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I. . Be3apoOHux

BIOrPA®IYHUM NEPBEHDb Y NIPULI MOETA-“KABANEPA” IXXOHA CAKIIHIA
Cmammio nipucesyeHo po3eansady creyudbiku noemuyHo2o Aopobky npedcmasHuka “kasarnepie” [»xoHa

CakriiHea 8 bioegpaghiyHOMY KOHMeKcMi.

Knroyoei cnoea: biozpacpisi, nimepamypHa penymauis, noesis, “kasanepu’.

OaHvM i3 HamenaTaxHiWmMX noeTiB-“KaBarnepis”
oyB, 6e3nepeyHo, cep xoH CakniHr. Te, Wwo 3po-
Bu1no 1oro noesito cBOro Yacy ynobrneHum yntaH-
HSM NPUOBOPHOI €niTW, 3ro4oM NepeTBopuno il Ha
00’eKT rocTpoi KpUTKKKM 3 BOKY MopanicTiB Ta ny-
puTaHcbkux OntocTutenis 4vecHot. JlitepaTtypo-
3HaB4Ya Hayka [A0BOIi JOBro OMUHaNa CBOE yBa-
roro TBOpuYMM [opoboK UbOro noeTa, i nuwe
OCTaHHIMWN pokamu 3’siBUMNacst HWM3Ka OOCnigHULb-
Knx posBigok [3; 5; 6; 14], cnpamMoBaHUX Ha BU-
3HaYeHHa Micusa LbOro HeopAMHapHOro noeta B
niTepaTtypHin naHopami noro pobu. lNpoTte, BCce
LLie 3anULIAETbCs 3HaYHa KiNbKiCTb “Ginux nnam” y
KPUTWYHIN peuenuii Lboro SCKpaBoro NpuaBoOpHO-
ro  noeta-amaTtopa, cepef skux i Bigasepkanex-
HA B MOro TBOPYOCTi BMACHOMO HenepeciyHoro
Xuttesoro wnaxy. Omke, Memoro cmammi € Oo-
CNigKEHHS BUpPaXeHHs BiorpaciyHOro CTpKHSA B
NoeTU4HOMY OO0pOOKY NpedcTaBHMKA aHIMINCbKMX
“kaBanepiB” — cepa xoHa CakniHra.

Mpo nonynspHictb k. CakniHra y cydacHukis
CBiguUMTb TOM (pakT, WO BUOATHUW aHMMINCBLKNIA
nitepatop Binbsm KoHrpis Bknagae y Bycta ogHo-
ro i3 CBOiX MEPCOHaXIB 3HAMEHUTY XapaKkTepucTn-
Ky “Easy, natural Suckling” (“The Way of the
World”) [2, c. 287]. Came npocToTa i NPUPOAHICTb
— 3acagHudi 03HaKu MOETMKU LbOro niteparopa —
cTanu, Ha [OyMKy cyyacHOro nitepaTypo3HaBus
[l. bptoca, cBoepigHMM “Michom, WO 3aKpinuBcs B
niTepatypHin kputuui Ha crtonitta” [4, c. 311].
MoxHa npocnigkyBaTu €BOSIOLi0 NOETUYHOI pe-
nytauii cepa xoHa CakniHra, cneplwy 3BepHyB-
lWMCb OO0 OOHOro 3 MpefcTaBHUKIB niTepaTypHOl
Kputukn XIX cr. — B. XesnitTa, skMi yaocToiB
TBOPYICTb LIbOro “kaBarnepa’ BeNbMW BMCOKOI OLji-
HKK, CTBEpAXYytoun, Wwo aHi [HxoH Men, aHi Mpanop
He OO0CArNM MOoro piBHA “MaiCTEpPHOCTI, BaBOCTI
Onucy, [OOCTOBIPHOCTI i $IBHOrO 3a40BOMNEHHS,
OLlep>XXyBaHOro aBTOPOM Bif Mnpouecy BipLUyBaH-
HA”, WO 0COBNMBO SICKPABO BUSIBUNOCS B MOro
“BecinbHin 6anagi” [6, c. 439].

T. [eBic HasnBaB BipLLOBaHi TBOPU “4UCTUMM i
NPUPOOHNMHN, MECU — 3aXONSIMBMMMU i CMIOBHEHM-
MW TYMOPY, FIMCTU iCKPUCTUMMU | ogypMaHior4mMmmn”
[12, c. 268]. o Toro x y noro o4vax [x. CakrmiHr
MOBHICTIO BUMpaBLaHWA, agXe WOoro nerkoBax-
HiICTb MOSACHIOETLCA MOJSIOAICTIO Ta OYXOM 4acy.
HocnigHuk BBaxae, Wwo aymku k. CakniHra 6ynum
3HaAYHO rMUBLIMMK 3a AOro CIoBa, a XUTTSA He Ha-
CTiNbKM NOPOXHIM Ta 6e33MICTOBHMM, SK 30a€TbCA
nig Yac YMTaHHS AesiKnux Noro TBOPIB.
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MpoTe XX CT. MEHW MNpUXUABHO NOCTaBMIIOCS
00 UbOro noeta-‘kaeanepa”, y YoMy MOXHa nepe-
KOHaTMCS 3a 3MiHHUMW, BTiM JOBOMI CyrosIOCHUMMU,
penpeseHTauisMM B Pi3HUX BUOAHHAX AHTOMOTIi
HoptoH: k. CakniHra HasuBanu i “rpaBuem, ry-
NbBICOO Ta TOMOBHUM PO3MYCHUKOM Mpu OBOPI
Kapna I’ (“a gambler, wencher, and general
reprobate in the court of Charles I”, 1962 p.), i
“‘npoTtotunom nnenbos-‘kaBanepa” (“prototype of
the Cavalier playboy”, 1979 p.) [7]. Tox, sk 6aun-
MO, TOfiIOBHA MpUKMETa, KynbTMBOBaHa CaMuM
k. CakniHrom HaBiTb GiNbLIOK MipO0, HiXK peLu-
Tol “kaBanepiB”’, monsirana came B “Hecepmnos-
HOMY” xapakTepi BCbOro, 3a o 6 BiH He BpaBcs, i
BUSIBNSNAca B TaKUX KyNbTYpPHUX MNpakTUKax, siK
NMPUXOBYBAHHSI CMPaBXHLOro 06NNYYs Mig Mackoto,
CTUni3ytoya MicTudikaLis, HaamipHe No3uLitoBaHHSA
BMACHOI HECXOXOCTi 3 iHWMMK niTepaTtopamu. Bei ui
pvcn, nputamaHHi TBopyocTi k. CakniHra, 36nu-
XYIOTb MOr0 3 MUCTELTBOM POKOKO.

Y peanbHomy >xuTTi k. CakniHr, Ha OyMKy
L. C. Cammep3sa, BTifOBaB igearn po3KyToro axe-
HTNbMEHa, TO6TO ToW camMui IMigXK, SkMA HalyBs
NEBHOI NOMNYJIAPHOCTI B a@HrMiNCbKOMY CyCMifIbCTBI
He 6e3 BnnuBy noesii [)xoHa [doHHa i BeHa [xoH-
coHa [13, c. 41].

k. CakniHr noxogmB 3i 3HAaTHOroO W BMMBOBO-
ro pogy Hopdornkis: ioro 6atbko 6yB cekpeTapeM
kopons [xkemca Ta MNMNEMIHHUKOM HacToATens
cobopy B Hopgivi. 3rigHo 3 BigomocTsiMu, HaBe-
AeHnMn ogHuMm i3 Giorpadpie noeta T. [desicowm,
MaTn Hapoauna xnon4yuka nicns 11 micauis BariT-
HOCTI, i 3 AMTUHCTBA BiH BpaxaB YCiXx OOpPOCMUX,
BUABMBLUM BenuKi 34i0OHOCTIi 4O iHO3EeMHUX MOB
(e y 5 pokiB BiH BiflbHO rOBOpMB naTuHo) [14,
c. 4]. JoctemeHHO BigOMO, WO BiH HaB4YaBCsA B
konemxi CeaTol Tpinui B Kembpuoxi, a B 1627 p.
OyB NPUAHATMI OO puanYHoi Wwkonn “Gray’sinn”.
Micnsa cmepTi 6aTbka, OTPMMaBLLUW OOBOS BEJUKY
cnajLumHy, BiH BigMOBMBCS Big TOro, wob npogo-
BXyBaTW OCBITY, i NpMeaHaBCS OO BIMCbK aHrmin-
CbKMX BOJIOHTEpIB, WO Hanpaensanuca po [on-
naHgii. Po3vyapoBaHuii y Kap’epi BilNCbKOBOrO Ye-
pe3 Te, WO BOJSIOHTEPAM MawXe He [OO0Benocs
OpaTtn yyacTb y cepwosHux butax, k. CakniHr
noBepHyBcs Ao AHrnii, ae y 1631 p. 6yB nocesiye-
HUW y nuuapi cammm Koposiem. biorpadu nuckb-
MEHHMKa CYrOnoCHi Y BM3HaHHI TOro pakTy, Lo
[bx. CakniHr BigaaBaB nepesary CMNOBHEHOMY He-
CMOAIBAHOK XUTTH MaHAPIBHUKA i BiMCbKOBOroO, a
3anvWuBLUMCL NpW OBOpPi M OTPUMaBLUM TUTYN
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nvuapsl, ctaB CKaHOanbHO BiJOMWM [pPaBUEM |
nidepTtuHom [11, c. 259].

Y 1631 p. BiH BignpaBMBCSA B HACTYMHY BOEHHY
ekcneauuito o HimeydnHu, o4ontoBaHy cepom
leHpi BenHom. Came Ha uen nepiog npunagae
noyatok 3auikaBneHb [Hx. CakniHra nitepaTypHu-
MU cnipasamu. Moro nuctu 3 HimeuunHn ceiguats
NpO NMUCbMEHHULIKY CMOCTEPEXIUBICTL | Heabu-
KU xucT. MNMosepHyBLWMCE Ao AHrnii, k. CakniHr
CTaB OAHMM i3 TUMOBMX NPUABOPHMX | BiB OOBONI
ckaHganbHUM cnocib xuTTd. 3a HMM 3akpinunacs
penyTauis He nuwe ranaHTHOro Kaeanepa, ane v
rynbTsd, rpaBLs Ta po3nyCHUKa.

Y 30-Ti pp. XVII cT. BiH cTaB He nuviie ogHUM i3
HaWaKTUBHILLNX YMEHIB NPECTMXHUX apuCToKpa-
TUYHUX 3ibpaHb, ane 1N 3aBCiQHNUKOM NOHAOHCBKUX
rpanbHux 3aknagie. Came B Ui Yacu Baxnuey
porb Yy MOro XUTTEBUX iHTepecax noyanu sigirpa-
BaTW 3aHATTA niTepaTypHMMK cnpaBamu, i Oyxe
CKOPO MOro MoeTuyHi cnpobu Bynu nomiveHi i ny-
6nikoto, i niTepaTtypHoto eniToto. MNMocTynoBo aBTo-
putet k. CakniHra B Konax noertiB-“kaBarnepis”
HabyB NpMcMaky NeBHOI CKaHOanNbHOCTI, afXe BiH
Hes3pigka ipoHidyBaB Haj CBOIMW Koneramu, Bif-
BEPTO BMCMIilOBaB AEKOro 3 HUX (Hanpwknag, rny-
3yBaB Hag Hanbnwxkumm gpyrom Tomacom Kep'to 3
npuBoOA4Y NOro CEPMO3HOMO CTaBfIEHHA OO BAACHUX
niTepaTypHuX crnpob).

MpoTarom xuTTa cep k. CakniHr HeogHopa-
30B0 6paB yyacTb Yy BiicbkoBMX KamnaHiax. OgHa
3 HMX CcTana ckaHganbHo Bigomoto: [k. CakniHr
npubye po LWoTtnangii Ha gonomory Kopom Ha
yoni 3aroHy 3i 100 nuuapis, ogarHeHux y Bce bine
3 MNIOMaXeM BULLHEBOrO KOMbOPY Ha KpacuBUX
KOHSIX | 3 goporoto 306poeto. 30BHILWLHIA BUMMSg
BiliCbka OyB HaCTINbKM MNOMMNE3HUM, WO Big HbOrO
odikyBanu chaHTacTudHoro ycnixy. lNpoTte, 4Yepes
OV3eHTepilo, WO 3Myduna BEepLUHUKIB, a TaKoX
yepes Te, WO YUCENbHICTb LIOTNaHACBLKOro BilACh-
ka 6yna HabaraTto O6inbLIOK, aHrninNui 3MyLUEHi
Oynu BiOCTYNUTK, TaK i HEe B3ABLUW y4yacTi B OMTBI.

Akuncsb Yac noeT TakoX 3anMaBCcs MOMITUKOO i
HaBiTb OyB YneHom napnameHTy. licna TpariyHnx
ONS aHrmincbKoro ABOPY PEBOSIOLIMHUX noAin
cepa [x. CakniHra 3BUHyBaTWUIM y 3MOBi MpPOTU
MapnameHty. BiH, gk i EgmyHa Bonnep, gincHo
OpaB yyacTb y 3yxBanin, BTiM HeBganii cnpobi
036poeHOro BM3BONEHHs i3 Tayepa rpada Crpe-
ddopaa. lMicna npuaylleHHa 3akosioTy B TpPaBHi
1641 p. k. CakniHr BTiK Ao ®paHuii, ae 1 nomep
y 1642 p. 3a gosoni guBHMx obctaBmH. Ha gymky
IxoHa Oppi (1626—1697) — BiAOMOro aHrnincbLKo-
ro aHtukBapa i aBTopa ‘KuTTenucis”, B HKUX
3Hanwnocs Micue i ansa Giorpadii cepa [xoHa
CakniHra, noet HaknaB Ha cebe pyku, nepebyBa-
IObM Yy CTaHi MOBHOMO Bigyalo Big cTpaxy nepen
OigHicTio, Wo HabnmkaeTbes [12, c. 268].

[o niTepaTypHOI OiSNbHOCTI, SiK i 4O BracHoro
XnTTa B winomy, [hx. Caknidr, Ha AyMKy GinbLUoCTi
pocnigHukiB noro Giorpacii i TBOp4YOCTi, CTaBMBCS
3 OVBOBWXKHOW JErKicTio i HeceprosHicTio [10,
c. 18; 2, c. 288]. MoxnnBo, came LMM MOSICHIO-
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€TbCs TOM hakT, Wo OinbuwicTb Bipwie CakniHra
no6ayumnu CBiT nuLwe nicns cmepTi aBTopa.

Y 1646 p. 6yna onybnikoBaHa 30ipka TBOpIB
Ibx. CakniHra 3 naTMHOMOBHOK Ha3sBow “Frag-
menta Aurea” (“3onoti dparmeHTn”). Ha BigMiHy
Bif iHWMX noeTiB-‘kaBanepis”, WOro nitepaTtypHi
3aHATTS He 0OMeXyBanucs LapuHOK noesii: 3-nig
Noro nepa BUNLINO AekKinbka Mec, HanBigomiwi 3
akux “Arnaypa” (“Aglaura”, 1638), “lobniHn” (“Gob-
lins”, 1638) Ta Tpareais “bpenHopant” (“‘Brennoralt’,
1646). Bigomo, wo ui m'ecn, aki k. CakniHr no-
CTaBUB Ha MPUABOPHIN CUEHi 3a BNacHUW paxy-
HOK, Manu Heabusikui ycnix y ayauTtopii [12,
c. 261]. Ax ctBepmxye pocnigHuiust P. CkenToH,
nepcoHaxi CakniHroBnx nm'ec “Haragyeanu mapio-
HETOK, SKMX LLOMHO BWUWHANWN 3 irpOBOI CKPUHBKM
enoxu”, a noro 6inun BipW 4YM NPO30Bi Nacaxi
BKpaw PigKko Bpaxarnwu, i TO He CTiflbku CBOIM CMU-
CMNOM, CKINbKM NOTYXHICTIO; ¥ MOBI X NOegHyBarnm-
CSl BUCOKa NaTETUYHICTb i PO3MOBHICTb 3BUYaNHO-
ro nepexoxoro [10, c. 18].

JlitepatypHa cnagwmHa k. CakniHra BKItO-
Yyae BipLi, N'ecun, NIMCTK, a TakoX TpakTaT nig Ha-
3Bo0 “3BiT npo penirito nig Kytom posymy”
(“Accountof religion by reason”). LlikaBo, wo Bci
TBOpM [Ik. CakniHra 6ynuM HagpykoBaHi y BuLle-
3ragaHin 30ipui, sika ABiYi nepeBuagaBanacs — y
1648, 1658, a y 1659 pp. i nepegpykysanu nig
Ha3Bol “The lastremains”. 3rigHO 3 gaHuMu, ki
HaBoauTb [. benkep, oo 1770 p. TBopn [Ox. Cak-
niHra nepesnaaBanucs 6 pasis [2, c. 288].

Ha BiamiHy Bia BeHa [XOHCOHa, akui aOyxe
Cepro3HO CTaBMBCA [0 CBOIX niTepaTypHUx 3a-
HATb, k. CakniHr nuwiaBcA TUM, LLIO BiH He €
npodecinHuM nNUcbMeHHMKOM. BiH cknagaB BipLui
BMKIIOYHO 3apagu BMNacHOro 3adOBOSIEHHS, ane
Moro camontobCcTBy NecTuB TOM pakT, WO BOHU
nogobanuca nyoniui, nepenucyeBanucs Moro Lia-
HyBanbHukamun. CtasneHHs [x. CakniHra go ena-
CHOrO niTepaTypHOro TanaHTy 1 Ao nitepaTypHUX
cnpaB £K Takmx Hawbinbll AckpaBo 3adikcyBas
noro Bipw “3maraHHa noeTiB” (“Session of Poets”),
B AKOMY MOeTbCH MPO LiepeEMOHil0 BPYYEHHSA naBs-
POBOrO BiHKa HanTanaHOBUTILLOMY 3 NOETIB.

Onucyloum LIEpeMOHito, Ha siKy BiH cam He
BBaXaB 3a NOTpibHe 3'siButucs, [x. CakniHr no-
SICHIOE, WO AMst HbOro MpOoLUEeC € BaXNMBiWMM 3a
pesynbTar:

Suck ling next was called, but did not appear,

And straight on ewhispered Apollo in’sear,

That of all men living he cared not for't,

He loved not the Musesso well as his sport;

And prized black eyes, or a lucky hit

At bowls, above all trophies of wit (Suckling,
WSJS, 14).

ABTOp 3ManboBye cebe Ak CnpaBXHbOro refo-
HiCTa, ONA SKOro Moesis € MPUEMHUM Crnocobom
BiAMOYMHKY, OBOB’A3KOBMM €NeMeHTOM NpuaBOpP-
HOrO eTUKETY, afPKe KOXXHUW ranaHTHUN nvuap Mae
OyTn BnpaBHWM Yy BiplwyBaHHi. BTim, [x. CakniHr
Aanekun Big Toro, wob nocnigoBHO OOTPUMYyBaTU-
€S BCIX NMPUNACIB NPUOBOPHOrO €TUKETY: TakK, 30K-
pema, BiOMOBUBLUUCb 3’SIBUTUCHA Ha LIEPEMOHI0
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BPYYEHHS NaBpOBOrO BiHKa, BiH 4EMOHCTPYE CBOE
3HEBaXNMBE CTaBMEHHSA OO YMOBHOCTEN.

Lle nosHiwe [k. CakniHr BigoGpa3nB CBOHO
no3uuito LWoJo niTepaTypHMX 3aHATb B iHLWOMY
TBOpI nig Ha3Bol “Bignosigb Ha Aeski BipLi, Ha-
nucaHi Ha noro 4ectb” (“An Answer to Some
Verses Made in His Praise”). Y ubomy TBOpI BiH
NPOTUCTaBMSE aHTUYHMX KMNacukiB i CBOIX cy4ac-
HUKIB, aKUEeHTYIouM yBary Ha NpUHUMMOBIN BigMiH-
HOCTi camoro ob’ekta 30bpaxeHHs. [peBHi noetn
3006ynu ceoto cnasy, 60 BOHM OcniByBanu BUCOKi
iaeanu i rpaHaiosHi noait:

The ancient poets and their learned rhymes

We still ad mire in the seour later times

And celebrate their fames, thus though they die,

Their names can never taste mortality:

Blind Homer's muse and Virgil's strately verse,

While any live, shall never need a hearse.

Ha gonto x camoro [x. CakniHra i noro noko-
NiHHA BUNana iHwa Micia: BenMKMX TeM A HUX He
3anuLmMnocs, a ToMy A0BOAUTLCS 3a10BOMNbHATUCS
nvwe TMM, Wo nigkasye “wit” (QoTenHicTb, po3ym):

Since then to these such praise was justly due

For what they did what shall besaid to you?

These had their helps:

They writ of god sand kings,

Of temples, battles, and such gallant things,

But you of nothing, how could you have writ

Had you but chose a subject to your wit?

BTiM TakMi gewo HeBTIWHMI ANns CydacHUX
noetiB BepaukT [x. CakniHra HecnogisaHo obep-
TaeTbCs OpuriHanbHUM napagokcom. ABTOp CTBe-
POXYE, WO HWHI NoeToM OyTu HaBiTb CKNagHiwe,
Hi>X Y AaBHWHY, ad)Xe HEBaXKKO NMPOCNaBUTW BEMK-
KMX repois, WO Oynu AIACHO CraBHMMM i Benuy-
HUMK. Ane ansa Toro, Wob onncatn 3BUYanHe K
npekpacHe, NoTpibHo HabaraTto GinbLle TanaHTy:

Top raise Achilles or the Trojan crew

Showed litt leart, for praise was but their due.

To says he’s fairt hat’s fair, but is no pains:

Tox i 4O ouiHOBaHHS 30006YyTKIB Cy4acHOro no-
eta [x. CakniHr nponoHye niaxoauTn i3 30BCiM
iHLWO Mipkoto. Ha 3BaHHS nmoeTa 3acnyrosye Tow,
KOMYy BAA€ETbCA BMINO NpUKMAaTuUCs, BUragyBaTut
[JOCTOIHCTBA, SIKMX Hemae, i BNpaBHO MOCMYroBy-
BaTUCSA MUCTELITBOM CIIOBa:

He shows himself most poet that most feigns.

To find out virtues strangely hidin me,

Ay, there’s the art and learned poetry.

To make one striding of a barbed steed

Prancing a stately round (I use in deed

To ride Bat Jewel’s jade), this is the skill,

This shows the poet wants not witat will.

I must admire aloof, and formy part

Be well contented, since you don’t wit hart
(Suckling, WSJS, 27).

Cnig 3asHaunTh, WO MpOBEAEHHs napaneni
MK ManCTpaMn OaBHWHK, Yni iMeHa i TBOpYi 300-
OyTKM YBINLINM OO CBITOBOI ckapbHuui, Ta cyyac-
HUMW aBTOpaMu CTano 3arasibHUM Micuem niTepa-
TYPHO-KPUTUYHUX TpakTaTiB LWe 3a YaciB PeHeca-
Hcy (3ragavmo, npumipom, “Anonorito  noesii”
@. CigHi). Ane, AKWO €nNM3aBETUHCBbKI KpUTUKMK,
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3okpema, k. MatteHrem, T.Jlogx, P. CigHi, a
3rogom i beH [PKOHCOH 3aknukalTb CBOIX cyyac-
HUKIB HaB4YaTUCA B aHTUYHWUX KNAcuWKIiB i BCINAKO
HacrnigyBaTtu ix, To [bk. CakniHr pobuTtb 3 aHanori-
YHOro 3icTaBneHHs abConiTHO HEOYiKyBaHWUN i
OOCTaTHbO OpUriHanbHUA BUCHOBOK. [lymMaeTbcs,
WO B UbOMY BigYYTHO MPOCTynae camoigeHTudi-
kauis k. CakniHra sk TBOp4Y0i 0COOMCTOCTI: BiH
BBaXae, LU0 XMBE B HErepoiyHy enoxy, i noesis B
MOro Yacu cTae MeHLW MaclTabHuM i BaXXnMBUM
SABULLEM, TOX i CTaBUTUCA OO Hel Cepno3HO BiH
caM He Moxe. 3Bigcu NoXoauTb i MOro nerkoBax-
He CNPUAHATTA BIIACHMUX MNOETUYHMX Cnpob, i 3He-
BaXIMBO-ipOHIYHE CTaBfieHHS OO0 TUX MOeTiB, SKi
npuainalTe BenuKy yBary niTepaTypHin cnpasi.
[na HbOro noesis — e cBoepiaHa rpa, rpa posy-
My, HauineHa Ha Te, Wo6 Bpa3nMTU opuriHanbHic-
THO, OTENHICTIO, YIMOCb HE3BUYHUM.

Taka irpoBa peuenuisi BacHOr0O MUCTELbKOro
Kpeno, Take OCUTb HECEPMO3HE CMIPUMHATTSA Poni
noeta B Cy4aCHOMY CyCMinbCTBi Oynu Uinkom cy-
FONIOCHMMM YMOHACTPOSIM, SIKi CTaHyTb MaHiBHUMU
B MUCTELTBIi POKOKO. MoXHa mpunycTuTu, WO no-
[iOHe CTaBMneHHsA OO0 XWUTTS Ta MUCTELTBa Cnpwu-
UYMHIOBArNocsa peanbHMM GiorpadiuHMM KOHTEKC-
ToM. Konm [Ix. CakniHr nicnsi OeKinbKoX POKiB Ha
nonsax 6ute y Cunesii noBepHyBcs A0 AHMIi, BiH
BTpaTMB iHTEpeC OO BIACbKOBOI chnpaBu, ane i
NPUABOPHI IHTPUIM HE MIr cnpuiMaTn CepUO3HO,
TOX, Oydy4m redoHiCTOM, BiH BigAaaBaB nepesary
Takin KynbTYpHIA MpakTuui, SKy cami noetu-
“kaBanepu” HasuBanu “fleeting pleasures” (HeTpu-
BKi po3Barm).

Mo cyTi, y upbomy Bipwi . CakniHr Bege pos-
MOBY Mpo MicLe i ponb noeta B couiyMi, ane BiH
MOBHICTIO No36aBneHnn ¢inocogiyHOCTI n cepio-
3HOCTi, amKke cebe BiH BigHOCUTb OO0 MNOKOMIHHSA
noeTiB, Ha JOM0 SAKUX BunNaB OOOB’A30K nucaTu
“npo Hiwo” (They writ of god sand kings, /...But you
of nothing, how could you have writ / Had you but
chose a subject to your wit?). Tox k. CakniHr ycBi-
OOMIIOE Te, Wo 06’eKT cy4yacHoi noesii TpuBianb-
HWUI (Haragarmo, WO came TpuBianbHe, OyaeHHe,
GaHanbHe — ynoOneHWn npegmeT MUCTELbKMX
3auikaBneHb 3a 4aciB MaHyBaHHS POKOKO), a, OT-
Xe, o6 Bce-Taku JOCArTM ycnixy B noesii, Heob-
XigHO goknacTtu 3ycune — 6yTn gotenHum i Bnpa-
BHMM. Ak Baunmo, noesis € gna k. CakniHra pe-
MECSIOM OCBIYEHOI JNMIOAUHN, HALINEHOI CrpPOMOX-
HicTio BMino rpatn (“He shows himself most poet
that most feigns”). BesnepeyHo, Taka nosuuisa
[x. CakniHra y auckyciax 3 npusogy noesii, xBa-
BICTb SIKMX MOPIBHSAHO 3 €MM3aBETUHCLKOK 0000
NMOMITHO 3racrna, 3acBigyye, WO Ha 3MiHy Knacu-
UMCTMYHMM igeanam, gki cnosigyBanu ®. CigHi i
BeH [XXOHCOH, NOCTYNOBO NPUXOAAThb iHLWi — Cyro-
TNOCHI irpoBin i nerkin atmocdepi pokoko.

3 ormAgy Ha ue UinKoM 3aKOHOMIPHUM € TOW
aKkT, WO NPOBIAHUMM TEMaMWU MNiPUYHOI noesii
Ix. CakniHra ctalTb LWBUOKOMMMHHICTL LWACTS,
NPUMXSIMBICTb OO Ta KOXaHHsS, a AOMIHYHYUM
YMOHACTPOEM — refioHi3aMm. Bce ue 3Hanwno Bigo-
OpaxeHHs B 1MOro noesisx, gki cam aBTop Ha3Bas
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nicHsmu. NoaibHe kaHpoBe caMOHa3vBaHHSA BUAa-
€TbCS LINKOM BunpaBgaHumM, amke y CakniHroBux
NiCHSIX BigYyBaETbCA MOTYKHUA BNIMB OONbKITOPHOI
CTUXii, PO3MOBHICTb IHTOHALJji i, NPOCTOTa CTUIHO.

Y nicHi “Out upon it”, Ha3By sKoi pocincbka ne-
peknagadka M. bopoguubka nepeknagae sk “Yro
3a YyepT MeHs BTpaBun...”, KAETbCA Npo N06OBHY
Npuroly KHOro pPO3MNYyCHWKA, SKUA 34MBOBAHUM
TUM, WO BNepLle B XUTTi 3akoxaBcs. HesBaxkatouu
Ha XapTiBNMBMI TOH, LA MNiCHA He no3baBreHa
MEBHOrO LMHI3MY, LLIO HE 4acTo 3yCTpiYyaeTbecs Y
TBOpaXx iHWNX NpeacTaBHUKIB “kaBanepis”:

Out upon it, | have lov'd

Three whole days together;

And am like to love three more,

If it prove fair weather (Suckling, WSJS, 38).

BiH Bkasye, L0 TpM OHi BiggaHOro KoXaHHA Ans
HbOro — BXe 3abarato: “Thre ewho ledays to-
gether”. | Baxxko 36arHyTu, Yv TO pid Y KOXaHHI, 4u
TO B HAcTpOi Ta NpMpoai caMmoro NipuyHOro repost.
BogHo4ac MM HiYOro He 3HaEMO MPO CUNY MOYyT-
TiB, @ NUwe Npo TpuBanicTb CTaHy 3aKOXaHOCTI.
Xoya y CBOeMY 3i3HaHHi Npo Te, WO TpuBanicTb
MOro nodvyTTiB UINKOM 3anexatume Big NOrogHux
YMOB, BiH MEepexouTb yXXe Ha capkasm, ane mu
MOXeMO Lue 3po3ymiTu, Gepyun [o yBarm Towm
dakT, Wo camy LWBMAKOMAMHHA Hacornoaa Big ne-
THOYOrO, CKOPOMMWHYLLIOFO KOXaHHS i Byna OCHOB-
HOI METOH XUTTA MUTLIB POKOKO 3arariom Ta no-
eTiB-“kaBanepis” 3okpema. | k. CakniHr nuwe
BiABEepTO ckaszaB NpoO Te, L0 BCEe 3MIHIOETLCA Y
XWUTTI, Ha4ye norofa, Ta WOro nouvyTTa W NPUMXK
BiANiTalOTb Tak caMe HecrnogiBaHo, SiK BiTepelp.
Tomy kpalle, LWo BiH 3MOxe 3pobutu, — ue BigBe-
pTO MOBIJOMWUTM CBOK, Ha OESKUA 4ac, KOXaHy
XiHKy, HaBiTb SKLO Lie 3aBAacTb in 6onto.

Llen edekt Gontouoi BigBepToCTi we OGinbLue
NMOCUITHETLCS B TAKOMY CTaHLi:

Time shall moult away his wings,

Ere it shall discover

In the whole wide world again

Such a constant lover.

Ibx. CakniHr nepcoHidgikye obpas yacy Ta no-
PIBHIOE MOro 3 NTaxoM, 3anBUin pa3 NigKPECoYm
roro HeBbnaraHHWI NOMiT Haj CBITOM Ta NOACH-
KMMK JONSIMM.

[lBa ocTaHHi psgkn, B SKMX aBTOp nNuLle, Lo
OyXe BaXko Oyae 3HaWTW LWe OAHOro Takoro X
BipHOro koxaHus. | nepeg Hamu NocTae NUTAHHS:
Hag YMM ipOoHi3ye NoeT — Hag coboK uM Hag cyc-
NiNbCTBOM CBOro Yacy? TyT MOXnuMBI ABi Bignosi-
4i: abo ue ipoHis Hag BNacHUM MIHNUBMM Xapak-
TepoM, i HasuBawum cebe “nNocTiiHMM 3akoxa-
HMUM”, NOeT NPOCTO BAAETLCHA OO CaMOipoHii, abo
BiH HacMixaeTbCsl HaZ HeJOCKOHanCTo CycChinbc-
TBa, Y AKOMY TpU [Hi KOXaHHS 3 OJHIE0 XIHKOK —
BXe 3aHaATo AOBIMMIM Yyac, Ta Hag HEMOCTINHICTIO i
Hecepno3HicTHo NMo0oBI.

Bignosigb, 30a€TbCA, MOXHa 3HaNMTW Yy Tpe-
TbOMY CTaHLi:

But in spite on’t is, no praise

Is due at all for me;

Love with me had made no stays,

51

Had it any been but she (Suckling, WSJS, 38).

Ha BigmiHy Big iHwWux “kaBanepiB”, y
Ibx. CakniHra 30BCiM BifCYTHIin 00pa3 XiHKK, SKy
BiH Koxae. HaToMmicTb, 3ragyeTbCcsa nNpo uiny HU3KY
XKIHOK, LLIO NPOXOAATb MOB3 HbOro, HE 3a4YenuBLLN
noro cepus: “Adozendozen in her place”. BiH 3
NErKiCTIO CTaBUTbLCSA HaBIiTb | A0 TiET XiHKK, KN
30epirae BipHICTb yXXe NpOTAroM TPbOX AHIB. TOX,
i 3aranbHa TOHamNbHICTb BipLla, i KOro pUTMIYHUI
MarnoHOK BUSBMAIOTLCHA MO-NICEHHOMY NErkuMu.
TyT 30BCiM BigcyTHi enitetn abo iHWi MOBHI 3aco-
6K, AKi 6 CTUMICTUYHO MiIZHOCKNM 3BYyYaHHS TBOPY.
Tum cammm nNOET BU3HAE, WO OO0 KOXaHHSA BiH
HIKONM He CTaBMBCH CEpPWO3HO — nepen Hamu aB-
TOMOPTPET TUMOBOro refoHiCTa, AKAA YiTKO po3y-
MiB uUe i BigBepTo AeknapysaB. Came 3a U0
YeCHICTb, SKOIO BiH nuwascsd, [x. CakniHr i oTpu-
MaB penyTaLilo po3nyCHMKa Ta LUHiKa.

3akiHuye BiH CBil TBip BiABEPTUM 3i3HAHHAM —
y HbOro Ayxe 6arato >iHok 6yro 4o uiei MoboBHOI
npurogu, i, xo4a Usa obpaHnLsA | BaXXUTb ANS HbOTO
GinbLUe, HiXK yCi nonepeaHi, ane BiH ICHO Aa€ Ham
Ta i1 3pO3yMiTK, L0 Ha LbOMY MOYYTTi BiH HE 3ynu-
HUTBbCS 1 Nige gani 3pnBatu KBiTM Haconoau.

BaHanbHicTe meTadopukmn (Times hall moult
away his wings), BMKOPUCTaHHS ycTaneHux enite-
TiB (fair weather, wild world) Ta HenTpanbHo 3aba-
PBIEHOT NEKCUKN 3BMMKYIOTb Liel BipLU, KU Ainc-
HO LfKOM MIr BUKOHYBAaTUCH K MICHA, 3 KaHpOM
TakK 3BaHWX CanoHHWX ApibHuub (trifles), wo Habyae
0cobnMBOI NOMYNSIPHOCTi B MUCTELTBI POKOKO.

Len Bipw [x. CakniHra nigTBepaxye cnyLu-
HICTb CMNOCTEepexXeHHs1 OOCNigHWKIB, WO B “ioro
noesii NPo KOXaHHs CaMe KOXaHHs, SK npaBuno,
BiCYTHE, a repon rpae posb Nepecu4eHoro rypma-
Ha, SKUI po3ymie BCo 6e3rny3anicTb rpn y novyTTs,
arne Bce X He npunuHge Ti” [1, c. 49]. BTiM, MOoXHa
npunycTuTK, WO Ue 3yxBane BUXBamnsHHA noeta-
‘kaBanepa” — nuwie nosa, 3a SKOK MPUXOBYETHCA
He 3MiCTb YN CamMO3aKOXaHiCTb YONoBiKa, LU0 CTa-
BUTbCA A0 XiHKM SIK CMOXuMBad, a GaxaHHA po3se-
CenuUTU YnTaubKy ayauTopito, NOTIWWUTK iX nerkic-
TIO MOETUYHOrO psiika i BOAHOYAC Lie pa3 fOoHec-
TV 0o nyoniku yniobneHy Tesy npo Te, Lo i XUTTs,
i MoOOoB, i MOETMYHMIA eK3epcuc — Le rpa, gka no-
BMHHa MPUHOCUTUN 3a40BOJIEHHS i He BinbLue.

Ibx. CakniHr, 4YMio TBOPYiCTb 3a3BUYal OLiHH0-
I0Tb sIK minor, 6yB aBTOPOM He TifTbKM CaTUPUYHUX
NOBOBHMX MiCEHb, B SIKMX BigyyTHa ipOHis Wwo[0
NOBOBHMX NEPEXUBAHL i LMHIYHMIA NOMMs4 Ha po-
MaHTWUYHI CTOCYHKM MK YOMOBIKOM i XiHKOW. Y
noro gopobky € i gekinoka 6inblu-MeHLWw cepros-
HUX peden, cepen sknx 6anagm Ta CoHeTH.

Ha BigmiHy Big iHWMX “kaBanepis”, WO BigKpW-
TO BM3HaBanu cein bopr nepen yuntenem beHom
IxoHcoHom, k. CakniHr BBaXkaB CBOIM igeanom
LWekcnipa. Came y Benukoro bapaa BiH 3anosu-
YMB OESKUX MEePCOHaxiB ANs CBOIX ApaMaTUyHUX
TBOpIB. biorpadwm sragytoTe Npo BiZOMUIN NOPTPET
Ibx. CakniHra, ge noet 300paXkeHun 3 BigKpUTUM
Tomom “lamneta” Llekcnipa. [lNpote Hanbinbw
nomiTHMI y TBopYocTi k. CakniHra BNAuUB iHLIOMO
3HaMeHUTOro noro cydacHuka — [bxoHa [oHHa,



ISSN 1813-341X. OepxaBa Ta perioHu

AKUA NPOCTEXYETbCA HaBiTb Yy, 3aaBanocs 6, He
Bnactmsomy k. [IoHHY, ckenTuuuami noeta, akum
noedHye, Ha OyMKYy aBTOPMTETHOrO niTepaTtypo-
3HaBua A. [opbyHoBa, “BiflbHOQYMHICTb 3 BigoO-
MO0 YacTKol necumiamy” [1, c. 48].

Bnnus [Ix. [JoHHa NpoCTeXyeTbCA, Hanpuknaga,
y Bipwi “O6nora” (“The Siege”), sakmin 3a opMoto
€ PO3ropHYyTOK MEeTadopoto 11 NEBHOK Mipoo Ay-
Bro€e AOHHIBCHKIN NPUIOM.

Ypawuncb 0O TpaguuiiHOro Ans CBOro 4yacy
MeTadhopUYHOro 306paXkeHHs 3anuusiHb Y BUIMAgi
obnorn dopTedi, NipUYHUA Tepon y nepLioMy
CTaHUi NocTae nepen Yvitadyamu BeNbMu yToMIie-
HAM Bif TpUBamnuMX i MapHMX 3ycuib 3aBOlOBaTU
NPUXUNBHICTb, @ TOMY BTpadae iHTepec.

‘Tis now since | sat down before

That foolish fort, a heart,

(Times trangely spent), a year and more,

And still | did my part

HaseaBwun copt “foolish” (“gypHum”), BiH ne-
pepaxoBye BUTpaYeHi Ha uen 3axig oHi, po3mipko-
BYIOYM, YOMY MOro cnpobu Tak i He yBiH4Yanucs
ycnixom:

Mademy approaches, from her hand

Unto her lip did rise,

And did already understand

The language of here yes;

Proceeded on with no less art —

My tongue was engineer:

| thought to under mine the heart

By whis pering in the ear.

k. CakniHr BOAETbLCA OO OpuUriHanbHOro Xy-
OOXHBOro NPUMOMY: BiH MOEAHYE eneMeHTu Bya-
nopuamy (nornsg noeta HeHave npocnu3ae no
TiNy KoxaHol, nigHiMawuuchb Bi4 Pyku [0 BYCT,
oven, Byx) N opuriHanbHy meTadopuKy, B OCHOBI
SIKOI KOHUEeNT TinecHocTi. Yutay posymie, LWo
NOeTbCa nue npo BMOBMSIHHA KOXaHOI, agxe
MoOeT BUKOPUCTOBYE MOBY SK Takoro cobi “iHxe-
Hepa MO NepekoHaHHK”. HalwenTyunm Ha BYXO
KOXaHoi, B oyax SKoi BiH BuM4MTaB GaxaHHs (The
language of her eyes), HixxHi cnoBsa, BiH crnofiBas-
cs poctykatuca go ii cepusa (I thought to under
mine the heart).

Y TpeTbOMy CTaHLUi TifECHICTb MOCTYnaeTbCsA
MicuemM MiniTapucTcbkum metadopam, siki Noe’s-
3yI0Tb CEMaHTUKY BipLlla 3 MOro Ha3BOK i BOAHO-
Yac MICTATb anto3sito 40 NONynspHOro Tonocy “Ko-
XaHHS sk butBa”;

When this did nothing, | brought down

Great cannon-oaths, and shot

A thousand, thous and to the town;

And still it yielded not.

LlikaBum i BOoanum € aBTOpPCbkUI Kanambyp
Ibx. CakniHra: 3pOo3yMiBLUM MAapHICTb CBOIX 3Y-
cunb, BiH “brought down / Great cannon-oaths”.
Lito dpasy MoxHa npounmtatv OBOSAKO: BiH “HaBiB
BESMKI rapMaTu-KNSTBM | BUCTPINIMB 3 HUX TUCAMI
pasiB” abo BiH “BAaBcsl OO0 BENMKUX KAHOHIYHMX
KnsaTB”, i TMcadi pa3 nosToptoBaB ix. OBGirpytoun
nonicemito cnosa cannon (rapmaTa, KaHOH), noet
pocsrae uikasoro edekty. [No-neple, BiH ycniwHO
posroptae metadopy, 3adBfieHy B Has3Bi TBOpPY,
penpeseHTyouM ycTaneHun wramn npo Te, Lo
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3aBOIOBATKM XiHKYy — BCE OfHO, L0 B3ATM dopTe-
yto. Mo-gpyre, BiH BUCMNOBMIOE BflaCHe ipOHiYHE
CTaBMeHHHA A0 NMOBOBHUX KMNATB.

OcTaHHiIn cTaHy BipLia MOXHa iHTepnpeTyBaTth
no-pisHOMy. AK TiNbKW 3anuUSANbHUK OCTaTOYHO
po3yMie, L0 Ha 3aBaji Noro nnaHam crana 4ectb
(Aspyinformed, / Honourwasthere), BiH HeranHo
BiJ[a€e Haka3 CBOIM BiliCbkaM 3ropTaTu obnory:

To such a place our camp remove,

As will no siege abide:

| hate a fool that starves her love

Only to feed her pride (Suckling, WSJS, 42).

3rigHo 3 ofHieto 3 iHTepnpeTauin diHany, uen
BIiACTYN CBiQYUTb MPO Mopasky NipUYHOro repos,
AKUIA, y pasi “HEMOXNUBOCTI BCTAHOBUTU KOHTPOIb
Haf cuTyauielo, BUCTynae XepTBOK BMacHOI rop-
OVHI, NparHy4m 36eperty npu LboMy OCOBUCTICTL”
[9, c. 152]. MNpoTe Binbl NEPEKOHNMBOK BUOAETH-
ca aymka M. Mapkena, dkui BBaae€, WO, Xo4va
noeta M MOXHa CnpaBedsIMBO BBaXaTw KEpPTBO
ropavHi, ane BiH BCE X TaKu MOBHICTIO KOHTPOSIOE
cutyauito [9, c. 152]. Aoxe nepea HMM Tak BaraTto
MOXXIMBOCTEN i pOpPTIB, SKi TiNbKN YekatoTb, Wob iX
3aBotoBany, Wo LA HeBgana cnpoba — nuwe npu-
Kpa nomwunka i He 6inbLue Toro. Moro emouinHuii
BHECOK Y BIiJJHOCMHM HACTIMbKN HE3Ha4HWK, LWO
BiAMOBa JaMu HE MOXE BCEPNO3 MOro 3aCMyTUTN.

Taky ToHanbHicTb nipmkn k. CakniHra MoxHa
po3rnsgaTtu K CBOEPIAHNA pO3BUTOK [JOHHIBCBKO-
ro NpoTecTy MpPOTU KynbTy NAATOHIYHOI JHOOOBI.
3a yaciB TOTanbHOr0 naHyBaHHA MPELiO3HOCTI
(préciosite), ska npuLLennoBanaca npu ABopi Ko-
ponesoto [eHpieTToo-Mapieto, CakniHr cBoiM Bi-
pWeM Knaae BUKIUK yCTaneHuM CTepeoTunam.
BiH BiaBepTO Aeknapye AOUINbHICTL JOBPOBINBHOI
nopasku — BiAMOBM Bif 3anuusHb, SKLWO BOHMW MO-
TpebyoTb Bif 4OMOBika HaAMIPHUX 3ycunb. Y Uin
€TUYHIN No3uii, K AYMAETbCS, NPOCTyNae 3axorn-
neHHsa k. CakniHra iHWMM paHLy3bKUM PyXOM
— libertinage, skun, Ha aymky gocnigHuka ®. 'eH-
aepcoHa, [bx. CakniHr 3HOBY X Taku Mir 3anosm-
4nTn B paHHboro k. [loHHa abo no3HanomMmuTUcs
3 HUM ocoburcTo nig Yac nogopoxi no €sponi.

MopibHicTe o neBHMX ymoHacTpois k. [1oH-
Ha, KM BBaXkaB, LLIO CYCMifIbHi 3aKOHU CTOATb Ha
3aBafi HaTypanbHOCTI NMpUMpOAW, 3rigHO 3 SKOH
KOXaHHS W pisanyHi Haconogu He € BMSIBOM aMo-
panbHOCTi, crnocTepiraeTbcsa y Bipwi “3 npuBogy
nporynaHkn Jleai Kapnewnb y napky [emMnToH-
Kopt” (“Upon My Lady Carlisle’s Walkingin Hamp-
ton-Court Garden”). Tyt [bk. CakniHr geknapye
BNacHe CKeNTUYHEe CTaBMEHHA 4O KyNnbTy NNaToHi-
YHoi NtoboBI Ta BiABEPTO HACMIXaeTbCA Hag ycTa-
NEeHVMMM NpuY ABOPI NpaBuiamMm 3anuusiHHS.

Llen Bipw HanucaHum y dopMmi gianory Mix
Ix. CakniHrom Ta noro gpyrom Tomacom Kep'to. Y
Bycta T.Kep’to noet Bkragae BipTYO3Hi komnni-
MEHTM Ha afpecy XiHKW, sika BUKITMKAE B HbOTO
LMpe 3axOnneHHs, WO BUNMBAETLCS B HU3KY NeT-
papKiCTCbKMX LUTaMMiB:

Heard’st thou not music when she talked?

And didst not find that, as she walked,

She threw rare perfumes all about,
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Bignosigb . CakniHra KoHTpacTye i 3a 3Mic-
TOM, i 32 MOBNEHHEBUM OhopMITEHHAM. [loeT 06i-
rpye metacopu, siki cam BknaB y BycTa T. Kep'io,
Wwob nokasaTh BCH BUYYPHICTb i NMPUMITUBHICTb
TMNOBUX A1 NMPUABOPHOIO OTOYEHHSI KOMMMIMEH-
TiB Ha agpecy XiHku. BiH BigBepTO 3asBnse, Wo
He ©auMTb NENtOCTOK, AKi PO3MyCcKalTLCA MpU MNo-
aBi Jlegi Kapnenns, i He BigyyBae ocobnueux na-
XOLLUiB, TOX He po3yMie, YoMy il Npuxia Hece HOBY
BecHy. Ha 3BuHyBauyeHHsa T.Kep'to B xomnogHin
©angyxXocTi BiH BignoBigae capkacTUYHUM BuUMa-
OOM — npoaoBXye 6e3COPOMHO pOo3aMBIIATUCS
Kpacy OiBYMHW | KOMEHTYBAaTK i

...undoing all she wore;

And, had she walked but one turn more,

Eve her first state had not been

More naked, or more plain lyseen (Suckling, WSJS,
63).

Llen nacax € dckpaBum BTiNeHHAM CakniHro-
BOro ByanopusMy, SKMW [OBOMi BOano BAanocd
BiATBOPUTM B pocincekoMmy nepeknagi M. bopo-
ONLbKIN:

£ noBKO pacnpaBnAncs B3rnNgaom

C ee 3aTtennuBbIM HAPSAOOM:

CneTtan nokpos, 3a HUM ApYyrown,

Euie HeMHoOro — n Harom

OHa npenctana 6Obl, kak EBa!l

...Ho — ckpbinack, nosepHyB Hanego [1, ¢c. 211].

Y HacTtynHomy nacaxi T. Kep'to migxonntoe xa-
pTiBNMBUIA TOH, MPOTE HE MepecTynae rpaHb Npu-
CTOMHOCTI, BBOASUYN B KaHBY BipLla MOTUB (paHTa-
3ii, ysBu — “fancy”, 0o TOro X BiH 3ragye npo oco-
OMCTICTb KpacyHi, CTBEPAXYHOUM, LLIO BOHA po3na-
noe 6axkaHHA CBOE Kpacoto, ane CakniHroBi He
Baanocs 6 ue 6axxaHHA 3a40BOSTbHUTMU:

Twas well for thee she left the place,

There is great danger in that face;

But hadst thou viewed her leg and thigh

And, upon that discovery,

Searched after parts that are more dear

(As fancy seldom stops so near) (Suckling, WSJS,
64).

O6ugBa noetn TpakTyoTb NMOOOB SK KyMeaHy
rpy [1, c. 48], npote k. CakniHr uinkom posymie
npvpoay BracHux 6axaHb, BUCYyBalO4M Ha nepea-
Hin NNaH came epoTUYHY CKMagoBy MOBOBHMX
3anuusiHb. [1o TOro X, B OCTaHHbOMY CTaHLi TBOpY
Ibx. CakniHr 3BoAUTb XiHKY 3 m'egecrtany, Onucy-
toun ii Ak nerky 3006my aAns KOXHOro:

But since the pillars were so good

On which the lovely fountain stood,

Being once come so near, | think

| should have ventured hard to drink.

What ever fool like me had been

If I'd not done as well as seen?

There to be lost why should | doubt

When fools with ease go in and out? (Suckling,
WSJS, 64).

TyT, sk 6aunmo, MictuTbCca gosoni GpygHuin
HaTsK Ha OoCTynHicTb Jleai Kapneinb, Tox Hean-
BHO, LLO CMoYaTKy i3 LIeH3YpHUX MipKyBaHb (hiHa-
NbHUN OBOPSAAOK He BBIMLIOB A0 TEKCTY NepLUoro
BUOaHHs 30ipkn noeTudHux TBopiB [Pk. CakniHra.
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MoxHa mpunycTuTu, WO 3ragaHa gama we oyna
XuBa, i nybnikauis o6pasnuBo-raHebHOI hpasu
MOrra CnpuinHUTK NyOnivYHMI ckaHgarn.

Ha ocobnuBy yBary 3acrnyroBye nicHs ““omy,
3aKkoxaHun, Tm Tak 3mapHis?” (“Why so pale and
wan, fond lover?”), aky k. CakniHr BKNOYMB OO
cBoel mecu “Arnaypa” (1638). Cnoyatky uewn TBip
3aMu1CIlOBaBCs K Tparegis, ane nicns nepepob-
KW, SIK BCTAHOBUMW OOCNIAHWKN, NepeTBOPMBCS Ha
Tparikomefito, B 4Kl ACKpaBO BUSABMMAcd nerka
MaHepa aBsTopa [12, c. 270].

Y ubOMy BipLi HAaBYEHUIN OOCBIAOM LMHIK 3Be-
pTaeTbCa OO0 HEeOOCBIAYEHOro 3aKOXaHOro 3 HW3-
KOK PUTOPUYHMX 3anuTaHb. Y NpoLeci po3ropTaH-
HA MOHOJIOTY YMTayeBi CTae 3pO3yMinuUM, LLO He-
LWACHUA OHAaK, 3MYYEHUIN MPUCTPAcCTIO, HE 3HaE,
SIK CMOKYCUTU 06’EKT CBOrO KOXaHHS:

Why so pale and wan, fond lover?

Prithee, why so pale?

Will, when looking well can’t move her,

Looking ill prevail?

Prithee, why so pale?

ABTOp He 06e3 ipoHii Ha3nBae MOro “LHUM Ipi-
LWWHKKOM”, “HiMMUM” | BogHOYaC HaTsKae, Lo loHa-
KoBi 6pakye gocBiay, Wob AocaArTM nepemMoru.

Why so dull and mute, young sinner?

Prithee, why so mute?

Will, when speaking well can’t win her,

Saying nothing do’t?

Prithee, why so mute?

Mopaga pocsigYeHOro posnycHuka fyHae uu-
HiYHO M HaBiTb HecnoaiBaHO: BiH pekoMeHAaye 3a-
OyTu KoxaHy, SKWO He BAAETbCSA i CMOKYCUTW.
Mpn UBOMY OCTaHHIN pAOoOK € BiABEpTO rpyoum i
Haragye MPOKIbOH.

Quit, quit for shame! This will not move;

This cannot take her.

If of herself she will not love,

Nothing can make her:

The devil take her! (Suckling, WSJS, 141).

Lis nicHa Bigpi3HAETLCA NErkicTio M NPOCTOTO
dopmMu, SKOT NoeT Jocarae 3aBAdkM napanenbHUM
KOHCTpYKUiAM. TpeTin cTaHL, € NOoriyHow KynbMi-
Haujielo TBOPY i CTOITb Aello OCTOpPOHb Big ABOX
nonepeaHix CTaHUiB, L0 3ararioM MOXHa BBaXKaTu
xapaktepHum ansa noesii k. CakniHra. ABTOp
BigKnaae 3amBy OeKOpaTMBHICTb, Bigdawouun nepe-
Bary HeBenukin opmi 1 NOTY>XHOMY aBTOPCbLKOMY
nocwny, Wo OOCAraeTbCA NMPUCTPACHICTIO Nepeko-
HaHHS NiPUYHOro repos, sike Habyeae opmu Bia-
BEPTOI NankKu.

3a cnosamn P. CkenToH, uel Bipw CTOITb B
O4YEeBUOHIN ono3unuii 40 NeTpapkKiCTCbKOI Tpaaumuii,
i B ubomy [x. CakniHr nepesepwm k. [JoHHa
[10, c. 19]. Takox TyT NOMITHWI BiAXig BiA BY3bKO-
eniTapHoi CNpsIMOBaHOCTI NPWABOPHOI Noesil “ka-
BanepiB”: [x. CakniHr B4aeTbCSA 40 BUKOPUCTAHHS
NiAKPECNEHO 3HWXKEHOI NEKCUKKM, BigMOBNSAETLCS
BiJ, BULLIYKAHOI MeTadhopu4yHOCTI 1 eBdemicTnu-
HUX MeTOoHIMIn. Ha agymky A. lopbyHoBa, TyT, §K i
B 3HaMeHUTIn “BecinbHin 6anagi’, npoctexyeTses
“3pyweHHs couianbHol nepcnektmusn” [1, c. 50],
YHaCrigoK Yoro MOMITHO PO3LUUPIOETLCA KOMO pe-
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uunienTiB noesii k. CakniHra, akomy gyx niéep-
TUHaXy OyB He Yyxum. Y ®PpaHuii ona nidbepTuHiB
MiCLIeM KyNbTYPHOrO XUTTS CTaloTb He nuule eni-
TapHi canoHu, ane n KaB’dApHi, TOX i aHrMiINCbKUA
noet-‘kaBanep” AEMOHCTPYE NeBHY NOAIGHICTb A0
CBOIX (ppaHLy3bKMX KOner.

BucHoseku. TligcymoByounm BCe BULLEBMKNA-
JeHe, MOXHa CTBepaKyBaTu, WO CaMODyTHICTb
nipvkn k. CakniHra 6arato B YoMy LeTepMiHO-
BaHa NOro XWUTTEBMM LUNAXOM. 3anuilaryncb y
MexXax TOMiK1, XapakTepHol ansa noesii “kaBane-
piB” (KOXaHHsi, epOTUYHI MOTMBW, CTpaTerii CrokKy-
WaHHA i 3anuusHHS, forika po3BUTKY MHOO0BHUX
CTOCYHKiB), BiH 0Bupae geLo He3BWYHi cTparerii ii
XyLOOXHbOI penpeseHTauii. [No-nepuie, BiH yHUKae
BapokoBoi MmeTadopuyHoCTi, Bnactmeoi T. Kep'io,
i Mopaniamy, nputamaHHoro P. 'eppiky, HaTOMICTb
3anpoBagkytoun pPO3MOBHUI CTUNb, NIOKPECNEHO
OyaeHHi onvcuK n BigBepTi HaTsku. Mo-gpyre, BiH
[OBOMi rOCTPO KPUTUKYE MCEBAOKYPTYya3Hi nitepa-
TYPHi WTamMnu, conigapuayroumcs y Lbomy 3 [hxo-
HOM [JOHHOM, Ta KOHBEHLil NPMOBOPHOIO XUTTH,
crnuparwymncb Ha AOCBi4 rocTporo Ha sA3vk bena
IbxoHcoHa. XKopgeH i3 noeTiB-“kaBanepiB” He Oo-
3BoNsAB cObi Takoi BigBepTOi enaTaXHOCTi Ta no-
Ka3oBoro umHiamy. No-tpete, . CakniHr He3pia-
Ka BWKOPUCTOBYE MPUNOM niTepaTypHOi CTuni3a-
Lii, SKMA y HBOrO NPOSIBOM irpoBoro Havana. Lle,
pa3oMm 3 aKLEeHTOBaHOK HECEPMO3HICTIO Ta eMo-
LiHOIO MOBEPXOBICTHO, 30MnMXKye LUbOro € noeta 3
poKkannbHUMK niTepaTopamu, Ans SKUX Taki ymo-
HacCTPOi N XyOOXHi TEXHIKM Bynu TUNOBUMM.
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BespoaHbix U. I'. Buorpacdmyeckoe Hayano B nupuke noata-“kaBanepa” [hxoHa CaknuHra

Cmampbsi nocesweHa paccMOmMpeHUr0 creyucuku Mmoamu4ecko2o meopyecmsa npedcmasumerns
‘kasanepos” [IxoHa CaknuHea 8 buozpaghudecKkoM KOHMeKcme.

Knrodeenle cnioga: buoepagpus, numepamypHas periymauusi, noa3usi, “kasanepsbi”.

Bezrodnykh I. Biographical Core of the Lyrics by “Cavalier” John Suckling

The article under consideration deals with the peculiarity of poetic heritage by the representative of the
Cavaliers John Suckling within the biographical framework.

It should be noted that the figure of this bright poet and courtier is still of great interest and rises heated
debates among the scholars. “Cavaliers” played important role in the English poetry of the XVII century, and
the person who usually comes first to mind is Sir John Suckling. The semantics of the label of poetic group
implies an allegiance to Charles I in his political and military battles against various Parliamentarian or relig-
ious groups up to mid-century. Besides, these poets were of a gentlemanly social class, they bore arms and
rode horses in battle at the civil wars (cavalier derives from the French word for horse, cheval), and that they
were carefree gallants. Suckling, at least, was of the aristocratic class and offen a part of the courtly world of
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the précieuse life ushered in by Charles’s queen, Henrietta Maria; he was a soldier and was involved in po-
litical intrigue; and he was notorious as a gambler and for his conquests of women.

It should be mentioned that love in his lyrics is antiplatonique, frivolous lover’s strategy is found there and
it can be called coterie poetry written for a male audience, which also posit a psychology of the male anxious
over his sexual attractiveness to the female.

Love is treated as game and is sometimes cynically represented with such metaphors as love — sport,
love — appetite, live — dish or food.

It is not rare for Suckling’s poems to depict woman as an active player of this love game. Many of Suckling’s
poems present Petrarchan themes and language, as in “Proferd Love rejected,” or seventeenth-century devel-
opments from classical subjects, such as “The deformed Mistress,” or the contrasting female poetic voice turning
the situation topsy-turvy, as in the two “Against Fruition” poems. The coterie aspects of such writing are evidenced
in these verses of an older, experienced woman, trying fo dissuade a romantic youth from sincerity and con-
stancy: the coterie poet aimed at variety of circumstances, logical arguments, and attitudes, using an assortment
of verse forms and meters. Part of the expected background for the “humor” of the poems is the Renaissance
cliché that men are sincere and honest lovers, always constant, and that women are fickle, inconstant, untruthful.

Suckling’s poetry is considered to present the height of libertine cynicism, enjoyable excursions into a
world of carefree abandonment, reveling in wine, women, and gambling, a male world of conquest and grati-
fications; but, as a line in “An Answer to some Verses Made in his praise” suggests, perhaps beneath all the
humor and one-upmanship is a person evidencing unhappiness with himself and the frustrations of his life,
who believed that “He shows himself most Poet, that most feigns”.

Key words: biography, literary reputation, poetry, Cavaliers.

55



