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KOHLEITITNHM MY3bIKAABHOTI'O ITPOM3BEAEHI A

CyxJjenko U. 1O. CTtusieBbie JOMUHAHTBI HCTIOJTHUTEIBCKONH KOHIENIUU
MY3bIKAJIBHOTO MpPOu3BeAeHns. HecMOTpss Ha TO, YTO MHOTHE HCCIIEIOBATEIIH
MY3bIKaJIbHOTO UCKYCCTBA HACTAWBAIOT Ha BTOPUYHOM CTATyCE UCIOTHUTENbCKO-
ro TBOPYECTBA, OHO BIIOJIHE MOATBEPIKAAET CBOM NPOLYKTUBHBIN YpOBEHb. B ToM
YHCIIC W MTOTOMY, YTO Tpajanus U3MCHEHHUH MY3bIKaJIbHOTO MPOU3BEICHUS KOM-
MO3UTOpa B MpOLIECCe MHTEPIPETAllMK JOCTaTOYHO Imupoka. Kak onuH U3 HWH-
CTPYMEHTOB M3yUYCHHS MIPUPOABI YKa3aHHBIX M3MCHEHHI MPEIaraeTcsl BBEICHNUE
pa3paboTaHHOH B IUTEPATypOBEACHUN TCOPHH CTUIICBBIX IOMHHAHT — KaK OTpa-
JKCHHUA NPUHIOUIIOB TBOPUYCCKOI'O0 MBINIJICHUA, ONPEACTIAIONUX aJITOPUTM pa6OTI:-I
MY3BIKaHTA-UCIIOTHUTEIS, @ TAKKE [EIOCTHOCTh HE TOJIBKO KOHKPETHOTO MY3bI-
KaJIbHOTO TIPOU3BEIECHUS, HO WHAMBUAYAIBHOTO CTWIISI MHTeprpeTaropa. [Ipen-
JaraemMas KOHIETIIHS MOXET OMOYbh KOHKPETH3HPOBATh TOCTATOYHO YCIOBHEIC
XapaKTePUCTUKHU, UCTIOIB3YEMbIC B TUTIONOTASX WHIUBUIYaIFHOTO UCTIOHUTEITh-
CKOTO CTHJIAL.
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KiaroueBrbie ciioBa: I/IH,IlI/IBI/I,Z[yaJ'IBHHﬁ HCTIOJTHUTEIbCKUN CTHJIb, KOHIICIIIHA
MY3BIKa&JIBHOTO TPOMU3BEACHNSA, CTUIICBBIC JOMWHAHTBHI.

Cyxaenko 1. FO. CTuIb0Bi TOMiHAHTH BUKOHABCHKOI KOHIENMIii My3U4-
HOro TBOpY. He3paxxaroun Ha Te, 0 0arato JOCITIJHUKIB My3HYHOTO MHCTELTBA
HAIOJIATAIOTh Ha BTOPUHHOMY CTaTyCli BHKOHABCHKOI TBOPYOCTI, BOHA IIJIKOM
MATBEPIXKYE CBIM NMPOXYKTUBHHUI piBeHb. Y TOMY YHCII ¥ TOMYy, IO rpajaris
3MiH MY3HUYHOTO TBOPY KOMITO3MTOpA B NpOIlECi iHTEpHpeTalii JOCUTh MIMpOKa.
SIK OZIMH 3 IHCTPYMEHTIB BUBUCHHS TPUPOJIN 3a3HAYECHHIX 3MiH IIPOIIOHYETHCS BBE-
JICHHSI pO3pO0OJICHOI B JiTEpaTypO3HABCTBI TEOPii CTUIIHOBHX JOMIHAHT — SIK Bi-
JOOpaskeHHs! MPUHIIMITIIB TBOPYOTO MUCIICHHS, [II0 BU3HAYAIOTH AJITOPUTM POOOTH
MY3HMKaHTa-BUKOHABIS, @ TAKOX LIJTICHICT HE TIJIbBKM KOHKPETHOT'O MY3MYHOTO
TBOPY, aJie 1HIMBIyaJbHOrO CTHJIIO iHTeprperaropa. [IporoHoBaHa KoHIEMNIis
MOXKE JOTIOMOI'TH KOHKPETHU3YBaTh JAOCHTh BiJTHOCHI IIOKa3HUKH, SIKI BUKOPUCTO-
BYIOTBCS Y KJIaCH(DiKallisIX 1HANBIAYaJIbHOTO BHKOHABCHKOTO CTHIIIO.

Kuro4oBi ciioBa: iHIUBITyalbHUI BUKOHABCHKHIA CTHJIb, KOHIICTILIS My3UY-
HOTO TBOPY, CTUJIbOBI JJIOMIHAHTH.

Sukhlenko I. The style dominants of the performing concept of a musical
work.

Background. Like any kind of art, musical performance allows an individual
to express his own «I» and an individual worldview. The only difference is that the
spoken text is not an author’s text, it is chosen from a huge variety that represents
different historical, national, individual styles, that is re-interpreted, re-intoned,
actualized, appropriated, but stays «the composer’s musical work».

And although the appearance of the performing version of the musical work
precedes the work with the author’s text, the study of style features of the era, the
creativity of the composer, etc, however, this preparatory work often corrects, but
does not significantly change the already developed concept of a specific piece
of music. A concept based on an individual performing style, more precisely, its
style dominants, affecting the micro and macro levels of the performance plan and,
ultimately, the creation of a holistic image of the work.

Objectives. The aim of the work is to substantiate the necessity of introducing
the concept of «system of style dominantsy» into performing musicology.
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Methods. In works devoted to the performing arts, issues associated with the
conceptual foundations of the musician’s creativity have long been developed.
An important point is the recognition of the fact that the composer’s text acts as
a starting point, a kind of «impetus» to the implementation of the artist’s intentions
which reflect the stylistic dominants of his work. We shall note that the «theory
of style dominants» has not been practically developed in performing musicol-
ogy. The only exception is D. Rabinovich’s research «The Artist and Style», in
which the notion of a stylistic dominant is introduced as one of the most important
factors that allow to reveal the specific character of the performing type. Unfor-
tunately, D. Rabinovich only outlines this vector of research, without suggesting
either a definition or a mechanism of action of the style dominant. Therefore, we
will rely on research in the field of literary criticism (the work of D. Nalyvaiko),
where the style dominants are understood as an important parameter of studying
the integrity of the author’s style.

Results. Musical performing arts, as a form of public consciousness, is a com-
plexly organized communicative system based on the personalities of performers
who, in the process of creative activity, enter into a kind of polylogue, the links of
which are composer / composers, audience, other performers, cultural (musical)
context... All this affects the artistic settings of each individual artist, forming the
concepts that determine the algorithms for working with the composer’s work,
including:

— actual selection of the work of a particular author or musical epoch;

— principles of working with the text of the work — enrichment or recreation
(in the terminology of V. Moskalenko);

— orientation to the reference performance or deliberate violation of its
foundations;

— selection of the audience (recording, concert, performance at a festival, in
an informal setting);

— an energetic focus on the public or its ignoring.

Along with the personality of the performer, his belonging to the historical /
national / instrumental school, these factors make it possible to create a model of
an individual performing style, designating stable (dominant) components defin-
ing it.

In literary criticism, the system of style dominants is treated as a series of
oppositions, manifested in the process of forming a musical work.
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— subjectivity or objectivity of the utterance;

— the prevalence of representativeness or expressiveness;

— plot or psychologism as the principles of development of the plot;

— narration or descriptiveness;

— monologism or contradiction;

— the selected type of composition (simple one, with one storyline or complex
one).

It seems that almost all the oppositions used in literary criticism, which char-
acterize the style dominants, can prove to be an important tool for studying the
musician’s performance. Also, in fact, performing musicology already uses them.
So, “subjectivity-objectivity” couple, of course, serves to create a series of typol-
ogies of performing style, in particular, the Dionysian (subjective) and Apollonian
type of musical utterance proposed by O. Katrych. The problem of the predom-
inance of representativeness or expressiveness is correlated with the parameters
by which D. Rabinovich distinguishes virtuosos (whose goal, in the researcher’s
opinion, is to strike, sometimes at the cost of external, often visual effects) and
emotional performers (whose goal is to express).

The pairs reflecting the principles of the work’s dramaturgy construction
(meaningfulness — psychologism, monologism — contradiction and also the type
of composition that logically flows from them) are perspective, especially when
taking into account the eventivity factor. It is known that performers stand the dy-
namics of the development of musical thought in different ways. And if for some,
the event is the smallest element of a musical texture, which sometimes leads to
its rethinking up to the creation of additional sub-voices, then for others whose
creative search is conditioned by different style dominants, each individual work
is seen as a kind of a semantic monolith in which everything is aimed at expressing
the general idea. The latter variant is characterized by the ignoring of small events
and event lines for the complete reconstruction of a single psychological image,
which is reflected in the interest in the works of «large forms».

Conclusions. As we can see, the proposed concept can help more than enough
to specify conventional characteristics used for the typologies of individual per-
forming style, absolutely necessary in the research work. The future of the topic
proves a number of emerging issues, in particular, how stable the system of style
dominants appears in the evolution of the individual performing style.
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IocTranoBka nmpo6Jemsbl. Kak mo00i W3 BHIOB MCKYCCTBA, MY3bI-
KaJIbHOE HCIOJHUTEIbCTBO IMO3BOJISIET JIMYHOCTH BBIPa3UTh COOCTBEH-
HOe «S1» W mHAMBUAYyanmsHOE MHUpoomymeHne. C TOH JINIIL pa3HUIICH,
YTO TPOM3HOCHUMBIH TEKCT HE SIBISIETCS aBTOPCKHM, OH BEIOWMpaeTcs U3
OTPOMHOTO MHOTOO0pa3usl, MPEICTABISIONICIO Pa3IMYHbIC HCTOPUYECKUE,
HallMOHAJIbHbIEC, UHIAUBUIYAJIbHbIC CTHIIM, IEPEOCMBICIMBACTCS, EPEUH-
TOHUPYETCS, aKTyaTU3UPYyeTCs, IPUCBAUBAETCS, HO BCE JKE OCTAETCS «MY-
3BIKAJIbHBIM IIPOU3BEIEHUEM KOMITO3UTOPAY.

[TosTOMy n18 MHOTHX HCCIEIOBAaTeled UHTEPIPETATOPhl MO-MPEXK-
HEMY OCTaIOTCA JIMIIb UCHONHUMENAMY BOJIU aBTOpa, YTO, MO CYTH, JH-
1IaeT UX cTaryca TBopia — JINUHOCTH, 4eil 1yXOBHBIM YPOBEHB MO3BOJISIET
MIPHOOIIUTECS K cepe TOHKUX MaTepuil — UAel, a MPUOOIIUBIIUCE, TTO-
MIBITATHCS] TPAHCIIMPOBATh UX HA JOCTYITHOM YEJIOBEUECTBY SI3bIKE.

Mexay TeM, BOCIIOMUHAHHS BEIMKHX MY3bIKAHTOB-HCIIONHUTENEH,
Jla ¥ caMO MX HCKYCCTBO TOBOPUT O TOM, YTO TOAOOHAs JesTeThHOCThH
SIBIIIETCSI NPOAYKTUBHOM, BIIOJIHE 3aCiTy’)KEHHO Ha3bIBasiCh TBOPYECKOM.
be3yciioBHO, BOSBHUKHOBEHUIO MCIOIHUTEIBCKON BEPCUU MY3BIKAJIBHOIO
IIPOU3BE/ICHHsSI TPEAIIECTBYET paboTa C aBTOPCKUM TEKCTOM, H3Y4YCHHE
CTHJIEBBIX OCOOEHHOCTEN AMOXH, TBOPYECTBA KOMITO3UTOPA U T. 1. OTHaKO
3a9acTyr0 3Ta MOATOTOBUTENbHAS pab0oTa KOPPEKTUPYET, HO CYIIECTBEHHO
HE MEHSIET yXe CIOKHMBIIYIOCS KOHLEMIUI0 KOHKPETHOTO MY3bIKaJIEHOTO
npousBereHnsa. Konmenuuio, 0azupyromnrytocs Ha OCHOBE MHIUBUAYallb-
HOT'O UCIOJHUTENBCKOIO CTUJIS,, TOUYHEE €r0 CTHJIEBBIX JTOMUHAHT, BIUSIIO-
LIMX HA MUKPO- U MaKPOYPOBHH HMCIIOJIHUTEIBCKOTO JIaHa U, B KOHEUHOM
UTOTE, Ha CO37aHNE IIEIOCTHOTO 00pa3a MpPOU3BEACHNS.

Pe3yabTarhl npeablIymux uccjaeaoBannii. B padorax, mocBsmeH-
HBIX HCIIOJHUTEIBCKOMY HCKYCCTBY, JOCTaTOYHO AaBHO pa3padarbiBa-
I0TCSl TIPOOJIEMBI, CBS3aHHBIE C KOHIEMIMOHHBIMH OCHOBAMH TBOPYECTBA
My3bIKaHTa-UHTEpIpeTaTopa. B 4YacTHOCTH, NpPEACTAaBUTEIb XapbKOB-
CKOM My3bIKoBeaueckol mkoisl O. dekeTe, OTMEUAeT, 4YTO B KOHTEKCTE
HCTIOJTHATEITLCKOTO MCKYCCTBA «KOHIIENITYalbHICTE HAOyBa€ 0COOIMBOTO
BUMIpY sK MoOyc mucienus» [5, c. 8]. Ilo muenuto O. dekere, ncnon-
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HUTENbCKask KOHIETIHS €CTh OTPAKEHNE CIIOKHBIX MTPOIECCOB, 00eCTIeU -
BAIOIIMX aKTyaJlIU3alHI0 TBOPUECKOM SHEPTUU KOMITO3UTOPA MTOCPEICTBOM
3BYKOBOH peanu3allii aBTOPCKOTO MY3bIKAILHOTO MPOU3BENeHHs: «IX mis
TTOPOKYETHCS IHTEHITIOHATBHICTIO K IMAHEHTHOIO BIIACTHBICTIO TBOPYOL
CBiIOMOCTI (KOMIIO3UTOpa, BHUKOHABLS, CilyXada). |HTEHLiOHATbHUI
MOTEHIIIaT MY3MYHOTO TBOPY, 3aKJIAJCHUH Y KOMIIO3UTOPCHKOMY TEKCTI
gk “mepmroeHepris’ (3a E. Kyprom), mae momroBx BifMOBiAHIN peaizamii
IHTEHIIIi BUKOHABLSA <...>» [TaM xe].

31ech OYCHb BKHBIM SBJISICTCSI MOMEHT MTPU3HAHUS TOTO, YTO KOMITO-
3UTOPCKHUN TEKCT BBICTYIIAET KaK OTIIPaBHAS TOYKA, CBOCOOPAa3HBIA «TOJ-
YOK» K peai3alui HHTCHIUN NCTIOTHUTENS, OTPaXKAIOUINX CTHIICBBIE J10-
MHHAHTHI €ro TBopuyecTBa. OTMETHM, YTO «TE€OPHS CTHIIEBBIX JTOMHHAHT»
B UCIIOJIHATEIBCKOM MY3BIKO3HAHUH IMPaKTHUECKH He pa3padoraHa. Mc-
KIIIOUEHUE COCTABJISICT JiMIb uccienoBanue J[. Pabunosuua «Vcnonnu-
TeNb W CTUJIB», B KOTOPOM BBOJIUTCS TOHSTHE CTHIICBOW JTOMHHAHTHI KaK
OJTHOTO M3 BaXKHEHIIMX (PaKTOPOB, TO3BOJISIFOIINUX BBISBUTH CHEHH(DUKY
UCTIOTHUTENBCKOTO TUMA: « THIIbI, KaK W CTUIJIH, HE MPEJCTABISIFOT COOO0M
HEKHX 3aMKHYTHIX 1 HEM3MEHHBIX JIAaHHOCTEW; B paMKaX MEpbI, OTpaHUYH-
BaIOIIEH Npeiesia 30HbI (J1albllle HAYMHAKOTCS HOBBIE KaueCTBa), OHU IIPE/I-
MOJTarafoT MHOXKECTBEHHOCTh BHYTPEHHHX KOJHYECTBEHHBIX T'pajarni.
OHU TUHAMHUYHBI, BCET/Ia HAXOAATCS B JIBIDKEHUH — PACIIBETAIOT, YracaroT,
COCEZICTBYS, BIMSIOT APYT Ha JIpyra, CKpemuBaroTes <...> OJHako Kakoe-
TO M3 HUX B KKIOH JaHHOW KaTerOPUU HEMPEMEHHO OKAa3bIBACTCS BEIY-
MM, OTIPEACTISIONINM, BBICTYIAeT, €CITM MOXKHO TaK BBIPA3UTHCS, B aM-
Tlya CTHJICBOW JTMOO TUMOBOH JOMHHAHTBDy [4, c. 143]. K coxkanenuto,
J1. PabuHOBHY JTMIIT, HAMEUAST JTAHHBIH BEKTOp MCCICIOBAHUS, HE TIPEI-
Jarasi HU OIIpEJIeJICHNUs], He paCKPhIBas MEXaHU3M JICUCTBUS CTHIIEBOU J10-
MUHAHTBI. [109TOMY MBI OyZeM ONUpaThbCs HA WCCIENOBaHUS B 00JaCTH
JTUTEPaTypOBeACHHS (B YacTHOCTH, paboTel [I. HammBaiiko), Tae cTriieBbie
JIOMUHAHTBI TTIOHUMAIOTCS KaK BYKHBIN MapaMeTp H3YUYCHHS [IEJI0CTHOCTH
ABTOPCKOTO CTHJIS.

OcHoBHBIE pe3yJbTaThl HCCJIeA0BaHUA. My3bIKaIbHOE HCITOIHH-
TEJIbCKOE MCKYCCTBO, KaK (hopMa OOIIECTBEHHOTO CO3HAHWS, SBISETCS
CJIO’)KHO YCTPOEHHOW KOMMYHUKAaTUBHOM CHCTEMOM, OCHOBAHMEM KOTOPOU
BBICTYNArOT JIMYHOCTH HCIIOTHUTENEH, B MpoIiecce TBOPUECKON JIesATENb-
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HOCTHU BCTYIAIOIIUE B CBOEOOPA3HBIN IMOJMIIOL, 3B€HbSIMU KOTOPOIO SIB-
JSIFOTCSL. KOMITO3UTOP/KOMIIO3UTOPBI, CIIyIIaTelIbCcKas ayAuTOpHs, APyrue
WCTIOJTHUTENH, KYIBTYPHBIN (My3bIKaJIbHBIN) KOHTEKCT... Bee aTo Bnuser
Ha XyIO0)KECTBEHHbIE YCTAHOBKH Ka)XKIOT'0 OTAEIbHOIO UCIIONHUTENS, GOop-
MUPYsl KOHLENTHI, ONPEIEIISIONINE aIrOPUTMBI PaOOTHI ¢ TPOU3BEICHUEM
KOMIIO3UTOPA, B TOM YHUCIIE:

— COOCTBEHHO BBIOOpP HPOM3BEINECHUSI KOHKPETHOTO aBTOpa WIIM MY3bl-

KaJIbHOM 3I0XH;

— TPUHOUIBI pabOTHI C TEKCTOM MPOU3BEICHHS — 00OTaIlIeHNe I BOC-
cozfanue (1o TepmuHosoruu B. MockaneHko);
— OpHUEHTAllU{ Ha STAJIOHHOE HCITIOJIHEHUE WM HAMEPEHHOE HapyIleHU i
€ro OCHOB;
BBIOOP ayUTOPHH (3aITUCh, KOHLIEPT, HCIIOJIHEHHUE Ha (ecTuBae, B He-
(dbopmanbHOI 00CTaHOBKE);
JHEPTeTHYECKYIO HAIIPABIEHHOCTh Ha Iy OJINKY W1 €€ UTHOPUPOBaHHUE.
HapaBHe ¢ 0COOEHHOCTSAMHU JMYHOCTH HCIIOJHHTEJNS, €ro NpUHAI-
JIGKHOCTBIO K HMCTOPHYECKON/HAMOHAILHOW/MHCTPYMEHTAIBHON KO-
ae, 3Ty (aKTophl NO3BOJIIOT CO3aTh MOAEIb WHAWBUAYAIbLHOIO HCIOJ-
HUTEIBCKOTO CTWJIsI, 0003HAUYMB CTaOMIbHBIE (JOMHHUPYIOLIUE), TO €CTh
OTIpENIEIISIONINE ero KOMIOHEHTHl. TakuM 00pa3oM, 00BEKTOM JaHHOTO
HCCIICIOBAHUS SIBISCTCS] UCTIONHUTEIbCKUN CTHIIb, a TIPEIMETOM — (DYHK-
LIMOHMPOBAHNE CUCTEMBI CTHJIEBBIX JOMHHAHT.

OTmeTHM, 4TO B HayKe O MY3bIKE JAaBHO IOJB3YIOTCS €eMKHM WU TOY-
HBIM ITOHATUEM AOMHUHAHTBI CTUJISL, KaK CBOEOOPAa3HOTo MapKepa, KOTOPBIH
MO3BOJISICT pa3inyaTh TBOPUYECKHE MOYEPKH My3bIkaHToB. Ho Bce ke 6o-
jee N1yOOKo 3Ta Teopus pa3padoTaHa B JINTEPATYPOBEACHUH, T11€ CUCTEMA
CTHJIEBBIX JIOMHUHAHT TPAKTyeTCA KaK psij ONMIO3ULUHI, TPOSIBISIONINXCS
B TIporiecce popMOBaHUS TPOU3BEICHHSI.

— CyOBEKTUBHOCTb MM OObEKTUBHOCTH BBICKA3bIBAHUS;

— TpeBaTupoBaHUE N300PA3UTEILHOCTH UM BBIPA3UTEIbHOCTH;

—  CHOKETHOCTH HMJIM MICHXOJIOTU3M KaK MPUHIMITEL Pa3BUTHS (aOyIIbl;

— TIOBECTBOBATEIBLHOCTH WIH ONHCATENBHOCTD;

— MOHOJIOTU3M WJIH Pa3HOPEUHE;

— W30paHHBIA THI KOMIIO3UIUHU (IIPOCTOM, C OAHOM CIOKETHOM JIMHUEH

WU CITO’KHBIH ).
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IIpencrasisgercs, 4T0 NaHHBIE OMIO3ULUHN BIIOJIHE IPUMEHUMBI B H3-
YUEHHH HCIIOTHUTEIECKOTO TBOPYECTBA, TOIBKO C yUETOM TOTO (haKTa, 4To
B OOJIBIIMHCTBE CITy4acB (KpOMeE HCIIOJHEHUS! paHee HEM3BECTHOTO JaH-
HOMY MY3bIKaHTy IPOM3BEICHHUs) padoTa ¢ aBTOPCKUM HOTHBIM TEKCTOM
OCHOBaHa Ha MpEeANOHMMaHMU. Beap kak MpaBuio, O TOro, Kak HA4YaTh
paboTy, COBpEeMEHHBII NCIIOTHUTENh 3HAKOM C MY3bIKaJIIbHBIM ITPOU3BeE/Ie-
HHUEM «Ha CJIyX)», Yallle BCEro ¢ HECKOJIbKUMHM €ro BepcusiMu. 1o GopMHu-
pPYET B €ro CO3HaHWM HEKWH LeNOoCTHBIH 00pa3 Oymymiero mpou3BeIeHHS.
IIpu ucnosHeHUM COBPEMEHHON MY3bIKH, €I1€ HEM3BECTHON MY3BIKaHTY,
MEXaHN3M IPEAIIOHNMAaHNS TaKXKe padoTaeT, HO HeCKoJIbKo nHave. Ha cme-
HY 4yBCTBEHHOMY (CIIyXOBOMY) METOJY MO3HAHUS MPUXOAUT palioHalb-
HBIM TIOAXOJ W TOrnma Oymymmmii 00pa3 MPOU3BENCHUS MPOPACTACT U3 CH-
CTEMBI aCCOLMAINI, CBS3BIBAIOIINX HOBOE ITPOU3BECHHE C MY3bIKaIbHBIM
U OOIICKYIBTYPHBIM T€3aypycoM HCIoaHuTeNsl. OIHAKO U B 3TOM Cilydae
CTUJIEBBIC JHOMHHAHTBI ONPEAEISIOT (OPMUPOBAHUE HCIIOIHUTEIBCKOIO
3aMBICJIa ¥ AJITOPUTM €T0 PeaTU3aliHy.

CornacHO 3akoHaM IICHXOJIOTUH, (OpPMUpOBaHHE 00pasza IMpOHU3Be-
JICHHSI OCHOBAHO HAa MUPOBOCIIPUATHH HCIOTHUTENS, & €r0 LENOCTHOCTD
0a3upyeTcs HEe CTOJBKO Ha BHEIIHUX (hakTopax (K TAKOBBIM OTHECEM H aB-
TOPCKUH 3aMBbICENI TIPOU3BEIECHUS), CKOJIIBKO Ha XyJTO)KECTBEHHOW KapTH-
HE MHpa KOHKPETHOIO My3bIKaHTa. PaBHO, Kak U B CO3HAHUM CITyIIATEINs
LIEJIOCTHOCTD (3aKOHYEHHOCTB) 00pa3a UCIIOHAEMOTO IPOU3BEICHNUS BO3-
MOYKHA TOJIBKO TIPH OTIEPAIIUU IPHHSTHS/ TIPUCBAUBAHUS YCIIBIIIAHHOTO.

Ota omepanusi BO3MOXHa Onarogapsi HHTEPECHOM 0COOCHHOCTH ye-
JIOBEYECKOH TCUXMKH, MOJMEYEHHON MNPENCTAaBUTENAMU TeIITaIbT-IICH-
XOJIOTHHM: Hallle CO3HAHHE JNEHCTBYET BHIOOPOYHO: TO, YTO HE COBIAJAET
C BHYTPEHHUMH OLIYIICHUSIMU (XYyI0KECTBEHHBIMH YCTAaHOBKaMH, O’KHU/1a-
HUSIMH ) UITHOpUpYeTcs. BO3HUKIIINE TPH 3TOM MTyCTOTHI, HapyIIaloIINe 11e-
JIOCTHOCTh EPBOHAYAJILHON KOHCTPYKIIMH, 3aIIOHSAIOTCS ABYMs CIIOCO0a-
MH: TUOO0 YCUIIMBAIOTCSI IO TOTO BTOPOCTENCHHBIE AETANH, THO0 BHOCSITCS
KOPPEKTHBBI B aBTOPCKUN TEKCT (OT MPOCTEUIITNX U3MEHEHUH — HalpuMep,
OTKa3a OT IPEILyCMOTPEHHOIO IIOBTOPA 3KCIIO3ULUU COHATHON (OPMBI —
110 U3MEeHEHUs (QaKTypbl: YIBOCHHUS OTACIBHBIX FOJIOCOB, JOOABICHUS MOA-
TOJIOCKOB, CO3/TaHUS KaJICHIINN, TEKCTOBBIX KYITIOp). DTa ONEpaIysl IM03BO-
asieT chopMHUPOBaTh HHON 00pa3 My3bIKaJIbHOTO ITPOU3BEICHHSI, OCHOBON
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LIEJIOCTHOCTHA KOTOPOTO SIBIISIOTCS HE €r0 MMMaHEHTHBIE KauecTBa, a Te,
KOTOPBIC OTPAXAIOT MUPOOILYIICHHE KOHKPETHOTO HUCIIOIHUTENS, CTHIIC-
BbI€ JOMUHAHTHI €70 TBOPUECTBA.

U Torma, roBops, Hanmpumep, o0 maTepnperamun «XTK» . C. baxa,
MBI OTMEYaeM, YTO OOBEKTUBHOCTH 3TOW MY3BIKH HPEOAOJICBACTCS HEIO-
CPEICTBEHHOCTHIO TMYHOCTHOTO BbIcka3biBaHus C. Deitnbepra. M, Hampo-
THUB, yIIOMHHaEM 00 00BEKTHBHOCTH, OTCTPAHEHHOCTH TYJIBIOBCKHX pelie-
HUH POMaHTHYECKOW MY3BIKU. AKIICHTUPYEM BHUMaHUE HAa COOBITHIHYIO
HACBIILIEHHOCTh TPAaKTOBOK B. T'opoBunia u xapaxkrepnyto s JI. bepmana
CIIOKOMHYIO TIOBECTBOBATEIHHOCTb.

[IpencraBnsercs, 9To MPaKTUUECKUA BCE MPUMEHSEMBIC B JIUTEpATy-
POBEIEHUH OTIIO3UIINH, XapaKTEePHU3YIOIIHE CTHIIEBbIE TOMUHAHTHI, MOTYT
OKa3aTbCs BaKHBIM MHCTPYMEHTOM JIJISl M3YUCHHS TBOPYECTBA MY3bIKaH-
Ta-ucnoiHuTeNs. bonee Toro, hakTHueckn, HCIIOTHUTENBCKOE MY3bIKOBE-
JIEHUE yXKe MCIOJib3yeT nxX. Tak, mapa cyObeKTHBHOCTh—OOBEKTHBHOCTD
BBICKa3bIBaHU, 0E3yCIIOBHO, CIYXKUT JUIS CO3JIAaHUS Psia THUIIOJIOTHIA UC-
MOJIHUTEIHCKOTO CTWJISI, B YaCTHOCTH, mpemiaraemoro O. Karpuu paszne-
JICHUS Ha TUOHUCHHCKWH (CyOBEKTUBHBIN) W alOUIOHHYCCKHHA THI MY-
3bIKaJIbHOTO BbICKa3biBanus [1]. [Ipeobnananue n300pa3uTeIbHOCTH WIIH
BBIPA3UTEIBHOCTH COOTHOCHMA C TIapaMeTpaMu, 1o KoTopbiM J]. Pabuno-
BHY pPa3In4yaeT BUPTYO3HBIX (I1€Th KOTOPBIX, T0 MHEHHIO 3TOTO HCCIIeI0Ba-
TeJsI — MOopakaTh, MHOT/A IIEHOK BHEIIHUX, YaCTO U300pa3UTEIbHBIX (-
(heKTOB) M SMOIMOHAIBHBIX UCHIOIHUTENEH (1€ KOTOPBIX — BBIPAXKATh).

[lepcnieKTHBHEI ¥ MTApbI, OTPaKAIOIINE TPUHIIUITH TOCTPOSHUS Jpa-
MaTypruu NMpoU3BeeHUS (CI0KETHOCTh — ICHXOJIOTHU3M, MOHOJIOTH3M —
pasHopeune, a Tak)Ke JOTHYECKH BHITEKAIOIINN U3 HUX THIT KOMIIO3UIUH ),
oco0eHHO Tpu ydeTe (akTopa cOOBITHHHOCTH. M3BECTHO, YTO HCITOIN-
HUTENN TO-Pa3HOMY BBICTAUBAIOT NUHAMUKY Pa3BUTHUS MY3BIKAJIHHOM
Mbiciu. W ecnu U1t OMHUX COOBITHEM SIBISETCSA METBYANIINAN dIEeMEHT
MY3BIKaJTbHOW (PaKTyphl, YTO WHOTAA MPUBOAUT K €€ IePEOCMBICICHUIO
BILJIOTH /10 CO3/IaHUS JOTIOTHUTENbHBIX ITOATOIOCKOB, TO JIJIS IPYTHX, ek
TBOPYECKHI MOUCK 00YCIIOBIIEH WHBIMU CTHJIEBBIMUA JJOMHUHAHTAMH KaXK-
J0€ OTACNIbHOE MPOM3BECHHE BUIUTCS KaK CBOCOOPA3HBIN CMBICIOBON
MOHOIIUT, B KOTOPOM BCE€ HAlpaBJICHO Ha BBIPa)KEHHE OOIIETO 3aMbIcia.
B mocnegnem BapmaHTe XapaKTepHO UTHOPHPOBAHWE MEITKUX COOBITHIA
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1 COOBITMHHBIX JJMHUH JUISA [IEIOCTHOCTHOTO BOCCO3/IaHHS €ANHOTO TICH-
XOJIOTHYECKOT0 00pasa, 4To OTpa)kaeTcs B MHTEpPECe K IMPOU3BEACHUSM
«KPYTHBIX (HOpM».

Taxxe HEOOXOIUMO OTMETHTh, YTO MCHOJHHUTEIN HE TOIBKO BO MHO-
TOM BIIUSIFOT Ha THIT KOMITO3UIIMU MY3bIKaJIbHOTO IIPOU3BEACHUS, HO U UME-
10T BO3MOJKHOCTh M30uparh ero. OTcro/ia MPOUCTEKAIOT MPUCTPACTHSI OT-
JeTBHBIX MY3bIKAaHTOB K MUHHATIOPE WM KPYIHBIM (popMam (BILIOTH /10
MOHO-KOHIIEPTOB MJIM MCIOJIHEHHs] OTPOMHBIX IMKJIOB, HAamopoOue Bcex
conar JI. berxoBena).

BriBoabl. Kak BuanM, npeuiaraemMasi KOHIEIINS MOKET IIOMOYb KOH-
KPETU3UPOBATh JIOCTaTOYHO YCJIOBHBIE XapaKTEPUCTHKH, HCIIOIb3yeMbIC
JUTs1, 0E3yCIIOBHO, HEOOXOIMMBIX B UCCIIE/IOBATEIHCKOM pabOTe THITOJIOTHIA
VH/MBUIYaJbHOTO HCIOJHUTEIBCKOTO CTWIA. [lepCrieKTHBHOCTD TEMBI
JIOKa3bIBAaCT U Psi/i BOSHUKAIOIINX BOIIPOCOB, KACAIOUIUXCS, B YACTHOCTH,
TOTO, HACKOJIBKO CTA0MIIBHON OKa3bIBAETCS CHCTEMA CTHJICBBIX JOMUHAHT
B IPOLIECCe 3BOIOLMH HHIUBUYaIbHOTO UCTIONTHUTEIBCKOTO CTHIIS.
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