUCXOTUT 0Opas3-
HOE CONIDKCHHE TeM IJTaBHOW W MEUTHI O 3HAKOM HapacTaroIlero BOC-
TOpra, BBUIMBAIOIICTOCS B 3KCTATHUECKOE IPEHOAHECEHHE COBEPILCHHO
peoOpa30BaHHON TIIABHOW, 3HaMeHys mooeny Jlyxa HaJ COMHEHUSMU W
mpouckamMu cyabObl. OTBETOM CIYXKHUT yMUPOTBOPSIOIIAS TOOOUHAs TeMa,
KOTOPYIO PEKOMEHJIyeTCs Urpath una corda, smorzando, pp, dolce, HO
espressivo. B 30He kailaHCca, TOJUUHSACH YCTAHOBIEHHOMY COCTOSTHMIO, Ha-
MTOMHHAIOTCSI 000POTHI TOOOYHOM, TEMBI MEUTHI, TPHUOJIbHAS (hOpMYITa Kak
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OIHOBPEMEHHOE IPEOI0JICHHE arpeCCUBHON CEMAaHTHKH MOTHBA CYIBOBI
OTO0 mocnenHee pe3loMe TaKXKe OTCHUIACT K PEUUTATUBY M XOPATIBHOCTU
JIABHOW MApPTHUH.

B co3zmanuu My3BIKaJIbHO-00PAa3HOTO M BHEMY3BIKAJIbHO-aCCOIHA-
THUBHOTO TIAHOB coJepaHus baimampl Bemuka poib MHAHUCTHUYCCKUX
CPE/CTB BBIPA3UTEIBHOCTU. YK€ B 3KCIIOHMPOBAHMM IJIABHOW TEMBbI Ha
BCEM €€ NPOTSHKCHUU B KaueCTBE JPaMaTypruueckoro (poHa BBHITHCAHA
BOCBMBIMU HHUCXOJSIASt XpPOMAaTHUECKas raMMa B MApTUHU JICBOH pPYyKH,
K TOMY K€ TIOMEIIeHHasl B KpaiHe HU3KUH PErucTp, 4To cpasy HacTpa-
HWBAaeT Ha KAPTUHHO-)XUBOMUCHBbIE aHajmornu. Kaxapli HOBBIA 3MHM30]
MEPEKITIoUaeT B MHOE (POPTEIHAaHHO-3BYKOBOE U (PaKTYPHOE PETHCTPOBOC
MPOCTPAHCTBO. B pa3paboTounHoM pasaerne MupoKo NpeAcTaBIcHa aKKop-
JOBasi TEXHUKA B COYCTAHWU C MEJKOH — CTPEMHTEIBHBIMH MacCcakaMH,
«TIpoOeTraroIUMuy Yepe3 BCIo Ki1aBuatypy. B kommiekce ¢ panpapHbMu
BO3IIACAMHU U TPOHU3AHOCTHIO TEMATH3Ma TPHOIBEHOH (HOPMYIIOH poXk/a-
eTCsl IOUTHU 3pUMBIH 00pa3 AelicTBeHHO-HacTynaTeapHo! cunbl. @. Jlucr
JOTIONHSIET €0 KacKaJZaMH JIOMaHBIX OKTaB ITOTIEPEMEHHO B APTHSIX IIpa-
BOIl U JI€BOH PyK, a TaKXKe pa3THUYHBIMU KOMOMHALUSIMU UTPOBBIX TpHE-
MOB. B yCIIOBHSIX BBIICPKAHHOCTH SIHHOTO YMOIIMOHATHHOTO COCTOSHHSI
U SHEPTeTUYECKOTO HaKasla pa3HooOpa3ue MUaHUCTUYECKHX CPENCTB, UX
BCEBO3MOYKHBIC COYCTAHUS M OBICTPBIC CMEHBI CIIYXKaT (PaKTOPOM TEeMaTH-
YEeCKOro (a He TOJNBKO 00pa3HO-ApaMaTyprudecKoro) pa3BuTusa. B Taxoif
K€ (DYHKIIUM OHHU BBICTYIAlOT B COHATHOM penpu3e TIIaBHOW MapTHH, TIC
XpOMaTHUYECKUE raMMOOOPA3HbIE 0Stinato U3 OJHOTOJIOCHON JIMHUHU TIpe-
BpAIAIOTCS B JIOMAHBIE OKTABHI ITOTIEPEMEHHO B TTAPTHAX MPABOH H JIEBOI
PYK C 3aleiCTBOBaHUEM BCEU KIaBUaTypbl. B kOHEUHOM cdeTe, OHU pa3-
pacraroTcs B oOmupHoe martellato, ycTpemissach K KyJTbMHUHAIIHOHHOM
30HE, 4TO, B COBOKYITHOCTH C pacIIMpeHHeM MacIITaboB ITIaBHOI mapTuu,
HEYKIIOHHBIMU crescendo M animato TIPUBOANT K €€ CYIIECTBCHHOH apa-
MaTH3alMu 110 CPABHEHHIO C HKCIIO3UIMOHHBIM H3NoxkeHueM. Ilepexon k
MOOOYHOH MapTHH OCYIIECTBISIETCS MOCPEICTBOM BHPTYO3HOTO ITacca)xa
KaJICHIIMOHHOTO THUIA, MPOXOASIIETO Yepe3 BCIO KIABHATYPY, KOTOPBI, B
JIAHHOM CITy4ae, BBITIONTHSET (DYHKIMIO, OJIM3KYH0 aKTHBHBIM (ppa3am, BCTpe-
yatomumest panee. lllukapHoe martellato MOIBOANT K TeHEPATbHON KyIlb-
MHUHAIMK banmansl: meImHOMY, TPaHIHO3HOMY IO 3BYYaHHIO TPOBEICHHIO
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IJTaBHOM TEeMBI B Kozie. BrieuaTieHne BCeoOIIero TMKOBAHMS YCHITUBACTCS
CTPEMUTENBHBIMU «IIPOOEraMu» raMMooOpasHBIX Maccakeil B MmapTusix
00enx pyk.

OTH 1 ApYTue nmprueMbl MUAHUCTUYCCKON BUPTYO3HOCTHU Ha NPOTHKCHUU
Bcell bammanel, kak OBLTO IMTOKa3aHOo, CTPOTO MOAYHHEHBI 00pa3HO-IpamMaTyp-
rudeckuM 3afadaM. OJJHOBPEMEHHO UX OOMJIME MPEAOCTABIISAET UCIIONHUTE-
JIFO BO3MOYKHOCTH OJIECHYTH MacTE€PCTBOM, MPOAEMOHCTPHUPOBATH BEICOKYIO
TEXHUYCCKYHO OCHAIIICHHOCTL U apTI/ICTI/I‘ICCKI/Iﬁ TEMIICPAMCHT. CTpeMHeHI/Ie
@. JIucra ypaBHOBECUTb CBOM KOMIIO3UTOPCKHE U MCHOJHUTEIbCKUE HaMe-
peHust nomy4aroT Bo Bropoii 6amnane, kak ¥ B APyTUX COYMHEHUSIX BeiimMap-
CKOTO TIEPHOIa €ro TBOPYECTBA, YOSTUTEIBHYIO peaim3almio. bomee Toro,
MAAHUCTUYCCKUEC MPUCMbI CTAHOBATCS, HApAAY C KOMIIO3ULIMOHO-ApaMaryp-
IMYECKUMHU U JPYTMMHU MY3bIKaJIbHO-3bIKOBBIMU CPEICTBAMH, CYILECTBEH-
HbIM (I)aKTOpOM B BOIUIOLICHUU T€X BHEMY3bIKAJIbHBIX ﬂBHCHHﬁ, KOTOpGIC 3a-
MPOTPaMMHPOBAHBI JKAHPOBBIM UMEHEM «OanTanay.

BeiBoabl. Bo Bropoii 6amnane @. Jluct pemraer KOMIUIEKC XYIOXKe-
CTBEHHBIX 3az1ad. [lonxBareiBas xaHpoTBOopueckue HaunHaHusa . [llome-
HAa, OH IIPETBOPSIET B 9TOM COUYMHEHUU I10ATUKY JINTEPATypPHOU pPOMaHTHYE-
CKOM Oalajibl B YCIOBHUSIX HHCTPYMEHTAIBHOM My3bIKkH. [10100HO cBOEMY
npeanecTBeHHNKY, @. JIncT 00beANHIET B CBOEM OIIyCE pa3Hble MPHHIU-
el popMO0Opa30BaHNUsI, OCHOBHBIM M3 KOTOPBIX SIBISICTCS COHATHBIN, KaK
HanOonee O6nu3kuii 6amnanHoi ApaMarypruu. [Ipu 3ToM KOMIIO3UTOp HpH-
BHOCHUT B 0aJutaay 4epThl MOOMHOCTH, YTO MPOSBISLETCS B KOMIO3UITHOH-
HOI MHOTOAMIM30JHOCTH, YaCThIX CMEHaX TEeMIa, pelbe(HBIX KOHTPACTaxX
OTHOCHTEIIFHO 00OCOOJCHHBIX CTPYKTYPHBIX CIUHHIl. MHAWBUAyaIbHEIC
CBONCTBA JIMCTOBCKOTO MBIIICHUSI MPOSBISIIOTCS TaKKe B MOCIEIOBa-
TEJIbHON peanu3auuy HPUHLUIIA MOHOTEMAaTH3Ma, PaclpoCTPaHIEeMOro
Ha BECb MHOTOOOpA3HBII TeMaTn4ecKuii Matepuai. B kauecTBe oHOTO U3
KIIFOYEBBIX CPEICTB TOCTH)KEHHS IPOTPAaMMHO-00pa3HOTO pe3ysbTara BbI-
cTymnaeT Bo BTopoii Oannazie TMCTOBCKUN THAHU3M, C IPUCYIIUMHU €My Op-
KECTOBOCTBIO, BUPTYO3HOH HAIPABICHHOCTHIO H MHOTOOOPa3HeM UTPOBBIX
¢dopmyn. CoxpaHsist 3¢TpaAHO-KOHIIEPTHBIE CBOHCTBA, MHAHU3MH BCTYHACT
B KOHLIEHTPUPOBAHHOE B3aUMOAEUCTBUE C KOMIIO3MLIMOHHO-IpaMaTyp-
TMYECKOW KOHILeMNIMe BTopoit Oamnaasl, 1EMOHCTPUPYsS PaBHOBECHOCTh
KOMITO3UTOPCKUX U UCIIOJIHUTENILCKUX HaMEPEHUIl aBTopa.
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VJIK: 787.1.082.4 (44) “18”
Aunexcanap Bypeas

Xapovrosckas obnacmuas gunapmonus (Xapokos)

O ®PAHIY3CKUX CKPUIIMYHBIX KOHIOEPTAX
HOCJEIHEN TPETHU XIX CTOJIETUS

Bypeas A. B. O ¢ppaHny3scknx CKpUNUYHBIX KOHLEPTAX NocJeAHell TpeTn
XIX crosieTusi. B ctarbe npecTaBicH maHOPaMHbII 0030p jkaHpa GpaHITy3CKOTO CKPH-
MAYHOTO KoHIepTa nocienneit Tpetu XIX cronerus. MarepuaaoM MoCIy>KUIN MPOU3-
Benenus K. Cen-Canca, B. Koncbepa, XK. I'apcena, K. ne I'panBans, 3. Jlano, b. ['oxa-
pa, I. ®ope, T. {ro0ya. Bo3pacTanue KOMIO3UTOPCKOro HHTEPECA K JAHHOM JKaHPOBOM
BETBU CBSA3aHO C BO3POXKICHUEM MHCTpYMEHTan3Ma BO dpaHIMU B pycie CO3JaHHOIO
B 1871 rony HarnuonansHOro My3sikaibHOro obuiectBa. Bmecte ¢ Tem, ormedaercs,
YTO OT/EJIbHBIC TOINBITKH OOpPAIeHUs] aBTOPOB K CKPHITMYHOMY KOHLIEPTY BO3HHKAJIH
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