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ORAL HISTORY —A NEW PARADIGM
IN FINNISH FOLKLORISTICS

Folklore research and fieldwork were unquestionably done in Finland until the end of the 1950s in the way
scholars had adopted decades earlier. The emphasis was on traditional, rural folklore consisting of fixed texts.
Collection and research had already started in the early 19" century with the old epic poetry and incantations,
somewhat later the documentation of fairy tales began, and gradually various genres of non-fictional prose also
became atopic of interest.

Some folklore among the folklorists exists about the profession concerning various aspects of activity by past
researchers and staff at the Folklore Archives of the Finnish Literature Society. One story relates how in the mid-
1950s some influential people at the Archives had decided that the collection of folklore material would be soon
come to an end and then only the research needed to be done. However, a change of paradigm was soon to occur
in the 1960s, and perhaps a suggestion of that shift appeared in the paper presented by the recently appointed
professor of Folklore Studies at the University of Helsinki, Matti Kuusi, at his inauguration in 1959. His main
thesis was that there is no end to the existence of folklore and its gathering and there are clear anal ogies between
the forms of traditional, pre-industrial folklore and modern popular culturet.

Another work symptomatic of the change was the study of the folk religion of Ingrian Finns, particularly the
role of thetutelary spirits?. Based on the functionalist viewpoint, thiswork emphasised the study of the folklore as
apart of thetotal culture and theimportance of contextual information. At the sametimethiswasaclear departure
from the old geographic-historical school that had dominated Finnish folklore studies until that point.

In the early 1960s a general readiness to adopt new ways of collecting and studying folklore arose among the
younger generation of folklorists. A breakthrough occurred when young scholars from the Nordic countries
conducted afieldwork seminar in Voyri, Finland in 1965. The presentations and discussions held at the seminar
marked a shift in a new direction influenced by new streams in American folklore studies, a gradual shift of
emphasis to persons knowing and performing folklore, i.e. on tradition-bearers, on the performance of folklore,
the documentation of the performance situation and the wider context of the folklore®.

The technological, social and cultural development of society, however, made it gradually more and more
difficult to find and record pure traditional folklore (oral, anonymous, collective, schematic*; for archives and as
the subject of research. Stories and songs were encountered less often and became shorter and their performers
older. In away, this change — the gradual disappearance of traditional folklore —forced collectors and researchers
to seek something else to gather and to concentrate more on contextual information. As a consequence, the
complete life story of the respondent was sought and recorded on tape, various aspects of the past folk life and
culture were recorded as the narrators remembered them, and in an ideal case some “real” folklore also found its
way onto tape. Conversely, the new recording technol ogy, portabl e tape recorders, gradually but profoundly changed
fieldwork practice and finally the whole ideology. It became possible to record not only folklore texts, but the
entire narration and generate a real discussion since the interviewer no longer had to bother writing down the
main content of the narration®.

The new paradigm that emerged during the 1960s had its roots in severa areas. cultural anthropology and
American folklore studies, social sciences and folk life studies. An influential work in this vein was the study of
the individual as tradition-bearer, The Religion of Marina Takalo by Juha Pentikdinen®. Marina Takalo was an
illiterate woman from Russian North Kareliawho emigrated to Finland in the early 1920s. Pentikainen interviewed
her repeatedly during the 1960s using the then new deep interview method. The study turned interest from textsto
persons in folkloristics, although the author himself considered it a“religious- anthropological study”.

Towards the end of the decade a new way of gathering material for folklore archives was found: campaign-
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style writing competitions. This, in turn, generated a new concept: “memory data,” which has since equated with
“oral history.” It wasfirst used in 1965 — 1966 concerning memories of the Finnish Civil War in 1918. Subsequent
campaignsinvolved Loggers recollection storiesin 1969 and those of construction in 1970. Thisway of gathering
material for archives became popular in the 1970s. Several professional groups and organizations desired to
cooperate with the Archives. Their aim was to document their own tradition and recollections and the publication
of a book reflecting the main themes of the material.

Nevertheless, new materials seemed strange in the eyes of the folklorists. Various recollections and personal
stories written by the participants did not fit into the old scheme of genres nor meet the traditional definition of
folklore: collectivity, anonymity etc. Although new types of materials were collected, they did not deserve the
attention of folklorists. For instance, there were several new phenomenain the Finnish folklore presented in 1974
in the book Folklore Today’, but not a single article about oral history or personal narration. The only hint in that
direction wasan article concerning the labour tradition®. In the early 1980s“oral history” wasstill hardly mentioned
in the papers delivered at the Nordic Congress of Ethnology and Folkloristics’.

The first campaigns for collecting oral history focussed on distinct professional groups or historical events
like the civil war or emigration from the part of Karelia ceded to the Soviet Union during the Second World War.
The materials on these events can be characterized as* oral history” since they represent the collective experiences
and attitudes of the people involved, although the materials formally consist of mainly personal stories and
recollections. The initiative regularly came from the outside. In the campaigns organized later on, the personal
character of the materials became more evident — personal stories and autobiographies that reflect personal, in
extreme cases unique, experiences more, like the “great family chronicle” or the “story of the unemployed.”
Common to both types of materials is the first person narrative about the past.

Theoretical comprehension of the new material began in the 1980s and one of the first texts was an article by
LeeaVirtanen dealing with personal narration'® — a bit paradoxically, as she was one of the strongest critics of the
collection policy of the Archives. In her article she used the concept of chronicate initialy introduced in 1934 by
C.W. von Sydow™, which was meant to be analogous, to the term memorate used in the research on folk religion.
It was defined as a story about a historical event based on personal experience. Another term was also introduced:
joculate, in regard to a first-person story about a humorous event. However, these terms have not since been
widely used.

One of the researchers at the Archives has later characterized the accumulation of new materials as awidening
of the scope of collecting. In addition to the old agricultural tradition other traditional cultures have become topics
to be recorded. In these campaigns “tradition” has a broad meaning: “memory data” — reminiscences about past
events, people and life as well as characterizations of life and work today. The aim has been to document some
aspects of everyday life in the past and present. In this way, information is gained concerning issues that remain
outside official statistics and documentation, like oral history about the life, desires and struggles of peoplet?. An
early prototype of this work were some rare old descriptions of rural everyday life of the 19" century that were
later highly valued by researchers'® as unigue documents. It seems, however, that the shift in the recording policy
of the Archives has been less a result of a conscious reasoning than a spontaneous, only partialy conscious and
controlled development.

An important step in the formation of the new collection policy was the adoption of labour tradition and
cultureas arelevant subject of research. For alongtimeworkers' traditionsand culture wereignored by professional
researchers and folklore collectors. There were several reasons for this, including the ideological. During the
1960s the situation changed along with a general change in the ideological atmosphere in society. Gradually
labour folklore and traditions were acknowledged as sufficiently valuable for collection and study — and by the
labour movement itself.

In Sweden such work already started in the 1940s, in Norway in the 1950s and in Finland at the end of the
same decade; research was more active in the Scandinavian countries than in Finland. One of the pioneers in
Finland was lImar Talve, Professor of Ethnology at the University of Turku, who had begun thisresearch in Turku
in 1959, collecting of the “memory data’ of workers's.

The broader recording and documentation of the workers’ oral history started in 1960 when the “Workers
Memory Data Committee” was established by the labour organizations. Its aim was to document everyday life,
working conditions, free-time and organization activity. By the late 1960s already 50 000 pages had been written
by 3000 people. Selected materials were published in the form of workers' oral history anthologies'®.

Gradually the responsibility for documenting workers' culture and traditions was taken over by the Archives.
Its first significant campaigns were the collecting of memories from the Finnish Civil War 1918 (1965 — 1966)
and loggers' life and traditions (1969). By then the documentation included the memories of various professional
groups as well as any special group discernible in some respect in the society (e.g. patients in tuberculosis
sanatorium). Due to economic and social development, the proletariat as a distinctive social class with its own
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culture hasto agreat extent disappeared; itsformer members have been integrated into the society and, conversely,
collecting memories of the past and present has achieved a classless character, as the majority of citizens in
Finland nowadays represent a broad middle class. So, “proletarian folklore” has suffered the fate of agrarian
folklore.

This development has led to a broadening of both the concept of “tradition” and the general consciousness of
the existence of an entity called “tradition.” Practically speaking, all memories or reminiscences narrated or
written can be categorized as tradition in the public discourse, and several groups, be they social, professional or
regional, are interested in gathering and displaying their “tradition”. In actuality, “tradition” in this sense refersto
any cultural phenomenon in society, in the broad sense of the term “culture.”

Oral history has gradually developed since the Second World War as an internationally known and legitimate
discipline in the field of historical studies. Finnish folklorists and historians joined the international discussion
in the 1980s, although Jan Vansina's book Oral Tradition®® had already attracted attention in the early 1970s. New
connections between sociologists, folklorists and ethnologists and historians emerged in the late 1970s because
oral history was a phenomenon existing between folklore and history, and life stories between folklore and sociology.
There was also a paradigmatic shift in Finnish sociology in the early 1980s away from quantitative surveys and
Marxist theory to qualitative research and narratives as material. For instance, J-P Roos did a study in 1987 of
biographies of Finns, and the material for this was collected in written form through a campaign?®®.

Initially, sociologists were more interested in the personal narrative materials collected at the Archives. In
1993 the director of the Archives could still write that personal narrative materials seem to have been interesting
for those who do not have the need to question their authenticity as tradition, thus hinting at a difference between
the sociologists and folklorists®.

In general, three different (but not mutually exclusive) viewpoints can be discerned in Finnish folklore studies
in the past two decades which use personal narratives as source material. Those representing the first viewpoint
concentrated on the way people construct their life, their identity, and relate this. This includes reflecting on the
dialogical interview process and the positions and relations created in it. The second orientation concentrates on
the study of memory, the production of narratives and the situation-boundedness of narration. The third looks at
the way common experiences and ideas are expressed in personal recollected narration; thisisthereal ora history.

One of themost important works devoted to the dialogical relationship between theinformant and the researcher
hasbeen LauraAro’sdoctoral dissertation | inthe Village. In her work shereflects the position of both participants
in the interview, “bridging the gap” between the | and the Other. She calls the stories she recorded “identity
narratives,” which is approximately the same as life stories. The title of the book is consciously ambiguous as
there are alwaystwo I's, the researcher visiting the village and the narrators continuoudly living there. The identity
of each informant is construed during the discussion in the interviews but the story does not belong to any of the
participantsin the process since it is acooperative effort. The work isinfluenced by hermeneutics and the cultural
critique of cultural anthropologists since the 1980s, and the methods have been borrowed from narratology and
discourse analysis*.

A good example of the second orientation isthe study by Annikki Kaivola-Bregenhoj about Juho Oksanen and
his personal stories. Here the emphasis is on the narration, on the process of memory and the production of the
story. Kaivola-Bregenhoj has heard the same, favorite stories of Juho Oksanen several times and use narratological
analysis to compare the text produced by the narrator each time. Her findings are that common and idiosyncratic
traits crystallize in Oksanen's personal stories and are quite closely related to the forms that exist in traditional
folklore?.

The difference between Juho Oksanen and Aro’s informants is in the character of the stories they tell. Juho
Oksanen’’s stories refer to various interesting events in the past of the local community though not necessarily to
his own life; the stories recorded by Aro are clearly autobiographical.

Several examples of the third group, studying oral history, concern workers' lives and collective memories.
The title of Ulla-Maija Peltonen’s dissertation is Memories of the Civil War. A study in the Formation of the
Finnish Working-Class Narrative Tradition after 19182, Her main material were stories about the atrocities of the
civil war, particularly in the aftermath of the war. For several decades the only public narrative, the official history
of the war, was told by the winners, the Whites, and the Red narrative was preserved in oral history, stories and
memoriestold by Reds and their relatives. In thisway thereisacertain emancipatory motivation to counterbalance
the one-sided truth of the war.

Peltonen examined the stories from the perspective of theme-analysis and motif-history and compared her
material with traditional historical legends. Certain similarities between the war stories and traditional folklore
are noted. Consideration has also been given to the functions of the stories. The atrocity stories told by Whites
conformed with the stories told in the propaganda and were used as a motivation for the harsh measures taken by
the Whites during and after the war. The main function of the stories told by the Reds is to preserve their own
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history and, sometimes, mental compensation or revenge by the virtual punishment of the Whites guilty of the
worst atrocities. Thisis achieved by discussing the miserable fate of those people, their fears of reprisals, psychic
and moral instability as a consequence of their deeds.

Jyrki Poysi's study?* of the formation of the social category of the logger in Finnish culture is also a good
example of the possibilities offered by the new materials and new approach to them. The aim of the work is to
study how the category of logger has been understood over the course of time, how the loggers have been divided
into sub-categories, how they differed from other rural people and how this is represented in folklore and oral
history. The study is based on materials gathered by a campaign in 1969.

The paradigmatic change in the collection and later research on the folk tradition has also generated various
new terms. memory data (= oral history), recollected narration, personal story, life story, personal narration,
historical memory, everyday narration, rumor; chronicate, joculate. Some of these concepts have a fixed and
generally accepted meaning, but many are overlapping and vague and are used more or lessin ad hoc meanings as
there is no general agreement about them?®.

“Reality is socially constructed” has become the slogan of a new orientation in folkloristics, and more widely
in cultural studies, and is based on ontological and epistemological viewpoints of constructivism. According to
this idea, materials do not exist as ready entities in the field, as supposed by essentialism, but are construed
through theinterview in the cooperation between the researcher and informant. Thisis definitely true, for instance,
about the identity stories studied by Laura Aro, life stories and autobiographies, but it is not so apparent if we
consider the old folklore, epic songsor fairy tales, that were told by the community even before the appearance of
folklorists.

The new paradigm has gradually developed in Finnish folklore studies since the 1960s, partly as a conscious
choice based on new ideas from American cultural anthropology, partly as an unavoidable consequence of the
natural development of culturein the modern world. The new orientation initially became popular in thefieldwork
and collection program of the Archives but it took a long time before folklorists were ready to accept the new
materials as a relevant topic and source of research. Nowadays the gathering and study of “oral history” or
“personal narration” isthe main trend in Finnish folkloristics. Through the “ narrative shift” in cultural and social
studies?, the concepts of narrative and narration are joining an even wider sphere of research which, in turn,
emphasizes the importance of the new paradigm in folklore studies. Narrativity is no longer a quality of the
material but of the research as well. Some, however, may think thisis going too far.
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Texnonoeiunuil, coyianbHuil i KyIbmMypHUll pO36UMOK CYCRIIbCMEA Npu3sen 00 mozo, ujo edice 8 1960-x poxax
Cmasano ce gadcue 3Hamu i 3anucamu yucmul mpaouyitinuil gponvkaop. Illocmynose 3HUKHEHH MPAOUYItIHO20
Gonvraopy npumycuno 3oupauie i 00CHIOHUKI6 utykamu inuii 06’ ekmu 01 30upaumus i 30cepedumucs Ha
Koumexkcmyanvill ingpopmayii. ¥ 1960-x pokax 6ye eunatioenutl Hoguil uinsix 300py mamepianié 0is hONbKIOPHUX
apxieie — npogedenns macogux zanucie. Lle, 6 ceoio uepzy, eenepysano Hose nousmms — “ oaui nam’ami’ , Ki
npupignosanucsy 00 “ ycunoi icmopii’ . Xoua Ho6i éudu mamepianie Oyau 3i6pawi, 6OHU He NPUBEPHYIU VEd2U
gonvrnopucmie. Teopemuune ocmucienus nogoeo mamepiany posnouanocs 6 1980-x poxax. Mema nonseana 6
momy, wob OoKymenmysamu OesKi ACHeKmu CyYacHoeo i Muuynozo nobymy. 36upanace ingopmayis, sxka
cmocysanacs npobiem, wo 3anUaniucs no3a yeazoio oQiyiiHol cmamucmuky i 0OKyMenmayii, Hacamnepeo,
yeHa icmopis. Lle npuseeno ax 00 po3uupents nowsmms “ mpaouyii” , max i 3a2aibHo20 po3yMiHHA tio2o cymi. 3
NPAKMUYHOI MOUKU 30pPY 6Ci Cno2aou, po3Ka3ani abo HANUCAHi, MONCYMb Oymu NOOLIeHi HA Ne@HI Kame2opii.
THapaouemamuuni 3minu 6 360pi mamepianie i nisHiWI OOCTIONCEHHA HAPOOHOT MPAOUYIT MAKOIHC NOPOOUTU HOBI
nousmms. oani nam’ ami (Sycna icmopis), npuzadana pos3nogiob, ocobucma iCmopis, HCummeea icmopis,
icmopuyna nam’ amo mowo. JJesaxi 3 yux nousams Maiomos Qikcosaue i 3a2aibHONPUliHAME 3HAYEHHS, ale bazamo
3 HUX NepeKpusaioms o0He 00H020, 60 HeGU3HAYEHI [ BUKOPUCHOBYIOMbCS OINbULOI0 YU MEHUIOW MIPOIO 13
cneyianbHUM 3HAYEHHIM.
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