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Hocnioscyemocsi npoyec indycmpianizayii 6 cghepi Kyiomypu, 3 Memoro
susHauenHs 1020 ocobnusocmel. [lia ybo2o AHANIZYEMbCA  KYIbMYPHE
BUPOOHUYMBO  YHiGepcUumemie, — iHCmumyyiti  30epedicents  KyabmypHoi
cnadwunu ma media K OOHUX i3 HAUCMAPIUUX THCIMUMYAni308aHux opm
Kynomypu. Qbrpynmogyemucs gynkyionysanna cyuachoi cghepu Kyromypu
5K eKOHOMIYHOI peanbHOCmi Y 8ueis0i KVIbMYPHUX THOYCMPI, 3 02130y HA
cneyuixky npooykmy supobnuymea yux indycmpii. Bcmanoeneno nepedymosu
npoyecy indycmpianizayii 6 cgpepi Kynemypu. Busnaueno, wo ocobaugicnio
npoyecy inoycmpianizayii 6 cghepi Kyromypu € me, wo docmyn 00 npooykmie
KYIIbIMYPHO20 BUPOOHUYMEA CMAE MACOBUM, | NePemeopIOEMbCs A Moeap
He MINbKU 6HACTIOOK 3ACMOCYBAHHA MEXHIYHUX 3aco0i6, a 3 0210y Ha
MONCTUBICIG YOPMYBAHHS NYONIUHO2O0 NPOCmMOopy iHmepnpemayii iHgopmayii
npo maxutl npoOyKm, 3a608KU 3HAHHAM, HOCIEM AKUX € OC6IUeHa TI0OUNA.

Knrwouosi cnosa: npoyec inoycmpianizayii 6 cghepi Kynemypu, KyibmypHi
THOYCMPIT, KYIbIMYPHA YIHHICMb, KYIbMYPHULL RPOOYKM.

In the article the auther studied the process of industrialization in
the sphere of culture, with the purpose of determining its features. For this
purpose, the cultural production of universities, cultural heritage institution’s
and media are analyzed as the oldest types of cultural institutions in society.
The modern sphere of culture is considered as an economic reality in the form
of cultural industries according to the specifics of the cultural product of these
industries. The preconditions of the process of industrialization in the sphere

of culture are identified. It is determined that the peculiarity of the process of

industrialization in the sphere of culture is that the access to cultural products
becomes massive. Cultural product turns into commodity not only due to
the use of technical devices, but as the result of forming a public space for
interpreting information about this cultural product, based on the knowledge
of educated persons.

Keywords: the process of industrialization in the sphere of culture,
cultural industries, cultural value, cultural product.

CyuacHa cdepa KyIbTypu (QYHKIIOHY€E B SIKOCTI
CYKYIIHOCTI KyJIbTYpHHMX IHJIYCTpiif, $IKIi MacoBO
CTBOPIOIOTH KYIIBTYPHI IPOIYKTH (TOBApH i OCITYTH),
0 MICTATh OCOOJNMBY IIHHICTD — KYJBTYpHY.
3 60—=x pp. XX cT. B 3axiz[H0€Bp0HeI71CLKOMy
HAYKOBOMY JMCKYpCi aKTHBHO BHBYAIOTH B3a€MOAiI0
CKOHOMIKH 1 KyJIbTypH, OOIPYHTOBYIOUH HAsBHICTH
€KOHOMIYHUX BiJIHOCHUH B KYyJIbTypHO—MHCTEUbKIH
coepi (M. Bnayr, II. JI. Cakko, A. Cxot, . TpocOi,
b. ®peit, . Xesmomgamm Ta ixmi). ITomiThka
MIATPUMKH KYJIBTYPHUX 1 KpEaTMBHHUX IHAYCTpidl B
kpainax €C 3acBiguye (QyHKIIIOHYBaHHS KYJIBTYpH
SK CKOHOMIYHOI peaJbHOCTi, Jn¢ [Iobami3ariiiai
mporecu (GOpMyIOThH CBITOBHH PHHOK KyJIBTYpHHX
TOBApiB 1 MOCHYT.
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Hapasi Vkpaina, o0OpaBIIM €BpOIHTETrpaLiiHUIA
KypC, 3HAaXOAMTHCS Ha CTail aKTHBHOTO TEPersiLy
BJIACHUX TOJITHK, 30KpeMa i1 B c¢epi KyIbTypH.
Tomy, ykpaiHCbkuit (i10cOPCHKO—KYIBTYPOIOTIHHUH
TUCKypc TOTpedye BHUBYCHHA 1 y3arajJbHEHHS
3HaHb CTOCOBHO (byHKulOHyBaHHﬂ cyqaCHm ccpepn
KYIBTYPH B SIKOCTI KyIBTYPHHX IHIyCTpidi Bidmo-
BIZIHO 10 3aXiJIHOEBPOINEHCHKOI HAyKOBOI TpaaMIil
PO3YyMiHHS KyJNBTypH SK EKOHOMIYHOI peasbHOCTI
(mpyra momoBmHa XX cT.). OTXe, MeTOIO IIi€l
CTaTTi € BU3HAYCHHS OCOOJMBOCTEH IIpolecy
iggycTpiamizamii B chepi KyIbTypH, SIKHA TPU3BOANTH
JI0 TBOPEHHS KyJIBTYpHHX I1HAYCTpiil. OKpeciuBIIn
TaKi 0COOMMBOCTI, MATUMEMO 3MOTY 3PO3YMITH JIOTiKY
MEPETBOPEHHSI OKPEMHUX  KYJIBTYPHUX IHCTHTYIIH
B KyJBTYpHI IHIYCTpil, IIO MacoBO IpPOIYKYIOTh
KyneTypHi mocinyru B XX ct. Ilepemycim, Oyaemo
JOCIIJDKYBaTH 1HCTHTYIIT 30€peKeHHS KyJIbTypHOT
CHAJIIWHH, YHIBEPCUTETH Ta Meia.

IloniOHi HaykOBI mNHTaHHS MAalwTh y COOi
CTIKYy  MDKAWCIUIUTIHAPDHY  KOMIIOHEHTYy  Ta
00’emHYIOTh oOnpa3y OarathboX HaykoBIIB XX 1
XXI cr.: 1) ¢inocodcbka KpUTHKA NPEICTABHHUKIB
Dpankdyprebroi mkonn T. Anopro, B. benbsimina ta
M. Topkraiimepa, siki B cepeanti XX CT. po3yMilOTh
iggycTpiamizamito B cdepi KyIsTypd SK TIIpOIec,
0 MPHU3BOJUTH JIO HIBEIIOBAHHS «BHYTPILIHBOD»
LIHHOCTI TBOPY MHCTEITBA Ta MacOBi3allii CBITOMOCTI
[1]; 2) HaykoBO—TEOpETHYHI HANpallOBaHHS MpE-
CTaBHHMKIB  BipMiHIeMCBHKOI TMIKONH  KYyJIBTYPHHUX
nocnipkenb P Binbsmca Ta miznime — H. T'apuema,
SIKI JOCIIJKYIOTh B3a€MOJIII0 KYJIBTYPHUX 1 BIQJHUX
IHCTHUTYTIB 3 OIVISy Ha TPOIECH NEMOKpaTH3alii Ta
ingycrpiamizanii B cdepi KynbTypH; INeperisiaaloTh
MapKCHUCTCHKY TEOpII0 3aJIe)KHOCTI KYyJIBTYPH Bif
€KOHOMIYHOTO «0azucy» [15]; 3) cyuacHi JOCIIAHUKH
B ramy3i exoHoMmikm Kymbrypu — II. JI. Cakxo i

H. Tpoc6i, siki OOIpyHTOBYIOTH (DYHKI[IOHYBaHHS
chepr KylIbTypH SK EKOHOMIYHOI peasbHOCTI,
JOOCIIUKYIOTh ~ €Talid  CTAHOBJICHHS  KYJIBTYPHHX

IHIyCTpilt Ta Mozeni X MOOYIOBH, aKIIEHTYIOTh yBary
Ha TOHATTAX «KynsTypHOi miHHOCTI» (. Tpocoi)
[9] Ta «kymerypHoi yuacti» (II. JI. Caxko). Kpim
LIbOTO, TEOPETHKO—METOIOIOTIYHY 0a3y JOCIiHKCHHS
GbopMyIOTh  HAYKOBI  HANpAIlOBAaHHS  Cy4YacCHUX
puenux I1. Tinena ta T. JlsiicTepa, ki MipKyIOTb IIPO
KYJIBTYPY B KOHTEKCTI TBOPCHHS 1 (DYHKI[IOHYBaHHS
TPOMaJITHCBKOIO ~ CYCHIUJIbCTBA. 3 YKpalHCBKHUX
HayKoBIIiB BapTo BHOKpeMuTH M. Ilpockypiny, ska
3aliMaeThCsl JAOCHIKEHHSIM (DOPMYyBaHHS JIepKaBHOT
MOJITUKM ~ €KOHOMIYHOTO  PO3BUTKY  KYJIBTYPHHX
innycrpiit  [8]. Ilpore, mnMTaHHS BHOKpPEMJICHHS
0COONMBOCTEH TMpolecy iHAycTpiamizamii B cdepi
KYIBTYpH 3 OISy Ha CHCHU(IYHMA  KyIBTypHHii
MPOAYKT 3aJMIIA€ThCS Majlo JIOCHIDKYBaHUM 1
noTpelye aHamizy.

{06 3mificHUTH METy IOCIiIKCHHS, HEOOXiIHO,
mepemycimM, 3’sACyBaTH CKJIAJOBI TPOIECy 1HIY-
cTpiasizanii B KOHTEKCTI TPOMHUCIIOBOTO BUPOOHUIITBA
TOBapiB, IO TPOXYKYIOTBCS CyTO 3 YTWJIITapHOIO
MeToro 1x crioxkuBanHst. Harpukinii XX ct. ¢ppaHiry3bKi
nocmiganky XK. Jlakpya ta I. TpamOre BU3HAUaIoOTH,
10 TIpoIeC iHAycTpiamizamii BKIIOYae Taki CKIAJ0BI:
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1) MexaHi3oBaHe  BHPOOHHUIITBO,  pO3paxOBaHE
Ha HACHYCHHS PHHKIB BIINOBIIHUMHU TOBapamu;
2) (hopmyBaHHS pUHKY TIpalli Ta IHTCHCHBHHUH MPOIIEC
posmoniny mpaiii; 3) CyTTEBE HAKOIUYCHHS aKTUBIB,
CYKYITHICTB SIKUX CTBOPIOE iX 3amac sIK JPKepeso s
TBOpEHHs MallOyTHIX Onar [12, c. 4]. OnHak, moTpiOHO
olpa3sy BpaxyBaTH, 110, HalpHKIaJ, KyJIbTypHi
MPOJYKTH Y BUIVISAI IBEHT—IPOEKTIB MailOyTHIX TOii
(TearpasibHI BUCTAaBH, My3U4YHI KOHLEPTH, (eCTUBAIL
TOIIO) HE MOXKYTh MICTHTH CKJIAZIOBY MEXaHi30BaHOTO
(xoHBeepHOT0) BHpOoOHUITBA. Lle kpearusHi inei, siki
TIePETBOPIOIOTCS Y KY/IBTYPHI MPOCKTH B Pe3yNLTaTI
KyJIBTYpHOI JIsJIBHOCTI YYacHUKIB KOMaHIM. Te ik
CTOCYETBCS 1 c(hepr OXOPOHH KyJIBTYpPHOI CIa/IIINHY,
SKIIO BBAXATH OCTAaHHIO IPUCYTHHOIO B MOJIEI
KyJIbTYpHUX 1HAYCTPiH BIANOBIIHO /O pPO3pOOOK
(axiBig B ramysi ekoHomiku Kyasrypu . Tpoc6i. st
Mozienb Mo0yJoBaHa HUM Y BUIVISIII KOHIICHTPOBAaHHUX
KiJl, A€ BHYTPIOIHE KOJIO MICTUTh pi3HOMAaHITHI
BUJIM MHUCTCIITB [9 c. 157-158]. Jlo Takoro koiyia
CHiZI BITHOCHTH JHTEpAaTypy, My3HWKy, Tearp, Oaier,
SIKi, HA JIyMKy BHYCHOIO, HAWIipiie MiialoThes
KoMepmiamizanii SK BUAM EKOHOMIYHOI IisUTBHOCTI.
Tomy, moTpedyIoTh IepKaBHOT (P IHAHCOBOT i ITPUMKH.
Xoua, 3ayBa)KMMO, 1110, Ha HAIly TYMKY, [1€ TTHTaHHS
po3poOKK  eeKTHBHOI MapKEeTHHIOBOI  CTpaTerii
MIPOCYBAHHSI KyJIBTYPHOT'O IPOAYKTY TAKOTO THILY.

OTXe, TEXHITH1 3aCOOM MAaCOBOTO PO3ITOBCIOKCHHS
1 THpa)KyBaHHSI HE CTBOPIOIOTH KYJIBTYPHHUH MPOIYKT
Oe3nocepeIHbO, a JHIIE € HOro HOCisIMHU. SIKmo mux
HOCITB He Oyme, TO MICHIO, HANpPUKJIad, BCE OIHO
MokHa npuaymaT. 1o 5 10 MaJItoHKY, TO AJIsl HHOTO
BXe TOTPIOHO MaTH Xo4ya O NesSKUd TPUMITUBHUN
IHCTpYMEHT. SIK HaBOAWTb NPUKIAN Cy4aCHUH
HaykoBerb [. Kipis, TearpambHy BHCTaBy MOXKHA
3amMcaTy Ha BiJI€O, 1 IOTIM IT0Ka3yBaTH B KiIHOTeaTpax
[5]. Iamuit mpukaam mpo CBITOBI Mys3el, sKi Hapasi
IIPOIIOHYIOTh HA CBOIX CalTax MHpOryJlaTucs mo ix
MOCTIHUM €KCHO3UIsIM OoHJaliH. ToMy, B KOHTEKCTI
teopii XK. Jlakpya Ta I. Tpambie nmpo mexaHizoBaHe
BUPOOHMIITBO SIK OCHOBY ITpOIIECY iHaycTpiaiizarii,
BapTO  CKaszaTW, 10 TPOAYKTH  KyJIBTYPHOTO
BUPOOHMIITBA, SIKI Y OIIBLIOCTI 32 CBOEIO MPUPOJIOIO €
HeMaTepiaTbHUMH, € PE3YIBTaTOM, IIEPEeTyCiM, TIEBHUX
HaOyTHX KBatiikariii B CycIiibCTBI.

B mpomy mocmimkeHH] «kBamidikamii» po3ymieMo
3 ommsmy Ha TpakTyBanHs I1. Tinena ta T. Jlsiictepa
SK «...JJOBOJII KOHKPETHUH TIepeiK HaBUYOK, 3HAHb 1
BMIiHb, SKMMH CJI1J] BOJIOZITH, 1100 HAJIEIKATH JI0 IIEBHOT
KyJIBTypH 4u Oonaii MOrTH B Hill (hyHKIIOHYBath» [4,
c. 23]. Kynprypa, Ha AYMKY X BYCHHUX, Iepeadadae
MOCTIHHUI npoliec KBasidikarii.

3 ooy Ha BHINEO3HAYEHE, BH3HAYCHHS OCO-
OonmuBocTeil mpomecy iHgycTpiamizamii B cdepi
KYyJIBTYpH CIIiJl TOYMHATH 3 HAKOITMYCHHS KYJIBTYPHHX
aKTHBIB B YaCOBO—IIPOCTOPOBOMY BiIHOIICHHI, SKi
nepea6aanoTL o mpomec Ha6yTT$I kBaiikamini
B CYCIIJIBCTBI € cTanuM 1 quHamivHEM. Lleit mporec
Oe3mocepe/]HbO  TOB’SI3aHUM 31 CTAHOBIICHHSIM
Ta  (QYHKIIOHYBaHHIM KYJBTYPHHX IHCTHTYIIN
B CyCl‘IiJ’IbCTBi Hacammneper, CITiJT TOBOPHUTHU npo
YHIBEPCHTETH AK KYIBTYpHi IHXYCTPIl HAKONMYEHH i
TPAHCIALI{ 3HAHb.
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Sk BiOMO, YHIBEPCHTET € OAHI€I0 3 HAUCTAPIIINX
IHCTUTYLIOHAJIBHUX (OPM KYJIBTYPH, apKe 3raJiKu
mpo bBomoHCeKkHiT  yHIBEpCHTET MJaTyIOThCS — IIE
kiameM XI cr. DyHKIOHYIOYH B SKOCTI OCBITHBOT
IHCTUTYIIi 3 BIACHOIO KOPIIOPATHBHOIO KYJIBTYPOIO
i (IHAHCOBMMHU pecypcamu, Nepili YHIBEPCUTETH,
nepenycim Ilapu3pkuii Ta BonoHCHKHH, BHKOHYIOTH
COMLIOKYJIBTYPHY MICiI0 B CyCIHiJIbCTBi: HAKOIUYIYIOTh
3HAHHS y BUIVISI/ KHHT, 1 TPAHCITIOIOTH 111 3HAaHHS Yepe3
BUKJIJIadiB, MOCTYHOBO YAOCKOHAIIOIOYM METOANKH
BuKiIananHs. [losiBaTapo3BUTOKYHIBEPCUTETIBO3HAYAE
CHCTEMHE (I)yHKuiOHyBaHH;{ B CYCHUIBCTBI 3aXigHOi
€BpOmH IHCTUTYLIH, SIKi CIPUAIOTE 3DOCTAHHIO PiBHS
OCBIYCHOCTI 1 rPaMOTHOCTI HaceneHHs. Ocobnuso, e
aKTyaJIbHO ISl YHIBEPCUTETIB Ha €Talll HapTHEPCTBA 3
HAITIOHAJIBHOKO JIepkaBoro Bke B XIX cT.

B o3nauenmii mepiog 3a WIATPUMKH JepiKaB
MO)KHa TOBOPUTH TIpO IHAYCTpiajibHI MacmTadu
BHPOOHHMIITBA 3HAHb YHIBEPCHUTETaMH, IO HANAIOTh
HE TUIBKM OCBITHI MOCIYTH, alleé ¥ CTUMYJIIOIOTh
PO3BUTOK HayKH. TuM caMuaM, Ii IHCTHTYMIi
MPOJYKYIOTh KyNbTypHI KBaunidikamii (B 03Ha4YeHHI
I. Tinena rta T. Jlaiictepa) Ha TepeHax KpaiH
3axigHoi €Bpomwm. bimpmie TOro, SIKMIO 3BEPHYTHCS
JI0 HampaioBaHb cydacHoro jgociigauka @. Jlamy 3
TPHBOLLY JIOCHIJDKEHHS 1010 CIIBBIAHOIIEHHS HAIIINX
CBITONISIHHX YSBICHD i OpraHi3alifHUX CTPYKTYp B
CYCIIIBCTBI, TO YHIBEPCHTETH € THMH iHCTUTYIiAMH,
10 TOCTIHHO BiATBOPIOIOTH 1 MiATPUMYIOTh ICHYIOUI
MozeNi YHpaBliHHA B KpaiHi 1 (yHKIIOHyBaHHS
cycminbeTBa B 1misoMy [6, c. 48-54]. 3’sBuserscs
MIEBHUIA MEXaHI3M JOCSTHCHHs IHIMBITyadbHHUX Oxar
B CYyCIiJIBCTBI: HAOyTTS IHCTHTyali30BaHOi (opmu
KyJIbTypHOro Karitaimy B o3HadenHi I1. Bypawe [3].
Tomy, iHmycTpianbHe BHPOOHUIITBO YHIBEpCHUTETAMHU
OCBITHIX ITOCIIYT B 4aCOBO—TIPOCTOPOBOMY BiJIHOIIEHHI
CTBOpIOE CTiMKkMI 3amac 1 3abe3nedye moOCTiiHE
BIITBOPEHHSI 3HAHb SK KyJIbTypHUX AaKTHBIB, 10
(bopMyIOoTh «OCBidueHy ocoducTicTe» [7, c. 155-157].
[TonibHe HakomU4YeHHS 3HAHB cHpusie (HOPMYyBaHHIO
CTIMKMX KyJIbTYpHUX KBamigikaumid. Otxe, MacoBuit
JIOCTYI 10 3HaHb HE TUIBKM IPHUCKOPUB IIPOIEC
ingycrpianizanii B cdepi KynbTypH, ane i craB Horo
3a10PyKOIO.

3 onsiy Ha BHIEO3HAUEHE, CyYacH] YHIBEPCUTETH
SK KyJBTYpPHI 1 OCBITHI iHCTPITyuﬁ MarTb 3MOTY
(DyHKIIOHYBaTH B YMOBAaX MONITHKH HEBTPYYaHHS
31 CTOpOHHM Jep:KaBH. [OBOPMMO MO CKOHOMIKY
yHiBepcuTeTiB. COiOKYyJIBTypHA MiCist IMX IHCTUTYIIH
TPaHC(POPMYETHCS 1 YCKIIQJHIOETCSI, JIOMTOBHIOIOUHChH
HOBUMH actiekTamu. OJHaK, BOHN 3aJIMIIAIOTHCS THM
Memia (BiAmoBigHO 10 Teopii M. MakiroeHa), KUt
TIOCTI{HO TPAHCIIIOE TTOBIIOMIICHHS TIPO 3MiHY CaMOTO
CYCIIIIBCTBA 1 HAIINX CBITODISAHUX YSBICHH MPO
HBOTO.

OKpiM HAaKOIMYCHHS 3HAHb SK HEMaTepialbHUX
KyJIbTYpPHHX aKTHBIB, Ipolecy iHaycTpiamizawil
B cdepi KyapTypH TakoX TMEpeaye aKyMyJISIlis
MarepiaJibHUX KYJIBTYPHUX aKTHBIB, SIKi CYCIIIBCTBO
Ma€ iIeHTH(]IKyBaTH B SKOCTI 00 €KTiB, IO MaroOTh
HE3aMEPeUHy KYIBTYPHY WIHHICTh B HAIiOHATBHOMY
4 CBITOBOMY MacmraGax. Bimmosizmo, B oxpemmx
JiepkaBax (OPMYIOTbCS KyJIBTypO—OXOPOHHI pyXH B
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SIKOCTI TOPU3OHTAIBHUX TPOMAJCHKUX 1HIIIATHB, SIKi
Ha MDKHapOIHOMY piBHI B XX CT. TOCTaIOTh y popmari
CBITOBUX oOpraizamii i3 3axmcTy 1 30epekeHHS
KyJIBTYpHHX 1am’siTok, sk or: FOHECKO. Li cBiToBi
opraizamii BKX€ PpO3YMIIOTH KyJIBTYpHHH OO0 €KT B
SKOCTI CaMOCTIHHOTO JpKepena iHdopMmarii mpo Ty
YW {HOIy KYyJABTYpPHY CHUTBHOTY. Lle#t 00’eKT € HocieM
KyJIBTYpHOI mam’siTi JironctBa. KynbTypHa MLiHHICTB
TaKOro MarepiajibHOro 00’€KTy — apredaxra Mae OyTn
3arajJbHOBU3HAHOIO, IO € PE3yNbTaTOM CHELialbHOT
IHCTHTYLIOHAJILHOT IPOLICAYPH.

OTxe, B CBITOBOMYy MacmTabi iHIyCTpiaJbHE
HaKOIMWYEHHS MaTepialbHUX KYJIbTYPHUX 00’ €KTIB, SIKi
MaroTh 3araJbHOBHU3HAHY KYJIBTYPHY IHHICTh, AKTHBHO
posmnounHaeThes micis Jpyroi cBiToBoi BiiiHu. [Ipote,
MIPOLEC YCBIIOMJICHHS 30€peXeHHsI Pi3HOMAHITHHX
00’€KTiB, MO MOXYTh MICTUTH KYJIBTYpHY IiHHICTb,
BiZI0OyBa€ThCS JIOKAJIBHO 3HAYHO paHillle HA TEPUTOPIT
HarioHanbpHUX Aepkas. [l{ogo BemnkoOpuTaHii, To 11e
cepenuna XIX ct., Konu BiIOYBA€THCS YCBITOMIICHHS
HETaTHBHOTO BIUTMBY MPOMHCIIOBOI iHAyCTpiami3aii,
sKa 3MiHIOBaJla NPUPOAHI JaHTA)TH HABKOJIO.
Bimprre Toro, Bxxe y X VII ct. y BennkoOpuranii MoxHa
TOBOPUTH TPO MOSIBY €IITAPHOTO TypU3MYy 3 METOIO
3MIMCHEHHS KYJIBTYpHO—IPOCBITHHLIBKUX IMOAOPOXKEH
Monoanmu apuctokparami [13]. YV CHIA x TenaeHtis
30epiraru apXiTeKTypHi 00’ €KTH MicTHIIa, EpI 3a BCe,
HarioHanbHUH KoHTeKcT. Hampuximazn, y 1853 pomi B
CHIA crapryBana kammaHisi 3a 30epexeHHs OyIUHKY
i mmanTanii, 1e mpoxwusas J[.BammarToH [11, c. 156].

Croronmni B CIIIA Ta Ha TepeHax kpain €C
PO HPAKTHKY 30€pexeHHs KYJIBTYpPHOI CIaIIMHU
roBopsite sk mpo heritage industry. Ile#t Tepmin
BXKMBaIOTh B ODILIMHUX JOKyMeHTax. [HaycrpianbHe
HaKONMYEHHS MaTepialbHUX KyJIbTYPHUX aKTHBIB,
sIKe BLIOYJIOCS 3aBISIKM 1HCTUTYasi3amii JIOKaJbHUX
MIPAaKTUK 30€peXCHHS KyJIbTypHOI CIAANIMHH, €
pecypcoM (YHKI[IOHYBaHHSI TYPUCTHYHOI 1HAyCTpii
B CBITI Ta CIPHSE BiJHOBICHHIO E€KOHOMIK KpaiH i
OKpEeMHX peTioHiB. ['OBOpUMO TpO CTAHOBJICHHS 1
(GyHKIIOHYBaHHS 1HIYCTpii 30epeKEHHS KYJIBTYPHOI
cmammyad. OO0’€xT, BW3HAHHUKA CBITOBUM 4YH XK
HalllOHAJIBHUM KYJIBTYPHUM HaJO0aHHSIM, TEHEPYE PsiJ
LiHHOCTEH, 30KpemMa i cyTo exoHomiuHy. Kymerypo—
OXOPOHHI PyXH B CBITI CHIPHSJIM KOHCTPYIOBAHHIO
KOHIICTITY ~ «KYJIBTYPHOI  CHAJUIMHW», TIIOCTIHHO
TPAHCIIOIOUYM 3HAaHHSA TMPO BH3HaueHi 00’exTn
SIK CyCHUIBPHO3HAYMMi, Ta Taki, M0 MOTPeOYIOTh
30epexxeHHs I MaiOyTHiX mokomiHb. Taka
JIOMIHAHTa CTBOPIOE 3MICT HOHSTTS CTAIOCTI PO3BUTKY
cycminmbecTBa B KoHmemmii HaykoBIs JI. Tpoc6i
[9, c. 88].

B koHTeKcTi 3’sicyBaHHS 0COOIMBOCTEH Tporecy
iHaycrpiamizaiii B cdepl  KyIbTypu HE MEHII
Ba)XIIMBUM € CTAHOBJICHHS TIEPIIAX Meia iHCTUTYIIIMH,
AKi ompa3dy K MOXHA BBAXAaTH IHAYCTPIIMHU
BiNOBiTHO 10 Bu3HaueHHs XK. Jlakpya Ta I. Tpamorre.
MOXIHBICTE MacOBOTO APYKY 1 THpa)KyBaHHS Ta3eT
1 JKypHaJIiB, 3aBISKH CICIIaJbHOMY YCTaTKyBaHHIO,
cupusic  (QYHKIIOHYBAaHHIO ITyOJIIYHOTO TPOCTOPY
B cycminbetei (FO. Tabepmac) Ta CTaHOBJIEHHIO
IHCTUTYTy KpUTHKH. be3yMOBHO, Bce 11 € MOKIMBUM
32 YMOBH JOCATHEHHS TIEBHOTO PIBHS OCBIUEHOCTI 1
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TPaMOTHOCTI 3HAYHOT YaCTHHH HaceJieHHs. [ oBoprumMo
PO aBTOHOMHICTh 1H(GOPMALIHHOTO MPOAYKTY, SKHH
OinpIe He oTpelye MiaIoTiYHOT MO/IETi KOMYHIKaITii.

BinmoBiHO 10 TEOPETHYHHUX PO3POOOK CydacCHOTO
nmocmimanka JI. Tommcona wmemia (opMyrOTh 0CO-
OJMBUII THN KOMYHIKalil — «MeliiiHy IyOIivYHICTbY
[14, c. 10]. OcobmuBicTro 1€l MOAENi KOMYHIKAIii
€ Te, mo iH(GOpMAIIHUA MPOXYKT HE MOTpedye
Oinble Oe3MmocepeJHHOTO JIaIoTy MK yYaCHHUKaMH
KOMyHiKamii, aias Toro, mo0 OyTH MOUIMpPEHIM.
[IponykT BHpOOHHMITBA Mesia IHAYCTPIH Yy BHIVISII
CUMBONIYHEX (opM HaOyBae I[IHHOCTI 3aBISIKH
TBOPCHHIO MyOJIIYHOTO MeJiia IPOCTOPY.

Po3misiHyBIIM  OCHOBOIIOJIOXKHI  XapaKTePUCTUKH
KyJIBTYpHOTO BHUPOOHUIITBA YHIBEPCUTETIB, 1HCTH-
Tyt  30epexeHHs KyJIbTypHOI CHAJIIMHH  Ta
Memia, K ONHMX i3 HaHmepmuX IHCTUTYali30BaHUX
(dopM KyJabTypH, NPUXOAUMO JIO BHCHOBKY IIpO Te,
mo Tporec iHmycTpiamizamii B cdepi KymeTypH
OB’ sI3aHUH, TepenyciM, 3 TpaHCHOPMAIIIEID TOCTY-
My 10 TPOAYKTY BHUPOOHHUITBA IMX IHCTHUTYIIIH.
Ilpu ubomy, 1eil AOCTyN He 3aBUIE € Pe3yIbTaToM
TEXHIYHUX IHHOBAIIiH, SIKi JO3BOJISIOTH MOIIMPIOBATH 1
TUpa)KyBaTU TaKUi KylIbTYpHUH NPOAYKT. BBaxkaemo,
0 JOCHDKYIOUM TPHKJIAJ YHIBEPCHTETIB Ta
IHCTHTYLIH 30epekeHHS  KYNBTYPHOI — CIaIIInHI
BapTO 30CEpPEIUTH yBary Ha KyJIbTYPHOMY HPOIYKTI
sk Hocii iHdopMmarii. [Ipu mpoMy, B yHiBepcHTETaxX
HocieM iHdopMalii 1 KaHaJIOM KOMYHIKallii € KHUTH Ta
BHKJIIa/1a4i. 3HAHHS MIEPEAAIOTHCS 3aBISIKH T1aJIOT9HI T
Mofeni KOMYHIKallii: BiJ BHUKIagada OO CTYICHTA.
[Ipore, KHUTM BXKE BUXOMAATH 3a MEXKI Takoro THUILY
KoMyHiKamii. MacoBuil AOCTyn IO OCBITHIX IMOCIYT
YHIBEPCUTETIB, BHACHIJOK TIOJITUKHA MIATPUMKH
HAI[IOHABHUX JAEpKaB, CIPHSE ITIBUIICHHIO PiBHS
OCBIYEHOCTI 1 TPAMOTHOCTI HACCIICHHSI.

OO0’exkt 30epekeHHS KYJIBTYpHOI  CHaIIUHH,
BU3HAHUU CBITOBOIO CIIIJIBHOTOIO TaKUM, IO Mae
KyJIBTYpHY LIHHICTb, € HOCIEM KyJIBTYpHOI Iam’sTi.
HosiBa meprmix THCTUTYII] 3:6epe>1<eH.H;1 KYJETYpHOT
CHAJIMHN MDKHAPOIHOTO PIBHS Ta IMIJIEMEHTALis
MpOIeNyprd  BU3HAYCHHSA  KYJABTYPHOI  IIIHHOCTI
00’€eKkTa — HOMiHAHTa O3HAYMIIN CTaHOBICHHS heritage
industry. BaximBo TiAKpECIUTH Te, IO 00 €KT
nepectae OyTH JESKOI0 piddlo, a Ha0yBae 3HAUYCHHS B
KOHTEKCTI KyJIBTYPH JI0 SIKOi BIIHOCHUTBCS SIK JKEPEIIO
iH(dopMmarrii mpo Hei. 3aKOHOMIPHO TIOCTA€E MUTAHHS HE
TUIBKU TIPO 30€pekeHHsI MaTepialibHUX 00’€KTIB, aye
1 HemarepianbHUX. [10 CyTi, BHACTIOK yCBiTOMIICHHS
HOTEHI[1aJTy HIHHOCTI, SIKY MOYKE MICTUTH TOW UM IHIIUH
00’exT, BimOyBaeTbes BimdykeHHS iH(opmarii mpo
Hboro. CyKyIHICTh MaTepiajbHUX 1 HeMarepiallbHUX
00’€KTIB KyJIBTypHOI CIIa/IIINHH, B SIKOCTI KyJIBTYPHHUX
aKTHBIB,  YTBOPIOIOTH  IHAYCTpil0  30epeKeHH:S
KyJIBTYPHOI CIaJIIIMHK, 32 PaxXyHOK pecypciB sIKOi
icHye TypucTHuHa iHAYyCTpit. OpHak, iH(OpMaris
Mpo TOW 4YM IHIIMI TOTEHUIHHMH KyJIBTypHHUI
00’€KT € BIOUY)KCHOIO, BHACTIIOK ii iHTepmperarii
CHeliaJIbHUM EKCIIEPTHUM IyOJIUHIM CEePEIOBHIIECM.
ToMy, HOHATTS «KYJIBTYPHOI CHAALIMHIY € COLIaTbHO
CKOHCTPYHOBaHUM.

B wmenia ingycTpii iHdopMaliiHi MPOIYKTH THPa-
KYIOTbCS 32 JJOIIOMOTOI0 TEXHIYHOI'O YCTaTKyBaHHS.
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iHTepIpeTyBaTH iH(OpPMAIlI0 HE3aJeKHO Bix TOTO,
ne mepeOyBae ydacHHMK mofii. Memia mpoaykT — 1ie,
Hepm 3a Bce, TOBAap, LI0 MOHETHU3YEThCS HA PHHKY
iHpopMmaii.

OTxe, mpouecy ingycTpianizanii B chepi KynbTypu
nepenye, nmo—iepiie, MacitabHe HaKOITMYCHHSI 3HaHb
i iHdopMamii 3aBASKM JiSUTBHOCTI YHIBEPCHUTETIB;
Mo—7Ipyre, AaKyMyJsilisi KyJIbTypHUX I[IHHOCTEH,
SKi BMIIIyIOTh y €001 MaTepiajbHi 1 HemaTepiajibHi
00’eKTH,  BHU3HAHI  KYABTYpHOIO  CHAAIIMHOIO
EKCIIEPTHUM ITyOJIIYHUM CEpeIOBHIIEM; I1O—TPETE,
dopmyBaHHS ~ MemiifHOT  myOmigHOCTI  (TepMiH
JI. Tommicona) sik OCOONMBOrO THITy KOMYHIKaIlii,
BHACITIJIOK CTAHOBIICHHIO TIepIIuX Mejtia. OCcoOMUBICTIO
nporiecy iHaycTpiamizamii B chepi KyJIbTypH € Te, 110
JIOCTYI 710 TPOAYKTIB KYJIBTYpHOTO BHPOOHMIITBA
CTa€ MAacCOBHM, 1 IIEPETBOPIOETBCS Ha TOBap He
TIIBKM BHACIIIOK 3aCTOCYBAaHHSI TEXHIYHHMX 3acCO0iB,
a 3 ONIAAY Ha MOXJIHBICTH (hOpPMYBaHHS ITyONiIHOTO
npocropy iHTeprperanii iHGopmanii Tpo Takuit
NPOJYKT, 3aBISKH 3HAHHIM, HOCIEM SIKHX € OCBIYeHa
moauHa. Taka mrommHa B o3HaveHHi [1. Bypibe
BOJIOZI€ KYJIGTYPHHM KalliTaJIOM B 1HCTHUTYalli30BaHii
dopmi. B mpomeci immyctpiamizamii B cdepi
KyJIbTypH BiJOyBaeTbcs BiauykeHHs iH(opmarii
mpo KyIsTypHHH 00’ekT. MacoBe CHOXKHBaHHS
KyJIBTYpHOTO TPOXYKTY BHMBOIMTH C(Epy KyIbTypH
3a MEXI eTiTapHOl MPaKTUKH, IPOTE CTBOPIOE YMOBH
Juist PYHKIIIOHYBaHHSI ii SIK eKOHOMIYHOI peajbHOCTI y
BUIIIS/NI KYJIBTYPHUX 1HITyCTpIH.
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