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In the 80 years of the twentieth century in international relations was of great
importance to the cooperation in the field of culture. Azerbaijani state, national
capacity building for the triumph of peace, gave the gift of his noble humanitarian
development of relations in the world. At that time, our country has supported cul-
tural relations with 120 countries of the world, promoted the moral wealth of the
Azerbaijani people in the world orbit. In the 80s the Azerbaijani art had links with
750-860 organizations in the field of culture. At that time, Azerbaijan was able to
establish international links with their art, which is considered the most efficient type
and form of mass cultural relations. In these respects, attended the most popular
Jfamous teams in the fields of music, dance, theater and movies.
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(cmammsi OpyKy€emubcst MOBOIO OpUciHany)

The history of mankind proves that human relations in
general, is in accordance with the spirit of the struggle of
the people, for the sake of the realization of the values of
peace and co—operation. For this reason, in the establishing
the human relations there was a great need for the intelli-
gence and public potential of countries in the world, politi-
cal systems, nations and peoples of each country. This has
been led by the objective logic of the peoples of the histori-
cal development of mankind. And in the 80s of the XX cen-
tury, there was a need for the development of these values.
This is, of course, was associated with the softening atmos-
phere that formed in the international politics of the condi-
tions at that time in the world. In October 1985, in Budapest
there was held “Culture House” of the states that are mem-
bers of European process. In the house, there was shownthe
importance of cultural cooperation in international relations,
noted the importance of expanding and defined forms.

In the 80s of the twentieth century, the cultural relations
of the USSR and its role in the humanitarian field, com-
pared to previous years, were more inter—state relations. As
a result, the geography of the countries which have cultural
ties with the Soviet Union are expanding. Contract as a re-
sult of major political work, agreements and protocols
proved the great role of cultural cooperation in the intergov-
ernmental relations. In these documents, there were defined
the roles, forms and types of the cultural cooperation. In the
documents, they tke into consideration the state sovereignty,
territorial integrity and a commitment to expand cultural
cooperation by respecting the internal affairs. Such relations
Increase mutual understanding between the people, and
helped the friendship and confidence.

In 80s of the XX century, in this respect, international
relations of the USSR with its presence in all the republics
can be shown, on the basis of materials.At that time Azer-
baijan was a socialist state that was developing as a part of
the USSR. It’s activities in the international arena as well as
in other republics, was carried out in accordance with the
goals and objectives of the directions of the foreign policy
in the Soviet state. In its relations with various social ser-
vice organization based on the principles of peace of the
Soviet republic. Rights to participate in international affairs
are also reflected in a number of key articles in the Consti-
tution of the Republic of Azerbaijan. For example, in the
28, 30, 72, 114, 126th articles of the then Constitution, there
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reflected the participation of the republic in the directions of
the foreign policy of the Soviet government, issues, and
trends [2, p. 11-12]. Within the framework of its powers of
the Constitution of the Republic of Azerbaijan in accor-
dance with the Constitution of the USSR, to take measures
for the protection and security of the state, in the manner
determined by the USSR, the USSR relations with foreign
countries and international organizations have been given
the right to realize it. All this, are reflected in paragraphs 72,
114, 125 in the Constitution of Azerbaijan SSR. In addition,
as part of the USSR, the Soviet Union, in accordance with
Article 69 of the Constitution: “The international debt of the
citizens of the USSR, —is to make an effort to develop
friendship and cooperation with peoples of other countries,
to support and strengthen the work of peace in the nations
of the world with the USSR, consolidation and strengthen-
ing of international relations and the international commu-
nity, to actively participate in the life principles of its for-
eign policy, to fight for approval [1, p. 25]. The Azerbaijan
people, as part of the Soviet Union, carried out all this as a
part of their national duty, and had to carry out. It is not
accidental that, this legal requirement was reflected in Arti-
cle 67 of the Constitution of the Azerbaijan Soviet Socialist
Republic [2, p. 21]. Azerbaijan SSR was represented in all—
union organizations that involved with the Soviet republic’s
political, economic and humanitarian issues in the interna-
tional arena. For example, the Republic of Azerbaijan was
represented in the affairs of the Ministry of Foreign, the
State Committee for Foreign Tourism, the Committee of
Youth Organizations of the USSR, the Union of Journalists
of the USSR, the Soviet Women Committee, Society for
Friendship with Foreign Countries and the Soviet Union,
the Soviet Trade Union, the Soviet Peace Committee, Asia,
Africa, the Soviet Solidarity Committee Soviet “mother-
land”, and in many other organizations in society. In this
case, the activities of the all-national leader Heydar Aliyev,
who was the first deputy chairman of the USSR Council of
Ministers, is undeniable. After he came to power, the Soviet
Socialist Republic of Azerbaijan started to build a relation-
ship at both political and economic, and at the humanitarian
sphere, as well as in all fields of international relations.
Also, he himself regularly attended in the meetings of the
bodies mentioned above, and promoted the Azerbaijan So-
viet Socialist Republic adequately both within the country
and abroad. It should be noted that Heydar Aliyev’s partici-
pation was in all the directions and forms in the develop-
ment and implementation the foreign policy of the Soviet
state and Azerbaijan.

Azerbaijan relied on its political system, party, state and
public capabilities. Specifically, in this case the units of
foreign trade companies, the organizations operating under
the departments, commissions and other organizations oper-
ating in the Republican party and state bodies, such as: the
Communist Party’s Central Committee, which is under the
Department of Foreign Affairs, the Council of Ministers of
the Republic of Azerbaijan Ministry of Foreign Affairs, the
State Planning Committee, Society of Friendship and Cul-
tural Relations with Foreign Countries, Foreign Travel the
State Committee of the Council of Ministers, the Peace Pro-
tection Committee, the Committee of Youth Organizations,
Chamber of Commerce and Industry of the Republic, the
Council of Ministers of the Azerbaijan SSR State Commit-
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tee for foreign Economic Relations, “Eastforeigntrade”,
“Azerforeigntrade”, “Assistant”’played an active role.

Azerbaijan’s cultural potential had a valuable contribu-
tion in strengthening and expansion of the international rela-
tions in the world.During these years, the participation of
the republic’s mental capasity was significantly increased
and became comprehensive in the world of international
relations. Confirmation of this is that, during these years
Azerbaijan established relationship in the field of cultural
life with 860 organization of 120 countrues, and established
and kept the focus on the relationships with the developed
capitalist countries, socialist, developing Asian, African and
Latin American countries. Azerbaijan’s relations with for-
eign countries was carried out in the field of cultural aspects
of life: education, literature, arts, radio, television, film and
other fields [3, folder Ne 8, p.11; 5, 19 july 1980; 4, gradua-
tion — 28. 1984, p. 100]. Every year, a large number of art
collectives and artist groups of education, literature, arts
organizations, are touring abroad, and nearly as many mas-
ters of culture of foreign countries come to Azerbaijan. The
extent of participation of Azerbaijan’s cultural capasity in
international humanitarian affairs,can be shown in any sam-
ple of the cultural life of the republic. Let’s explain it on the
example of the art of international relations. Azerbaijan’s
art successfully represented the Soviet Union in the interna-
tional arena. Voice of the Azerbaijan national art came from
almost all the continents of the planet. These relations are
covered every aspect of the arts: theater, artistry, music,
cinema, television, radio, arts and other fields. The forms of
these relationships, that was carried out, varied too.

The best creative and artistic collectives of the repiblic,
a wide range of ensembles of renown, famous artists, com-
posers, representatives of the creative intelligentsia were
sent abroad. In this sense, the most productive years were in
the 80s. Thus, over the years, in general, more than 200 arts
and cultural organizations, creative unions (employees) em-
ployees, more than 80 art collectives, artist groups, more
than 1,000 artists, singer, musician, sent abroad [6, folder
Ne 8, p. 7-8; 7, folder Ne 2, p. 4-5; 8, Ne 1418, 1980-1990,
p. 21, 24, 26, 5-6]. (Figures calculated by the author). Over
the years, the art representatives of the Azerbaijan Soviet
Socialist Republic were on tour in the continents of the
world: in socialist countries: ADR, file formats including
PXR, BXR, SFYR, MXR, CSSR, MXR, Cuba, RSR, VDR,
the DPRK, the advanced capitalist countries — the U.S., as
FRG France, Sweden, Japan, Italy, Canada, Austria, Bel-
gium, Great Britain, the Netherlands; Asian countries — In-
dia, Jordan, Iraq, Iran, Afghanistan, Bangladesh, Lebanon,
Nepal, Pakistan, Syria, Turkey, Sri Lanka, Africa countries
— Algiers, Guinea, Kenya, Libyan, Mali, Morocco, Nigeri-
yada, Senegal, Tunisia, Ethiopia, Latin American countries
— Argentina, Venezuela, Mexico, Peru, El Salvador, Uru-
guay, and many others. During this period, the artists of
Aerbaijan met with residents and visitors of the world’s
160 countries (many repeated). In Azerbaijan, representa-
tives of art and culture from about 140 countries of the
globe, were guests and performed at the ceremonies. During
these years, republic’s cultural workers touring 800 cities of
the foreign countries, gave more than 2,000 concerts, hold
nearly 700 meetings with various strata of the population of
these countries. Suffice it to note that U. Hajibeyov “Arshin
mal alan” musical was performed in Bulgarian, Turkish,
Polish, Persian, English, French, People’s Artist of the
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USSR, Lenin Prize laureate G. Garayev’s operettas “Seven
Beauties” and “Path of Thunder” were demonstrated in
9 countries of the world. A. Melikov’s “Legend of Love”
performance is shown in more than 25 countries. USSR
People’s Artist F. Emirov’s symphonic mugams “Shur” and
“Kurd ovshari” was performed by the Boston Symphony
Orchestra. His “Nizami” symphonic poem was played by
the Royal Symphonic Orchestra in England [6, folder Ne 8,
p. 7-8; 7, folder Ne 2, p. 4-5; 8, No 14—18, 1980-1985, p.
21, 24, 26, 5-6; 9, (Figures calculated by the author); 4,
graduation — 15-28, p. 99, 102, 78, 92, 84, 104, 100, 94, 88,
72,91, 99, 101, 98, 28].

Under the artistic direction of the honored artist of the
republic T. Mirzayev’s the vocal and instrumental ensemble
“Rock”, under the artistic direction of USSR People’s Artist
of Azerbaijan Behbudov State Musical Theatre, under the
leadership of the People’s Artist of Azerbaijan State Afaq
Melikova Dance Ensemble, named after the State Academic
Opera and Ballet Theatre ballet troupe, the song and dance
ensemble, the Puppet Theatre of dolls, “Morning
star”ensemble, under the direction of people’s Artist of
Azerbaijan SSR Amina Dilbazi “Chinar” dance ensemble,
the popular actor, singer and under the guidance of the
composer Steel Bul — Buloglunun “tuning”ensemble, Azer-
baijan State Academic Opera and Ballet Theatre named
after well-known and popular pop groups as the staff of the
foreign countries have visited and performed concerts with
great skill content.

During this period, “Blue Lake” artistic ensemble, “Yalli”
folk dance troupe, air conditioners factory in Baku “Khazar”
ensemble, the cultural center of Nefchala “Spring” song and
dance ensemble, the city of Lankaran “Party” ensemble,
“Friendship” instrumental group and others have toured
abroad and perform in front of people in those states. During
this period, the separate groups of dozens of artists and con-
cert bands, have visited foreign countries and performed with
concert programs. In addition, dozens of ensembles and mu-
sic brigades serviced to foreign tourists in ships [6, folder
Ne 4, p. 7-8; 1, folder Ne 3, p. 2-3].

According to the cultural cooperation program signed
between the Soviet Union and Morocco in 1982, country of
Azerbaijan State Academic Opera and Ballet Theatre cho-
reographer NNozirova and USSR People’s Artist of the
USSR, the Board of Directors of the Union of Composers
F.Amirov had tours. In the cities of Rabat and Casablanca,
the Azerbaijan State Opera and Ballet Theatre ballet troupe
performed F. Emirov’s ballet “Thousand and One Nights”
[10, p. 108]. In 1983, in the scene of Warsaw Opera Ballets
the ballet “Thousand and One Nights”was performed suc-
cessfully. Notable Bulgarian choreographer S. Yordanov
and his wife G. Yordanova performed the ballets by
G.Garayev “Seven Beauties” and “Path of Thunder”. Their
work deepened relationships between Azerbaijan and Bul-
garia in this area [6, ch. 13, registration 1, conservation
sheet. 361, folder 40, p. 150]. In 1985, ballet choreographer,
composer N. Nazirova performed F. Amirov’s ballet “One
Thousand and One Nights” in Istanbul [11, 9 fevral 1985, p.
4]. One of the best theaters in New York “Series Repertoire
Company” had staged the play of writer and playwright R.
Ibrahimbayov, in 1986 [12. p. 45]. The theatre troupe of
Azerbaijan State Academic Opera and Ballet Theatre show
performance of “One Thousand and One Nights”, in the
International Babylon Festival in 1989. In the shown year,
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Turkey’s theater season held by acquaintance with the art of
Azerbaijan. Turkish audiences became familiar with
U. Hajibeyov’s operettas “If Not This One”, “Arshin mal
alan”, “koroqlu” opera, A. Melikov’s “Poem of Two
Hearts”, G. Garayev’s ballet “Seven Beauties” and
I. Afandiyev’s drama[6, doc. Ne 7, p. 2].

In research years, in international cultural relations of
Azerbaijan, art of cinema has a special place. In these years,
there was great progress in international cooperation of the
field of cinema. Also the forms of cooperation were en-
riched. In 1981, “Suteskafilm” studio which is situatd in
Sarajevo (Yugoslavia) and “Azerbaijanfilm” produced a
film dedicated to our fellow countrymen who participated in
the resistance movement in Yugoslavia during the Great
Patriotic War [13, 28 August 1981]. In the ninth film festi-
val of Asia, Africa and Latin American countries, which
was held in May 1986 in Tashkent, Azerbaijani cinematog-
raphers also participated. This year, the USSR State Cine-
matography Committee delegation led by A.Sharifov was in
Birma. During the visit, there discussed the cooperation
between the two countries in the field of cinematography,
and the parties signed a joint document on a documentary
film shoot. In international film festival, traditionally held in
Moscow in 1987, the prominent Azerbaijani writer Ibra-
himbekov also included to the jury.

In early 1988, in Travandrum (India) International Film
Festival, which was attended by representatives of 35 state,
there demostrated a feature film and a documentary film
which were producrd by “Azerbaijantelefilm” [13, 21 May,
11 December 1986; 20 June, 8 July, 10 October and
12 February 1988]. Also, in International Film Festival held
in San Francisco (USA), there was shown the animated film
produced by “Azerbaijantelefilm” [9. 7 October 1988]. In
1989, in the international film festivals Tokyo (Japan),
Naples (Italy), Qabrova (Bulgaria), Damascus (Syria), in the
Soviet film weeks held in Turkey and Yemen, V. Musta-
fayev’s film “naughty” demonstrated and achieved great
success. In the same year (1989) there established the Gorky
film studio, “Azerbaijantelefilm”, “Lenfilm”, “Gurcustan-
film”, “Odessa” and Bavaria (FRG), in “Prima” studio “In-
terdet” film unity. The union produced the film“German
wine” [9, 16 April, 2 June 1989] which was based on
C. Alakbarzade’s novel. established“Azinada” with India’s
“Y. A. Aqropharma (P) Ltd” [14, 21 October 1989]. The
director of “Azerbaijantelefilm” R. Fatoliyev became
chairman of presidium and J. Jafarov became the director of
the organization. The company has a mutual exchange of
films, the films and the books were left out. In the same
year, Dj. Zeynalli visited the U.S. and attended in the festi-
val “Disclosure” held in Buffalo [13, 5 January 1989].

A wide range of tours of Azerbaijan’s leading artists
played a major role in the development and strengthening of
international humanitarian relations with foreign countries
in the world. At the same time, this form of art was consid-
ered to be the most effective in the form of mass communi-
cation. As a rule, in this relationship the most prominent
masters of great music, song and dance were present. Par-
ticularly in these years, the foreign tours of the national art-
ists of the USSR such as Behbudov, musician L. Imanov,
F. Ahmadova, vocal Z. Khanlarova, the People’s Artists of
Azerbaijan SSR: Akhundov, R. Atakisiyev, Badalbeyli,
Melikov, S. Badalbayliwere successful. In this direction, the
foreign tours of republic’s honored artists’ such 1. Rzayev,
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E. Rahimova, K. Dadasev, Z. Adigozalzade, F. Eldarov,
R. Azizova, F. Gasymova, Z. Babazade, —K. Gurbavovaand
others were also successful [6, folder Ne 4, p. 3—4]. Need to
show that, in this regard, as noted above, a number of dif-
ferent musicians and seriously engaged. For example, in
accordance with the cultural relations with foreign coun-
tries, in 1983 Azerbaijan State Musical Theatre performed
in Pakistan, Nepal and India, Azconcert’sensemble of musi-
cians in France, “Morning star” ensemble in Abyssinia,
“Soul” song and dance ensemble in France, “Ashiqlar” en-
semble in Italy and Afghanistan [15, doc. Ne 7, p. 44]. In
1980-1985 more than 800 representatives of Azerbaijan art
and groups were in socialist countries for 60 times, had
more than 300 concerts, speeches, and participated in the
events and meetings more than 200 times [6, doc. Ne 11,
p- 3, 4]. In the series of journals of “repertoire for piano”
published by the company “Mr. Schirmer” with the works
of Soviet composers in 1986 in New York, we can see com-
poser M.Mirzayev’s“Concert rondo”. In 1986, “Soul” song
and dance ensemble in Nicaragua [11, 14 may, 21 January
1986], Baghdad’s fourth congress of the international festi-
val of music “entitled for the sake of peace, music, music
for children in Iraq” [14, 3 may 1986], art and in Czecho-
slovakia Azerbaijani musicians have performed successfully
[11, 31 January 1986].

The above analysis of the facts, reflect the relations
Azerbaijan culture with the world culture and its interna-
tional influence is also shown. Republic’s well-known and
renowned musicians as Behbudov, Niyazi, L. Imanov,
Z. Khanlarova, and other outstanding artists made a tremen-
dous contribution to the development of cultural relations
with the countries such as Asia, Africa and Latin America.
For example, during the same period Rashid visited the
countries Lebanon, Egypt, Yemen, Tunisia and other coun-
tries, M. Magomayev in Iran, LutfiyarImanov,
Z. Khanlarova: Turkey, Syria, Senegal, Tunisia, Algiers,
Nigeriyada, Afghanistan, and other countries and they had
good performances and held numerous meetings.

In those years, one of the promoters of the great
achievements of the art was Rashid Bahbudov who was
People’s Artist of the USSR, Hero of Socialist Laboin for-
eign countries. Thus in that time, he performed in front of
more than 200 city population of 70 countries in Europe,
Asia and Latin America. In 1980 alone, he acted in
40 foreign countries, with his group. In those years, the
USSR People’s Artist M.Magomayev’stour was compre-
hensive in scope. He gained immense popularity in many
countries of the world [13, 18 November 1980, 21, 26 June;
21 July 1984; 9, 10 December, 1980; 102, 29 June 1983; 14,
July; 2, 1983, 7, dok. on Ne 5, p. 2].

During the period of study, he has performed in over
100 cities of 40 countries around the world. M. Magomayev
was an active participant and the winner of many interna-
tional performance. He took an active part in the Canadian
International LP record, was awarded with LP record with
gold, and won the pop song festivals held in Sofia, Sopot
(file formats including PXR). M. Magomayev’s perform-
ances gained a great success in the “Warsaw’s” Festival, in
the international contest “Golden Orpheus”, Bulgaria, West
Berlin, the Olympic Games, and in other countries, and in
the days of Soviet culture [6, folder Ne 4, p. 5-6; 57, p. 28].
In those years, the Azerbaijani culture was represented by
the USSR People’s Artist Lutfiyarlmanovabroad. He per-
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formed in concert halls of the socialist countries and the
United States, Africa, Asian successfully. He was known in
the capitalist countries of Europe as a well-known master of
the art. In other words, in those years, he was known as a
promoter of the people both in and outside the arts.

During these years, he has performed in 70 of
26 countries around the world. At that time, the USSR peo-
ple’s artist Z. Xanlarova’s foreign tours had a wide range. In
the years examined, with the complete concert,she per-
formed in more than 300 cities around the world [16, p. 28;
6, folder Ne 24, p. 3-4, 7-8].

In 1985, on the eve of the 100th anniversary of
U.Hajibeyov, in the United States, in Los Angeles his works
performed, and there released postal envelopes with his
image on in the state of California [14, 24 July 1986; 17, p.
155, 157]. In 1988, the performance led by U. Hajibayov
formed in the U.S. was very interesting.

In “Spazis Music” annual festival which was held in
Kalyari the city of Italy in early 1987, the composer’s
X. Mirzszade’s work was performed [14, 10 January, 1987].
According to the plan of the cultural cooperation, Badal-
beyli’s concerts were held successfully in Turkey and Tunisia
in 1987. The People’s Artist of the USSR Z. Khanlarova gave
concerts in Afghanistan. In 1987, 180 cultural and art workers
were abroad on a business trip[6, doc. Ne 3, p.4]. At that
time, more than 450 representatives of the Azerbaijan Soviet
Socialist art were in the capitalist countries, and held many
meetings, concerts and other events They were in the U.S.,
France, England, Sweden, Japan, Italy, Canada, Australia,
Finland, Holland, Belgium and other countries, and met with
thousands of people [6, doc. Ne 8, p. 5; 186, p. 154].

According to the intergovernmental agreement on the
broad national festivals “The USSR and India”Azerbaijan art
was represented by the Azerbaijan State Theatre and the artis-
tic staff in India in 1988 [6, doc. Ne 8, p. 3]. Azerbaijani mu-
sicians have participated in international festivals held in the
same year. The Azerbaijan mugam trio ranked first in the 22—
th International Music Festival which was help under the
banner of the UNESCO. And it is not accidental that the
“Washington Post”, “New York Times” and other media out-
lets noted this trio of high art [9, 23 July 1988]. In 1989, more
than 500 cultural and art workers of our republic were on a
business trip in the 24 countries of the world. According to
the signed documents on cultural relations with foreign coun-
tries the State Chamber Orchestra More made after
G.Garayev performed in Tunisia, a group of artists in Japan,
“Silk Road” festival, “Soul” of the artistic staff of the Interna-
tional Folklore Festival in Egypt, the State Dance Ensemble
in Romania, the trio in France, West Berlin, Switzerland,
Netherlands and Belgium. In addition, republic’s masters of
the arts held concerts in India, Kampuciya, Iraq, Denmark,
Cuba and in the culture days held in Sweden [6, doc. Ne 7, p.
1-3]. In order to promote the Azerbaijan jazz Aziza
Mustaphazade gave concerts in Switzerland and in the United
States and was ranked first in the international jazz festival.
In 1989, Z. Khanlarova gave concerts twice a year in the
United States, followed by Denmark, the Netherlands, and in
Israel. This year the Azerbaijan music sounded for the first
time at international festival “Feste—89” which was held for
the 40th time in Frankfurt [6, doc. Ne 7, p. 1-3].

The Honoured Artist of the Republic J. Akbarov per-
formed successfully in the international folk festival held in
Falunda (Sweden). Among the 20 countries who partici-
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pated in the festival, Azerbaijanian artists’ proficiency was
specially highlighted [6, doc. Ne 7, p. 1-3].

Againat the same year, the Azerbaijan State Musical
Theater was ranked the first place in the Festival held in
Turkey in Yaloba [6, doc. Ne 7, p. 1-3].

It became clear that the processes of the development of
research Azerbaijan had a great service in the realization of
the humanitarian relations around the world. The above
mentioned facts are small portion of the work done. How-
ever, we must note with regret that this important work had
many shortcomings, mistakes. And this affected badly the
efficiency of the relations. The major shortcoming of this
case — was lack of independence in the whole of the solu-
tion and implementation of international relations, including
in the humanitarian field, as well as in all aspects of social
life and in the cultural industries. Each international step of
Ancient Azerbaijan was agreed in the center of the cultural
treasures and realized according to the scenario which was
pre—compiled. The program of spiritual existence was con-
firmed by the men who didn’t understand the essence of the
cultural life in Moscow. In other words, the main problem
was Moscow’s control and censorship. The next and most
serious deficiencies — the expansion of the Soviet Union’s
international relations with the outside world, strengthening
and development of the socio—economic, political, ideologi-
cal, and moral resources were to be used more efficiently.
As a result, in the Soviet Union’s system Azerbaijan’s in-
ternational relations research, art, culture and spiritual cul-
ture were not included. Still, Azerbaijan worked hard to
acquire the rights to participate and develop the relations in
these areas in the earth: socialist, capitalist and developing
international relations with all countries of the world, and it
is implemented in all aspects of human relationships. The
main reason for that was HeydarAliyev’s coming to power
in the 80s.
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Icmainos I. A., yuumenn, doxmop npoepamu Dinocoghiss PhD, I'sinoxcincy-
Kuti [eporcasnuii Yuisepcumem (Azepoaiioxcan, I'sinoxca),
ismayilov81@mail.ru

MucrenTso AsepéaiikaHy B cBiToBHX Mepuaianax B 80—x pokax
XX crosiTTst

V 80-x poxax XX cmonimms 6 MidCHAPOOHUX GIOHOCUHAX MANO BENUKY
sascIusicmy cniepobimuuymeo 6 2anysi Kyavmypu. Asepbaiiodcancbka Oepiicasa,
CRUPAIOYUCL HA HAYIOHATbHULL NOMeHYian 3apadu mopoicecmsd ceiny, dana ceiil
61a20pOOHULL 0ap pO36UMKY 2YMAHIMAPHUX GIOHOCUH Y ceimi. Y motl nepiod Hawa
pecnybnika niompumysana eionocunu 6 2anysi Kyaomypu 3 120 0epowcasamu ceimy,
nponazyeana mopanvhi 6azamcmea Azepoaiodicancbko2o Hapooy y c8imositl opoimi.
YV 80-x poxax Asepbaiiodcanceke mucmeymso mano  36’azku 3 750—
860 opeanizayismu 6 eanysi Kyibmypu. Y motii nepioo Aszepbatioscan smie cmeopumu
MIDICHAPOOHT 38 SI3KU CBOIM MUCMEYMEOM, SKULL B6ANICACMbCS HAUeDEeKMUSHIUUM
BUOOM | MACOBOK (POPMOIO KYIbMYPHUX BIOHOCUH. Y yux 8iOHOCUHAX bpaau yuacme
HAURONYNAPHIWI 3HAMEHUMI KONeKmugu 6 001acmax My3uKu, manylo, meampa i
Ginvmis.

Knrouogi cnosa: 80—i poxu XX cmonimms, Asepbaiiodcanceke mucmeymeo,
SYMAHIMApPHI 36 "A3KU, MIHCHAPOOHI 8IOHOCUHU, NPEOCMABHUKU MUCMEYMEd.

Hcemaunos H. A., yuumens, 0okmop npocpammul Quiocous
PhD, I sinooscuncruii I'ocydapcmeennuiii Yuusepcumem
(Asepbatioxcan, I'snoxnca), ismayilov81@mail.ru

HckyceTBo A3epOaiigxkana B MUPOBBIX Mepuauanax B 80—x rogax
XX Beka

B 80—x 2o00ax XX eexa 6 mencOYHApOOHbIX OMHOUWEHUAX UMENO DONLULYIO 8AdHC-
HOCMb cOmMpPYyOHUYeCmso 6 001acmu Kynbmypsl. Azepbailddcanckoe 20cyoapcmeo,
ONUPAsACy HAYUOHATILHOMY NOMEHYUATY PAOU MOPICECMEd Mupa, 0aio ceoll biaco-
POOHbIIL 0ap pa ) 2) IPHBIX ONHO i ¢ mMupe. B mom nepuoo nawa
pecnybauka noodepiicusana omuowenus 6 oonacmu Kyromypul ¢ 120 2ocyoapcmeamu
MUpa, nponazanouposana Mopanvhvlie Oocamcmea A3epbaiiddncancko2o Hapooa 6
Mmuposoii opbume. B 80-x cooax Aszepbaiioxcarnckoe uckyccmeo umeno cessu ¢ 750—
860 opeanusayusmu 6 obnacmu Kyaemypsl.B mom nepuoo Asepbaiiodcan cmoe co3-
0ame MeHCOYHAPOOHbIe CBA3U CE0UM UCKYCCMBOM, CHUMAIOWUMCS CAMbIM 3¢peK-
MUBHBIM BUOOM U MACCOBOU POPMOUL KYIbIMYPHBIX OMHOWeHUl. B smux omnowenuax
YUACMEo8aNU camble NONYISAPHbIE 3HAMEHUMbLe KOLNEKMUSbL 8 OONACHIAX MY3bIKU,
manya, meampa u QuibMo8.

Kniwouegvie cnosa: 80-e co0vi XX eexa, uckyccmeo u3 Aszepbaiiddca-
HA,2YMAHUMAPHbLE CEA3U,MENHCOYHAPOOHbIE OMHOUEHUS, NPeOCMABUMEI UCKYCCMEd.
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KaHAMOAaT UCTOPUYECKUX HayK, AOLIEHT, 3aBeayoLwmi
nabopaTopuen dakynbTeTa COLNOKYNbTYPHOM
[eAaTenbHOCTU U My3blKarnbHOro uckyccrea, PBY3
“KpbIMCKMIN yHUBEPCUTET KYNbTYpbl, UICKYCCTB 1 Typnsma”
(YkpauHa), mikhail-masaev@yandex.ru

OCMbICNEHUE FrEPMEHEBTUKU CUMBOJIMYECKOTO AA3bIKA
BAJIETA B CBETE KOHLEENUUU NAPAOUITMAIbHbIX OBPA-
30B 1 CUMBOJOB 3MOX, LMBUNU3ALIUA U HAPOLLOB

Cmambvsi NOCEAUECHA OCMBICICHUIO 2ePMEHESMUKU CREeYUPUUECKO20 A3bIKA 0a-
Jaemno2o uckycemea. ITlockonvky n1060e UCKycemeo CUMBONUUHO, NOCMAGIEHHAS
npobnema pewaemcst 8 KOHMeKcme agmopcKoll KOHYEenyuu napaoueMaibHbIxX 06pazos
U CUMBOIL08 INOX, YusULU3AYUIL U HapoOos. Tem Gonee, Umo 10OOI A3bIK eCmb He YMo
uHoe, Kak cucmema cumgonos. Mmoo enumanus yoensiem aemop npooiemam 2epme-
HeGMUKU MY3bIKAIbHORO UCKYCCMBA 6000uje U 6AnemHo2o uckKyccmed, 8 4acmHocnu.
B 3akuouenue asmop npuxooum K 6bl600y, MO 2ePMEHe8MUKA 6NOJHe CHOCOOHA
0amuv UCMOAKOBAHUE 0AdCe MY3bIKE NPU 6CEM MOM, YMO OHA, NO CIOBAM AKAOEMUKA
B. U. Bepnaockozo, “svipadicaem Hesvipasumoe”.

K cnoea: 2ep. 06pas, CuM601, CUMBOTIUYECKULL A3bIK banema.

(cmammsi OpyKy€eEmubcst MOBOIO OpUSIHANY)
My3bIKa 9T0 OTKpPOBEHHE 00JIee BHICOKOE,
9eM MyZApOCTb U (prtocodust

Jhoosue éan bemxosen

Pabota mocCBsiIeHa OCMBICICHUIO TE€PMEHEBTHKH CIIE-
IUPUUECKOTO s3bIKa OaJeTHOro HCKyccTBa. IIOCKOMBKY
m000€ MCKYCCTBO CHMBOJIMYHO, IOCTaBJICHHAs mHpoOiema
pemiaercs B KOHTEKCTE ABTOPCKOW KOHLEMLMH I1apajivr-
MaJIbHbIX O6p330B U CUMBOIJIOB 3I10X, HHBHHH3aLIHI>II " Hapo-
noB. Tem Ooutee, 4TO MIOOOH S3BIK €CTh HE YTO MHOE, KaK
cHCTeMa CHMBOJIOB.

Axkmyansnocms 1poOIEMBI COCTOUT B TOM, 4TO 0e€3
TepMEHEBTHKH CHMBOJIMYECKOTO sI3bIKa Oaieta TPYIHO JaTh
a/IeKBaTHYIO OLICHKY TOTO WJIM MHOTO IPOW3BEACHUS Oaner-
HOT'O MCKycCTBa. be3 Takol repMeHEBTHKH, NAOLIEH aleK-
BaTHYIO OLIEHKY TOTO WJIM WHOTO OalleTHOTO MPOM3BEICHUS
BO3MOJKHBI TaKH€ Ka3yChl, KaK MTOCTAHOBKA Ha clieHe boib-
moro TeaTpa B Mockse Oanera J[xona Kpanko “EBrenwii
OneruH”, 9TO W BBI3BAIO HEJOYMEHHBIe peakuuu: “Ilpu
4yéMm 31ech [Tymkun?” [20].

O6vexm wccienoBaHusl — MapajgurMaibHble 00pasbl U
CHUMBOJIBI DIIOX, LUBHIM3AaLUI U HapoaoB. OO obpazax Kak
3JIEMEHTaX BHEUIHEH CTPYKTYpbl IapaJurMajbHBIX CHMBO-
JIOB B DKOHOMHMKE, MOJUTHUKE ¥ UCTOPHU MBI ITUCAJH B KHU-
rax [2-3] ¥ MHOTOYHCIICHHBIX cTaThix [4—13] (Bcero Takmx
crareil omyOIMKOBaHO Ooiee COTHH). DTOH TeMaTHKe II0-
CBSIIICHA M HAIlIa IOKTOPCKast auccepranus [ 14].

Ilpeomem wccrenoBaHUs — My3BIKaJBHBIE 00pa3bl U
CHUMBOJIBI 310X, IMBWIM3AlMHA M HApOAOB, B YaCTHOCTH
CHUMBOJIBI 0aneTHOTO MCKyccTBa. O My3BIKAJBHBIX 00pazax
U CHUMBOJAX B 3TOM KOHTEKCTE ITyOJNMKYIOTCS TIEpBbIE CTa-
ThU [15-19]. Ha 3TOM mompuiie neiarHa TOJIBKO MOJHHMA-
etcs. XKyt cBoeii myOJiMKalnuy HOBble CTaThu: O (peHOMeHe
TpaHcopMaluK CHUMBOJIOB PYCCKOW KYJBTYPHI B MY3bI-
KanbHble 00pa3sl Oanera /xona Kpsnko B “Kynbrype Ha-
ponoB IIpuuepHomopes” M 0 (eHoMeHe TpaHchopMaLH
JIUTepaTypHBIX 00pa3oB Muxawmna IllonoxoBa B My3bIKaiib-
HBIe 00pa3bl MBaHa J/[3epxuHCKOTO B anmbManaxe “I'pann”.

IJeny viccnenoBaHUS — IOKA3aTh BO3MOXKHOCTH TEOPUH
napajurMagbHbIX 00pa3oB U CHMBOJIOB 310X, [IMBUIN3AMN
U HapoJIOB B JieJIe TEPMEHEBTHKN CHMBOJIMYECKOTO SI3bIKA
Ganera.

Mys3bika “BbIpakaeT HeBbIpasumoe” [1, c. 96]. Ho mo-
HSTh CaMy MY3bIKy MOXET TOJIbKO ¢minocodus. My3bika
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