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Nationally gathering potential of moral and ethical synthesis
of historical consciousness

The processes of deepening of national consciousness as a content basis
for the formation of a national idea demonstrate the level of development of
social consciousness, including the growth of the role of historical-philosophical
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and historical knowledge, thinking and consciousness. At the same time, it is
extremely important to consider that the reflection of time as an important aspect
of socio—cultural processes demonstrates a significant difference between historical
consciousness as a factor of national unification as a determining factor in the last
moral and ethical values, which is emphasized in the article. In particular, it is
argued that the historiosophical ideas of Gregory Skovoroda, the Cyril-Methodius,
the experience of rethinking historical consciousness under totalitarianism,
represented by examples of artistic creativity, show that only as a homogeneous
integral in the measure of moral values a synthesized historical consciousness
realizes its nationally solidarity orientation: in quality the necessary factor of

fortification to the future is established morally rooted historical memory and self-

consciousness as an excuse for passionate impulses | dyny to its future human dream
of desired future, demonstrating therefore zakriplenist unity of human existence and
society. The article also actualises the tasks of further searches and deepening of the
content of existential measures of historical consciousness as a core of activation
of nationally aggregating processes. After all, in the morally developed atmosphere
of the life of the person of «internal freedomy, organically corresponding national
uniting tendencies are rooted in the values of the morally and ethically represented
historical identity as first and foremost by the manifestation of the position of a free
man on the path from the spiritually mastered past through the humanistly intrusive
creativity of our time to our future.

Keywords: Nationally gathering potential,
historical consciousness.

moral and ethical synthesis,
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METAMOAEPHI3M | CKYNIbNTYPA:
CBITOBUM | YKPATHCbKUIN KOHTEKCT

30iticniocmbes  OKpecienns OKpeMux meHOenyill  po3GUMKY  CKYIbRmypu
6 Vkpaiui i ceimi 6 enoxy memamooepHy. 3’sicoawi 3acanvHi 6i0MiHHOCMI Y
KYIbmypHOMY (DOHI MOOEPHY, NOCIMOOEPHY | Memamooephy Ois CKYIbnmypu.
Busieneni  eumoxku  mepminy — «vmemamooepny, KUl OMPUMAG  WUPOKE
po3nosciodxcenns Ha 3axodi i3 nowamky 2010-x pokis. Bcmanoeneni npunyunosi
GIOMINHOCMI Y HAUOITbW MUNOBUX PUCAX | YIHHOCMAX MUCMeYmea nocm— i
memamodepny. Ilpoananizosani xapakmepni pucu i 6Kazami nauOinout uUOAmMHi
NpeocmasHuKU CKYIbnmypu Memamooepty 3akopooHom i 8 YKpaini.

Knrouosi cnosa: memamooepn, memamooepizm, noCmmooepH, cKyibnmypd,
Mucmeymeo, Kyiomypa, KoIuanHs, meHoenyii, mpenou, c6i0oMicmy, YiHHOCI.

Enoxa meramoznepHy (MeTaMOAEpHi3MY), 110 TOCTYIIOBO
IIPUXOJUTH Ha 3MiHY IIOCTMOJICpHY, CTajla HOBUM SIBUIIEM
JUISl  BYCHUX—MHUCTELTBO3HABIIB yChOTO CBITYy. MoKHa
HaBiTh BUCIIOBUTH IPUITYLICHHS, III0 METaMOJICpH BUSIBUBCS
CBOEPIIHMM  BHKJIMKOM JUI JIOCJIJHHUKIB MHCTCIITBA,
OCKIJIBKM KiJIbKa OCTaHHIX JECATHIITh HAyKOBHH JHCKYpC
Cy4acHOI KyJIbTypH 3HAXOAWBCS HAcaMIIEpel y paMKax
MapajurMi HOCTMOIECPHY.

VY noBHIA Mipi BHIIEBHKIAJCHE CTOCYETHCS 1 TAKOTO
BU3HAYAJIBHOTO i C€aMOOYTHBOTO BHJY MHCTEHTBA SIK
cKynbITYpa. MetamonepHHii 00pa3 y CKyJIbITYpi MOXe Oy TH
(haHTOMOM, TIPHMapOIO, 1IIO3i€I0, SKa iICHY€E JIMIIC B YsBi,
MOJKe OyTH OMaHHHM, IOMUJIKOBUM CIPHUHSTTAM JTIHCHOCTI
it mipaxxeMm. Pazom i3 THM, 32 HassBHUX YMOB CKYJIBITYPHUH
obpa3 Moke i y TepeBaXHiil OLIBIIOCTI BUMAIKIB € LIIKOM
peaybHUM, ICHYIOUMM B 00 €KTUBHIN HiHCHOCTI. XyTOXKHUK
3BEPTAEThCS A0 MIsdaua i nepegae KoMy MOBOK MHUCTELTBA
CBiif 00pa3 uepe3 TPUBUMIpPHY CKyIbNTYpY. Pazom i3 tum, y
XXI cToMTTI MOKHA CTBEPKYBATH, LI0 3aBISKH (HakTopy
4yacy TPHBUMIPHA CKyJIBOTYpa CTa€ YOTUPUBHMIPHOIO,
OCKIJIBKM JI0 TpaJULifHNX NMOKA3HHKIB IIPOCTOpPY (BHCOTa,
IIUPHHA, TOBKUHA) I0/IA€ThCA 11e i yac.
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B3zaemonog azanicmv danoi 0ocnionuybkoi npobnemu iz
BANCTUBUMU NUMAHHAMU THUUX HaYK. JJaHe HAyKOBE IINTaHHS
3HAXOAUTBCS HAa TMEPeXpecTi oApasy KUIBKOX HayKOBUX
JMCIHMILTIH, SIK Oe31ocepesiHbo MOB SI3aHUX 13 MUCTEIITBOM
(Teopiero # icTOpi€r0 KyabTYypH, MUCTEITBO3HABCTBOM), TaK
i TOCUThH BiJTAJICHUM BiJl HHOTO (COIIOIOTI€r0, TICHXOJIOTIE0
CYCHUIBCTBA, a TAKOXK CYCHIIBCTBO3HABCTBOM Y LIJIOMY).

Hesamepeuno, mo XxpoHorpadiuni JOCHiKEHHS Yy
cdepl BHBUCHHS Cy4acHOTO I MaiOyTHBOTO CKYIBITYpH
noTpeOyIoTh BUKOPHUCTAHHS HAyKOBOTO 1HCTPYMEHTapilo
pi3HuX chep 3HAHHS, OCKITBKY BOHU OB’ s13aHi 3 BUBYEHHSIM
iHpopMarii He TUTPKM NMPO MOBY MHCTENTBa, aie i Mpo
CYCIIUJIBCTBO, SIKE 3a(iKCyBaJI0o y TBOpax CKYJIBITYpH
MOIVISIM, BJIACTHBI MEBHOMY ICTOPHYHOMY 4acy. Y MOBHii
Mipi BKa3zaHE CTOCYEThCs 1 HHHIIIHBOI eroXu, siKy Oarato
XTO i3 BYCHHX HA3WBAE MEPEXiTHOI0 MDK eIoXaMH MOCT— i
METaMOJIEpHY.

Ananiz ocmauuix 00cniodceHv [ nyonikayiu, 6 sKux
3anoYamKo8ano poss’azanHs Oanoi npobonemu. He mume
BITUM3HSHA, aje U 3apyOiKHAa HayKa JIMIIE [OYHUHAE
po30upaTucs i3 THM, YMM € KOHIENT METaMOJACpHY s
cydacHoro mucrenrsa. Hapasi B YkpaiHi MoKy 1110 BiZCyTHI
KOMIDIEKCHI Tpalli 3 bOTO MUTAHHS, IPOTE BXKE IIOYNHAIOTH
3’sBisiTics  okpemi  myOmikanii  (B.  MipomHudeHko
«MeramoepHi3M, ocuuIsLis, iHTeprensis») [11]. 3nauna
YaCTHHA BITYM3HSIHHUI aBTOPIiB HE BMBYAIOTH METAMOJICPH, &
MIPOAOBXKYIOTh PO3IVIAATH CyYacHY KyNbTYpy H CycCIiIbHE
JKUTTS y CUTYyalii moctMonepHy [8; 13; 16; 19].

Cepey TeM, akTyasli30BaHUX y Cy4acHii HayIli — TyXOBHE
JKUTTSL JIFOZMHU ¥ Xy/IOKHI 00pasu CKyJIbITYPH, MHCTEITBO
K (peHoMeH (HOpMyBaHHS 0COOHCTOCTI JIFOAMHH, €BONIOLS
CTHJIBOBUX CTpATeTiii PO3BUTKY yKpaiHCBKOI CKYJIBIITYpPH, &
TaKOX 3araibHi i cenudivuHi MTUTaHHS iCTOPil CKYJIBITYpH
[1;5;10; 14].

Illo cTOCy€TBCS CITIBBIIHOIICHHS METaMOJIEpHY |
MHCTEITBA CKYJIBIITYPH, TO 3a3Ha4YCHA MMPOOIEMaTHKA TTOKU
€ IIJTKOM HOBOKO 1 HEOCBOEHOIO IUISI YKPATHCHKOI HAyKOBOL
JYMKH.

Memoro naHoi crarTi € crnpoda OKPECIHTH HOBHX
TEH/ICHIII PO3BUTKY CKYJABNTYPH B YKpaiHi 1 CBITi B €TOXy
MeTamonepHy. O6 ‘eéxkmom NOCIIKCHHS € METaMOJICPHUIA
TPEK Y MUCTELTBI.

JlocnmiukeHHST Cy4acHUX OCOOJIMBOCTEH 1 MEpCIeKTHB
PO3BHUTKY CKYJBITYPH € 6E3yMOBHO aKTyaJbHHM ITHTaHHIM
Cy4acHOro HayKoBOro mouryky. OcoOmMBOCTI XyHZOXKHIX
o0pa3iB 1 CKyJIBNTYpHHX KaHOHIB y pi3HI €IOXH il Ha
pI3HUX KOHTMHEHTaX YK€ OKJIaJHO MpPOaHaNli30BaHI B
0e3mivi JOCHIAHUIBKUX poOiT. Pa3zom 3 TM mpobiemaTuka
CIIBBiIHOMICHHS CKYJIBNTYPH 13 TEBHOIO KYJIBTYPHOIO
€IIOXOI0 € II¢ HEeJOCTaTHhO BHBYCHOM. [HaKIIe Kaxyuw,
cimi GBI JIOKJIQJHO PO3iOpaThcs B TOMY, SIKE €CTETHYHE
il iHTeNIeKTyalIbHe HAaBAHTAXKEHHS IEBHUI KyJIBTypHUIL Yac i
Tniepioz 31MCHIOBAIM HAa TBOPU CKYJBITYpH. Y MOBHIH Mipi
e crocyeTbes 1 moyarky XXI cromirTrs.

SIk  moOpe BiOMO, CKYJBNTYpa SIBISE  COOOIO
IUIACTUYHHUIT BUT 00Pa30TBOPYOTrO MUCTEILTBA, «TBOPH SKOTO
MaloTh 00’eMHy abo penbedHy GopMy i BUIOTOBISIFOTHCS
[IUISIXOM BUTiCYBaHHSI, BUTIMITIOBAHHS, Pi3bOJICHHS, JIITUICHHS
TOIO i3 TBepAMX abo IUIACTHYHMX MarepiasiB (KaMeHIo,
Meraiy, fepesa, MHA 1 T.0.)» [2]. IIpu 1ipoMy B OCHOBI
nporiecy (opMyBaHHS NEBHOTO CKYJBIITYPHOTO MIEIEBpa
3aBKau nepebyBae o0pa3 TBOpY, IO HAPOKYETHCS B YsIBi
CKYyJBIITYpa, a MOTIM peallizyeTbcs depe3 0o0pa3oTBOpUi
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3aco0u # MeTomuku. PasoM i3 TuM, came y XyIOKXHBOMY
o0pa3i HaiOiIbIe MOBHO BHPaXAIOTHCS HE JIUIIE TYMKH i
MOYYTTSI CaMOTO CKYJIBIITYpa, alie i yX NeBHOI €MOXH, B SIKY
BiH JKHBE.

Enoxa monepHy (abo OyKBaJbHO «HOBOTO dacy», IO
XpOHOJIOTIYHO mpumazana Ha mepexig Big XIX mo XX
CTONITTS) Oyna SICKpaBUM BHPaXKEHHSM iCTOPHYHOTO Hacy
B CKYJNBITYpi, IO CYIPOBOJUKYBAJacs KapAUHAIbHUMU
3MiHAMHM Y HayIli, TEXHIl i iHIycTpii, a OTKe i CBITOMIAMI
TroACTBa. Y el mepioa TBOPI, BiIAISIOYHCH BiJl BILTHBY
aKajieMi3My, HOYMHAIOTh PO3POOIATH MOJEPHY CKYJIBIITYDY,
HAMararlo4nuch BIJIIyKaTH CBif NUIIX depe3 ITOCIiJOBHI
IHHOBaNii, MOEAHYIOUN apXaiyHy i eK30THYHY CKYJIBITYPY
i3 HOBUMH MeTOJaMH MojepHoro »uBonucy. Cepen Tediid
MOJICPHOT CKYJNBNTYpPH, SKi HAHOLIbIIC TOBHO BHPA3HIH
6ararcTBO ifeii mepinoi mosoBuHU XX CT., MOXKHA Ha3BaTh
peaitiaMm, croppeani3M, KOHCTPYKTHBI3M, a0CTPaKIiOHI3M,
nepur crnpoOu KiHETHYHOI CKYNIBNTYPH, MOHYMEHTAJbHY
CKYJBIITYpY TOTAJITAPHUX JePiKaB TOLIO.

Came y MozmepHHI uac JUIi CKYJBITYPH CTaroOTh
XapakTepHUMH TaKi PUCH SK JIyXOBHE HEpPETBOPEHHS,
YMOBHICTb, CHMBOJI3allisl, aJeropu3amis, Midooriaris,
3BEpPTaHHs JI0 HAIYyTTEBOrO W IOHagMaTepialbHOrO.
CyuacHa CKyJbOTYpa aKTHBHO IPOJOBXKYE Ii TCHACHIIT
yepe3 3acobu  ¢opmanbpHOi #  abCTpakTHOI  MOBH.
AnTtporoMop}ivuHi pHUCH CKYIBITYPHHX TBOPIB B OKPEMHX
BHIIAJIKaX BTPAYAIOTh CBOIO YiTKICTh 1 BUIVISIAIOTH CKOpILIe
sIK cuMBoIu [6, ¢. 310].

Sk Bimomo, y apyriii momoBuHi XX CTONITTA emoxa
MOJIEpHY 3MIHIOETHCSI TIOCTMOZIEPHOM. Buxomsun i3 camoi
HAa3BH BKA3aHOrO 4Yacy, IPOAYKTHBHUM  BHSBISETHCS
3BEPTAHHS 10 HOBUX TeM Y CKYJIbOTYpi, TaKkux fK,
HaNpuKIaa, 00’ €JHAHHSA HPOCTOPY HPHPOIHU i3 TBOPAMH
MOHYMEHTAJbHOTO  MHCTENTBa  (KOHLEMLis  MHapKy
CKYJBITYp). 3a3HayeHe 4depe3 eCTeTHYHE CIPHHHATTS
MIAKPECIIIOE 3HAYEHHS XYIOXKHIX TBOPIB VIS KYJIBTYpHOTO
PO3BUTKY CycHiibcTBa. KpiM TOro, yHacmimok moJi-
(DYHKIIOHAJIFHOCTI TAaKOTO IMIOXOAYy, & TaKOX y CHIY Jii
IHIMX (HAKTOPIB MOYMHAIOTH 3HUKATH MEKi MK IPHPOTHIM
CEepEIOBHIIEM, apXiTEKTYypoI0 M CKYIBITYpolo. 30Kpema,
BKa3aHe [OCUTh YIiTKO MOXHa OaduTH B OQOpMICHHI
IPOMaJICBKOTO MIPOCTOPY CYYacHHUX MICT.

Tepmin «MeTamonepH» OyB Brepiie BXHUTHI me y 70—
POKax MUHYJIOTO CTOJITTS (1715 OTUCAHHSI OKPEMHX ITPOLIECIB
Y TOIIIIHIA TITepaTypi), ajie y MeraKyJIbTypHOMY BiTHOIIICHHI,
TOOTO Ha TMO3HA4YEHHs LiI0i enoxu OyB 3armpornOHOBAHUM
Ha mouarky 2010-x pokiB y mpamsx KUIBKOX 3aXiJXHHX
MHCIUTENIB—KyIbTyponioris — me Oymu «Horarku mpo
MetamoziepHiam» Timoreyca Bepmronena i PobGina BaH neH
Axxkepa [3; 4], a Takox «Manidect meramonepHizmMy» [21]
i «MertamonepHi3m: kopoTkuii Betym» [22] Jlroka Teprepa.
[NapanenpHO 13 IMMHU aBTOPAMU 1HIII HAMArajucs TepeaaTH
eroXy, ULI0 HAcTa€, IHIIUMU TepMiHAMH — LUPPOBHI
MOZIEPHI3MOM,  ITOCTIIOCTMOJICPHI3M,  aJBTEPMOJIEPHI3M,
MICEB/IOMOJIEPHI3M, rinmepmonepHi3m Tomio [11, ¢. 110], mpote
HaMOUIBII PO3IIOBCIOMKEHUM Hapasi € caMe MeTaMOJIePHI3M.
IMOBIpHO, 10 i€ CTaxoCsd, OCKIJIBKM METaMOJEPH Mae
JOCHUTH YHIBEpCallbHy i BCEOCSDKHY IPHUPOLY, sIKa CIOIydae
y cobi cydacHe MHCTELTBO, PO3IVISLAA€ MUTAHHS MONITHKH,
CKOJIOTi1, COIIOJIOTIT, 3BEPTAIOYKCh IO TOCBIly MUHYIIOTO U
3amsinarodn B udpoBe MaitOyTHe [15].

Ha nymKy BHIEHA3BaHUX «KJIACHKIB METaMOJACPHY,
MIPUCTaBKa «MeTa—» O3Hada€ K KOJIMBAHHSI MK JBOMa

36ipHuK HaykoBMX npaub «[lines: HaykoBuUiA BICHWMK»



Tires

PIIIOCOPCBHKI HAYKH

Bunyck 132

MOJIFOCaMH, TaK 1 3HAXOPKEHHsS HOro y IMEeBHHH MOMEHT
gacy mocepeanni, y nentpi [3]. Tomy kirouoBHM
CIIOBOM Y KOHLENTI METaMOAEPHY € CaMe «KOJIMBAHHS.
[lpu upomy MeramoziepHi3M He € ¢urocodiero, pyxoMm,
MEBHOIO TPOrpaMoOI0 4d TepMiHOM MmucrenTsa. OmHe 3
TOJIOBHUX MOHSTB, SIKUM Cy4acHi 3apyOiKHI JOCIITHUKH,
3okpema T. BepmroneH, P. Ban nen Akkep i b. Kpandinz,
OIMUCYIOTh METAaMOJICPHI3M, € «CTPYKTypa MOYYyTTs», TOOTO
CIPUHHATTS, AKe CTPYKTypye» [4]. Bkasane He MoxHa
MIOKH 3BECTH JI0 €MHOTO KOHIENTy. BinnoBiaHo, CTPYKTypa
BIAYYTTS METaMOJEpHY MICTHTb y coOi JayMmKw, inei, Teuil,
SKI B CYKYIIHOCTI CTaHOBISTH CBITOCIPHAMAHHS IHOTO
KOHIICIITY.

Ha npoTuBary 10 BiJOMHX LIHHOCTEl TOCTMOIEPHIZMY
(kopcTka  ipoHis, BIABEPTHH  capka3M, [HHI3M i
JIEKOHCTPYKIIIO, IO y CYKYHMHOCTI CTAHOBISTH TaKk 3BaHI
«aHTHUIIIHHOCTI»), MHCTENTBO METaMOJEPHY MparHe Jo
PEKOHCTPYKIii, 10 BiJPOUKEHHS JTHCKYPCY, BEIUKHX
OTIOBiIaHb (30KpeMa, BiapomkeHHs Midy [20]), moBTOpHOTO
pO3IISILy  PEIrifHUX — KOHIICMIi, TpPaHCIEHICHTHOTrO/
iIMaHEHTHOTO, MOIIYKy TIMOWMHU U JyXOBHOCTI 32 YMOB
CY4acHOrO CBiTYy 3 HOro BTOMOIO BiJl MOBEpXOBOCTI i
CIOXKHMBaHHA. B 00pa3oTBOpYOMy MHCTENTBI BinOyBaeThCS
mepexiJ BiJl KiTuy, KoJaxiB, abCTpaKIioHi3My, CIoppeaizMmy
JI0 HEOPOMAHTH3MY ¥ MariqHoro peamismy [15].

MeTaMozIepH «ITiIBOIUTHY JIOACTBO J0 TOIIYKY HOBOT
JIyXOBHOCTI, OCKUJIbKH BOHO BXKE BTOMHUJIOCS BiJl 3HCI[IHCHHSI
JOICHKOT 0COOMCTOCTI, BiICYTHOCTI eMoIiil Ta 6aiTyKocTi
10 MuHyJa0ro. HoBUMH aKCiONOTiYHHMHM KOHCTPYKTaMH
CTalOTh eroyTypu3M (TIparHEHHS CTBOPUTH MICIEBICTb
apMOHIYHOTO  CIHIBICHYBaHHS TeXHIKM W NPUPOIHN),
TEXHOCTHKA,  3allepeueHHS]  BIPTyalbHOI  peajbHOCTI
(060rOBaHHS TIEPEXOAy B 1IIO30pHI CBITH, HEHOMYIICHHS
BiJIIPBAHOCTI BiJ| CBITY i1 6€30C000BOCTI).

ITincymMOBYIOYM BKa3aHe, MOXKHA CTBEP/UKYBATH, IO
METaMOJIEPH € K MIPOJIOBKEHHIM IOCTMOZEPHY I MOZEpHY,
TaK i iX 3aMepeyeHHsIM, 3BEPHEHHSIM 10 OMOJIEPHUX, TOOTO
KJIACHYHHUX TEPIOAiB KYJABTYPH i CBIZIOMOCTI JIIO/ICTBA.

MoxxHa y TOBHIH Mipi IOTOXUTHCS 13 XapKiBCBKHM
nocmigHukoM B. MipomHiueHKOM CTOCOBHO TOTO, IIIO
«METaMOJICpHI3M ~ OlNIbIIIe  acOLIOETHCS 3 Bi3yalbHUM
MHUCTEITBOM, OCKUIBKH 3 BEIHKOIO JI0Je0 HMOBIPHOCTI
MOXKHa ~ CTBepAKyBaru: mouuHaroun 3 2000—x  pp.,
3aBEPIIYETHCS Yy CBOIX HAWPO3JIOTIMIAX IMIDTIKALIAX epa
CII0Ba, SIKY 3MiHIOE epa BisyasbHoroy» [11, c¢. 115]. Buxoasuu
13 BKa3aHOTO, CaMe CKYJIBITYPa SIK OJHH 3 BUIIB Bi3yaIbHOTO
MHCTEITBa, Oe3M0CepeIHhO 3a3HAE METAMOJICPHUX BIUIMBIB
i 111¢ OLTBIIOK MIPOKO Ma€ 3a3HATH 1X Y TONANBIIIOMY.

Jisg  AKiCHEX 3MiH, IO XapakTepHi Ui PO3BUTKY

CKYJIBIITYpH y MeTaMOAECPHUI nepiof, MOYKHA
Ha3BaTH «HAKJIANCHHS OKPEMHX  MOIEPHICTCBKHX i
MOCTMOJICPHICTCHKHUX iieil Ha akaJeMiuyHy OCHOBY B

MO€THAHHI 13 croppeainizMom» [14]. Y TBopunx maboparopisx
CKYJIBITOPIB HUHINIHBOTO 4Yacy CIIOCTEPIra€TbCs picT
iHTepecy 10 (OJIBKIOpY, SKUH 3a METaMOIEPHICTCHKOIO
KOHIICTILIIEI0 TpaIoe Ha (HOpMyBaHHS I1HIIMX MapagurM
Oyrra. TakuM 4YHHOM, CKYJIBNTOPH—apXaiCTH CBiZOMO
3BEPTAIOTHCS JI0 MOBH # 00pas3iB cTapo1aBHbOI CKYIBITYPH.
XapakTepHOI PHCOK HUHILIHBOIO METaMOAEPHICTCHKOrO
nepiogy B CKYJIBNTYpI TAaKOX BHUCTYIA€e poOOTa 3 HOBHMH
MarepianaMy i HOBUMH TUIACTUYHUMH 11ESMH.

Hapa3i Ha 3axozi y MHCTEUTBI CKyJIBITYpH BHHHKAIOTh
TEH/ICHIIi, BIIMIHHI BiJl MOCTMOAEPHY, SIKi JAIOTh IMiACTABH
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BiJHECTH BIiJIOBIAHI TBOPU IO METaMOIEPHY. 30Kpema,
J1. Tappen CTBOPIOE CBITJIOBI iHCTAJSIMIT, SIKI BUKIMKAIOTh
3MIHH B CHPHHHATTI, 00 HaBITH CHM HasBY. 3a OLIBII HIX
I’ SITECAT I’ ATh POKIB BiH CTBOPHB BEJIMKY KOJEKIIitO POOIT,
sIKa MICTHTB y €001 CKYJIBNTYpH, TOJIOTPAaMH, IHCTAISIIT i
apxiTekTypHi 06’exti. Moro perensHo mpogymani podoTh
€ KarajizaTopoM Ul IJsjada B HOTro Ii3HaHHI ()eHOMeHa
COPUIHATTA. YIOBIIOIOYHM I MiAKPECIIOIOUN SKOCTI CBITIA
— CKOPOMHHYIIOI i HEMOKipauBoi cyocTanitii, — JI. Tappenn
CTBOPIOE TBOPH, SIKi TOTPIOHO BigU4yTH, a HE MPOCTO
no6aunTy.

B3aemoniss 30BHIMIHBOTO 1 BHYTPIIIHBOTO CBiTIIA
JOCTIKYETBCS. B CAaMOCTIHHIHN, 10 Ipi0’I3KiB MpoayMaHii
po6ori JI. Tappena «[laniHHs CBITIIOBOTO MaHyBaHHS», /1€
mIsiaad Ha 8—12 XBUIMH MOPHHAE Y Bi3yalbHUH 1 aKyCTHUHHIA
MPOCTIp i3 MOTOKAMH CBITIIA, SIKi YePrYIOTCS, 10 T03BOJISIE
MIPOCTEKHUTH 3B’S30K MK CBITJIOM YCEpeOWHI W 30BHI,
CBITJIOM, KOTPE CIIPUHMAETHCS OKOM, 1 TUM, 1110 3aJIHIIAETHCS
3a MeXXaMH 30py, K y CHI.

O. EmiaccoH BHUKOPUCTOBY€ CBITJIO, JA3€pKaia, Hapy
i BOMy, CTBOPIOIOYM IPU IIbOMY CBITIOBI W NPHPOIHI
IHCTAJAWii, IO BPaXKalOTh CBOEKD MOHYMEHTAJIBHICTIO,
TapMOHIYHMM 1 HPHUPOJIHIM TIOEAHAHHSIM HPHPOTHOTO i
LITyYHOTO 3 ONHOTO OOKY, 1 3BEpTaHHSAM JO IHTEp €piB
y ayci waciB emoxu IlpocBitHuursa abo PeHecancy
3 immoro. Poborm, siki cam O. Emiaccon Ha3uBae
«EKCHEePUMEHTAJIbHUMH TBOPAMH», OXOIUIIOIOTh HE JIHIIE
CKYIBIITYPY, aJie i (oTo, IHCTANIAIII0 Ta KiHO. 3aCHOBaHA y
1995 poui, fioro O6epiiHChKa MaliCTEpHS 00’ €IHYE CHOTOIHI
OJM3BKO IT’SITAECSTH MAKCTPIB, apXiTEeKTOpPiB, I'eOMETpiB
i MHCTELTBO3HABIIB. Y MaiCTEpHI XYIOXKHHK 3aCTOCOBYE
CBITJIO, KOJIPHY TaMy i Taki IPUPOAHI SABMILA, 5K TyMaH i
XBHWII, JUTS TOTO, I[00 MEPEBIPUTH SKUM 00pa3oM (i3HIHUHA
PYX, BIUYTTS, @ TAKOXK B3a€MOJIS Tila i MO3KY BILIMBAIOTh
Ha Halle CIIPUHHATTS HABKOJIUIIHBOTO CBITY.

Ha mymxy camoro O. Emiaccona, macuBHE CHIOTIISIAaHHS
TBOPIB CKYJIBIITYPU Ma€ BilifiTH y MuHyle. 3 onisity Ha
BKa3aHe, MHTEIp 3MYLIye DIAAa4iB CAMUM TBOPHUTH JUIS
cebe skuiich mephoMaHC, BUHOCSYM MHUCTEITBO 33 CTiHH
mnargopmu. Moro mpoexTH-inTepBeHuil y ImyOmiumHmii
HPOCTIP «3aXOIUTIOIOTEY IIAAadya, 3MYyLIyIO4H 10 Io—
IHIIOMY TMOAMBHUTHUCS Ha moxcHHicTh. [Ipo O. Emiaccona
HUHI TOBOPSATH, IO BiH BMi€ BHOCUTH 4yl0 B ypOaHi30BaHe
CepelOBHIIIE.

K. EHrMaH BHKOPUCTOBYE J3€pKaja, CBITIMHH, MPOCTI
Marepianu s CTBOPEHHS 00’€KTiB, 110 HE HABMHCHO
PYHHYIOTH IIPOCTIp, SIK IIeé Majlo Miclle y TOCTMOJACPHI3MI,
a TtpaHchopmyioTs ioro. Pob6orn K. Enrmana xapaxre-
PH3YIOTbCS TPHPOJIHOIO  CIPSMOBAHICTIO Ta IPOCTOIO
sicHicTio [15].

3pemTo MPUPOAHUM YHHOM BHHHUKA€ IHTAHHS: SIK
CKJIaJJa€ThCS CHTYyaIlisi 3 METaMOJAEPHI3MOM B YKpaiHi?
Une MHCTENTBO HAWOIIBILI SICKPAaBO JEMOHCTPY€E OINMHUCaHI
T. Bepmionesom i Ban nen Axkepom Tenennii? Hmosipso,
IO I[I€ XapKiBChbKa IIKOJA CKYJIBITOPIB (MPEACTABHUKH
B. Koumap, I. IBanoBa, M. Jlonsnoii, B. Iluporos,
O. Pignnii, C. COitneB, Cain Axmani, mogpyxoks JI. Ta
®. BemnieMCbKHX), TBOPUICTh KOTPHX XapaKTePU3YEThCS
TAaKAMHU OCOOIHUBOCTSAMH:

— BHUKOPHCTAaHHS IIMPOKOTO CHEKTPY OyaiBeIbHOro
Marepiany: «BiIl TpaAWIIHHUX (IrypaTHBHUX pIlICHb
J0 KOHIENTYallbHUX, KOHCTPYKTHMBHHMX 1 aOCypIHHX
KOMITO3HIIi# 3 TpaHcopMepamu, (haHTACTHIHUMH i1CTOTaMH
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i BIATBOPEHHSM peueil cydacHoro cBity» [9, c. 23]. 3okpema,
XapKiB’SIHU BIAETHCS O BUKOPHCTAHHS HOBOTO MaTepiary —
MOJIBIHITY, IO «HAJA€ MOXJIMBOCTI OTPUMAaTH HACHYECHUH
KOJIIp y TO€IHAHHI 3 JamiJapHOI0, KOMIAKTHOIO (HOpPMOIO»
[9, c. 28];

— TIOEJIHAHHS YaCTKOBOT (hOpMH, EKCIIPECUBHOT PHUTMIKH
1 IPUPOJHOTO PYXY;

— BHKOPHCTAHHS TEXHOJIOTI] JIMTTS 3a IUIACTHIIHOBOIO
¢dopmoro, 10 03BOJSIE  3MIHCHIOBATH  300paKCHHS
IyJIbCYIOUHX, CIPSIMOBAHUX J0ropu Gopm;

— 3BEPHEHHSI 10 KAHOHIB €CTeTHMKH MHHYJIOro (1o
sSK Oya0 3a3HavyeHe paHille, BiIpPi3HAE METaMOOEpH Bif
IIOCTMOJIEPHY);

— CHHTE3 CKYJIBNTYpH 1 Au3aiiHy (SK ypOaHICTHYHOTO,
TaxK i MPOMHCIIOBOTO).

VY minomy it YkpaiHU HUHINIHS CKYJIBITYpa PO3BH-
Ba€THCA 3a GaraTbMa KyJIbTypHUMH HAIPSIMKaMU it CTHIIAMH,
SIK1 ICHYIOTh CHHXPOHHO. [1py 1iboMy mepexis Bij oxHiel Teuil
JI0 1HIIO1, 3MiHa PI3HUX MapKepiB HE BiAOyBA€THCS JiHIHHO
[11, c. 110]. HaromicTh BiTYM3HSIHI MalCTpH OHOBIIOIOTH
BIIACHY CKYJIBIITYPHY MOBY BIJNOBIZHO i3 TNepeIoBUMHU
3apyOiKHUMH TEHICHIIISIMHU, CePe/l SIKUX € 1 MeTaMOZCPH.

3aBepIryioun po3IIsA 0COOIMBOCTEH PO3BHUTKY CKYIIb-
nTypr YKpaiHu i CBiTY B CydacHHid Mepiof, CIif BU3HATH
PO HAasBHY MEBHY «KPU3y IOHATH) IOAO BH3HAYCHHS
KyJIBTYpPHO—XYAOKHBOI €MOXH, B SKId [iIOTh CydYacHi
ckynbnTypu. CyTHICTH L€l KpU3HM IOJArae B TOMY, IO
OTHOKOPEHEB1 TEPMIHM BiJ CIIOBa «MOACPH» Y LIJIOMY BXKE
Buuepnanu cede, a 3araJlbHOBU3HAHOI MPUHIMUIIOBO HOBOI
Ha3BH «XyHZOXXHBOTO Jacy» IIl¢ He BU3HAUCHE (TTOTOAUMOCH,
[I0 METaMOJIEPH YH «IIOCT—MOCTMOACPH» K JAediHimis
11030aBJICHHI OPUTIHAIBHOCTI).

TaxkuM 4rHOM, 3a MiACYMKAaMH CTaTTi MM MPUHIUIA 10
TaKHX GUCHOBKIE:

— Huni He3anepeyHo — CITiBBIAHOWICHHS CKYJBITYPH
Jacy sIK OKpeMa HayKoBa IpoOiiema Ie He cTaia 00’€KToM
KOMIUICKCHOTO BHBYCHHS Yy (YyHIAMEHTaJbHHX HAayKOBHX
mpaisx y Hamiid kpaini. Pa3oM 3 THM BITYM3HSHUMH i
3aKOpAOHHUMH JIOCTIJHUKAMH 3a OCTAaHHI JECATHIITTS
HaNnpanbOBaHUH 3HAYHUM EMIIIPUYHUI Oarax Mo pi3HUX
acriexTax icropii i MaiOyTHBOTO CKYJIBITYPH.

— be3 cymHiBy, meBHMI iCTOpHYHHI Yac BIUIMBA€E Ha
TBOPH CKYJIBITYPHU dYepe3 OCOOMCTICTh IX TBOPILI, HOro
ocobucTi 3mi0HOCTI W MOXKIHMBOCTI, €CTETHYHI CMAaKH,
a TakoK I(iHHICHI opieHTUpH. EBOIIOLIS CKYJIBITYpH
JIEMOHCTpPY€E pi3HI MPOSIBA CIIBBITHOIICHHS MHUCTEITBA M
yacy — BiJ HalOUIbII MPUMITHBHUX CKYJBITYD JIIOAUHH H
TBapyH IEPBICHOTO CYCIIIbCTBA O METAMOJECPHICTCHKUX
TBOpIB, CIPUAHSTTS i PO3YMIHHS SKUX (PAaKTUIHO BUXOAUTH
3a ME@XI I1’SITU MOYyTTIB JIIOIUHU.

— OCKIIBKH 4YacTKa «MEeTa—» O3Haua€e sSK KOJHMBAaHHS
MDK JIBOMa TIOJIFOCAaMHM, TaK 1 3HAXOKEHHs HOro y MeBHU
MOMEHT dacy mocepequHi (y IEHTpi), TOMy KIIOYOBUM
CIIOBOM Y KOHLCNTI METaMOJEPHY € caMe «KOJIMBAHHS.
MertamoziepH ciifi cnpuiimMatd He sk (imocodiro ym
MPOTpaMy, BiH € CKOpiIlle CBITOBIAYYTTAM Ta TCHACHLISIMH y
CYCHUIBCTBI i MUCTEIITBI.

— MeramMonepHi TPEHIM PO3BUTKY CKYJIBITYPH €
SKJIEKTUYHUMH sIK 1 Hau yac. Crnocrepiraetbest 00’ €1HaHHS
MIPUPOAHBOTO, APXITEKTYPHOTO i CKYIBITYpPHOTO IIPOCTOPIB,
3BepTaHHsA 10 icTopii W apxaiky, iHTerpamis OKpeMHuX
HalliOHAJIBHUX 1 HAaBITh PETiOHAJBHUX XyNOXKHIX IIKIJI.
Jl1st CKyJBITYPH METaMOJCPHY XapaKTEPHUM € CTBOPEHHS

264

00’eKTiB, IO HE HABMHUCHO PYHHYIOTH TpocTip (K 1e
MaJio Miclie y MOCTMOJCPHi3Mi), a TpaHC(HOPMYIOTh HOTo.
3yCTpidalouuch 31 CTHIIICTUYHUM JUCOHAHCOM Y CKYIBITYPi
METaMOJEpHY, JIOIMHA OTPHMYE MOMIIMBICTH OIEPIKATH
HOBHH JIOCBIJI — ippeallbHOCTI, HESICHOCTI, HEMOsSCHEHOTO,
Mi¢igHOTO.

— Jliis cydacHOT yKpaiHCBhKOI CKYJIBITYPH XapaKTepHUMU
TEHICHIISIMI € BHUKOPHUCTAHHA YCHOTO PI3HOMAHITTS
IUIACTHYHUX TPAJULIiH MUHYJIOTO H Cy4acHOCTI, MO€THAHHS
4acTKOBOI (hOPMH, EKCIIPECHBHOI PUTMIKU 1 TPHUPOIHOIO
PYXY, @ TaKO)K MOCTiiHE PO3IMIMPEHHS CHEKTPY TEXHOJIOTIit
(pobota 3 TpagMIIHHUMH TBEPAUMH  IPHPOJHUMH
MarepiajlaMy Ta eKCIIEPUMEHTH 3 HOBUMH TEXHOJIOTISIMHU Ta
00pasHICTHO).

Ockinbku (peHOMEH eTOXH METaMOICPHY JIUIIIE TOYHHAE
BUBYATHUCSI Y HAyKOBOMY CEpEJOBHIIi, TeMa pPO3BHTKY
CKYJIBIITYpH B O3HAUCHHI HOBITHIN MEPiof] 1 y MOAATbIIOMY
0€3CYyMHIBHO Ma€ 3HAYHI Nepcnekmusu nooaibuux 0ocuio-
JiceHb, 30KpeMa:

1) cmiBBiIHOIIECHHS HAIIOHAJIBHUX 1 3araJibHOCBITOBUX
TEeMaTHK y MUCTELTBI METaMOJECPHY;

2) neranizoBaHa MOPiBHAIbHA XapaKTEPUCTUKA MOJICPHY,
HNOCTMOZIEpHY W MeTaMoJepHy B ICTOpii CKyIbOTYpH
Vkpainu;

3) HamaraHHs OKPECIHMTH XPOHOJIOTiYHI paMKH MeTa-
MOZIEpHY 1 IPOTHO3YBAaTH, IO CHiAyBaTHME 33 HUM 1 49U
3MOXKE KyNbTypa JIOACTBA BHUTH 3a MEXi KyJIbTYpHOI
rapaJiurMy YHCICHHUX «MOIEPHIBY.
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Positions of Ukrainian design in the modern art space

In article the research of separate tendencies of development of a sculpture
in Ukraine and the world during a metamodernist style era is conducted. The
general differences in a cultural background of a modernist style, a postmodern
and a metamodernist style for a sculpture are found out. Sources of the concept
«metamodernist styley which was widely adopted in the West since the beginning of
the 2010~th years are revealed. Fundamental differences in the most typical lines
and values of art of a post—and metamodernist style are established. Characteristics
are analyzed and the most outstanding representatives of a sculpture of a
metamodernist style by the abroad and in Ukraine are specified.
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