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Cooperation of the Republic of Azerbaijan and the Republic
of Hungary in international projects

This article discusses the importance of international projects in the development
of bilateral and many third—party relations between Azerbaijan and Hungary. The
same study states diligence in solving Europe’s energy security. Problems and
difficulties related to the implementation of certain oil and gas pipelines were also
considered.
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HISTORICAL ISSUES OF RESEARCH OF TRADITIONAL
CULTURE FEATURES ON THE BASIS OF MEDIEVAL
HERITAGE OF GANJA

On the basis of heritage of the genius thinker and poet Nizami Ganjavi in
this scientific article has been investigated the comparative characteristics and
some features of cultural life in Ganja during the Middle Ages in his poems as an
important historical-literary source. Some contemporary academic issues about study
of historical past of Ganja city were researched based on the different springs such
as manuscripts, archive materials, also the main medieval period scientific works of
various foreign and local researchers.

Keywords: Ganja, historical investigation, literary heritage, Azerbaijan,
academic issues, medieval sources.

The genius poet and philosopher later known as Nizami
Ganjavi, whose works would profoundly impact the literary
school through awakening the spirits and thoughts of mankind
for centuries, was born. Nizami Ganjavi long ago became
more than a descendant of Azerbaijan. His timeless verses
rank among the most valuable wealth of mankind, while
he himself reached the pantheon of history’s most exalted
descendants.

Not one, but eight, centuries have elapsed since then, yet
the vitality of Nizami reaches beyond the temporal borders
of his clairvoyance, leading the way to eternity. All sources
indicate Ganja as Nizami’s place of birth.

Nonetheless, the greatest Nizami critics, most notably
the famous Russian orientalist Evgeny Bertels, acknowledge
the falsehood of this couplet, averring that Nizami was born
in Ganja and lived there all his life. Meanwhile it is hardly
accidental that we mentioned this contentious couplet relating
to the place of birth of Nizami. Throughout history, along
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with those seeking to claim ownership of many Azerbaijani
values and territories, there have also been people attempting
to appropriate the genius descendants of Azerbaijan, and such
attempts are happening to this day.

During Nizami’s era, two languages — Arabic and Persian —
dominated science and literature in the near and Middle East.
All scientific works were written in Arabic, while poets from
a diverse range of nationalities in Central Asia, the Caucasus,
Iran and India crafted their literary heritage in a single
language — Persian. With clear command and knowledge of
information in the most varied fields of science reflected in
his works, Nizami demonstrates that he is a highly-educated
person. His earliest known verses indicate his high poetical
techniques. And this is evidence of Nizami’s engagement
in poetry not as an amateur but as a genuine professional,
someone who perfectly mastered the theoretical basis of this art
from the very beginning. The canons of that age necessitated,
first of all, perfect command of Persian and Arabic in order
to master such a wide range of universal knowledge. Nizami
wrote his seminal works “Divan” and “Khamsa” in Persian.
Referring to the observations of the prominent Iranian scholar
Saeed Nafisi, in spite of his fluency in and perfection of
Persian, Nizami does not belong to ethnic Persian Nizami’s
verses.

Nizami was made Nizami as such by his “Khamsa”,
composed of 5 masnavis-poems which enshrined him in
literature.  “The Treasury of Mysteries” (“Makhzan ul-
Asrar”) written in 1178, “Khosrow and Shirin” written 1180,
“Leyli and Majnun” dedicated to love story and completed in
1192, “Seven Beauties” (“Haft paykar”) written in 1197 and
“Iskandername” consisting of two parts — “Igbal-name” and
“Sharaf-name”, completed in 1202. In fact Nizami combined
these five works under a single title. Nizami’s poems embody
an encyclopedia of the XII century. “Khamsa” can be perceived
as one of the most reliable sources for acquiring knowledge
on the mode of thinking, social and political atmosphere,
architecture, art and economic life of that period (Ganjavi,
Nizami 1947).

Even the most preeminent Nizami critics have failed to
discover all the semantic layers of the poet’s hemistiches,
something they openly confess. There are infinite semantic
hues to Nizami’s words, and, were an exhaustive annotation
required, it would inevitably be an entire Khamsa for each
masnavi of “Khamsa”. Nizami was a genius who projected his
humanism beyond national borders, as clearly evidenced by
his choice of main characters of his masnavis. His hero can be
Persian, Arabian and Greek. The aim of Nizami is not captured
by the nationality of the hero or character. The purpose is
to find the supreme literary solution of the idea. However,
neither the choice of main characters nor the representation of
dozens of nationalities throughout his poems is unintentended.
Nizami does so intentionally. Thus he once more demonstrates
that he writes about and for human beings, and that the readers
of his works should be not one nation but many nations. And
consequently it happened exactly that way. Nizami is one of
the most widely-translated classics in the world. What’s more,
ever newer languages will join the ranks of these languages.
Through his works Nizami not only founded a literary pattern
to be repeated over centuries, but also the pattern for building
ideas, nations, morality and states.

Along with other world genius who served a kind of global
school, Nizami has clear stake in the overall progress attained
by mankind from Nizami’s time until now.
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In this city all are equal, while respecting human rights is
a bedrock societal norm. Money has already been abolished.
There are no police either, rendered obsolete by the absence of
legal violations in this conscientious and disciplined society
(Khamsa of Nizami. 1543).

We have not yet attained Nizami’s desired world or the
above-mentioned days. Nevertheless, humanity has always
longed for such happy life, both eight centuries ago and
millennia gone by. Therefore, there is today, and will remain
tomorrow, the need for the light of Nizami’s word and candle.
Each compatriot of Nizami — each Azerbaijani-is in need of
this light. Each compatriot of Nizami — each resident of earth
and each citizen of the world — is in need of this light (Ganjavi,
Nizami 1947).

Nizami Ganjavi, a person embodying the wishes of
everyone, belongs to all. He is eternal because he belongs
to everyone. Nizami will always be one step ahead of us,
navigating towards a serene future (Khamsa of Nizami.
1543).
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IcTopuyHi mUTaAHHSA TOCTIKEHHS] TPAAULINHOT KYJILTYpH
HA OCHOBI cepeIHbOBIYHOI ciaamuun IsinmKi

Ha ocHosi cnadwunu 2enianvhozo mucaumens i noema Hizami inooicesi
8 Yyill HAYKoil cmammi 00CHIONCY8ANOCA NOPIBHAIbHI XAPAKMEPUCIUKU | 0esKi
ocob6ausocmi KynbmypHo2o scummsi 8 IHOIICE 6 cepeOni cmoaimmst wisxoM UGHeHHs
11020 MBOPIB 8 AKOCMI BANCIUBO20 ICMOPUKO-TiMepamypHo2o Oxcepena. Jleaki cyuacHi
HAyKOGI npoodnemu, no6 A3ami 3 GUEUEHHAM ICIMOPUYHO20 MUHY1020 Micma IaHOxC
Oynu 00CiONHCeHi Ha OCHOBI PISHUX Odicepell, MAKUX AK PYKONUCHU, apXigHi Mamepianu,
MAKOJIC OCHOBHUX HAYKOBUX NPAYb PIHUX 3aPYOIJICHUX | GIMYUSHAHUX OOCTIOHUKIE
cepeonbosiiH020 nepiooy.

Kniwouosi cnoga: [anooica, icmopuune dociiosicenns, aimepamypha cnaowjuna,
Asepbaiidsican, naykosi numanns, cepeOnbogiuni 0dlcependa.
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HcTopuyeckue BONPOChl HCCJIeI0BAHUS TPATHIHOHHOM KyJIbTYPBI
Ha OCHOBE CPe/IHeBeKOBOro Hacjeaus IsiHIKu

Ha ocnoge nacneous cenuanviozo mviciumens u nodma Huzamu Isnoxcesu
6 amotl HayllH()l? cmamope Obliu UCCIeD08aAHbL CpasHumenbhble Xapakmepucmuku
U HeKomopule 0COOeHHOCMU KVIbMYPHOU dHcusnu 6 15Hodxce 6 cpedHue eeka nymem
usyvenus eco npou:medeﬁuﬁ 6 Kawecmee 6adCHO20 UCMOPUKO-TUMepamypHoco
ucmounuxa. Hexomopbwie cospemennvle nayunsie npoonemvl, césa3annble ¢ usyieHuem
UCmMopu4ecKo2o npoutioco zopoda Tanooicu GvLau uccredosamnvt Ha OCHO8€ pa3IUu4HbIX
UCMOYHUKOB, MAKUX KAK PYKORUCU, aPXUBHbIC MAmMepudnbl, Maxice OCHOGHBIX
HAyuHbIX Mpyoos8 PasiuiHbIX 3apy6edlcHbIX U omeyec X uccnedo 7]
CpedHesek06020 nepuood.

Knrouesvie cnosa: [snooica, ucmopuueckoe ucciedosaie, IUmepanypHoe
Hacneoue, Asepbaiiodcan, HayuHble BONPOCHL, CPEOHEEEKOBbIE UCHIOYHUKU.
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