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AHOTAIISL m Jlo6anoga I. B. Onepa «@®ayct» I1I. I'yHo sik ne0l0THA
noctanoBka E. FOureanpa-XinbkeBuya Ha cieHi YKpaiHChKOTo0 Aep:KaBHOTO
Tearpy onepu Ta 6asery (1925). m  Crarrtsi npucBsiueHa aHaji3y IHepuoi po-
6otu pexxucepa E. FOurBansa-XinpkeBUYa HA OMEPHIN CIIEHI TOMIIIHBOI CTOHII
VYkpaiau, XapkoBa. Borna Oyna 3xificHeHa B TOH 4ac, KOJIM MATAHHS Cy4acHOi Ta
aJIEKBATHOI 4acy PeKHUCYpPH MY3HMYHOTO Tearpy IMOCTaJo AyKe roctpo. Monoaui
MTOCTAHOBHMK 3aIlpPOIIOHYBAaB HOBE TPakTyBaHHsS Bimomoro TBopy L. I'yHo, sikxe
BUKJIMKAJIO JKBaBl IUCKYCii Y My3HMYHO-TeaTpalbHUX Kojiax. [IpakTHUHO HE BHO-
CSTYM 3MiH y TiOpeTo Ta My3WYHHI MaTepiall, BiH CyTTEBO IEPEOCMUCITIOE 00pa3H
repoiB Ta HaJla€ HOBOTO 3MICTOBHOTO HABAaHTaKEHHS OKpeMHM emizonam. KoH-
(ITIKT MK IHTEIEKTYaJIbHUM 1 YyTTEBUM, 110 € Y BUCTaB1 JIOMiHYIOUMM, HaOIIMKy€e
{10r0 MOCTaHOBKY /10 nepiuomkepena, Tparesii M. Tere. E. FOuraansa-Xinpkesnd
CTBOPIOE aOCONFOTHO CaMOCTIHHY I CYrOJIOCHY YacOBi KOHIICTIIIFO, KOTPa CBiJl-
YHUTH PO 3PUTICTh MOJIOIOTO PEXUCEPaA, HOTO YMIHHS TPANOBaTH B EKCTPEMallb-
HHUX YMOBaX, 3aXOIUTH i HAIMXHYTH TPYIly CBoiMHU ifesmu. m  Kuriouosi ciioBa:
E. IOnrBansa-XinekeBuy, pexucep, My3UdHHN TeaTp, omnepa, Xapkis, «Dayct»
II1. T'yHO, eKCIIEpUMEHT, iHTEepIpETAaIlis.

AHHOTALISA m Jlo6anoBa U. B. Omepa «®Payct» L. I'yno kak
ne0roTHasi moctaHoBka J. FOHrBaiaba-XuibkeBHYa HA ClieHe YKPaHMHCKO-
r0 rocyIapCTBEHHOr0 Tearpa omepbl u 0anera (1925). m  Crarbsa nocssiue-
Ha aHauM3y MepBoi paboThl pexuccepa J. FOHTBambA-XUIbKkeBUYA HA ONEPHON
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CIICHE TOTJAIHEH CTONMUIBI YKpanHbl, XapbkoBa. OHa ObLIa OCYIIECTBICHA B TO
BpeMs, KOIJla BOIIPOC COBPEMEHHON M aJeKBaTHOM BPEMEHM PEXHUCCYPBl BCTAN
04eHb 0CTPO. M0I0/10#1 MOCTaHOBIUK MPEII0KUIT HOBYIO TPAKTOBKY U3BECTHOTO
npouseneHus L. I'yHo, koTopas BbI3Baia OKUBIEHHBIE TUCKYCCUM B MY3bIKalb-
HO-TeaTpaJIbHBIX Kpyrax. [IpakTudeckn He BHOCS N3MEHEHHH B TMOPETTO U MY3bI-
KaJIbHBIII MaTepuai, OH CYIIECTBEHHO IIEPEOCMBICINBAET 00pa3bl repoeB U JacT
HOBYIO COJIEp)KaTeIbHYI0 Harpy3Ky OTAeIbHBIM 31u301aM. KoHQIMKT Mex 1y UH-
TEJUIEKTYalIbHbIM M UyBCTBEHHBIM, JOMHHHUPYIOMINI B CHEKTaKIe, IPHOIIKaeT
€ro MOCTaHOBKY K MepBOUCTOUHUKY, Tpareaun W. I'ére. O. KOHrBampa-Xunbke-
BHY CO3/1aET aOCOIOTHO CAMOCTOSITEIBHYIO H CO3BYUHYIO BPEMEHH KOHIIETIIHIO,
CBUJICTENILCTBYIOIIYIO O 3PEJIOCTH MOJOIOTO peXuccépa, ero yMeHUH padoTaTh
B OKCTPEMAJIbHBIX YCJIOBHSIX, BOOJYLIEBUTh U BJOXHOBUTH TPYIILy CBOUMU HJIes-
vu. m KuaroueBsie ciioBa: O. FOHrBamsa- X miibkeBUY, pEXKUCCED, My3bIKATIBHBII
Tearp, onepa, Xapbkos, «Payct» 1. I'yHO, SKCIIEepUMEHT, HHTEpIpeTaLs.

ABSTRACT = Lobanova L. V. “Faust” by Ch.-F. Gounod as a debut
of a director E. O. Jungwald-Khilkevych on the Ukrainian National Opera
and Ballet Theater stage (1925).

m Background. When Kharkiv was the capital of Ukraine (1917-1934),
many outstanding artistic events were happening there, which have not been
studied properly up to this day. Among them — an experiment is, that started
in 1925. In this time in Kharkiv the Ukrainian National Opera and Ballet Theater
was founded. Strictly speaking, the new theater was not created completely anew:
the art of opera and ballet had the established traditions in Kharkiv to that time.
Yet, it had not been free from certain provincial features, trying to imitate the
style of well-known theaters. The new theater was meant to overcome those
drawbacks. The visual side of performances presented practically no problem,
scenery being created mostly by avant-garde artists, but there was almost a total
lack of stage directors, capable of creating performances adequate to the time and
new contingent of spectators.

One of the most important events of the theater’s first season happened to be
the appearance of Yosyp Lapytsky, famous for his stubbornness in overcoming
stereotyped patterns of staging opera performances. Though his attempts were
widely criticized, today we can fully appreciate the master’s creative ideas.
Now the name of Y. Lapytsky is rather well-known as an example of a director’s
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creativity within the framework of Ukrainian opera theaters of his time. However,
only some peoples, even among professionals, remember his adherent and
long-time assistant, Emil Olgerd Jungwald-Khilkevych. Yet, the latter was an
extraordinary figure among his colleagues. Less than the decade afterward the
Kharkiv performances, E. O. Jungwald-Khilkevych was appointed a chief stage
director and an art director of two theaters simultaneously, the Russian and the
Uzbek Operas in Tashkent. Thus, he became one of the founding fathers of the
Uzbek professional musical theater and a figure worth remembering in the history
of operatic art in Kharkiv.

The author was unable to find any studies into E.O. Jungwald-Khilkevych’s
activities as stage director. At least, no such publications have been found in
Ukrainian, Russian or any widely known European languages, while materials
in Uzbek were not searched as requiring a profound knowledge of that language.
As far as the Ukrainian segment of Jungwald-Khilkevych's activities is concerned,
it has not been studied at all.

The objectives of this study lic in an attempt to systematize isolated facts
of the director’s biography; to collect and analyze the information concerning his
debut performance on Kharkiv stage; to reveal the significance of his activities
within the context of the Ukrainian National Opera and Ballet Theater’s first
season.

Results. E. O. Jungwald-Khilkevych graduated from the Kyiv Academy of
Music in 1920 and started his career at the Kyiv Opera Theater. In a short while, he
was invited by the administration of the Poltava Opera Theater as a chief director.
In 1923, the young director became an assistant to Y. Lapytsky, when the latter was
on tours, staging performances in various cities. We may presume that his work in
Poltava enriched him with the experience of independent actions, so important for
anyone’s professional progress. That why he was invited to Kharkiv not only as
Y. Lapytsky’s assistant, but as independent artistic figure as well. He got a special
assignment of directing “Faust” performance.

The new theater’s administration seems to have had little hope for the
success of “Faust”. There were too little material resources and time allocated for
the performance and rehearsals. Too much work had to be done in a very short
period. November 4, 1925, was the first night of the performance. It provoked
a lively discussion among musical critics: the director’s interpretation of Gounod’s
opera seemed to be too peculiar. It is worth noting that all the transformations in
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action on stage were made strictly within the framework of the original musical
material with minimal changes in the libretto. The director only implemented
some new ideas as to the interpretation of certain episodes as well as characters’
nature. They concerned, first and foremost, Dr. Faust, the hero of the opera.
E. Jungwald-Khilkevych saw him as a medieval scholar who had lost his lifelong
faith in science. So, Faust is in a desperate search of the way out, ready either to
change his life drastically or to put an end to it. Thus, the conflict, as seen by the
director, is the inconsistency of the intellectual and the sensual, and this point
of view is much closer to Goethe’s tragedy, whose philosophical intricacy was
somewhat simplified in Gounod’s opera.

Building up the logical and psychological motives of the characters’
actions (where one can trace the influence of Y. Lapytsky and his ideas),
E. Jungwald-Khilkevych introduced a supplementary personage, the young Faust.
The director also interpreted in his own way the character of Mephistopheles — not
as a devil from the other world, but as the “Alter Ego” of Faust himself, as the
dark side of the doctor’s personality. E. Jungwald-Khilkevych did not hesitate to
break some respected operatic traditions. For example, he insisted on substituting
traditional travesty actress (alto or soprano) in the part of Siebel with a male tenor.
I. Turkeltaub, a famous musical critic of Kharkiv, maintained in his review that the
director enriched the performance with new brilliant elements, which significantly
broke off the opera routine.

Conclusions. Certain conclusions justly can be made not only from the praise
by an authoritative erudite musical critic I. Turkeltaub, but also from the details of
the director’s conception, disclosed in his own articles. This materials prove that
the debut of E. Jungwald-Khilkevych, then 28, on the main stage of the Ukraine’s
capital was far from being imitative or immature. He proposed an interpretation
both independent artistically and adequate to his time. This performance testifies
to maturity of rather a young director, his ability to work under extreme conditions,
to captivate the actors and inspire them with his ideas. It is obvious that the
theater’s administration did next to nothing to support the director of “Faust”: the
leading singers were not included in the cast, the scenery was made by second-
rate painters instead of A. Petrytsky and O. Khvostenko-Khvostov, which were
the leading designers of the theater, and so on. In spite of all that, “Faust” became
one of the real zests of the Ukrainian National Opera and Ballet Theater’s first
season. This result proves the real necessity of closer scholarly studies into the
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Ukrainian period of E. Jungwald-Khilkevych’s creative activities, precisely, the
performances executed under his guidance on Kharkiv stage. m Key words:
E. Jungwald-Khilkevych, stage director, opera, theater, Kharkiv, “Faust” by
Ch.-F. Gounod, experiment, interpretation.

IocTranoBka npo6iaemu. Yac, xomm XapkiB OyB cronmiero Ykpai-
HU, 03HAMCHOBAHMI YMMAJIOK KIIBKICTIO 3HAYHUX XYJAOKHIX SBHUII, Je-
SIKi 3 IKUX HE JOCIIKEH] TOBHOIO Miporo JoHuHI. Cepel HUX — Heop.Iu-
HapHUN TBOPYHH EKCTIEPUMEHT, SIKUH po3nodaBcs 1925 poky: cTBOpeHHS
y MicTi YKpalHChKOTO Iep:KaBHOTO TeaTpy onepH Ta 6anery. Biache, Oymy-
BaHHS HOBOI CTPYKTYpH BiZI0yBajiocsi He Ha MMOPOKHROMY MICIIi — OIIEPHO-
OaJieTHe MUCTEIITBO Y XapKOBi BXKe MaJio Ha TOM 4ac MillHi Tpaauiii. Pa-
30M 3 THM, HE TI030aBJIeHe BOHO OYJI0 1 IEBHOI MPOBIHIIIIHOCTI Ta HACIITY-
BanbHOCTI. BitacHe, 1ie i moBeocs monaTH YKpaiHChKii nep:kaBHii omepi.
I, sIKI1O 31 CTBOPEHHSIM Bi3yaJIbHOTO 00pa3y BHCTaB (IIEPEBAXKHY YaCTHHY
iX oopmiroBaH crieHorpadu-aBaHTAPAUCTH) MPOOJIEM HE BUHUKAJIO, TO
MUTAHHS Cy4acHOI Ta aJIeKBATHOI Yacy peKHUCYpPH NOCTAJIO AYKE TOCTPO.

Uwn He HANTOJOBHIIIOK TIOJIEI0 TIEPIIOTO CE30HY YKPATHCHKOTO Aep-
’KABHOTO TeaTpy onepH Ta Ganery crap npuizy Mocuna JlanumsKoro, SKoro
MHUCTeLTBO3HaBelb A. KaHTMHCBKHI BBa)KaB OJHUM 3 THX, 3aBISKH KOMY
B OTIEPHOMY Tearpi 3’ sIBUJIAcs CIpaBXHA pexucypa [2: 56]. [apsumii npu-
XWJIBHUK HOBaIiii MOCKOBCHKOTO XyIOKHBOTO Tearpy, Jlanuipkuii Hampa-
BHB 3yCHJUISA Ha TTOJI0JaHHS OIIEPHOT «BAMITYKI», HAMAratounch HaJIaTH il
TICUXOJIOTIYHE OOTPYHTYBaHHS. [, X04a HOro EKCIEPUMEHTH HEPIJKO TTijI-
JTABAIIACS TOCTPIN KPUTHIIL, 3 IO3HIIIH CHOTOIHIIITHBOTO Yacy CTA€ OUEBU/I-
HOIO IITiTHICTh TBOPUYHMX IMOIIYKiB MaicTpa.

Skro im’st Mocumna JTanuipKoro JoBOII BiloMe B KOHTEKCTI pexucep-
CHKHX TIOIIYKiB B YKPaiHCHKOMY OTIEPHOMY TeaTpi IbOTO MEePiomy, TO PO
HOro OJHOMYMIIS 1, BIIPOJOBXK KUIBKOX POKIB, acucTeHTa, EmMins-Onbrep-
na FOurBanba-XinpkeBH4a, HaBiTh (paxiBIli y il cdepi 3HAIOTh Hebararo.
A MiX THM, TBOPYOI OCOOMCTICTIO BiH OyB HEOpAMHAPHOIO. MeHI, SIK
yepes IeCATh POKIB MiCIIsT MOAIH, 10 po3misinatoThes, E. FOHTrBamba-Xinb-
KEBUY CTaHE TOJIOBHUM PEKUCEPOM 1 XYTOKHIM KEPIBHUKOM JBOX, POCIii-
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CBKOTO Ta y30eIbKOTO, ONIEPHUX TeaTpiB TalmrkeHTa — OTXe, BiATOBIIHO,
OIHMM 3 (PYHAATOPIB Ta OpraHizatopiB mpodeciiHoro y30eubKoro My3mud-
HOTO TeaTpy SK Takoro, 3a mo 1939 poky BiH OyB HArOPOIKEHUH 3BAaHHIM
HapoaHoro apructa Y30erpkoi PCP. 3anums BiH CBIii CIiJ] 1 B OIEPHOMY
MUCTENTBI XapKoBa.

AHaJi3 ocTaHHiX HocJimkeHb i myOmikauniii. Tearpo3HaBumx Io-
CIiJpKeHb pekucepebkoro nopooky E. HOursambia-XimbkeBuua 3HaWTH
HE BIAJ0CAd — NPUHANHMHI, JOCTYITHUMH MOBaMU (IyOuikarii y30erpKoto,
SIKIIIO TaKi ICHYI0Th, He po3rsinaiucs). [Llo crocyeThbest ykpaiHchkoro cer-
MEHTY HOTo MisUTPHOCTI — BiH JIMIIAETHCS aOCOMIOTHO HEMOCTiTKEeHUM.
Heuucnennnmu mxepenamu indopmarii npo E. FOurBansa-XinekeBuua
€ crarti 3 BuganHsa «TearpanpHas sHIMKIONeAUs» [12] Ta «I[lonTaBmm-
Ha: Eamuknonennaanii moBigauKk» [5] (B crarti «IlonTtaBchkuii omepHU
Tearpy» [S: 766] ¥oro npi3Buiie 3raayeTbes 0e3 iHimiana, B crarti «llo-
TaBCHKHI MaHJpPIBHHUI poOITHUYMU TeaTp omepu Ta Oamety» [5: 761] —
3 TMOMMIKOBHUM iHimiamoM «€.». L{iTkoM odeBHOHO, IO HOro 3HAIU Ta
3 HUM CIUIKYBaJKCs BIJJOMi CITIBaKH: Ha JHCTH PEXHUCEpa MOCHIAETHCS
y cBoix memyapax C. Jlesik [4: 602—603], sragye npo wporo . Kozmos-
cekuii [3: 31]. 3ragku Ipo HLOTO 3HAXOAMMO U Y KHH31 « YKpaiHChKa onepa
PaISHCHKOTO Mepioay: 3 KpUTHYHOI criaamuHu 20-X POKiBY, YHOPSIKOBa-
Hiit O. PyaHeBoro, asie TaM npi3BuUIlle pexkucepa HEOTHOPA30BO BKUBAETh-
csl 3 TOMWIKOBUM iHimianom «B.» [10]. B3arani BimomocTeit mpo HHOTO
30eperocs ay)e Majio — 371e0UIBIIOro I1e PO3KUAaHI 10 Pi3HUX 3acobax
MacoBoi iH(popMaLlii KpUXTH CIIOTa/iB, IO 1HOMI 3yCTPIYatoThCs B IHTEPB 10
oro cuHa, BigoMoro KiHopexwucepa [eopris FHOHTBampa-XimbKkeBHUA.
I B HUX yMMano MpoTUpiY, HaBiTh y narax cMmepTi E. FOureansa-Xinbke-
Brya. [HopMmariito mpo MisIBHICTh pexucepa y XapKOBi 3HAXOIUMO Ha
cTopinkax micueBoi npecu 1920 pokiB, a TaKOX Yy JOMHUCAX XapKIBCBKHX
KOPECIIOH/ISHTIB JI0 CTOJTMYHUX BUJIaHb.

IlocTanoBka 3aBaanHs. 3aBIaHHSA JaHOT pOOOTH — CHCTEMaTH3yBaTH
okpemi Qakrtu Oiorpadii pexucepa, 310partu Ta npoaHaizyBaru iHpopma-
11i10, TIOB’si3aHy 3 1e0I0THOIO ocTaHoBKorO E. KOHrBanbpa-XinbkeBnya Ha
XapKiBCBKil CIIeHI, BUSBUTH 3HAYCHHS AISUTBHOCTI pexurcepa B KOHTEKCTI
TIOJTi¥ TIePIIIOTO CE30HY iICHYBaHHS YKPaiHCHKOTO JIEP’KaBHOTO TeaTpy OTle-
pu Ta Ganery.
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Bukaax ocHoBHoro marepiaay. 3i cuiB I. FOHrBansa-XinskeBuda
BIJIOMO, 1110 0aThbKU He Jyxe Bitanu 3axoricHHs E. FOursasiba-Xinbke-
BUYa TEATPOM, OT)KE, BiH paHO 3aJIMIIMBCS 0e3 OaTbKiBCHKOI MiATPUMKH.
3akinguBimy 1920 poky KuiBchky akameMiro My3WUKH, TIOYHMHAE TIPAIIOBa-
™1 y KuiBcbkomy omepHomy Teatpi [12], a 3roqoM OoTpuUMYye 3ampoIleH-
Hs KepiBHuUTBa [lonTaBchkoi omepu Ha mocaxy TOJOBHOTO pEXHCEpa.
3a crioranamu C. JleBika, 3 1923 poky MoJIouii pekucep CTae aCHCTEHTOM
J. JlanuipKoro Ha yac racTpoOJIbHHX HOCTAHOBOK MaecTpo B JIeHinrpari,
TamkeHTi Ta nesKUX yKpaiHChKHX Mictax [4: 602]. MmogipHo, poGora
y TONTaBCbKOMY Tearpi Jana HoMy Takui HeoOXiIHUH it mpodeciiiHoro
CTaHOBJICHHS CAMOCTIHHHI JOCBiJ, OTXeE, 10 YKPAiHCHKOi CTOJNHIN HOTro
3ampOIIyIOTh HE TUTBKH SK acHcTeHTa M. JIamuipkoro, a i K Hesanex-
HY «TBOpYY OIMHHMILIIO» — Ha OKpeMy mocTtaHoBKy. [Ipuizauts 1o Xapkosa
E. FOHrBansa-XiTbKeBUY paHillie 3a CBOTO MaicTpa, 1 mepiry CBOO Xap-
KiBCBKY BHUCTaBY BCTHra€ MOCTABUTH 10 HOTO MOSBH.

[lonpasaa, HaBpsa un Ha «DaycTa» KepiBHULTBO HOBOCTBOPEHOTO
Tearpy MokJaaajao 0arato Hajaild — PO Le CBIYUTh, 30KpeMa, Te, IO Ha
TiITOTOBKY BUCTaBH OyJI0 BUAUICHO MaJlo 4acy Ta oOMaib MarepiallbHuX
pecypceiB. Tak, iM’s1 XyJJO)KHUKa B HaJpYKOBaHOMY Y MUCTELbKUX BHUJIaH-
HSX TIEPENiKy WICHIB TBOPYOi I'PYIM B3araji He 3ragyeTbcs, SIK YOMYCh
1 iM’st XopMmericTepa — Tinbku moctanoBHuka E. FOHrBansa-XinekeBrnda ta
mupurenta O. bpona. ToMmy MokHa TpUIYCTUTH: O()OPMIIEHHS POOHIIO-
csl «Ha MI00pi», a XOp, X0U 1 MaB y CBOEMY CKJIaJli IEBHY KiJIbKICTh 30-
BCIM MOJIOJMX BUKOHABI[IB-ITIOYATKIBI[IB, BCE K, B OCHOBI CBOI#i, CKIaaBCsI
3 (paxiBIiB, KOTPi J0Ope 3HAIM BiMOBIIHI MAPTIi 1€ 3 TOMEPEIHIX POKIB.
Xoua, BiI3HAYUMO, IO 1I€ — JIUIIE TPUTYIICHHS, TOKHU 10 HE TiITBep/IKe-
HE JIOKYMEHTaJIbHO. AJie TOYHO BiZJOMO: 3a TPU POKH JI0 LIOTO, Y TpyI-
Hi 1922 poky, pem’epa «DaycTay BimOymnacs y Pocilicbkiit orepi, Big SKoi
VYkpaiHCbKHUI AepKaBHUIA TeaTp omnepH Ta OayeTy, BOUCBUIb, YCIaIKyBaB
HE TUIBKM NPHUMILICHHS Ta MaiHO, a i yactuny Tpynu. [locTanoBka 1,
3a CBiJJUEHHSIM MOJIooro Kommnosutopa b. SIHOBchkoro, umii BiAryk OyB
HAIPYKOBAaHUW Yy IIOTHKHEBUKY «XyHOKECTBEHHAs! KU3Hb», BHSBUIACS
HaiiTpacdapernimoro. [1lo i cipoBoKyBanio KaTerOpHYHUI BHCHOBOK aBTO-
pa 3amiTku: «Ane Jlepxonepa He Cy4acHUH ONEpHUI TeaTrp, a JIMIIe Mpo-
JIOBKEHHS TeaTpy cTaporo, ToMmy mnosisa “@aycra” B 1i penepryapi IiIKoM
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npupoxaay [13]. 3a Tpu pokw, 0 MUHYIIN BIATOI, Y TeaTpi BiMOyIUCs pa-
JIMKaJIbHI 3MiHH, OTKE, MO/1I0HA CEHTEHIIIS a)K HisIK HE MOTJIa CTOCYBaTHCh
TEH/ICHIIIH HOTO PO3BUTKY B ce30H 1925/1926 pp. Ta it Buctasa E. FOHT-
BaJIbJI- X1JIbKeBHYA, X04a 11¢ i OyB To#l camuii «Dayct», Heclia B cO01 uu-
MaJjo HOBOTO.

PoOoTa Haj MOCTaHOBKOIO BEjacs HaA3BUYAMHO IHTEHCHUBHO, IO 3a-
3HAYaN0Cs HaBiTh y aHOHCI. TaM ke roBopuiiocs i mMpo HoBauii, sIKi MOJIo-
T pexucep HaMaraBcs BBECTH y CIICHIYHHI TEKCT IMOMYIIPHOTO TBOPY,
Ta CBOEPITHICTH 3aPONOHOBAaHOI HUM iHTeprpeTaii: «B cBoill mocraHoB-
11i pexucep XUTbKEBUY IIIIKOM BUKPECITIOE AbSIBOI3M 1 MiCTHKY, 10 HUIMHA
HacuueHa 1’eca. Poiro Medicrodens BiH TpakTye sk apyre “s” daycra.
B cxiani BuKonaB1iB 3pobieHo tex 3minu. [laprito 3i0esns 3amicTh compa-
HO CITiBaTUME TEHOp, 30imbmieHo maptito Maptm» [1]. OCKiTbKH BemKa
yBara npuaiIsuIacs Tomy, o0 Ji0peTo onepH i TEKCTH My3UYHUX HOMEPiB
X0U SIKOIOCh MIpOIO BIiTIOBIaI Cy9acHUM TEHJCHITISAM, Oyiaa CTBOpeHa
creriaiibHa KoMicis y ckiagi pexxucepa C. Kapraabchbkoro, KOMIo3uropa
I1. Kosumpkoro ta kputuka I. TypkenbrayOa, sika 3aiiMarnacs JiTepaTyp-
HOIO0 00pOOKOIO TBODY.

[Ipem’epa BuiiLIa 3 AEIKUM 3aIli3HEHHSIM — Y Cepeay, YeTBEepTOro,
a He y HeJLJII0, TEePIIOoro JINCTONaAa, K Mepeadadanocs, mpo mo i mo-
Bimommia razera «Bicti BYLIBK» [11]. Binacue, noniOHi 3aTpumku Oyiin
HE PIIKICTIO — 1€ TPAIUISIIOCs 1 3 IHIMUMHU BUCTaBaMH, AaHOHCH SIKHX BH-
XOJIMJIM 31 CIIOBAMU «MMOBIPHO BiZOYACThCS...». Lle MOSCHIOETHCS TUM,
o crnpasa y JepkaBHiil onepi e He Oyna Hajmaro[pkeHa. A/pke HacH-
THTH MOTPEOy TsAgada y MOBHOIIIHHOMY penepTyapi BUSBUIOCS HE TaK
npocto. PimeHHst mpo cTBOpeHHs HalliOHATIBHOI OTEepH, X04 i OyJlo camo
1o co0i HaJI3BUYANHO BaXKJIMBUM, IIe HE TapaHTYBaJl0 TOTOBHICTH BCiX
[eXiB 1 CTPYKTYp Tearpy A0 LbOro mporecy. Tak, ckaxiMmo, Juile Ha-
MIPUKIHII KOBTHS, KOJIM MPUUHSIN e 25 My3UKaHTiB, OyB OCTaTOYHO
YKOMITJIEKTOBaHHH 1 AoBeaeHu# fo 3arutanoBanux 100 oci0 ckman opke-
cTpy [6]. Uepes ui Ta moAiOHi pedi (He BCTUIIM MEPEKIACTH TEKCTH YKpa-
THCHKOIO MOBOIO, HE BUCTAUMJIO KOIITIB Ha 3ayMaHe opopMIiIeHHs, etc.)
B IIEPLINH Ce30H YKPaiHCHKOTO ACpPKaBHOTO TeaTpy OMepH Ta Oajery, aK
1y JesKi HaCTYITHI, TPAIUTSAIUCS «BUMAJKOBI» MOCTAaHOBKH, HAIIBHUJIKY-
pyY peaHiMOBaHi 3 MOMEPEJHBOTO PerepTyapy pOCIiHCHKOI ONepH, KOTpi
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JlaBaJIM MOKJIUBICTh OCHOBHIN TBOpYil TpyIi NMpHHAWMHI 3pOOUTH XO0U
SIKYCh TIay3Yy.

Hoga cueniuna Bepcis «®aycray BHKIHKaNa TOCTPI TUCKYCIi y My-
3UYHO-TEATPAIILHUX KOJaX: HAJATO CBOEPIAHWUM 31a5I0CS TPaKTyBaHHS,
JI0 TOTO K, OAMH 3 BUKOHABLIB — CeplIoKoB, KOTPHII BUKOHYBAB MapTikO
Medictodens — Ha mpeM’epi OYB «HE Y TOTIOCI», 1 11e BUKIHUKAJIO TOTATKOBI
HapikaHHs. AJle 4oroch TpadapeTHOro — MpHHaMHI, B TOMY, IO CTOCYBa-
JIOCSI PEKUCEPCHKOTO PillleHHs — B Hill roji Oyio i mrykary.

Ham3BuuaiiHo LikaBUM JHMINAETHCS TE, MO BCi TpaHcdopmaii Bif-
OyJHcCsI TIPH TTOBHIN HEIOTOPKAHOCTI MYy3WYHOTO MaTepiaiy i MpaKTUIHO
He 3MiHEHOMY J1iOpeTo. Pexkncep mpocTo mepeocMUCIINB AesIKi ei30au Ta
okpemi oOpa3u. B mepury yepry ue ctocyBanocs ToJoBHOro repos, Payc-
ta. 3a cBiqueHHsM 1. TypkenbrayOa, BiH ITOCTAaE K CEPEIHbOBIUHUN BUE-
HU, KOTPHUil 3HEBIPUBCA y Till CXONACTUYHIN Hayli, IO 1l MPUCBSATHB yce
KUTTA. | Temep mrykae Buxony, Oakaroun aboO 3MIHHTH CBOE JKUTTS, abo
obGipBaru #ioro [7]. OTxe, KOHQIIIKT, SKUI TPOIIOHYE PEXKUCED, € KOHPITIK-
TOM MK IHTEJIEKTyaJIbHUM 1 YyTTEBUM, IO HAOMIKY€E HOTO TIOCTAaHOBKY
10 mepmokepena, Tpareii M. T'ere, dinocodceski minTekcTn sKoi Oy
MIEBHOIO MipOI0 MPUOpaHi aBTOpaMH OTEPH.

SIK TOCITiTOBHHK TICHXOJIOTIYHOI BMOTHBOBAHOCTI JTiHi TepoiB (TyT, Oe3-
MIEPEYHO, BiUyBA€THCS BIUIMB 1/1eH . Jlanunibkoro), E. FOurBasa-Xiis-
KeBHY BBOJMTH 1€ OJHOTO IepcoHaka — Mojonoro Paycra. 3a IyMKOrO
KPHUTHUKA, [Ie CIIPUSIE TO3UTUBHOMY CIIPHUAHSTTIO BUCTABHU: «<...> HE MOXKE
OyTu HiYOTrO OiNBLI HETOPEYHOTO, SIK TOM Mallkapaj y TpaJuliiHUX TO-
CTaHOBKaX, Kosi crapuii daycT Ha CLieHi TPy o4Yax y Iisi1ada CKUIa€e CBOO
cuBy 00pojy 1 00epTaeThCs B FOHAKA., AHTHXY/I0’)KHBO, aHTHCLIEHIYHO, aXK
kymenHo» [8]. Io-inmomy TpakTye pexucep i Medicrodens — He sK 1m0-
TOWOIYHY AMSBONBCHKY CHITY, a K Apyre «si» camoro daycra, sk TeMHY
4acTHHY Horo ocoOuctocti. Hail0inbI MoCiIOBHO 1S i/ies BTLTIOETHCS
y cueni ayeni @aycta 1 Banentuna, ne Medictodens «mo-3paTHuIibkoMy
HakpuBae BanenTuHa ruiamem i uuM camum npumyirye daycra 3amicTh
CTaTu J0 OABEPTOro 000, BAAPUTH CBOTO CYNPOTUBHUKA B CIIHY» [7].

O0pa3 Mapraputu pexxucep TakoK BHOYJIOBYE, CIIUPAIOYUCH HA TICH-
XOJIOTIYHY TIpaBy, OKa3yIOUH, K y ITHOTIMBIN JIIBYMHI TIOYNHAE TTPOOY-
JoKyBaThcs kiHka. OTike, JesKi emi30/4, 30KpeMa, JIro0oBHa ciieHa Map-
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raputn 1 Paycra, MaroTh epoTHUHE 3abapmicHHS. Hamararoumch OyTu
MOCJIIIOBHUM Y TIOIIyKax creHiunoi npasau, E. FOHrBamba-XiabkeBud
He 00IThCs MOPYIIyBaTH i ycTaseHi orepHi Tpaauiii. [lum, BracHe, mosic-
HIOETHCS 3aMiHa BUKOHABIIS POITi 310€1s1 — 3aMiCTh aKTPUCH-TPABECTI (aJIBT
abo compaHo) pexucep BBOIUTH TEHOPA.

XapakrepHo, 1o I. Typkensrayd HaBiTH TpHUUi TTOBEPTAETHCS Y CBO-
ix mybmikauisx g0 «®Paycray. Ilepma penensis y «Bictsix BYLIBK» Ha-
[HMCaHa «I0 rapsuux ciigax», apyra — «llle pa3 nmpo Paycra» — depe3
JecsITh JHIB Micis mpem’epu. | 3pemToro, omnepa 3ragy€eTbes B OIS,
MOJAAHOMY [UIsl APYKY B MOCKOBCHKO-JICHIHIPaZChKOMY XKypHami «Ku3Hp
uckycctBay. [Ipu oMy B yCiX 3raJlaHuX CTaTTSAX KPUTHK, 3a3BHUail 00Oe-
PeXXHHU y MTO3UTUBHUX OIIIHKAX, HE KaJli€ emTeTiB. Bucoko oIiHIoE BiH
BHUKOHABIS poii ctaporo daycra: «O0pa3 cepeTHLOBIYHOTO BUCHOTO, 1110
JUAIIOB 10 OE3MOpajHOrO CTaHy BiJl CBOET CXOJIACTUYHOI HAyKH, apTUCT
laiinamaka 3ManbOBY€ 3 TAKOIO JPaMaTUYHOIO CUJIO0, L0 IVIs1ay 3a0yBae,
110 BiH B orepi. Lle — 00pa3 i3 crnipaBkHbOT My3U4HOT JpaMu, IPH YiM My-
3u4Ha yactuHa B ['aiinamaku Buiinuia xopoio. [IperapHo 3By4uTs roioc,
MEJIOJISl IEPEIAEThCSl — UyA0, PEUYUTATUB BUPA3HUH, SIKUH MOXE TUTbKU
Oytu» [8]. Komenrtyroun, sikuii «cup-00p» BUKJIMKajla Ha MpeM’€pi mosia
Medictodens «0e3 pixkok» Ta IIe i «He B Toj0Ci», PeIeH3eHT 3a3Hauac,
110 TeMep roj0c BUKOHABI II€T POl «OPUHUTH O€3/I0IaHHO, 1 3 BOKAJIBHO-
ro OOKy OO0 BUKOHAHO O1TBII HiXK 330BOJILHSIOUE), X0Ua ¥ PaiuTh CIIi-
BakoBi Cep/IoKOBY THOIIE 33 {yMaTUCs HaJl HOBOIO TPAKTOBKOIO 00pasy.
Yumano cxBanbHHX clliB aapecye I. TypkenbTay0 i BCIM iHIIUM BUKOHAB-
msM. He oOMuHar09n okpeMi Herapasnd B opOpMIICHHI a00 TpaKTyBaHHI
JEsIKUX emi3041iB (TpuMipoM, «BanbmyprieBoi HOUi» K Beyipku adiHCHKUX
FOHaKiB Ta fiB4dar), I. Typkensrayd pimryde pestomye: «Cama cripoda Bif-
CBKHTH CTapy oIepy, cripoda 30BCiM HEBiJIOMa HAIIOMY TEaTpOBi, 1€ BiKe
€ TaKuil BEIMYEC3HUN MOCTYI, 110 HOro MOXE HEeIOOLIHUTH JHlIe Oe3Ha-
TIAHAN MITIAHUH Y MACTETBI» [8].

Sk 3aBkaM, OUTBII CTPUMAHHIA Y CBOIX OIIHKAX B OIVISIIL IO CTOJIHY-
HOTO BHJaHH: «Ku3Hb UCKyccTBay, I. Typkensrayd, THM HE MEHIII, 3HOBY
HiIKPECITIOE TIO3UTUBHE BPaKEHHS BiJl TpeM’ epr XapKiBChKOI IepyKaBHOT
onepu: «IIpu mocranosii “@aycra” pexucep XiIbKeBHY 3aJyMaB Tpak-
TyBaTH OIlepy IMO-HOBOMY. BiH B3siB 32 OCHOBY ijIcl0 MO J(Ba MOYATKH
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daycra, IHTEIEKTYIBHIA Ta MTOYYyTTEBHH, 1 BIAMOBIIHO 0 IILOTO MOOY-
JyBaB CIICHIYHY YAaCTHHY BHCTaBH, 3aJMIIMBIIN HEJOTOPKAHOIO MYy3HUHY.
Pexwucepy He manu Ha TIOCTAHOBKY aHi TPOIIEH, aHi dacy, i, BiIOBiTHO,
MOCTaHOBKA BUHIILIA KyI[0t0. THUM He MEeHIIe, 1 Te, 1110 OyJI0 MOKa3aHo, BU-
SIBUJIOCS JIOBOJII [IKABUM, MICI[SIMH 3HAUHHM 32 JIOCATHCHHSIM. X1JTbKEBHY
BHIC y BICTaBy 0araTo siCKpaBoOT0, CBI’KOTO, TOTO, IO BIIXOIUIIO Bifl OTIep-
HOI pyTuHU» [9].

BucHoBKkM ii mepcneKTHBH MOAAJBIINX Po3Binok. He Tinpku BHCO-
Ka OL[IHKa aBTOPUTETHOTO i epyJ0BaHOTO XapKiBCHKOTO KPUTHKA, a i Po3-
KPHUTI y WOT0 CTATTSIX JCTalli PEKUCEPCHKOTO 3aJyMy TEPEKOHYIOTh, IO
nebrotHa podora 28-piynoro E. MOursasipia-XinbkeBHuYa Ha TOJIOBHIN
OTEpHiil clieHI yKpaiHChKOI cTONUIl Oylla 30BCIM HE HACIITyBaJbHOIO
1 He YUHIBCHKOIO. bymyroun cBiif 3a1yM 3a TICUXOJIOTIYHUMH 3aKOHAMH, 110
OyJi0 pe3y/bTarToM BIUIMBY HOTO BUUTENS, BiH MPOMOHYE aOCONIOTHO ca-
MOCTIiHY 1 CyroJIOCHY 4acOBi KOHIIEIIIiIO, KOTpa CBIAYUTH MPO 3pLITICTH
MOJIOZIOTO PeKHCepa, HOTO yMIHHS MPAIlOBaTH B EKCTPEMaIbHUX YMOBAX,
3aXOMUTH W HAJAUXHYTH TPYMy CBOIMH iJiesiMU. [, X04a OYeBUIHUM OYyII0
Te, 0 KePIBHUIITBO TEaTpy MPaKTHYHO HE HAJIAIO MIOCTAHOBHUKY aHi Ma-
TepialbHUX, aHl 3HAYHUX TBOPUYUX pecypciB (y BUCTaBi He Oynu 3ajisHi
HaHOLTBII iIMEHUTI BUKOHABII, JKOJCH 3 MPOBITHUX XyIHOXHHUKIB TeaTpy,
A. Metpunpkuii 260 O. XBOCTEHKO-XBOCTOB, HE Opali y4acTb y poOoTi
HaJl ClIeHIYHUM 0(OPMITCHHSM), «DayCcT» CTaB OTHIEIO 3 «POZUHOK) Tep-
1IOTO CEe30HY YKpPAlHCBHKOI Jiepx»aBHOI onepu. I 1ie nepekoHye B ToMy, 110
icHye motpeba y OUIbII IPYHTOBHOMY JOCHIKEHHI YKPaiHCHKOTO TIepiomy
tBopuocTi E. KOurBampa-XinbkeBuda, 30KpeMa, HOTo IMOCTaHOBOK, 31ii-
CHEHHUX Ha XapKiBCbKiil CIEeHi.
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