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po3pobok I[HcTHTYTY Ta IHOIMX HAyKOBHX YCTaHOB
migroroieHo “HaykoBo OOrpyHTOBaHy CHCTEMY 3eMmile-
pobcrBa B 30ni Crenmy Ykpainu” 1 “Cucremy BeieHHs
CLIBCEKOTOCTIOIAPCHKOTO BUPOOHUIITBA
JuinpornerpoBchKkoi ooacTi”.

[HCTHTYT, CyMICHO 3 IHIIMMH YCTaHOBaMH, MPALIOE HAJl
BUKOHAHHsM 11 HaykoBO—TeXHIYHUX mporpam. bararto yBa-
TH  TPUAUIAETBCS  HABYAHHIO  KaJpiB,  3MIIIHCHHIO
MarepianbHO—TeXHIYHOi 0a3u IHcTuTyTy, BUpimeHHIO Oa-
rarb0X BaXKJIMBUX COLIAJIBLHUX MUTaHb. Makike BCl JOCHIAHI
cTaHmii ra3ugikoBaHO, BEAETHCS OYIIBHULTBO >KUTIOBHUX i
BUpOOHMYNX 00’ekTiB. Ha A30BCcEKOMY MOpi, TOOMU3Yy
l'enivecbka, (yHKIiIOHYy€ MaHCIOHAT, ¢ B JITHIM mepiox
BIJINOYUBAIOTH CIIBPOOITHUKHU [HCTUTYTY.

TakuM 4MHOM, 3 IPYroi NoJOBUHU XX CT. COPTOBUIIPO-
OyBanHsi B YKpaiHi HaOyBa€e MiITPUMKH 3 OOKY JIepKaBu i
MIEPETBOPIOETHCS HA BUCOKOPO3BUHEHY HAYKY.

3 cepenunn XX cT. [HCTUTYT CUTLCBKOTO TOCIONAPCTBA
creroBoi 30HM HamioHanpHOT akanemil arpapHuX Hayk
YkpaiHu TepeTBOpIoeThCs Ha OaraTo(yHKIIOHAJIBHY HAy-
KOBO—BHPOOHHYY CHCTEMY, B MeXax SKOI 3iHCHIOIOTHCS
TEOPETHYHI PO3POOKH 1 pealli3yroThCsl B yMOBaX BUPOOHHII-
TBa. OCHOBHA HisUTBHICTD IHCTUTYTY Oyja IOB’s3aHa 3 BH-
KOHAaHHSIM  J€P)KaBHUX HAYKOBO—TEXHIYHHUX  IPOTpam
“3epHOBi KynbTypu” Ta ‘“3emiiepobcTBo”. BiH mepeTBopuB-
Csl Ha TOJIOBHY YCTaHOBY HayKOBO—METOIUYHOTO LEHTPY,
AKUI TI0YaB KOOPIMHYBAaTH poOOTy 29 HayKOBHX YCTaHOB
HamionansHoi akagemii arpapHuX Hayk YKpaiHu.
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Development of quality testing Katerynoslav during the twentieth
century

Since the mid—twentieth century. Institute of Agriculture steppez one of the Na-
tional Academy of Agrarian Sciences of Ukraine turns into a multifunctional scientific
production system with in which theoretical developments undertaken and imple-
mented in a production environment. The main activity of the Institute was linked to
the performance of public research programs “Cereals” and “Agriculture”. It has
become the leading institution of scientific and methodological center, which began to
coordinate the work of 29 research institutes of the National Academy of Agrarian
Sciences of Ukraine. The main objectives of the Institute is to conduct basic and
applied research in plant to accelerate scientific progress in the field of grain. The
Institute develops strong internationalties with academic in stitutions in 14 countries
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in Europe and Asia (the closest — Russia, Belarus, China, Bulgaria, Greece), primar-
ily for joint programs on corn genetics.
Keywords: quality testing, research, seed selection, variety, hybrid culture.

3axapuyk O. A., acnupanm, Hayuonanenas Hayunas cenbckoxXo3aucmeeH-
nas oubnuomexa HAAH (Vipauna, Kues), gileya.org.ua@gmail.com

Pa3Butue coproncnbiTanusi Ha EkaTepuHoc/IaBUIMHe HA NPOTSKEHHH
XX B.

C cepeounvt XX 6. Uncmumym cenvckoeoxossicmea cmentoti 30uul Hayuo-
HAbHOU aKAdeMul aepapHuiX HAyK YKpaunvl npespawaemcs 6 MHO2OQYHKYUOHATb-
HYIO HAYYHO—NPOU3BOOCMEEHHYIO CUCMEMY, 6 PAMKAX KOMOPOU OCYWeCmENsIOmcs
meopemuyeckue paspabomKu u peanusyiomcs 8 yciogusx npouseoocmea. Ocnoguas
0esAmMeNbHOCH UHCIUMYMA OblIA C653AHA C GbINOIHEHUEM 20CYOAPCMEECHHbIX HAYY-
HO—mexHu4eckux npozpamm ‘“3eprnosvie Kyrbmypwl” u ‘“3emnedenue”. O npespa-
MUNCA 6 21a6HOe yupedicOeHUe HAYUHO-MeMOOUYecko20 YeHmpa, KOmopwli Ha4al
Koopounuposame pabomy 29 nayumvix yupesxscoenuii Hayuonanvnoti akademuu ae-
papuwix Hayk Vipaunwl. nasuvivu 3a0avamu Hucmumyma agiaiomcs nposedenue
DYHOAMEHMATLHBIX U NPUKTIAOHBIX UCCIEO08AHUIL 8 PACMEHUEB00CIBE OISl YCKOPEHUSs.
HAYYHO—MeEXHUYecKo20 npozpecca 6 obnacmu  3epHonpouseoocmea. Hucmunmym
paseusaem mecHvie MelCOYHapOOHble CEA3U C HAYYHbIMU YupedicOenuamu 14 cmpan
Eeponet u Asuu (naubonee mecnvie — ¢ Poccueil, Benopyccueu, Kumaem, boneapueil,
I'peyueti), 6 nepsyio ouepedb, No COBMECHHLIM NPOSPAMMAM NO BONPOCAM CEleKYUU
KYKYpY3bl.

Kniouesvie cnosa: copmoucnvimanus, Uccied08anus, ceMend, CeleKyus, copm,
2ubpuo, Kyaomypa.
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Kerimov B. O.
History Institute named after A. A. Bakikhanov
(Azerbaijan, Baku), babek_kerimov@yahoo.com

THEATRICAL LIFE OF IREVAN CITY
AT THE BEGINING OF 20 ""CENTURY

Research is shown, that a dramatic art was the important constituent of literary
environment of city Irevan'. Large Azerbaijanian theatrical figures of Yunis Nuri,
MamedzadeDzhabbar, MustafaRadzhabov played an important role in quality na-
tional actors and to growth of popularity of Irevanskogo of theatrical life.

Keywords: Irevancity, theatre, Azerbaijan, NouriYunis.

(cmammsi OpyKy€emub st MOBOIO Opuinany)

Yunis Nuri’s role is irreplacable in the formation and
development of Irevantheater, as well in all its spiritual and
cultural life of Western Azerbaijanis. Studies shows that he
was born in Irevan, historical city of Azerbaijan in 1878.
Knowing eastern literature, including Arabic and Persian,
which is devoted to the forefront of the cultural life, Nuri
Yunis was one of the intellectuals of Irevan city. He is the
first day of the closing of the theater until his death (1950)
of Irevan’s theater column, a creative collective spiritual
father, was the teacher. He is also the first performer of the
role of women in theater Eunice was Nuri. Yunis Nuri
M.F. Akhundov “Monsieur Jordan and Dervish Mastal-
ishakh” Sohrobanu work she created the role of mastery that
is so beautiful and the audience could not identify the
woman, so that the role of men playing [3, s. 187]. Other
studies it is known that the artists on stage, acted as Arab-
linski Yunis Hussein Nouri, Jabbar Mirza Mahammadzade
in 1903, Mustafa Rajabov, Asif bay Sofiboyov, Hasan Ali-
yev created a bunch of amateurs, organized with the support
of like-minded intellectuals, to a new stage of development
of the theater put into a paved road. His direct involvement
and leadership of the lynx Madatov “cluck”, “covetousness,
the enemy wins”, “invisible scarf’, MFAkhundov ‘“Mon-
sieur Jordan and Dervish Mastalishakh” was performed [9,
s. 56].

The famous Azerbaijani writer living in Irevan
J. Mammadguluzadeh 1901-1903—-the years of friendship
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with the theater—lovers who actively helped in the organiza-
tion of performances.

In 1903, the theater troupe in Irevan, which is very fash-
ionable at that time, “cluck—cluck” re staged vodevilini
says. Performance is shown Panah Khan Makinskinin man-
sion. The ability to have a strong impact on the performance
of Nuri Yunis mobilized. Beyond the walls of the palace of
the play echoes Panah Khan Makinskinin spans the entire
city. Many, to Khan’s request to be allowed to play, draw-
ing income for the second time.“Cluck” is played for the
second time in the yard of a wide range of Panah Khan.
This play is a great success of Yunus Nouri blunt and
heavy—handed mullahs who teach their offspring anything
convincingly played a role [10, c. 29; 5, 1, c. 328-329].

1905-1906s, such as the bloody events in other areas of
culture, Irevan has had a significant impact in the theater.
Atrocities committed by Armenians in 1905 in Irevan strike
a heavy blow to the cultural life of theater, art center staff
contribute to the development of self-sacrifice, as well as
trying to raise the level of performances.

Well-known journalist, theater and chronicler, Ghulam
two parts Mammadov’s“Chronicle of the theater”, Theatre
of Irevan, the books are quite valuable facts. It is clear from
these data that, on 5 August 1905 in Irevan, Armenian mas-
sacres of Muslim youth to help fellow pageant has suffered,
as well as helping them to benefit from up to
400 paylamisdilar [6,s. 111-113].

In August 1906, Panah Khan Makinskinin property in
order to organize a reading room in the theater, 426 pounds
of money collected for this purpose. In August alone, Panah
Khan Makinskinin estate MF Akhundov “Monsieur Jor-
dan”, Rustam Khan, “the conclusion bimohabbat”
ROfondizadonin “Blood Center”, VMadoatovun “cluck” per-
formances by local amateurs clear [6, s. 127-129].

On August 24, 1907 in Irevan, Russian-Muslim school
students in order to help the poor in a theatrical performance
in the school yard, and collected 277 pounds of money. The
purpose of the school on July 17, 1908 “We went to Rain,
rain fell” and “Home education is a form of” performances
on the 75 pounds were produced [6, s. 145—-164].

In May 1909, Hussein Arablinsky theater troupe on tour
from Irevan, on January 4, City Club “The unhappy young
man” s, 10 “Nadir Shah” s, 18 “forced physicians” i, 25,
“The Jews” i had performed. Arablinski played leading
roles in performances, but also had directing. Irevan from
Baku and other artists with Arablinski and have helped a lot
of theater—goers, their make—up, costume, being given a few
sets. Nuri wrote in his memoirs that Yunis, HuseynArab-
linski leaving an indelible mark in the lives of Irevan in the
theater, then the theater has considerably increased the
number of members we have the more willingly, enthusias-
tically began to work [10, c. 34].

The famous actor Sidgi Ruhollah May 19, 1910, as the
itinerant actor who came to Irevan, with the participation of
local amateurs “Faxraddin’s Trouble”performance.

June 3, 1911, from Baku to Yerevan with the participa-
tion of the artist J. Bagdadbeyov local fans, “set out the rain,
the rain fell” had staged comedy. On June 16, “a form of
house training”vodevili played, the play was performed at
the end of the Azerbaijani mugham [6, s. 188—190].

ZulfigarHajibayovcamelrevan in 1912, again. In No-
vember, under his leadership, “Chorus”, “Thank God Ker-
balayi carpet seller”, “He’s not this”, and “Fifty years
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young”, depicting 14 scenes shown operettas. On November
22, “Igbal” published an article in the newspaper about the
comedy tour in Irevan.

March 25, 1913 Order and Asgar Ali MahzunAxundov
Islamic Drama Company received permission from the
FAA to operate a company. The company consisted of
young actors around. In a short time at the theater com-
pany’s actors Canpoladovun“Who is guilty?”, “Earn
money”, “gullible”, “Dear son”, “Millotporastlor or sufoha
suit Sans Frontiere” (ie stupid — author), “Ibrahim Bey, or
Despotism victims”,“deceived “staged plays set” [6, s. 316—
323].

January 24, 1914, Jean Baptiste Moliere’s theater Can-
poladov Islamic Drama Company “forced physicians”, 31 th
of this month, “If not this, then”, May 16 Mammadali Nasir
“Millatparastlikmi, sorabxorlugmu?” Comedies staged put.
On 3 June, the theater lovers of the Yerevan Gymnasium
student in order to help Vagabova“beloved son”, “Transpor-
tation—Transportation” and “I olmusom” performances
shown. In the same year on August 25 wounded Russian
soldiers the benefit of the local amateur club Cinovniklor“If
not, this” performance, on Sept. 4, the Ali Khan at the pre-
miere of the “Golden Cross”of the benefit shown for
women.

Yunis actors directed by Nuri Islam Irevan Drama Com-
pany on May 26, 1916 Abdurrahimbey Ahverdiev “Broken
family” work, June 9, the “Iranian tragedies” and “girl” ask
mozhokasini in September, the “Arshin mal alan” operetta
staged set. In 1917, a writer for the theater lovers Reza
Zakinin (Latifbayov), “Sultan Abdulhamidxali” work “the
end of tyranny and under the name” sohnolosdirmisdilor.

During the years 1905-1918—the largest theater artists
Arablinski Hussain, Mirza Aga Aliyev, SidgiRuhollah,
Mustafa Minister, AliguluGamkusar, ZulfiqarHajibayov,
Abbas Mirza Sharif, Lessons of Rajab, and others
MarziyyoDavudova the cultural life of Yerevan revival
tours, local actors in the scene, creativity, level of profes-
sional theater had a huge impact on the level of the theater
association. As before, the central location of the repertoire
of the theater playwrights — MFAkhundov, NBVazirov N.
Vazirov N. Narimanov, was Dj. Mamedguluzade works [2,
s. 919-921].
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Kepimos b. O., Incmumym Icmopii im. A. A. Bakuxanosa (A3epoatiodcan,
baxky), babek_kerimov@yahoo.com
TeaTpasibHe KUTTS ipeBaHCKOro MicTa Ha mo4yaTky XX cTOJTTS
HOCHI'()WCEHH)I NOKasyioms, Wo meampdaibHe MUCmeymeo 6)/270 B8ANCIUBONIO CKIA-
006010 imepamypHo2o cepedosuwja micma Ipesans. Benuki azepbaiiodxcancuki
meampanvni OisuilOnicHypi, Mameoszadellocabbap, Mycmagha Padocabos 3icpanu
8ACTUBY PONb 68 AKOCI HAYIOHALHUX AKMOPIE ICAPUSANU 3DOCMANHIO NONYAAPHOCHI
IPEBQHCKUZO meampanbHO20 HCUMMAL.
Kniwouosi cnosa: Ipesans, meamp, Asepbaiidsican, HypilOnic.

Kepumos b. O., Unucmumym Hemopuu um. A. A. baxuxanoea (A3epoaii-
ooican, Baxy), babek_kerimov@yahoo.com

TeaTpajibHas )KH3Hb HPEBAHCKOI'0 roposia B Hayaje XX Beka

Hcenedosanus nokazelearom, ymo meampanbHoe UCKYCCME0 ObLIO 8AHCHOU CO-
cmasasioweli aumepanyphoti cpeovl eopooa Hpesann. Benuxue asepbaiioocanciue
meampanvhole Oesmenu FOnucHypu, Mameodszaoel]nca66ap, Mycmagha Padocabos
Cblepanu 6adCHYI0 pOnb 6 Kauecmee HAYUOHAIbHBIX AKMepos U CnocobCmeosanu
pOCMY NORYIAPHOCIU UPEBAHCKO MEAMPATbHOU JHCUSHU.

Kurouesvie cnosa: Hpesanw, meamp, Azepbaiioxncan, Hypu IOnuc.
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VK 271.4(47)“1985-1989”

By6nuk T. T.

acuUCTeHT kadeapu LlepKOBHOI icTopii,
YKpaiHCbKMI KaTONULBKUIA yHIBEpCUTET
(Yxpaina, J1bBiB), tarbublyk@gmail.com

EBONIOLIA CTOCYHKIB FPEKO—KATOSMUKIB
3 PAOAIHCBKOIO BNADOIO (1985-1991)

Poszensioaromscs nodii, noé ’azawi 3 akmusizayicto pyxy 3a 8iopoodicenHs Yrpain-
cokoi’ Ipexo—Kamonuyvkoi Llepkeu. Aemop 30cepedus c6oio yeazy na 0epiucasno—
YepPKOGHUX CIOCYHKAX Y YAC CYCNINbHO—NONIMUYHUX Mpancopmayii 6 Paosancokomy
Coiosi. Ananizylomocs 63a€MOBIOHOCUHU 2PEKO—KAMONUKIE 3 Op2aHaMu NapmiliHoi i
oepoicasnoi eraou 6 1985-1989 poxax. Ha yiii ocnogi pobums 6UCHOBOK npo
egonIoYilo no2nAdie wooo aeeanizayii nio MUCKOM GHYMPIWHIX | 306HIUWHIX YUHHUKIG:
6i0 N06HO20 3anepeuenns 00 6usHamua. Takodc npedcmaensiomecs 3micm ma
ocobausocmi 3aseu Paou y cnpasax penieiti npu Paoi Minicmpie YPCP 6i0
20 aucmonaoa 1989 poky.

Knrouosi cnosa: epexo—xamonuxu, padsiHcoka éiaoa, rezanizayis, 3asea Paou y
cnpasax penieiil.

Icropruna 107151 YKpaiHCHKMX I'PEKO—KATOJIHMKIB B YMO-
BaX PaJTHCHKOI BJIAJM MPOTITOM OCTAHHIX JAECSATUIIThH CTa-
ma  00’eKTOM  HAyKOBOTO  3allikaBIeHHS  0aratbox
OCTITHUKIB B YKpaiHi Ta 3a ii Mexxamu. Ha mepmmx mopax
TicIst AeMOKpaTuaHuX 3MiH y Lenrpansno—CxinHiit €Bporri
Ta sibepaiizauii cycniabHOro U peniriinoro xurts B CPCP
OCHOBHa yBara HAyKOBLiB Oyla 30cepelDkeHa Ha
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pEeTlpecHBHIM  TOJITHINI ~ CTAaJiHCBKOTO  peXHMy  Ta
HaCHJIHbHHIIbKIH JIKB1gAIii Ykpaincbkoi I'pexo—

Karomuupkoi epksu (YI'KL]). Tenep nominyroue micue B
MOCTIDKCHHSAX IMOYMHAE 3aiiMaTd Mepion, IOB’SA3aHUHM 3
00pOoTHO0I0 T'PEKO—KATOHKIB 3a JICraji3allifo Ta BUXIJ i3
nianug y 80—-x — Ha mou. 90—x pokiB XX cr. OcobiuBa
yBara le/lﬂiﬂﬂeTbCﬂ Bl/ICBiTHeHH}O MATaHHA JCPKaBHO—
LIEPKOBHUX CTOCYHKIB, OCKUIBKM caMe KepiBHHUTBO Pa-
nsHebKoro Coro3y 3 mporpamoro nepe0yzoBH pi3HHX cdep
CYCHIJIBCTBA 3yMOBHJIM 3MIiHU y PEJIIriHHOMY >KHTTI KpaiHH.
Cepen IMOCHITHWKIB, SKi 30CepeMKYIOTbCS HA BHBUYCHHI
npobnematuku  Bimpomkenas YI'KL, cmig 3ramaTtw
BITYM3HSHMX Ta iHO3eMHHX HaykoBiiB: b.Bomropkis [1],
M.Bypno [2], B.€nencekuii [3], H.Kouan [4], B.ITamenko
[5], S1.Croupkuii [6] Ta iH.

Benukuit MacuB JKepeabHOro Marepiany IOA0 1€l
npoOJIeMaTUKH 1 JOCI 3aJMIIAETHCS HEONpallbOBaHUM 1
HABITh YaCTKOBO HEJOCTYIIHAM Ui JOCTITHHUKIB. Y I
CTaTTI HAMU BHKOPHCTAHO Ta 3aIlIPOBA/PKEHO JIO HAYKOBOTO
00iry apxiBHi JOKyMeHTH 3 ¢oHay Panu y cripaBax peniriit
npu Pani Minictpie YPCP (¢donn 4648) LlenrpanbHoro
JeP)KaBHOTO apXiBy BHIIHMX OPraHiB BIAIU Ta yMPaBIiHHSA
Vxpaian (HAABO), porny LIK Kommaprii Ykpaiau Llen-
TPaFHOTO AEP>KaBHOTO apXiBy TPOMAACHKHX 00’ €IHAHBb
Vxpaimn (LIJAT'O VYkpaiam) Ta 3 00macHHX MapTiHHEX
apxiBiB. [y 3a0e3nedeHHs] MaKCUMAaIbHOI 00’ €KTHBHOCTI
Ta MOBHOTH TPeNCTaBICHHs i aHanizy noziit 1988—1989 pp.
OyJI0 BUKOPHUCTAHO YCHI 1HTEPB’I0 3 OYEBU/LSIMH, IO OyIn
NPOBEJICHI CIIBIIpal[iBHUKaMK 1 30epiraroTbcsi Tenep B
apxiBi [HcrutyTy ictopii LlepkBu YKpaiHCHKOTO KaTOJIUIIb-
koro yHiBepcutety y JIbBoBi (AlIILL), a Takox omy0iikoBaHi
CIIOTaJ iy CBIJIKIB THUX IOIIH.

BHacniok penpecuBHOrO THUCKY PaJsSHCHKHX BiacTed
VTKII ne—tope npunuHUIa CBOE iCHYBaHHS. 3TiHO pillIeHb
HekaHOHIYHOTO  JIBBiBCBKOTO coOopy 8-10 OepesHs
1946 poky yHis 3 Pumom Oyna JikBiZoBaHa, a YacTHHA Tpe-
KO—KATOJUIBKOIO JyXOBEHCTBA IHiJ INPUMYCOM OpraHiB
nepxoesnexkn “Boz3’emHanacs” 3 Pycekoro IIpaBociaBHOIO
Iepksoto (PITLY). Ilicas cmepri M.Cramina B 1953 p.
BHACJIIOK NOCJIA0JIeHHs TOTAJITAPHOIO PEKUMY OUIBIIICTH
pENpPEecOBaHUX I'PEKO—KATOJHUIIBKUX CBAIICHUKIB OTPUMAIU
amHicTiio 1 B 1954-1958 pp. nouanu nosepratucs y 3axiiHi
obnacti Ykpainu. PosmodaBcs mporec GopMmyBaHHS Iiep-
KOBHHMX CTPYKTYp B Higmiui (rpomMagyd, MOHACTHUDI,
ceminapii). [Topsa 3 TUM TpPEKO—KAaTONUKUA BHUMAraid BH3-
HaHHA Ha OQiIiifHOMY piBHI JIKBiIOBaHOI CTATiIHCEKUAM pe-
xkumoM llepkBu. JlemokpaTwyHi 3MiHM B KOHTEKCTI
MOJITHKH TiepedyaoBu reHepansHoro cekpetaps LUK KITPC
Muxaiina ['opbauoBa no3osiwnu Bipytouum YKL pitryue
3asBUTH NPO Oa)KaHHS MOKMHYTH MIAMULIS 1 CTATH Jieralb-
HOIO IIEPKOBHOIO CTPYKTyporo. Pyx 3a meranizauiro, oyomto-
BaHMH NpaBO3aXMCHOIO opraHizamieo Komirer 3axucty
VYkpaincekoi Karomuupekoi LlepkBu, mnpotsirom 1987—
1989 pp. HaOpaB Bce OUTBIIMX OOEPTIB Ta MIKHAPOIHOTO
posrosocy.

[IpencraBHUKK PaIsSHCHKOrO KEpiBHUILITBA pearyBain
OJTHO3HAYHO HETaTWBHO Ha aKTUBI3aIiI0 IPEKO—KATOJIMKIB
3a cBoi mpaBa. Tak, romoBa Pagm y cmpaBax pemiriii mpu
Pagi Minictpie CPCP K.Xapuer posrmsmaB pyx YI'KI]
BUKITIOYHO SIK Ji1 aHTHPAATHCHKHUX CHII, iHCIIPOBAHUX arpe-
CHUBHHMHM KOJIaMH Ha 3ax0i, 1 MPUKPUTTS “IUIS MO THIHOT
arenrypu” [7, c.4; 8, c.6-7]. CraBieHHs YHHOBHHUKIB
pecrybiikaHChKOi Pamu momo mepcrneKkTHBH BiJHOBICHHS
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