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Öåðêâà ñâ. Êèðèëà Îëåêñàíäð³éñüêîãî â Êèºâ³, çàñíîâàíà â ñåðåäèí³ äâàíàäöÿòîãî ñòîð³÷÷ÿ,
º îäí³ºþ ç äâîõ íàéâàæëèâ³øèõ ñåðåäíüîâ³÷íèõ ïàì’ÿòîê â Óêðà¿í³, òà îäí³ºþ ç íåáàãàòüîõ
íà Ðóñ³, ó ÿê³é çáåðåãëèñÿ ñåðåäíüîâ³÷í³ ôðåñêè, íàìàëüîâàí³ ðàí³øå òðèíàäöÿòîãî
ñòîë³òòÿ. Ó ñòàòò³ âèñâ³òëåí³ ñåðåäíüîâ³÷í³ ðèñè ïàì’ÿòêè òà ðîçãëÿíóò³ ïðè÷èíè ¿¿
ïðèñâÿ÷åííÿ ñâ. Êèðèëó Îëåêñàíäð³éñüêîìó, îäíîìó ç ïðîâ³äíèõ îòö³â öåðêâè ÷àñ³â ðàííüîãî
õðèñòèÿíñòâà, ÿêèé ïðîñëàâèâ ñåáå õðèñòîëîã³÷íèìè çâåäåííÿìè, ñïðÿìîâàíèìè ïðîòè
Êîíñòàíòèíîïîëüñüêîãî ïàòð³àðõà Íåñòîð³ÿ (428 – 431), òà Îëåêñàíäð³éñüêîþ
äîãìàòè÷íîþ ïåðåìîãîþ íàä Êîíñòàíòèíîïîëüñüêîþ öåðêâîþ íà Òðåòüîìó Âñåëåíñüêîìó
ñîáîð³ â Åôåñ³ 431 ðîêó.

Êëþ÷îâ³ ñëîâà: â³çàíò³éñüêå ìèñòåöòâî òà àðõ³òåêòóðà, ñåðåäíüîâ³÷íå ìèñòåöòâî òà
àðõ³òåêòóðà, ìèñòåöòâî òà àðõ³òåêòóðà Ðóñ³, ³ñòîð³ÿ öåðêâè, öåðêâà íà Ðóñ³, Êè¿âñüêà
Ðóñü, Óêðà¿íà, Ðóñü, ôðåñêè, Êèðèëî Îëåêñàíäð³éñüêèé.

Ïîíàä äåðåâàìè ñòð³ìêîãî ïàãîðáà íà ï³âí³÷íî-çàõ³äíèõ ñõèëàõ Êèºâà âèñî÷àòü ï’ÿòü
áàðîêîâèõ áàíü öåðêâè ñâÿòîãî Êèðèëà Îëåêñàíäð³éñüêîãî. Çàñíîâàíà â ïîëîâèí³ äâàíàäöÿòîãî
ñòîë³òòÿ Êèðèë³âñüêà öåðêâà – äðóãà íàéâèäàòí³øà ñåðåäíüîâ³÷íà ïàì’ÿòêà Óêðà¿íè ï³ñëÿ ñîáîðó
ñâÿòî¿ Ñîô³¿ òà îäíà ç íå÷èñëåííèõ êè¿âñüêèõ ðóñüêèõ áóäîâ ïåðåäìîíãîëüñüêîãî ïåð³îäó ç³
çáåðåæåíèì ôðåñêîâèì æèâîïèñîì1. Ï³âäåííó àïñèäó öåðêâè ïðèêðàøàº íåïîâòîðíèé öèêë
ðîçïèñ³â ³ç æèòòÿ ïðîâ³äíîãî ðàííüîõðèñòèÿíñüêîãî îòöÿ öåðêâè Êèðèëà Îëåêñàíäð³éñüêîãî
(ï. 412 – 444). Ñâÿòèé Êèðèëî îñÿãíóâ øèðîêî¿ ñëàâè ñâî¿ìè Õðèñòîëîã³÷íèìè çâåäåííÿìè,
ñïðÿìîâàíèìè ïðîòè ºðåòè÷íèõ âèñëîâ³â Êîíñòàíòèíîïîëüñüêîãî ïàòð³àðõà Íåñòîð³ÿ (ï. 431),
òà Îëåêñàíäð³éñüêîþ äîãìàòè÷íîþ ïåðåìîãîþ íàä Êîíñòàíòèíîïîëüñüêîþ öåðêâîþ íà Òðåòüîìó
Âñåëåíñüêîìó ñîáîð³ â ì³ñò³ Åôåñ³ 431 ðîêó. Òåîëîã³÷íå â÷åííÿ ªãèïåòñüêîãî îòöÿ ñòâåðäèëî,
ùî Õðèñòîñ º äîñêîíàëèì Áîãîì ³ âîäíî÷àñ äîñêîíàëîþ ëþäèíîþ, ùî ó Õðèñò³ â³äáóëîñÿ
íåçëèòíå ç’ºäíàííÿ áîæåñòâåííî¿ é ëþäñüêî¿ ïðèðîäè ³ ùî Ä³âà Ìàð³ÿ – öå Áîãîðîäèöÿ.

Êèðèë³âñüêà öåðêâà ïîáóäîâàíà ïðèáëèçíî ÷åðåç ï³âòîðà ñòîë³òòÿ ï³ñëÿ ïðèéíÿòòÿ
Õðèñòèÿíñòâà âåëèêèì êíÿçåì Âîëîäèìèðîì ó 988 ðîö³, òîìó âèÿâëÿº ì³ñöåâå ñïðèéíÿòòÿ
âñåëåíñüêèõ Ïðàâîñëàâíèõ òå÷³é. Ïðîòå ç ñåðåäèíè äåâ’ÿòíàäöÿòîãî ñòîë³òòÿ ³ñòîðè÷í³ òà
ìèñòåöòâîçíàâ÷³ äîñë³äæåííÿ íàïîëåãëèâî íàìàãàþòüñÿ ç’ÿñóâàòè òî÷íó äàòó òà ³ì’ÿ ¿¿
çàñíîâíèêà2. Ïîøóêè çà îçíàêàìè êíÿç³âñüêî¿ áëàãîä³éíîñò³ òà ÷åñòîëþáñòâà çàòüìàðþþòü
ïðèêëàäí³ çóñèëëÿ â÷åíèõ ³ óñêëàäíþþòü ðîçêðèòòÿ òà ñïðèéìàííÿ îñîáëèâîñòåé ïàì’ÿòêè.
Çàãàëüí³, ÿê ³ íàóêîâ³ âèäàííÿ, ÷àñòî ïîâòîðþþòü òà ïîøèðþþòü ïðèïóùåííÿ, ùî êíÿçü
Âñåâîëîä Îëüãîâè÷ (ï. 1146) çàñíóâàâ Êèðèë³âñüêó öåðêâó íà ÷åñòü ñâîº¿ ïåðåìîãè â áîðîòüá³
çà Êè¿âñüêèé ïðåñòîë ³ ïðèñâÿòèâ ¿¿ ñâîºìó ïîêðîâèòåëþ Êèðèëîâ³ Îëåêñàíäð³éñüêîìó3. Óò³ì,
ð³øó÷èõ äîêàç³â, êîòð³ áè áåçñóìí³âíî çâ’ÿçóâàëè êíÿçÿ Âñåâîëîäà ç Îëåêñàíäð³éñüêèì ñâÿòèì,
âñå-òàêè áðàêóº, ³ ó÷àñòü êíÿçÿ ó çàñíóâàíí³ öåðêâè – ï³ä ñóìí³âîì. Óâàæíèé îãëÿä ð³äê³ñíèõ ³
ñóïåðå÷ëèâèõ çàïèñ³â ñòîñîâíî Êèðèë³âñüêî¿ öåðêâè ó Ðóñüêèõ ë³òîïèñàõ ï³äêàçóº, ùî
ãîëîâíîþ çàñíîâíèöåþ ïàì’ÿòêè áóëà Ìàð³ÿ Ìñòèñëàâ³âíà, âäîâà Âñåâîëîäà, ïîõîâàíà ó
öåðêâ³ 1179 ðîêó, à íå ¿¿ ÷îëîâ³ê, ÿêèé ïîìåð ùå 1146 ðîêó òà áóâ ïîõîâàíèé äå-³íäå4.
Ïðàâäîïîä³áíî Êè¿âñüêà ïàì’ÿòêà ïîáóäîâàíà ï³ñëÿ 1146-ãî òà ïåðåä 1169/70-ì ðîêîì, êîëè â
²ïàò³¿âñüêîìó ë³òîïèñ³ âïåðøå áåçñóìí³âíî çãàäàíà öåðêâà5.
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Ïîÿñíåííÿ íåçâè÷íî¿ ïðèñâÿòè Êèðèë³âñüêî¿ öåðêâè ÿê ïðîÿâó ïîë³òè÷íèõ àìá³ö³é êíÿçÿ
Âñåâîëîäà óêîð³íåíå â ³ìïåð³àë³ñòè÷í³é ³äåîëîã³¿ òà ñòàòåâèõ óïåðåäæåííÿõ äåâ’ÿòíàäöÿòîãî
ñòîë³òòÿ, óñïàäêîâàíèõ ðàäÿíñüêîþ íàóêîþ. Ó äîáó íàö³îíàëüíîãî ðîìàíòèçìó ê³íöÿ
äåâ’ÿòíàäöÿòîãî ñòîë³òòÿ ç-ïîì³æ áàæàíèõ íàñë³äê³â âèâ÷åííÿ äàâí³õ ðóñüêèõ ïàì’ÿòîê áóëî
ñòâîðåííÿ îá’ºäíàâ÷îãî "íàö³îíàëüíîãî" ìèñòåöüêîãî ñòèëþ äëÿ Ðîñ³éñüêî¿ ³ìïåð³¿. Ó 1880-õ
ðîêàõ Àäð³àí Â³êòîðîâè÷ Ïðàõîâ (1846 – 1916), âèçíà÷íèé ìèñòåöòâîçíàâåöü, êóëüòóðíèé ä³ÿ÷
òà ïåðåêîíàíèé ñëîâ’ÿíîô³ë, çàéíÿâñÿ î÷èùåííÿì òà â³äíîâëåííÿì ôðåñêîâîãî æèâîïèñó
äâàíàäöÿòîãî ñòîë³òòÿ ó Êèðèë³âñüê³é öåðêâ³6. Öàð Îëåêñàíäð ²²² ô³íàíñóâàâ ðîáîòó Ïðàõîâà
òà ñòðåì³â óêîðåíèòè ïîíÿòòÿ êóëüòóðíî¿ ºäíîñò³ é àâòîðèòåòó Ðîñ³¿. Â³í àêòèâíî ï³äòðèìóâàâ
áóä³âíèöòâî öåðêîâ ó "ðîñ³éñüêîìó ñòèë³" çà çðàçêàìè ìîñêîâñüêèõ ïàì’ÿòîê ø³ñòíàäöÿòîãî òà
ñ³ìíàäöÿòîãî ñòîë³òü ïî âñ³é òåðèòîð³¿ ³ìïåð³¿. Áàãàòî ¿õ áóëî ïðèñâÿ÷åíî ïîêðîâèòåëþ öàðÿ
Îëåêñàíäðîâ³ Íåâñüêîìó (ï. 1263)7. Òîìó é íà ñò³íè Êè¿âñüêî¿ ïàì’ÿòêè Ïðàõîâ äîäàâ ïîñòàòü
ñâ. Îëåêñàíäðà. Áåç ñóìí³âó, ïîºäíàííÿ ³ìåí Âñåâîëîäà Îëüãîâè÷à òà éîãî ïîêðîâèòåëÿ Êèðèëà
Îëåêñàíäð³éñüêîãî â³äïîâ³äàëî òîä³øí³ì íîðìàì ³ìïåðàòîðñüêîãî ïðîòåãóâàííÿ öåðêîâ.

 ²ïàò³¿âñüêèé ë³òîïèñ, îñíîâíå äæåðåëî â³äîìîñòåé ïðî ñåðåäíüîâ³÷íèé Êè¿â, ïðèïèñóº
çàñíóâàííÿ Êèðèë³âñüêî¿ öåðêâè æ³íö³,8 òîä³ ÿê Ëàâðåíò³¿âñüêèé ë³òîïèñ, çâ³òóþ÷è ïðî ïîä³¿
Ï³âí³÷íî¿ Ðóñ³, ïðîïóñêàº çãàäêó ïðî çàñíîâíèöþ ³ íàòÿêàº, ùî ïîáóäóâàâ öåðêâó Âñåâîëîä
Îëüãîâè÷9. Çàì³ñòü òîãî, ùîá êðèòè÷íî ðîçãëÿíóòè ïðàâäèâ³ñòü ë³òîïèñíèõ äæåðåë, áàãàòî
íàóêîâö³â äåâ’ÿòíàäöÿòîãî ñòîë³òòÿ íàìàãàëèñÿ îá’ºäíàòè ë³òîïèñí³ äàí³, íàäàþ÷è ïåðåâàãó
äæåðåëàì Ï³âí³÷íî¿ Ðóñ³ òà îäíîçíà÷íî Âñåâîëîäîâ³ Îëüãîâè÷ó. Âàðòî çàóâàæèòè, ùî Ìèõàéëî
Ìàêñèìîâè÷ (1804 – 73), ³ñòîðèê, ôîëüêëîðèñò ³ ó÷àñíèê Óêðà¿íñüêîãî íàö³îíàëüíîãî
â³äðîäæåííÿ ê³íöÿ äåâ’ÿòíàäöÿòîãî ñòîë³òòÿ, ââàæàâ ²ïàò³¿âñüêèé ë³òîïèñ ãîëîâíèì äæåðåëîì
³ñòîð³¿ ñåðåäíüîâ³÷íîãî Êèºâà ³ ñòâåðäæóâàâ, ùî ñàìå Ìàð³ÿ Ìñòèñëàâ³âíà çàñíóâàëà
Êèðèë³âñüêó öåðêâó10. Ñõèëüí³ñòü ïîºäíóâàòè äàí³ ²ïàò³¿âñüêîãî òà Ëàâðåíò³¿âñüêîãî ë³òîïèñ³â
ïðîäîâæóâàëàñü ó ðàäÿíñüêèé ïåð³îä, êîëè ï³ñëÿ í³ìåöüêî¿ îêóïàö³¿ ç ïîñèëåííÿì ïîë³òèêè
ðóñèô³êàö³¿ ³ñòîð³ÿ Ðîñ³¿, ïî÷èíàþ÷è ç Êè¿âñüêî¿ Ðóñ³ òà ïðîäîâæóþ÷è ÷åðåç Âëàäèìèð-Ñóçäàëü
äî Ìîñêâè, áóëà ïðåäñòàâëåíà ÿê ñï³ëüíà ñïàäùèíà òðüîõ ñõ³äíîñëîâ’ÿíñüêèõ íàðîä³â:
ðîñ³éñüêîãî, óêðà¿íñüêîãî é á³ëîðóñüêîãî. ²äå¿ ïîë³òè÷íî¿ ñîáîðíîñò³ òà êóëüòóðíî¿ ìîíîë³òíîñò³
Êè¿âñüêî¿ Ðóñ³, ÿê ³ ðåñòàâðàö³ÿ òà â³äáóäîâà öåðêîâ ó ïðèïóùåíîìó ñåðåäíüîâ³÷íîìó âèãëÿä³,
óêîð³íþâàëèñÿ ³ ïîøèðþâàëèñü11.

Â³ä ñåðåäèíè äâàíàäöÿòîãî ñòîë³òòÿ Êèðèë³âñüêà öåðêâà çàçíàëà ÷èñëåííèõ çì³í. Ïðîòå
ãîëîâíà ÷àñòèíà ñïîðóäè (êð³ì ñêëåï³ííÿ, äàõó ³ á³÷íèõ êóïîë) íàëåæèòü äâàíàäöÿòîìó ñòîë³òòþ,
à âñåðåäèí³ çáåðåãëîñÿ â³ä 700 äî 800 êâ. ì. ïåðâèííîãî ôðåñêîâîãî ðîçïèñó. Çà ïëàíîì,
öåðêâà ìàº ôîðìó øåñòèñòîâïíîãî, õðåñòîâîêóïîëüíîãî ïðÿìîêóòíèêà, âèòÿãíóòîãî ³ç çàõîäó
íà ñõ³ä, ðîçì³ðîì 18.4 x 31 ì. Òðè âèñîê³ àïñèäè â³í÷àþòü ñõ³äíèé ôàñàä. Ñêëåï³ííÿ íàä
êóòîâèìè ïðèì³ùåííÿìè öåðêâè ï³äâèùåí³ ³ íàáëèæàþòüñÿ äî âèñîòè çàêîìàð öåíòðàëüíî¿
íàâè ³ òðàíñåïòó, íàäàþ÷è öåðêâ³ ñòð³ì÷àñòî¿ êóá³÷íî¿ ôîðìè Íàï³âñôåðè÷íèé ñåðåäí³é êóïîë
öåðêâè, ï³çí³øå ççîâí³ ïîêðèòèé áàðîêîâîþ áàíåþ, ï³äí³ìàºòüñÿ íà 28 ì. íàä ïåðåõðåùåííÿì
ãîëîâíî¿ íàâè ³ òðàíñåïòó.

Ðåìîíòí³ ðîáîòè ñ³ìíàäöÿòîãî òà â³ñ³ìíàäöÿòîãî ñòîë³òü íàäàëè Êèðèë³âñüê³é öåðêâ³
ñó÷àñíîãî áàðîêîâîãî âèãëÿäó. Äî ñåðåäèíè â³ñ³ìíàäöÿòîãî ñòîë³òòÿ áàðîêîâ³ áàí³, äîáóäîâàí³
íàä ÷îòèðìà êóòàìè öåðêâè, ³ äâîñõèëüíèé äàõ ïîêðèâàëè öåðêâó. Áàðîêîâèé ôðîíòîí âèñî÷³â
íàä çàõ³äíèì ôàñàäîì, ïèøíèé ë³ïíèé îðíàìåíò îçäîáëþâàâ ôðîíòîí, ïîðòàëè, êàï³òåë³,
êàðíèçè òà ï³ëÿñòðè çîâí³øí³õ òèíüêîâàíèõ ñò³í. Çà ïðîåêòîì ²âàíà Ãðèãîðîâè÷à Áàðñüêîãî
áóëè ïîáóäîâàí³ ìîíàñòèðñüê³ ìóðè ³ äçâ³íèöÿ, çðóéíîâàí³ ñóìíîçâ³ñíîãî 1937 ðîêó. Äî íàøèõ
äí³â çáåðåãëàñÿ ëèøå ÷àñòèíà öèõ ìóð³â.

Ó ñåðåäèí³ öåðêâè õîðè, ðîçòàøîâàí³ íàä ïðèòâîðîì ³ çàõ³äíèìè êóòàìè áîêîâèõ íàâ
ìàþòü Ï-ïîä³áíó ôîðìó òà ï³äêðåñëþþòü õðåùàòó êîíô³ãóðàö³þ öåíòðàëüíîãî ïðîñòîðó
öåðêâè. Ó ñõ³äí³é ÷àñòèí³ ì³ñòèòüñÿ òðüîõàïñèäíèé â³âòàð, ÿêèé â³äêðèâàºòüñÿ â öåíòðàëüíèé
ïðîñò³ð öåðêâè òðüîìà âèñîêèìè àðêàìè òà â³ää³ëåíèé â³ä òðàíñåïòó îäíîÿðóñíèì ³êîíîñòàñîì,
âèêîíàíèì ó 80-õ ðîêàõ äåâ’ÿòíàäöÿòîãî ñòîë³òòÿ ì³ñöåâèì ìàéñòðîì Äìèòðîì ßêîâåíêîì.
Ñò³íè öåðêâè ïîêðèòò³ ñåðåäíüîâ³÷íèìè ôðåñêàìè ³ ðîçïèñîì ñ³ìíàäöÿòîãî – äåâ’ÿòíàäöÿòîãî
ñòîë³òü. Ò³ëüêè íà âèñîêîìó êîðáîâîìó ñêëåï³íí³ òà â ñåðåäí³é ÷àñòèí³ õîð³â íå âèäíî çàëèøê³â
ôðåñîê12.
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Ï³ä ÷àñ ðåñòàâðàö³éíèõ ðîá³ò 1880-õ ðîê³â Àäð³àí Ïðàõîâ âèð³øèâ ïîâåðíóòè ³íòåð’ºð öåðêâè
äî óÿâíîãî ïåðâ³ñíîãî âèãëÿäó. Â³í íàéíÿâ ìèñòö³â, ùîá ïîíîâèòè êîíòóðè áë³äèõ ôðåñîê òà
äîìàëþâàòè íîâ³ çîáðàæåííÿ ó ì³ñöÿõ, äå íå áóëî äàâíüîãî æèâîïèñó. Õóäîæíèêè Ì.Âðóáåëü,
Ñ.Ãàéäóê, ².¯æàêåâè÷, Ì.Êë³ìàíîâ, Õ.Ïëàòîíîâ, ².Ñåëåçíüîâ, ³ ñòóäåíòè Êè¿âñüêî¿ õóäîæíüî¿
øêîëè Ì.Ìóðàøêà âèêîíóâàëè îë³éí³ ðîçïèñè â ïðèïóùåíîìó â³çàíò³éñüêîìó ñòèë³. Ì.Âðóáåëü
ñòàâ ïðîâ³äíèì ðîñ³éñüêèì ìèñòöåì-ñèìâîë³ñòîì, ³ âíàñë³äîê öüîãî âèçíàííÿ, éîãî ðîáîòàì ó
Êèðèë³âñüê³é öåðêâ³ ÷àñòî íàäàþòü îñîáëèâîãî çíà÷åííÿ ó âèäàííÿõ ïðî ïàì’ÿòêó. Äî
íàéâ³äîì³øèõ ðîá³ò Âðóáëÿ íàëåæàòü "Ç³ñëàííÿ Ñâÿòîãî Äóõà" ó ñêëåï³íí³ õîð³â, "Íàäãðîáíèé
ïëà÷" â àðêàñîëüí³é í³ø³ ïðèòâîðó é îáðàçè ³êîíîñòàñó13.

Ðîçïèñó ñ³ìíàäöÿòîãî é â³ñ³ìíàäöÿòîãî ñòîë³òü çáåðåãëîñÿ ìàëî. Ó íàìàãàíí³ íàäàòè öåðêâ³
âèãëÿäó, êîòðèé áè â³äïîâ³äàâ ïðèïóùåííÿì äåâ’ÿòíàäöÿòîãî ñòîë³òòÿ ïðî îá’ºäíàâ÷èé ðóñüêèé
ìèñòåöüêèé ñòèëü, ï’ÿòèÿðóñíèé êîçàöüêèé áàðîêîâèé ³êîíîñòàñ â³ñ³ìíàäöÿòîãî ñòîë³òòÿ áóâ
çàì³íåíèé îäíîÿðóñíèì ³êîíîñòàñîì çà ïðîåêòîì Ïðàõîâà. Ñüîãîäí³ íàéâèçíà÷í³øèé ïðèêëàä
æèâîïèñó ñ³ìíàäöÿòîãî ñòîë³òòÿ – öå ïîðòðåò ³ãóìåíà íà öåíòðàëüíîìó ñòîâáóð³ ï³âäåííî¿
ñò³íè. Ó éîãî ïîñòàò³ äåõòî ³ç ó÷åíèõ ðîçï³çíàº Âàñèëÿ Êðàñîâñüêîãî (ï. 1614), à ³íø³ – ²íîêåíò³ÿ
Ìîíàñòèðñüêîãî (ï. 1697).

Íàñè÷åí³ êîëüîðè é âèðàçí³ñòü ï³çí³øèõ çîáðàæåíü äåâ’ÿòíàäöÿòîãî ñòîë³òòÿ ïðèãëóøóþòü
áë³ä³ ôðåñêîâ³ ðîçïèñè ñåðåäíüîâ³÷÷ÿ. Äîñòóïí³ñòü çîáðàæåíü äåâ’ÿòíàäöÿòîãî ñòîë³òòÿ
ñó÷àñíîìó ãëÿäà÷åâ³ çóìîâëåíà ëåãêèì ïðî÷èòàííÿì íàäïèñ³â ³ îá³çíàí³ñòþ ùîäî âèáðàíèõ
³ñòîðè÷íèõ ïîñòàòåé. Ðîçóì³ííÿ ôðåñîê âèìàãàº ãëèáîêî¿ ñïîñòåðåæëèâîñò³ é çâåðíåííÿ äî
ðîç’ÿñíþâàëüíèõ ñõåì. Çàëèøêè ôðåñêîâîãî æèâîïèñó â ãîëîâí³é àïñèä³ âêëþ÷àþòü ïîñòàò³
ñâÿòèõ ³ äèÿêîí³â òà òðè ðÿäè çîáðàæåíü: "ªâõàðèñò³þ", "Ñâÿòèòåëüñüêèé ÷èí" ³ ïîðòðåòè îòö³â
öåðêâè ó ìåäàëüéîíàõ. Ïîñòàòü Áîãîðîäèö³, íàìàëüîâàíà ó äåâ’ÿòíàäöÿòîìó ñòîë³òò³, äîì³íóº
ó ÷âåðòüñôåðè÷íîìó âèñòóï³ àïñèäè.

Íàéêðàùå çáåðåæåí³ ôðåñêè ïðèêðàøàþòü ï³âäåííó àïñèäó. Òóò ñöåíè ç æèòòÿ ñâ. Êèðèëà
ðîçòàøîâàí³ ó ï’ÿòü ðÿä³â íà çàîêðóãëåí³é ñò³í³. Ïîãðóääÿ Áîãîðîäèö³ ç Õðèñòîì-íåìîâëÿì,
âèêîíàíå ó äåâ’ÿòíàäöÿòîìó ñòîë³òò³, ïðèêðàøàº ñêëåï³ííÿ àïñèäè. Ïîñòàò³ ñâÿòèõ ñòîÿòü óðÿä
íà ïëîñêèõ ñò³íàõ àïñèäíî¿ êàïëèö³. Çîáðàæåííÿ äåâ’ÿòíàäöÿòîãî ³ äâàíàäöÿòîãî ñòîë³òòÿ
ñòâîðþþòü æèòòºâèé öèêë Êèðèëà Îëåêñàíäð³éñüêîãî, êîòðèé îðèã³íàëüíî ñêëàäàºòüñÿ ç³
ùîíàéìåíøå ÷îòèðíàäöÿòè ñöåí. Äåÿê³ ôðåñêîâ³ çîáðàæåííÿ äóæå ôðàãìåíòàðí³, é òîìó âàæêî
äîêëàäíî âñòàíîâèòè ¿õíþ òåìàòèêó. Òåìè çîáðàæåíü äåâ’ÿòíàäöÿòîãî ñòîë³òòÿ ³ äåâ’ÿòè ñþæåò³â
äâàíàäöÿòîãî ñòîë³òòÿ ëåãê³ äî ïðî÷èòàííÿ ³, çà ñâ³ä÷åííÿì Ïðàõîâà, çáåðåãëè ôðàãìåíòè
îðèã³íàëüíèõ íàäïèñ³â. Öèêë, êîòðèé ÷èòàºòüñÿ çë³âà íàïðàâî é çãîðè âíèç, ñêëàäàºòüñÿ ç
òàêèõ ñöåí: "Ñâ. Êèðèëî âèáðàíèé ºïèñêîïîì" (19 ñò.); "Ñâ. Êèðèëî ïðàâèòü ñëóæáó"? (ôðàãìåíò,
12 ñò.); "Ñâ. Êèðèëî ó÷èòü ëþäåé" (12 ñò.); "Ñâ. Êèðèëî âèãàíÿº ïîãàíèõ" (19 ñò.); "Ñâ. Êèðèëî
ïðàâèòü ñëóæáó?" (ôðàãìåíò, 12 ñò.); "Ñâ. Êèðèëî ïèøèòü Çàïîâ³ò Áîæèé" (12 ñò.); "Ñâ. Êèðèëî
ïðîïîâ³äóº ïðàâåäíó â³ðó" (12 ñò.); "Ñâ. Êèðèëî ó äîðîç³ íà ñîáîð â ì³ñò³ Åôåñ³"? (ôðàãìåíò,
12 ñò.); "Ñâ. Êèðèëî ó÷èòü öàðÿ" (12 ñò.); "Ñâ. Êèðèëî ó÷èòü â ñîáîð³" (12 ñò.); "Ñâ. Êèðèëî çàñóäæóº
ºðåòèê³â" (12 ñò.); "Ñâ. Êèðèëî çö³ëÿº á³ñíóâàòèõ" (12 ñò.); "Ñâ. Áîãîðîäèöÿ áëàãîñëîâëÿº Êèðèëà
é Àôàíàñ³ÿ" (12 ñò.); "Ñìåðòü ñâ. Êèðèëà"? (ôðàãìåíò, 12 ñò.); ³ "Ïîõîâàííÿ ñâ. Êèðèëà" (12 ñò.)14.

 Ôðåñêè òàêîæ ïîêðèâàþòü á³ëüø³ñòü ñò³ííîãî ïðîñòîðó ï³âí³÷íî¿ àïñèäè; òðèäöÿòü ñ³ì
ºïèñêîï³â ñòîÿòü ó òðüîõ ðÿäàõ íà çàîêðóãëåí³é òà ïëîñêèõ ¿¿ ñò³íàõ. Îêðåì³ â÷åí³ ðîçï³çíàþòü
Áàëêàíñüêèõ ñâÿòèõ, ïîâ’ÿçàíèõ ç àïîñòîëüñüêîþ ä³ÿëüí³ñòþ Êèðèëà (Êîíñòàíòèíà) ³ Ìåôîä³ÿ,
ó ïîñòàòÿõ ºïèñêîï³â. Òàê³ ïðèïóùåííÿ íå ìàþòü âàãîìèõ äîêàç³â. Áàëêàíñüêèõ ñâÿòèõ ð³äêî
çîáðàæàëè â ñåðåäíüîâ³÷íîìó ìèñòåöòâ³, òîìó ìàëà îá³çíàí³ñòü ç îñîáëèâîñòÿìè ¿õí³õ ïîðòðåò³â
óñêëàäíþº îñòàòî÷íå ðîçï³çíàâàííÿ Êèðèë³âñüêèõ ºïèñêîï³â15. Íà æàëü, óö³ë³ëè ò³ëüêè îêðåì³
ë³òåðè ç ï³äïèñ³â äî âîñüìè ç ïîñòàòåé. Íà äîäàòîê, ïîãàíèé ñòàí çáåðåæåííÿ ³ âòðàòà âåðõíüîãî
øàðó ôðåñêîâîãî æèâîïèñó íå äàº çìîãè âïåâíåíî îòîòîæíèòè îáðàçè. Ïîãðóääÿ àðõàíãåëà
Ìèõà¿ëà, âèêîíàíå â äåâ’ÿòíàäöÿòîìó ñòîë³òò³, ó ñêëåï³íí³ àïñèäè ñòîðîæèòü ºïèñêîï³â.

 Âòðà÷åíî Õðèñòîëîã³÷í³ ñöåíè, êîòð³ ïðàâäîïîä³áíî êîëèñü ïîêðèâàëè ñêëåï³ííÿ òà âåðõí³
÷àñòèíè ñò³í ó öåíòðàëüíîìó ïðîñòîð³ öåðêâè. Äîíèí³ íà òð³óìôàëüí³é àðö³ é ñåðåäíüîìó
ÿðóñ³ ï³âäåííî¿ òà ï³âí³÷íî¿ ñò³í çáåðåãëèñÿ, õî÷à é äóæå ïîøêîäæåí³, âñüîãî ÷îòèðè ôðåñêè ç
æèòòÿ Õðèñòà. Âîíè çàñâ³ä÷óþòü Ìàð³îëîã³÷íèé íàãîëîñ ðîçïèñó ïåðåõðåñòÿ. Çîáðàæåííÿ
"Áëàãîâ³ùåíÿ" ³ "Ñòð³òåííÿ" ðîçïîä³ëåí³ íà äâîõ ñòîâáóðàõ òð³óìôàëüíî¿ àðêè, à ôðåñêà "Ð³çäâî
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Õðèñòîâå" çàéìàº ö³ëèé ïðîñò³ð ñåðåäíüî¿ ÷àñòèíè ï³âäåííî¿ ñò³íè ³ ç³ñòàâëåíà ç "Óñï³íÿì
Áîãîðîäèö³" íà ïðîòèëåæí³é ï³âí³÷í³é ñò³í³. Çîðîâå ñïðèéíÿòòÿ ôðåñîê ï³äêðåñëþº ¿õ
àðõ³òåêòóðíå ðîçòàøóâàííÿ. Ï³ä ÷àñ ñëóæáè óâàãà â³ðíèõ çîñåðåäæåíà íà â³âòàð³ ó ïðîñòîð³
òð³óìôàëüíî¿ àðêè, äå ì³ñòÿòüñÿ ëèøå ñþæåòíî-òåìàòè÷í³ êàðòèíè "Áëàãîâ³ùåíÿ" ³ "Ñòð³òåííÿ".
Ï³âäåííà ³ ï³âí³÷íà ñò³íà òðàíñåïòó òàêîæ ëåãêî âèäèì³ äëÿ ãëÿäà÷³â, ç³áðàíèõ ó öåíòðàëüíîìó
ïåðåõðåñò³. Òîìó, ïîïðè çíà÷í³ âòðàòè ôðåñîê ó íàâ³ é òðàíñåïò³, ÷îòèðè çáåðåæåí³ êîìïîçèö³¿
ñâ³ä÷àòü, ùî îðèã³íàëüíà ïðîãðàìà ðîçïèñó íàãîëîøóâàëà âàæëèâ³ñòü ïîñòàò³ Áîãîðîäèö³.
Ðàçîì ³ç ôðåñêàìè ó ïåðåõðåñò³ çîáðàæåíî "Õðåùåííÿ", "Â’¿çä Ãîñïîäí³é ó ªðóñàëèì",
"Ð³çäâî Áîãîðîäèö³", ³ "Ââåäåííÿ Áîãîðîäèö³ ó õðàì". Óñ³ âèêîíàí³ ó äåâ’ÿòíàäöÿòîìó ñòîë³òò³.
Ó öåíòðàëüíîìó êóïîë³ îë³éíèìè ôàðáàìè çìàëüîâàíî "Âîçíåñ³ííÿ Õðèñòà", íà ñò³íàõ áàðàáàíó
âèäíî ôðàãìåíòè ôðåñêîâèõ çîáðàæåíü àïîñòîë³â.

Îêð³ì "Ð³çäâà Õðèñòîâîãî" é "Óñï³íÿ Áîãîðîäèö³", ùå äâ³ ôðåñêè ïðîòèñòàâëåí³ íà ï³âäåíí³é
³ ï³âí³÷í³é ñò³íàõ öåðêâè. Íà ï³âí³÷í³é ñò³í³ çàõ³äíîãî êóòà ï³âí³÷íî¿ íàâè çîáðàæåíèé ³ìïåðàòîð
Êîíñòàíòèí (ï. 337) ³ éîãî ìàò³ð Îëåíà (ï. 330 – 336?). Ïîì³æ ñîáîþ ñâÿòà ïàðà òðèìàº âåëèêîãî
õðåñòà. Íàâïðîòè â çàõ³äíîìó êóò³ ï³âäåííî¿ íàâè âèäíî ì³í³ìàëüí³ çàëèøêè ïàòðîíàëüíî¿
ôðåñêè. Íà ïðåñòîë³ ñèäèòü Õðèñòîñ, à ïðàâîðó÷ â³ä íüîãî æ³íêà ç á³ëèì ïîêðèâàëîì íà ãîëîâ³,
âèõîäÿ÷è ç îòâîðó, â³äãîðòàº çàâ³ñó. Ç ë³âîãî áîêó â³ä Õðèñòà ôðåñêîâ³ çàëèøêè âòðà÷åí³.

Ïîðó÷ ç³ çãàäàíèìè ðîçïèñàìè ôðåñêîâ³ é îë³éí³ çîáðàæåííÿ ñâÿòèõ àïîñòîë³â, ïðîðîê³â,
âî¿í³â, ñòîâïíèê³â ³ ìó÷åíèê³â ïðèêðàøàþòü ñò³íè, ñòîâáóðè é ñêëåï³ííÿ àðîê öåíòðàëüíî¿ òà
áîêîâèõ íàâ. Ñåðåäíüîâ³÷íèé æèâîïèñ çàçíàâ çíà÷íèõ âòðàò. Åëåìåíòè îäÿãó é ïîçè ïîñòàòåé
äîïîìàãàþòü âèçíà÷èòè ïðèíàëåæí³ñòü ñâÿòèõ çà âèùå çãàäàíèì ðîçïîä³ëîì, àëå áðàê ï³äïèñ³â
íå äàº çìîãè äîêëàäí³øå ¿õ ðîçï³çíàòè. Òîìó, ïîïðè òå, ùî äåÿê³ â÷åí³ âáà÷àþòü Ãë³áà ì³æ
ôðåñêîâèìè çîáðàæåííÿìè ìó÷åíèê³â òà êíÿçÿ Âñåâîëîäà Îëüãîâè÷à ì³æ âî¿íàìè, òàê³
îòîòîæíåííÿ áåçï³äñòàâí³. Ñâÿòèé, ÿêîãî ïîâ’ÿçóþòü ³ç Ãë³áîì, íå ñõîæèé íà ï³çí³ø³ çîáðàæåííÿ
ðóñüêîãî ìó÷åíèêà, òà íå ³ñíóº äîñòàòíüî äîêëàäíîãî îïèñó êíÿçÿ Âñåâîëîäà, ÿêèé áè äîïîì³ã
ñïîð³äíèòè âèïàäêîâîãî ñâÿòîãî âî¿íà ç ïîðòðåòîì êíÿçÿ.

Îäíà ç íàéá³ëüø åñòåòè÷íî ïðèâàáëèâèõ ôðåñîê ó Êèðèë³âñüê³é öåðêâ³ – öå "Àíãåë, ùî
çãîðòàº íåáî", íà ï³âäåííîìó ñòîâáóð³ ñõ³äíî¿ ñò³íè ïðèòâîðó. Ó öåíòðàëüí³é ³ ï³âí³÷í³é ÷àñòèíàõ
ïðèòâîðó çàëèøêè ñåðåäíüîâ³÷íîãî ðîçïèñó â³äòâîðþþòü ñöåíè "Ñòðàøíîãî Ñóäó". Ï³âäåííà
÷àñòèíà ïðàâäîïîä³áíî êîëèñü ñëóæèëà îêðåìîþ êàïëèöåþ. Òóò òðè àðêàñîëüí³ í³ø³ äëÿ
ïîõîâàíü ðîçòàøîâàí³ ó ãëèáèí³ ï³âäåííî¿ é çàõ³äíî¿ ñò³í, à íàä íèìè çîáðàæåí³ ïîñòàò³
ºïèñêîï³â. Ùå îäíà àðêàñîë³ÿ ðîçì³ùåíà â çàõ³äí³é ñò³í³ ï³âí³÷íî¿ ÷àñòèíè ïðèòâîðó. Ôðàãìåíòè
çîáðàæåíü àðõàíãåë³â ïðèêðàøàþòü ñêëåï³ííÿ ïîõîâàëüíèõ çàãëèáëåíü.

Çíà÷í³ çàëèøêè ôðåñîê òàêîæ ìîæíà ïîáà÷èòè ó ìàë³é êàïëèö³, ùî â ñõ³äí³é ÷àñòèí³
ï³âäåííîãî ðàìåíà õîð³â. Äâ³ ñþæåòíî-òåìàòè÷í³ êàðòèíè, ïðàâäîïîä³áíî ç æèòòÿ ²âàíà
Õðåñòèòåëÿ ("Àíãåë âåäå ìîëîäîãî ²âàíà ó ïóñòèíþ", "²âàí ó â’ÿçíèö³"), ÿê ³ ïîñòàò³ ñâÿòèõ,
äóæå â³äð³çíÿþòüñÿ â³ä ï³çí³øèõ îë³éíèõ êîìïîçèö³é íà òåìó Áîãîðîäèö³ é ÿíãîë³â.

Ïåðåâàæíî ìèñòåöòâîçíàâ÷³ âèäàííÿ ïîâ’ÿçóþòü âàæëèâ³ñòü Êèðèë³âñüêî¿ öåðêâè âèêëþ÷íî
ç ì³ñöåâèìè ïîä³ÿìè é óìîâàìè. Äîñë³äæåííÿ, çîñåðåäæåí³ íàä ïîøóêîì äîêàç³â çðîñòó
ñàìîñò³éíîñò³ Ðóñüêî¿ öåðêâè ³ çì³öíåííÿ êóëüòóðíèõ çâ’ÿçê³â ì³æ ñëîâ’ÿíàìè, ñõèëüí³
ïîÿñíþâàòè îñîáëèâîñò³ ïàì’ÿòêè ó ðàìêàõ ïðèïóñòèìèõ çâè÷à¿â êíÿç³âñüêîãî çàñòóïíèöòâà
öåðêâè íà Ðóñ³. Ê³ëüöåâå ì³ðêóâàííÿ äîïóñêàº, ùî Êèðèëî Îëåêñàíäð³éñüêèé áóâ ïàòðîííèì
ñâÿòèì Âñåâîëîäà ÷åðåç òå, ùî êíÿçü çàñíóâàâ öåðêâó, ïðèñâÿ÷åíó öüîìó îòöåâ³. Âîäíî÷àñ
çàñíóâàííÿ öåðêâè, ïðèñâÿ÷åíî¿ Êèðèëîâ³ Îëåêñàíäð³éñüêîìó, ïîÿñíþºòüñÿ òèì, ùî Âñåâîëîä
íîñèâ õðèñòèÿíñüêå ³ì’ÿ Êèðèëà íà ÷åñòü ªãèïåòñüêîãî îòöÿ16. Öÿ ãàäêà ïðèãàñèëà çíà÷åííÿ
Êèðèë³âñüêî¿ öåðêâè ÿê äîêàçó öåðêîâíèõ ñòîñóíê³â ì³æ Êèºâîì ³ Êîíñòàíòèíîïîëåì ó
äâàíàäöÿòîìó ñòîë³òò³.

Ïîïóëÿðí³ñòü ñâ. Êèðèëà ó Ñåðåäíüîâ³÷÷³ áóëà äîâîë³ îáìåæåíîþ, íåçâàæàþ÷è íà âàãîìó
ä³ÿëüí³ñòü ó ðîçâèòêó Õðèñòîëîã³÷íî¿ äîãìè. Éîãî æèòòÿ íå ÷àñòî áóëî ñåðåä ïîøèðåíèõ òåì ó
ìèñòåöòâ³ ÷è ïèñüìåíñòâ³. Ò³ëüêè íåçíà÷íà ê³ëüê³ñòü êîðîòêèõ âàð³àíò³â æèòòºïèñó ñâÿòîãî
çóñòð³÷àºòüñÿ ó ñåðåäíüîâ³÷íèõ ìèíàëîã³ÿõ, ì³æ ÿêèìè íàéñòàðøèé íàëåæèòü äî äåñÿòîãî
ñòîë³òòÿ. Ïîä³áíî, õî÷à ïîðòðåò Êèðèëà ÷àñòî ìîæíà ïîáà÷èòè ì³æ îòöÿìè öåðêâè òà îñîáëèâî
ó êîìïîçèö³¿ "ñâÿòèòåëüñüêîãî ÷èíó", ÿêà ïðèêðàøàº â³âòàð³ ñåðåäíüîâ³÷íèõ ïðàâîñëàâíèõ
öåðêîâ, áðàêóº äîêàçó, ùî ³ñíóâàëà öåðêâà ÷è îáèòåëü, ïðèñâÿ÷åíà ñâÿòîìó, äå çîáðàæåííÿ
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éîãî æèòòÿ áè ââàæàëîñÿ â³äïîâ³äíèì. Îäèíîêå ñþæåòíî-òåìàòè÷íå çîáðàæåííÿ æèòòÿ Êèðèëà
– öå ôðåñêîâèé öèêë ó êè¿âñüê³é Êèðèë³âñüê³é öåðêâ³.

Òàê çá³ãëîñÿ, ùî â 1150-õ ðîêàõ ó Êîíñòàíòèíîïîë³ ðîçïî÷àëàñÿ ïîëåì³êà ç ïðèâîäó çíà÷åííÿ
îñòàííüîãî ðå÷åííÿ òèõî¿ ìîëèòâè Âåëèêîãî âõîäó "Òè áî ºñè Òîé, õòî ïðèíîñèòü, ³ êîãî
ïðèíîñÿòü, ³ õòî ïðèéìàº, ³ êîãî ðîçäàþòü, Õðèñòå Áîæå íàø…". Ïèòàííÿ ïîëÿãàëî â òîìó, ÷è
æåðòâó ªâõàðèñò³¿ ïðèíîñÿòü Áîãîâ³-Îòöåâ³ ÷è âñ³ì Îñîáàì Òðîéö³. Äåõòî ç Êîíñòàí-
òèíîïîëüñüêèõ òåîëîã³â ïîâ’ÿçóâàâ ïåðåêîíàííÿ, ùî Õðèñòîñ íå ò³ëüêè ïðèíîñèòü, àëå ³ ïðèéìàº
æåðòâó, ç ºðåòè÷íèìè ³äåÿìè Íåñòîð³ÿ, ÿêèé ïðèïóñêàâ îêðåìó ³ñòèíó ëþäñüêî¿ îñîáèñòîñò³
²ñóñà òà Áîæåñòâåííî¿ ïðèðîäè ïðè âò³ëåí³ Õðèñòà. Çãàäêè Íåñòîð³ÿíñüêî¿ ºðåñ³ î÷åâèäíî
ñïðèÿëè íîâîìó çàö³êàâëåííþ ðîáîòàìè Êèðèëà Îëåêñàíäð³éñüêîãî, âèçíà÷íîãî ïðîòèâíèêà
Íåñòîð³ÿ17.

1155-ãî ðîêó, êîëè ñóïåðå÷êà íàâêîëî ªâõàðèñò³¿ áóëà îïðèëþäíåíà, Êîíñòàíòèíà I ò³ëüêè-
íî ïðèçíà÷èëè íîâèì Êè¿âñüêèì ìèòðîïîëèòîì. Â³í áóâ íàñò³ëüêè ñòóðáîâàíèé õîäîì ïîëåì³êè,
ùî âèð³øèâ ñêëèêàòè çàñ³äàííÿ ñèíîäó, ùîá ðîçâ’ÿçàòè ïèòàííÿ ïåðåä â³ä’¿çäîì äî Êèºâà. Íà
ñèíîä³, êîòðèé ðîçïî÷àâñÿ 26-ãî ñ³÷íÿ 1156-ãî ðîêó, Êîíñòàíòèí I âèñëîâèâ äóìêó, ùî æåðòâó
ªâõàðèñò³¿ ïðèíîñÿòü óñ³ì Îñîáàì Òðîéö³, é ùîá ï³äòðèìàòè ñâîþ ïîçèö³þ, ïîñèëàâñÿ íà ðîáîòè
Êèðèëà Îëåêñàíäð³éñüêîãî. Â³äðàçó ïî çàê³í÷åíí³ ñèíîäó Êîíñòàíòèí I âèðóøèâ äî Êèºâà, äå
î÷îëþâàâ Ðóñüêó öåðêâó äî ãðóäíÿ 1158-ãî ðîêó18. Áåðó÷è äî óâàãó ³í³ö³àòèâó íîâîãî ìèòðîïîëèòà
ó ñêëèêàí³ ñèíîäó ³ éîãî íåãàéíèé â³ä’¿çä ïî ñîáîð³ ó Ðóñü, ìîæíà ñòâåðäæóâàòè, ùî Êîíñòàíòèí
I ïðàâäîïîä³áíî ïðèâ³ç äî Êèºâà îíîâëåíå çàö³êàâëåííÿ Êèðèëîì Îëåêñàíäð³éñüêèì. Ó Êèºâ³
öå âèÿâèëîñÿ ó ïîáóäîâ³ êàì’ÿíî¿ öåðêâè, ïðèñâÿ÷åíî¿ ñâÿòîìó, ³ â ñòâîðåíí³ ôðåñêîâîãî öèêëó
éîãî æèòòÿ.

Ïîÿâà öåðêâè òà ôðåñîê, ïðèñâÿ÷åíèõ Êèðèëîâ³ Îëåêñàíäð³éñüêîìó â ñåðåäèí³ äâàíàäöÿòîãî
ñòîë³òòÿ ó Êèºâ³, ï³äòâåðäæóº âàæëèâ³ñòü â³çóàëüíî¿ êóëüòóðè â ðîçâèòêó ðåë³ã³¿ òà â³ðè íà Ðóñ³.
Ì³íëèâå îòî÷åííÿ, ÿê ³ á³ã ÷àñó, îáîâ’ÿçêîâî çì³íþþòü çíà÷åííÿ ìèñòåöüêèõ ïðîÿâ³â ïîïåðåäí³õ
çàö³êàâëåíü. Ó Êèºâ³, â³ääàëåíîìó â³ä òåîëîã³÷íî¿ ñóïåðå÷êè Êîíñòàíòèíîïîëÿ, âàæëèâ³ñòü
ïîñòàò³ Êèðèëà Îëåêñàíäð³éñüêîãî îòðèìàëà ì³ñöåâå çàáàðâëåííÿ. Ó ñåðåäèí³ äâàíàäöÿòîãî
ñòîë³òòÿ îáðàííÿ Êëèìà Ñìîëÿòè÷à (ï. 1163/64?), ì³ñöåâîãî ðóñèíà, áåç áëàãîñëîâåííÿ
Êîíñòàíòèíîïîëüñüêîãî ïàòð³àðõà íà Êè¿âñüêèé ìèòðîïîëè÷èé ïðåñòîë ñïðè÷èíèëî íåçãîäó
ì³æ Ðóñüêèìè ºïèñêîïàìè ÿê ³ ì³æ êíÿçÿìè. Ïîñòàòü ñâ. Êèðèëà ïîäàâàëà ïðèêëàä ïðîâ³äíîãî
îòöÿ Öåðêâè, ÿêèé óñï³øíî ðîçâ’ÿçàâ òåîëîã³÷íó ñóïåðå÷êó, çáåð³ãøè ºäí³ñòü Âñåëåíñüêî¿ Öåðêâè
òà ñï³âïðàöþþ÷è ç³ ñâ³òñüêîþ âëàäîþ, ñêèíóâ ïåðåñòóïíèêà ç Êîíñòàíòèíîïîëüñüêîãî
ïàòð³àðøîãî ïðåñòîëó.

Ðóñüê³ ë³òîïèñè ï³äêð³ïëÿþòü äîêàçàìè ïîïóëÿðí³ñòü Êèðèëà Îëåêñàíäð³éñüêîãî íà Ðóñ³.
Ï³ä 1196-ì ðîêîì Íîâãîðîäñüêèé ë³òîïèñ çãàäóº çàêëàäåííÿ êàì’ÿíî¿ öåðêâè, ïðèñâÿ÷åíî¿
Êèðèëó Îëåêñàíäð³éñüêîìó, íåïîäàë³ê â³ä Íîâãîðîäà, à ï³ä 1239-ì ðîêîì ïîâ³äîìëÿº, ùî â³ä
ìîíãîë³â "Íîâúãîðîäú æå çàñòóïè Áîãú è ñâÿòàÿ âåëèêàÿ è çáîðíÿ àïîñòîëüñêàÿ öåðêâû ñâÿòàÿ
Ñîôüÿ è ñâÿòûè Êþðèëú è ñâÿòûõú ïðàâîâåðíûõú àðõèåïèñêîïú ìîëèòâà è áëàãîâåðíûõú
êíÿçèè è ïðåïîäîáüíûõú ÷îðíîðèçåöü èåðåèñêàãî ñáîðà"19.

Ì³ñöåâå øàíóâàííÿ Îëåêñàíäð³éñüêîãî îòöÿ ³ ïîêëèêàííÿ íà éîãî ïîñåðåäíèöòâî ó Ðóñ³
ðàçîì ç íåïîâòîðí³ñòþ ôðåñêîâîãî æèòòºâîãî öèêëó âêàçóþòü íà ïðèñóòí³ñòü ðåë³êâ³é ñâÿòîãî.
Òàêå ïðèïóùåííÿ ï³äòðèìóþòü àðõ³òåêòóðí³ îñîáëèâîñò³ Êèðèë³âñüêî¿ öåðêâè ó Êèºâ³. Ó òîâùèí³
ï³âäåííî¿ ñò³íè ï³âäåííî¿ àïñèäè ì³ñòèòüñÿ çàãàäêîâå ïðèì³ùåííÿ, êîòðå íà òðèìåòðîâ³é âèñîò³
â³äêðèâàºòüñÿ àðêîâèì ïðîð³çîì íà ïîâåðõí³ ñòîâáóðà. Ïðîð³ç âèäíî ç ñåðåäíüîãî ïåðåõðåñòÿ,
³ òóò, ïðàâäîïîä³áíî, çáåð³ãàëèñÿ ðåë³êâ³¿ ñâ. Êèðèëà. Ïîä³áí³ ðåë³êâ³éí³ ïðèì³ùåííÿ º â
Êîíñòàíòèíîïîëüñüêèõ öåðêâàõ, çîêðåìà ó â³çàíò³éñüê³é öåðêâ³ îäèíàäöÿòîãî ñòîë³òòÿ, ÿêà íèí³
ôóíêö³îíóº ÿê ìå÷åòü ¥þë äæàì³.

Îæèëå òåîëîã³÷íå çàö³êàâëåííÿ Êèðèëîì Îëåêñàíäð³éñüêèì ó Êîíñòàíòèíîïîë³ ñòàëî â Êèºâ³
äæåðåëîì ïîøàíóâàííÿ, ÿêå íàãîëîøóâàëî íà áëèçüêîñò³ ñâ. Êèðèëà äî Áîãîðîäèö³ òà éîãî
ïîñåðåäíèöüê³é ñïðîìîæíîñò³. Íà Ðóñ³ ïîøàíà äî Êèðèëà Îëåêñàíäð³éñüêîãî âèÿâëÿëàñÿ
áóäóâàííÿì öåðêîâ, ìîíòàæåì çîáðàæåíü æèòòºâîãî öèêëó, ìîëèòîâíèìè ïðîõàííÿìè òà
çâåðíåíèìè äî ñâÿòîãî. Ç Êè¿âñüêîãî ìèòðîïîëè÷îãî îñåðåäêó â³ðà ó çàñòóïíèöüê³ ñèëè Êèðèëà
ïîøèðèëàñÿ ³íøèìè ì³ñòàìè Ðóñ³.



ÅÒÍ²×ÍÀ ²ÑÒÎÐ²ß ÍÀÐÎÄ²Â ªÂÐÎÏÈ

16

1 Íàéá³ëüø äåòàëüí³ âèäàííÿ ïðî Êèðèë³âñüêó öåðêâó, êîòð³ ïîäàþòü á³áë³îãðàô³þ: Ñîâåòîâ A. Êèåâî-
Êèðèëëîâñêàÿ öåðêîâü: öåðêîâíî-àðõåîëîãè÷åñêîå èññëåäîâàíèå // Ó÷åíî-áîãîñëîâñêèå è öåðêîâíî-
ïðîïîâåäíè÷åñêèå îïûòû ñòóäåíòîâ Êèåâñêîé äóõîâíîé àêàäåìèè LXVII êóðñà. – Ê., 1914; O.Pevny,
"The Kyrylivs’ka tserkva: the appropriation of Byzantine art and architecture in Kiev," (Ph.D. diss., Institute
of Fine Arts, New York University, 1995); Ìàðãîë³íà ²., Óëüÿíîâñüêèé Â. Êè¿âñüêà îáèòåëü Ñâÿòîãî Êèðèëà.
– Ê., 2005.
2 Ôàëüêîâñêèé È. Ïîëíûé ìåñÿöåñëîâ íà ëåòî 1799. – Ñ 34; Ôóíäóêëåé È. Îáîçðåíèå Êèåâà â îòíîøåíèè
ê äðåâíîñòÿì. – Ê., 1847, 34; Êðûæàíîâñêèé Å. Êèåâî-Êèðèëëîâñêèé (óïðàçäíåííûé) ìîíàñòûðü) //
Êèåâñêèå åïàðõèàëüíûå âåäîìîñòè. – 1863. – Ñ. 669 – 685; Ïîõèëåâè÷ Ë. Ìîíàñòûðè è öåðêâè ã. Êèåâà:
ïðåæíåå è íûíåøíåå ñîñòîÿíèå èõ. – Ê., 1865. – Ñ. 116; Çàêðåâñêèé Í. Îïèñàíèå Êèåâà. Ò. ². – Ì., 1868.
– Ñ. 338 – 340; Àíòîíîâ Â.Ã. Êèåâî-Êèðèëëîâñêàÿ Òðîèöêàÿ öåðêîâü // Òðóäû òðåòüåãî àðõåîëîãè÷åñêîãî
ñúåçäà â Ðîññèè, áûâøåãî â Êèåâå â àâãóñòå 1874 ãîäà. Ò. 1. – Ñ. 4.; Ïðàõîâ À.Â. Êèåâñêèå ïàìÿòíèêè
âèçàíòèéñêî-ðóññêîãî èñêóññòâà // Äðåâíîñòè. Òðóäû Èìïåðàòîðñêîãî Ìîñêîâñêîãî àðõåîëîãè÷åñêîãî
îáùåñòâà. – 11(1883). – Ñ. 10 – 12; Øàõìàòîâ À.À. Òðóäû Èìïåðàòîðñêîãî Ìîñêîâñêîãî àðõåîëîãè÷åñêîãî
îáùåñòâà. – XI(1886), ¹ 3, Ñ. 9; Òîëñòîé È., Êîíäàêîâ Í. Ðóññêèå äðåâíîñòè â ïàìÿòíèêàõ èñêóññòâà:
Õðèñòèàíñêèå äðåâíîñòè Êðûìà, Êàâêàçà è Êèåâà. – ÑÏá., 1891. – Ñ. 163; Ïåòðîâ Í.È. Êèåâ, åãî ñâÿòûíè
è ïàìÿòíèêè. – ÑÏá., 1896. – Ñ. 175; Àéíàëîâ Ä.Â., Ðåäèí Å.Ê. Äðåâíèå ïàìÿòíèêè Êèåâà: Ñîôèéñêèé
ñîáîð, Çëàòîâåðõî-Ìèõàéëîâñêèé è Êèðèëëîâñêèé ìîíàñòûðè. – Õàðüêîâ, 1899. – Ñ. 58; Ãîëóáèíñêèé Å.
Èñòîðèÿ Ðóññêîé öåðêâè. 2-å èçä. Ò. 1. – Ì., 1901. – Ñ. 259; Óñïåíñêèé À.È. Î÷åðêè ïî èñòîðèè ðóññêîãî
èñêóññòâà. Ò. 1. – Ì., 1910. – Ñ. 58; Ìîâ÷àí È.È. Èñòîðè÷åñêàÿ òîïîãðàôèÿ îêîëèö äðåâíåãî Êèåâà.
Àâòîðåô. äèññ.... êàíä. èñò. íàóê. – Ê., 1986; Ë³òîïèñ Ðóñüêèé çà ²ïàòñüêèì ñïèñêîì. Ðåä Î.Â.Ìèøàíè÷. –
Ê., 1989. – Ñ. 290. – ¹2; Ôåä÷åíêî À.Ì. Êèðèë³âñüêà öåðêâà. – Ê., 1985. – Ñ. 3; Ñû÷åâ Í.Ï. Èñêóññòâî
Êèåâñêîé Ðóñè. // Èñòîðèÿ èñêóññòâ âñåõ âðåìåí è íàðîäîâ. Èçáðàííûå òðóäû: Èç èñòîðèè ðåñòàâðàöèè
ïàìÿòíèêîâ èñêóññòâà. – Ì., 1977. – Ñ. 278; Ìàðãîë³íà I. Ùîäî çàñíóâàííÿ ³ ïðèñâÿ÷åííÿ Êèðèë³âñüêî¿
öåðêâè â Êèºâ³. // Àðõ³òåêòóðíà ñïàäùèíà Óêðà¿íè. –  1996. – ¹ 1. – Ñ. 222 – 226; Ìàðãîë³íà I. Êèðèë³âñüêà
öåðêâà â ³ñòîð³¿ ñåðåäíüîâ³÷íîãî Êèºâà. – Ê., 2001. – Ñ. 33 – 80.
3 Ôàëüêîâñêèé È. Ïîëíûé ìåñÿöåñëîâ íà ëåòî 1799. – Ñ. 34; Ôóíäóêëåé Ê.È. Îáîçðåíèå Êèåâà â
îòíîøåíèè ê äðåâíîñòÿì. – Ê., 1847. – Ñ. 34; Êðûæàíîâñêèé Å. Êèåâî-Êèðèëëîâñêèé (óïðàçäíåííûé)
ìîíàñòûðü) // Êèåâñêèå åïàðõèàëüíûå âåäîìîñòè. – 1863. – Ñ. 669 – 685; Ïîõèëåâè÷ È. Ìîíàñòûðè è
öåðêâè ã. Êèåâà: ïðåæíåå è íûíåøíåå ñîñòîÿíèå èõ. – Ë., 1865. – Ñ. 116; Çàêðåâñêèé Í. Îïèñàíèå Êèåâà.
Ò. 1. – Ì., 1868. – Ñ. 338 – 340; Àíòîíîâ Â.Ã. Êèåâî-Êèðèëëîâñêàÿ Òðîèöêàÿ öåðêîâü // Òðóäû òðåòüåãî
àðõåîëîãè÷åñêîãî ñúåçäà â Ðîññèè, áûâøåãî â Êèåâå â àâãóñòå 1874 ãîäà. Ò. 1. – Ñ.4; Ïðàõîâ À.Â. Êèåâñêèå
ïàìÿòíèêè âèçàíòèéñêî-ðóññêîãî èñêóññòâà // Äðåâíîñòè. Òðóäû Èìïåðàòîðñêîãî Ìîñêîâñêîãî
àðõåîëîãè÷åñêîãî îáùåñòâà. – 11(1883). – Ñ. 10 – 12; Øàõìàòîâ À.À. Òðóäû Èìïåðàòîðñêîãî Ìîñêîâñêîãî
Àðõåîëîãè÷åñêîãî îáùåñòâà. – XI(1886). – ¹. 3. – Ñ. 9; Òîëñòîé È., Êîíäàêîâ Í. Ðóññêèå äðåâíîñòè â
ïàìÿòíèêàõ èñêóññòâà: Õðèñòèàíñêèå äðåâíîñòè Êðûìà, Êàâêàçà è Êèåâà. – ÑÏá., 1891. – Ñ. 163; Ïåòðîâ
Í.È. Êèåâ, åãî ñâÿòûíè è ïàìÿòíèêè. – ÑÏá., 1896. – Ñ. 175; Àéíàëîâ Ä.Â., Ðåäèí Å.Ê. Äðåâíèå ïàìÿòíèêè
Êèåâà: Ñîôèéñêèé ñîáîð, Çëàòîâåðõî-Ìèõàéëîâñêèé è Êèðèëëîâñêèé ìîíàñòûðè. – Õàðüêîâ, 1899. – Ñ.
58; Ãîëóáèíñêèé Å. Èñòîðèÿ Ðóññêîé öåðêâè. 2-å èçä. Ò. 1. – Ì., 1901. – Ñ. 259; Óñïåíñêèé À.È. Î÷åðêè ïî
èñòîðèè ðóññêîãî èñêóññòâà. Ò. 1. – Ì., 1910. – Ñ. 58; Ìîâ÷àí È.È. Èñòîðè÷åñêàÿ òîïîãðàôèÿ îêîëèö
äðåâíåãî Êèåâà. Àâòîðåô. äèññ.... êàíä. èñò. íàóê. – Ê., 1986; Ë³òîïèñ Ðóñüêèé çà ²ïàòñüêèì ñïèñêîì. Ðåä
Î.Â.Ìèøàíè÷. – Ê., 1989. – Ñ. 290. – ¹. 2; Ôåä÷åíêî À.Ì. Êèðèë³âñüêà öåðêâà. – Ê., 1985. – Ñ. 3; Ñû÷åâ
Í.Ï. Èñêóññòâî Êèåâñêîé Ðóñè. // Èñòîðèÿ èñêóññòâ âñåõ âðåìåí è íàðîäîâ. Èçáðàííûå òðóäû: Èç èñòîðèè
ðåñòàâðàöèè ïàìÿòíèêîâ èñêóññòâà. – Ì., 1977. – Ñ. 278; Ìàðãîë³íà I. Ùîäî çàñíóâàííÿ ³ ïðèñâÿ÷åííÿ
Êèðèë³âñüêî¿ öåðêâè â Êèºâ³. // Àðõ³òåêòóðíà ñïàäùèíà Óêðà¿íè. – 3. – 1996. – ¹ 1. – Ñ. 222 – 226;
Ìàðãîë³íà I. Êèðèë³âñüêà öåðêâà â ³ñòîð³¿ ñåðåäíüîâ³÷íîãî Êèºâà. – Ê., 2001. – Ñ. 33 – 80.
4 Èïàòüåâñêàÿ ëåòîïèñü. 2-å èçä. ïîä ðåä. À.À.Øàõìàòîâà. // ÏÑÐË. Ò.2. – Ì., 2001. – Ñ. 544, 612, 679 –
680; Ëàâðåíòüåâñêàÿ ëåòîïèñü. 2-å èçä. Ðåä. Êàðñêèé. // ÏÑÐË. Ò. 1. – Ì., 2001. – Ñ. 412; Ãóñòûíñêàÿ
ëåòîïèñü. Ðåä. Â.À.Êó÷êèí. // ÏÑÐË. Ò. 40. – ÑÏá., 2003. – Ñ. 99.
5 Äåÿê³ äîñë³äíèêè, ÿê³ ââàæàþòü, ùî Êèðèë³âñüêó öåðêâó çàñíóâàâ Âñåâîëîä Îëüãîâè÷, ñòâåðäæóþòü,
ùî çãàäêà ï³ä 1169 (1167) ðîêîì â ²ïàòñüêîìó ë³òîïèñ³ ïðî Âñåâîëîä³â ìîíàñòèð â³äíîñèòüñÿ äî êè¿âñüêî¿
ïàì’ÿòêè (äèâ. Ìàðãîë³íà ²., Óëüÿíîâñüêèé Â. Êè¿âñüêà îáèòåëü... – Ñ. 38 – 39; ë³òîïèñíèé òåêñò: ÏÑÐË, ò.
2. – Ñ. 534). Ó ë³òîïèñ³ éäåòüñÿ ïðî áîðîòüáó çà êè¿âñüêèé ïðåñòîë ï³ñëÿ ñìåðò³ êíÿçÿ Ðîñòèñëàâà
Ìñòèñëàâè÷à. Çà ë³òîïèñîì Âîëîäèìèð Ìñòèñëàâè÷ çàõîïèâ êè¿âñüêèé ïðåñòîë. Ó â³äïîâ³äü íà öå
Ìñòèñëàâ ²çÿñëàâè÷ ðàçîì ç áðàòîì ßðîïîëêîì âèñòóïèëè â ïîõ³ä íà Êè¿â. Âîëîäèìèð Ìñòèñëàâè÷ â
öåé ÷àñ ïåðåáóâàâ ó Òðåïîë³, íà ï³âäåíü â³ä Êèºâà, ³ çàì³ñòü òîãî, ùîá ïîâåðíóòèñÿ äî Êèºâà, Âîëîäèìèð



ÂÈÏÓÑÊ ¹26

17

âèð³øèâ ïåðåâåçòè ñ³ì’þ äî Âèøãîðîäà, ÿêèé ðîçòàøîâàíèé íà ï³âí³÷ â³ä Êèºâà. Ïî äîðîç³ ßðîïîëê òà
éîãî ïî÷åò ïåðåñòð³â Âîëîäèìèðà ïîáëèçó ì³ñòå÷êà Äîáðèé Äóá íà ð³÷ö³ Æåëàíü, ùî íà ï³âäåííèé
çàõ³ä â³ä Êèºâà, òà ñóïðîâîäæóâàâ éîãî äî Âñåâîëîäîâà ìîíàñòèðÿ. Íåìàº ï³äñòàâ ââàæàòè, ùî
Âñåâîëîä³â ìîíàñòèð º Êèðèë³âñüêîþ öåðêâîþ. Â óñ³õ ³íøèõ çãàäêàõ â ²ïàòñüñêîìó ë³òîïèñ³ Âñåâîëîä³â
ìîíàñòèð – öå çàñíîâàíèé êè¿âñüêèì êíÿçåì Âñåâîëîäîì ßðîñëàâè÷åì íàïðèê³íö³ Õ² ñòîë³òòÿ (1077,
1078 – 1093) Âèäóáèöüêèé ìîíàñòèð (äèâ. ÏÑÐË, ò. 2. – Ñ. 164, 199). Îêð³ì òîãî, Âèäóáèöüêèé ìîíàñòèð
ðîçòàøîâàíèé ì³æ Êèºâîì ³ Òðåïîëåì íåïîäàë³ê Âàñèë³âñüêîãî øëÿõó ³ çà ²ïàòñüêèì ë³òîïèñîì íàñòóïíîãî
äíÿ Ìñòèñëàâ ï³øîâ ïî ñë³äàõ ñâîãî áðàòà äî Êèºâà ñàìå ö³ºþ äîðîãîþ.
6 Ïðàõîâ À.Â. Êàòàëîã âûñòàâêè êîïèé ñ ïàìÿòíèêîâ èñêóññòâà â Êèåâå X, XI, è XII â. – ÑÏá., 1882;
Ïðàõîâ À.Â. Êèåâñêèå ïàìÿòíèêè âèçàíòèéñêî-ðóññêîãî èñêóññòâà // Äðåâíîñòè. Òðóäû Èìïåðàòîðñêîãî
Ìîñêîâñêîãî àðõåîëîãè÷åñêîãî îáùåñòâà. – 11(1883). Ñ. 1 – 31; Ïðàõîâ À.Â. Ôðåñêè Êèåâî-Êèðèëëîâñêîé
öåðêâè XII â. // Êèåâñêàÿ ñòàðèíà. – VI(1883). – Ñ. 97 – 110; Ïðàõîâ À.Â. Îòêðûòèå ôðåñîê Êèðèëëîâñêîãî
ìîíàñòûðÿ ïîä Êèåâîì. // Æóðíàë Ìèíèñòåðñòâà íàðîäíîãî ïðîñâåùåíèÿ. – CCXXVI (1883). – Ñ. 22 –
34; Ïðàõîâ À.Â. Î Êèðèëëîâñêèõ ôðåñêàõ â Êèåâå. // Òðóäû V-ãî àðõåîëîãè÷åñêîãî ñúåçäà â Òèôëèñå. –
Ì., 1887. – Ñ. LXIII.
7 Ïðàõîâ À.Â. Èìïåðàòîð Àëåêñàíäð ²²², êàê äåÿòåëü ðóññêîãî õóäîæåñòâåííîãî ïðîñâåùåíèÿ. //
Õóäîæåñòâåííûå ñîêðîâèùà Ðîññèè. Ò. III/4-8. – ÑÏá., 1903. – Ñ. 124 –170; Çàéîí÷êîâñêèé Ð.À.
Ðîññèéñêîå ñàìîäåðæàâèå â êîíöå äåâÿòíàäöàòîãî ñòîëåòèÿ. – Ì., 1970; Áîðèñîâà Å.À. Ðóññêàÿ
àðõèòåêòóðà âòîðîé ïîëîâèíû XIX âåêà. – Ì., 1979. – Ñ. 76 – 126; N.V. Riasanovsky, Nicholas I and
Official Nationality in Russia: 1825 – 1855 (1959; Berkeley: 1961); P. Paszkiewicz, "The Russian-Orthodox
Cathedral of Saint Alexander Nevskky in Warsaw. From the History of Polish-Russian Relations,"Polish art
studies", 14(1992), 63 – 71; R. Wortman, Russian Monarchy: The Scenarios of Power, ò.1, The Demonstration
of Sovereignty (Princeton: 1995); P. Paszkiewicz, W s³u¿bie Imperium rosyjskiego1721 – 1917. Funcje i
treœci ideowe rosyjskiej arkhitektury sakralnej na zachodnich rubie¿ach cesarstwa i poza jego granicami
(Warszawa: 1999), P. 23 – 168; Âîðòìàí Ð. "Îôèöèàëüíàÿ íàðîäíîñòü" è íàöèîíàëüíûé ìèô ðîññèéñêîé
ìîíàðõèè XIX âåêà // Ðîññèÿ / Russia. Âûï. 3(11): Êóëüòóðíûå ïðàêòèêè â èäåîëîãè÷åñêîé ïåðñïåêòèâå.
– Ì., 1999; Ëèñîâñêèé Â.Ã. "Íàöèîíàëüíûé ñòèëü" â àðõèòåêòóðå Ðîññèè. – Ì., 2000. Ñ. 53 – 108; À.Ë.
Çîðèí. Êîðìÿ äâóãëàâîãî îðëà... Ëèòåðàòóðà è ãîñóäàðñòâåííàÿ èäåîëîãèÿ â Ðîññèè â ïîñëåäíåé òðåòè
XVIII – ïåðâîé òðåòè XIX âåêà. Ì., 2001.
8 ÏÑÐË.– Ò. 2. – Ñ. 612.
9 ÏÑÐË. – Ò. 1. – Ñ. 412.
10 Ìàêñèìîâè÷ Ì. Î ñîçäàíèè Êèåâñêîé öåðêâè ñâ. Êèðèëëà // Êèåâñêèå åïàðõèàëüíûå âåäîìîñòè. – ¹ 1 (1
ÿíâàðÿ 1869). – Ñ. 21 – 34.
11 Òåçè ïðî 300-ð³÷÷ÿ âîçç’ºäíàííÿ Óêðà¿íè ç Ðîñ³ºþ (1654 – 1954 ðð.), ñõâàëåí³ Öåíòðàëüíèì Êîì³òåòîì
Êîìóí³ñòè÷íî¿ ïàðò³¿ Ðàäÿíñüêîãî Ñîþçó. – Ê., 1954. – Ñ.16; Àñååâ Þ. Àðõèòåêòóðà Êèåâñêîé Ðóñè. – Ê.,
1969. – Ñ. 6 – 7; Àêóëåíêî Â.². Îõîðîíà ïàì’ÿòîê êóëüòóðè â Óêðà¿í³, 1917 – 1990. – Ê., 1991. – Ñ. 106 – 49;
J.Pelenski, "The Contest for the Kievan Inheritance in Russian-Ukrainian Relations: Origins and Early
Ramifications", Ukraine and Russia in their Historical Encounter (Edmonton: 1992), 3 – 19; Ïåâíèé Á. Çàñóä
– íèùèòè êîçàöüêå áàðîêî. // Ñâîáîäà. – 14 – 17-ãî âåðåñíÿ 1977, ïåðåäðóêîâàíî ó êíèç³: Ïåâíèé Á.
Ìàéñòðè íàøîãî ìèñòåöòâà. – Íüþ-Éîðê-Êè¿â, 2005. – Ñ. 231 – 40.
12 Àñååâ Þ. Àðõ³òåêòóðà Êèðèë³âñüêîãî çàïîâ³äíèêà // Àðõ³òåêòóðí³ ïàì’ÿòêè. Çá³ðíèê íàóêîâèõ ïðàöü. –
Ê., 1950. – Ñ. 73 – 85; Õîëîñòåíêî Í. Íîâûå äàííûå î Êèðèëëîâñêîé öåðêâè â Êèåâå // Ïàìÿòíèêè êóëüòóðû.
Èññëåäîâàíèå è ðåñòàâðàöèÿ. Ò. 2. – Ì., 1960. – Ñ. 5 – 9; Ìîâ÷àí ².²., Òîöüêà ².Ô. Êèðèë³âñüêà öåðêâà â
Êèºâ³: Àðõ³òåêòóðíî-õóäîæíÿ ïàì’ÿòêà ÕII – ÕIÕ ñò. – Ê., 1968.; Äîðîôèåíêî È.Ï., Ðåäüêî Ï.ß. Ðàñêðûòèå
ôðåñîê XII â. â Êèðèëëîâñêîé öåðêâè Êèåâà. – Â êí.: Äðåâíåðóññêîå èñêóññòâî: Ìîíóìåíòàëüíàÿ æèâîïèñü
XI – XVII ââ. – Ì., 1980. – Ñ. 45 – 51.
13 Ïðàõîâ À.Â. Êàòàëîã âûñòàâêè êîïèé ñ ïàìÿòíèêîâ èñêóññòâà â Êèåâå X, XI, è XII â.. – ÑÏá., 1882;
Ïðàõîâ À.Â. Êèåâñêèå ïàìÿòíèêè âèçàíòèéñêî-ðóññêîãî èñêóññòâà // Äðåâíîñòè. Òðóäû Èìïåðàòîðñêîãî
Ìîñêîâñêîãî àðõåîëîãè÷åñêîãî îáùåñòâà. – 11(1883). – Ñ. 1 – 31; Ïðàõîâ À.Â. Ôðåñêè Êèåâî-
Êèðèëëîâñêîé öåðêâè XII â. // Êèåâñêàÿ ñòàðèíà. – VI (1883). – Ñ. 97 – 110; Ïðàõîâ À.Â. Îòêðûòèå
ôðåñîê Êèðèëëîâñêîãî ìîíàñòûðÿ ïîä Êèåâîì. // Æóðíàë Ìèíèñòåðñòâà íàðîäíîãî ïðîñâåùåíèÿ. –
CCXXVI (1883). – Ñ. 22 – 34; Ïðàõîâ À.Â. Î Êèðèëëîâñêèõ ôðåñêàõ â Êèåâå. // Òðóäû V-ãî
àðõåîëîãè÷åñêîãî ñúåçäà â Òèôëèñå. – Ì., 1887. – Ñ. LXIII; Âçäîðíîâ Ã.È. Èñòîðèÿ îòêðûòèÿ è èçó÷åíèÿ
ðóññêîé ñðåäíåâåêîâîé æèâîïèñè. – Ñ. 132 – 137; Ìàìîëàò É.Ñ. Ìîíóìåíòàëüíèé æèâîïèñ. // ²ñòîð³ÿ
óêðà¿íñüêîãî ìèñòåöòâà. Ò 1. Ìèñòåöòâî íàéäàâí³øèõ ÷àñ³â òà åïîõè Êè¿âñüêî¿ Ðóñ³. Ðåä. Ì.Ï.Áàæàí. –
Ê., 1966. – Ñ. 314.
14 Áëèíäåðîâà Á. Æèòèå Êèðèëëà è Àôàíàñèÿ Àëåêñàíäðèéñêèõ â ðîñïèñÿõ Êèðèëëîâñêîé öåðêâè Êèåâà.
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// Äðåâíå-ðóññêîå èñêóññòâî: Ìîíóìåíòàëüíàÿ æèâîïèñü XI – XVII ââ. – Ì., 1980. – Ñ. 52 – 60.
15 Âàñèëèåâ A. Îáðàçè íà Êèðèë è Ìåòîäèé â ÷óæäîòî è íàøåòî èçîáðàçèòåëíî èçêóñòâî // Õèëèàäà è ñòî
ãîäèíè ñëàâèàíñêà ïèñìåíîñò 863 – 1963. – Ñîôèÿ, 1963. – Ñ. 393 – 488; D.Hemmerdinger, "La
Representation iconographique de Cyrill et Methode,"Kyrillô kai Methodiôi tomos eortios epi têi chiliostêi kai
ekatostêi etêridi, Iera Metropoli Thessalonikis-Aristoteleio Panepistimio Thessalonikis, ed. I.E.Anastasiou,
(Thessaloniki: 1966), vol. 1, 333 – 344; C.Grozdanov and G.Krsteski, Portreti na svetitelite od Makedonija od
IX – XVIII vek (Skopje: 1983); S.Kissa, "Oi peri tôn eikonôn idees tôn fôtistôn tôn Slabôn agiôn Kyrillou kai
Methodiou,"Praktika Synedriou-Eortastikai ekdêlôseis pros timên kai mnêmnên tôn agiôn autadelfôn Kyrillou
kai Methodiou tôn Thessalonikeôn fôtistôn tôn Slabôn (10 – 15 Maïou 1985), ed. I.E.Anastasiou and
K.Panepistimiou, (Thessalonike: 1986), 326 – 29.
16 Ìàðãîë³íà I. Ùîäî çàñíóâàííÿ ³ ïðèñâÿ÷åííÿ Êèðèë³âñüêî¿ öåðêâè â Êèºâ³. // Àðõ³òåêòóðíà ñïàäùèíà
Óêðà¿íè. – 3. – 1996. – ¹ 1. – Ñ. 222 – 226; Ìàðãîë³íà I. Êèðèë³âñüêà öåðêâà â ³ñòîð³¿ ñåðåäíüîâ³÷íîãî
Êèºâà. – Ê., 2001; Ìàðãîë³íà ²., Óëüÿíîâñüêèé Â. Êè¿âñüêà îáèòåëü Ñâÿòîãî Êèðèëà. – Ê., 2005.
17 Nicetas Choniates, Thesauri Orthodoxae fidei, Patrologia cursus completus: Series graeca, vol. 140, 137 – 38.
18 Nicetas Choniates, Thesauri Orthodoxae fidei, 147 – 152; Venance Grumel, Les regestes des actes du
patriarcat de Constantinople, I: Les actes des patriarches, fasc. iii: Les regestes de 1043 à 1206, Paris, 1947,
n. 1038; Paul Magdalino, The Empire of Manuel I Komnenos, 1143 – 1180, Cambridge, 1993, 279.
19 Íîâãîðîäñêàÿ ïåðâàÿ ëåòîïèñü ñòàðøåãî è ìëàäøåãî èçâîäîâ. – Ì.,-Ë. – 1950. – Ñ. 42, 235.

Öåðêîâü ñâ. Êèðèëëà Àëåêñàíäðèéñêîãî â Êèåâå, îñíîâàííàÿ â ñåðåäèíå äâåíàäöàòîãî
ñòîëåòèÿ, ÿâëÿåòñÿ îäíèì èç äâóõ âàæíåéøèõ ñðåäíåâåêîâûõ ïàìÿòíèêîâ íà Óêðàèíå, è
îäíîé èç íåìíîãèõ íà Ðóñè, â êîòîðîé ñîõðàíèëèñü ñðåäíåâåêîâûå ôðåñêè, íàïèñàííûå
ðàíåå òðèíàäöàòîãî âåêà. Â ñòàòüå ðàññìàòðèâàþòñÿ ñðåäíåâåêîâûå ÷åðòû öåðêâè è
ïðè÷èíû åå ïîñâÿùåíèÿ ñâ. Êèðèëëó Àëåêñàíäðèéñêîìó, îäíîìó èç âåäóùèõ îòöîâ öåðêâè
âðåìåí ðàííåãî õðèñòèàíñòâà, êîòîðûé ïðîñëàâèë ñåáÿ õðèñòîëîãè÷åñêèìè ôîðìó-
ëèðîâêàìè, íàïðàâëåííûìè ïðîòèâ Êîíñòàíòèíîïîëüñêîãî ïàòðèàðõà Íåñòîðèÿ (428 –
431), è Àëåêñàíäðèéñêîé äîãìàòè÷íîé ïîáåäîé íàä Êîíñòàíòèíîïîëüñêîé öåðêîâüþ íà
Òðåòüåì Âñåëåíñêîì ñîáîðå â Ýôåñå â 431 ãîäó.

Êëþ÷åâûå ñëîâà: âèçàíòèéñêîå èñêóññòâî è àðõèòåêòóðà, ñðåäíåâåêîâîå èñêóññòâî è
àðõèòåêòóðà, èñêóññòâî è àðõèòåêòóðà Ðóñè, èñòîðèÿ öåðêâè, öåðêîâü íà Ðóñè, Êèåâñêàÿ
Ðóñü, Óêðàèíà, Ðóñü, ôðåñêè, Êèðèëë Àëåêñàíäðèéñêèé.
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University of Richmond, VA

Church of St. Cyril of Alexandria in Kyiv:
visual culture and the development of religion and piety in Rus'

The Church of St. Cyril of Alexandria in Kyiv, founded in the mid-twelfth century, is Ukraine’s
second most important surviving medieval structure and one of only a handful of Rus’ monuments
predating the thirteenth century to preserve medieval frescoes. Among the 700 to 800 sq. m. of
original frescoes in the church is the only representation of the life of one of the leading church
fathers of Early Christianity, St. Cyril of Alexandria (r. 412 – 44), to survive among medieval
monuments. Built a little over a century and a half after the 988 baptism of Grand Prince Volodymyr
(d. 1015) and the selection of Byzantine Christianity as the religion of the Rus’ polity, the Church of
St. Cyril documents the local advancement of ecumenical Orthodox trends in Rus’.

Since the mid-nineteenth century, however scholarly assessment of the monument has focused
on questions of dating and patronage. Narratives of princely benefaction and propaganda have
been conceived to explain away the distinctive attributes of the church. Most studies proposed that
Prince Vsevolod Ol’hovych (r. 1139 – 46) founded St. Cyril’s on the site of his victory for the Kyivan
throne and that Cyril of Alexandria was the prince’s patron saint. There is no firm evidence linking
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Prince Vsevolod with the Alexandrian saint, and the Prince’s role in the founding of the church is
questionable. A careful analysis of the sparse and contradictory entries on the Church of St. Cyril in
medieval chronicles suggests that Maria Mstyslavivna, Vsevolod’s widow, who was buried in the
church in 1179, had more to do with the construction of the monument than her husband.

The explanation of the unusual dedication of the Church of St. Cyril in terms of the princely
patronage of Vsevolod Ol’hovych is rooted in late nineteenth-century Russian imperial and gender
biases and the continuing propagation of the formed predispositions in the Soviet era. In an effort to
propagate a unifying Russian Orthodox identity among Russian as well as non-Russian lands of the
Empire, Tasr Alexander III founded churches often built in the sixteenth and seventeenth-century
Muscovite style and many dedicated to his own patron saint Alexander Nevsky (d. 1263). Alexander
III patronized the 1880s restoration and cleaning of the Church of St. Cyril that was carried out by
Adrian Prakhov, an art historian, cultural activist and active proponent of the Slavophile movement.
The association of the dedication of the Church of St. Cyril with a princely founder was in keeping
with notions of imperial patronage promoted in the Russian Empire during the nineteenth century.

The twelfth-century structure of the Church of St. Cyril follows a six-pier, three-bay-wide, tri-
apsidal domed cross plan with a central dome rising to 28m and four smaller domes, perhaps
added in the late sixteenth or early seventeenth century, over the corner bays. Seventeenth and
eighteenth-century renovation work accounts for the church of St. Cyril’s current baroque exterior.

Remains of medieval frescoes appear throughout the church with the exception of the vaulting
and much of the gallery. They are interspersed with seventeenth- through nineteenth-century wall
painting. Among the artists who worked on the nineteenth-century paintings in the church were:
M.Vrubel, S.Haiduk, I.Izhakevych, M.Klymanov, Kh.Platonov, I.Selezn’ov and students from the
Kyiv School of Painting founded by Mykola Ivanovych Murashko. The saturated hues and jarring
legibility of nineteenth-century depictions overwhelm and subsume the pale toned and abraded
medieval frescoes the comprehension of which in many cases demands diligent observation.

Figures of prelates and deacons and three registers of decoration showing the scene of the
Eucharist, a row of officiating prelates, and a line of medallion bust-length portraits of prelates
constitute the fresco remains of the main sanctuary apse. The best preserved frescoes decorate
the adjoining south apse of the sanctuary. Here remnants of at least thirteen episodes from the life
of St. Cyril are distributed in five registers along the curved apse wall and figures of frontal prelates
appear on the piers and bay walls of the apsidal chapel. Most of the wall area of the north apsidal
sanctuary chapel also is covered with medieval frescoes; thirty-seven bishops and deacons stand
aligned in three registers. Although attempts to name the prelates have been made, such
identifications are, at best, conjectural.

In the cruciform space of the central crossing the Christological cycle that probably once decorated
the vaults and upper walls has been lost. Only four poorly preserved fresco compositions remain.
These images attest to a Mariological emphasis in the central crossing. The scenes of the
Annunciation and Presentation are distributed across the piers of the sanctuary arch, and the
extended narrative of the Nativity occupies the entire middle register of the south nave wall and is
juxtaposed with the representation of the Dormition on the north wall. Two other fresco compositions
are juxtaposed on the south and north walls of the nave. On the north wall of the northwest corner
bay Constantine and Helena stand holding a cross. Across the nave, on the south wall of the
southwest corner bay, are the remains of what, in all likelihood, was a donor composition.

In addition to the described images fresco representations of saints, martyrs and prophets decorate
the walls, piers and arch vaults of the central crossing and corner bays. General characteristics of
costume and stance allow recognition of the figures as belonging to the saintly categories of warrior,
martyr, stylite and prophet, but any more precise identification is hypothetical.

One of the most aesthetically pleasing frescoes in the Church of St. Cyril decorates the narthex.
Here, in the central and north bay, twelfth-century fragments of the Last Judgment are exposed and
feature the often reproduced fresco of an angel unfurling the scroll of heaven. The Last Judgment
composition does not extend into the south bay of the narthex. In this area representations of
standing prelates appear above the three burial arcasolia of the west and south walls. One more
arcasolium is built into the thickness of the west wall of the north narthex bay. Fresco traces of
archangels and medallions with crosses remain in the arch vaults of the arcasolia.
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The final area in the church with substantial fresco remains is the gallery chapel situated above
the southwest corner bay of the nave. Two narrative compositions as well as figures of frontal
standing saints comprise the exposed frescoes. The two scenes may have depicted episodes from
the life of John the Baptist; they can possibly be identified as an angel leading the young John into
the desert and St. John in prison.

In general, art historical publications explain the significance of the Church of St. Cyril and its
frescoes exclusively in terms of local concerns. Existing studies, preoccupied with the search for
evidence that supports the growing independence of the Rus’ Church from Constantinople and the
importance of cultural ties among the Slavs, have subjected the signification of the Church of St.
Cyril of Alexandria to presumed patterns of Rus’ ecclesiastical patronage. In a bout of circular
reasoning Cyril of Alexandria is presumed to be Vsevolod’s patron saint because the Prince founded
the church dedicated to the Alexandrian prelate; and the foundation of the Church of St. Cyril is
ascribed to the Prince because his patron saint was Cyril of Alexandria. As a result the evidentiary
importance of the Church of St. Cyril as a document of the mid twelfth-century ecclesiastical discourse
between Kyiv and Constantinople has been camouflaged.

As it happens, the mid 1150s witnessed an outbreak of theological controversy regarding the
offering of the Eucharist in Constantinople. Allegations of Nestorianism associated with the
controversy inspired a resurgent interest in the works of Cyril of Alexandria, Nestorios’ great opponent.
When the Eucharistic controversy became public in 1155, Constantine I had just been appointed
the new Metropolitan of Rus’. He felt strongly enough about the ensuing debate to summon an
urgent session of the Synod in order to resolve the issue before his departure for Kyiv. The meeting
of the Synod took place on January 26, 1156. Among the citations of church fathers offered at the
Synod meeting in support of this position were five selections from the works of Cyril of Alexandria.
Immediately after the meeting of the Synod, Constantine departed for Kyiv where he served as the
head of the Rus’ Church until December of 1158.

Given the involvement of Constantine in the Synod and his immediate departure for Kyiv thereafter,
it is not improbable that this hierarch brought with him to the Rus’ capital a recent awareness of
Cyril’s importance. In Kyiv, the transplanted interest in Cyril found expression in the construction of
a masonry church dedicated to the Alexandrian prelate and in the composition of a fresco cycle of
his life.

The appearance of the fresco life cycle of St. Cyril of Alexandria in mid-twelfth-century Kyiv
documents the importance of images in Rus’ religious formation and practices of belief. It is the
imperative of art to persevere and as such to support transformative narratives of interpretation and
identification. Removed from the Constantinopolitan context of the Eucharistic debate, the importance
of St. Cyril necessarily took on a nuanced significance attuned to local concerns. In mid-twelfth-
century Kyiv, St. Cyril provided a model of a leading hierarch effectively resolving his differences
and asserting his power within the framework of a unified Church and with the backing of secular
authority.

Chronicle entries substantiate the broadening of St. Cyril’s prominence in twelfth-century Rus’.
Under the year 1196 the Novgorod Chronicle records the foundation of a masonry church dedicated
to St. Cyril of Alexandria and under the entry for 1239 the chronicle explains that in the face of the
Mongol onslaught "Novgorod was defended by God, the great holy and apostolic Cathedral Church
of the St. Sofiia, St. Cyril, and the prayer of the holy orthodox archbishops, the blessedly true
princes, the reverend monks of the hierarchical gathering".

The resurgent theological interest in Cyril that arose in Constantinople, when relocated to Kyiv,
became the focal point of a devotional cult centered on the saint’s intercessory abilities and proximity
to the Theotokos. It was expounded in the construction of churches, the assemblage of images,
and the communal devotion of the saint. From Kyiv, faith in Cyril’s intercessory abilities spread to
other Rus’ centers.
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