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H. M. Topkym, K. B. bopuckiHa

CMNELU®DIKA TA POJIb COJIIIOKBIIB Y PUMCBKIA MECI “IONINA LE3AP” B. LLEKCMIPA

Y cmammi npoaHanizogaHo cMuUcCIomeopyuli MomeHuyiarn yHiKkanbHO20 Pi3HO8UOY 8HYMPIWHbO20 MOHO-
Jio2y — coriniokeisi. BusHayeHO OCHOBHI QUCKYCIliHi MOMeHMU, 08’s3aHi 3 MepPMiHO/I02iYHUM cmamycom
Ub020 MoHAMMs1 ma (o20o byHKuismu. BuceimmneHo posnb cosinoksiie y gpopmyeaHHi XyOG0XHb020 ceimy
n’ecu “fOnit Llesap” B. LLlekcriipa, a makox okpecrieHo ocobniugocmi Lio2o Kopensuji 3 MexaHismamu xapa-

KMepomeopeHHs.

Knroyosi cnosa: conirnoksiti, MoHonoe, Lekcnip, “lOnid Liezap”, MogrieHHs.

MoHATTA “coninoksi” oCcTaHHIM YacoM yce aKTuB-
Hille BXVBalOTb Yy NiTepaTypo3HaByMX npaudx, ki
cdoKycoBaHi Ha [OCHimMKeHHi NoeTornoriYHol cne-
LUndikn gpamaTuyHMX TeKCTiB. [TOMUIKOBO OTOTOX-
HIOBaHWI 3 Oyab-KMM BHYTPILUHIM MOHOMIOrOM nep-
COHaka, COIINOKBIN penpes3eHTye A0CUTb crieuundi-
YHy OpMYy aBTOKOMYHiIKaLji, Ans skol 06oB’a3-
KOBOIO € HasBHICTb CBOEPIQHOI BiHapHOI onosumuii.
Lis onosuuia moxe noctaBaTu y BUrMsAi akcionoriv-
HUX anbTepHaTUB, MDK SKUMU PYXaeTbCH CBIOo-
MICTb reposi, sikuin nepebyBae B MEXOBIN cuTyaulii,
CTOITb Nepes MoparnbHUM BUOOPOM 4K NepexuBae
€K3UCTEeHLiNHY Kpuay. [HKONW COoninokBi CTPYKTY-
pyeTbCA 32 MOAENO Aianory, y4acHUKaMmn siKoro €
pi3Hi inocTaci ocobucTocTi nepcoHaxxa abo HaBiTb
ambiBaneHTHi Havana Moro BHYTPILIHLOrO “s”, WO
BCTYNaroTb Y CBOEPIgHUIA ABOGIN.

baraToBikoBa icTOpid pPO3BUTKY MMUCTeuTBa
CNnoBa AEMOHCTPYE LUMPOKE PO3MAiTTs COSIISIOKBiI-
iB. TpaguuinHO Len Tun HapaTMBHOI opraHisauii
MOBJIEHHA acoLilETLCA 3 ApamMoto. 3 ornsay Ha
LUMPOKY penpeseHTaTUBHICTb COMINOKBINHOI MO-
0anbHOCTI B LUEKCNIPIBCbKUX Mecax BUOAETbCS
OouinbHUM Binblu AeTanbHU ornsaa cneundikm Ta
dyHKLUIT coninokeiiB y TBopax Benukoro bapaa.

Mema cmammi nonsirac B Tomy, LWo6, cnupa-
FOYMCb HA HAKOMUYEHWI y CydacHOMy fiTepaTypo-
3HaBYOMY AMCKYPCi AOCBi aHaniTU4HOIO OCArHEeH-
HA CyTi COMIMOKBIS, BU3HAYNTU POfb LbOro TUMy
MOHOSOry B KOMMO3WLinHin 6ygoei mecu “KOnin
Llesap” B. Lekcnipa.

Monpu [oBOMi BUCOKY YacCTOTHICTb BUKOPUC-
TaHHA MOHATTS “CONINOKBINA” Ha CTOpPiHKaX cy4ac-
HUX niTepaTypo3HaByMX npaub, NOro TepMiHOMOri-
YHUIN CTaTyC, AK i Kopensuis 3 MOHOSOrYHO Ta
AianoriyHo opMamMn MOBIEHHS, BCE LWe 3anu-
LWIATbCA HEBU3HAYEHUMN.

Mepwoto npobremMoto, BUPILLEHHSA SIKOi MOpo-
[PKye HaykoBYy Monemiky B AOCMIOHMLBKMX Komax,
€ CNiBBigHOLUIEHHS NMOHATb “CONINOKBIN” Ta “MOHO-
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nor”. OfHi BYEHi roBopsATb NPO MOBHY CUMHOHIMIY-
HICTb X Y>KUTKY, iHLWI X aKUEeHTYTb Ha MpUHUUNO-
Bil HETOTOXHOCTI UMX TepMmiHiB. Tak, npumipom,
BiJOMMIA pocCinCbkniA  KynbTyponor |. InbiH nuwe,
WO “BHYTPILWHIN OMCKYPC aKTopa NepedacTbcs Co-
NiNokeieM abo BHYTPILLIHIM MOHOJSIOIOM..., B SIKOMY
HapaTop MOBHICTIO 3HMKAE 3a NOTOKOM CrliB akTopa,
LLO (PYHKUIOHYE, TAKUM YMHOM, SIK LIEHTP opieHTauil
ans yutaya’ 2, c. 163].

Ha aymky pocincekoi gocnigHuui O. XypueBoi,
“Coninokeii — MOBMEHHS, 3BEPHEHE OO CaMoro ce-
0e, CMHOHIM MOHoMory, ane Ginblue Hixx MoHonor,
OCKiITbKM CTBOPIOE CUTYaLitO, B SKil NEPCOHaX pos3-
MIpKOBYE MpPO CBIil MCUXONOMYHUA i MopanbHU
CTaH, 3aBOsKM TeaTparbHii YMOBHOCTI akTyarnisy-
HOuM AN rsigada BHyTpIWHin moHonor” [1, ¢. 118].

BinbLicTb 3apy0ikHMX HAyKOBLIB HanonsaralTb
Ha HeOOXIOHOCTI PO3MEXOBYBaHHSA COSIMOKBiO Ta
MOHOrory. ABTOPUTETHUI NpeacTaBHUK hpaHLy3b-
Kol HapaTonoriyHoi wkonu XK. Pycce Haronowye Ha
TOMY, WO NEpLUNA CKNadaeTbCa 3 YCBIAOMMEHUX
BHYTPILLHIX po3ayMmiB un pedoniekcin, a apyrum —
XapakTepusye “rnoTik HeyCBiOMIEHUX BUCIOBIO-
BaHb” [uMT. 3a: 2, c. 163]. ®paHuy3bkuin TeaTpo-
3HaBeUp [1. [NaBi BBaXxkae, WO COMINOKBIV BiOpi3HS-
€TbCA Bi MOHOMOry TUM, WO “Oae 3Mory poskpusa-
TV Oyuwy Ta BHYTPILLHIA CBIT NepcoHaxa, CTBOPIE
CuTyaujlo, 3a SKOK BiH PO3MIPKOBYE Hag CBOIM
CTaHOBWLLIEM, OFOSIKOE CBI NCUXOMOriYHUK | Mopa-
NbHWM cTaH. Coninokein 3a3Buyan NPOronowyeTb-
Csl B MOMEHT BaXXINMBOro €TUYHOro Bnbopy, B CUTY-
auii, Wo ycknagHeHa MnCcUXomnoriYyHMMKM N couianb-
HUMK BUMoramun” [3, ¢. 318].

Yknagaui dyHOaMeHTanbHOro eHuuknonegny-
Horo BuaaHHa “dosigHuk 3 nitepatypu” C.I". Non-
MeH Ta B. FapmoH mocTynooTh, WO NpyMHUUNOBa
BigMIHHICTb Mi>K MOHOJIOrOM i COJIJIOKBIEM MNONSA-
rae B Tomy, Lo nepwmi nepegbavae o60B’A3KkoBY
HasIBHICTb Ha CUEHi iHWMKX nepcoHaxiB, SKi, Ha
BiAMiHY Big MOBLS, MOBYaTb. A COSIINOKBIN, AKMN
nokasye BHYTPILUHE MUCINEHHSA reposi, MOBHICTIO
BUKMIOYAE HASABHICTb Ha CLUEHi iHWWX cryxadis,



ISSN 1813-341X. [lep>xaBa Ta perioHu

TOGTO repon Beae ANCKYCio 3 camuMm coboto, a He
CMINKYeTbCA 3 KUMOCh iHWMM. CrinbHICTb MidK MO-
HOJIOrOM i COMINOKBIEM — iX BKITAOEHICTb Yy ByCTa
ofHoro repos abo, iHWKMK crioBamu, BiACYTHICTb
KOMYHIKaTMBHOTO npouecy, Lo XapakTepHun ans
nianory [4, c. 311].

lMuTaHHA Npo Te, Yn NpaBOMIPHO BBaxaTw ne-
pebyBaHHs1 repost Ha caMOTi Mi4 Yac BUrOfoLIEH-
HS1 BHYTPILUHBLOrO MOHOJONY aTpMbyTUBHOK O3Ha-
KOO COSINOKBIA, TEX 3an1LIaeTbCA AUCKYCINHNUM.

3rigHo 3 gediHiuieto O. bpokeTta Ta P. bonna,
COMINoKBIN — Lie “NpoMOoBa reposi, skun nepebysae
OAWH Ha CLEHi; BOHa 3a3BMYaun penpeseHTye Noro
notaemHi aymku” [6, c. 436]. CyronocHo B LibOMYy
acrnekTi € 1 No3u1Lia aBTOPUTETHOrO BPUTAHCBHKOTO
wekcniposHasua M. [lo6coHa. BiH Bu3Havae coni-
MNOKBIN 5K ApaMaTU4Hy NPOMOBY, LLO BUrOMOLLYE
nepcoHax, fkui, nepebysBaloun Ha cuUeHi Ha ca-
MOTIi, 30IMCHIOE KOHigeHUiNHe CaMOpO3KPUTTH
nepea nyobnikoto abo >k HaBnakn — 3arnNMbneTbLCA
Yy BMacHW BHYTPILWHIN CBIT, SKMA “rONOCHO 3asB-
nse cam npo cebe” [16, c. 435].

Kutaincekmin gocnigHuk YiHr-Xci MepHr Tex ak-
LEHTYE Ha “CamOTHOCTI® MOBLUS Ha CUeHi Mmig vac
BUrOMOLLIEHHST COJIMNOKBIs, MOSICHIOYM L0 ocobnu-
BICTb SIK aTpMOYyTUBHY anernsuito 4O eTUMONOrii ca-
Moro TepmiHa: solus (“oguH, cam no cobi, cam Ha
cam”) i loqui (“roBopuTti, npomosnaTtn’)” [13, c. 203].
AmepukaHcbkmin nitepatyposHaBseLp J1. A. CkigiHr-
TOH HaronoLuye, Lo, SK nNpaBumo, COMNOKBIN — ue
MOBHE 3BEpTaHHA, SIKe BUCMOBIIIOE repoun, AKUi
nepebyBae Ha CuUeHi Ha caMoOTi, ane HayKoBeLb
nocniwae gogatu, wWwo moHonor MNpuHua MamneTta
“Now might | do it pat”, wo Buronowyetsca Togj,
konn monutbes Koponb Knaegin, € odeBuMaHUM
BUAHATKOM [15].

[aneko He BCi HayKoBLi NogindawTb NOrnsg Ha
Te, WO BiACYTHICTb iHWKMX NEPCOHaxiB Ha CUEHi €
00OB’A3KOBOI0 PUCOID COMIMOKBID. Tak, 30Kkpema,
Bigomun aktop 1. Takep, po3mipkoByO4M 3 NPUBO-
Ay LeKCnipiBCbKMX COMINOKBIiB, 3a3Havae, Wo ag-
pecaTtoM COninokBid, nNpuHavmMHi B m'ecax Llekcni-
pa, MOXe BMCTynaTu ik caM MOBeLlb, TaK i Tak 3Ba-
Hi “nogn-HeBnanmMkK” abo rnsgadi. “Y wekcnipiscb-
KOMy TeaTpi, — CTBEPIKYE BiH, — L& MOHATTA BUXO-
OuUro 3a Mexi [cueHu], i coninokein maB Micue, Ko-
v repow 3BepTaBcd Ao aygutopii’ [17, c. 26]. Haa-
3BMYANHO CKITagHO OJHO3HAYHO BM3HAYUTU N CMU-
CMOBE HaBaHTaXEHHS MOHOSOrB LUBOro  Tumy.
. Takep Haronowye: «BaXKMBO 3a3HA4MTW, LWIO
cmucn [coninokeisi] He 06OB’A3KOBO nonsrae y
“rmmbunHHNX gymkax” reposi — repor Moxe bpexatu
abo roBopuTV nNpaBgdy ayaouTopii Tak camo, sK Le
pobuTb Byab-xTo iHWwMiA» [17, C. 26].

Hanbinblu rpyHTOBHOK BUMAAETLCHA KOHLEMNLis,
npeacTaBneHa B HayKOBi pO3BiALi aHrMiNcbKoro
BYeHoro C. Mepdi, Sknin po3rnsgae ConinokBin sk
NpoMOoBY, 3BepHeEHy o0 camoro cebe (“self talk”).
BiH BBaXkae, LLO COMINOKBIN rEHETUYHO MOXOOUTb
He Bi4 MOHOMOry $K CTPYKTYpPHOrO enemMmeHTa
Apamu, a Big gianory nepcoHaxa 3 camvmm coboto,
AKUA ynepLue 3ycTpivaeTbCcs He B ApaMaTU4HOMY,
a B npo3oBomy TBOpi — “Cnosiai” AsryctnHa bna-

»XeHHoro. CepeaHbOBIUYHUIA XPUCTUSAHCBKUIA ino-
CO(h NPOMOHYE HanpyXeHun gpamaTuiHuKn gianor,
KU Bede BiH caM (yocobneHHs ayxoBHOI cybcTa-
HUiT) 3 iHLWOM CBOE inocTaccto (nepcoHidikauieto
pPO3yMHOro Hayana, poscyanueocti) [11, c. 68].
3acnyroBye Ha yBary AyMKa amMepuKaHCbKOro
wekcniposHasusa [x. lNpwa, sk cnywHo 3aysa-
XKy€E, WO “CONinoksii — NPOMOBa, SIKy BUrOMnoLlye
aKTop HaogwuHui 3 coboto, Byayyun nepekoHaHWM,
WO MOro crnoBa He MOXYTb OyTW NOYyTi XXOOHUM
iHWKM repoeM” [9, c. 18]. Y MoHorpadii, npucesive-
Hin aHanidy Cconinokeid B acnekTi [AiaxpoHil,
k. Mipw BUM3Ha4ae Coninokein gk “Oyab-siknii gpa-
MaTUYHUA Nacax, WO Mae Taki XapakKTepUCTUKWU:
1) Ue MOBIEHHS OOHOro akTopa; 2) repown, sIKoro
rpae Ha CLEeHi Lier akTop, He po3paxoBye, L0 NOro
CnoBa no4vye SKMNChb iHWKMIM nepcoHax” [9, ¢. 13].

Ak 6aummo 3 uiei gedpiHiuii, npyHUMNOBUM MO-
MEHTOM M1 COMINOKBIS1 € HAsABHICTb Y HbOMY TUX
OYMOK MepcoHaxa, Lo 3anuiiarnTbCs HEBIAOMUMU
ONns iHWWX repoiB, ane 3aBAsku LIbOMY TUMy Mpo-
MOBM PELMNIEHT MECU MaE MOXIMBICTb O3HaNOMK-
TUCHA 3 HUMK, TOOTO B TaAKMI CNOCIO pO3LLNPIOETHCSA
obi3HaHiCTb rsagada abo untada Wwoao NOTAaEMHUX
OYMOK, NPUXOBaHNX HaMipiB 4M MMaHiB LbOro nep-
COHaxa. 3aBOsfku TakOMy MOBIIEHHIO PEeUUMiEHT
OTPUMYE 3MOTy AOSTYYUTUCH OO PO3YMIHHS HEABHUX
CMUCniB: Te, WO 3anuaeTbCs MPUXOBaHUM Bif
CTOPOHHBLOIO OKa iHLIMX Y4YacCHWKIB Mecu, Anst Y-
Taya uu rnsggada crae Bipomum. Lle pgae moxnu-
BiCTb He nue rnubLuLe 3a3VpHYTU B NOTIKY BUMHKIB
nepcoHaxie, a M Big4yTU BMacHy noiHdopMoBa-
HICTb, IO, B CBO 4epry, 30inbLUye MCUMXONOriYHY
Hanpyry CNpUAHATTS CIOXKETHOI KOmisil.

HeogHopa3oBO HaykoBUi po3rnsigany nNUTaHHSA
npo dyHkuii coninokeia. M. [1o6¢coH, npumipom,
BBaXae€, L0 OfHa 3 rofoBHUX (PYHKLUIN LbOro Tuny
NPOMOBM — BUKPUTU MOTMBALil MNepcoHaxa, SKi
npuxoBaHi HUM Big iHWKX repois (Pivapg Moctep
B icTopuyHin xpoHiui “Pivapa III”), a iHwa — BiaTBO-
pUTU BHYTPILLHE HAaMNpPYyXeHHs Ta CyMHiBU repos
(coninoksii bpyTa, Namneta, Makbeta) [16, c. 435].
TpeTtsa dyHKuUia coninoksig, 3a M. JobcoHom, €
MEHL YacToTHot. [locnigHuK HasmBae i xapakre-
POSIOriYHO, apKe COMINOKBII He3pigka MOKNMKaHi
MOCUMIIUTM TMCUXOSIOTiYHY MEePEKOHNMBICTL 0bpasy
nepcoHaka, CTBOPHOIOYN MPU LbOMY BPaXKEHHS, LLO
[ CNPUYMHIOETLCA XapakTepoM, a He HaB'sA3yeTb-
Cs1 MPOTaroHiCToBI 330BHi. “LLiekcnip Takox, — nuwle
M. [1o6CcoH, — pobutb CBOIX NepcoHaxiB OinbL pe-
aniCTUYHMMM, HagINaYKn X CKNagHUM BHYTPILLHIM
CBIiTOM, LLO BUpaXaeTbCs 4Yepe3 CONimoksii, yepes
BMCMOBMIOBAHHS iHLIMX MEPCOHaXIB MPO HWX, a Ta-
KOX 4Yepe3 KOrHiTMBHI Metacopu” [16, c.441]. |
3pEeLUTOor0, OCTaHHS OYHKUIS COMINOKBIs, sika € Han-
MEHLL YacTOTHOI, — TBOPEHHSI KOMIYHOTO edeKTy.
M. [obcoH BbGavae ii B nmpomoBax ManbBonio —
OQHOrO 3 ApYropsgHuX NepcoHaxis Tparikomeqil
“‘NBaHagusaTa Hiv” [16, c. 435].

[locnTb YacTo COniNokKBii CTaloTb NMOBOPOTHUM
MOMEHTOM Yy PO3BUTKY ApamaTU4HOI Aii, CBoepia-
HOK BiANPaBHOK TOYKOK MOAANbLUIOTO PO3BUTKY
CIOXKETY, L0 AOCUTb MEPEKOHMBO MOXHa npoae-
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MOHCTpYBaTW Ha npuknagi n'ecv “KOnin Llesap”.
Llen TBip no npaBy BBaxalTb NPEATEYOD Cras-
HO3BICHMX LWEeKCNipiBCbKMX Tparenin. HanvcaHa B
1599 p., BoHa Oyrna nepLluok MpefcTaBrieHa Ha
po3rngag rnggadie, WO 3aBiTanyM OO0 LWOWHO Bia-
Kputoro Teatpy “mobyc”. [Jo peuvi, came uto n'ecy
npoTsarom 6araTtbox CTOMITb PeTenbHO BMBYanu B
LWKornax Ta yHiBepcutetax. Llinkom MMOBIpHO, LLO
OJHIEI0 3 MPUYMH TaKoro ycnixy € il MOBHa opraHi-
3auig. Llen acnekT gocuTb YacTo [ocrigxysBanu
niTepatyposHasui [5; 7; 8; 10; 12], BTiM coninoksii
He Oynn 06’eKTamu r'pyHTOBHOIO aHanmi3y.

Llein TBip cnoBHeHM MancTepHo nobynoBaHu-
MU MOHoOMoramu Ta gianoramu. [Jo cknagy gpama-
TMYHOrO apceHarny Ui€i Tak 3BaHOI “pPUMCBLKOI” M'ecu
yBiilUNa W Uina HW3ka coninoksik. PoarngHemo
TPU 3 HUX, AKi NYHAOTb 3 BYCT Pi3HMX NEPCOHaXIB,
YTiM KOXEH 3 HUX KapAuHanbHUM YMHOM BRNnvBae
Ha pO3BUTOK Ail TBOPY.

[aBHi pumnsaHyM 3a3Bu4an € BTINEHHAM Macky-
NIHHOCTI, BOHX BiAOMI CTPUMAaHICTIO CBOIX eMmoLlii,
HamaraHHsM He BMKa3dyBaTW MO4YyTTH, AKi HE nu-
YyaTb CrpaBXHiM Yonosikam. 3aranom, B. Lekcnip
OOTPUMYETLCHA ICTOPUYHOI KOHKPETMKM Ta obupae
caMe TaKy JiHil0 penpe3eHTauji XxapakTepis nepco-
HaxiB. [lpoTe 32 4ONOMOroK COMISNOKBIIB BiH Big4uu-
HSA€E 3aBiCy Haf CrpaBXHIMW eMoLisiMu1, L0 CKepo-
BYIOTb fii nepcoHaxiB. [peacraeneHi B 3aByanso-
BaHOMY BWIMAAi, NPOMOBMEHI NOTaMKM Bif iHLUMX
repois, BOHW CMpUSIIOTb 3anyyeHHIo rnagada (Y-
Taya) 0O TAEMHUX MMUOWH, Y SIKUX KPUIOTBCA Crpa-
BXHI NPY>KWUHW NoganbLUOro po3ropTaHHs aii.

LleHTpoM po3ropTaHHsA KOHMNIKTY LbOro TBOpY
€ NOoNiTU4YHa ono3uuiad MiXK rofloBHUM MpoTaroHic-
Tom tOniem Liesapem i horo onoHeHToM — BpyTom.
OpHak, sk cTae BidOMO 3 OOHOr0 3 KIYOBMX CO-
NiNokBiiB, HE NOMY HaneXxuTb 3aQyM YCYHYTU Big
BMaguM puvMcbKoro nomnkosogus. Cnoyatky 3moB-
HUKWU TYpTYIOTbCA Ha Yoni 3 Kacciem — amBiuinHum
nobopHukomM pecnybnikaHCbkux YecHoT. Came BiH
BTarye bpyta 0o 3moBwW, MigWITOBXYKYM MOro A0
piyyoro kpoky. LlikaBo, Lo aBTop po3kpuBae Le
He nuwe 3a JonoMoro BepbanbHUX MpUROMIB
(Hanpuknag, onucy 3maraHHs 3 MraBaHHSa MiX
HuMm Ta Llesapem, y AdkoMy OCTaHHi nporpae nep-
LWOMY), @ W 3a JOMOMOro pe4vyoBux 06’ekTiB. 3a
noro BkasiBkoto BpyToBi nigknaaTe NUCTU, HaNK-
CaHi Pi3HMMKU MoYepkaMn, sKi 3aKnuMKalTb WOro
nocrtaTtu NpoTu anktaTopa. Po3bypxaBLim cymHiem
B AywWwi ToBapuwa, Kaccin ginuteca 3 rnagadamum
CBOIM MiACTynHUM 3agymom. Llen coninoksin Bu-
KpvBae CrpaBXHI0 MOTMBALil0 nepcoHaxa. Kaccin
BM3Hae bpyTta GnaropogHum, ane BiH XO4e BUKO-
pucTaTi L0 BracTMBICTb CBOrO COK3HMKA 3 KOpU-
CNNBOIO METOIO:

Well, Brutus, thou art noble; yet, | see,

Thy honourable metal may be wrought

From that it is disposed: therefore it is meet

That noble minds keep ever with their likes;

For who so firm that cannot be seduced?

Takox i3 Uj€i NPOMOBM PELMNIEHT Li3HAETHCS
npo xapaktep BigHOCWMH Mix BpyTom Ta Llesapem —
Llesap nobute BpyTta (Ue goctemeHHun ¢hakT 3 ic-

TOpUYHMX oKepen, apke Llesap nomunysas BpyTa,
AKWA CBOrO Yacy nigTpumyeas Koro Bopora [lom-
nes), omke, BiH He 3anigo3pwTb MOro B 3pagi, Lo
CTaHe rapHUM NPUKPUTTAM A1 PELUTU NONMIYHMKIB:

Caesar doth bear me hard; but he loves Brutus:

If | were Brutus now and he were Cassius,

He should not humour me. | will this night,

In several hands, in at his windows throw,

As if they came from several citizens,

Writings all tending to the great opinion

That Rome holds of his name; wherein obscurely

Caesar’s ambition shall be glanced at:

And after this let Caesar seat him sure;

For we will shake him, or worse days endure (Lii).

3Baxaloun Ha Take npusisHe CTaBneHHsd, bpyT
HaBpsa 4n 6 Hagymas ckuHyTh Liesaps, skbu rioro
He cnoHykaB Ao uboro Kaccin. 3a noro 3sagymom,
@HOHIMHI MNCTWY, WO 3aKnukanu go 3axucty Pumy,
anenioBann [0 KPeBHUX 3aB’A3KiB i3 3aTATUMWU
NPOTUBHUKaAMWN €OUHOBNAAAsA, Manu HaBepHyTU
OOHOro 3 HambinbL LWaHoBaHMX Ta BIJOMWUX CBOI-
MU pecnybniKaHCbKUMU MpUHUMNAMK  NaTpuuis.
OTxe, Uen CONinokBii € KIKOYOBMM MOMEHTOM Yy
MOBHIi/ OpraHi3aii 3aB’3kn TBOPY, SKWA BUKPU-
Ba€E aKCiomorito BYMHKIB repoiB i 3yMOBIIOE noaa-
NbLUNA PO3BUTOK Ail.

OpHuM i3 HaMBINbLL BiAOMUX COMIMOKBIN y MECi
“lOnin Lesap” € moHonor bBpyta HanepenodHi 3y-
CTpivi 3 pewrToto 3moBHukiB (ll.i). LlikaBo, wo B
“MopiBHANbHUX xuTTenucax” nytapxa, ski ctamm
JKepenom pUMCbKUX MEC, € NEBHI HaTaKM Ha coni-
nokBii Ta penekTMBHUA XapakTep LbOro nepcoHa-
xa. PoamipkoBytoum npo npuunHu 6yHTy npotun Lle-
3aps, bpyT po3noynHae He 3 JOBOAIB, @ 3 BUCHOBKY:
“It must be by his death”. ®akTnyHo, Ue o3Havae, LWo
NUTaHHA BXE BUPILLEHO, ane WMOro TOHKa HaTypa
BMMarae Bif HLOro caMoro apryMeHTiB. Bxe Ha no-
YyaTky npomoBwu BpyT roBopwuTb, WO HE Mae ocobuc-
TMX NpWYMH Oans BBuscTBa auktatopa. Omxe, uen
repon kepyeTbCsa AeLlO iHLWWMMX MOTMBaMK, Ha Big-
MiHy Bif 1noro asotopigHoro 6para Kaccisi:

It must be by his death: and for my part,

| know no personal cause to spurn at him,

But for the general.

3a gonomMorol BMpasHoi aHiManicTU4HoI Me-
Tadopu BpyT MopanizaTopcbku nopisHioe Llesaps
3 ragtoKoto, sika, OTPMMaBLLM Xaro, TO6TO KOPOHY,
BXanuTb iHLWKNX:

He would be crown’d:

How that might change his nature, there’s the
question.

It is the bright day that brings forth the adder;

And that craves wary walking. Crown him? —
that;—

And then, | grant, we put a sting in him,

That at his will he may do danger with.

3HOBY X, MpuUragyloym BriacHWM OOCBIL ChinKy-
BaHHSA 3 nonkoBoguem, bpyT He moxe npuragatu
’KOAHOro BUNAaAKy HEMPaABOMIPHMX fi 3 MOro 6okKy:

The abuse of greatness is, when it disjoins

Remorse from power: and, to speak truth of Caesar,

| have not known when his affections sway’d

More than his reason.
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B icTopuuyHOMy nocTyni cnaBeTHOro nosikoBoa-
usa BiH BOayae TpaekTopito, HauineHy Ha O4HOOCI-
OHe npaBniHHA, MpY LbOMY Lie MpaeniHHA, Ha Oy-
MKy BpyTa, HeogMiHHO Byae 3arpoxyBaTu pecny-
OnikaHCbKUM igeanam, BWMMEKAHUM MNPOTArOM
BaraTtbox cToniTh icHyBaHHa Pumy. B coninoksii
XuTTeBMn Wnax Llesaps nopiBHoeTbCa 3i cxofa-
Mu. MigHABLINCL 3aHAATO BUCOKO, BiH 3HEBaXa-
TMMe pewuTy Ta nonupaTtume ix npasa. Lia noTyx-
Ha MeTadopa € NpoBiAHMM MOTMBOM MNPOMOBW.
BpyT Bupiwye no3byTtuca Llesaps we oo toro mo-
MEHTY, OOKN TOW Jinge BEpPXHbOro LWabns, ctaHe
nigepom Hauii Ta CBaBifIbHUM OUKTATOPOM:

But ‘tis a common proof,

That lowliness is young ambition’s ladder,

Whereto the climber-upward turns his face;

But when he once attains the upmost round.

He then unto the ladder turns his back,

Looks in the clouds, scorning the base degrees

By which he did ascend. So Caesar may.

Then, lest he may, prevent. And, since the quarrel

Will bear no colour for the thing he is,

Fashion it thus; that what he is, augmented,

Would run to these and these extremities.

lMpomoBa 3aBepLUYETLCA e OOHIE 3ragkoo
3Mil, flka Wwe He Bunynunacs, ane Bxe TaiTb y cobi
3arposy Ans pewTu:

And therefore think him as a serpent’s egg

Which, hatch’d, would, as his kind, grow mis-
chievous,

And kill him in the shell.

OTxXe, BArOnoLyHYN Lien CONINOKBIN HaoaMHLL
nocepen Hod4i, B 3aMKHEHOMY OOMECTUKOBAHOMY
nokyci BnacHoro cagy, bpyt HemoB 61 Bunpasgo-
BYE CBOE pilUEHHS HEe NuLle nepep peuunieHToMm,
a 1 nepea BRacHUM CyMmIiHHAM. BiH Bupiwye gis-
TN Ha BUNEPEIKEHHS, ane, sk 3rodoM CTaHe 3po-
3yMinuMm, cam Yac yxxe AaBHO BuUNepeamB Noro.

3rigHo 3 BuULLeHaBeaeHo knacudikadieto M. [Jo6-
COHa, L MPOMOBA € YyJOBMM 3Pa3KkoM BUKPUBASIbHOI
yHKUjT. Be3 Hel HaBpsg Y MoxHa Byro CTBOpUTM
TaKUN KPUXKUA Ta ambiBaneHTHUIA GanaHc Mk Mmopa-
NbHAMK ifeanaMn N HeoOXigHICTIO BOWUTM NOOWHY.
BpyT BUpiLLye No36aBUTK XKWUTTA CrABETHOMO PUMCh-
KOro iCTOPUYHOIO fjsiya 4Yepes rnoTeTUdHy 3arpo3y
TUpaHii. Y UpOMYy BUNaaKy COSINOKBIA SAKHAMMNOBHILLE
PO3KpUBAE XapaKkTep rofloBHOTO repost.

HactynHuin coninokein 3 m'ecn “KOnin Llesap”
TakOX BWKPUBAE MOTMBUM BYMHKIB MEPCOHAaXY.
Liboro pasy nepeg peuunieHTamu nocrtae AHTOHIN
— BipHu/ gpyr Llesaps, nioguHa, sika nokapana
noro B6bmBLb. 3BEPTaOYNCL 40 MEPTBOrO PUMIIS-
HUHa, AHTOHIN Oa€e BOMO CBOIM eMOLisiM, BUKa3ye
WMpYy NpusA3Hb A0 3arMbrioro 1 Ororiowye npo
CBOI Hamipu. [locuTb UikaBOK € CTPYKTypa HaBse-
JeHoro coninokeito. BiH po3anovnHaeTbca 3 npo-
XaHHSA BUBaunTh 3a M'AKICTb i NigirpyBaHHA 3MOB-
HUKaM:

O, pardon me, thou bleeding piece of earth,

That | am meek and gentle with these butchers!

Thou art the ruins of the noblest man

That ever lived in the tide of times.

Woe to the hand that shed this costly blood!

lMocTtynoBo rpagyc eMouinHOI Hanpyru nigsu-
LyeTbca n Bepbanisyetbca B ayci CeHekn B npo-
POKYBaHHi >XaxnMBoro ManbyTHbOro Ta rpomagsit-
CbKOI BiiHW. 3rooM crioBa NepeTBOPHTLCA Ha
BYMHKW, B KpaiHi cnanaxye BiNWHa, B pesynbTari
AKOI pecnybnikaHCbKMN Nnaj OCTaToOYHO BTpayae
CBOI No3uuii 1 HacTynae “3onoTta” goba npaeniHHA
OkTtaBiaHa ABrycTa:

Over thy wounds now do | prophesy,—

Which, like dumb mouths, do ope their ruby lips,

To beg the voice and utterance of my tongue —

A curse shall light upon the limbs of men;

Domestic fury and fierce civil strife

Shall cumber all the parts of Italy;

Blood and destruction shall be so in use

And dreadful objects so familiar

That mothers shall but smile when they behold

Their infants quarter'd with the hands of war;

All pity choked with custom of fell deeds.

3 nornagy Apamartyprii, Us cueHa, sika € Kynb-
MiHaUinHOW B GaraTbOx TeaTpanbHMX Ta KiHOBep-
ciax (3ragammo, npumipom, MaprnoHa BbpaHgo B
KiHoCTpiyui k. MaHkeBu4a), € gyXe NOTYXHOI
HEeOAMIHHO BNMBAE Ha CBIOOMICTb peuunieHTiB, SKi
Mo-CNpaBXHbOMY MNEPEeNMaloTbCa MNepeXUBaHHS-
MW AHTOHIS:

And Caesar’s spirit, ranging for revenge,

With Ate by his side come hot from hell,

Shall in these confines with a monarch’s voice

Cry ‘Havoc,” and let slip the dogs of war;

That this foul deed shall smell above the earth

With carrion men, groaning for burial (l11.i).

AKWo NOrNsHYTU Ha Ler CONINOKBIA Y KOHTEKCTI
BCIi€l CLEeHM, TO CTae OYEBUOHNM Pa3touMI KOHTpaCT
MDK OisMu AHTOHIS B NPUCYTHOCTI 3MOBHWKIB i Ha-
OauHUi. Llen KOHTpacT 3ymOBREHUW Hacamnepeq
nparMaTtu4yHoO MoBefiHko reposi. obaumBLum
KPOB Ha pyKax yovBLb i MOGOHHYNCH TOTO, LLO MOro
MOXYTb MpubpaTn AK NOMITUYHOrO COopaTHWKa Ta
Hanbnwkyoro gpyra tOnia Llesaps, AHTOHI ayxe
obepexHO HaMaraeTbCs 3aBOKOBaTH iX JOBIPY, TArHe
yac, Wob obmipkyBaTu nnaH noganblumx Ain. Ane,
3anNULUMBLLMCL Ha CaMOTi, BiH 3 OCYOM Ha3uBae X
“M’sicHukamun”. KoHTpacT npucyTHin i Ha Bepbanb-
HOMY piBHi TaKOX: Y PO3MOBI 3i 3MOBHWKaMW repom
noBoauTb cebe CTpUMaHo, TOAi SIK y COMIMOKBii BiH
ocuvnae ix pastumMMm 3r10BICHUMIN MPOKIbOHAMM.

Cawme 3 ujel MPOMOBK BUPOCTAE MOTY>KHUIN 06-
pa3 y BCii NOBHOTI Moro 6apB. AKWO A0 LbOro
MOMEHTY peunnieHT 3HaB Npo AHTOHIA nuwe Te,
Wwo BiH 6yB Aobpum cnopTcMeHoMm, nbue po3sa-
M Ta BMHO, BipHO cnyxwuB Llesapesi, To nicns Hel
nepea Hamu BXe 30BCiM iHLWa MoanHa — noauHa,
sdKka 3MiHIOE Xig icTopii, sika CBiAOMO po3nantoe
BilHY, OO NOMCTUTUCS 3a CMepTb gpyra. Xapak-
TEPHO, WO Le YM He €aMHMN BUOYX CrnpaBXHiX
€eMOLin y JOCUTb CTPUMaHI 3a 3aranbHOK TOHa-
NBHICTIO M'eCi (BIJOMILLOK € CnaBHO3BICHA CLieHa
Ha dopyMmi, ane Tam emouii HarpaHi 3apagu gocs-
FHEHHSI NparmMaTu4HoO| MeTn).

BapTo Takox 3a3HauMTW, WO Len COMIMoKBin He
nvwe JonomMarae pos3kputh 0bpa3 nepcoHaa, a
cnyrye ans onucy MacluTabHMX MOAiN Yy NaKOHIYHIN
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dopmi. Jlne cyyacHui TeaTp 3a JOMOMOTOH0 NMPOEK-

TOpPIB i KOMITIOTEPHMX TEXHOJON MOXe 3a obMmexe-

HWIA NPOMDKOK Yacy nokasaTtu, Sk came posropTanacs

bopoTbba Mk pecnybnikaHuaMu Ta NpUBIYHMKaMK

HOBOCTBOPEHOro TpiymBipaTy Ha 4oni 3 AHTOHIEM.

Ockinbku Bidyanisauis Lumx noAin oo Lboro yacy éyna

HEMOXIMBOKD Yepe3 OO’€KTMBHI NPUYUHK, €OVHUM

3acobom ix BigTBOpeHHs OyB BepbanbHWI onuc,

CNpsIMOBaHWIA Ha aKTMBI3aLil0 daHTasii peLmnieHTIB,

3anyyeHHs iX OO KOHCTPYIOBaHHA ctoxeTy. Hasepe-

H/I CMOMIMOKBIN 9K pas3 i BUKOHYE L0 OYHKLIIO — B

HBOMY MNiACYMOBaHO Xif icTopil y dhopmi npopoLTea.
BucHogku. OTXe, B YCiX TPbOX COINOKBIAX pe-

LMnieHT TBOPY BigyyBa€e CBOK NMPUYETHICTL A0 Nogin,

Lo BigOyBalTLCA HA CLEHI, Ta OTPUMYE YHiKarnbHYy

MOXIUBICTb BIiOKPUTU 3aBiCy Hag MPUXOBaHWMMU

cMmucnamun. nagad (Wirad) HiGM 4Yye BHYTPILLHIN

rorioc NPOTaroHiCTIB, KM NyHae B HaMBignosigans-

HiLLi, KynbMiHaLiiHi MOMEHTWN PO3ropTaHHS CHOXKETY.

Coninoksii NPUBHOCATL aKCIONOriYHi HIOAHCKU OO0 Xa-

pPaKTeEPUCTUK MEepCoHaxiB i CrpuUsiioTb MOBHILLOMY

PO3yMiHHIO iX BUMHKIB. He3anexHo Bifg Toro, sk came

KOPENIOETLCA COSINOKBIA 3 PO3BUTKOM CHOXKETUKM,

BiH 3aBXAW BBOOUTb peuunieHTa B iHTENeKTyanbHo-

NCUXONOriYHy nabopaTopild NepcoHaxa, BigKpuBa-

UM MOXIMBICTb MMOLIOTO PO3YMiHHS MOTUBALi

NOro BYMHKIB, JOMYYEHHS 4O MOro NOTaEMHUX OYMOK

i nepexuBaHb. Y Takui crnocib, no cyTi, 3AINCHIOETb-

Cs1 CAMOKOHCTUTYHOBaHHSI OCOBUCTOCTI repos, a rms-
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TopkyT H. H., BopuckuHa K. B. Cneuuduka

“Onun LUesapb” B. Lekcnupa

ponb CoONnuoKBueB B pMMCKOﬁ nbece

B cmambe npoaHanu3upoeaH cMbIC/IoNopoxoarowul nomeHyuarsn yHUKanbHo20 euda 8HympeHHe20 Mo-
Hosnoea — conurnoksusi. OnpedesieHbl OCHOBHbIE OUCKYCCUOHHbIE MOMEHMbI, C85I3aHHbIE C MePMUHOI02UYe-
CKUM cmamyCcoM 3moz20 MoHsmusi u e2o yHkyusmu. OceeuleHa posib COMuioksues 8 ¢hopMuposaHuU xy-
doxxecmeeHHo20 mupa nbeckl “FOnul Llesapb” B. LLlekcriupa, a makxxe ommedyeHbl 0COBEHHOCMU €20 KOop-
pensayuu ¢ MexaHu3mMamu co30aHusi xapakmepos.

Knroueenle cnosa: conumnoksud, MoHonoe, Lekcrnup, “tOnul Llesaps”, peyb.

Torkut N., Boryskina K. Specifics and Role of Soliloquies in the Roman Play “Julius Caesar” by
William Shakespeare

The given article is aimed at analyzing the potential of a soliloquy for launching a thought provoking proc-
ess in the recipients’ minds. A soliloquy is considered as a unique kind of internal monologue. The authors
point out the main discussion points related to the terminological status of this concept and its functions. The
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role of soliloquies in shaping the artistic world of the Shakespeare’s play ‘Julius Caesar” is outlined along
with its correlation with the mechanisms of the character formation.

The term “soliloquy” has recently become widespread in the research works that focus on the study of the
poetological specifics of texts written for stage. A soliloquy is often mistakenly perceived as any internal
monologue of a character. In fact, it represents quite a unique form of auto-communication for which a kind
of binary opposition is essential. This opposition may appear as axiological alternatives between which
moves the consciousness of the hero, who is in a boundary situation, who is facing the moral choice or who
is going through an existential crisis. Sometimes a soliloquy is structured in accordance with a dialogue
model, the participants of which are different incarnations of a character or even ambivalent sides of his inner
“I” starting a kind of fight.

In the course of close reading it is proved that all three soliloquies in the play “Julius Caesar” make recipi-
ents feel involved in the events happening on stage. They serve as a kind of an opportunity to look behind
the curtain and learn some hidden meanings. The viewer (reader) hears the protagonists’ inner voice, which
sounds in the most crucial and climactic moments of the story evolvement. Soliloquies add axiological nu-
ances to the characteristics of the heroes and contribute to a fuller understanding of their actions. No matter
how soliloquy correlates with the plot development, it always leads the recipient into the intellectual and psy-
chological laboratory of a particular character, opening the possibility of a deeper understanding of the moti-
vation for his actions, opening his secret thoughts and feelings. In this way, the character building is carried
out and a viewer or a reader becomes a witness of this sophisticated process.

Key words: soliloquy, monologue, Shakespeare, “‘Julius Caesar”, speech.



