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VIK 7.035+78.036
POMAHTH3M B TEXHO-BAJLJIAJAX I'PYIIIIBI SCOOTER

Koncmanmun Paiixepm

Hemeyxas mysvikanohas epynna SCOOLEr seisiemes ocHosamenem HCaupa mexHo-
bannaosi. Texno-b6annadvl, Kax u pok-0anIadvl, AEIAIOMCS JUPUYECKUMU METAHXONUYECKUMU
NeCcHAMU, MO eCmb MeOeHHbLIMU HeCHAMU 0 1006u u neuam. Tak dice, KaKk u pok-0ainadsl, OHU
cooepocam — OeMeHmbl  POMAHMUSMA:  MA30XUCHICKOE — CO3epYyaHue  My4UmenbHol
HEeCOBMEeCUMOCIU HCUSHU U UOeaNd, NPOSGIAIOWelCsl 8 KOHGIUKMe MexHcdy uoeaiom nodsu u

nocmosinHo o3nHuKaiowell pearvHocmolo. Texno-6aniaovr Scooter: «Break it up», «Leave in

Silence»u «She’s the Sunssrsiomes sapuayusimu na memy pomanmuuecxoui mocku, Sehnsucht,
KOMOpasi 6wipadicaen HeCnOCOOHOCMb U HeNCeNaHUe Yeno8eka YOOGNemEoPUmMbCs YeM-mo
PEeabHbIM 6 CULY 00IA0AHUS. HEKOMOPBIM UOEATOM.

Knwuesvie cnosa:. 6annada, nonyispuas My3wiKa, POMAHMU3M, MEXHO-MY3bIKd,
Sehnsucht.

Hewmerkast rpyrina SCOOtE€M3BeCTHA KaK OJ[HA M3 CAMBIX MOMYISIPHBIX B MUDPE
HA CErojiHs HEMELKUX MY3bIKAIbHBIX TIpyNN (KOJMYECTBO MPOJAHHBIX CHHIIIOB H
ars00MOB Tpymibl TpeBbiniaeT 30 MHUIHOHOB KOMH#T), pabOTAIONIMX B Pa3THYHBIX
CTHIISIX TAHIEBAJIBHON MY3bIKH. B OCHOBHOM TEKCTBI HMX IIECEH COCTOST W3
HE3aMBICIIOBATBIX W MOPOM JIMMIEHHBIX BCSIKOTO CMBICIA (pa3 H  BBIKPHUKOB,
HAICJICHHBIX HA MOJAHATHE HAacTpoeHus myOnwkd. OmHako rpymma  ScooterTakke
[POCIAaBUIIACH, KAK CO3aTeNb CHEL(HICCKOTO BUaa OaslIaabl B MOIMYJSIPHON My3bIKE
— TaK Ha3pIBAEMOM «TeXHO-Oaswtanb». [IpuMepamu TexHO-Gaswian rpymmel Scooter
MOTYT CIIyXWTh Kak e€ cobcTBeHHble mechu: «Break it up», «Leave in Silence»
«She's the Sun»ak u xaBep-Bepcuu Ha mechd bmwum Aiinona («Eyes without a
Face»),JIu Xaznasyna («Summer Wine»y rpynmer Depeche Mode («Stripped»).

Crietyer OTMETHTH, 4YTO TEXHO-0allazia Kak >KaHp TIpyImbl Scooter co
BpEMEHEM DHBOJIIOIIMOHMpOBaNa. [lepBoi TexHO-Oayuanoil rpymnmel SCOOter cienyer
cunrarh mecHio «Break it up»mamucannyro comucrom rpymmsl Jity [Tn Bakcrepom
(macrosimee mmsi — Xanc-Tlerep I'epaec, 1966 —)B 1996 romy. Ilecus «Break it up»
MPUHIHAIHAIBHO HUYEM HE OTJIMYAeTCs OT Jt000i pok-6anazpl. J[eno B TOM, 4To pOK-
Oaymazpl B OCHOBHOM 3aIIMCHIBAIOTCS C MCIIOJIb30BaHHEM aKyCTHYCCKHX THTAp W/uin
¢doprenuano. JIOMONHATH 3TH HHCTPYMEHTHI B pPOK-0ailiajie MOTYT pa3jidyuHbIe
My3bIKaJbHBIC ~HHCTPYMEHTBI.  CKpHIIKA, BHOJIOHYEHb, (uieiiTa, MaHIONUHA,
KJIaBuIIHbIe, cuHTe3aropbl. I[lecHs «Break it up» sammcana ¢ wucnonb30BaHHEM
aKyCTHYECKO# TUTaphl; e€ NOMOHSIOT Oac-Tutapa, CHHTE3aTop M ApaM-MalnHa. JTO
no3Bossier necHio «Break it up»paccmarpuBarh kak pok-Gamiany, oxHako Diu [lu
Bakcrep mnpenmouén ompemenuth €€ Kak MEPBYI0 TEXHO-OawIagy, TeM CaMbIM
aKICHTHPOBAaB BHMMaHHME Ha TOM, YTO rpymnma SCOOter— 370 He PpOK-rpyImna, a
TaHIEBAJIbHBII IPOCKT, OPHUCHTUPOBAHHbIH Ha AIEKTPOHHYIO MY3BIKY.

Awnanornuno «Break it up»3anmcadbl U Apyrue TeXHO-0AIUIAIBl TPYIIIIBI
Scooter uckmouerne cocrapisier necHs «She's the Sunsyis sammcu kotopoii He
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HCITOIb30BAJIMCEH TUTAPHI, B TOM YHCIIe akycTuueckue. [lecus «She's the Sunmp Bceit
BUIMMOCTH, MIPEJICTABIISIET COOO0H TEXHO-0aIIay B YUCTOM BUIE.

Wtak, B HHCTPYMEHTAJILHOM IIJIJaHE TEXHO-OAJIafbl OYeHb IOXO0XH Ha POK-
O6amnmanpl. OOHAKO HAa OTOM CXOJACTBa MEXIYy HHMH HE 3aKaHYMBalOTCsi. B
TEKCTyalbHOM IUIaHE TEXHO-OAJIafbl AaKTUBHO MCIOJIB3YIOT JIUPUKY DOK-Oaan,
KOTOpBIE MPU3BaHBI BBIPAXaTh IMOLWH aBTOPA W MCHONHHUTENSA. JpyrumMu CIOBaMH:
TeXHO-0aymmanel, TaKk K€, Kak U pOK-OaUIaabl, SBISIOTCA  JIUPUYCCKUMH
MEJIaHXOJMYECKUMH TECHSIMH, NMECHIMH O JIO0BH M TPYCTH. DTOT MOMEHT OYCHb
MHTEPECEH: TaK KaK pOK-0aiiaza akTUBHO HCIOJIB3YEeT B CBOCH MO33HMU DJIEMEHTHI
pomanTu3Ma [1], TO 3yIeMEHTHI POMAaHTH3Ma MOTYT OBITh MPUCYIIH TAKXKE MOI3HU
TEXHO-0aJIIabl.

Ileab0 HACTOSMIETO HCCIEJOBAHMS SIBISCTCS BBIACIICHHE DJIEMEHTOB
pOMaHTH3Ma B TEXHO-0aIaax rpymmnbel Scooter

B kadyectBe 00BEKTOB HccienOBaHMs Oepyrcss mecHu Scooter eé
cobcrBenHoro counHenus: «Break it up» (1996), «Leave in Silence» (19874She's
the Sun» (2000).

1. «Break it up»: mecHs o paccTaBanuu

IMecust «Break it up»tkprisaercst cmosamu: Where in the world, where in the
world, where in the world did | get this hurt? Imbmind, yes, | don't mindI'ze B
3TOM MHpE, A€ B 3TOM MHUpE, TJe B 3TOM MHpe s mpuoOpén sty 6osnb? He mory
MOHSITh, 13, L He Mory moHsTh . Janeme neser gaér oreer cnymaremo: If you call me
bad, call me wrong; call me anything but your owrdon’t mind. ‘Eciu T MeHst
Ha3bIBacllb IUIOXMM, Ha3blBaii MEHs HEMpaBbIM, Ha3blBall MEHS KaK-HUOYAb TMO-
ceoemy. Sl He mporuB’. Takum oOpa3zom, meBel MAaET MOHITh, 4YTO €ro OoJb
MPOHMCTEKAaeT W3 TOro, 4YTO TOBOPUT eMy JoOuMmas. Jlamee meBel MbITaeTcs
JUCTaHIMPOBATHCS OT TOTO, YTO TOBOPHUT €My JIOOMMasi, a IO CyTH, OT NPUYUHIEMOH
eé croBaMu 6OJIH, IO3TOMY OH CTapaeTcs [oKa3aTh, 4To eMy Bcé pasuo: | don't care if
you leave me. | don't care if you go away. | dardte if you want this. | don’t mind.
‘MHe BCE paBHO, IOKUHEIb JIX Thl MeHs. MHe Bc€ paBHO, yinéub au Tel. MHe Bcé
PaBHO, €CJH ThI X04elb 3Toro. S He mpoTus’. OJHAKO NPUIIEB IECHH OKa3bIBAET, YTO
sto e Tak: Break it up, my love. If you think that you candyswith me, break it up,
my love.'IIpekpary, mMost 1000Bb. Eciu Tl cunTacIb, YTO HE MOXKELIb OCTATHCS CO
MHOM, TIOPBU CO MHOM, MOsI JII000OBB .

Bropoii KyIuieT BBINONHEH B TaKOM jke ayxe: SO, where in the world, where
in the world can | hide this hurt? | don’t mind,syd don’t mind.' Tak, rae B aTom
MUpe, TJe B 3TOM MHpE, IJIe B 3TOM MHpE s MOTy chpsrtath 3Ty 6ombs? He mory
MOHSTH, 1a, st He Mory noHsTs . Jamsmie neser mpocurt: If you call me sad, call me
strong, strong enough to make it on my own. | danihd. ‘Ecnu 1e1 Mens
Ha3bIBaeIlb NeYaabHBIM, HA30BH MEHS CHJIBHBIM, CHIIBHBIM JIOCTaTOYHO, YTOOBI OBITH
onHoMy. S He IPOTHB’. 3/1eCh YYBCTBYS, YTO BO3IIOOICHHAS BCE-TAKU MOKUIAET €ro,
IeBel] MIeT y He€ MOIAEPKKH, YTOOBI XOTh KaK-TO MEPEKUTh pasphiB. U nanee mo
TEKCTY BHJIHO, YTO IIEBEIl TOTOB OTIYCTHThH CBOIO Bo3obOieHnyro: If you tear down
your walls inside, go for the brand new rid&ciu Ts1 pBEHIL CTEHBI BHYTPH,
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OTIIPABIISIICS B COBEPIIEHHO HOBBIH myTh . OHaKO B KOHIE OH fA00aBisier: But baby,
please, don't tell me sdHo merka, moxanyiicta, He TOBOpPH MHE 3TOro’. ITO
IIOKA3bIBAET, YTO IEBELl €1l HE T'OTOB OTIYCTUTH €€, XOTs U MIOHUMAET, 4TO YyXke BCE
KOHYEHO.

HUrak, B iecae «Break it up»mokassiBaercs, 9To BIr0OIEHHOMY (TIEBILY) €T0
BO3JIIO0JICHHAs] MPUYHHIET 001b cBoMME cioBaMu. CKopee BCero, 3TH CIIOBa — 3TO
cinoBa 0 paccraBaHud. ClIoBa O paccTaBaHHM BBOJST BIIOOJIEHHOTO B XapaKTEPHOE
JUTT POMaHTH3Ma TICHXOJIOTHYECKOE COCTOsSIHME BHYTpeHHero muckompopra (I don't
care if you leave me), Be3biBator y Hero aymeBHbie crpaganus (Where in the
world did | get this hurtPu meranns xyxa (If you think that you can’t stay with me,
break it up, my lovye uro npuBoauT ero k xkoupuukry ¢ peansaoctsio (If you tear
down your walls inside, go for the brand new riBet baby, please, don't tell me)so

2. «Leave in Silence»necHs o co3epuaHun 00bLeKTA JIOOBH

Ilecus «Leave in Silencedsita co3nana Ditu [Tn Bakcrepom B 1997Toxy.
Bor crnosa 3toit necan: Girl of my dreams, you don't know what means @ ty life
without you. | hope everyday, when you pass my Widere to say a word to you.
But every time you look at me, | go right out ofmegsd and then I just turn away and

act like | don't see you. You're so far away. Nmsom to stay here. | leave in silence.

Sometimes | think I'll win back my confidence amedthe man | used to be. But a
touch of your smile and | feel so strange again b myself in the wait and see.
And every time when you are near and act like yanitctare | get so insecure and
then I'm not so surd: Jleyrika Moeii MeUTHI, ThI HE 3HAEIIb, YTO 3HAYUT KUTH MOEH
KHU3HBIO Oe3 TeOs. S HaZelch KaX bl JeHb, KOrNa ThI MepeceKaciib MOd MyThb. S
TaM, 4ToOBI cKa3aTe Tebe ciaoBo. Ho Kakaslil pa3 Korma Thl CMOTDHIIB HAa MEHS, 5
TEPSIOCh M Bey ceds Tak, Kak OyAro s TeOs He BIKY. Thl Tak Aanexo. Het nmpuuunH
ocraBateCs 371ech. S yxoxky B MoidyaHud. MHOTAa sI Aymaro, 9YTO s BEpHY
YBEPEHHOCTh B ce0e¢ M CTaHy TE€M MYXYHMHOH, KOTOpbIM ObUT panbiie. Ho omHO
MIPUKOCHOBEHHE TBOCH YIIBIOKH — U Sl YyBCTBYIO ce0sl CTPAHHO OIISITh, 5 TEPsit0 ceOs B
OKHIAHUH M HAaOMIOIeHUH. M KaIblil pa3 KOrJa Thl PSIOM M BEASIIb cels Tak, Kak
Oynro Tebe BCE paBHO, MHE CTAHOBUTCS HEYIOTHO M SI HE YBEPEH').

OueBuaHo, 4To B mecHe «Leave in Silence»smo6aénnsii (meBer)
BBICTYIAeT KaK MACCHBHBINA HAaOMIOIATENb: OH co3eplaeT 00bEKT CBOCH IH00BU U HE
peliaeTcs NepedTH K aKTHUBHBIM JeicTBHAM. [IJisi BIIOOIEHHOTO 00BEKT ero JI00BU
BBICTYIIAET KaK HEYTO COBEPIICHHOE, KAK H/eal, K KOTOPOMY BIIFOOIEHHBIA KAKIM-TO
00pa3oM OOUTCSI MPUKOCHYTHCS, YTOOBI HEHAPOKOM HE pa3pyLIHTh ero. B co3manun
ujeana u MPOSBIIETCS POMAHTH3M: JJIS POMAaHTH3Ma XapaKTepHO MPEICTaBICHUE O
HEKOTOPOM Heaje, KOTOPBI II03BOJSIET COBEPIINTH POMAHTHKY OCrCTBO U3
OOBIZICHHOM JXH3HU B MUp COBEPILICHCTBA; CO3epLaHue 00bEKTa JIFOOBU U €CTh TaKOe
6ercTBo, Benb BIIOONEHHBIN B mecHe «Leave in Silencemo-nacrosieMy He 3HAKOM
C BO3JIOOJEHHOU (Uit HEro OHAa OCTAETCS BCEro JHIIb OOBEKTOM: KOMMYHHUKAIMH
MEXIy HAM M HEK [OKa YTO HE MPOM3OILI0, 3TO HE MO3BOJSET €My IOKa 4YTO
paccMarpuBath € Kak CyObeKT Jio0BH). HepelmurebHOCTh BIIOOIEHHOTO B MIECHE
€CTh HE MPOCTO 0OSA3Hb Pa3pyLIUTh HJcall, HO U MOIBITKA H30ekaTh KOHQIUKTA C
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PeabHOCTBIO, BEPOSITHOTO, B CllyYae €CJIM B JICHCTBUTEILHOCTH MICATbHBIH OOBEKT
JIIOOBH HE COBHa,HéT C pCaJIbHbIM B CUTYallUu 3HAKOMCTBA.
3. «She's the Sun»necHst 06 yrpayeHHoii J100BI

IMecust «She's the Sunésuta cozmana B 2000 roxy ity In Bakcrepowm,
Puxom [IxopnaroM, Axcenem Kynom u Mencom TeneM ¢ MCIONB30BAHHEM APaM-
nyma, B3siroro w3 necau Led Zeppelin «When the Levee breaks» (1971).

Tekcr necuun takou: If | could stop the time to reach for sublime, tim
getting strange like up and down. If you could reagmind it's hard to find. | said |
want you back but this no regret, it's my pointiefv and I'm going through. So, take
me away just for one day. I've never seen someékaegdu before. In my dreams |
saw you standing there. I'm going out no more sihdeeard the news there's
someone else you choose. | can't believe whatdhiely That's why | feel so bad.
Morning, noon, and night my thoughts run circleshaut any purpose. | can stand
no more — it's like a circus. | want to repeat. fieie nothing wrong I've done. She's
the Sun('Ecnu GbI st MOI' OCTAaHOBUTH BPEMsl, YTOOBI JOCTUYb COBEPLICHCTBA, BEIIU
CTAaHOBATCA CTPAaHHBIMH, KaK BBEPX W HH3. Ecmu 6p1 TBI MorIIa IpOYUTATH MOH
MBICJIK, 3TO TPYAHO Y3HATh. A CKasall, 4TO g XO4Yy BCPHYTH Te65[, HO 3TO HE
COXKaJIeHHe, 3TO MOsl TOYKa 3pEHHs, W Tpoiay vepe3 3T1o. Tak 4ro, 3a0epu MeHs
OTCro4a XOTsA ObI HA OJUH OCHb. S HUKOT1a HC BUJCI TaKYHO, KaK ThI. B cBoux meurax
st BUZIeN Te0s1, CTosIIeH psaaoM. S He BBIX0XKY OOJIbILE C TEX MOp, KaK s y3HAJ, YTO ThI
BbIOpana KOro-To Apyroro. I He MOry NOBEpPUTb TOMY, O 4éM OHU rOBOpAT. Bor
MoYeMy st YyBCTBYIO ce0sl Tak IIOX0. YTPOM, THEM M HOYBIO MOHM MBICIH XOMAT 110
Kpyry 6e3 Beskod nemu. S Oonblie Tak HE MOTY — 3TO CJIOBHO ILMpK. S Xxouy
MOBTOPHUTB, YTO Sl HIYETo 1mI0xoro He caenar. Ona — Comare’).

If I think of the past life is so fast. Those meae®ikeep alive and will

survive, even if I'm here and left without. Is hany secret? Do you think will keep
it? Life's so strange, if you know what | mean.réleno one I've seen before like
you. To be honest, | didn't expect something hike tt's you | miss now and forever.
You and me together, that's what we thought oer dliould be. I've never could
imagine this would happen to me. You feel bettew gou said it's what | cannot
believe. My thoughts run circles without any pugadscan stand no more — it's like a
circus. | want to repeat. There's nothing wronge ldone. She's the SUhEcmu st
AyMaro O MpONHUIOM, XU3Hb TaK 61;1(:Tpa. OTH BOCIIOMMHAHHS OCTAIOTCS CBEXU U
BBDKUBYT, AK€ €CJIU S 3]1eCh U MOKUHYT. EcTh 1u kakoi-to cexper? [dymaenib, Mbl
CMOXEM €T0 COXpaHI/ITL? JKusnb Takas CTpaHHas, €CJIK Thl 3HACLIb, O yém s1. He Obu10
HHUKOI'O TakKoro, Kak TbIl. YecTHO roBOps, 1 HE OKHUAAJ TAaKOIO. 9T0 Thl, IO KOM
CKy4aro ceifuac u Bcerga. Tl U 51 BMECTEe, BOT KaKOH HaIly >KU3Hb MBI ITPEICTaBIISIIH.
1 HUKOT1a HC MOT MPEACTaBUTh, YTO 3TO CIIYYUTCA CO MHOM. Tenepb ThI YyBCTBYCILIb
ce0s nydiie, Thl TOBOPHIIIb, I HE MOTY B 3TO MOBEPUTh. MOM MBICIH XOIAT MO KPYTy
6e3 Besikoil neny. S Oombliie Tak He MOTY — 3TO CJIOBHO LUPK. S X0uy NOBTOPUTH, UTO
sT HI9ero mioxoro He caenair. Ona — Couaie’).

I/ITaK, TEKCT MNECHU CBUACTCILCTBYET O TOM, UYTO IIOKHMHYBIIAasg €ro
BO3MOOJIeHHass Oblia ansi Hero uueasoM. OO0 3TOM TOBOPHUT HCIOJB30BaHHOE B
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MepBO# CTpoUKe ci10BO SUDIIME KOTOpOe MOKHO MEPEBECTH KaK «COBEPIICHCTBOY, a
TakkKe — KaK <«Oe3ylpeuHoe», <BO3BBILICHHOE», «BEIUKOE», BBICOKOE»,
«BpIcOYaiee». IMEHHO 3TO CII0BO AaT KIII0Y K MOHUMAHHIO CMbICTIA TEKCTa MECHU:
B IIECHE TOBOPHUTCS 00 yTpaTe ujeasa, B JaHHOM Cilydae — hJieala BO3Ir00IeHHON.

Opnako yTpadyeHHBIM wnaeanm Bc€ jKe€ MPOJODKAET BO3ACHCTBOBATH Ha
BIOONEHHOTO (TIEBI[a): BIIOOIEHHON MPOIOIDKAET O HEM JAyMaTh O€3 KOHIA, TO €CTh
CTPEeMUTHCS. B 3TOM 1u1aHe CTaHOBUTCS MOHATHOM MCIOJIb30BaHHAs B IIPUIIEBE NIECHU
KOHIlenTyarbHass Mmetadopa: She's the SurBmech cosnmile BRICTymaeT Kak OCHOBHOM
CHUMBOJI CO3UIATENbHONW 3HEPTHH, C KOTOPBHIM JIFOAM CBS3BIBAIOT TEIUIO, CBET, XKH3Hb.
BroOnéHHBIi paccMaTpUBaeT CBOIO BO3MIOOJIEHHYIO, KaK HEUTO COBEPLICHHOE, KaK
ConHne, koTopoe oOnagaer TemiaoM, cBeToM. ['epoill cTpeMHTCS K TeIUly U CBETY
ConHIa, IOTOMY YTO TaM, TJ€ TEIJIO U CBET, €CTh YIOT, a IZI¢ YIOT — TaM U JKHU3Hb.
’Kuznp —3T0 cyacThe.

OTOT acmeKkT Moel MHTepIpeTandd MOATBEP)KIAAETCS BHUICOKIUIIOM,
KOTOpBII OBbLI CHAT Ul MPOABIKEHUS NMECHU. B BHIeOKiIMIIE MOKa3bIBaeTCs, Kak
conuct rpynnbl Scooteriiy [Tu bakcrep Hecér Ha pyKkax, BEPOSITHO, CBOIO YMEPUIYIO
BO3JIIOOJIEHHYIO 110 IYCTHIM YyJIMIIaM Meramojiuca. B ¢uHane oH omyckaer e€ Teno B
MOpe — M BO3TIOONEHHas NpeBpamiaeTcs B CONHIE. TakuM o0pa3oM, B CaMoM
BHUJICOKIIMIIE TO, YTO OBLIO B MECHE KOHIENTyaIbHOU MeTadopoii («OHa — conHie»),
nepectaéT OBITh €10; «OHa» OYKBAIBHO CTAHOBHUTCS <«CONHIEM». M BOT 31ech
MIPOSIBIISICTCS KJIACCUYECKUI HEMEIKHI POMaHTHU3M.

B xiaccuueckoM HEMELKOM POMaHTH3ME JIO00Bb HPEACTaBIsLIa COOOM
HekoTopelid Unean, AGcomntor, EnuHoe, 4yBCTBO cuacTbsl, Ha pealn3aliio KOTOPOro
ObLTH HampasieHsl ero AeiicTBUs. CaMo 5TO YyBCTBO CYACTHSI — ITO IOMBITKA OercTBa
OT TpyOOCTH JEHCTBUTEILHOCTH B MHUp JIOOBH, HEKOTOPOE JKEJNaHHEe, U3BECTHOE I0]1
HemeukuM cioBoM Sehnsucht Omgnako 3mech Kak pa3 W BCTyHaeT B HIPY
GbyHIaMeHTaIbHOE POTHBOPEYre poManTu3Ma: Mexay Sehnsuchi xusHbi0 Takoi,
Kakas OHa €CTb Ha caMOM Jielie, — TaK BO3HMKAeT HACTPOEHHE, H3BECTHOE Kak
«pOMaHTHYECKasi UPOHUSI», KOTOpAsl CONEPXKUT U POXKAAET YYBCTBO HEPa3pbIBHOIO
AQHTAaroHM3Ma O€3yCIOBHOTO W YCIOBHOTO, HEBO3MOXKHOCTb M HEOOXOANMOCTE.
«MpoHus, TakuM 00pa3oM, BBICTYIAET KaK CBOETO pojJia Ma30XHCTCKOE CO3epliaHue
MYYHTEIbHONW HECOBMECTHMOCTH JKU3HH M uaeana» [2, p. 173].

BbiBoabl. YKa3aHHOE BBINIE <«Ma30XHCTCKOE CO3EpLAHUE MYUHUTEIHLHOU
HECOBMECTUMOCTH XHU3HU U Heana» SBISETCS XapaKTepHOH 0COOCHHOCTBIO AT BCEX
TpéX TexHO-O6ayiaa rpynmbl SCOOter 3To «co3eplanue» MPOSBISETCS B MOCTOSIHHO
BO3HHKAIOLIEM KOH(IUKTE Haeana JOOBH ¢ pealbHOCThI0. Eci 310 Tak, TO TexHO-
6ammamer «Break it up», «Leave in Silencer «She's the Sunmsmsrorcs
BapHalMsIMH Ha TEMy PpOMaHTHYECKOW Tockd, Sehnsucht koropas Beipaxaer
HECIIOCOOHOCTh M HEXEJIaHHE YeJIOBEKa YJOBIETBOPUTHCS YEM-TO PEAbHBIM B CHILY
001ajaHNsl HEKOTOPBIM HIEaIoM.
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Kocmanmun Paiixepm
POMAHTU3M Y TEXHO-BAJIAJAX T'YPTY SCOOTER
Himeyvxuti mysuunuti 2ypm SCOOtere zacnosnuxom sicanpy mexno-o6anaou. Texno-
banaou, sk pok-6aradu, € NPUYHUMU MENAHXOMUHUMU NICHAMU, MOOMO NOBILIbHUMU NICHAMU
npo koxawwa ma myzy. Tak camo AK poKk-6anaou, 60HU MICMAMb ejleMeHmu POMAHMUIMY.
Mazoxicmcvke cno2isaoants O0NICHOI HecyMicHocmi dcumms U ideany, sKe GUAGISAEMbCS Y
KOHGQuikmI i0eany KoXamHs 3 peanbhicmio, skuii nocmitino nocmae. Texno-6araou Scooter:
«Break it up», «Leave in SilencexShe’s the Sureesapiayismu na memy pomanmuunoi myau,
Sehnsuchtska supasicac necnpomodicnicme i nebasicanus a0OUHU BOOBONILHUMUCA HYUMOCH
PpeanvHuM uepe3 80100iHHA NeGHUM 10edanoM.
KitiouoBi c10Ba: 6anada, nonyispua mysuxa, pomanmusm, mexno-mysuxa, Sehnsucht

Konstantin Rayhert
ROMANTICISM IN THE SCOOTER’S TECHNO-BALLADS.

The study singles out the elements of romantiais8coboter’s techno-ballad, a genre
created by Scooter. Techno-ballad is similar tokrballad: it is recorded with acoustic guitar
and / or piano, sometimes — with violins, violotaeflute, mandolin, keyboard instruments,
synthesizer, and drum-machine. In the textual dsigetino-ballad actively uses lyric poetry of
rock-ballads to express emotions and feelings o&uathor and performer. Techno-ballads are
melancholically lyrical songs, that is, slow sorgsout love and sadness. Like rock-ballad,
techno-ballad contains the elements of romanticisnmasochistic contemplation of painful
incompatibility of life and ideal that is expressedthe conflict between ideal of love and
constantly nascent reality. Scooter’s techno-balatBreak it up”, “Leave in Silence” and
“She’s the Sun”, are the variations on topic of ramic melancholy, Sehnsucht that expresses an
incapability and unwillingness of human being totemt himself with something real through
the possession of the ideal.

Key words: ballad, popular music, reality, romanticism, techmusic, Sehnsucht.
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