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Onena Cobonegcvka
KOJIEKTUBHE BOXKEBLLJISL, ABO 3 PO3YMY CXOJSTh HE
MOOIVHIN

L]eit mexem siense coboro cnpoby 3agikcysamu nomix c8i0oMocmi IHOOUHLL,
KA Hecnooieano 8iduyna cede uyiHcor y MeXaHiCmu4Ho YNOPAOICEHOMY
coyianvHoMmy cniemogapucmei. Aemop 6useise psod nodibHUX 6UNAOKIE 68
obaacmi noemuunoi’i pinocogpcoroi meopuocmi. Knowoea npobrema mexcmy:
YU MOINCIUBO NPOGECMU UIMKY MedCy MidC wmuzoPpenicio (abo po3naoom
MUCTEHH:1) | PINOCOPCHKO-NOEMUUHOI0 MBOPYICIIO.
Kuro4oBi ciioBa: xonekmugne 602icesinis, MaHiakaibHO-0enpecusHuLl NCUxo3,
wuzogpenis, noesis, ginocogis.
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COLLECTIVE MADNESS, OR ONE CAN NOT GO MAD ALONE
This text represents an attempt to capture a stream of consciousness of the
person who suddenly felt as a stranger in a mechanically arranged social
community. The main feature of this consciousness is sharp, often unpredictable
despondency and not less sharp, also unpredictable spiritual rises. It can be
characterized as bipolar disorder, or manic-depressive psychosis. However,
this state both in case of despondency and in case of spiritual rise can be the
basis for creative activity. The perceived reality appears real as if it is seen for
the first time. The author reveals a number of similar cases mainly in the field
of poetry and philosophy, such as: Tsvetaeva, Pasternak, Mandelstam, Andrei
Bely, Nietzsche and others. For the most part their works and life aren't
understood and aren 't accepted by society and can be considered as madness.
However, in terms of creative consciousness, life of mechanistically arranged
society, especially in realities of the technogenetic civilization can also be
considered as collective madness. The key problem of the text is: who is mad
and whether it is possible to make a clear distinction between schizophrenia
(or disorder of thinking) and philosophical and poetic creativity.
Keywords: collective madness, manic-depressive psychosis, schizophrenia,
poetry, philosophy.
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BUMOI'M IO O®POPMJIEHHS CTATTER

CTaBUTH NpoOiieMy B 3araJbHOMY BUINIAJI 1 3a3HauaTH 11 3B’S30K i3
BKJIMBHUMHU HAYKOBHMH T MIPAKTUYHUMHU 3aBIAHHIMU;

aHaJTi3yBaTH OCTaHHI JOCATHEHHS 1 IMyOTiKaIlii, o pO3TyIsIal0Th 3a3HaYCHY
npoOJieMy 1 CTaHOBIIATH IIEPEYMOBH L€l CTAaTTi;

BUIIIATH Ti YaCTHUHU 3arajbHOi NMPOOJIEMH, IO AOKH HE 3HAWIIIN
PO3B’sI3aHHS U IO CTAHOBJIATH 3aBJIAHHS IIi€1 CTATTI,

YiTKO )OPMYIIOBATH L1iJIi 1 3aBJAHHS CTATTI;

BHKJIAIaTH OCHOBHUIA MaTepial i3 00TpyHTYBaHHSIM OTPUMAHHUX HAYKOBHX
pe3yibraris;

3a3HaYUTH BUCHOBKH 13 IIHOTO JOCIIKEHHS 1 TIEPCIEKTHBY TTOAAJIBIINX
PO3BIIOK Y ITbOMY HAIPSIMI;

JIOZIaBaTH AaHOTAMWI (3 peucHH), KIIIOYOBI ¢JI0Ba (10 5 CI1iB), HA3BY CTATTI
ta IL. I. b. 1BoMa MOBaMH: YKpPaTHCHKOIO Ta POCIHCHKOIO;

nonaaty aHoTaiii (200 cJI0B), KIIOYOBI CJIOBA (710 5 CI1iB), HA3BY CTATTITa
II. I. B. aunmiicEK0K0 MOBOIO;

VIK,

mmdp Times New Roman, kernb 14, intepsai 1,5;

o6csr crarti — 14,5 ric.—22 THC. 3HAKIB;

MpyHA CTOPiHKK — 16,5 cMm;

JIATTKA BUKOPHCTOBYBATH TaKI: « »;

B pa3i HEOOXiTHOCTI HAroJIOC 3a3HaYaTH KypCHBOM: HEJAOTOPKAHICTh —
HEJIOTOPKAHICTH;

CIHCOK JIITEpaTypH PO3MILIATH MICIs TEKCTy CTaTTi 3a andaBiToM i3
HaJaHHIM NOBHOTO 6i0miorpadigHoro onucy 6e3 KypcuBy;

MOCHJIAHHS Ha JDKepelia — y BUNIAA1 BHYTPIIIHBOTEKCTOBUX MTOCUIIAHb, Y
KBaJIpaTHUX OyXKKax: [2, c. 17], — me nepma mudpa — HOMep Kepena i3
CITUCKY JIITEpaTypH, Ipyra — HOMEP CTOPIHKH 3 ILOTO JDKepera;
MPUMITKA MOMIIIATH y BUDISAI KIHIIEBUX MOCHIIAHb MEPEN CIUCKOM
JiTepaTypu;

CTODPIHKY He HyMEpyBaTH, IEPEHOCH He CTaBUTH;

BIJIOMOCTI PO aBTOpA HaJICUJIATH OKpeMUM (haiiiIoM: TOBHICTIO TIPi3BHUILE,
iM’s1, Io 6ATHKOBI, ITOCaa, MicCIle TIpalli, BYCHHUH CTYyIiHb, 3BAaHHS, aJipeca
(cy>x00Ba 1 moMatHs), TesieoHu. Anpeca eIeKTPOHHOT OLITH aBTOPa —
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