Tires

DPINOCODPCBKI HAYKH

Bunyck 118

VK 111.852:78.01«1910/1980»
CsuctyH B.B.,
acnipaHT, KWiBCbKMI HaLliOHaNbHWUI YHIBEpCUTET
im. T. LLlesueHka (YkpaiHa, Kuis), vyacheslavsvis @gmail.
com

«HOBA MY3UKA» SIK MY3UKA ABAHIAPAY TA
MOCTMOJEPHY: 10 NPOBJIEMU XPOHONOIM4YHO—
MOHATIMHOI TOMOrPA®Ii

Memoio cmami € cnpoba okpeciumu XpoHOI02IYHUI MA ONEPAYIOHATLHO—
NOHAMIUHUIL NPOCMIP PO32NAJY HOBOT MY3UKU SIK MY3UKU A8AH2APOY MA NOCMOOEPHY,
8KA3AMU, WO OCHOBOK OAHOI CRLILHOCMI BUCMYNAE NOCIIO08HA BIOOAHICHb
eKCnepUMeHmanbHuM NPAKmuKkam y ROULYKY HOBUX GUPASHUX 3acodig [ ceidome
npaznenis 00 paouKaibHOI 3MIHU MY3UUHOI MKAHUKU MA opM iT COYio—KYAbMypHO2O
pyuryionysanns.

Okpenmy ysazy npuoineHo numanHio 3anepederns i, 600HOUAc, CRAOKOEMHOCMI
Y OlaneKmuuHOMy PpO3GUMKY MY3UKU 6i0 MOOEPHI3MY uepe3 asaneapousm 0o

nocmmooepnizmy. Y cmami nokaszano, wjo popmysants OUcKypcy 00caiodcenHs Hogol

MY3uKU  30IUCHIOBANIOCS 3A605KU  3AXIOHO—€BPONEUCHKUX, NEPeOyCiM, HIMeYbKUM,
QOCHIOHUKAM, 6 MOl Ydc 5K uepe3 i0e0N02iYHY 3AAHSAHCOBAHICNG Y BIMYUZHAHIN
Hayyi paosHCbKUX 4acie 11020 06 €KMusHa po3podKa He CX8Ano8andcs i 6CilaKo
2a/bMYBANACA.

Knwouosi cnosa: nosa mysuka, asaneapo, aganzapousm, MoOepH, MOOEpPHIzM,
nOCMMOO€epH, NOCMMOOEPHI3M, MY3UYHULL eKCREPUMEHM, HOBA MY3UUHA GUPAZHICMb.

[lparHeHHs eCTETHKM pO3KPUTH CyTh HOBaliil y
My3uii XX CT. MOpsA 3 aHANi30M BiAMOBIIHUX TPOIECIB B
00pa30TBOPYOMY MHCTEUTBI CTalO IIOYaTKOM YCBIJIOMIICHHS
OrepalioHaTbHOT HEJOCTATHOCTI 1i OHSATIHHOI TapaanuTrMH. Ti
TpaJVLIHHUN KaTeropiaJIbHUH amapar BUSBUB Oe€3IOpajHICTh
nepes; OONUYYSAM KapIMHAIBHUAX XyIOKHIX 3MiH, [0 HE
BKJIQJIAJIMCS Y KIACHYHY CHCTEMY €CTeTMYHHX KOOPIMHAT,
noTpeOyrodr  CBO€1, 0COONMBOI, aHAMTHKA. My3W9IHUIA
aBaHrapJ — NUIMH IUIACT MNPHHIUIIOBO HOBUX MY3HYHUX
SBUI — BHUMaraB CHEIU(IYHOI TepMIHOJIOTII, sKa, y CBOIO
yepry, norpedyBana YiTKHX IOTpPakTyBaHb. Lle crocysaiocs,
HepeayciM, HOHSTTS «HOBOI MY3HKH», YHsl HEOJHO3HAYHICTH
MOCHITIOBAJTIACh TEPMIHOJIOTIYHOK HEBHU3HAYEHICTIO 0a30BUX
SIBULL XyIO0XKHBOT KyJAbTYpH XX CT. 3aTaJIOM.

TloTparuisitoud y KOHTEKCT JOCHIUKCHb «aBaHTapiy»,
«ABAHTAPJIU3MY», KMOICPHY», «MOACPHIZMY», «IIOCTMOJICPHY»,
IIOCTMOJCPHI3MY», «HOBAa MY3WKa» OTPHMYBala pPi3HHUHA
MaciiTad CBOTO PO3NISIY, TO PO3IIMPIOIOYH, TO 3BYXKYIOUH
CBOI paMKH, 4YacoM — aXX JO CBOTO 3alepedeHHs. 3po3yMino,
e norpedye Kopekuil, a/uke iHTepec 10 camMoro (eHOMeHy
HE JIMLIE HE 3racae, a MOCHIEThCs. KpimM Toro, oTpuMaHHs
IUTITHUX Pe3yJbTaTiB BUMArae Bijl aHasli3y MOHATIIHOT YiTKOCTI
SIK 3aTI0PYKH HOTO MOCIIIOBHOT Ta HEYXHIIBHOT JIOTTYHOCTI.

Ha »anp, 30epiraroun CBOK aKTYaJIbHICTb, MOCIIIKCHHS
HOBOI MY3WKM TPOJIOBKYE 3IIHCHIOBATUCH B  yMOBax
TEPMIHOJIOTIUHOT HEOqHO3HAauHOCTI. ONHAaK BCE X HE CIif
JIOBOJIMTH, L0 TTOAJIbIIE HEXTYBaHHS [[UM ITUTAHHSIM CTAaBHUTb
Ml CYMHIB KOPEKTHICTh OTPUMAaHHX BHCHOBKIB, a, OTXE,
HETIPHUITYCTHME.

TlepenyciM,  Bapro  MOTOAUTHCH 3  HIMCIEKUM
Mmysuko3HaBieM K. /lanbxay3om, 110 T00aquB y HOHATTI HOBOT
MY3HKH CBOEPITHUN JeMapKaTtop, MOKIMKAHUA BHOKPEMHTH
MYy3H4HI TBOPH EKCIIEPUMEHTAJILHOTO XapakTepy, IO CKIIAIN
OCHOBY MYy3HYHOT'0 aBaHrap/y Ta MOCTMOZEpHY [4].

Tepmin Neue Musik (HoBa My3uka) HaOyB IMOLIMPEHHS
micyst myOmikaiii OZHOHMEHHOTO ece HIMELBKOTO ITUPHICHTA
i my3mgHoro kputmka [layms bekkepa (1919 p.), mo
CIIPSIMYBAB CBOIO YBary Ha ii MpsiMUX TONEPEIHHUKIB Ta PaHHIX
npencraBHuKiB [12]. He 3Baxkaroum Ha Te, IO caM TEpMiH,
HPETEHIYIOYN Ha OJIHO3HAYHICTh, BUHHK Maii’ke CTONITTS TOMY,
PO3BUTOK MY3HKH IOCTIZJOBHO 3017bIIyBaB MOTpeOy B HOro
KOHKpETH3aLlii.
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Pyxarouuce y 1[bOMy HaNpsIMKy, CIIiJI pO3YMiTH, 1[0 HOBa
My3HKa, 3 OIHOrO0 OOKY, € CKJIQJIOBOIO MIAJICKTUYHOTO PyXY
My3UKH, SIKMH nependadac MOMEHTH BHYEPIIAHHS CTapux
pecypciB 0 BiJHOMIEHHIO 0 HOBOTO 3MICTY i, TAKUM YHHOM,
MOCTiifHE OHOBJICHHSI MY3UYHOI MOBH, 3acO0IB i BHPa3HOCTI,
KOMIO3UTOPCEKUX TEXHIK Ta NpuifoMiB. BopHowac, HoBa
My3WKa — I¢ i CBizomMa BiZMOBa Bij Tpamuiii, oOpaHa sK
MOJIeITb TBOPUOCTI (TIepeTyciM, KOMITO3UTOPCHKOI, X04a, 3BICHO,
1 BHKOHABCBKO).

Jlo TOro K caMe TIOHATTS HOBOTO € KOHICNITOM
COIIOKYJIFTYPHOTO 3HAUEHHS, IO BPAaxOBYBaB HIMEIBKHIH
(dinocod, xomIo3uTop 1 TEOpeTHK My3WKH Teomop AmOpHO,
KOJNHW, BIJJAI0OYM TIepeBary HOBil My3WIi TIOPiBHAHO i3
KJIACHYHOI0, MOTHBYBAaB II¢ il BIAMOBIAHICTIO pEaTLHOMY
cTaHy OyTTs, CIIOBHEHOTO IMCOHAaHCAMH: HEXail BOHa He
MHJIa CIyXY, IpPOTE MpaBauBa i 00’€KTHBHA, B TOW Yac fK
po3paja Bif «TPAAULIHHOI My3UKI» OTPUMYETBCS 32 PaXyHOK
JIICTAHIUIOBAaHHS Bifl peaibHoi AiiicHocTi. Came TOMy Y HOBiit
MY3UI epeBaKalOTh AUCOHAHCH, a y TPAJULIHHINA JOMIHYIOTb
KOHCOHAHCH, 3[aTHI HAapOLKyBaTW NPHEMHI CHIB3BYYYS,
JIOMIpHI HEOOTSHKIIMBHM 1/I€sIM.

Hauano noBoi My3uku — aBaurapgy [ — mos’s3ane i3
TBOPUICTIO aBCTPilichKOro kommosutopa ApHonba [llendepra,
3aCHOBHHKA CepiiiHoi My3uku, kopudess HoBoi BigeHbCKOT
ILIKOJIM 3 HOTO MOCITIIOBHUKAMH Ta SICKPABUMU ITPE/ICTABHUKAMH
A. BeGepnom i A. Beprom. ABaHrapj NpHHIIOB Ha 3MiHY
MOJIEpHY, L0 SIK HOBITHIM CTWJIBOBHIl HAampsM y MHCTELTBI
kinig XIX— mouarky XX CT., TOMEPEIHHMK IMOAAIBIIOL
PO3TOpHYTOI TPAaKTUKH MOJIEPHI3MY, CIIOBiTyBaB CHHTE3
MHCTEITB, HOBI, HETpaauLiiiHi GopMH 1 MPUHOMY, TPHUHIMIT
BUKOPUCTAaHHS CydacHHMX MaTepiaiiB i KOHCTpyKuUii. € Bci
IiJICTaBU PO3IISIaTH HAHOUTBIT 3HAYHI MOACPHICTCHKI XYOXKHI
HaNpsIMKH TIPOTOABaHTAp/IOM, aJKe CaMe BOHM MHEperIsIoM
KJIACHYHMX TPAJHIIH Ta aroJIoTi€lo TBOPYOI cBOOOAN 3aKiIain
OCHOBY BHYTPIIIHIX aHTHTPAIUIIOHATICTCHKUX IHTEHINH Ta
KpeaTHBHOI EeKCTPEMAIBHOCTI aBaHrapAy, M0 OOyMOBHIIN
Oarare pi3HOMAHITTSl HOr0 HOBaTOPCHKUX 3aBOIOBAHb B PI3HUX
00acTsIX XynoKHBOT TisITBHOCTI.

[Io * cToCyeThCS MY3MYHOTO aBaHTAp/Y, TO MOIIHPEHUM
3QJMIIAETHCS  3alPONOHOBAHUM ~ MY3MKO3HAaBCTBOM  HOro
XpoHONOTiyHMI moxin Ha aBanrapn | (ximenp 1900—x —
cepennHa 1920—x pp.) i aBamrapa Il (cepemmna 1940—x —
kineup 1960—x pp.). IlutanHro miei mepiomusanii CbOroHi
moyana MOpUIUIATHCS oOKpema YyBara. Cepex BiOIOBITHHX
WITYAI  BUAUBIIOTBCS  JOCHI/DKEHHSI POCIHCHKUX — MY3HKO-
3gaBliB M. Bucoupskoi i A. Ilaneninoi. M. Buconpka,
MOEJHYIOYM KOHIEPTHY IisUTBHICTH i3 HayKOBOIO i Marouu
(axoBe My3WYHE YyTTs, YM HE HAMOLIBII MPO30pO U HITKO
PO3MEKOBY€E My3UUHI HANPSIMKHU 1 cThii. JIo My3uku mepriroi
aBaHrapJHOI XBWJII BOHA BITHOCHUTH TaKMX KOMIIO3HTOPIB, SIK
baprok, Bepr, Bapes, Bumnerpancekuii, Beobepn, [onuies,
Jlyp’e, Mocornos, Pocnasenn, CTpaBincbkuid, panHi [Ipokod’ e
i IllocrakoBuu, Xayep, Xinnewmir, lllenGepr, noB’s3yroun
iX TBOPYICTh 3 HOBOK TOHAIBHICTIO, HOBOK PHUTMIKOIO,
JOCHIIaMH 3 MIKPOXPOMAaTHKOIO, PO3BUTKOM  KOHIICTIIIi{
JIBAHAAISITATOHOBOCTI MY3HKH.

I3 TBOpuicTIO X JifepiB HOBOI MY3WKH APYyroi XBHIIL
aBanrapny — Homo, bepio, Illtoxxaysena, bymesa, Jlireri,
Keitxa, Karens, Ilennepenskoro, Jlotocnasckoro, Kpama,
Kcenakica, Takeminy, Bomkoncekoro, [lenucosa, IllHiTke,
['yGaiimymiHoi — HOCHITHWKM CITBBIAHOCATD JOCSTHEHHS 1
PO3po0KH B OONACTAX cepiamisMy, aleaTOPHKH, EIEKTPOHHOL
MY3UKH, CTaTHYHOI 1 (OPMYJIBHOI KOMITO3WIIIH, COHOPHKH
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il COHOPHCTHKHM, IPOCTOPOBOI 1 CTOXAaCTMYHOI MY3HKH,
[HCTPYMEHTAJILHOTO Tearpy, XeHeHiHry i incramsuii. Ha xanp,
Ha BIIMIHY BiJ 3aXiIHUX HAYKOBIIB TOMIOHI IOCIiKCHHS
3MIHCHIOIOTBCS  criopaauyHo. [IpencraBneni  31e6ibIIoro
MY3UKO3HABYMMH IHTCHLISIMH, B JOCIIDKEHH] JaHOTO MTUTaHHS
BOHHM 3aJIMIIAIOTH HEMAJIO OUIHX IUISIM.

Crocyetbest 1e 1 crnermgiku HOBOI My3HYHOI MOBH,
noruOiIeHe BUBYEHHS sIKoi, 0e3 CyMHiBY, morpebye OuIbIIoi
yBaru. Y HOBIiH My3HIIi 3aMiCTh TAKTOBOTO METpa i METPHIHOTO
Tniepiomy 3’ SIBISIOTECS «PUTMIUHI MEPCOHAXKID», BIIKPHUTI TAKTH,
«IIOIIATKOBI TPUBAJIOCTI», YUCIOBHU psifl, IHAWBIIyaJlbHA
purmika (Bymes, BeGepn, Keitik, Meccian, CrpaBiHCHKHH,
IlTokxay3eH, iH.); 3aMiCTh KIJIACHYHOI Ma)KOPO—MIHOPHOT
TOHAJIBHOCTI 1 TEMH — MOTHBHO—TEMAaTHYHE MOTPAKTyBaHHS
cepii (HOBOBiZeHI), «3BykoBa MarMa» (JIroTociaBchKuii),
«My3nyHa Maca» (Bapes), pi3HOrO pomy COHOpPH, TPymH i
KoHcTensmii (ki «Momotok 6e3 MaiicTpa» bynesa), popmymn i
cynepdopmyin (ILITokxay3eH), CIEKTPH 3ByKY Y CHEKTPAIBHUX
xommo3uuisx (Mropaii, ['pize, iH.).

Oxpemoi yBaru motpeOye, Ha HAII MO, MiCIIBOEHHUN
€BpOICHChKUI My3UuHMI aBaHrapa. DopMyeTbcst BiH Ha
3axozi 3a CHPUATIMBHX YMOB PO3BUTKY — CTBOPEHO IIEHTPH
aBaHrapAHOI My3HMKH, IO CBO€IO TPAKTUKOI BU3HAYAIN
HaIpsIM PyXy, 00’€IHYIOUM HABKOJIO ce0Oe HAaHOIIbI aKTHBHUX
i BIUIMBOBHUX MNPAKTHKIB i TeopeTHkiB. JlinepoM y oMy Oyna
Himeuunna. 3 HEw TMOB’s3aHi IMCHA EKCIIEPUMEHTATOpa
K. IlIToxxay3eHa it anonorera aBanrapay [. llITykkenmmiara.
Tyt nepui Jocmiy B Taimy3i eleKTPOHHOI MY3UKH 3iHCHHB
I Eitmept. V JlapMmmTaari, B €IMHOMY y CBOEMY pOji
HaBYAJIbHOMY LEHTPl MpalioBaly IOCTIHHI KypcH uIs
KOMIIO3UTOPIB, M0 OakalM JOJNYYUTHCS O BIIKPHUTTIB
aBaHTapjy, IIPOCITyXOBYBAINCS aBaHTap/HI TBOPH, BIBCS KypC
MIPAKTHYHOI KOMITO3MIi, YMTAINCS JIEKIii, IO TEOPETHIHO
OCMHCITIOBAITY Ta y3araJIbHIOBAJIN [IPAKTHKY aBaHTapLy.

Ha my3uuHO-aBaHTapANCTCHKIN Mari €Bpony SK HEHTPH
ABAaHTApANCTCHKOTO MHCTENTBA ICHYIOTH Takok @pammis,
OarpkiBmmHa 1. Bynesa it «xoHKpeTHO» My3ukw, Itamis, me
i IPOBOIOM HAKOLUIBII TATaHOBHTOTO i TBOPYO AKTHBHOIO
Mpe/ICTaBHUKA iTamificbkoro aBanrapay JI. Hono copmyBamacs
i TpamoBaa 3HAYHA Tpyna KOMIO3UTOPIB, i, Hapermri,
[Nombmia, fme aBaHTapAHUMM 3BYKOBUMH EKCIIEPHMEHTAMU
3aXOILTIOBAJIacsl 3HaYHA YAaCTHHA KOMITO3UTOPIB, i€, BPEIITi,
npoxoauB (ecTuBaib aBaHrapaHOI My3HKH «BapmiaBcbka
OCIHBY.

3 1946 poky y Japmurraari npoxoasts MikHapOIHi JTiTHI
KypcH HOBOI My3WKH, MalOud Ha MeTi ii akTHBHE BHUBYCHHSL.
Yepes nux npoiinum T. Amopno, P. Jleit6osin, E. Bapes,
JI. Hono, O. Meccian, K. IlITokxay3ew, I1. Bynes, [Ix. Ketimx.
Ha 6a3i kypciB y 1948 poui Oyno 3acHoBaHO MichKuid
crierianizoBanuii inctutyT HoBoi My3ukw, 1o y 1949-1962 pp.
¢yHkiionye sk Mysuunuii iHcTuTyT KpaHixmraiiHa, a 3
1963 p. — sixk Mixknaponuuii inctutyT Jlapmiraara. Croroani
11e MDKHApOJHUH iHpOpMaLiifHUI EHTp i3 BUBYCHHSI Cy4acHOT
MY3UKH.

Bapro 3a3HaunTH, 10 CHOYATKY aBaHTapIHUMH B MYy3HII
Ha3uBan Oynb—sIKi TBOpYi Tedii, 3aCHOBaHI Ha HOBAaTOPCTBI U
MIParHeHH] 0 MaKCHMaJIbHOTO OHOBJICHHS KOMITO3UTOPCHKHX
3aco0iB, B TOH 4Yac SIK CIPABKHE SIBHIIE aBaHTapy «BHMarae
0COOIMBOT «ONTHKWY, HajamToBaHoi, 3a O. I. [ToabaseBoro, Ha
Mikporporecu» [9, ¢. 590].

Y 60-1i pp. IS MO3HA4YECHHA BITYM3HSIHUX MY3HYHHX
HOBAIliif 3axiJHa Tpeca BBENa B OOIr TEPMIH «PaJSHCHKUI
My3UYHHMI aBaHTapl», B TOW uac SK pajsHCbKa HayKoBa
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IyMKa  KOpHUCTyBajacs HOHATTSAMH «aBaHTapanu3M»,
«aBaHTapIMCHKUI), «TaK 3BaHUN aBaHrapiay», JOTPUMYIOUHCH
0(irio3HOT JiHIT KPUTUYHOTO CTaBJICHHS JO HBOTO SIK [0
BusBy Qopmanizmy. Tak, I. B. Hectbes, ineonor Big My3ukH,
CTBEP/PKYBaB, III0 «My3HKa aBaHTapJHCTIB pilllyde po3ipBaia
BCUISIKI KOHTAKTH 3 pCEallbHOKW JIHCHICTIO, 3 IKHBUMH
TPAJUILISIMK, HAKOIMYESHHMH JIFOACTBOM, AIMIIIA O IOBHOTO
3arepedeHHs Oyb—IKUX 00pa3HO—CMUCIIOBHUX 3B’sI3KiB» [7, C.
258]. I tinmpkn y 70-ti pp. XX CT. pI3HOMAHITTS BUJIIB HOBHX
KOMITO3UTOPCHKUX TEXHIK OTPHMAO Ha3By «aBaHTapiy, IO
CTaJI0 HACIIIKOM BH3HAHHS X €CTEeTHYHOI CaMOIOCTaTHOCTI
Ta XyI0XKHBOI MIHHOCTI. CHOTOIHI 11 CTaJIO 3arallbHUM MiCIIeM
— Tak, y pociiicekiil ¢inocodchKiii eHIMKIIONEIl, BUIaHIH Ha
MeXi TpPETHOTO THCSUOINITTA, «aBAHTAp[» PO3TIATAETHCS 5K
«TEpMiH, IO MO3HAYAE CYKYIHICTh CTPOKATHX 1 PI3HOMaHITHUX
HOBaTOPCHKUX, PEBOMIOIIIMHIX, OYHTapPCHKHUX PYXiB 1 HAMPSMIB
y XynoxHi# KynsTypi XX cTomitrsi» [2, c. 27].

OnHak, SIK 3a3Ha4a€ POCIChKAa MOCTITHMIL aBaHTAPIHOL
my3ukn  A. [lameniHa, mpobmeMy  TepMiHOIOTIYHOL
HEBU3HAYEHOCTI BCe Iiie He BUpinteHo. Ha ii qymky, aBanrapa —
1€ MOHATTS, 110 [T03HAYAE SMOXY B MUCTELTBI, TOAI K MOHATTA
aBaHrapau3M o0iiiMae CyKyNHICTh PpI3HMX SIBHIL, MArO4d
€CTeTHKO—CBITOIVIAHE 3HAYeHHs. JOCIiTHMI 3ayBaxye, 110
BUIAJKH OTOTOXKHEHHSI «aBaHTapIu3My» 3 «MOJICPHI3ZMOM»
MalOTh CBOEIO TIPUYHHOI0 ETHMOJIOTIUHY OJH3BKICTh LUX
MOHATH, IIEHTPOBAHHUX JIO 3HAYEHb «CYy4aCHOTO», «TOTr0, IO
ine Brepen». Hacnpasai ok BiIMIHHICTH HONSITae y piBHI
PaanKaIEHOCTI IPOTUCTOSTHHS KJIACHIHUM 3ac00aM BUPA3HOCTI.

My3uuHHil  aBaHTap] CBOIO €CTETHYHY JICTITUMAIIII0
orpuMaB 3aBmsiku mpasMm i 3axigHux (T. B. Anopwo,
II. Koroyrek, I. I. IITykkeHmmMiar, iH.), 1 paasHCBKHX
nocmigaukie  (J. B. JKurtomupcekumii, [. B. Hectbes,
H. I. Ilaxmazapos, I. M. Illmeepcon, in.), amke W
aroJIOTeTH  aBaHTapxay, i HOTO KPUTHKM IIPAlioBaId 3
pPEUTbHUM SIBUIEM MHCTENTBA, 3 SBUIIEM, IO 3aCBITUIMIIO
HEINHIHHICTh PyXy MY3WKH 1 KPEaTUBHY Millb CKCIICPHMEHTY.
JleritnMartii My3WYHOTO aBaHTapAy CIIpHUsiia, 3BICHO, i HOTO
MaHi(ecTapHiCTh, HE MEHII CHJIbHA, HDK B 00pPa30TBOPIOMY
MHUCTEeNTBi 1 niTeparypi. HoBamiiiHi KOMIIO3HTOPCBKI TBOPH
TIO/IABAITHICS CITyXaueBi CIILIBHO 3 KOMEHTapsIMH Ta 3asBaMH, 1110
aKTMBHO BHCBITIIIOBaNHCS y mpeci. L{fo mpakTuky Ha moyarky
XX cT. BBeNU iTamiichbKi QyTypHCTH, TOTYIOYH Y TaKHi CIIocio
myOTiKy, 10 CIPUIHATH 3aIIPOIIOHOBAHOT HUMH HOBOI My3UYHOL
MOBH. (AnpoOOBaHMI TaKUM YMHOM, LIeH METO/ HAJIAIITyBaHHS
Ha peuenuito OyJe BUKOPUCTOBYBATHCH i B IOAAJIBIIOMY IS
HPOCYBAHHS IPUHIUIOBUX MY3HYHHX HOBALii).

[HIIO0 Oyna BITYM3HSAHA KapTHHA: TYT HIIlO HE CHPHUSIIO
PO3BUTKY aBaHrapiy. [oBops4M Ipo «pajsHCHKUM My3UUYHHUH
aBaHrapay», 3a3BUYail MalOTh Ha yBa3i IPyIy KOMIIO3UTODIB—
HOBATOpiB mMovaTky 1960-X pp. 4M TPOXM misHime. I[xmiii
TBOpYMH TPOPHB  BijOYBaBCS B yMOBaxX BiJCYTHOCTI
KOHLIEPTHOTO ~MaiiJaHunKa JUIsi BHKOHAHHS aBaHTap/IHHX
TBOpIB, BIANOBIIHUX BHAAHb, 3aNKCIB Ha BiHUIL [IpakTmdaHO
HE IPOCTEKYETHCS BIUIMB PAHHBOTO PAISHCHKOTO aBaHTapILy
Ha aBaHrapj 60-80—x pp. — ockinbku OyB HeBimomuit. Jlumre y
1980—i pp. HOUMHAETHCSI BUKOHAHHS TBOPIB TaKMX aBTOPIB, K
A. C.Jlyp’e, A. B. Moconos, H. A. PociaBens.

CyTTe€BOIO  XapaKTEPHCTUKOIO AaBaHTApAy BBAXKAETHCS
HOTO YTBEP/DKCHHS y XYHOXHIM KydabTypi SIK aHTUMOAEDHY.
SIK BiOMO, XyZIOXKHSI KOHIICTIIISI MOAEPHI3MY CTaBHJIA B IIEHTP
MHUCTENTBA XYIO)KHHKA, 3aTHOTO CHJIOKO CBO€i (paHTa3ii
CTBOPHTH if€albHUIl TapMOHIHHMI CBIT, NPOTHUCTABHBIIN
HOr0 >KOPCTOKMM peatisM Oe3nTy3[0ro KHTTA, /¢ MaHyIOTh
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BiAUyXeHHA 1 caMoTHicTh. LluM KepyroTbcs y m00YIOBI
KoMmro3ulii, popmyBaHHi cucteMu 00pasiB, BUOOPI XYA0KHBOT
MOBH.

A B ocranHiil TpeTtuHi XX CT. SIK aHTHABAHTapj MOYHE
YTBEP/DKYBAaTUCh ITOCTMOJZICPHI3M, 3BEPTAIOYHCH Yepe3 rOJI0BY
aBaHrapy 7o 0ararbox 3a0yTHX PHUC JOABaHTapIHOI MY3WKH.
OpHax #oro BiiMOBa Bi abCTpaKiiif My3HYHOTO aBaHTapLy, BiJl
HOTO CKJIQJJTHUX CTPYKTYPHMX HIM(PIB Oyae TakoX CHpHHHATA
SK 3yXBaJHWH BUKIMK, KHHYTHH IIPEICTABHHUKAMH HOBOTO
KOMIO3HTOPCHKOTO TIOKOJIIHHSL.

TlocTMonepHi3M TOBEpHYBCSI IO MOHSTTSI HOBOI MY3UKH,
o0paBmy Horo sik 6a30Be B PO3MOBI IIPO HOBAMLiiHI Iponecu
PO3BUTKY Cy4acHOI My3ukd. IIpy [bOMYy HOBa My3HKa
BHUCTYIWJIA EIIEMEHTOM KYJIBTYPHO—MHCTELBKOTO JIHCKYPCY,
e 3 MHCTENTBOM OpTaHidYHO CHIBICHYIOTH IIOCTMOJEpHL
(himocodchKi KOHIIENTH, 10 AKTUBHO KOHCTPYIOIOTHCS.

IlosBa (eHOMEHIB My3HKH TIOCTMOICPHY IPHUITATAE
Ha kiHemp 60—x — 70-Ti pp. XX cT., omHaK iX MO3HaYECHHS
TEPMIHOM «IOCTMOJAEPHICTCHKI» BiIOyJIOCS JAemIo mi3Hime. A
JI0 TOTO, BU3HAIOYM iX MPHHAJICKHICTH 0 HOBOI MY3HKH, iX
YacTO HA3MBAJIH «aBAHIAPAOM JPYroi XBUII», ITICIIBOEHHUM
MY3HYHHM aBaHTapJIOM», IIOCTABAHTapI0M» TOLLIO, 110 BKa3ye
Ha HEOOX1IHICTh POOOTH 3 TEPMIHOJIOTIYHOTO YTOUHEHHSI.

TeopeTnunuit JTUCKYpC NIOCTMOZEPHOT MY3HUKHU
(dopMyBaBcsi TIOCTYIIOBO, CTHKAIOYUCh 3 I[JIOI0 HHU3KOIO
npobnem. Ilepui kpoku, 3pobneni B Himewyunni 3aknanu
(dyHIaMEHT Il TOAaNbIIol mpobiemMaTusaiii el My3WKH.
Voro xpucramisauis mnorpeGye pO3yMiHHS —BHUEPHIAHOCT
paauKaJIbHUX pecypciB OHOBIEHHs My3uku. Lle i crpsimoBye
MOIIYK B HANpPSMKy YycBiIoMIeHHs 1 ictopii. Ha meprmmii
IUIaH BUXOAUTH IHMBI(yaJbHE KOHLENTyaJIbHE DIIICHHS, 10
IPYHTYETBCSl Ha TIO€JHAHHI KOMIIOHEHTIB PI3HHMX 1CTOPHYHHX
CTWJIB, HApOMKYIOUHM SIBUINE MOJICTHIICTUKA 1 TaKk 3BaHOI
«HOBOT TIpocTOTHY. L0 My3UKy MOXHA Ha3UBaTH IT0—Pi3HOMY,
HE 3MIHIOIOYM I CyTh: IOCTMOJEpPHA My3HKa, My3HKa 100U
MOCTMOJIEPHY, MY3HKa, [0 Hacliaye GiocodhChKo—eCTeTHYHI
IHTEHIIT IMOCTMONCPHIZMY — TOOTO ITOCTMOICPHICTCHKA.
Tloct™MoziepHa My3MKa HE € YiTKO BH3HAYCHUM MY3MYHHM
CTHJIEM, a, CKOpille, BifICHIIa€ HAC O IOCTMOIEPHOI JOOH.
IloctMonepHicTCchbKa My3WKa Ma€ BCi  XapaKTePUCTHUKH
MOCTMOJIEPHICTCHKOTO MUCTEIITBA, SIKe (POPMYETHCS B OMO3HUIIIT
JI0 MUCTEITBA MOJICPHI3MY.

3a Ymbepro Exo, «IloctmomepHi3M — me BiAnoBiab
MonepHiaMy: pa3 MHHYJE HEMOXJIMBO 3HHMIIMTH, 00 Horo
3HHIIEHHS BEZe [0 HIMOTH, HOTro MOTPiOHO MEepeoCMUCITHUTH:
ipoHiuno, 6e3 HaiBaocT» [11, c. 469]. HoBi xynoxHi dopmu,
[0 TMi3Hille OTPUMAaNM Ha3By ITOCTMOJAEPHICTCHKUX, OyiIn
3adikcoBani B cepemuHi S50-x pp. XX cT. B apxitekrypi,
ckybntypi Ta xuBonuci CIHIA. TlotiM B iXHE KOJO CTPIMKO
3aTy4qHIUCs JIiTeparypa i My3uka. A Bxe 'y 1960—70—T1i pp. psizn
MHUCBMEHHUKIB 1 (iI0CO]IB CIOBICTHIN PO HACTAHHS EIOXU
nocrmonepHisMy. CaM TepMiH € JOCTaTHBO IPOMOBHCTHUM,
BKa3ylOul Ha MEXy, IOOJNAHHsS sKOi BHMarajga pecypcHa
BUUEpIaHicTh  MofepHi3My. [IpyMHOXEHHS — HOBaIiHHMX
XyIOKHIX (DEHOMEHIB TIpH TOCTPOMY IiHTepeci 1O HHX
3ITKHYJIOCS HA TTOYATKY 3 TIEBHOIO TEOPETUIHOIO aMOP(QHICTIO:
nIe Ha noyarky 80—x pokiB Oyi10 3po6ieHo cripoly MOCTaBUTH
pobIeMy MOCTMOJIEPHI3MY SIK IITTICHOTO (peHOMEHa Cy4acHOTO
MUCTELTBA, sIK OCOOIMBOI 1/1eiHOT Tedii, 10 00’ €THy€E B €IMHE
e BCi HOBAIll, CTBOpEHI B HOTO HApWHI W IO3HAYEHI SIK

MOCTMOJICPHICTCHKI.
3HAYHOI  MIpOI0 IIBOMY TOCHPHSB  (PPAHITY3bKHIA
MOCTCTPYKTYpalizM, CQOpMyBaBIIM HampukiHmi 60-x —
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70—x pp. TEOPETHKO—METOIOIOTIYHY OCHOBY TAKOTO OavCHHS
MOCTMOJEPHI3MY y TpAIIX CBOIX MPOBITHUX HPEACTABHHUKIB,
nepenycim, XK. Jleppina, M. dyko, XK. Jlenvo3a, XK. JlakaHa.
3 iHImoro OOKy, sIKk OCOOIMBUI KOMIUICKC 1/1CH 1 CBITOIVISTHUX
YSBIICHb TIOCTCTPYKTYpAJi3M CKJIaB (DYHJAMEHT, IO 103BOJIHB
MOCTMOJIEPHI3MY BH3DITH SIK TOBHOBOJIHA 1/Iel{HA Tedisl, 31aTHa
BIUIMBATH HA BCi ChepH CyCHITBHOTO XKUTTS SIK KOHLIEHTPOBAaHE
BHUpPaXEHHS JyXy cydacHocTi. Hapomkenmii y Hazapax
XyIO)KHBOI KYJIBTypH W KpHCTamizoBaHHH (inocopchKkoro
JYMKOIO, IOCTMOJIEPHI3M  OCMHCIIIOETECSI  CBHOTOMHI  SIK
XapaKTePHUCTHKA KyJIBTYPHOI CUTYaIil B IIJIOMY, SIK yMOHACTPIi
MOCTIHAYCTPIAIBHOT CTIOXH, CTaH ii TIOBCAKICHHSI.

Kynerypa noctmonepHy QyHIyeThesl Ha BIEBHEHOCTI, IO
BCE, III0 MOJKHA OyII0 CTBOPHUTH JTIOIMHOIO, HEIO BXKE CTBOPEHO.
ToMy ci1i IITyKaTH HOBi CMECIIH B TOMY, ITIO BXKe OYJI0 OCMUCIICHO
1 3maeThest 3po3ymMimM. He TUBHO, 10 MOCTMOCPH HA3UBAIOTh
KyIbTypOIO IIMTAT, a/pKe KOMOIHYEThCS, I1HTEpPIPETYETHCS
KOIIMCh CTBOpEHE. YBECh MPOCTIP KyAbTYPH, BKIIIOYAIOUN
(hinocodiro i CBIT XyAOKHBOTO, COPUIMAETHCS SIK PUAATHUNA
JUTSL BiTTOBIZTHOTO 0OPOOITKY TEKCT. Y MHUCTELTBI MOXJIUBICTD
foro iHTeprperartii 3a0e3MedyioTh XKaHPH KOJIaXKy, 1HCTAJISIIIT,
nepdopmMaHcy, XenneHiHry, BPelITi, BCi HOBAL[iHHI METOIUKN
opraHi3arii MUCTEIbKHUX aK1liif i BuCTaBOK. [y XapaKTeprUCTHKN
i€l  KyabTypHOI —CHTyalii BHMKOPHCTOBYIOTH  BIJIIIOBiHI
Mertadopu, cepest SIKUX MOXKHA BUJIUTUTH PO3YMIHHS CBITY SIK
NabipuHTY, 16 MOXKHA MepecyBaTucs B Oyb—sSIKOMY HAIPSMKY
0e3 MeBHOT MEeTH, L0 YMOXJIMBIIIOE CyMILICHHSI Pi3HOPIIHNX
i HaBiTh JIUCOHAHCHHUX CJIEMCHTIB. BHUKOpHCTOBYIOUM 00pa3
pizomu, XK. Jlenso3 i ®. ['BarTapi sik pa3 i cipoOyBali nepeiati
BCIO CKJIAJIHICTh IIEPEIUICTeHb Ta IIEPETHHIB PI3HUX TEHACHIIN
i CMHCIIB, 1l paJuKaIbHUI TUTFOPAi3M, HEIIBIAIHINA OyIb—
SIKUM HETIOPYIIHUM IIpaBIJIaM 1 akcioMaM, XapaKTepHY I
KyJIBTYpPH CHOTOICHHSI. MHCTENTBO, CTBOPEHE Ha TaKiil OCHOBI,
BHUKJIIOYA€E 1IeHHO—3MICTOBHII JMKTAT, CHPHSIOYN CTBOPEHHIO
MojeNell pererniiii, moOyI0BaHUX Ha BiIKPHUTOMY BUTBHOMY
nmianmosi aBTopa 3 aymuTopiero. Yac «BENMKUX OIOBimei»,
HapaTHBY SIK METAJAUCKYpPCY, AiiiCHO, 3aKiHUMBCS [6].

[ToBHOIO MipoIO 1€ CTOCY€eTBCS 1 My3WKU. CTaHOBJICHHS
IUCKypcy BHUBYEHHA 1 MOCTMOIEPHICTCHKOI  imocraci
CIPOBOKOBAHE JHUCKYCI€IO, IMO PO3TOPHYIAcsi Ha IIOYATKy
1980—x pp. micnsa my6mikanii mpomoBu FOprena ['abepmaca Ha
BpyueHHs Homy mpemii AnopHo y ®Ppankdypri. CrocyBanacs
BOHA  MONOMOi  reHepauii  HIMEIBKHX  KOMIIO3UTOPIB,
HapomkeHux Ommspko 1950 poky, 30kpema Bombgxanra
Puma, Mandpena Tposina, Xanca—lOprena ¢on Boca.
[MoHATIHHUM MapKepOM MY3HKH, 3 SIKOI0 BOHHU JAeOIOTYBan
BcepeauHi 70—x pp., MPOTHUCTABISIIONN 11 My3HII MOJEPHI3MY,
Oysio oOpaHo TepMiH «mocTMoneph». [Ipu npoMy y nomemini
BiH BHKODHUCTOBYBaBCS B HEraTHBHOMY CEHCi, Ha IO
BIUTMHYJIa To3ulisi ['abepmaca, 1m0 BOa4aB y MOCTMOJEPHI3MI
HEOKOHCEpPBATUBHUH, TPaJMIIOHATICTCEKUI pyX, OIOHY 3
BepCiif MOZICPHY, 110 MA€ CBOEIO CYTTIO 00’ €KTHBHE BUPAKCHHS
«CIIOHTaHHO OHOBJIIOBAHOI aKTyaIbHOCTI IyXy 4yacy». Ha ioro
JTYMKY, MOZICPHI TBOPH BH3HAYAE «HOBEY, 1[0 HEMUHYYE «CTapie
1 3HEIIHIOETECS B PE3YNIBTaT] IMOSIBA HACTYITHOTO CTHUIIO 3 HOTO
«OUTBIIIO HOBU3HOIOM [12].

Tak 3axymagamacs imest IEPMAHEHTHOI IIPOEKTHUBHOCTI,
OflHa 3 HAMMOIIMPEHIMNX y TEOPETHYHOMY IIOJIi Cy4aCHOCTI.
Xapaxrepusyroun 10 TeHaeHIio, M. dyko 3ayBaxKyBaB, IO
«... HaWBUINE 3aJ0BOJEHHS MPHHOCHTh HE BCTAHOBICHHS
JIOKA30BUX CHCTEM, a, HaBIIAK{, Ti AWCLHUILUIHM, SKi Ham
BiZIKPHBAIOTH MOKJIMBOCTI, IPOTPAMH SIKHX MH HAMI4a€eMO 1 Ki
nopy4aroTh [HImM cBoe MaitOyTHE 1 cBoro moiro» [10, c. 202].
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Hactymuuit ~ cruteck  iHTepecy 0 My3HYHOIO
IOCTMOZIEPHY INpuIagae Ha Jpyry noinosuHy 80-x pp. Y
Lell 4Yac INPOBOAUTBHCS KiIbKa MAacIITaOHHMX KOH(epeHLiit,
MPUCBSIYEHHX SIK TIOCTMOZEPHY B LIJIOMY, TaK i My3WYHOMY
NocTMOepHy. BoHy 3amummnmm no cobi Tpu HayKoBi 30ipku
BaroMoro icropiorpadiuHoro 3HaueHHs: «[IpoekT MonepHy
i moct™ozmepHy» 1989; «Monepn versus [loctMoneps:
JI0 €CTCTHYHOI Teopil 1 MPaKkTHKH B OONACTI MHUCTCITBAY.
1990; Wiederaneignung and Neubestimmung: Der Fall
«Postmoderne» in der Musik 1993. HoBa my3¥Ka MpoBOKYy€ Bce
HOBI i1 HOBI ne6aTu. B HUX aKTHUBHO BHCTYyIIa€ MIBEHIIAPCHKO—
HIMEIBKHI miaHicT i TeopeTuk My3uku [epman J[lamysep,
MPUCBATHBIIA TMOCTMOJCPHI3MY 1 HOTO HOBiil KOHIIEpTHIM
MY3HIIi KiJIbKa cTaTei — i BiH 3HaB, TaK OM MOBUTH, 3 TIEPLIAX
PYK, BUKOHYIOUH, 30KpeMa, TBopH Keka.

V cBoiii kam3i «Myszuka 20-to cromitrs» («Die Musik des
20. Jabrhunderts»), I'. JlaHy3ep mpoTHUCTaBISB NOCTMOACPHI3M
My3uli MoaepHisMmy. IlizcTaBamm 11 IBOTO BiH Ha3MBaE
IIBl pedi: TMOBEPHEHHS €BPONEHCHKOI KOHLEPTHOI MYy3HKH
no moxepHux Tpaauumid y 70-ti pp. (Dxopmx Poubepr,
Kummrog Ilennepeuskuii, Branucnas KynkoBuu # momnone
MOKOJTIHHS 3aXiHOHIMEI[PKUX KOMITO3UTOPIB) 1 peBiTai3ariito
aMEpHKAHCHKOTO ~aBaHTapiay, 30KpeMa, y MEIUTAaTHBHOMY
minimMamismi mysukn [Dxona Keipka. 3a I Jlanysepow,
TXHSI TIOCTMOJICPHICTCHKA CHIJIbHICTD BHSBISIETBCS Y BiZIMOBI
BIl XapaKTepHOro /Uil MOJEPHI3MY aKLEHTYBaHHsS Ha
Cy0’€KTHUBHOCTI 1 YHUKaHHI HOTO CTPYKTYpHOI CKJIaJIHOCTI Ha
KOPHUCTb MPOCTHX # JIETKO 3pO3YMUIUX IS CITyXada CTPYKTYP.

Pesynbratom  OilbIl  PETENBHOTO,  KOHICHTYaJIBHOTO,
aHai3y IOTO MUTaHHs cTaja HacTymHa mpans [. Jlanysepa
«Kputnka wmyswaHoro mnocrmozpepHismy» («Zur Kritik der
musikalischen Postmoderney»), ne My3u4HUWiI TOCTMOACPHI3M
BKE pO3NIIJAETBCS HE Yy MPOTUCTABICHHI My3WYHOMY
MOJIEpHI3MY, a Y B3a€MO3B 53Ky 3 HUM. Terep roioBHe MUTaHHS
TIOJISITa€ B TOMY, YAM MY3WYHHI IIOCTMOAEPHI3M € HacIIpaBii:
TIPOIOBKEHHSAM ~ MOJICPHI3MY, IEPMAaHEHTHOIO  OIO3HIIIEI0
no Hporo abo ymmoch iHmmM? Illykaroum BifmoBimi Ha
HBOTO, TEOPETHK 3BEPTA€THCS O TBOPYOCTI KOMIIO3UTOPIB—
eKCIIepIMEHTATOPiB, 30KkpeMa, Jlagncnasa Kymkosuya, JIpopmast
Jlireri, T'eopra PouGepra, Kmmmroda Ilerneperpkoro, 3
XapaKTepHUM JUIS HUX PyXOM BiJ aBaHTapAHHUX IIOLIYKiB 10
CTBOPEHHS BIACHHX XYyHOXKHIX KOHIIEMIIH, BIAKPUTHX JI0
ICTOPUYHOTO KOHTEKCTY, TPAIMLIA PI3HOMAHITHHX CTHJIB 1
HarnpsMKiB.

BiacHe, 1ie i1 1a€ mmiicTaBy BBaXKaTH neperdacHuMH ermitadii
MY3HILli MOJEPHY, HEKOPEKTHUM PO3IVISL IIOCTMOICPHI3MY
(TIOHATTS TTIOCTMOZEPHY 1 MOCTMOAEPHI3MY BUKOPUCTOBYIOTHCS
y JIaHOMY KOHTEKCTi, SIK CHHOHIMH) BHKJIIOUHO SIK OTO3HMIIO
mozepHismy. [Ipu npomy npunimnosum juis I. [lanysepa crae
BU3HAHHS MHCTELTBA MMOCTMOJIEPHY HEOOXITHOIO CKJIaJI0BOIO
CydJacHOT Xy/IOKHBOI pakThkH [ 14]. ITparroroun x i3 HOHATTSIM
«MOCTMOJIEPHI3M», BapTO, Ha HOro JyMKY, BPaxOBYBaTH, IO
3HAYEHHEBMM CMHCIIOM HAQJUICHHH He Jume Ipeikc «rmocT»,
10 1TO3HAYa€ MOCT—TO3MILIO, alle W MOHATTS MOAEPHI3MY, 110,
BIIACHE, JIETITIMY€E caM TepMiH. Bpemiri, y cBOIX TiiymMaueHHsIX
obHaBa MOHATTS, SK 1 SBHINA, IO BOHM iX IO3HAYAIOTh, €
B3a€MO3aJIC)KHIMH.

PosmisiHyTi  HamMu  mO3WMINI  IIONO  HOBOI  MY3HKH,
TIPEJICTABIICHOI ABAHTap/IOM 1 TOCTMOJEPHOM, JAIOTh YSIBICHHS
Npo TepesioMHe 3HaueHHs XX CTONITTS OIS PO3BUTKY
MY3UYHOTO MHCTEITBa. BomHouac, BOHM 3acBim4yIOTh, IO
HACTIIKN yOCOONeHHX B Hill 3MiH 10 KIHIISI HE YCBiJIOMIICHI
i moTpedyIoTh cBO€T Teopii. [IpHHIMIIOBO 3MIHUBIIKM MO
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TBOPYOCTI, TOCTABJICHOI 3 YaCiB aBaHTap/ly HA IPYHT MOCTIHHOTO
eKCIIEPUMCHTYBAHHs, HOBAa My3HKa IIONOBHWJIA MYy3HYHHI
apceHal HOBUMH BUPa3HUMH 3aC00aMH, PO3LINPHUBIIN 00pasHi,
JKaHPOBI, CTHJIBOBI MOXJIMBOCTI MY3HMKH SIK BHJIy MHUCTELTBA,
3HSBIIN Oy/Ib—sIKi OOMEXKEHHsI B YSBICHHSIX IIPO Te, IO B HIl
MOXJIMBE B3arayi. 3adikcoBaHi B Hill TEKTOHIYHI MPOIIECH
noTpeOyIoTh 00’€KTHBHOI €CTETHYHOI EKCIepTH3H, IO, 5K
BiZIoMO, TIependadae BUKOPUCTAHHS JOMIPHOTO aHAJITHIHOTO
IHCTpYMEHTapIIO.

DopMyrOUUCh 11032 MEKaMU KIACUYHOI  eCTETHYHOL
TapauTMy, HApOIIYIOYNCh B YMOBAaX MDKAWCIHUILTIHAPHOL
CTPOKATOCTi, BiH OMNEPALliOHATBHO 3aJICKHUI BiJl CMHCIOBOL
Mpo30pocTi 0a30BUX KOHLENTIB 1 IOHATH, IIOB’S3aHUX 3
TEOPETUYHUMH THCKYPCaMH MOJAEPHI3MY 1 MOCTMOICPHIZMY,
a TaKkoXK BIJ YITKOCTI BH3HAYCHHS dYacy iX ICHYBaHHS Ta
TepMiHy 1X XyIO)KHbO—TBOPUYHX TIOBHOBAKEHB. Y IbOMY IUIaHi,
3Ba)KAIOYM Ha HEOTHO3HAYHICTh C(POPMOBAHOTO HA CHOTOIHI
BIATIOBIAHOTO JMCKYPCY, MOOCHIAHUKIB YeKae HaI3BHYAHO
cknagHa pobora. Brim, ¢eHOMEH HOBOI My3HKH TOTO BapTHid,
aJ)ke B HBOMY peami3yeThCs, MPOAOBKYIOUH PO3rOPTATHCH,
00paHuii Cy4acHOO JIFOMHOIO TyXOBHHH ITPOEKT.
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«New music» as music of avant-garde and postmodern: to the
problem of chronological and conceptual topography

The purpose of the article is an attempt to define chronological, operational
and conceptual space of consideration of new music as music of avant-garde and
postmodern, to show that the base of this community is consecutive devotion to
experimental practices in search of new expressive means and conscious aspiration
for revolutionary changes of music facture and forms of its social and cultural
functioning.

The special attention was given to the issue of objection and, at the same time,
succession in dialectical development of music from modernism through avant—
gardism to postmodernism. It is shown in the article that formation of research
discourse of new music was made by virtue of West European, first of all, German,
researchers, while due to the ideological commitment in national science of Soviet
period its objective development was disapproved and hindered in every possible way.

Keywords: new music, avant-garde, avant-gardism, modern, modernism,
postmodern, postmodernism, the musical experiment, new musical expression.
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KOHLENT IHOOPMALIMHOI JISANIbHOCTI Y CYYACHOMY
HAYKOBOMY AUCKYPCI

Tpaouyitino  ingpopmayiiiny — Oisubnicme — posenadaioms 3 nosuyii il
THCMUMYYIIHO20 (DYHKYIOHYBAHHA | NPAB0BO2O Pe2ylio8aHHs abo Cneyianizo8aHoi
disnerocmi. IIpome nowsimmsi ingpopmayiiunoi disnerocmi 0oci Kame2opianbio e
oghopmaeno ma icuye 6 cyvacnii nayyi auwe 6 Konyenmyanviomy euensaoi. Cyuacni
Odeiniyii € GUKTIOUHO IHCMPYMEHMATbHUMU, BUKOPUCIIOBYIOMbCS ADO 8 0OMENCEHOMY
noni  cneyianizosanoi  OisibHocmi, abo 6 oOmedceHill cepi  83AEMOBIOHOCUH,
00HAK CYCRINbHI NPAKMUKY 6ICe OA6HO GUUIUIU 30 PAMKU MAKUX 6usHavens. Icnye
nompeba y peaxmyanizayii Konyenmy «iHghopmayiiina OisAIbHICHbY, WO 003801UNMb
KOHKpemu3yeamu 3micm ybo20 nousmms. [ yb020 NpONOHyEmMbCs 36epHYMUCS
00 0opobKie ¢inocoii disnbrocmi ma meopii inghopmayii, ockinexu inocogcoriii

36ipHu1K HaykoBux Npaup «lines: HayKoBuiA BICHUK»

3MiC NOHAMMA «OISNLHOCMbY NOBHICMIO [2HOPYEMBCA Y CYUACHOMY BUKOPUCTIAHHT
Konyenmy  ingpopmayitinoi  OisnbHOCMI, A Mpaouyis  GUKOPUCTAHHA  MEPMIHY
«ingpopmayisy pooumb ye NOHAMMA HACMINLKYU AOCMPAKMHUM, WO NOBHICHIO
POZMUBAEMBCS MENHCA MIdIC THPOP [LHUMU npoYyecamu.

Knrouosi cnosa: disnonicms, ingopmayiting Oisnbhicms, ingopmayis, meopis
inghopmayii, ¢pinocoghis disnbrocmi.

MU Ma no3aiHghop:

Sk nmerenpapHuii map Minac yce TepeTBOpIOBaB Ha
30JI0TO, TaK 1 CydacHa JIIOJMHA BCE, O YOTO TOPKAETHCH,
nepeTBoproe  Ha iH(opmamito. JlromuHa MOXE y BChOMY
1o6aunTH iHPOpPMALiIo i TOMy BUHUKAE CIIOKYCa PO3IIISTHYTH
iHpOpMaIifo sK CyOCTaHIiaIbHYy OCHOBY CYyIIOTO 3aMiCTh
¢dyskuionansHoi Gopmu. Ha 10 TMOHSATIHHY CyOCTHTYIiIO
TaKOX BIUIMBA€ PO3BUTOK Cy4YaCHHUX TEXHOJOTIH, 3aBIsSKH
SIKOMY BY€HI Ta Oi3HEC MOXXYTh BHKOPHCTOBYBaTH y CBOIi
NiSUTBHOCTI TaK 3BaHi «BenuKi qaHi» (Big Data). Te, mmo panime
Oyno iH(pOpMamiiHUM LIYMOM, CTa€ I[HHOKI iH(OpMaLiero,
MEpPCIICKTUBHUMH  BIIOMOCTSIMH,  sIKi  JIONIOMararoTh
BUSIBUTH NPOLIECH Ta 3B’SI3KHM, IO BiIOyBalOThCA Ha OUIBII
IHTErpOBaHOMY i IMHOOKOMY piBHi.

Ha moBcsik/ieHH] TIPaKTHKK CYyYacHOTO COLIOKYJIBTYPHOTO
OyTTS 3HAYHO BIUIMHYJIA TAKOX il IHTEpHETU3ALLis CYCITIIbCTBA.
3aBisSKM  PO3MOBCIOMKEHHIO  IHTEpHET-KOMYHIKaliili Ta
IHTEPHET—TeXHOJIOTIil JIONCTBO BHpOONIsie ¥ crioXuBae
BEJIMYE3HY KUIbKICTh iH(opmauii. Bce Oinbmn  Benmuky
YacTKy B IHTEpPHET—KOMyHiKalii 3aiiMaroTh iH(opMaiiiti,
iH(popMaIiiiHO—pO3BaXKaJIbHI, iH(popMaIiiiHO—OCBITHI
pecypceH, a, OTxKe, 1 TiSUTbHICTh 31 CTBOPCHHS Ta MOIIUPEHHS
BIJMIOBITHOTO iM KOHTGHTY W  aHAIITHKO—CHHTETUYHOL
nepepoOkn  iHdopmarnii. Bce Oimpmoro  crac  ponb
indopmaniiiHoro Mmexiatopa, SKHH MoO)Xke BiA(QUIBTPOBYBaTH
LIHHI JUIS CIIOKKBaYa JaHl Bij THX, 10 HE MAOThH JJIS HEOTO
ninHocti. OkpiM TOTO, 6i3HEC Mae moTpebu B crmemiamicrax
y cdepi indopManiiiHoi aHAMITHKH Ta iHGOpPMAIIHHO—
KOMYHIKaTUBHOI JTISUTBHOCTI.

3aiiMaTtucs IMMH BUAaMHU JiSTIBHOCTI  MOXYTH  SIK
npodecioHan, sKi MPamoTh B TPAJULIIHHIA IHCTHTYIHHINA
cthepi CTBOpeHHS, TEepepoOKH, 30€peKeHHs, ITOIUPEHHS
iH(popMaii, Tak i «aMaTopu», MPOTE OCTaHHI YaCTO MOXKYTb
Mary OiMbIIMK BIUIMB Ha CYCHUIBCTBO, HDK MPOQecioHaH.
JlisuTbHICTE IMX aMaTopiB MOKe OyTH SIK HU3BKOI SKOCTI, TaKk
1 JocATaTH €KCIEePTHOTO piBHSA, MOke OyTH Ha piBHI X00i, a
MOXe OyTH JDKEpesIoM 3apOoOJsTHHS KOIITIB a00 COLabHOTO
KarmiTamy.

TakuM YHHOM, MeXa MiXK mpodecioHasaMu Ta aMaTopamMu
[OCTYIIOBO 3HMKAa€, OCKUIBKM CTBOPEHHS, IOLIMPCHHS Ta
30epexeHHs iHpOopMaIiiHUX MPOAYKTIB CTANO 3aHHATTAM He
TiNBKHU TpodecionaniB y chepi indopmamniiitHol IisUTBHOCTI, a
W 3BUYAMHUX JIFOJEHN.

OxpiM Toro Ha 10 Himyy mnperenaye i chepa IT.
CTBOpIOETBCS TIPOrpaMHE 3a0e3NedeHHs, MeTa SKoro abo
JIONIOMOTTH JIFOJIMHI B OKPEeMHX BHIAX iH(popMauiitHol
NiSUTBHOCTI, a00 B3araii 3aMiHuTH ii. ExcriepTH, ciorsinaodu
Ha CTPIMKHH pO3BUTOK HEHpPOMEpeX, HPOPOKYIOTh, IO
3roJIOM BOHM 3MOXYTh 3aMIHHUTH JIOAMHY Ha THX THIAX
iH(pOPMAIIHOT AisUTEHOCTI, KOTPi HE MOTPEOyIOTh 3HAYHOTO
CTYTICHIO KPEaTHBY.

TakuM 9YMHOM MH Ma€MO CHTYalilo, KOJM came MoJie
CYCITIIBHOT MPAKTHKU 3MYIIY€E 3BEPHYTHCS 10 PO3’SICHEHHS
CyTi TOHATTS «iH(opMamiiiHa HisUTBHICTE». Bo He 30BciM
SICHO, 1[0 caMe € IHPOPMAIIHO iSITbHICTIO?

Tak, Bi3pMeMO, SIK TIpPHKJIad, THIIOBE iH(OpMaIiliHe
BUJIaHHS, B IKOMY TIPAIO€ KypHAIICT — mpodecionan y cdepi
iHpopMaLiifHoi nisypHOCTI. B Ham wac, KOMM JKUTTEBUIA
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