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OTPA)KEHUE HAYUYHO-KPUTHYECKOM MO3UIUA
P. TEHUKH B IUCbMAX K H. ®PUHJIEM3EHY

Jlunnuk M. C. OTtpakeHue HayqYHO-KpuTHYecKoi no3uuun P. Fenuku B nuchb-
Max Kk H. @unpneiizeny. Crarbs IOCBAIIEHA PACCMOTPEHUIO KPUTUYECKOH IEATEIBHOCTH
P. I'enuky, onHol U3 Hanboiee PKUX TBOPUYECKUX JIMYHOCTEH B My3bIKaJIbHOM JKU3HU
XappkoBa pybexka XIX—XX cronetuii, ocHOBaTeNs XapbKOBCKOH IpodeccnoHambHOM
My3BIKQIFHOH MIKONBL. VccnmemoBaHWe OCHOBBIBaCTCS Ha MaTepHaje TEPEIUCKH
P. I'enuku ¢ ero MHorosieTHUM HactaBHUKOM H. @UHIEH3€HOM — [IaBHBIM PelaKTOPOM
«Pycckolf My3bIKaJIbHOM Ia3eThly», H3aTeeM UCTOPUYECKUX OUYEPKOB. AHAIU3UpYeTCs
cUCcTeMa KPUTHUECKUX B3MIAAOB P. ['eHHKH, B TOM YHCIIE W OICHKA WHTOHALMOHHOM
CUTYallull PENpPEe3CHTUPYEMON UM MY3BIKaJbHOW STOXH; O3BYYMBACTCS KPHTHYCCKAS
MO3ULHUS IO OTHOLIEHUIO K TBOPYECTBY KOMIIO3UTOPOB IPOILIOTO M HACTOSIIETO,
OTCJISKMBAIOTCSl CHMIIATHU aBTOpa K TakuM ¢urypam, kak JI. Ban berxosen, @. Jlucr,
P. lllyman, I1. YaiikoBckuil.

KiroueBbie ciioBa: P. ['eHuka, My3blKalbHBIH KPUTHK, pelieH3eHT, H. @unneiisen,
HallMOHAJIbHBIE IKOJBI, 0O4epK «VICTOPHS My3BIKI».

Jlunauk M. C. BinoOpaxxeHHs HaykoBo-kpuTH4HOI nmo3uuii P. I'eniku
B Juctax 10 M. ®ingeiizena. Crarts npucBsveHa PO3NIAAY KPUTUYHOI MisTIBHOCTI
P. T'eniku, onniel 3 HaHOLTBII SICKPAaBHX TBOPYUX OCOOMCTOCTEIl B My3HYHOMY JKHTTI
Xaproa pyoexy XIX—XX cropiub, 3aCHOBHHKA XapKiBChKOi IpodeciiiHoi My3uaHOT
mkonu. JlocnmifpkeHHsT TPYHTyeTbCcss Ha Marepiami juctyBanHs P. Teniku 3 iforo
OararopiuHuM HacTaBHUKOM M. DiHAel3eHOM — TOJOBHUM pemaktopoM “Pociiicbkoi
MY3HYHOI ra3eTH”, BUIABLIEM ICTOPHYHHX HApHCIiB. AHAJI3y€ThCS CHCTEMa KPUTHYHHX
nmorsiniB P. ['eHiku, HOro oIiHKa iHTOHAIIMHOI CUTYaIlii My3UYHOI €MOXH, IO perpe-
3€HTY€ETHCSl HHUM; O3BYUYYEThCS KPUTHYHA IO3MLIS MO BiJHOLICHHIO 1O TBOPYOCTI
KOMIIO3UTOPIB MHHYJIOTO 1 CHOTOJCHHS, BiJCTEXKYIOTHCS CHMIIATii aBTOpa 10 TaKHX
¢iryp, sx JI. Ban berxosen, @. Jlucr, P. lllyman, I1. YalikoBchKHiA.

Konrouosi cioBa: P. I'enmika, My3wuHumii kputnk, pernensent, M. ®inpeiisew,
HaI[lOHAJIbHI HIKOJIH, Hapuc “IcTopis My3uKu”.
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Linnik M. S. Reflection of the scientific-critical position of R. Genika in his
letters to N. Findeisen.

Background. The present article is devoted to the consideration of the critical
activity of R. Genika, one of the most prominent creative personalities in the musical life
of Kharkov during the period of the turn of the 19th and 20th centuries, the founder of
the Kharkov professional music school. The present study is based on the material of the
correspondence between R. Genika and his long-term mentor N. Findeisen — the chief
editor of the Russian Musical Newspaper, the publisher of historical essays. The system
of R. Genika’s critical views, his assessment of the intonation situation of the musical era
represented by him have been analyzed; we have stated his critical position toward the
creative work of composers of the past and present.

Formulation of the problem. In the musical life of Kharkov, the period of the
turn of the 19th and 20th centuries, Rostislav Vladimirovich Genika (1859-1942?)
was one of the brightest creative personalities. His activities were distinguished by the
scale and versatility, and the creative achievements of this outstanding musician in the
spheres of this kind of activities are an invaluable contribution to the national musical
art. Through the prism of the achievements of R. Genika as one of the founders of the
Kharkov professional music school, not only the panorama of the concert life of Kharkov
during the considered period is revealed, but also the weighty and relevant scientific,
organizational, pedagogical, artistic and creative directions regarding the complex of
problems associated with history and perspectives of the musical art of Kharkov as one
of the leading centers of musical life, the first capital of Ukraine.

The object of the research. The creative heritage of R. Genika, a universally gifted
person is covered in the existing publications mainly in the information and source field.
R. Genika’s research and musical-publicistic activities were not fully covered. Only
recently, the author of the present article has got an access to the archived materials
which made it possible to conduct a comprehensive analysis of the role and importance
of the personality of this outstanding Kharkov musician in the context of the musical art
of the region and Ukraine as a whole. All of this combined to form the subject of the
comprehensive review and the relevance of this article. The material of the study was
the archival letters of R. Genika to N. Findeisen. The goal is to point out the position of
R. Genika in the selection of the material for his research by highlighting and analyzing
some letters from this correspondence.

Methodology. The creative work of any music critic and reviewer, a music writer
who is interested in the history of music, in particular, pianism and piano art, is assessed
primarily by the material to which he/she refers. Here the source of conclusions about
the direction of the search of R. Genika in all these areas can be his correspondence with
a prominent figure of the Imperial Russian Musical Society (IRMS), one of the leading
musical writers and critics of Russia of the late 19th — early 20th centuries, Nikolai
Fyodorovich Findeisen (1868—1928).

The correspondence with N. Findeisen testifies to the process of R. Genika’s work
on a number of his key scientific researches. The author of this study was able to find
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in the archives these short letters, where the requests of the Kharkov musician to this
venerable musicologist and critic about the literature and music notes he needed for his
work could be found. And the very list of requests made by R. Genika makes it possible
to systematize the range of his creative interests. For example, in one of the letters R.
Genika asks N. Findeisen to send him books about F. Liszt. The detailed article about F.
Liszt was included into the second volume of the essays on “The History of Music” —
the main capital work on which R. Genika had been working for almost all his life. The
focus of this study is rather popularizing, addressed to various categories of listeners,
primarily, to educated “good listeners” who want to get acquainted closer with the styles
and circumstances of the life and creative work of the leading representatives of the
world music art.

In the field of musicological studies R. Genika was, above all, a historian. This
profile of his research activities was the closest to the tendency that can be defined as
a popularization or educational one. In his historical research he had clear preferences.
This is evidenced by a number of his rather subjective statements about contemporary
composers, to whom he preferred the classics of the older generation. R. Genika, as
a historian, was well aware of the retrospective necessary for historical musicological
studies, and therefore avoided writing in an estimate about authors contemporary to
him. He, as a high-class musician, does not consider it possible to express his personal
subjective judgments in his historical concept, and so he omits the section on “modern
music” in his historical essays.

Results. In the two-volume essays on “The History of Music” there are other
thoughts that reveal the course of the scientist’s work on various parts of his book.
Extremely interesting, besides the already mentioned above R. Genika’s attitude to the
“contemporaries”, is his steady interest in the tradition, which he himself called the
“Romanesque”. He treated his national school with a natural reverence, considering it to
be underestimated in foreign, first of all, German “histories of music”. Such a position is
extremely indicative of his work as a music historian. It is the “national”, original, bright
and unique that attracts his attention in the styles of the national schools of Europe of that
time — the Scandinavian, the Czech, the Polish and, especially great, in his opinion, the
Russian. He ends his essays on “The History of Music” (the main text) with the chapter
on P. Tchaikovsky, and the modern authors of other schools are covered in review
supplement articles. The question of national schools for that period was quite open and
controversial even within the framework of generally accepted classifications. At that
time, the schools of the classical type were considered key, and “nationalist teachings”
(“national schools™) were considered “supplementary”, secondary and insignificant in
the general processes of the world musical history. Here there is a thought, indicative
of the very process of the new periodization of the essays on “The History of Music”,
which, according to R. Genika, should have differed from the existing German samples.

Conclusion. R. Genika’s letters to N. Findeisen make it possible to follow the
course of the process of writing the capital essays on “The History of Music”. The very
fact that the Kharkov musicologist turned to the global problems of the world music
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history testifies to the importance of the creative figure of R. Genika in the context of
musical and historical research of the last decade of the 19th century — the first two
decades of the 20th century. R. Genika was among the first domestic music historians
to create his own concept of periodization and artistic evaluation of the most important
phenomena of the European musical history, which is the proof of the encyclopedic and
universal nature of his many-sided musician talent. These qualities manifest themselves
in all directions and the results of his activities, prompting the modern musicologist-
researcher to systematize R. Genika’s critical heritage in a special way.

Key words: R. Genika, correspondence, music critic, reviewer, N. Findeisen,

national schools, “The History of Music”.

IMocTanoBka nmpodiaembl. B My3bikanbHOH xu3HH XapbkoBa pyOeka
XIX-XX croneTuid onHOM U3 Hanboee IPKUX TBOPUECKUX JTUYHOCTEN ObLIT
Poctucnas Bnagumuposuu ['enuka (1859-19427). Ero medarenbHOCTH OT-
JU4ajgach MaclITabHOCThIO U MHOTOTPAHHOCTBIO, @ TBOPUECKHE JOCTHKE-
HUS BBIIAIOIIETOCS. MY3bIKAHTA B OTPAciAX 3TOH JEATEIbHOCTH SIBISIOTCA
HEOLIEHUMBIM BKJIaJIOM B OTE€UECTBEHHOE MY3bIKaJIbHOE HCKYCcCTBO. CKBO3b
npusMy goctwkeHuil P. [eHuKr kak 0JHOro U3 OCHOBATENE XapbKOBCKOH
po(heCCUOHANBHON MY3bIKAJILHOW IIKOJIBI PACKPHIBAETCA HE TOJIBKO IMa-
HOpaMa KOHLIEPTHOMN >KM3HU XapbKOBa B pacCMaTpUBaEMBbI MEpHOA, HO U
(hopMHpYIOTCS BECOMBIE U aKTyallbHble Ha CETOAHALIHMNA JI€Hb Hay4HBIE,
OpraHU3alOHHbIE, MEJArOTHYECKUE U XyA0)KECTBEHHO-TBOPUYECKUE yCTa-
HOBKHM OTHOCHTEJIBHO KOMIUIEKCA MPOOJIEM, CBSI3aHHBIX C HCTOPUEH U Tep-
CIIEKTHBAaMH MY3BIKAJIbHOTO UCKYCCTBA XapbKOBa KaK OJHOIO U3 BEAYLIUX
LIEHTPOB MY3bIKaJIbHOW U3HHU, IEPBOM CTONHIBI YKPAUHBbI.

AHann3 nmy0aukanmii no Teme ucciaenoBaHusi. TBopueckoe Hace-
nue P. I'ennku, yHMBEpCaIbHO OJApE€HHOM JMYHOCTH, COEIUHSBLIEH Boe-
JUHO MHOTooOpa3ue BUAOB JeSITeIbHOCTH (MY3bIKOBEIUECKYIO, IPOCBETH-
TEJIbCKYIO, OOIIECTBEHHYIO) OCBEILEHO B MMEIOLINXCS MyOIUKalusix mpe-
UMYIIECTBEHHO B WH(GOPMALMOHHO-UCTOYHUKOBEIYECKOM IIJIaHe (PpalboThl
E. Kononogoti [9-11]; JI. JIsicenko [12]; 3. FOdepoBoii [14]). B nonHoi
MEepe HE OXBaY€HHBIMH OCTABAJIMCh HCCIIENOBATEIbCKAs M MY3BIKAJIBHO-
nyonuuucTudeckas aearenbHocTh P. ['enuku. JIumbs coBceM HemaBHO aB-
TOpPY CTaTbH CTaJ¥ JAOCTYIHBI ApXHUBHBIE Marepuabl, O3BOJUBILINE TPO-
BECTH KOMIUIEKCHBIM aHajau3 PONM M 3HAYEHHs JMYHOCTH BBIIAIOLIErOCs
XapbKOBCKOTO MY3BIKAHTA B KOHTEKCTE MY3bIKaJIbHOIO UCKYCCTBAa PErHOHA
1 YKpauHsl B 11esIoM. Bce 3T0 B COBOKYNTHOCTH COCTaBWIIO MpeAMeT KOM-
IIJIEKCHOTO PACCMOTPEHMSI U AKTYAJIbHOCTh TaHHOH cTaTbu. MaTepHuaJjioM
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HCCIIeJOBAaHUA MOCTYKUIK apxuBHbIe muckMa P. I'enuku x H. dunaeitzeny.
Leap — myTeM OCBeLIEHHUS M aHAJIM3a HEKOTOPBIX MHUCEM M3 3TOH IMepernu-
CKH BBICBETHTH MO3UNHI0 P. [eHnKH B 0TOOpE HCCIeyeMoro Marepraia.

H30:xeHHe OCHOBHOIO TeKCTa. TBOPYECTBO MY3BIKAJIbHOIO KPHUTHU-
Ka U peleH3eHTa, MY3bIKaJIbHOIO MHCaTelsl, HHTEPECYIOLIerocs BoIpoca-
MU HCTOPHM MY3BIKH, B YaCTHOCTH, IHAaHHU3Ma U (OPTENUAHHOTO HCKYC-
CTBa, OLIEHUBAETC, IPEXKIE BCETo, 10 TOMY Marepuaiy, K KOTOpoMYy OH 00-
paiaercs. 31ech HCTOYHUKOM BBIBOZOB O HAIlPaBJIEHHOCTH MOUCKOB P. T'e-
HUKH BO BCEX 3THUX 00NACTSAX MOXKET ObITh €r0 MHOTOJIETHSS MEPEeTrcKa C
BUIHEIM niesterieM UPMO, omHuM U3 BEAyIIMX MY3bIKAIBHBIX IMHCATEICH
u kputukoB Poccun xonma XIX — nauana XX BB. Hukonaem @enoposuuem
OunpeitzeHom (1868—-1928).

[Mepenucka ¢ H. @unneiizenom nepuona 1900-1917 rr. cBumeTens-
CTBYeT 0 nporecce padoTsl P. [eHNKH HaJ ENbIM PAIOM €ro KITIOYEeBBIX Ha-
YUHBIX HCCIIEIOBaHUA. ABTOPY JaHHOTO HCCIENOBAaHUS yAaloCh HAMTH B
apxuBax 3TH KOPOTKHE MUChMa, T1e 3By4aT MPOChObl XapbKOBCKOTO MY3bl-
KaHTa K MAaCTUTOMY MY3BIKOBEJly U KPUTHKY IO IIOBOJLY JIUTEPATYpPHl U HOT,
HEOOXOIMMBIX eMy ais pabotsl. U cam mepedens npock6d P. ['enuku naer
BO3MOXHOCTh CHCTEMAaTU3UPOBaTh KPYr €ro TBOPYECKUX HHTepecoB. Tak,
B nmucbMe oT 22 Masg 1908 roma u B mucbMe 0e3 JIaThl OT TOro ke roaa, P. I'e-
Huka npocut H. @unaelizena Beicnate eMy kauru o @. Jlucre: «MHe co-
Ona3zHuTenbHEE Bcero TeMa — JIMCT, HO Y MeHsI HUKAaKHUX HET O HEM MaTepH-
aJIoB, MOATOMY s OBl O4eHb Mpocui Bac mpuciate MHE 4TO MOXETE — €ro
nychbMa u T. L.y [3].

Pa3Bepuytas crates o @. Jlucre Bouwia Bo II Tom ouepkoB «cTo-
pUHU MY3BIKM» — IJIaBHBIA KaluTalbHbBIN TPy, Haj koTopeiM P. ['enuka pa-
00TaJI MpaKTUYECKHU BCIO CBOIO JXKM3Hb. HalpaBieHHOCTh 3TOr0 HCCIeno-
BaHUS — CKOpee MOIMyJIApU3aTOpCKas, aJpecoOBaHHasl Pa3InYHbIM KaTeropu-
SIM CIIyIIaTeJeld, B MEPBYIO O4epeab, 00Pa30BaHHBIM «XOPOIIUM CITyIIaTe-
JISIMY, KETAIOMINM OJIMKE MTO3HAKOMHTECS CO CTIIISIMU U OOCTOSTEIbCTBA-
MU JKU3HU M TBOPUYECTBA BEAYIIMX MPEICTaBUTEICH MHUPOBOIO MY3bIKaJb-
HOT'O UCKYCCTBa.

B nuceme H. @unpeiizeny ot 4 asrycra 1907 r. P. I'enuka, Oynyuu
3a rpanuneii (. Kpymxtobens, [epmanus), mucan: « Teneps, MHOTOyBaxae-
Mblii Hukonait ®denoposuy, y MeHs k Bam Oonbiiias mpochba Wik, BEpHEE,
3ampoc: s 3aXBaTHJI CIONA 32 TPaHHMIy Pa3IYHBIC MAaTEepUabl U Bce GopTe-
MUaHHble cCOunHeHHs YalKOBCKOTO 3a UCKIIOYEHHEM ciieayronumx: 1. op.21
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Six morseaunt fur un seul theme (dedies A. Rubinstein) B metep6. nzganun
Beccens; 2. op.56 Fantaisie pour piano avec orchestre; 3. Andante e Final
Ut .11 ¢ OpKecTpoM op.79 mocMepTHOe u3nanue; 4. 3-if koHuept ais Gpop-
TenuaHo op.75. Bel ObI 0Ka3anu MHE HEMMOBEPHYIO YCIIYTY, €CITH ObI BBI-
cJai MHE 3TH BEIr B XapbKoBy [8].

B «3ampoce» P. I'enuku nepedncneHsl GopTenraHHbIe MPOU3BEICHUS
I1. YaiikoBckoro, KOTOpbI€ 110 Ceil JeHb OCTAal0TCS Majlo BOCTPeOOBaHHBIMU
Kak B UCIIOJTHUTENIbCKOI MPaKTUKe, TaK U B aHAIMTHUYECKOW MY3bIKOBeIe-
CKOIf JTuTeparype. XapbKOBCKUH My3BIKOBEI ObLT (DaKTHIECKH MEPBBHIM aBTO-
pomM, oOpaTuBIIMMCS K IoHOMY (hopTenuanHoMy Hacnenuio I1. YaiikoBcko-
IO U CIENAaBIIUM IO 3TOMY MOBOAY BBIBOJBI, XapaKTePH3YIOIINE CBOeOOpa-
3W€ U HHIUBHIAYaJIbHOCTH (DOPTEIMAHHOTO CTUIISI CBOETO BEJHKOTO YUUTEIIS.

B o6nacTi My3bIkoBeuecKUX n3bickanuii P. ['eHnka ObL, pesxie Bee-
TO, UICTOPUKOM. DTOT MPO(UIIb €ro UCCIIEA0BATEIbCKOHN AesITeIbHOCTH O~
’Ke Bcero ObUI K TOM TeHIEHLIMHU, KOTOpas MOXKET OBbITh OIpe/iesieHa KakK Io-
MyJsipU3aTopcKas Win npoceetutenbekas. OnHaxo P ['eHuka He orpaHuyu-
BAETCs CTUIIEM ITyTEBOAUTEN» N0 (hopTennanHon mMy3bike [1. YaiikoBcko-
TO U IpyTUX aBTOPOB. Ero moucku Bcerna UMeNy TeOPETHUECKYIO Halpas-
JIEHHOCTh U CIIYXKHJIU LIEJISIM CO3JIaHUs UCTOPUU MY3BIKU C aKIIEHTOM Ha ee
(dopTenuaHHON COCTaBISIOMIEH.

B cBoux ucropudeckux usbickanusax P. [eHnKa uMen 4eTkue mnpeamno-
yreHus. O0 3TOM CBUAETENbCTBYET Psijl €r0 I0CTATOYHO CyObEKTHBHBIX BbI-
CKa3bIBAaHUH O COBPEMEHHBIX €My KOMIIO3UTOpaX, KOTOPbIM OH IPEANOoyH-
TaJ KJIACCUKOB cTapiuero nokojeHus. P. [eHnka-MCTOPUK XOpOILIO OCO3HA-
BaJl HEOOXOIUMYIO Il HCTOPUKO-MY3bIKOBEIUECKUX UCCIIEOBAHUNA PETPO-
CIIEKTHBY, B CBSA3M C 4eM M30€rajl OLIEHOYHO MHUCAaTh O COBPEMEHHBIX €My
aBTOpax.

B nuceme x H. @unneitzeny or 24 mapra 1912 r. P. I'enuka mo 3to-
My TOBOJY BBICTPauBAET LIETYI0 BEPEHHILY CBOUX CHUMIIATHI U aHTUIATUI.
Peub unet o nponosmkatouieiica pabote Hax ouepkamMu «VICTOpUH My3bIKI»:
«BBI canu MHE OTHOCHUTENIBHO 0030pa coBpeMeHHO# My3biku. Ho 5 pe-
LIMJI 3TOTO HE JIeNaTh, 3TO OY€Hb PUCKOBaHHO. Eciu y)ke Takue BeTUKue,
Kak A. PyOuHiuTeiiH u PumaH caauiiuch B KaJiolly B CBOEH OIIEHKE COBpe-
MEHHHKOB, TO... K ToMy e niu s cTapero U IIyIero, WU K€ COBPEMEH-
HbIe KOMIIO3UTOPHI cla0bl. Sl IOMHIO THU MOJIOJbIE, KaK s Tpemneras, OJa-
TOTOBEJI IIepe/1 KUBIIMMH TOTJIA MPEICTAaBUTENIMHI MY3bIKH: Y Hac YaikoB-
CKH U T. /., y UTaNbsSHIEB — Bepau, y HemieB Baruep, Jlucr, y ¢gpaniry-
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30B — I'yHo, a Tenieps? “Canomes” LLITpayca ocraBuiia MEHSI COBCEM PaBHO-
IOYUIHBIM, UTadbsHLEeB — [lydurnu u JIeOHKOBaJLIO TEpNETh HE MOTY, HOBO-
¢panmysos Jebroccu u “Komnannu” He monnmaro; npereH3un CkpsOuHa,
FOPOIICTBO | Oiaroriyrnoctd PeOukoBa ¢ ero IeJ0TOHHOH ApeOeneHbI0 U
ko “be3qHoN” MEHS TOJBKO JTOCAAYIOT. 3HACTE-TIU, KTO eIIle, I0-MOeMY,
odyeHb TataHmMB? Jlerap B cBoelt Ligennerliebe, PaxMaHWHOB B HEMHOTHX
Betax u Cubenuyce» [7].

Haxonsich kak Obl BHYTPHU «CTapOi-HOBOM» HHTOHAIIMOHHOM aTMoc(he-
peL, P. Tenuka yuyuTbiBaeT BO3MOXKHOCTD IIEPEOLIEHKU LIEHHOCTEH, KOTopast
HaXOJUTCA B NMEPCIEKTUBE. 3€Ch paCKpbIBAaeTCs XapakTep JudHocTH P. T'e-
HUKH KaK MYy3bIKaHTa C ONpPENeNeHHbIMUA BKyCaMU M CUMIIaTHSMH, BOCIIHU-
TAHHOT'O Ha «HOBOM KJIACCHKE» U OCTAIOIIEr0oCs MPUBEPKEHHBIM eil. OHO-
BpeMeHHO P. ['eHHKa kak My3bIKaHT BBICOKOI'O KJlacca HE CUUTAET BO3MOXK-
HBIM B CBOEH MCTOPUYECKON KOHUEMNIIUY BBICKa3bIBaTh CBOU JIMYHBIE CYOb-
€KTUBHBIE CY)KJIEHHs, a I03TOMY OIYyCKaeT pa3/ell O «COBPEMEHHOM My3bl-
Ke» B CBOMX UCTOPUUECKHUX OYepKax.

XapakTepHOH 0COOEHHOCTBIO TMUYHOCTH P. eHuKu ObLIO ero KpuTHye-
CKO€ OTHOIIeHHE K cebe. MBICIsIME 00 3TOM OH TaKKe JETHICS CO CBOUM
MOCTOSTHHBIM aJpecaToM M HacTaBHHKOM — H. @unneizenoM. B nuceme ot
29 mapra 1916 ., HanUcaHHBIM B MepHON, KOTOphIi cam P. 'enuka omnpene-
JISUT U1 ce0st Kak KpU3UCHBIN, unTaeM: «Eciu Bel mymaere, uto negarorust
MeHsI 3aefia ¥ 3aMy4riia, yOUB BO MHE OXOTYy paboTaTh Ha HAEHHOM HOIPHUILE,
TO BBl ommbaereck, 10poroil Apyr: He Mefarorus 31ech BUHOBATa, 5 C paH-
HEll FOHOCTH MPUBBIK K TKEJIOMY HEYCTAaHHOMY TPYLY U A0 CHX IOp 3TO HE
MeIIano MHe paboTars Haj CBOSH BHPTYO3HOCTHIO, BRICTYIIATh B CEPHE3HBIX
KOHIIEPTaX, 1ake HEOXKUAAHHO IS ce0sl — 0Ka3aTbCsl KPUTUKOM U “IUTeparo-
pom”. Ho, fe710 B TOM, YTO 3a IIOCJIEAHUE TPU Io/la MHE MPUILIOCH EPEKUTh
PAA TaKUX TSDKEIBIX, HEBEPOSTHBIX KaracTpod B CBOEH JoMallHel KHU3HH,
YTO 3TO KAK-TO HAJUTOMHIIIO MOH CHIIBL, MOIO OOIPOCTb, JKI3HEPAIOCTHOCTS, 51
CTaJl KAaKOM-TO MPUIIMOJICHHBIA U TOTEPSUT BCIKUIM MHTEpEC K CBOCH JIMYHO-
CTH Y CBOEH JIMYHOM KU3HH, JINIIWIICS BCAKOM HAJEHK bl U MAJICHIIIETO CaMO-
mobwus. Eciu ata atpodus npoiiaer co MHOH, TO 51 B 3T JieTo (Oy/y, Mo Beeit
BEPOSITHOCTH, IPOBOJUTH €TO B XapbKOBE) HAIHUILY CBOIO cTarbio 0 Huk. Py-
OuHITElHE B “‘cBOOOMHOM cTmiie”. Mo3ru U mpodee erie (pyHKIHOHUPYIOT
y MEHsI B UCIIPaBHOCTH, U 4 €Il MOTY OBbITh OCTep U HaXOqUuB» [§].

P. 'ennka BrionHe 0co3HABAN CHENU(UKY U MOTCHIHAN CBOCH JTHIHO-
ct. OH MBICITUT ce0sl KaKk My3bIKaHTa-YHHBEPCaa, Uil KOTOPOTO 10 CHIIaM
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mro0as My3bIKanpHas npodeccus. Ecmu BupTyo3Has GoprenuaHHas Hrpa
ObLIa JUIA HEro IIaBHBIM CIOCOOOM BBIP@XXEHHS HA MY3bIKAJIBHOM SI3BIKE,
TO KPUTHUYECKAS «IUTEPATOPCKasD» NEATENIbHOCTD, a TAKXKe Mearorndeckas
paboTa COCTaBISIIM HEOTHEMIIEMYIO YacTh €0 MY3BIKATBHOU TPO(ECCHH.
Benp My3bIkaHT-BHPTY03, Kak TOBOPIUI B cBoe BpeMs eme . Kynay, — ¢u-
rypa, UMEIoIIas «... CMBICII MOPAJIbHBIM U Ja)Ke TOCyIapCTBEHHBIN» (LIUT.
no: [13: 148]). Otnomenue P. ['eHUKN K My3BIKaHTaM-BHPTYO3aM aHaJo-
THUYHO €r0 OTHOILEHUIO K komriozutopam. To, yto rosopui U. Kynay 06 uc-
MIOJTHUTENISX, HE BHUKAIOIIMX B CYTh UCIIOJIHAEMON MY3bIKH, a TIOIOLINX, KaK
NITHYKA, «XOPOILLIO TOJBKO CBOIO MECEHKY» [TaM ke], He Jarouux cede Tpya
MOJHATHCA Ha YPOBEHb €€ MHAUBHIyaJIbHOTO IPOYTEHUS, SMOLUOHATIBHOTO
BOCHPUATHS, JOHECEHUS IO CIIyIaTesell BHyTPEHHETO «TOKa» MY3bIKaJlb-
HOIi sHepruu, Obu1o /i P. [eHnKH HenpueMIIEMBIM.

Tak, B nucbme Kk H. @uHAeh3eHy 10 NOBOLY KOHLIEPTa KIIABECUHHOMN
MY3bIKH, JAaHHOTO B XapbKOBE HM3BECTHON mnuaHucTkoM B. JlangoBckoit
(1907 1), P. 'enuka He Mor yaep>kaThCsl OT 3aMEYaHUH 110 MTOBOAY €€ UCIIOJ-
HUTENbCKON MaHepbl: «I['-xa JlaHo0OBCKasg urpajia cBepx-akKyparHo, ¢ Me-
XaHUYECKOM HETNOTrpelIMMOCThIO, BUIUMO C YCEPAHEM MOpadOTaBIIX Hal
JIETAJIIMU; €€ CTapaHhue MECTaMU Ka)KeTCs Ja)ke MPEyBEJIUYEHHBIM U KO-
MUYHBIM; U3-3a IyCTSAIMHON (GUHTHQIIOMKA HU3rHOACTCs OHA BCEM TEIIOM,
MOCJIe HOTKU CTAKKAaTO TaK CTPEMHUTEIBHO OTACPTHUBACT PYKY, CIIOBHO-OBI
0osick 00XKeubCs 00 KIIaBHATYPy; OT 3TOW TEXHUYECKOH TOOPOCOBECTHO-
CTH M ONPATHOCTH BEET YEM-TO MPO3AMYHBIM, OYJHHIHBIM, TOJUIaHACKU-
MPWIN3aHHBIM; HIPE 3TOW HEJOCTACT HACTOSIICH MOI3UH W OJIaropomHOit
HETIPUHYXJACHHOCTI [2].

Cam P. [eHuKa, BOCTIMTAHHEIA HA JIyYMIAX 0Opa3lax (opTenuaHHON
MY3BIKH, B YACTHOCTH, IITyOOKO 3MOIMOHANBbHOM oTeuecTBeHHOH (I1. Yaii-
koBckwii) u 3apyoexHoi (ot U. C. baxa no @. Jlucra), neHus Takoe UcIos-
HEHHE, KOTOPOE COOTBETCTBOBAJIO OBl HE TOJBKO KPUTEPHUSIM «TOUHOCTHY,
HO U NOJJIMHHON «CTHJIBHOW UTphl», kKoTopyto JI. ['akkens cuuraer CHHO-
HUMOM «UTPBI BbIpazuTesbHoi» [1: 75]. CaM TepMHUH «HUCIIOTHEHHEY Ui
OTEUECTBEHHBIX MY3BIKAHTOB TOTO BPEMEHH ObUI HETIPHUEMJIIEM, TIOCKOJIBKY
B HEM HE PacKpbIBaJIach CYTh BBIPA3UTENBbHON Urpbl, IpEANoaraomeil e
TOJIBKO JOHECEHHE KOMIIO3UTOPCKOIO TEKCTa B €r0 «JIeTaJIAX», HO U COo0-
CTBEHHYIO «MY3BIKAaHTCKYIO» XyIO0KECTBEHHYIO PEaKLHI0 Ha 3TO MPOU3Be-
nenne. «CTHIb UTpbl» ObLT, TAKUM 00pa3oM, jiust P. [eHuku BoBce He «Hc-
MOJTHEHHEM)» KaK BTOPUYHBIM aKTOM MEpeBOJa B 3ByYaHHE HOTHOIO TeK-
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CTa, a IEeJIBIM KOMIUIEKCOM JIOTHUYECKUX M apTUCTHYECKUX Olepalluii, Ha-
TIPaBJICHHBIX Ha PACKPBITUE SMOIMOHATIFHOTO COACPXKAHUS Yepe3 3BYKOBYIO
(dhopmy npoussenenus. Takas mo3unus P. [eHUKH B 00JaCTH KPUTHKH UC-
TIOJIHUTEIHCKOTO TBOPYECTBA — OJ[HA W3 IJIABHBIX OCOOCHHOCTEH €ro CTu-
JIsL KaK YYE€HOTO, MY3BbIKAIBHOTO «JIUTEPATOPa» ¥ MY3bIKaHTA-UCTIOTHUTEIIS.

B xanuTanpHOM Tpyne — ABYXTOMHBIX odepkax «VICTOpUU MY3BIKNY,
no noeoxay kotoporo P. ['enuka nmoctosHHo coetoBasics ¢ H. ®dunpeiize-
HOM, — 3ByYar M JPYTHe MBICIH, PACKPBIBAIOIIME X0 Mpolecca paboTh
YYEHOTO HaJ TEeMH WM WHBIMH YacTSIMU €ro KHHUTH. Upe3BhIYailHO WHTe-
PEeCceH, IIOMUMO YyXe YIIOMSHYTOTO BhIlie oTHomeHus: P. [eHukn k «coBpe-
MEHHHKaM», €T0 YCTOMYNBBINA HHTEPEC K TPAIUIINH, KOTOPYIO OH CaM Ha3bl-
BaJl «poMaHCKoI». P. [eHnKa ¢ ecTeCTBEHHBIM MMUETETOM OTHOCHUJICS K CBO-
el HaIlMOHAJIBHOM IIKOJIE, CYUTAs €€ HEOOICHEHHON B 3apyOeKHBIX, TIpe-
K€ BCETO, HEMEIKUX «HCTOPHSIX MY3BbIKI.

OO0 »TOM peub ueT B OMHOM U3 nuceM K H. @unpaei3eHy, 1aTupoBan-
HoM 2 mroHs 1911 1, tae P. ['enuka numieT o 3aBepmiaromux pasjenax CBo-
ux odepkoB «Mcropun My3bIKW», OTMeUasl TIpU 3TOM crieaytomiee: «5 6o-
Jiee BCEro JOBOJICH CBOMMH I1aBaMu 13 1 14 00 uTayibsHIaX U GpaHIy3ax,
100 Ha PYCCKOM SI3bIKE HIYETO ATOTO HET; MBI €IIle Yepecuyp XOANM Ha T0-
BOJY Y HEMEIKUX KPUTUKOB U UCTOPUKOB M CMOTPHUM WX TJIa3aMHU Ha po-
MaHCKO€ FICKYCCTBO. A UTO HEMIIBI CTaparoTCs €ro 3JI00HO UTHOPHPOBATH
WU JIETPaupoBaTh — HAXOAUM ce0e Mapaijiesib B TOM, KaK JIaxe JTydIlIne
W3 HUX — Kak PUMaH — OTHOCATCS K pyCCKOMY HCKYCCTBY; sl 6€3 TOITHOTBI
HE MOTY YHTaTh HEMEIKOH HCTOPUN MY3BIKH, TJIE TOBOPUTCS 0 YaHKOBCKOM,
pycckux cuM(pOHHCTaX U mpodee» [5].

Taxast mo3unus P. [eHnKH ype3BpIYaifHO MOKa3aTeNIbHa IS €r0 paboTh
KaK MCTOpWKA MY3bIKA. IMEHHO «HAIMOHAJILHOEY», OPUTHHAIBHOE, SIPKOE
M CaMOOBITHOE MPUBJICKAECT €r0 BHUMAHUE B CTHIISIX HAIMOHAIBHBIX IIKOJ
EBporbl Toro BpeMeHu — CKaHIMHABCKOM, Tie OH 0COOEHHO JIFOOWIT 1 IIEHWIT
3. I'pura, genickoi, NOJILCKON U, 0COOCHHO BEIHMKOH, TI0 €r0 MHEHHIO, PyC-
ckoii. CBou ouepku «Mcropust My3bIKi» (OCHOBHOHM TEKCT) OH 3aKaHYHBA-
et maBoii o [1. YalikoBCKOM, a COBpEMEHHBIE aBTOPBI APYTUX IIKOJI paccMa-
TpuBatorcs P. ['eHnkoil B 0030pHBIX CTaThsIX-JOMOIHCHUSX.

Oco0bIli MHTEpEC MPEACTABISIOT paccyxeHus: P. ['ennku o, kak oH
caM UX Ha3bIBAET, «3alaJHBIX HallMOHaIucTax». B mucbme k H. ®unneiise-
Hy oT 21 okts10ps 1911 r, P. ['enuka numier OykBajibHO cienyromiee: «4to
KacaeTCsl YeXOB M CKaHJWHABIICB, TO TO Oy/leT y MeHs Hebonbmas 1o0a-
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BOYHasl IJIaBa, B KOHIIE KHUTH, Tocie Poccun, Ha MaHep “HallMOHAJIMCTHYE-
CKUX yueHHuil” B ucropuu Pumana; noapoOHO s ocTaHOBHJICS JUILb Ha [ pu-
re, KOTOpOTo Bce Tak 00T, Uexu ske U MOJSIKH, TIPaBoO, 0COOCHHOTO HHTE-
peca He TIpeCTaBIsIIoT [6].

Bonpoc o HalMoHaNbHBIX IIKOJNAX Ha nepuoa JesrenbHocty P. [ennku
KaK UCTOPHKA MY3bIKH OBbLIT JOCTATOYHO OTKPBITHIM M CIIOPHBIM JaXKe B PaM-
KaX OOIIETIPUHATHIX Kiaccuukanuid. KimoueBbIMU TOTIa CIUTAJIHCH, C JIeT-
Kot pyku X. PumaHa, IIKoJIbI KiTacCHYecKoro o0pasiia, a «HaMOHAIHCTHIC-
CKHE YYEHUs» (YUTaeM — «HAIMOHAJIbHbIE LIKOJBD») CUUTAIHCH «J100aBOY-
HBIMWY, BTOPOCTETIEHHBIMU M HECYILIECTBEHHBIMH B OOILMX MpOLIECCaX MH-
POBOIi My3bIKJIbHON UCTOPUU. B 3TOM CMBICIIE TTOKa3aTeIbHO OTHOIIEHHE K
@. Illoneny. B ognom u3 nucem k H. @unaeiizeny, narupoBanHoM 15 ampe-
a1 1911 1., P. I'enmka mucan: «OTHOCHTENBHO IiaBel o IllomeHe s BITOJ-
He comniaceH ¢ Bamu u jake momyMeiBaio 00 3TOM. MHE KaKeTcs, MOXKHO
0610 OBl IPUCTETHYTH €€ K m1aBe 0 MeHnaenbcone U lllymane u o3ariaBuTh
Tak: “JlanpHeiiee pa3BUTHE pOMaHTH3Ma — 31oxa Menaenbcona u [llyma-
Ha. — lonen”. Ha4ye TpyIHO MOCTYNUTh, HOO K KIaCCHYECKOH KIeMEHTH-
TYMMeJIeBOi1 1IKojIe Hey10OHO mpucTernyTh LlloneHa, a Taxoke K HOBOPOMaH-
THKaM — bepnmosy, Barnepy u np. B unHbIX uctopusax s Haxonun Illomena
B oTzene “(ppaHIy3cKoro poMaHTH3Ma”’, HO 3TO HEMIbL. MIn, MOXeT ObITh,
o3arIaBuUTh MaBy: Jnoxa MennenscoHa, [llymana u Hlonena?» [4].

3nech 3BYUHT MBICIIb, TIOKa3aTellbHas JUIsl CaMoro Mpoliecca HOBOH me-
pUOAM3aLKU 04ePKOB «VICTOpUHN MY3BIKU», KOTOpas A0JKHA ObLIa, O MBIC-
mu P. [eHUKH, OTIHYaThCS OT HMEIOIIUXCS HEMENKHX 00pa3moB. ToT ¢akr,
YTO TaKHUE ABJICHUS B UCTOpuH My3bIkH, Kak @. [llonen u I1. YalikoBckui,
MIpUHAJIEKAT MUPOBON MY3BIKaJIbHON MPAKTUKE U SBIAIOTCA VI HEe 3II0-
XaJlbHBIMH, Oco3HaeTcs P. 'eHnkoi B monHON Mepe. B aToM cocTout nepe-
JoBas nmo3unus P. I'eHuku-mcropuka, KOTOPHI, XOTS ¥ UMEJ CBOU IPUOPH-
TETHI B OMUCHIBAEMBIX UM IMEPUOAAX U TBOPUECKUX (HUTypax, BCE KE CTa-
paJics ObITb OOBEKTHBHBIM B CBOMX OLIEHKAX.

BoiBoabl. [lucema P. I'enuku k H. @unaeiizeny maroT BO3MOXHOCTh
MIPOCJIEIUTH 32 XOJIOM Ipoliecca HalMCaHHs KallUTaIbHBIX ouepkoB «HcTo-
pUM MY3BIKW». B HUX BBICKa3bIBa€TCAd MHOT'O JIMYHOCTHBIX CYXKIEHUH, pas
U3 KOTOPBIX KXKYTCS CETOJHS JIN0O YCTAPEBIIHMHU, JINOO CITUIIIKOM CyOBheK-
TUBHBIMHU U Ja)ke HEBEpHBIMU. OiHaKo caM (pakT oOpaleHus: XapbKOBCKO-
ro My3BIKOBE/Ia K IIO0ATBHBIM MpoOieMaM MHPOBOW MY3BIKaJIbHOW UCTO-
PHH CBHICTENBCTBYET O 3HAUMMOCTH TBOpUYecKor (urypsl P. [eHnKH B KOH-
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TEKCTE MY3BIKAIIbHO-UCTOPHUECKIX UCCIIEOBAHUM MTOCIIETHETO IECITHIIE-
st XIX — nepBbIx AByX aecsatunetuil XX BB. P. [eHuka B uncie nepBbx
OTE€YECTBEHHBIX NCTOPUKOB MY3bIKH CO3/aJI CBOIO KOHIICTIIIUIO TIEPUOIH3a-
LM U XYJI0KECTBEHHOW OLIEHKU BaKHEUIIUX SIBICHUNA €BPOIEUCKON MYy3bl-
KaJIbHOM UCTOPUH, UTO SIBIISIETCS JIOKA3aTEIHCTBOM SHITUKIIOIEIUIHOCTU U
YHUBEpCAIN3Ma €r0 MHOTOCTOPOHHETO MY3BIKAaHTCKOTO AapoBaHus. [laH-
HBIE Ka4eCTBa MPOSIBIISIIOTCS BO BCEX HAMPABICHUSIX U PE3YIbTaTax €ro Je-
SITETILHOCTH, TIO0YKIasi COBPEMEHHOIO MY3BIKOBEIa-UCCIIe0BaTENs K CIie-
[UaTBLHON CHCTEMaTH3aIuu KpuTHaeckoro Hacneaus P. I'ennku.

10.

11.

24

JIMTEPATYPA

lakkens JI. Ucnionautento. [lemxarory. Cnymarento: CtaThu, perieH3uu /
JI. T'akkens. JI. : CoB. kommo3utop, 1988. 168 c.

I'enuka P. B. [Tucema (20) H. ®@. dunpeiizeny. 1905-1907 / P. B. 'enuka
// OP PHB. @. 816. On. 2. Ex. xp. 1262. 31-33 1.

l'enmka P. B. Ilucema (22) w 3amucka Ha BH3UTHOW KapTOUKe
H. ®. ®Ounpeitzeny. 1908-1910 / P. B. I'ennka // OP PHB. ®. 816.
Om. 2. Ex. xp.1263. 13 m.

I'enuka P. B. [Tucema (14) H. @. @unpeiizeny. 1911-1912 /P, B. I'enuka
// OP PHb. ®@. 816. Om. 2. Ex. xp. 1264. 1-2 1.

I'enuka P. B. [Tucema (14) H. @. @unpeizeny. 1911-1912 / P. B. 'enuka
// OP PHB. @. 816. On. 2. Ex. xp. 1264. 5-6 1.

I'enuka P. B. [Tucema (14) H. @. ®unpeiizeny. 1911-1912 / P. B. I'enuka
// OP PHB. ®. 816. Om. 2. Ex. xp. 1264. 10 .

I'enuka P. B. [Tucema (14) H. @. ®unpeiizeny. 1911-1912 / P. B. I'enuka
// OP PHB. ®. 816. Om. 2. Ex. xp. 1264. 17 x.

I'enuka P. B. ITucema (18) H. ®@. ®unneiizeny. 1913-1916/ P. B. 'enuka
// OP PHB. ®. 816. Om. 2. Ex. xp. 1265. 31 .

Kononosa O. B. Mysuxkant-nipocsitureins / O. B. Kononosa // My3uka.
1984. Ne 5. C. 3.

Kononoa O. B. CnankoeMHICTh TIOKOJIiHB: Kadenpa CHemiaabHOro
¢opreniano / O. B. Kononosa // Pro Domo Mea : Hapucu / [pen. Koi.:
T. b. Bepkina Ta in.]. X. : XYM im. L. II. Kotnspescbkoro, 2007.
C. 20-56.

Kononoga O. B. Cyuacuuk I1. K. Jlynienka Poctucias Bonogumuposud
I'enika/O. B. Kononoga // [1aBno Konaparosud JlyneHko i cydacHicTh :
30. MarepianaiB MixkHap. HayK. KOH}., 17-25 sxo0BT. 2000 p. / Xapk. nepix.



Ompadicenue nayuno-kpumudeckoti nozuyuu P. I'enuku 6 nucbmax...

12.

13.

14.

10.

.- muctents iM. 1. [1. Kotmsapescekoro. Xapkis, 2001. C. 25-33.
Jlucenko JI. @. [asno Kinaparososuy Jlynenko ta iioro yusi: Lmsaxu
(opmyBaHHsl xapkiBcbkoi miaHicTuyHOi mkonu / JI. @. JluceHko.
Xapkis : @akr, 2000. 80 c.

JlobanoBa M. 3anagHoeBponeickoe My3bIKaTbHOE OaPOKKO: IPOOIEMbI
3CTeTUKH U modTHKH / M. JlobanoBa. M. : My3bika, 1994. 320 c.
IOdeposa 3. b. lon-Aue3 «¥Oxuoro Kpas» : 3010ThIe pOCChHITA KOM-
MMO3UTOPCKOTO M MY3BIKATBHO-KPUTHYECKOTO Hacienus Bramummupa
Coxanbckoro : moHorpagus / 3. b. FOdeposa. XaprkoB : C.A.M.,
2014. 404 c.

REFERENCES

Gakkel L. Ispolnitelyu. Pedagogu. Slushatelyu: Stati, retsenzii /
L. Gakkel. L. : Sov. kompozitor, 1988. 168 s.

Genika R. V. Pis’ma (20) N. F. Findeyzenu. 1905-1907 / R. V. Genika
// OR RNB. F. 816. Op. 2. Yed. khr. 1262. 31-33 1.

GenikaR. V. Pis’'ma (22) i zapiskana vizitnoy kartochke N. F. Findeyzenu.
1908-1910/R. V. Genika // OR RNB. F. 816. Op. 2. Yed. khr.1263. 13 1.
Genika R. V. Pis’ma (14) N. F. Findeyzenu. 1911-1912 / R. V. Genika
// OR RNB. F. 816. Op. 2. Yed. khr. 1264. 1-2 1.

Genika R. V. Pis’ma (14) N. F. Findeyzenu. 1911-1912 / R. V. Genika
// OR RNB. F. 816. Op. 2. Yed. khr. 1264. 5-6 1.

Genika R. V. Pis’ma (14) N. F. Findeyzenu. 1911-1912 / R. V. Genika
// OR RNB. F. 816. Op. 2. Yed. khr. 1264. 10 1.

Genika R. V. Pis’ma (14) N. F. Findeyzenu. 1911-1912 / R. V. Genika
// OR RNB. F. 816. Op. 2. Yed. khr. 1264. 17 1.

Genika R. V. Pis’ma (18) N. F. Findeyzenu. 1913-1916 / R. V. Genika
// OR RNB. F. 816. Op. 2. Yed. khr. 1265. 31 1.

Kononova O. V. Muzikant-prosvititel / O. V. Kononova // Muzika.
1984. Ne 5. S. 3.

Kononova O. V. Spadkoyemnist pokolin: kafedra spetsialnogo forte-
piano / O. V. Kononova // Pro Domo Mea: narisi / [red. kol.: T. B. Ver-
kina ta in.]. KH. : KHDUM im. L. P. Kotlyarevskogo, 2007. S. 20-56.

11. Kononova O. V. Suchasnik P. K. Lutsenka Rostislav Volodimirovich

Genika / O. V. Kononova // Pavlo Kondratovich Lutsenko i suchasnist’:
zb. materialiv Mizhnar. nauk. konf., 17-25 zhovt. 2000 r. / Khark.
derzh. in-t mystetstv im. I. P. Kotlyarevskogo. Kharkiv, 2001. S. 25-33.

25



Hpuna Heanosa

12. Lysenko L. F. Pavlo Kindratovovich Lutsenko ta yogo uchni: Shlyakhi
formuvannya kharkivskoi pianistychnoi shkoly / L. F. Lisenko.
Kharkiv: Fakt, 2000. 80 s.

13. Lobanova M. Zapadnoyevropeyskoye muzykalnoye barokko: problemy
estetiki i poetiki / M. Lobanova. M.: Muzyka, 1994. 320 s.

14. Yuferova Z. B. Don-Diyez «Yuzhnogo Kraya»: zolotyye rossypi
kompozitorskogo i muzykalno-kriticheskogo naslediya Vladimira Sokal’-
skogo: monografiya / Z. B. Yuferova. Kharkov: S.A.M., 2014. 404 s.

Cmamms naodivuina oo pedaxyii 29.08.2018 p.

VJIK 780.616.432.082.2.072 (430)°18”
ORCID ID 0000-0002-4706-228X

Hpuna NBanosa

XapvKo6cKuli HAYUOHATILHYLI YHUBEPCUMEN UCKYCCME UMEHU
U. Il. Komnaapesckozo

«TPU ®OPTEIIMAHHBIE COHATBI JJIA
IOHOIIECTBA» OP. 118 B KOHTEKCTE
MOCJEIHUX COYMHEHU POBEPTA IIYMAHA

HBanosa U. JI. «Tpu poprennannbie COHATHI 415 OHOLIECTBA» 0p. 118 B KOH-
TeKcTe nocjeanux counnenuii Pogepra Illlymana. HazsanHsii ommyc paccMarpuBaeT-
cs B CTaThe C MO3ULUH TBopueckoii sBoonuu P. Illymana, cBs3aHHOM ¢ paciinpeHueM
€r0 KOHTAKTOB C Pa3JINYHBIMU CPe3aMH My3BbIKAJIBHOH KyJIBTYpHI ¥ €€ TPaIUIHAMH. YKa-
3bIBA€TCS HA aKTHBU3ALUIO B COBPEMEHHOM MY3BIKO3HAHHH HAyYHOTO MHTEpeca K 3TO-
My acIIeKTy KOMIIO3UTOPCKOTO HacJeAWsl HEMEIKOTO pOMaHTHKa, 00yCIOBICHHYIO Ha-
3peBILIei HEOOXOAMMOCTHIO TepeoneHkn npousBenennii P. Illymana 1840-x romoB u B
0COOCHHOCTH — MOCIIEIHHX JIET. PacKpBIBarOTCSI HCCIIEI0BATENBCKHE TIOAXOIbI K H3yde-
HUIO JaHHOW MPOOIEMBI: ¢ TOYKM 3peHHsl HaclenoBaHus sBieHuil mpomnioro (K. XKa-
OMHCKUIT), MPEABOCXHUILCHUS HA TOH OCHOBE 3CTETHKO-CTHIIEBBIX TCHACHLUH Oymy-
mero (A. JleM4eHKo), IPETBOPEHNUS HAIIMOHAIBFHO-IIOYBEHHBIX KYIETYPHBIX CMBICIIOB
(C. I'poxotoB). Beiensercs rpynna COYMHEHUH, aJpEeCOBAHHBIX IETAM, B KOTOPBIX, I10-
MHMO pEIIeHUs TUIAKTHUSCKHX 3aa4, PEeICTAaBICHbI CTHIEBbIE 0COOCHHOCTH «II031-
sero llymanay. Otnano npennoutenue «Tpém dopTenmaHHBIM COHATaM JUTS FOHOIIIe-
cTBay op. 118, jxaHpoBasi HaNPaBICHHOCTh KOTOPBIX CIIOCOOCTBYET 000OIIEHHIO XapaK-
TEpHBIX CBOWCTB TBOPYECTBA KOMIIO3UTOPA IOCIETHUX JeT (HamucaHsl B 1853 romy).
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