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Komnosntopcbknit Ta BUKOHaBCbKkuUi cTunb M.-A. AMneHa
Y KOHTEKCTi eCTeTUKU NocTMoAepHi3my

AHOTALISL = Hikoaenko P. B. Komno3ntopcskuii Ta BUKOHABCHKHT
cTHib M.-A. AMJIeHa Y KOHTEKCTi eCTeTHKHN MOCTMo/iepHi3My. B OnHUM i3
SICKpaBUX BTIJICHb IIOCTMOJICPHICTCHKUX /1€l TOCTae iHANBITyaTbHAN CTHIb BH-
3HAHOI'0 KaHAJICHKOTO ITiaHiCTa-BipTyo3a Ta KoMro3utopa M.-A. Amiiena, oco0uu-
BOCTI SIKOTO Ha CHOTOJHIIIHIA MOMEHT IIl¢ He OTPUMaJIH JOCUTH ITOBHOTO HayKO-
BOTO OCMUCIICHHS. Y CTaTTi OKpecieHo cnennudiky GiTocoPpChbKIX Ta €eCTETHIHUX
i7iealiiB MOCTMOJICPHI3MY, a TAKOXK O3HAYCHI IIEBHI KOHCTAHTH JAHOTO SIBHIIA, SIKi
3HAXOIATh CBOE Oe3rmocepenHe BiqoOpaXeHH Y My3UIHOMY MHUCTETBi. Po3rs-
HYTO CHEKTP Xy/IOXHiX nourykiB M.-A. AmiieHa, 1110 6a3yeTbcsi Ha rapMOHIHHOMY
ITOE€THAHHI KOMITO3UTOPCHKOTO Ta BUKOHABCHKOTO BEKTOpPiB. Ha OCHOBI aHaimizy
OKpEeMHUX TBOPIB i BUKOHABCHKOTO penepTyapy MUTIS BUSIBIEHI JOMIHAHTH HOTO
IH/IMBI/TyaIbHOTO CTHIIIO, Cepell SIKMX HAMOUIBII THIOBUM € BBEACHHS IIUTATHO-
TO MaTepiaiy, ipOHIYHE BiJHOMIECHHS 0 HHOTO, KOMOIHYBaHHS Pi3HUX CTHIIB Ta
rpa 3i ciyxaveM, BIpTYO3HE Hadajo 1 TSOKIHHS IO MUKIIYHOCTI. Bu3HaueHo ix
B33a€MO3B’ 30K i3 €CTETHKOIO TIOCTMOACpHI3MY. B Kiio4oBi cjioBa: moctmomep-
Hi3M, KOMITO3UTOPCHKUH CTHIIb, BUKOHABCHKHI CTHJIb, IPOHIS, IINTYBAHHSL.

AHHOTAIIMSI m Huxonenko P. B. Komno3utopckuii M MCHoJaHHU-
TeabCKHil cTHIb M.-A. AM/IeHa B KOHTEKCTe ICTeTHKH IMOCTMOJEepPHU3MA.
m OpHAM W3 SPKHUX BOIUIOMICHWH MOCTMOJCPHUCTCKHUX WACH IMpeNCcTaBIseTCs
HHILHBHI[y&JILHLIﬁ CTHUJIb MPU3HAHHOI'O KaHAJACKOT'O MMMaHNUCTAa-BUPTYO3a U KOMITO-
sutopa M.-A. AmiieHa, 0COOEHHOCTH KOTOPOTO Ha TaHHBIH MOMEHT eII¢ He TOTy-
YUJIA JOCTATOYHO MOJIHOTO HAYYHOTO OCMBICIIEHHUs. B craThe oxapakTepuzoBaHa
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cnennrka GIIOCOPCKUX U ICTETHUSCKUX HACaJIOB MOCTMOICPHHI3MA, a TAKXKe
0003Ha4YEHBI ONpe/eEHHbIC KOHCTAHTBI JAHHOTO SIBJICHNUST, KOTOPBIE HAXOAAT CBOE
HEMOCPE/ICTBEHHOE OTPAKCHUE B MY3BIKaJIbBHOM HCKYCCTBE. PacCMOTpEH CIEKTp
Xy/I0XKECTBEHHBIX MOUCKOB M.-A. AmiieHa, 0a3upyIOIINXCs HA TAPMOHUYHOM 00b-
€IMHEHNH KOMITO3UTOPCKOTO M MCIIOJTHUTENILCKOTO BEKTOpoB. Ha ocHOBe ananm3za
ABTOPCKMX COYMHEHMI M MCIIOIHUTEIILCKOTO PEIepTyapa My3bIKaHTa BBISBIICHBI
JOMHMHAHTBI €r0 MHIUBHIYaJIBLHOTO CTWIIS, CPEJH KOTOPBIX HanOosee THIHYHbI-
MU SIBISIFOTCS BBEICHHE IUTATHOTO MaTepralla, HpOHUYECKOE OTHOILICHUE K HEMY,
KOMOMHHMPOBAaHHME PA3HbIX CTHICH M UIpa CO CIylIaTeleM, BUPTyO3HOE Hadaio
1 TATOTEHHE K OUKINYHOCTH. OnpesiesieHa X B3aUMOCBSI3b C 3CTETHKON IOCT-
moziepHu3ma. m  KirioueBble cjioBa: MOCTMOJICPHU3M, KOMIIO3UTOPCKUIT CTUIIb,
WCIIOTHUTEIILCKUH CTUIIb, NPOHHUS, IUTHPOBAHHE.

ABSTRACT = Nikolenko R. V. M.-A. Hamelin’s composing and
performing style in the context of postmodern aesthetics.

m Background. The peculiarities of the worldview and philosophy of
modern contradictory era put forward before the art new requirements and
benchmarks, which the Postmodern aesthetics embodies. The phenomenon of
«Postmodernism» covers different levels of contemporary life. In philosophy,
this concept was first introduced by J.-F. Lyotard in his report «The status of
postmodernismy». The French philosopher revealed the essence of Postmodernism
consisting in «awareness of diversity and pluralism of forms of rationality, activity
of life, as well as the recognition of this diversity as a natural positive state» [2],
and defined Postmodernism as «the general direction of modern European culture,
formed in 1970-80-es» [2].

Now there is no single definition of «postmodern», probably, due to the
incompleteness, continuity of formation of this phenomenon. Some philosophers,
in particular, J. Habermas, D. Bell and Z. Bauman, consider postmodernism as
the result of politics and ideology of neo-conservatism, which is characterized
by aesthetic eclecticism [3]. Italian philosopher and writer U. Eco understands
postmodernism as a process of changing one cultural era to another, perceiving
it as «... the answer to modernism: since the past cannot be destroyed, because
its destruction leads to dumbness, it needs to be rethought, ironically, without
naivety» [5: 77]. This approach most accurately reveals the essence of postmodern
art. In the field of aesthetics, the work of F. Jameson, «Postmodernism or The
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cultural logic of late capitalism», where postmodernism is represented as
a «cultural dominanty is quite indicative. The philosopher defines such typical
phenomenon of postmodern culture as a simulacrum, weakening of affects, the
consequence of which is «the replacement of alienation of the subject by its
fragmentation» [1: 105], the disappearance of the individual subject and the
emergence on this basis of the practice of pastiche [1: 108], the loss of historicity.

In musicology, the question of the essence of postmodernism has not yet
received a sufficient scientific basis. From the latest works of Ukrainian researchers,
in our opinion, it is disclosed most complete in the D. Ruzhinsky’s article
“Specificity of the manifestation of postmodernism in musical creativity” [4].

The object of presented research is the specificity of postmodernism
manifestations in an art; the subject of research are the postmodern landmarks
in the individual style of outstanding Canadian pianist and composer
M.-A Hamelin. The purpose of the article is to reveal the interrelation of the
composer’ and performing style by M.-A. Hamelin with the aesthetic paradigms
of Postmodernism. The methodological basis of the research consists of the
concepts of postmodern philosophy and aesthetics presented in the works of
J. Habermas, D. Bell, Z. Bauman. U. Eco, F. Jameson. For more full understanding
of specificity of the postmodern traits implementation in M.-A. Hamelin’s activity,
the “creative portrait” genre as well as analyses of some fragments of his music
was used.

Presenting the main material. The art of postmodernism reflects
a fundamentally new attitude to the process of creativity, which includes of such
typical features as 1) quoting or using famous plots, which are the realities of
the culture of previous eras; 2) intertextuality; 3) the prevalence of the audience
interpretation over the composer’s idea, when the author’s position is not decisive
(according to M. Foucault, “the death of the author”); 4) syncretism; 5) the irony
and the parody-game designing of works.

The creativity of Marc-André Hamelin (b.1961) — the world-renowned
Canadian virtuoso pianist and composer — is one of the brightest personifications
of these principles, as well as their individual understanding. In 1985, he won the
First prize at the competition at Carnegie hall, with which he began his ascent to the
musical Olympus as a performer. To date, M.-A. Hamelin, an outstanding pianist
and soloist, performs with many leading world orchestras, and his discography
total more than 60 albums, including both his own works and the works of many
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composers of different genres and eras. In addition to intensive performance and
interpretation activities, the Canadian artist is also engaged in composition, and
his artistic search is concentrated mainly within the framework of piano music,
which is quite natural.

Among the works for piano solo the transcriptions can be identified, such
as the “Etude-fantasy ‘Flight of the bumblebee’” by Rimsky-Korsakov (1987),
“Waltz-minute, in seconds” (transcription of Chopin’s waltz). Another group of
works — miniatures are, for example, the “Little Nocturne” (2007), “Preamble to the
imaginary piano Symphony” (1989), “My impressions about chocolate” (2014); the
cycles of miniatures — “Con intimissimo sentimento” (1986-2000); the larger-scale
pieces — “Barcarolle” (2013), “Chaconne” (2013). The composer wrote the three
cycles of variations and the cadenzas for piano concertos by Mozart (K453 and 491),
for the Fourth piano Concerto by Beethoven, the Third and Fourth Concertos by
Haydn and The second Hungarian Rhapsody by Liszt. In addition to the solo piano
music, the composer turned to the chamber genre (“Fanfare” for three trumpets,
“Passacaglia”» for piano quintet, «Four perspectivesy for cello and piano).

His style is characterized by the frequent using of thematic material from the
works by other composers of different eras. From the very beginning, Hamelin
rethinks this material, not introducing it in its original form, but transforming
it. For example, in the “Variations on The theme of Paganini” the theme of the
Twenty-fourth Caprice is already “modernized”: maintaining the harmonic basis
of it, the author adds the non-chords sounds and the remark to tempo, which notes
that the theme should be played “with a groove”, as it is typical for salsa, rock and
fusion style.

Interpretations of the quoted material are not in the original, but in its
creative processing can see although in the Seventh variation with the theme of
the Third variation of Sonata No. 30 by Beethoven. Another typical feature of
postmodernism of the Canadian artist’s work is manifested in a certain game with
the listener, because to catch all the allusions, to understand the quotes and styles
of different eras, he must be intellectually well prepared.

Some of the noted features of the composer’s creation find their direct
projection in the performing pianistic style of M.-A. Hamelin. For example,
virtuosity, which is present in his works in both explicit and veiled form, fully
manifests itself in the interpretation of the works of other composers. Another
characteristic feature of the performing style of M.-A. Hamelin is his aspiring to
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end-to-end development and cyclicity. In his discography, there are many different
cycles, sometimes quite voluminous, performed by him as a whole. In practice
of composition this is manifested at the level of the musical form (cycles, parts
of which often follow directly one after another, and sometimes even the final
harmony of one of the parts becomes the beginning of the next part).
Conclusion. The results of the research confirm the idea of the relationship
of Hamelin’s individual creative style with the basic ideas of postmodernism
aesthetics. Quite typical for the manner of writing of the Canadian artist is the
attraction to the throughness of development, to the creation of micro-cycles (as
well as to the performing of cyclic works of other composers); the combination
of ironic rethinking of thematic material with virtuosity; the playing with the
listener on the basis of the introduction of quotation material and work with it; the
combination of different styles within one work. Such manner requires a prepared,
meaningful perception, that is, to paraphrase U. Eco, the «ideal listener.
m  Key words: postmodernism, composer style, performing style, irony, quotes.

OOrpyHTyBaHHSI NPOOIEMATHUKH JOCTiZKEeHHsI, aHAJI3 HOBITHiX
nyoJikaniii 3a TeMor0. OcoOIMBOCTI CBITOCTIPUHHSTTS Ta (isocodii cho-
TOJICHHSI, CIOBHEHOTO TIPOTHUPIY, BUCYBAIOTh TIepe]l MUCTEIITBOM HOBI BH-
MOTH Ta OPIEHTHPH, 10 3HAXOATH BTUICHHS y €CTETUL MTOCTMOJCPHI3MY.
SIBuIIEe «IMOCTMOIEPHI3MY» OXOIUTIOE Pi3HI PiBHI CydacHOTO OyTTs. Y diso-
coii me monstTs Briepure Oyno BBeneHo XK.-D. Jliorapom y ioro gomnosifi
«Cran noctmoznepHy». ®panimy3pkuii pitocod BU3HAYHMB TOCTMOAECPHIZM
SK «3arajibHUil HanpsMOK Cy4acHOI €BPOIEHCHKOI KYJIBTYpH, 110 chop-
myBaBcst y 1970-80-Ti pp.» [2], Ta po3kpuB HOTO CYTHICTH, IO MOJISTAE
B «yCBIIOMJIEHHI PI3HOMaHITTS Ta ILTIOpajizMy (OpM parioHaIbHOCTI, ak-
TUBHOCTI HTTS, @ TAKO)K BU3HAHHS LIbOTO PI3HOMAHITTS SIK IPUPOAHOTO
TTO3UTUBHOTO CTaHy» [2].

Ha nanuii MOMEHT HeMae €JMHOTO BU3HAYCHHS MOHATTS «IIOCTMO-
JIEpH», 1110, IMOBIpHO, OOYMOBIIEHO HE3aBEPIIEHICTIO, KOHTHHYAIbHICTIO
CTaHOBJICHHs 1bOoro siBuia. [leski dimocodu, 30kpema, 0. Xadbepmac,
. Bennt u 3. baymaH, BBa)KaroTh MOCTMOJIEPHI3M IMiICYMKOM IOJITHKU Ta
171e0oTii HEOKOHCEPBATH3MY, IO XapaKTePU3YETHCS €CTETUYHUM EKIIEK-
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ti3MoM [3]. V. Exo po3yMie MOCTMOAEPHI3M SK MPOTIEC 3MiHU OTHI€T KyITb-
TYpPHOI €lOXHW IHIIOI, CIPHUMArOYM HOro SIK «BiANOBIL MOACPHI3MY:
SKILO BXXE MUHYJIC HEMOXJIMBO 3HHULINTH, OCKIJIBKH HOTO 3HULICHHS Bene
JIO HIMOTH, HOTO BapTO MEPEOCMHUCIUTH, IpOHIYHO, O3 HaiBHOCTI» [S: 77].
Bapto 3ayBakuTH, 110 TaKWH IMi1X1/1 HAHOLIBII TOYHO PO3KPHUBAE CYTHICTH
roctMonepHy y muctenTsi. @. J[keiimicon y cBoiit mpari «Iloctmomep-
Hi3M a00 KyJIbTYpHA JIOTiKa MMi3HBOTO KaliTalli3My» PO3IISIHYB IIOCTMOJEP-
HI3M 3 TOYKH 30pYy €CTETHKH, OXAPaKTEPHU3YBABLIM HOIO SIK «KYJIBTYypHY
nominanTy». ®@inocod BU3HAYa€ Taki THUIIOBI PUCH MOCTMOAEPHICTCHKOT
KYIBTYpH, SIK CUMYJISIKD, TTOCTa0NeHHs adeKTiB, HACIIIKOM Y0TO0 € 3aMiHa
BiZIUyXKEHHS cy0’€KTy Horo (pparMeHTalicto, 3SHUKHEHHSI 1HIUBI1yalIbHOTO
Cy0’€KTy Ta BUHUKHEHHS Ha 11l OCHOBI IPaKTHKH «IIaCTHIIY», BTpaTa ic-
TopuyaHOCTI [1].

Y My3HKO3HABCTBI MUTaHHS CYTHOCTI TIOCTMOJEPHI3MY Ille HE OTPH-
MaJIO JIOCTaTHHOTO HayKOBOT'O MiArpyHTs. HaliOibIn MOBHO BOHO PO3KpH-
BA€ThCs, Ha Ham nomisn, y crarti J. Pyxuncpkoi «Crnenungika mposiBy
MIOCTMOZICPHI3MY Y MY3HUHIH TBOPYOCTI», JI¢ BUOKPEMIIIOIOTBCS KITIOUO-
Bi TIPUHITUITH ITOCTMOIEPHOBOTO TBOPY, IO 0a3yIOThCS Ha B3a€MO3B’SI3KY
MY3UYHOTO MUCTELTBA 3 iHIIUMH TyMaHITapHUMHU HayKaMu — Qinocodiero
Ta ecteTukoro. Cepesl OCHOBHUX HWOTO IMapaMeTpiB IOCTIAHUI BHILISE
PETPOCIIEKTHBHICTH SIK IPOCTOPOBO-YaCOBY OCHOBY TBOPY, TPAIUIIIHHICTD
MUCJICHHSI, €KJIEKTHYHICTb, CUCTEMY MIKTEKCTYaJIbHUX BiZHOILICHb, SKa
CTBOPIOE TaKi SIBUIIIA, SIK CAMYJISIKp Ta ipoHis [4: 528-531].

OnHUM i3 SICKpaBHX BTUICHb IMOCTMOJACPHICTCHKUX i€l MOCTae iH-
JUBITyaJIbHAA CTHJIhL BU3HAHOTO KaHAJCHKOTO ITiaHICTa-BipTyo3a Ta KOM-
no3utopa M.-A. AmiieHa, 0COOJIMBOCTI SIKOTO Ha ChOTOJHIIIHIA MOMEHT
1ie He OTPUMAJM JOCUTh IIOBHOTO HAayKOBOTO OCMHMCIEHHS. IIpu mpomy
Hioro TBOpUIiCTh NpUBEpTAE 0 cede yBary BUKOHABIIB Ta HIMPOKOI ay/iu-
TOPii ciyxadiB, MiATBEPIKYIOUH CBOE CIIB3BYYUsl CYYaCHUM MUCTECLIEKUM
Opi€HTHpaM.

O0’€KTOM TMPEICTaBICHOTO AOCTiIKEHHS € crneurdika MposBiB
ITOCTMOJIEPHI3MY Y MUCTEIITBI; MPeIMeTOM — ITOCTMOJIEPHICTCHKI Opi€H-
TUpH y TBOpUOCTi M.-A. AMiena. MeTa cTaTTi — BUSBUTH B3a€EMO3B’ 130K
KOMITO3UTOPCHKOTO Ta BUKOHABCHKOTO CTHIIIO M.-A. AMiieHa 3 ecTeTHd-
HUMH [apaJiirMaMu IOCTMOJICPHI3MY.
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B MeTomos10riuHOMY acneKTi TOCITiDKCHHAS 0a3y€eThCs Ha MMOHATTSIX, 3a-
MO3UYCHUX 3 MMOCTMOJEPHICTCHKOI (itocodii Ta eCTeTUKH, NPECTaBICHIX
B IpalsiX BUILEHA3BAHUX BUCHUX. J{y1s TOro, 11100 MOBHIIIE OCMUCIIUTH CIIe-
UQIKy BTIJICHHS TOCTMOJCPHICTCHKUX TEHACHIIIN Y MIsUTbHOCTI M.-A. AM-
JIeHa, 3/1A€ThCsl AOLUUIBHUM CTBOPEHHS Y PaMKax CTarTi HOro TBOPUOro Mmop-
TPETY, OIS/ TOPOOKy MaiicTpa Ta aHaji3 OKpeMHuX (hparMeHTiB HOTO My3HUKH.

Buxkian ocHoBHOro marepiajy. He3paxkaroun Ha neBHy HEBH3Haue-
HICTh TIOHATTS, SIBUIIIE TOCTMO/ICPHI3MY CITMPAETHCS Ha PAJT €CTETHKO-(]i-
T0cO(ChKUX KOHCTAHT, cepel] SIKUX BapTO HA3BaTH IUIIOPAi3M €CTeTHY-
HOI MapagurMy, KOHCTPYKTUBI3M, IIEPEOCMHCIICHHS KIACHYHUX YSIBIICHD
PO TBOPCHHS Ta pyWHYBaHHS, CEpIO3HE Ta iIrpoBe, po3uapyBaHHs y i1esax
MOJICPHI3MY.

Y MHCTENTBI MOCTMOAEPHY 3HAWIIIO BimOOpa’kKeHHS MPUHITAIIOBO
HOBE CTaBJICHHS JI0 IPOLIECY TBOPYOCTI, SIKE TIOJISATAE Y TAKUX TUIIOBUX PH-
cax, K 1) muTyBaHHS a00 BUKOPUCTAHHS BiJIOMHX CIOJKETIB, IO € peais-
MU KYJIBTYPH IOTIEPEHIX €I0X; 2) IHTePTeKCTYANbHICTh; 3) IepeBara ciy-
XaUpKOi 1HTepIpeTalii Hal KOMIIO3UTOPCHKUM 33JyMOM, KOJIU aBTOPChKa
MO3UIIISA HE € BU3HAYAIBHOIO (32 M. DyKo — «CMepTh aBTOpa); 4) CHHKpE-
THU3M; 5) ipoHisl Ta mapoaiiHO-IrpoBe KOHCTPYIOBAHHS TBODY.

OnHuM 13 SICKpaBUX YOCOOJICHh MUX NMPHHIIMIIB, a TAKOXK iX 1HIH-
BiZlyaJIbHOTO OCMHCJICHHS, BHUCTYIIa€ KOMIIO3UTOPChKA Ta BHKOHABCBHKa
TBOpUicTh Mapka-AHape Amierna (1961 p. H.) — BCECBITHbO BU3HaHOTO
KaHAaJICbKOTO IMiaHICTa-BipTyo3a Ta KOMIIO3UTOpa. AMJICH pO3IOYaB CBilt
TBOPUYMH IUIAX y My3W4HiH mKkoxi iMeHi Bercana 1’ Enai npu MoHpeans-
ChKOMY yHIBepcHTeTI y Kiaci yuenurli Ansppena Kopro — Isorn FO6ep,
a MOTIM NPOJOBKMB HaBUYaHHA Y TeMIulbcbkoMy yHiBepcuTeTi Dinanens-
(ii i xepiBaUIITBOM Paccena [llepmana ta Xapsi Binena. B 1985 p. Bin
orpuMas [lepmmii mpu3 Ha KOHKYpci B KapHeri-xouti, 3 4oro i po3moyanocs
WOTO CXOIDKeHHs Ha My3WdHWH OiMil Sk BUKOHaBI. Ha choromHinmHii

neHb M.-A. AMJIeH BHCTyMae i3 6araTbMa TIpOBiTHMMH OpkecTpamm ',

16 Cepen Hux — Horo-Hopkeskuii dinapMoniunmii opkectp, boctorchkuii cumdo-
HiuHui opkectp, Pinanensdiiicbknii opkectp, Cumdoniuni opkecrpu Can-DpaHiucko,
Moupeasns, JJongoHChKH (iTapMOHIUYHHI OpKecTp, ABCTPaTiHChKHI KAMEPHUH OpPKeCTp,
Toxiiicbkuii iTapMOHIYHHI OpKeCTp Ta 1HII.
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a ioro quckorpadis Hamigye 6inpine 60 arb00MiB, 0 BKITIOYAIOTH K HOTO
BJIACHI TBOPH, TaK 1 TBOPH PI3HHX JKAHPIB Ta €IMOX, sKi HaJIe)KaTh TAaKUM
KOMIIO3UTOpaMm, sik B. Monapr, . latign, ©. llonen, ®. Jlict, P. lyman,
178 Bpawmc, l11. Anbkan, ®. By3oni, JI. TogoBckkuii, M. MethHep, M. Kanyc-
TiH, M. Pocnagens, O. Ckps6in, . ['epmiBin, JI. OpHcTaitn, O. Meccias,
C.-K. Exxapa-I'pamarr Ta iH.

OxpiM iHTEHCHUBHOI BUKOHABCHKO-iHTEPIIPETATOPCHKOI MAiSIIBHOCTI,
KaHAJICHKUH MHTEIb 3aiMa€eThCS TAKOXK 1 Kommoswuiiero. IIporsrom cBo-
€1 kap’epu M.-A. AMJIeH CTBOpUB Oararo pi3HOMaHITHHX TBOpIB, a HOro
MUCTEIbKI TONTYKHA 30CepePKeHi 31e0UThIIoro y paMKax (opTrernianHol
MY3HKH, 10 € JOCHTh 3aKoHOMipHHM'’. Cepen TBOpiB st doprermiaHo
COJIO MOXXHA2 BHOKPEMHUTH TaKi, 110 MPEACTABISIOTH COO0I0 TPaHCKPHII-
mii: «Etron-danrazis wa “Tlomit mxmens” M. Pumcbkoro-KopcakoBay»
(1987), «Basnbc-XBUIMHKA, B CEKyHAaX'®» (TpaHCKPUIMIIis IIOTEHIBCHKO-
ro Banbcy), Hlomen-l'omoBebkuit Etion Ne 44a, «Tico-Tico no Fubay 3e-
riHbs e AOpey, Maixke BCl €TIONH 13 IUKIY «/|BaHAIIATh STHOMIB y Mi-
HOpHUX TOHANBHOCTAX» (1984-2004), «Banbc-punrron» (2000). Oxpemo
BapTO BiAMITHTH Horo TpaHckpumiito «Maple leaf rag» C. J[xorutiHa
Ui 1ecTH (opTeniaHo Ta TBOPH Ul MexaHidHoro ¢opremiano. [Hma
rpyma TBOPIB — MiHIaTIOpH, HampuKiIan, «MajaeHbKuid HOKTIOpH» (2007),
«[Ipeambyna no ysBHOI doprenianHoi cumdonii» (1989), «Moi BpaxeH-
HA 3 TipuBony Iokomany» (2014), mukmm miniatiop — «Con intimissimo
sentimento» (1986-2000) — ta Oinp MacmTabHi 1’ ecu — «bapkaponay
(2013), «Hakona» (2013). Kommno3utopoM HamucaHi Tpu IUKIN Bapialliid:
«Tema Ta Bapiarii (Bapiamii Ketti)» (2007), «Bapiamii Ha Temy Ilaraniai»
(2011), «ITaBana-apiauii» (2014). Takoxx M.-A. AMJIeH CTBOPHUB KaJeH-
mii 1o ¢opremiananx KoHIEpTiB B. Momapra (K453 Ta 491), Yerseproro
(opreniannoro kouiepty JI. berxosena, Tperboro Ta YerBeproro KoH-
uepris M. Taiiaua, 1o JIpyroi Yropeskoi pancosii ®. Jlicra. OkpiM comb-
HOT (hopTemiaHHOT My3HUKH, KOMITO3UTOP 3BEPTABCH 1 10 KAMEPHOTO KaHPY:

17 Hanpukiam, omHiM i3 epuiux ioro omycis € «/J[Ba kopotkux etromam» (1979—1980 pp.).

VY naniif Ha3Bi BiI4yBa€ThCs IEBHA aBTOPCHKA IPOHIs Hax O0OpaHMM 3pa3KoM, ILI0

niaTBepmKye 1yMKy Y. Exo npo HasiBHICTB B €CTETHII HOCTMOACPHI3MY iPOHIYHOTO Iepe-
OCMHUCIJICHHS] MUHYJIOTO.
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«Danrdapm» 11 TpHOX TPYO, «Ilacakamis mis GhopTeniaHHOTO KBIHTETY,
«YoTupu nepcreKTUBU» AJIs BiOJIOHYei Ta (hopTerniaHo.

OTxe, MO’KHA 3pOOUTH BUCHOBOK, 10 CIEKTP KOMIIO3UTOPCHKUX T10-
IIYKIB KaHAJICHKOT'O MUTIIS € JOCUTh IIUPOKUM, TIPH IIbOMY BiH Bij|JIa€ 1e-
peBary TakuM KaHpaM, sIK TPAHCKPHIILI1, Bapiallii, LIHKIH.

Jliist ioTO CTHITIO XapaKTEPHUM € 4acTe BUKOPHCTAHHS TEMATHIHOTO
Marepiaiy i3 TBOPIB IHIIMX KOMIIO3UTOPIB PI3HHUX €MOX, IPH LbOMY BiH
3 CaMoro IMo4yarKy BBOAWTH HOro HE B OPUIiHAJBLHOMY BUIVIALL, a Iepe-
ocmucmoroun. Hanpuknan, y «Bapianisix Ha temy [laranini» ke cama
Tema J{BaausTh 4eTBEPTOro KalpHcCy 3’ ABISIETHCS OCYYaCHEHOI0, IIpH 30e-
peXeHHI TapMOHIYHOTO KapKacy OpUTiHAIy aBTOP J0/Ia€ JO HhOTO HEaKop-
JIOBi 3BYKM Ta Y TEMIIOBii peMapli BiMidae, 10 BOHA IIOBUHHA IPATHCS
«i3 TPYBOMY, 10 € TUIIOBUM JJIs1 CaJIbCH, POKY Ta CTUIO (GbrokH. Ille onun
OpUKIIag poOOTH 13 HUTaTHUM MatepianoM — Tpers Bapiauist i3 «Cathy's
variations», y kit M.-A. AMJIIEH BUKOPUCTOBY€E IIUTYBAaHHS TTOYaTKOBUX
TaKTIB, a TAaKOXK (akTypHUX (opmyd i3 mepinoi Ta apyroi yactud Yersep-
toi Bapiauii ®@inaxy Conaru Ne 30 JI. berxoBena. OgHak i TyT opuriHan
3a3Ha€ 3MiH — BBEJEHHS ITOYATKOBOTO MEJIOJUYHOTO 3BOPOTY Bapiamii
He 3 Mepoi A0, a i3 3aTaKTy, HETOYHEe HOro MPOBEAEHHS B Pi3HUX TO-
nocax (GaxkTypu Ta BUKOPUCTAHHSA JHKA30BUX TapMoHiil. MalyTh, equHIM
BUHITKOM MOXKHA BBa)KaTH «Banbc-XBUIIMHKY, y CEKyHIaX», JIe CIIOYaTKy
3BYYHTh OPUTIHAIBHUHN MIONEHIBCHKUI TBIp, SKUI 3a3HAE 3MiH y penpusi.
[Ipu 30epekeHHI OCHOBHMX TapMOHIYHHMX 00pHciB Banbc 30aradyerbest
JUCOHYIOUMMH CEKyH/JaMH Ta HEaKOpAOBHUMHM 3BYKaMH, a B KiHLI J10da-
€THCS BIPTYO3HHUH TMacak TepmisMu. Taka KOMITO3HUTOPCHhKa iHTEpIIpeTa-
il € TOCUTh TIOKA30BOI0 Y KOHTEKCTi MOCTMOJCPHICTCHKOI €CTETUKHU: TYT
1 BUKOPHCTaHHS TBOPY MHUHYJIOI €MTOXH, 1 IOTO ipOHIYHE TIePEOCMHUCICHHS.
OpHakK Take MepeoCMHUCIICHHS BiI0OYBAETHCS 3a JOIMOMOTOK 1HUBITyallb-
HUX CTHJIbOBHX 3aC00iB — IIJISIXOM YCKJIaJHEHHS] TEMaTHYHOTO Marepiaiy
HE TUIBKHM y TApPMOHIYHOMY IJIaHi, aje i 3a paxyHOK HOro miJKpeciIeHo
BIPTYO3HOTO TPAKTyBaHHSI.

[TomiOHuit miaXix 70 poOOTH 3 Uy)KHM TEMaTHYHHM MaTepiaioM BH-
KopucTaHui 1y «Bapianisx Ha Temy Ilaranini». Jlanuii TBip B IbOMY CEHCI
€ IOCUTh TOKa30BUM. TyT MOXKHA 3HAWTH 1 BXKE 3raJyBaHe TPAKTyBaHHS;
[UTATHOTO Marepiany He B OpUTiHAII, a B Horo TBopyYii 00podii — Cho-
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Ma Bapiaris i3 Temoro Tpetroi Bapiartii Conatu Ne 30 JI. berxoBeHa, sika
mpu 30epekeHHI OCHOBHOT MENIOJMYHO1 JiHIl OpUTriHATy Ma€ MEeBHI 3MiHU
y CyNPOBOKYIOYOMY TOJIOCI Ta TpaHCTIOHY€EThCs 3 E-dur B a-moll; Onu-
HaJIsITa Bapialis, y sKiii BUpa3Ha MeJoJlisl y CKpsiOiHIBCHKOMY JIyCi BECh
Yyac NepepuBAa€ETHCSl TADMOHIYHUMH Ta MEJIOJUYHUMH 3BOPOTAMH, Xapak-
TEPHUMH JUIA PI3HUX CTUJIIB Ta JKaHPIB — YapIbCTOHY, (PIMIKH, CaJIbCH,
a TaKoXK «MOTHBOM Joii». Y Tpunaausariid Bapianii M.-A. AMIeH nuTye
Bicimuammaty Bapiartito i3 «Pamcomii Ha Temy Ilaranini» C. PaxmaHiHoBa,
3MIHIOIOUH HAIPSIMOK MEJIOANYHOTO PYXY Ta MOETHYIOUN PaxMaHIHOBCBHKI
rapMoHii i3 JPKa30BUMH 3BOPOTaMHU, TOOTO KOMOIHYE CTHII, IO € TaKOX
OJTHI€IO 3 XapaKTePHUX PUC HOTO KOMITIO3UTOPCHKOTO MUCHMA.

[lle omxHa THMOBa 1Sl MOCTMOAEPHI3MY OCOOJIHMBICTH TBOPYOCTI Ka-
HaJICBKOTO MHTIIS TIPOSBIISETHCS Y TIEBHIN Tpi 31 ciryxadeM. AJke, o0
BJIOBUTH BCI aJTi0311, IIUTATH Ta 03HAKU CTUIIIB PI3HUX €M0X, OCTaHHIMH 10~
BHHEH OyTH IHTEJIEKTYyaJIbHO J00pe IMiATOTOBICHUM, TOOTO — OyTH «ije-
ATBHUM YHTa4eM», KOTPOTO «MYYHTH iJleanbHe Oe3conHs» (3a Y. Exo).
[Ipu npoMy aBTOp Aae ciyXaueBi 3MOI'Y CaMOMY OCSTHYTH 3MICT TBOPY,
HE HaB’S3yI0UM MOMY MEBHOI TPAKTOBKH (Tak 3BaHA «CMEPTh aBTOpay,
3rajyBaHa BUILE).

Jlesiki 3 03HaYEHUX PUC KOMIIO3UTOPCHKOT TBOPUOCTI 3HAXOSATH CBOIO
0e3Mocepe/iHI0 MPOCKINI0 1 B BHUKOHABCHKIN misuibHOCTI M.-A. Awmiie-
Ha. Hampuknan, BipTyO3HICTh, 110 MPHUCYTHSI B WOro TBOpax sIK y SIBHO-
My, TaK 1 B 3aByaJbOBaHOMY BHIJISiZ, IIOBHOIO MipOIO BHSBISIE ceOe mMpu
iHTepnpeTauii TBOPiB 1HIMX KOMIIo3uTOpiB. CIif BIIMITHTH, 110, OKPIM
BUKOHAHHS ILENEBPIB IIMPOKO 3HAHUX KOMIIO3UTOPIB, KaHAJICHKUI Mae-
CTPO NPOCIaBUBCS, MEPII 3a BCe, OJIMCKYUiM BTIIGHHSIM TBOPIB, SIKi HE TaK
4acTo 3By4yaTh B CHJIY CBO€i CKIAaIHOCTI, Hampukiaj, omnycis ®. By3oHi,
M. Metnepa, JI. Tonoschkoro, 11I. Anbkana. Moro intepnperanii npu-
TaMaHHI TOYHE CJIIJyBaHHS YCIM aBTOPCHKHM peMapKaM, L0 3HAXOAMTh
TIeBHE TIPOJIOBKEHHS 1 Yy HOTO BIACHIA KOMITO3UTOPCHKiil TBOpYOCTI (TH-
MTOBHMHU € HE TUIbKU TOYHI, ajie 1 JOCUTh ipOHIUHI O3HAYEHHSI MY3UKH, Ha-
npuknan, y [I’sariit Bapianii Alla barcarola 13 mukny «Bapiariit Ha Temy
[Maranini»: «I'patu Tak, HIOW KaHaJ IEPENOBHEHUH IITypammy [6]). [HImO!0,
BJIACTHBOIO BUKOHABCHKOMY CTHIIIO M.-A. AMJIeHa, PUCOIO, € TSDKIHHS 10
HACKPI3HOTO PO3BUTKY Ta MUKJIIYHOCTI. Y Horo auckorpadii HamidyeThes
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Oararo pi3HUX ITUKJIIB, 9aCOM JIOCHUTH 00’ €MHHX, [0 BUKOHYIOTHCS HHM
iIKOM. B KOMITO3UTOPCHKil MpakTHIL 1€ TPOSBIAETHCS Ha PiBHI GpopMu
Li10T0 (LIMKIIN, YACTHHU SKHUX YaCTO CIIAYIOTh Oe3I0cepeIHbO OJHA 3a OJ1-
HOIO, @ 4aCcOM HaBiTh 3aKIIIOUHA TApPMOHIisl OJIHI€T i3 YACTUH OTPUMYE CBOE
PO3B’s13aHHS BXKE Ha MEPLIiid J0Ji HACTYHOT YaCTHHH).

OTxe, CIMparoYuCh Ha MPOBEACHHUH OIS TBOPUOCTI Ta aHAII3 CIie-
uupike iHIUBIAyaIbHOTO CTIIIIO M.-A. AMIleHa, 3p00MMO BUCHOBKH.

1) KommmosuTopchbka Ta BHKOHABCbKa TBOPYICTH M.-A. AMJieHa, 110
BUCTYIAIOTh y B3a€EMOJIil, € SCKPaBUM BTUICHHSM MHUCTCIBKUX 1/1€ajiB
enoxu [loctmoneprismy. [Ipu npomy B Hilf IpUCYTHS CaMOOYTHICTb, SKa
MIPOSIBIAETHCS. Y TBOPUYOMY IEPEOCMHUCIIEHHI IHMX 17eH, 3a0e3nedyroun
KOMIIO3UTOPY BITi3HABaHWUH, JIMILIE HOMY MTPUTAMaHHUH, CTUIIb.

2) JlocuTh TUIOBUM AJIi KOMIIO3MTOPCHKOI MAaHEpU MUCbMA KaHal-
CBKOTO MHTIIS € TSKIHHS 10 HACKPI3HOTO PO3BUTKY, CTBOPEHHS MiKpOLIHU-
KJ1iB (200 710 BUKOHAHHS MUKIIIYHAX TBOPIB 1HIIAX KOMITO3UTOPIB IIJIKOM),
NIO€THAHHS 1POHIYHOCTI Y OCMHCIICHHI TEMaTHYHOTO Marepiany i3 BipTy-
O3HMM HavajioM, Ipa 3i cilyxadeM Ha OCHOBI BBEJCHHS LMTAT Ta poOOTH
3 HUMH.

3) 3Beprace Ha ceOe yBary KOMOIHyBaHHS Pi3HUX CTHJIIB Y paMKax Of-
HOTO TBOPY, 4aCTE€ BUKOPUCTAHHS IPUTAMAHHUX HUM MEJIOIUKO-TapMOHI4-
HHUX Ta PUTMIYHHUX 3BOPOTIB, IO MOTPEOYE MiATOTOBICHOTO, OCMUCIIEHOTO
cnpuiiManHs, T00T0, Iepedpaszytoun Y. Exo, «ineanpHoro ciayxaday.

IepcnexkTnBu noganbIoi po3podku Temu. Kommnosnropebka i BU-
KOHABCBKa AisUTbHICTE M.-A. AMIIeHa BTUTIOE OCHOBHI TOCTMOAEPHICTCHKI
€CTeTHYHI 1/Iealid Ta BiJI3EPKATIOE TEPEIOBl MUCTEIbKI OPIEHTUPH CHO-
rozfieHHsi. OJIHaK MHUTaHHS 11 TIOBHOTO HAYKOBOI'O BHCBITJIICHHS, 30KpeMa,
YTOYHEHHS CIEIU(IKN iHIUBIAYaTbHOTO CTHITIO MHTIIS, BAMATrarOTh O1TBIII
JeTaJbHOTO MY3UKO3HABYOTO aHaNi3y. BusiBieHi y maHiil cTaTi CTHIBOBI
JOMIHaHTH TBOPYOCTI KaHAJICHKOTO MaicTpa MaloTh OyTH YTOUHEHI y IO-
JIANTBIIIOMY OCMHMCIICHHI HOTO KOMITO3UTOPCHKOTO Ta BUKOHABCHKOTO JI0-
poOky. Okpemi CHOCTEpEKEHHsI, TIPEACTABICH] y CTAaTTi, MOXYTh 3acCTO-
COBYBATHCh B JIOCII/DKEHHI OIJBII MIMPOKOTO KOJa MPOOJEeM CydacHOTO
KOMIIO3UTOPCHKOTO 1 (hOpPTENiaHHOTO MUCTEITBA.
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