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3 ypaxyBaHHSIM HOTO B3a€EMOBIAHOCHH 3 MPOQECiifHIM MHCTENTBOM, Heo(imiii-
HUM MHUCTELTBOM, JUTSYOI0 TBOPYICTIO, @ TAKOX Y KOHTEKCTI IpobiieMn ocoduc-
TOCTI XyJIOKHHKA T4 CMHUCJIOBOT OMO3HUIIIT «CIpaBKHE-(DaTbIITHBEY.

m KurouoBi cioBa: HaiB, omepa, KiHO, IHTEPTEKCTyalbHICTh, (haycTiaHChKa
MOJIEJIb.

ABSTRACT

Zuiev Serhiy m Cinematographic image of a naive painter

Background. The naive art is one of the most actual problems of modern hu-
manitarian knowledge. The high degree of marginality, caused by the intermediate
position between folklore and professional art, complicates the analysis of the
primitive and at the same time makes it attractive to the researcher. The features
of the functioning of naive art in the culture of the twentieth century are defined
through its relationship with professional art, unofficial art, children’s creativity,
the problem of the artist’s personality and the semantic opposition “genuine-false”.
The subjects of the study are stylistic and technological features of naive art, as
well as the figure of a naive artist.

The aim of the article is to analyze the film by V. Prokhorov “Seraphim Polu-
bes and other inhabitants of the Earth” (1983), which draws the collective image
of a naive artist. This portrait embodies the basic myths associated with the idea
of a naive artist.

Results of the research. The features of the cinematic image of a naive pain-
ter are disclosed in this film through the intertextual links, which are revealing
a similarity between the characters of the film and some opera personages. The in-
tertextual links establish through the operatic citations that are an important part
of the film. The overall sense layer links the elements of cinematic text, and the
same model is realized in the three operas cited in the film (“Perth’s Beauty” by
G. Bizet, “Faust” by Ch. Gounod, “Rigoletto” by G. Verdi). It is the Faustian
model with the elements of Don Juan image. The operas cited in the film can be
combined into an interactive triad, the elements of which can be projected onto
the film characters.

The Faustian theme in the film manifests itself in the main character Niki-
ta Zavyalov, when he suddenly was realized that he yet did not lived, did not
suffering, and that he exchanged for a comfort life his artistic nature. All his goals
turned out to be pseudo-goals, leading him to spiritual emptiness. At the same
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time, the main hero of the film (the actor — R. Nakhapetov) absorbed the features
of the Duke from Verdi’s “Rigoletto”. Firstly, this is the high status, which inevi-
tably assigned to a “guest from Moscow” in Soviet province. In the “image of the
Duke” Nikita also for the first time tries to speak with a main female personage —
Dasha — on the dance floor.

The strong-willed qualities of Dasha and her active life position allow us to
consider it through the prism of the image of Carmen. As a result of this refraction,
an image appears in which some features of Carmen are inverted.

The other from the main characters of the film, the provincial painter Sera-
phim Polubes, in the context of the Faustian model assumes the functions of Me-
phistopheles, who opens the veil for Nikita-Faust to another life, gives him the op-
portunity to start all over again. Using the charactonym, direct name, the authors
of the film enclose to the image of this painter-amateur the clear sign of belonging
to the world of the Divine (Seraphim) and demonic — Polubes (Half-daemon).

The symbolism of fiery element also connects the Seraphim-stovemaker with
Mephistopheles and the blacksmith Henry Smith from G. Bizet’s opera. On an-
other note, the high skill of an operatic artisan can be regarded as a talent of
the artist-amateur. In such a manner, naive art acquires the symbolic meaning of
a flame — a passion that inflames and cleanses at the same time.

The elements of the Faustian model also one can be traced in the features of
shaping Dasha’s environment. To enhance the alienness of the main hero to the
world of his favored one, real or possible rivals appear in her circumference, as
well as secondary characters with a similar function.

The crisis experienced by the Faustian type hero brings the renewal of all life
forces, the birth of new goals, which symbolically corresponds to the second youth.
The key dramatic decision is the introduction along with the participants of the “di-
alogue” (Nikita Zavyalov and Serafim Polubes) the character of Dasha, to whom
Nikita has a strong feeling. The insight that comes to Nikita due to his acquaintance
with Seraphim and his painting awakens in him the ability to love and do acts.

Arrived to the province Nikita put oneself into a completely different life
space, where time flows according to its own laws. This space largely determines
a face of naive artist, and it is difficult to dissociate the artist from this space.
The relationships between professional and naive art, which is traditionally de-
scribed hierarchically (“high-low”), is also divorced in the “horizontal plane” of
the landscape (“a capital — a province”).
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The Faustian theme with its fundamental problem of seeking the truth are
extremely consonant with the general cultural processes of the last third of the
twentieth century, stipulated to increased attention to the primitive. The category
“genuine” appeared and widely disseminated in the Soviet culture during this pe-
riod. In the film, the authenticity of the naive painting of Seraphim opposes to the
aesthetic principles of his friend Yakov, blinded by the principles of Soviet mo-
rality. Leap, which Nikita does at the end of the film from the speed train, one can
be considered as a leap from the old, “false” life into the future — into “genuine”.

Conclusions. The interaction between the plot of the film and the opera libret-
to reveals a similarity of operatic characters and the characters of the film with the
inversion of some of their functions and dramaturgy. The emerging parallels allow
us to understand more deeply the problem of naive art and the peculiarities of its
functioning in the culture of the twentieth century.

The image of a naive artist that created in the film is extraordinarily attrac-
tive. Its integrity and simultaneously versatility is due to the inclusion in the
cinematographic text of operatic citations, which act as a powerful generator of
intertextuality. Faustian theme, which unites the characters of the film with the
characters of the operas of Ch. Gounod, G. Bizet, G. Verdi, displays the naive
artist and his art in the circle of the eternal philosophical problems of mankind.

m Key words: naive, opera, cinema, intertextuality, Faustian model.

IlocTanoBka npo6jaembl. HanBHOE MCKYCCTBO SIBISIETCS OHOW U3
HaunOoJiee akTyaIbHbIX U IPOOIEMHBIX 30H COBPEMEHHOIO T'YMaHUTapHOTO
3HaHUs. Bbicokasi cTerneHb MapruHaJbHOCTH, 0OYCIOBICHHAS MPOMEXKY-
TOYHBIM MOJIOKEHHEM MEXTy (DONBKIOpPOM U MPOoheCcCHOHATEHBIM HCKYC-
CTBOM, YCJIOXKHSET aHaJIM3 IPUMHUTHBA 1 OAHOBPEMEHHO JIEJIAeT €ro Mpu-
TATATENBHBIM JUIs UccienoBaresd. Hapany ¢ n3ydyeHneM CTUIMCTHYECKUX
U TEXHOJIOTHYECKUX 0COOEHHOCTEH HAUBHOI'O UCKYCCTBA OCYIIECTBIIAETCS
HOIBITKA BBIBECTH (PUTYypy COOCTBEHHO HAaMBHOTO XynoXHHUKA. [Ipu sTom
aKTYaJIM3UPYIOTCSI M3BEUHBIE BOMPOCHI UCKYCCTBa — O MPHUPOJE TBOpUE-
CTBa, O CHUJIE IIPEKPACHOI0, O IIOMCKAX UCTUHHOTIO.

Oco0blii ciyyaii peduiekcu HauBa CBSI3aH C XyHIOKECTBEHHON IMpaK-
THUKOH, B 4aCTHOCTH, UIPOBBIM KnHemaTorpadom. KuHo crocoGHO mpe-
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BpPaTHUTh OMFCAHWE KU3HU W TBOPYECTBA aMaTropa B OOBEMHBINA MOPTPET
XYJIOKHHKA, O Y€M CBHJICTEILCTBYIOT Takue (MiIbMbI, Kak «[lupocMmanmy»
I'. Wlenrenas (1969) uiu «Moit Hukudop» K. Kpayse (2004).

B ormnmume oT ynmoMsHYTHIX KMHOKapTHH, IJIaBHBIE T€POM KOTOPBIX
HAMEIOT CBOUX PeabHBIX MPOTOTHITOB, GuiibM «Cepadum [lonydec u npy-
rue xutenn 3emmn» (1983)! pucyer cobuparenbHblii 06pa3 HAMBHOTO Xy-
noxHuKa. KapTrHa moBecTByeT 0 TOM, Kak B POCCHICKYIO TITyOUHKY ITPH-
€3)KaeT CTOJIMYHBIN HCKyccTBOBeA. OH IOJDKEH 0TOOpaTh Ha 3apyOekHYIO
BBICTaBKY KapTHUHBI JEPEBEHCKOTO XYIOKHHUKA-CAMOYYKH. 3HAKOMCTBO
C XY/JIO)KHUKOM, €r0 TBOPYECTBOM, a TaK)Ke BCTpeda ¢ AeByIkoi [lamreit
CTaHOBUTCS Uit HUKuTHl 3aBbssoBA OTKPOBEHUEM U 3aCTaBISICT TEePOsI
IT0-HOBOMY B3IJITHYTh Ha C€0s U CBOIO KHU3Hb.

BaxHoii cocTaBistoleil KHHOKAPTUHBI SBJISIOTCS ONEPHBIC [UTATHI,
YCTaHaBJIMBAIOIIME OIpPEACIEHHBIE UHTEPTEKCTyallbHbIE CBA3U. B3anmo-
neiicTBue ciokera (MIIbMa W OIEPHBIX JHOPETTO OOHapy)XKHBaeT OIpe-
JICIIEHHOE CXOJICTBO OIEPHBIX MEPCOHAXKEH ¢ MepcoHaxamu (priIbMa MpH
WHBEPCHUU HEKOTOPBIX WX (DYHKIMH M JApamarypruu. Bo3Hukaromiue ma-
paJieny MO3BOJISIOT TITyOXKe OCO3HATh MPOOJIEeMy HAaWBHOTO HMCKYCCTBA
1 0COOCHHOCTEH ero (PyHKIIMOHUPOBAHHMS B KyJIbType XX BeKa.

CBsi3b ¢ NpeaAbIAYIIMMH HCCIAeT0BAHUAMU. VccienoBaHuio HanBa
B 00NacTH M300pa3uTEIHHOTO UCKyCcCTBA MOCBsIIeHa kaura K. boremckoit,
IJIC aBTOP paccMaTpUBaeT MPUMHUTHB B KOHTEKCTE SIBIICHUI XYII0KECTBEH-
HOM KyIBTYpbl, HAaXOISIIINXCA BHE PaMOK MPO(ECCHOHAIBHOTO HCKYC-
ctBa [1]. B uccnenoBanuu A. PruieBoii HauB mpeacTaér kak QyHIaMeH-
TaJbHOE MEpBOHAYaIbHOE JEHCTBHE, CBONCTBEHHOE KaX/JIOMY YEIIOBEKY,
TTOJIOKEHHOE B OCHOBY aKTa «BIIKY-ZIENAi0». ABTOpP TPUXOIUT K BBIBOTY
0 TOM, YTO OCHOBHOH KJIFOU K MOHMMAaHHUIO HaWBa JIS)KHUT B JJMYHOCTH XY-
JIOXKHHKA [6]. AHan3y KoMIuiekca priIoco(CKO-3CTETUYSCKUX TPOOIeM,
CBSI3aHHBIX C HAWBHBIM HMCKYCCTBOM, MOCBAIIEH cOopHUK «Dunocodus
HauBHOCTH» [7]. OCOOCHHOCTH B3aUMOJICHCTBHS OIIEPHOTO HCKYCCTBa
u KkuHemarorpada uzyqaiorcs B cratbe B. [lanacioka [3].

! ABTOp creHapus A. AneKcaHApoB, pexuccep-noctaHoBumK B. ITpoxopos, omepa-
Top-nioctaHoBuK 1. JlebGemes, xynoxHuk-nocraHoBiuk JI. KycakxoBa, xoMmo3utop
A. PoiOnuKoB. B pormsix: P. Haxaneros, 3. bouapos, /[. Muxaiinosa.
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Lenbio cTaTbu ABISETCS OINpEeIIeHne 0COOCHHOCTel 00pa3a Hau-
BHOTO XyJIO’)KHMKA B KMHO IyTEM aHaju3a B3aUMOJECHCTBYIOLIUX JIEMEH-
TOB KMHEMATOTPa(pUIEeCKOT0 TEKCTa M BO3HUKAIOIINX B PE3YJIbTaTe 3TOTO
B3aMMOJICHCTBUSI HHTEPTEKCTYaIbHBIX CBS3CH.

H3no0:xkeHne OCHOBHOrO Martepuajia. B IieHTpe KHHOKapTHHBI
B. IIpoxopoBa HaxoauTCsl BEIMBIIIICHHBIN TTepconaxk Cepadum [lomybec,
OTpeeNEHHBIA THIT TPOBHHIMAIBHOTO XylIOKHHKa-amaTopa. Ero ocHos-
Hast ipodeccust — MEYHUK, OJHAKO OH OCTABIISIET PEMECIIO BO UMS UCKYC-
CTBa, mapajuenbHo ooydasick B 3HY U (3a04HOM HapOHOM yHUBEPCHUTETE
HcKyccTB . MockBel?). B ¢unbMe B kadectse pador Cepaduma ITomy6e-
ca QUTYpUpPYIOT KapTUHBI IBYX BBIMycKHHKOB 3HYU — U. CenuBanoBa
u II. Jleonosa. Ponp XynoskHuka-amatopa urpaer O. bodapos, BHelIHHE
JTAaHHBIE KOTOPOTO M aKTEPCKOE aMIUTya COBIAJAIOT C THIAXKOM JKUTEIS
COBETCKOW jaepeBHH. MHTepecHO Taxke, 94TO Ha POJIb HANBHOTO XyHTOXK-
HHUKa MPUIIACWIN peXuccépa ¢ pernyTanueld CrenuanucTa no AETCKUM
U IOHOIIECKUM (HIbMaM, 3HATOKa JETCKON IICUXOJOTHU (BCIIOMHHM €ro
«Opnénka», «Hemonécka Hamomeona IIl», «CeMephIX CONIATHKOBY).
B 5TOM MOHO yCMOTpETH COOTBETCTBHE C TEM UCKYCCTBOBETUECKUM JHC-
KypCcOM, KOTOPBII paccMarprBaeT NMPUMUTHB B TECHOW CBSI3H C JAETCKUM
TBOPYECTBOM.

B o6paze Cepaduma [Tonydeca BOILIONICHB OCHOBHBIE MU(OJIOT€MBI,
CBSI3aHHBIC C TIPE/ICTABICHNEM O HAaMBHOM XynoKHUKe. ETo mepeBeHckas
peYb HaIroJIHEHA TaBTOJIOTHSAMHU, HENPAaBUILHBIMU OKOHYAHHUSIMHA U U300H-
ayet gpazeonornzmamu. OH NPSMOJIMHEEH 10 OECTaKTHOCTH (HaIrpumep,
KOTZIa TOBOPUT O CBOEH K€HE B MPHUCYTCTBUU MajlO3HAKOMOTO HUKHTHI:
«Bort s, nanpumep. Kenuncs na Mapde. [Ipamo ckaxem, He bor BecTb
yto»). Ero danrtasust cpoHu JeTCKOMY BBIIIYMBIBAaHUIO, YTO HAIIOMHUHAET
0 HapOAHON MYIIPOCTH «UTO cTap, 4To miaa». OH CBATO BEpUT B CyIlle-
CTBOBaHME peabHOH KEHIINHBI, IPOTOTUIIA CBOECH KapTHHBI «BepoHukay,
numer «ABTonoprper B AQpHke, HATONUB JIETOM M30y B 00CPHYBIIUCH
B TMPOCTHIHIO IS CO3JaHMsI COOTBETCTBYIOIIEH 00cTaHoBKU. OHAKO TpH

2¢ JIeSITeIbHOCTBIO ATOTO y4eOHOTO 3aBEJICHUS 0 BBISBICHHUIO HAPOAHBIX TAJIaHTOB,
UX 00y4YEHHIO U OpPraHH3al[M{ BHICTABOK CBSI3aH MOMJIMHHBINA PAaCcIBET PyCCKOTO PHMHTH-
BusMa B 1960-1980 rr.
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9TOM OH He pa3ydmnics Turakarh (korma Hukura u3 coobpakenmii mpodec-
CHOHAJILHOM 3TUKU HE IPUHUMAET B Iap €r0 KapTUHY) U MPUTITUBAET JIIO-
JIel TylIeBHON YMCTOTOM.

[lo koHTpacTy ¢ «IpOCTHIM, HaUBHBIMY» [lommyOecoM B HCIIOTHEHHUH
9. bouapoBa, poib 3HEPTUYHOTO M IMPEYCHEBAIOIIET0 MOCKOBCKOTO HC-
KyCCTBOBe/Ia-KapbepucTa HUKNTH 3aBbAs0Ba UrpaeT MOMYISIPHBIA akTEP
P. HaxamreroB. I'epoii P. HaxameroBa ®HUBET B OEIIEHOM CTOJMYHOM TEM-
Iie, KOrjia 4eJI0BeK He MpUHaIeKUT cebe. Beé pacmianupoBano Hamepén
1 110 MUHYTaM: (DpaHIly3CKUM MPUXOAUTCS YUYUTh BO BPEeMsl yIPABICHUS
aBTOMOOMIIEM, KOMaHAMPOBOYHAS ITOE3/IKa PUCKYET copBarhes, eciii Hu-
KHTa HE BIPBITHET B OTXOSIIMIA MOE31. DTU «TapakaHb Oeray» JenaroT
13 OBIBIIIETO XyHAOKHUKA CTOIMYHOTO CHOOA, /111 KOTOPOTO BBIHYXK/ICHHBIE
MOXOJIbl C HHOCTPAaHUAMU B boJbIIo# TeaTp JaBHO MPEBPATUIUCH B MBITKY
ckykoii. [lokaszarenbHO, 4TO TIEPBBIH K€ KaJip, H300paXKaroluil «IeTsIe-
ro» Ha paboTy Hukuty, 03By4eH myTEéM HaIOKEHUS PUTMHUIECKOTO PHCYH-
Ka yIapHBIX U IIyMa TOpoja: B CyeTHOM MHUpPE Ieposi HeT MecTta Menoauu
u 'apmoHun.

OnepHBIif TEKCT BBOAWTCSA aBTOpaMu (MiIbMa B CIIEHE BO3JIE JOMa
Hamm, korna HukuTa, npoBOIMB IEBYIIKY C TAaHIEB JOMOH, Ha3HAYAET e
nepBoe cBuaaHue. HespuMbIM CBUETENEM MX JTHANOTra CTAHOBUTCS OTEIl
Jarmm, nMeronuil MpUBBIYKY 00IIAaTHCS C JTIOIEMH TOCPEICTBOM OIIEPHBIX
apuii, KOTOpble OH BOCIPOU3BOAUT HA MPOUTPHIBATENIC T'PAMILIACTHHOK.
Buanmo, ymynpEHHBIA OTBITOM, IS MTOXOOHBIX CIIy9aeB OH MOATOTOBHII
MYy3bIKaJIbHOE O0(hOpMIIEHHE — CBO€OOpa3HYI0 CIOUTY, B KOTOPOW ¢ 0OIb-
LI0W MPOHUEH MTPOyMaHbI JJpaMaTyprusi, nay3bl 1 3QPEKTHbIC KOHTPACTHI.
CenrumenTtanpaast Cepenama Cymuta u3 «lleprckoit kpacasuis» XK. buze
JIOHOCHUTCSI U3 OKOH JJI0Ma BO BpeMsi IEPBOM, HEBUHHOU CTaAUK MPOILLAHUS.
Opnnako nonbiTka HUKUTEI B 00pa3oBaBIlelicsl THIIUHE TTO1Ie/I0BaTh Jlamny
TpephIBaeTCA 3710pagHbiM cMexoM Meductodens nz «Daycray 1. I'yHo,
noromero u3BectHele ciaoBa CepeHanpl «Moii coBeT: 10 OOpydYeHbs Th
He 1enyi ero». Hakonen, xorna Hukura npeanaraet yBusieTbes eug pas,
3ByuuT llecenka repuora «Cep/ue KpacaBHll CKIOHHO K U3MEHE» U3 Olle-
pe1 Jx. Bepau «Puronerto».

OTa 0CcTpOyMHas «CepeHaHas CIOUTa» HPOHUYECKH PAaCKPBIBAET Tpa-
JTUITHOHHYTO CUTYAIHIO «3a00TIUBBINA OTEI — yXaKEPHI T0UepU» U CO3IaET
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SIPKO BBIPKEHHBIA KOMUYecKuid 3PdekT B pumbme. OqHaKO, COMOCTaB-
JICHHBIE HETOCPEACTBEHHO, 3TH ONEPHbIC NMPOU3BEICHUsI OOHAPYKUBAIOT
o0 cMBICTIOBOH miacT. TakoBbIM siBsieTcst (haycTHaHCKasl TeMa, KOTO-
pasi, «TECHO yBsI3aHHAsl C TEPOCLICHTPUCTCKON KOHLETILIUEH, ChIrpajia Bax-
HYIO POJIb B CIOXKETOOOPa30BaHMH M BHYTPEHHUX KOJUIM3HUSIX LIEJIOTO psizia
HauOosee momysspHbIX onep XIX Bekay [8, ¢. 301]. Mcnonb3yst apXeTHTIBI
0ecCO3HATENBbHOIO B KAUECTBE METOAOIOTHUECKOTO HHCTPYMEHTAPHsS AJIs
aHalM3a OMEpHbIX TekcToB, M. UepkammHa-I'ybapeHKo MpociexuBaeT
MeTaMopho3bl TPEX KOHMIMKTHO YBI3aHHBIX MEXTy COOOM EePCOHAKEH —
®daycra, Meducrtodenss, Mapraputel. [Ipu sTom, B yacTHOCTH, 00HAPY-
JKUBAETCS CIMSHUE JOH-)KYaHOBCKOH M (paycTHaHCKOW monenedl B «Pu-
TOJICTTO», TAe HAOMIOmaloTCsl «ciembl (ayCTHaHCKOW Momenu Ha (oHe
npeobnamaronux B ¢purype ['epriora moH-KyaHOBCKHX depT» [8, c. 298].
JloH-)KyaHOBCKMI MOTHB M (DyHKIIMH TIEPCOHAKEH POJHST TaKkKe Omepy
. Bepnu ¢ «Ileprckoii kpacasureit» XK. buze. Takum oOpazom, mutTHpye-
MbI€ B KHHOKapPTHUHE OIIEPbl MOXKHO OOBEANHUTD BO B3aUMOJICHCTBYIOLIYIO
TpHay, JEMEHTHl KOTOPOH MOTYT OBITh CITPOSIIMPOBAHBI Ha MEPCOHAKEN
(humpMa.

[To muenuto M. Yepkammnoii-I'ybapenko, «repou (aycTHaHcKoro
THMa, a K HUM MOXXHO oTHecTH Jletydero T'omnannua u Tanreiizepa y Bar-
Hepa, OHeruHa u ['epmanna y YaiikoBckoro, BepaueBckoro OTeio u yHu-
KaJIbHBIN JkeHCKUH BapuaHT — KapmeH buse, B 3KCITO3UIIMOHHBIX CLieHAX
HaxXOIATCS B KPU3MCHOW CUTyalliM OKOHYAHHUS JKU3HEHHOTO IMKJIA, MC-
yepnaHus npexHux uenei» [8, c¢. 297]. UMeHHO TakoB 3aBbsUIOB, BAPYT
OCO3HABIIUH, YTO OH HE >KWJI elIE, HE CTPaJajl, a CBOE IPU3BAHUE XYy OXK-
HHKa TIPOMEHsIT Ha KoM(popT. Bee ero menn («xaray, «Tadkay, «ICHBIT)
OKa3aJICh IICEBAOLCISIMH, TPUBEAIIMMH €TI0 K JyXOBHOHU mmycToTe. B aToM
KOHTEKCTe 3Bydamasi B Guiabme ¢pasa «Jlroau ruOHyT 3a MeTau» B HC-
nomaeann Cepaduma u SIkoBa, MOMHUMO CBOEro KoMH4Yeckoro 3ddexra
(cMeroTCst Hasl coceloM — ONIEPHBIM MEIOMaHOM ), HIMEET U ONpeIeIEHHBII
MOJITEKCT, YKA3bIBAIOIIUI Ha 00pa3 JKU3HU, KOTOPHIN BeaeT Hukura.

OnnoBpeMeHHO Tepoit P. HaxameroBa BoOpan B ceOs 4epThl Bepau-
eBckoro ['epriora. 1o BbIpaskaeTcsl, BO-NEPBBIX, B TOM BBICOKOM CTaryce,
KOTOPBIi HEMUHYEMO NPHCBAaUBACTCSl «TOCTI0O M3 MOCKBBI» B IITyOOKOI
MIPOBUHLNH. BO-BTOPBIX, «10H-)KyaHCTBO» COBETCKOTO CTOJIMYHOTO (hpan-
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Ta MPOSIBIISETCS B 3MIM30/€ B rocTUHMLE, rAe Hukura BambspkHO, Kak Obl
110 UHEPINH, OKa3bIBAE€T 3HAaKM BHUMAHUS aAMHHUCTPATOPY T'OCTHHHIIBIL.
B «o0pase I'epriora» Hukura BCE emié HaxomuTcsl, KOrjia MbITaeTCs BIIEp-
Bble 3aroBopuTh ¢ Jlameil Ha Tanmmuiomaake. Ilpu 3ToM OH CTaHOBUTCS
B CKYJIBIITYPHYIO 1103y, CKPECTUB PYKH Ha TPy JUIsl YCUJIEHHUs IPOU3BO-
qumoro 3ddekra.

[IpumeuarensHo, uTo nepBoil Becrpeue Hukutsl u Jamm Ha mrymMHOM
TaHIIUIOIA/KE IPEAIIECTBYeT MOMEHT, KOIJla OH MEJIbKOM YBHUAEN €&
CKBO3b OKOIIKO JJoMa Cepaduma. Takol Kaap CO3ByYEH «BHICHHIO» Map-
rapuThl, sBiieHHOMY Paycty Meducrodenem. 1 xots mbl He Buanm Jlanry
3a MPSIJIKOW, HA BTOPYHO BeTpedy ¢ HukuToi oHa — cryneHTka MOCKOBCKO-
IO TEKCTHIHBHOTO MHCTUTYTA T10 CTIEINATBHOCTH «XyI0KHUK-MOJIENbEP —
NPUXOUT B TJIAThe, KOTOPOE CITUJIA cama’.

BoneBrble kauecTBa M aKTUBHAs KM3HEHHAs mo3uius Jlammm, mposs-
astroruecst Ha GoHe JeULIUTA TAKOBBIX Yy OKPY)KAIOMINX €€ MYXUYHH, M0-
3BOJISIIOT paccMaTpUBaTh €€ TUIaXK CKBO3b Mpu3My oOpaza Kapmen. B pe-
3yJabpTaTe TaKoro MPEJOMIICHHS BO3HMKaeT o0pa3, B KOTOPOM HEKOTOpHIE
YepThl apXeTHuilia HHBepcUpoBaHbl. Tak, BHEMHOCTH Jamu (cBeTioBosO-
COM, C TUMUYHBIMHU CIaBIHCKUMH YepTaMHM JIULA) SBJSETCS «HEraTHBOM»
Kapmen. Onaako HEM3MEHHOM ocTaéres raBHas uaes oopasa Kapmen —
paBo ¥ cBOOO/A caMOi BEIOMPATh BO3IIOOIEHHOT0. DMaHCUIIMPOBAHHAS
COBETCKas JEBYIIKa, JINXO e3/A11ast Ha MOTOIMKIIe, cama npuriamaer Hu-
KUTY Ha OCJIbIA TaHeIl.

B nmenu Cepaguma [lonyOeca aBTopsl (puiibMa 3a10KHIN TPUYACT-
HOCTB 00pa3a XyJJO)KHHKa-aMaropa MUPY 00KEeCTBEHHOTO M JIEMOHHYECKO-
ro*. B koHTekcTe (haycTHaHCKOI MOJIeN OH NPHHUMAET Ha ceOs hyHKIUH
Meducroderns, kKoTopslii oTKpbiBaeT st Hukutei-Daycra 3aBecy B Apy-
I'YIO J)KH3Hb, JApUT BO3MOXKHOCTH HadaTh BCE 3aHOBO. [Ipu 3ToM 00paszy-
eTcs mapa «BeLyLIHii-BenoMbIi», rae Cepadum Ha mpaBax XO3suMHA TO-
Ka3bIBaeT FOCTIO MECTHBIE JIOCTONPHUMEUaTeIbHOCTH, BeIET Ha TAHIIBI, I71e

3 Jloub nepuarounuka, Karpun [oBep Takxke BOBlieu€Ha B PEMECICHHOE TBOPUYECTBO.
Tak, no B. CxoTTy, OHa BBIIIUBAET I€PUYATKU.
Haméx Ha 9Ty 0COOEHHOCTB COIEPIKUTCS B pa3ipakEéHHON perutinke HUKNTbI, KOTOpHIit
BBIHY’)K/ICH €XaTh B KOMaHAUPOBKY «K 3ToMy Bawemy [Tony6ory-IlomayGecy».
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Huxwra 3HaKomMuTcs ¢ Jlameit, yBiekaeT 3a CO00# Ha BEUSPHIOIO MPOTYIIKY
110 KJIaI0MILYy.

OrHeHHasi ctuxus CcBsi3biBaeT neununka Cepadpuma ¢ Meductodenem
u xy3Hernom ['eapu CmutoM, repoem onepsl XK. buse «lleprckas kpacaBu-
1a». B To 'ke BpeMs1, BHICOKOE MacTEpCTBO ONEPHOTO Teposi-peMECIEHHNKA
BBIIaET B HEM XY/IO’KHUKa-aMaTopa — TaK, B 3HaK J1I00BM OH faput Karepu-
HE Ha NaMsATh 30JI0TOM [[BETOK, KOTOPBIXA BBIKOBAJI caM. FIMeHHO 3TOT mpo-
JYKT CaMOJIESATENILHOTO Xy/I0’KECTBEHHOTO TBOPYECTBA CTAHOBUTCSI B OTIEp-
HOM JTUOPETTO TOH JETajblo, BOKPYT KOTOPOW 3aKPyUHBAETCS CIOXKET CO
CLIEHAMU PEBHOCTH, MEPEOJICBAHUSAMHU, MTOTEPEN paCcCyKa U CUACTIMBBIM
koHIoM. CroxeToo0pas3yromum ke (pakTopoM KMHOKAPTUHBI CTAHOBHUTCS
caMO HAWBHOE HCKYCCTBO, NMPHOOpETAIoIiee CHMBOJIMYECKOE 3HAYCHHE
IJITAMEHU — 3a)KUTAIOLIEr0 CTPACTh U OYUIIIAIOIIETO OTHOBPEMEHHO.

OnemeHTHl (hayCTHAHCKOH MOJENU MPOCIESKUBAIOTCS TAaKKe B TOM,
KaKk CKOHCTpyupoBaHO okpyxkeHue [ammu. ITo omnpenenennto M. Yep-
KamrHOK-[ yOapeHko, « Ui yCHJIEHUs] YyXKAOCTU Teposi MHPY €ro H3-
OpaHHUIIBI B €€ OKPYXCHUH MOSBISIIOTCS peajbHbIe JIMOO BO3MOMKHBIC
COTIEPHUKH, a TaKKe BTOPOCTEIICHHBIE MMEPCOHAKU C aHAJIOTUYHON (DYHK-
uuei» [8, ¢. 297]. B puinbpMe TakuM COMIEPHUKOM SIBIISICTCS My3bIKAHT TaHII-
oAk Hukonait, mo-BuanMomy, repsas J1o00Bb Jlamm, K KOTopomy
oHa moTepsuta uHTepec. CxoncTBo ¢ 3ubenem u3 onepsl L. ['yHO mposiB-
JsIeTCsl B CLIEHE Ha JMCKOTeKe, koraa Hukomaii TIIETHO MbITaeTcsi 0Obsic-
HuThCs ¢ Jlameit, Ho mpumenmmii BMecte ¢ Cepadumom Hukura nummaer
€r0 3TOM BO3MOXKHOCTH. BTOpOCTENIEHHBII ITIepCOHaX (Jake He TIOSBIISEeTCS
B Kajpe), GYHKIHH KOTOPOrO aHAIOTHYHBI ()YHKIIWHU TETEBCKOro BaneHTu-
Ha — 93710 orell Jamm Anexkcell, COHMHUTENb «OXPAHHON» ONEPHOM CIOUTHI.

[Toka3zarenbHO, YTO €IUHCTBEHHBIM B JEPEBHE LICHUTEIb OIEPHOTO
HCKYCCTBa, KaK Y)Xe ObUIO CKa3aHO, IMEET MaHepy OOIIaThCs C JIIOIbMH
He BepOaNbHBIM S3BIKOM, a TIOCPEACTBOM OTIEPHBIX apHil. Takas crierudu-
yeckassh MOZENIb KOMMYHUKAIMM ONpEENuIa OTHOIIEHHUE K HEMY OJIHO-
ceNbuaH Kak K 4Yy/laKy, BOKJINCTY «C MPUBETOM». YIIOMMHAHUE €r0 UMe-
HU 32 CTOJIOM BBI3BIBaeT 0e3yCJIOBHYIO CMEXOByI0 peakiuio Cepaduma
U ero apyra SlkoBa, KOTOpbIE y3TOM IOIOT MPOYHO 3aydeHHble KyruieTsl
Medoducrodpens u3z «Daycra» L. I'yHo. [psBonbckuii cMex Meducro-
(henst, kotoperid JlammH «marmamniay BKIIOYAaeT Ha MPOUTPHIBATENE, MOXKET
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OBITP UHTEPIPETUPOBAH KaK MPHHAICKAINNN TaKKe JPYroMy 3a00Tin-
BoMy oTIy — Purosnerro. Bo3nukaer npeanonoxxeHue, KOTOPOe, BO3MOXK-
HO, HE COBIIQJIa€T C 3aMBICIIOM aBTOPOB (DMIIbMA, OJHAKO, HECET B cede
OnpeIesIEHHBIA MHTEPTEKCTYAJIbHBIM OTEHIIMAI. B UrpoBoM, 1ryToBCKOM
(MpOHMYHOM) OOpAICHUH C ONEPHBIMHU TEKCTaMU M OpraHW3alhel crie-
U(PUIHON KOMMYHHUKAIIMU YrajblBAcTCsl «IOYEPK» KOHIICTITYaaIbHOIO
xynoxauka. [To maenuto [l. [Ipuroa, «ecim 0OBIYHOTO MCTIOBEATEHOTO
1103Ta (4Ybs 11032 MO Pa3HBIM IPUYHHAM B HaIlleH KyJIbType U YUTATEIIHCKOM
CO3HAHWUU WACHTU(DHUIHMPYETCS] ¢ €IMHCTBEHHO HCTHHHOW TOITHYECKOM
1030i1) B €r0 OTHOIICHWH C TEKCTOM MOYKHO yIOMOOWUTH akTEpy, B Hiea-
Jie COBIAJIAIOLINM C TEKCTOM, TO OTHOIIEHHE I03TOB HOBOTO HAIpPaBJICHHUs
K TEKCTY MOYKHO CPaBHHUTb C PEXKUCCEPCKUM, KOTAA aBTOP BUIUMO OTCYT-
CTBYET Ha CIIEHE MEXIy MepPCOHAXaMU, HO MMILIMIIUTHO MPUCYTCTBYET
B JIFO0OH TOYKE CIIEHUYECKOTO MpOoCTpaHcTBa» [5]. B Takom KOHTEKcTe
JammH orer — 3T0 KOHUENTYaIUCT, KOTOPBIM, C OJIHOW CTOPOHBI, CBOUM
HaJM4YUEM B CTPYKTYpe (puibMa yKa3bIBaeT Ha TECHbIC B3aUMOOTHOIICHHUS
KOHIIETITYaJIbHOTO ¥ HAUBHOTO UCKyccTBa. C Ipyroil CTOpOHBI, OH HE TOJb-
KO CIOCOOEH MPOHHYHO WCIOJIH30BATh KIIACCUYECKHE OIEPHBIE TEKCTHI,
HO TaKXe CO3/1aéT KOHIENTYaIbHOE SApo (priibMa — OMEPHYIO TpUATY —
Kak ObI M3HYTPH Xy/JI0’KECTBEHHOTO TEKCTA.

Kpusuc, kotopsiii epexxuBaeT repoil (ayCTHaHCKOTO THIIA, «HECET
¢ co0oii OOHOBIIEHHE BCEX >KU3HEHHBIX CHJI, POXKIEHHE HOBBIX LieJIEH,
YTO CUMBOJIMYECKH COOTBETCTBYET BTOpPOM Momonocth. MIMEHHO Jito-
0OBb — BHE3aITHasl, UCKIFOYUTENbHAS — MPUHOCUT YyBCTBO OOHOBIICHUS
Y BO3BpaIleHus: B MOIogocTh» [8, c. 297]. CroxeT Guibma haKTHUECKU
0OpHCOBBIBAET CUTYAITHIO BCTPEUH MPO(HEeCcCHOHATHFHOTO aKaeMHIECKOTO
Y HaWBHOTO MICKYCCTBA B JIUIIEC JIBYX XYIOKHUKOB. [Ipy 3TOM KiIFOYeBBIM
ApaMaTyprudyeCKuM XOAO0M SABJIACTCA BBCACHUC Hapsaay C YyYaCTHUKAMU
«mmanora»y Hukuroit 3aBesoBeiM 1 Cepadumom [lomybecom mepconaxa
Hamum, k kxotopoil y HUKUTBI BCOIBIXUBAET CUIIbHOE YYBCTBO. [Ipo3penue,
KoTopoe Hacrtymnaer y Hukutel BeienctBue 3HakoMcTBa ¢ Cepadumom
7 €ro TBOPYECTBOM, MPOOYKTaeT B HEM CIIOCOOHOCTH JIFOOUTH M COBEp-
aTh MOCTYIKH.

OnuchiBasi B3aMMOOTHOIICHUS Iepost (PayCTHAHCKOTO THIIA CO CBOCH
n30pannuteit, M. YepkammmHa-1 yoapeHKo Mo quépKuBaeT 3HaYCHHE Hepa-
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BEHCTBA, YCYTyOISIFOIIIET0CsT KOH(GIUKTOM cpefl oOuTanus: «Bce reponHw,
n3bupaemble (payCTHaHCKUM IepoeM, YKOPEHEHBI B CBOEH cpele, HO 3Ta
cpeza He SIBISIeTCS IPUBBIYHBIM MECTOM OOMTaHUsI HX M30paHHUKA, KOTO-
PBIH TSI OKPYKEHHS BO3JIIOOJICHHON — BCETIa B TOM TNOO WHOM Mepe MpH-
mienel, ayxoi» [8, c. 297]. Ilpuexas B npoBuHIMIO, HUKNTa OKa3bpIBaeTCS
B COBEPIIEHHO MHOM IIPOCTPAHCTBE. 3a€3KEer0 MOCKBHYa OOJIbIIIEe HE Tpe-
cllelyeT BHyTpEHHEE 3BydaHue ceKyHaoMepa. OH CIbIINT Ha (DOHE IEHUs
IITUL] Pa3IUBAIOIIYIOCS HaJ PEKOH MEJOIUI0 YacTyIIeK U HUCIOIHIEMYIO
TEM e XOpOM CBaJIeOHbIX roctel mecHio A. [lyraueBoii — B mpoBHHIINATH-
HOW DiyId U (OJBKIOP M COBPEMEHHAs 3CTpajHas My3blka 0e3 ocoboi
muddepeHIrany NPUCBAUBAIOTCS U 00KHUBAIOTCA.

OT0 TaKXe MPOCTPAHCTBO, KOTOPOE BO MHOTOM OTIPEAEIISiET HAWBHOTO
XyJOXKHHKA, U1 OT KOTOPOTO 3TOT0 XYyIO0KHUKA CIIOAKHO OTMEXEeBaTh. Bpe-
Ml 3[IeCh TEUET TI0 CBOMM 3aKoHaM. Pexwuccp guinbma ypaBHOBEIIMBACT
Xy O0XKECTBEHHOE M PEAIIbHOE BpeMs B KaJpe, TIe U3 HEUCIIPABHOIO CaMo-
Bapa JI0JIT0 HAJIMBAETCS KUIATOK. DMHU30J] CIOBHO WIUIIOCTPUPYET TE3HC
0 TOM, YTO B HAaWBHOM HCKYCCTBE IPOIIECC CO3/IaHUs KapTHUHBI BajKHEE
pesynbTara.

B3anmMooTtHomeHus: npogeccnoHanbHOro U HAMBHOTO MCKYCCTBA, KO-
TOpBIE TPATUIIMOHHO OMHCKHIBAIOTCS NEPAPXUUECKU («BBICOKOE-HU3KOEY),
pa3BeseHbl TAKXKE U B «TOPU30HTAIBHON» HepapXuu JaHamadra («cTo-
JMLA-TIPOBUHIMSAY» ). AKaIeMUYeCKHE KAaHOHBI OT HAUBHOTO «IIPOU3BOJIA»
OTZeNseT HOUb ITyTH B moesze. [lepemenienne rmaBHOTO repost GpriibMa u3
OIHOTO (pparMeHTa KyJIbTypHOTo JaHAmadTa B ApYroi, MapKUpOBaHHBII
OoJiee HU3KUM YPOBHEM CEMUOTHYECKON HACBIIEHHOCTH, COOTBETCTBYET
1 U3MEHEHHIO [TapaMETPOB XyN0KECTBEHHOTO TBOPYECTBA, & IMEHHO, CTeE-
TIEHU €T0 «MCKYCCTBEHHOCTH» U aBTOPCTBA.

Tak, no muenuro T. BapxoToBa, B cilydae HaMBHOTO MCKYCCTBA MBI
HMEEeM JIeJI0 C XYIOXKECTBEHHBIM IIPOM3BEIEHHEM, B MH()OPMALMOHHON
CTPYKTYpe KOTOPOTO KYJIBTYPHBIH KOz cTpeMuTcst K Hyio. [Ipodeccuo-
HAJBHBIA aBTOP «B 3HAYUTEIHHOU Mepe JEeTePMUHUPOBAH B CBOCH paboTe
CHUCTEMOH KyIbTYpHBIX KOJOB — p€3yJabTaTaMH BOCIIUTAHUS, BO3AECHCTBUSA
cpenbl, 00pa3oBaHUEM H T. II. ... B 3HAYUTEIILHO MEHBIIEH CTETIEHH Mpel-
CTaBJIEH B COOCTBEHHOM MPOU3BEACHNUH, TOCKOJIbKY 3HAUNTENIbHYIO 9aCTh
9TOr0 IMPOU3BEJCHMSI COCTABISIIOT YHHBEPCAIbHBIE KyIbTYpHBIE KOJBL,
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HE MMEIOIINE HEIOCPEICTBEHHOIO OTHOILEHHS K JIMYHON MCTOPUU aBTO-
pa» [2, c. 119-120]. HanpoTtus, «aBTop-HauB, HE OOPEMEHEHHBIN JETEp-
MUHHUPYIOIIUM MPUCYTCTBHEM KYyJIBTYPHOTO KOJA, ... CO37]aeT B TOYHOM
CMBICJIC aBTOPCKOE IPOU3BEACHUE, OIPOCTY MPOELUPYsI CBOM HEMHOTO-
YUCJICHHBIC S-TIpeIuKaly B XyI0’KECTBEHHOE IIPOCTPAHCTBOY [2, ¢. 120].

dayctranckas TemMa U e€ (yHaaMeHTaIbHAasK MPOoOJIeMa MOUCKA UC-
THHBI OKa3bIBAIOTCSI KpaliHE CO3BYYHBI TEM OOIIEKYIBTYPHBIM IIpOLiEccaM
nocnenHei Tpetu XX CT., KOTOpble 00yCIIOBHUIIHM MOBBILIEHHOE BHUMaHNE
K npumuTHuBy. Tak, o MHeHuro B. IlaHacroka, «kak pa3 B 3TOT NEpPUOLI
B COBETCKOHM KYJIBType MOSIBUJIACh U MOJIY4MJIa LIMPOKOE PACHpOCTpaHe-
HUE ... OLEHOYHAs KaTeropus “HOMIUHHEIN. OnpenenuTs €€ comepka-
HUE JIOBOJBHO CIIOXKHO, OYEPTaHUs JIEKCHYECKOTO 3HAYEHHUS Pa3MBITHI.
CMBICHT MPOSICHAETCS! JIUILB TOJIBKO TOTZA, KOTAa OHO 0Opa30BHIBAJIO aH-
TOHUMHYECKYIO Mapy ¢ “(anblIuBbIM”, “HAHOCHBIM, “O(QUIMATBHBIM .
Te, KTO MPON3BOAMII KyIBTYPHYIO NPOAYKIHIO, U T€, KTO €€ MOTpeOs,
0o0HapyXMBalIK “NOAJMHHOCTE” W B IpO3e “mHcaTesel-I1epeBeHILNKOB”,
U B cnekTakiasax Tearpa npambl v Komenuu Ha TaraHke, U B HEyMEJIOM
IeHUH 0apIoB, U B ayTEHTUIHOM HCIIOJIHCHHH (ojbpKiopa (Hampumep,
ancam6Oinem nop pykoBoactsoM . [lokposckoro)» [4, c. 60]. B kunokap-
TUHE TOJUTMHHOCTh HAaMBHOTO McKyccTBa CepadrMa MpoTHBOMOCTABIICHA
3CTETUUECKUM NPUHLIMIIAM €ro Apyra SIKoBa, 3alI0peHHOTO YCTaHOBKaMU
coBeTCKOM Mopanu. IIpbpKok ke, KOTOpslid coBepiiaeT Huknura B KOHIE
(umpMa 3 HaOpaBIIETO CKOPOCTH IMOE371a, MOYKHO CUMTATh MPBIKKOM U3
MIpeXHEH, «(palIbIINBOW» KU3HH B OyIyLIYI0, KIIOATUHHYIO).

BruiBogbl. Co3nanHblii B GuibMe 00pa3 HAMBHOTO XYyNOXXKHHKa He-
00bI4aiiHO mpuTArarenaed. Ero nenbHOCTh U ONHOBPEMEHHO MHOIOTPaH-
HOCTB CBSI3aHA C BKJIFOYEHHEM B KHMHEMATOIpapHuUyeCcKylO TKaHb OIEPHBIX
[IUTAT, BBICTYIAIOLINX MOIIHBIM F€HepaTopoM HHTepTeKcTyalbHOCTH. Da-
yCTHAHCKasl TeMa, 00beIUHSIONas repoeB (pruiabMa ¢ mepcoHakaMu omep
1. I'yno, 7K. busze, [l)x. Bepnu, BEIBOAUT HAMBHOTO XyI0KHUKA U €0 HC-
KyCCTBO B KPYyT M3BEYHBIX (PHIOCOPCKUX MPOOIEM YeTIOBEUECTBA.
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