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as the main direction of the development of relations with the state, therefore the
actualization of «force rhetoricy seems rather organic. It is shown that Nietzschean
narratives have little to do with Christian tradition. It is analyzed that for political
Orthodoxy as a phenomenon of culture of postmodern substitution of the Christian
narrative to political appears to be a typical fact.

Keywords: Nietzschean narrative, Nietzscheism, political Orthodoxy, post-
modern culture, religious narrative.
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My31YHE MUCTELITBO AK KOMYHIKALIIA
y oinocoocbkomy anckypci XIX-XX cronitta

Ananisyemocs  0coonugicms  mpakmyeannsi  My3uuHo20 — Mucmeymeda 6
Ginocogcokomy ouckypci. Memoro  docniodxcenna € awaniz  poni  My3uuHO20
Mucmeymea 5K 3aco0y poskpumms il KOMYHIKAMUSHO20 NOMEHYIAy 6 Npaysx
mucrumenie XIX—XX cmonimms, wjo cnpusc popmysanio yagienns npo it snavenis
6 orcummi cycninbemea. Memodonozia nepedbayae 36eprens 0o podim muciumenis,
8 SIKUX POSKPUBAEMBCS POTb MY3UHHO20 MUCTEYMEA K 3ACO0Y POIKPUMMSA ICIuHU
v uymmegiti opmi. Peanizayis oanozo 3aedamnns nepeobauac SUKOPUCMAHHS
MIHCOUCYUNTTHAPHO20 NIOX00Y. 3a60AKU AHANIMUYHOMY MA CUCIEMHOMY NIOX00Y
oocszaemuvcs peanizayis nocmasienux yinetl. B nayxosomy ginocogcoromy ouckypcei
XIX-XX cmonimmsa 0OHUM 3 HANPAMKIE PO3GUMKY ODIPYHMYBAHHS MY3UUHO2O
Mucmeymea € axkyenm na ii poni y npoyeci komyuikayii. Pao asmopie 32adyrome
MY3UKY, HAOar4u il 0cobnusoeo 3 y i ocsienenns icmun ceimy. B
motl yac sax maxi aemopu, ax A. Llonenzayep ma @. Hiyue nazonoutyioms na it
30AMHOCMI NPUKPACUMU HCUMMS, AKYEHMYIOUU Y8azy HA il eMOYIlIHOMY KOMIOHeHMI,
6 pobomax OinbuL NIZHIX ABMOPIE 30CEPeONHCYEMBCS IHMEPEC HA 1T MONCAUBOCMT OYymu
cumeonom. IIpesenmamugnuii CUMBONI3M, NPUKIAOOM SKO20 € MY3UKA, He 6UMA2AC
CNIOBHUKA, 6IH MO8 A3AHULL 3 LYMMEGUM SHAUEHHAM i BI3YAIbHUMU OPMAMU.
Knrouosi cnosa: mysuune mucmeymeo, KOMyHiKayisi, CUMBOI, 3HAK, ICIUNA.

My3u4He MHCTEUTBO 3/1aBHAa IPUBEPTAIIO  yBary
mucnureniB. CrpoOu  OOTpyHTYyBaTH HOTO  COIiajibHE
3HAYEHHsI, OKPECIUTH HOTO POJb Y BUXOBAaHHI, BU3HAUYUTH
HOro MpHpOAy Ta IOXO/KCHHS Oyad HasBHI BXKE Yy
Mi(ONIOTIYHUX YSBICHHSIX CTapoOJaBHIX IMBiMizaIii. Y
IpoIeci KyJABTYPHOTO PO3BUTKY 3IIMCHIOBAIOCH OUIBII
IPYHTOBHE JOCHIKEHHS MY3HYHOTO MHCTELTBA, IIO
CIIPSIMOBYBAJIOCH Ha BHJIUICHHS CYTHICHHX acmekTiB. B
XIX cTomiTTi MOXHA Ka3aTd MPO BUXIJ Yy OOTpyHTYBaHHI
MY3UKH Ha TaKUil piBeHb, 10 AaJ0 MOXKJIMBICTH Ka3aTH PO
¢dinocodito Mmy3uku. Paszom 3 TUM, ZOCHTH Oarato aBTOPIB,
sIKi HE KOHIIGHTPYIOTh CBOIO YBAr'y BUKIIIOYHO HA My3HYHOMY
MHUCTEIITBI, TOYMHAIOTH 3BEPTATUCH 10 HBOTO, a0K BUALITUTH
KIIFOYOBI ACTEKTH MHUCTELbKOT NpakTUKu. OKpeciieHHs
BUMIpIB OCATHEHHSI My3HYHOTO MUCTENTBA B (iJI0COPCHKO—
€CTeTUYHUX MNpaIliX Ha pyOeXi CTONITh € MHUTaHHAM, IO
JIO3BOJIUTH CTBOPUTU KOMIUICKCHE YSIBJICHHS PO HAIPSIMKHU
JIOCITIJPKEHHS 1IbOTO BUJTY MHCTELITB.

B  poborax  cyyacHMX  MHCTEUTBO3HABIIB  Ta
CCTETUKIB 3/IHCHIOEThCA aHa i3 OCOOIMBOCTEH TBOPUOL
CHaAUMHA OpoBiAHUX (inocodiB muuymoro. B crarti
O. ActBamatypoBa KOHIEHTPYETHCSI yBara Ha BHTOKax
Ta ocobmuBocTiax crnagmuuaun @®. Himme. [leski acrnexktu
nonsiniB - A.  Illomenrayepa Tta @. Himme crocoBHO
My3UYHOTO MHCTELTBA BHOKPEMIIIOIOTHCS B HpaIlix
A. TopmaxoBoi. €. bacin B Mmonorpadii «CemaHTHYHA
(dinocodis MHCTEHTBa» 30CEpEKYy€E yBary Ha BHKIAJI
Teopiit, mge mpeactaBicHa mpobiema  (pimocohCchKol
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iHTeprpeTanii 3HaKiB Ta KOMyHiKalil y MUCTELTBI. 30Kpe-
Ma OKpeCNIoIoThCs Jesiki acnektu morainis Y. Ilipca,
E. Kaccipepa ta C. JlaHrep, 1o npeacTaBisiOTh OCHOBY
HayKOBOT'O IHTEpPECy JaHOTO JOCIIPKCHHSL.

Buoinenns pamiwe me upiuteHux uacmun npooremi.
HasiBHMH psit poOIT BITUM3HSHHMX JOCIIJHHKIB, B SIKHX
MIPEACTaBIICHI TIEBHI MUTAHHS, TIOB’A3aHi 3 BHOKPEMIICHHIM
HOIJISITiB HA My3HYHE MHUCTELITBO B KOHTEKCTI (pistocodchroro
nuckypey XIX—XX cTomiTrs, MpoTe Majio yBaru MpUILICHO
aKIEHTy Ha 0ro KOMYHIKaTHBHIl IPUPO/II.

Memoto  OocniOdcenns € aHami3 polli  My3WYHOTO
MHUCTENTBAa SK 3aco0y pO3KPHUTTS ii KOMYHIKATUBHOTO
nmoTeHniany B mpamsx muciauteniB XIX—XX cromitrs, 1o
cnpusie (JOPMYBaHHIO YSBICHHS NPO i 3HAYEHHS B JKUTTI
CYCIIBCTBA.

Mys3uyHe MHCTEUTBO 3/[aBHA IIPUBEPTAJO yBary
MHCINTENIB. Byaydn ofHUM 3 HaOIIbLI MOUIMPEHUX BHUIIB
MHCTEITBA, SIKE Ma€ 3[aTHICTb OyTH JOCTYIHHM 3aBJSIKH
CBOIH 3/aTHOCTI ameNioBaTd 0 YyTTEBOrO Hayaja, BOHO
HEOJTHOPA30BO CTaBaIO 00 €KTOM HAyKOBOTO JOCIIJDKCHHS.
[Nounnaroun 3 XIX CTOMITTS BHHHKAE Psi pOOIT Pi3HUX
MHCJINTENIB, B SKHX 3JIiHCHIOETECS  OOIPYHTYBaHHS
poOJIEMH TeHisl y MHUCTEUTBI, CyTHOCTI MY3UYHOTO TBODY,
37aTHOCTI  3JIMCHIOBaTH KOMYHIKAI[l0 3a JIOIOMOTIOIO
MY3UKH, HarojOIIy€ThCS yBara Ha INUTaHHI ITOXOKCHHS
MY3HKH, PO3KPUTTS crieluiku My3n4HOT MOBH.

Cepen aBTOpIB, IS SIKMX MYy3WYHE MHCTELTBO IIOCiae
YilbHE MiCIle Yy 3arajbHili CBITOOYIOBI BUPI3HIIOTHCS Mparli
A. Illonenrayepa ta ®@. Himme. B po6oti «CBiT sk BoJIst Ta
ysaBieHHs» A. IllorneHrayep HaroJouye Ha TOMY, 1[0 My3HKa
3[aTHA TepefaTd CYTHICTh CBITY, HNPHYOMY I CYTHICTb
cTae 3po3yMina st ycix. My3uka BHUCTYNAe SIK CBOEpiTHA
MOBa, Jisl 3HAHHS sIKOI He Tpeba MaTH SKiChb OCOOIHBI
HaBUYKH. BoHa pormomarae po3KpHTH ICTHHH CBITY, OTXKe
e Hade KoY 10 KomyHikamii 31 cBiToM. «Illo crocyeThes
My3uKkH, To (inocod BimBOAMTH IUIsi Hel ocoONMBeE Micie
y cBoiif Kiacudikamii MHCTEUTB; BOHA IEPETBOPIOETHCS
Ha KBIHTECEHINIO YCiX IHIIMX BHIIB MHcTenTBa. My3uka,
Ha HOro IyMKy, 1030aBlicHa MOXJIMBOCTI HACIIiyBaHHS
4YM BIiATBOPEHHS, aje MHPH IbOMY BOHA O€3M0CepeHbo
BimoOpaxkae cyTHICTh cBity. lllomenrayep BBaxkae, IO
MYy3HKy MOXKHA TPAaKTyBaTH SIK BCE3arajbHy MOBY, sKa Mae
repeBary HaJi MOBOIO HaOYHOTO CBITYy, 00 KapTHHA CBITy B
MY3HIli € 3araqbHO3PO3YMiNoi0. MaeThest mpo KkonocambHi
MOXUJIUBOCTI MY3HMKH Y BIITBOPEHHI came BHYTPIIIHBOT
CYTHOCTI CBITy Ta OCOOHMCTICHOTO UIS KOXXHOI JFOAWHH.
My3¥HKka — e «MOBa MOYYTTS Ta HPUCTPACTI», IO CIIIbHA
JUIsL BCHOTO JIIOZICTBay (6, c. 46].

Inest ynomiOHEHHsST MY3WKH /0 MOBH, sIka MOXe OyTu
CIPUHHATOIO YCIM JIIOICTBOM CBIIYUTH IIPO HAA3BHYAITHO
BUCOKHH cTaryc, skoro Hazmae A. lllomenrayep wmy3uii.
JlocuTh HEOJHO3HAYHMM € TpakTyBaHHs (Qinocohom
My3UYHHUX JKaHpiB. BapTo 3rajgaru, 10 Cepei MY3HYHHX
JKaHPIB OJIHE 3 LIEHTPAIBHUX MICIlb HaJaBanock omnepi. e
JKaHp MIT MOEAHYBATH Yy CO01 JOCSTHEHHS 0araTthbOX BHIIB
MuUcCTeNTBa, cuHTe3dytoun ix. IIpore mis Illonenrayepa uei
JKaHP HAIULIETHCS CYTO HETaTHBHUMHU oO3Hakamu. [Ipm
omiHLi KHoro mo3uuii BapTo 3ragaty, mo aus Llonenrayepa
BOKJIMBUM € CHPHHHSTTS MYy3HKH IHCTPYMEHTAJIBHOI, ajpKe
BOHA BOJIOJIIOYM HAaHOLIBII aOCTPaKTHUM PIBHEM Iepenadi
00pasy Ta 3MICTOBHOTO PiBHSI, T03BOJISIE i HE OOMEXKYBATHCh
TUMH YMHHUKAaMH, Ha SKi «Harsikae» BepOajbHHil Ta
BisyanbHuil piBHI. A. TopmaxoBa Bigmiuae: «®Dimocod €
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NPHUOIYHUKOM 1HCTPYMEHTAJIbHOT My3HKH, B sIKiif Bcs yBara
CHPSIMOBYETECSI Ha CIPOOY OCSTHYTH BHYTPILIHIO CYTHICTD
3aayMy aBTopa. B mpomy miaHi omepa, K CHHTETHYHHHA
JKaHp, JI¢ TOEJHYEThCS My3WKa, I0€3is, CICHIYHA JIisl,
xopeorpadist, 1eKopallii BiIBepTalOTh, Ha OTO TyMKY, yBary
isiia4a BiJi CIpuiHATT» [6, ¢. 47]. Ha nymky [llonenrayepa
omepa — M€ DKEPEeNIo IMOCTIHHOI eCTETHYHOI HAaCOIOIU.
CripuiiMar ii MOXKHa HacamIiepe]] TUM, XTO He JIyXke 100pe
PO3OHPAETHCS Y My3HILL.

o x crocyerses ®. Himure, sikuit OyB Haa3BUYaliHO
3axoruieHuit inesimu npani A. lllonenrayepa, BiH pogoBxKye
LIKaBUTHCh MY3WYHHM MHCTELTBOM, IPUYIOMY POOUTH
Lle 1 Ha NPaKTUYHOMY, i Ha TeopeTHYHOMY piBHsX. Himme
€ MY3MKaHTOM—TIPaKTHKOM, SKHH CIPSMOBYE BIACHY
TBOpYY JiSUIBHICTh Y HANpPSIMKY CTBOPEHHS HOBHX OITyCiB
— (opremiaHHUX I’€C, POMAHCIB Ta IIiCEHb, XOPOBHX
TBOpiB. PiBenb maiicteprnocti Himue sik kommno3utopa OyB
I0B’A3aHHI1 3 BOKANGHHMH TBOpPaMH. Moro s TBOPH s
¢dopreniaHo ManaM 3B’A30K 3 IMIPOBI3ALIHUM Ha4alIoOM.
«DopremianHi  mecn  Himme 49acTo  HapOmKyBaTUCS
3 iMmpoBizamiii, mo Oy10 OJHOI 3 XapaKTEpPHUX pHC
pomantnuHoro MmysukyBauHs (Lllomen, Illyman; o3Hakm
IMIIPOBI3aLIfHOCTI MOXKHa 3HAWTH TakOK B TBOpax
Ckpsibina)» [1, c¢. 106]. ITpote TBopumii nmorenuian Hirye
SIK KoMITo3uTopa OyB HenoorinennMm P. Barnepom Ta ioro
oToueHHsIM. Y TeopeTHuHnX (inocoderkux mparsx Hire
BIJICTOIO€ 1/ICI0 TOTO, IIJ0 MYy3HKa € Pe3yJIbTaTOM BUPAKCHHS
BOJIi — MOHATTA, mo Oymo kmoyoBuM st Lllomenrayepa.
JlocuTh HEOAHO3HAYHUM € Te, mo Himme npoxomuts He
JIUIIE Yepe3 YCIaaKyBaHHS i/1eil HOTro MonepeHuKIB, ane i
yepe3 ix 3anepedeHHs. OTke B pe3yabTaTi TBOPUOT CBOMOLIT
MHUCIICHHST (irocoda, BiH TPHUXOTUTH IO BIATOPTHEHHS,
xoHuenuiit Baruepa ta [llonenrayepa.

OmHEM 3 KIIOYOBHX  TBEPIKEHb  HIMEIBKOTO
¢dinocoda € imes, mo My3uka Oe3MOCEPEAHBO MOB’s3aHA
3 a(eKTHBHUM HadajloM, BOHa J0Ope pPO3YMIETHCS He
3aBISIKM  PALliOHANBHOCTI, a CKOpillle Yepe3 eMOIiHY
ckmanoBy. «®dimocod MiATPUMYE MPOCBITHHUIBKY TEOPIiro
adexTiB, 3rigHO SKiii My3W4YHAa MOBa — II€¢ HacamIlepen
MOBa aQeKTiB, TOJOBHUM 13 SKHX € aeKT HaCOJOIH
EKCTAaTUYHOTO XapakTepy. Yci emomii, sKi BUKIHKAIOTHCS
MY3HKOIO € HaOJNM)KEHHMH O NMPHUPOAHUX 1HCTHHKTIB, fKi
BIZIOKpEMJICHI BiJI PO3yMOBOTO KEpyBaHHS, B pe3yJbTaTi
JIEMOHCTPYIOTh KapTUHY CHPaBKHBOTO AIHCHOTO JTIOCHKOTO
BHYTPIIIHBOTO CcBiTY» [7, ¢. 100]. HaiiOinpi BasyJIMBUM €
Te, IO My3WKa 3/aTHA HaJaBaTH €CTETHIHY HACOJO/Y, BOHA
crpusie KoMyHikamil Mk monsmMu. CaMe My3uKa CTa€ TUM
YHHHHAKOM, 3 SIKOTO BUHHKA€ IpelbKa Tpare/is, sK BiH BKa3ye
y npaui «Hapomkenus tparezii 3 ayXy My3uku». Xoda y
CBITI 6araro cTpaxkIaHb, IPOTE€ caMeé MHCTEITBO 3arajom
Ta My3UKa 30KpeMa 3/1aTHi Ha/JaBaTy JIOAMHI MEBHOI BTiXH,
poOHTH iCHYBaHHS OUIbII MPUEMHHUM. «EIHICTH JKUTTA 1
MYy3HYHOTO MHCTenTBa, Ha ayMky . Himme, nosBomse
JIeN0 TIMOIIe 3pO3yMITH CKIIAJHI COIIaTbHI MPOIECH, IO
BiOYBaIOTBCS Y CYCHLIBCTBI, JAIOTh 3MOTY IPOTHO3YBaTH
MOIeJTi [OJIAJTBIIIOT0 PO3BUTKY JIIOJICTBA TA POJIi 0COOUCTOCTI
B HbOMY» [7, c. 101].

Jlemo iHmIe TpaKTyBaHHS My3UKH TNPEICTaBICHE B
Iparsx aMmeprkaHcekoro mucintens Yapne3sa [lipca. B ioro
KOHIICTILIIT yBara 30CEpEUKYEThCA Ha 3HAKOBIH MPHPOAi
Mmucrenpkoi npaktuku. «TBip mucrentsa Ilipc posrsmae
SIK 3HaK. Tak, BUKOHAHHS TBOPIB KOHIIEPTHOI MY3HMKH — 1€
3HaK, SIKMH TOBIZOMIISE 1 TparHe MOBIIOMHUTH My3H4HI
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inei xomnosuropa» [2, c. 255]. Y. Ilipc mepekoHaHUiA, 1110
MY3W4YHI 3HaKM MOXYTb OyTH BHpPa3HHMH, IKOHIYHHMH
(300pakanbHUMM) Ta YMOBHMMH. «BiamoBigHo mo ix
CTaBJICHHSM JI0 CBOIX JUHAMIYHUX 00’ €KTIB, 51 IO 3HAKU Ha
Ixonu, Inaexcu 1 CumBoiu (o, sikui 51 nas 1me B 1867.
BU3Hauaro [KOHY sIK 3HAaK, OOYMOBJICHUH CBOIM JMHAMIYHHM
00’€KTOM B CHJIy HOTO BIAcHOi BHYTPIIIHBOI HPUPOIH.
Takuit Oyapb—skuil KBamicaifH, HampukiIan, OadeHHs, ado
MOYYTTS, IIOPYIICHE MY3HYHOI0 KOMIIO3HUIIEIO0, SIKe, 3a
CIUIBHOIO JIyMKOIO, IIPEJICTABIISE T€, 1[0 TIPATHYB MEpPeAaTH
KOMIO3UTOP» [5, ¢. 172]. ToOTO MOYyTTSI, IO BUKIMKAOTHCS
MYy3HYHHM TBOPOM, 1 PO3IVISTAIOTHCS SIK Perpe3eHTallis
3aayMy KOMIIO3UTOpA, TakoXk Xapakrepusyerbes Y. Iipcom
sk 300paxkeHHs. [1omiOHO O TPEnbKUX Ta cepeIHbOBIYHIX
mucaureniB Y. [Tipc BOayae ecTeTHYHY HIHHICTh MY3UIHOTO
TBOPY y «BIIOPSIJIKOBAHOCTI MOCIIIOBHOCTEH 3BYKIiBY.

ITipc BKa3ye Ha Te, 10 MY3UYHA TKAHMHA CKJIAJA€ThCS
3 Menomil Ta okpemMux HOT. OCOONHBICTH CHPUHHSTTS
MeNnoAil Ta OKpeMHuX 3BYKiB Oyle MONAraTd y TOMY, IO
BOHA € BIIOPSKOBAHOIO IIOCIIIOBHICTIO 3BYKIB, sKa
norpedye Oe3MepepBHOTO IMPOMYIIEHHS Kpi3b CBiIOMICTb
ciryxada My3uuHoro Marepiainy. I[Iporte komu mMoBa ifne npo
OKpEMO B3ATi 3BYKH, TO iX TPHUBAIICTh MOXE OyTH Pi3HOIO
— Bil CEKyH/IU JI0 TOAMHH, BIAMOBIAHO TX CIIPUHHATTS Oynie
TUCKPeTHUM. «Meoaist CKIagaeTbesi 3  BIOPSIKOBAHOT
MOCITIIOBHOCTI3BYKIB, SIKi BIUIMBAIOTH HAa BYXO B OKpeMi
MOMEHTH 4Yacy; JUI1 TOro 1ol CIPUHHATH BCIO MEJOJIII0
BLIIOMY, MOTpiOHa Oe3mepepBHICTH  CBIIOMOCTI, 3a
JIOIIOMOTOIOSIKOT ~ HaM ~ JAIOThCSL  TOAII HOTOKY  dacy.
3BHYAIHO,MHU CITPUIMAEMO MEJIONI0, YYIOUH OKpeMi HOTH;
OJIHAK HE MOYKHA CKa3aTH, 110 MU Oe3M0CepeIHbO T0IyEMO
MEJIO/I10, OCKUIBKM MH 4y€MO JIMIIE Te, 10 JaHO B JaHHH
MOMEHT 4Yacy, a BIOPS/KOBaHA IOCITIIOBHICTb HE MOXE
ICHyBaTH B JaHUI MOMEHT 4dacy» [5, ¢. 273].

3HAKOBE TPAKTYBAaHHS MYy3M4YHOTO MHCTELTBA HasBHE
B TIpaIlsx, sSKi BUHUKAOTh Bxke B XX cTomiTTi. Tak momioHi
pucH HasBHI B po0OTax HIMEIBKOTO Ta aMEPUKAHCHKOTO
mucaurens E. Kaccipepa Ta aMepuKaHCHKOI J10CHTiTHHIL
C. Jlarrep. E. Kaccipep y npami «®Pinocodiss CHMBOIIYHUX
(dbopm» 3a3HaYAE, M0 TOYHE MHUCICHHS 3aBXIH CIIHPAETHCS
Ha CHMBOJIKY i cemioTuky. Bin 3ragye nommsian Binsreasma
¢on T'ymGombara, Iuisl SIKOTO 3BYKOBHMH 3HAK, MOMIOHMIA
JI0 MOCTYy MDK CyO’€KTHBHHM 1 00’€KTHBHHIM, a/pKe 3BYK
BHMOBJISIETHCS, TOMY BiH HaMH (POPMYETHCS, @ OKPIM I[LOTO
BiH € YaCTHHOIO HABKOJIUIIHBOT AIHCHOCTI, 110 CIIPUIMAEThCS
4yepe3 MOYYTTS. BIANOBIAHO  cHpUAMaHHS — IOEIHYE
3BEPHEHHSI /0 BHYTPIIIHIX Ta 30BHINIHIX YMHHUKIB. J{7s
Kacipepa 3Byk 1mocrae, B IepIry 4epry, sk (isndHe sBHIIE,
a He MY3HWYHOro ratryHky. «Mix ¢opmoro Tacrenndikoro
LBOTO BIJHOIICHHS B 3ByKax, B SIKUX BOHO ce0e SBIIE,
OinpIe HeicHye mpsMOi MarepiaibHOi MOmiOHOCTI — K 1
B3araJii OJjHa Marepist 3ByKysIK Taka HE B 3MO3i IepeaBaTH
XapaKTEPUCTHKH YHCTHX BiHOCHH. 3B’SI30K Ma€ CKOpimIe
OMOCEPEIKOBAHUN XapakTep, TaKk IO BiJIHOCHO 3BYKIB,
3 OXHOrOOOKY, 1 IO3HA4Y€Hb CMHUCJIOBUX OAMHHUIL — 3
IHIIIOTO, BUPAXKAETHCSI SIKAChaHAIOTisl (POPMH, 110 3AilCHIOE
CHIBBITHECCHHS a0COJIOTHO PI3HUX IO 3MICTY psiiB» [3, c.
123]. Ina Kaccipepa, sk 1 47151 1010 MOnepeaHrKiB Ta ASIKAX
MOCITIZIOBHUKIB, MHCTELTBO BHCTYNA€ BHUIIOI0 (OPMOIO
KOMYHIKaTUBHOI JisUTBHOCTI.

Tpanchopmariiro igeit Kaccipepa MoxkHa croctepiratu
B npaui C. Jlanrep «®inocodis B HOBoMy Kitodi». B Hii
ABTOpKa [TparHe HaroJIOCHUTH Ha TOMY, I1[0 MOYKJIMBI Pi3Hi BUAN
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cuMBONi3My. OHUM 3 HUX € TPE3CHTaTHMBHUH CHMBOII3M,
SIKMI HaHO1IIBII SICKPABO MPOSIBIISIE CBOIO CYTHICTH Y TAKOMY
BUJIi MUCTELITBA SIK My3HUKa. [Ipe3eHTaTUBHUI CUMBOII3M He
BUMAarae CJIOBHHUKA, BiH ITOB’SI3aHUH 3 YyTTEBUM 3HAUCHHSIM
i Bi3yanmpHuMH (Gopmamu. Ha nymky Jlanrep, emomuiiiHa
chepa Mae TakoK 4YiTKy Ta BU3HaueHy Qopmy. bBimbiie
TOTO, My3WKa BIUIMBA€, B MEPIIy UYEPTy, 32 PAXyHOK CBOET
3patHoCTi OyTH HOCcieM (i3MYHUX SIKOCTEH 3BYKY, a He iforo
MICHXOJIOTIYHO—eMOLIIfHOTO HaBaHTa)XeHHS. My3nka — Iie
JIOTivHe BiTOOpa)keHHsI OYYTTiB, a He crocib 1x mo30yTHcs,
3HAQUEHHs B HIH CEMaHTH4HEe, a HE CHMITOMaTHYHE.
«AMepUKaHChKa JOCIIAHUIS 3BOAWUTH CYTHICTH IOYYTTIiB
10 X OpraHiuHOI HPHPOIM i B 3B’SI3KY 3 LIMM aKLEHTYE
OpraHiYHUI XapakTep BHPAKCHHS MOYYTTiB B MHUCTEITBI,
OpraHiyHUI XapakTep XyHAOXKHbOI (GopMH. 3BiJICH MPSIMUI
IUISX 10 HATyPaNiCTHYHOI, IParMaTHYHOl TEOPii IMIHHOCTI»
[2,c.232].

B mesnomy cenci C. Jlanrep TayMauuTh MY3UKY SIK
Ppi3HOBUA MOBH, 1110 € npoaoBkeHHsAM iaei A. lllonenrayepa.
SIkmo My3uka € MOBOIO €MOIiH, To, HacamIepern,
3HAHHAM KOMIIO3UTOpA JIOACHKHUX MOYYTTiB. B Hilf Hemae
KOHKPETHUX TEPMIHIB, TOHATh Ta 3HA4Y€Hb, ale BOHA
MOXKE TIepe/iaBaTi 3arajibHy KapTHHY CBIiTy. My3uka Moxe
PO3KPUTH TPHPOLY MOUYYTTIB HAA3BUYAHHO JETAIBHO
Ta TpaBIUBO. B Hill 3aKiIagaeThCs BEIWKUEN ITOTEHINAT
cTBOproBaty 3HaunMy (opmy. Cama my3uka — e Gpopma, B
SIKii Hemae (PiKCOBAHOTO TOYHOTO 3HAYEHHs, NpoTe 11 Poib
Ba)XKO NepeoliHuTH. «BoHa — yHiBepcaJdbHUIl CHMBOI
JKUTTEBHUX IPOLECIB, K IHTEICKTYaJIbHUX, TaK 1 Qi3nUHUX.
My3uka — Mpe3eHTaTHBHUN CHMBOJ (Hi3UYHUX IPOIECIB,
TaKUX, SIK 3pOCTaHHs 1 PO3BUTOK, IiHOM i craj, Hampyra i
PO3B’si3aHHS, 30y/KeHHS 1 Mpiil. My3uKa He € HaclliIyBaHHSIM
3BYKIB [IPUPOAN — CIIBY NTaxXiB, MIymMy jgouty i T.1. My3uka
ekcripecuBHay [4, c. 274].

Bucnoexu ma nooanvwi nepcnekmuéu. B HaykoBoMy
¢dinocoderromy muckypei XIX-XX cromitrs omHHUM 3
HAIPSMKIB PO3BUTKY OOTPYyHTYBaHHS My3WYHOTO MUCTEIITBA
€ aKIIeHT Ha 11 poni y mporieci KoMyHikamii. Psa aBTopis
3rajfyloTh My3HUKY, HaJalodd iii OCOOIMBOTO 3HAYCHHS Yy
MUTaHHI OCSATHEHHs iCTUH CBiTY. B Toif yac sk Taki aBrOpH,
sk A. llonenrayep ta @. Himme Harononryrots yBary Ha
i 3MaTHOCTI MPHUKPACUTH KUTTS, aKLEHTYIOUM yBary Ha ii
€MOIIIfHOMY KOMIIOHEHTI, B poOoTax OUIBII Ii3HIX aBTOPIB
30CepPeINKYETHCS IHTEpEC Ha il MOXKIIMBOCTI OYTH CHMBOJIOM.
[Ipe3eHTaTMBHUI CUMBOIII3M, IIPUKJIAZ0M SIKOTO € My3HKa, HE
BUMAarae CJIOBHUKA, BiH OB’ A3aHUI 3 Ty TTEBUM 3HAUCHHSIM i
Bi3yalnbHUMHU (pOpMaMH.
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Music art as communication in the philosophical discourse
of the XIX—XX century

The article is devoted the peculiarity of the interpretation of musical art in
philosophical discourse. The aim of the study is to analyze the role of musical art
as a means of disclosing its communicative potential in the works of thinkers of the
XIX=XX centuries, which contributes to the formation of an idea of its meaning
in the life of society. The scientific methodology involves referring to the work of
thinkers, which reveals the role of musical art as a means of revealing truth in a
sensual form. The realization of this task involves the use of an interdisciplinary
approach. Due to the analytical and systematic approach, implementation of the set
goals is achieved. In the scientific philosophical discourse of the XIX-XX centuries,
one of the areas of development of the justification of musical art is the emphasis on
its role in the process of communication. A number of authors recall music, giving it
special significance in the matter of comprehension of the truths of the world. While
authors such as A. Schopenhauer and F. Nietzsche emphasize its ability to decorate
life, focusing on its emotional component, the work of more recent authors focuses
on its ability to be a symbol. Music is a preventative symbolism, it does not require a
dictionary; it is associated with sensory values and visual forms.

Keywords: musical art, communication, symbol, sign, truth.
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AHTUHOMIi PO3BUTKY BOrOC/IOBCbKOI OCBITU
B MOCTPAAAHCHKIN YKPAIHI

Memoio docnioxcenna € ananiz ma Oemanizayis. npoyecie 6pe2yroeanis
HOPMAMUGHO—NPABOEO20 3abe3neuenis wooo 6020C106CbKoi ocgimu 6 Vrpaini.
Ilpoyec pecyniosanns ma HOPMAMUEHO-NPAE06020 3abe3nedeHHs H020CI106CHKOT
oceimu 6 Ykpaini npotiuwoe documv ckraonuil wiiax. Baodicnueum yuacnukom y

pi i HOp —npasoeozo 3abesneuents ma 3aKOHOOAEY020
8pe2yniosants numanb 6020c108¢bKoL oceimu idiepana ma sidiepac I pomadcera
paoa 3 numauv cnienpayi 3 Yepkeamu i periciliHUMU  OPeAHI3aAYIsMU  NpU
Minicmepcmei oceimu i nayku Vipainu. JJanuil KOHCYTbMamueHo—0opaodduil opean
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