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Hocniooceno  63aemosniue  pisnux —6udie mucmeyms Ha Oanem.
Posenanymo  cnienpayio 6anemmenicmepa, KOMROUMOPA, XyOOICHUKA i
cyenapucma, niocyMKoM AKoi € NOCMAHO6KA XOpeozpadiunoeo CneKmaxio.
Busnaueno ocnosni emanu meopuoi peanizayii 3adymy 6anemmeticmepa
i 3anedcnicmv 1020 6i0 00paznoi Mysuku, opeaniunoi Opamamypeii ma
Xyooorchvoi cyenozpaii. Ilpoananizosano 36’30k Ganemno2o mucmeymsd
ma nimepamypu sk 0vicepena meopuo2o HamxHenHs xopeozpada ma meopys
BUCOKOXYOOIICHIX OANeMHUX BUCIAB.

Knrouosi cnosa: 6anem, cunmes 6udie mucmeyms, xopeozpagis,
MY3UKa, OpamMamypeis, xopeozpagiune Mucmeymeo, nACMUYHe MUCMEYMeEO.

The article deals with the interinfluence of different kinds of arts on the
ballet. The cooperation of the choreographer, the composer, the artist and
the scriptwriter which is resulted in choreographic performance staging
and is investigated in the article. The main stages of creative realization of
choreographer’s idea, his/her dependence on image—bearing music, organic
dramaturgy and artistic stage design. The connection between ballet art
and literature as a source of creative inspiration for the choreographer and
producer of highly artistic ballet performances is analyzed.

Keywords: ballet, synthesis of different arts, choreography, music,
dramaturgy, choreographic art, plastique art.

Baner — onuH 3 HaliJaBHININX i BUPA3HIIIUX BHUIIB
muctenTBa. CopMyBaBIIUCH IPOTATOM TPHOX CTOIITh
B CaMOCTIHHHMH He3aJIS)KHUI KaHp XopeorpadiqHoro
MHCTEITBA, BiH yBiOpaB akagemi3M Ta JOCKOHAIICTh
BUKOHAHHSI, BUIIYKaHICTh (JOPM Ta KJIACHUIM3M PYXIiB.
banerne mucrenTBo AOCAIIO BHCOKOI mpodeciiiHol
MaiCTepHOCTI 1 OTPUMAJI0O BHM3HAHHS BCIX BEPCTB
HaceJIeHHsI B PI3HUX KyTOYKax 3eMHOI KyJIi.

Krnacwynmii TaHelp B TEMEPIlIHBOMY TAHIIOBAIb-
HOMY TIPOCTOpi He BTpadyae MPOBIJHUX IMO3MIIH, Xx04a
3MyLICHUH KOHKYPYBarH 3 CYYacHHMH IOMYJISIPHAMH
CTWISIMU Ta HanpsiMaMHl XopeorpaiyHoOro MHUCTETBA.
[To BcbOMYy CBiTY OaleTHI TPYITH HAMBITOMIIIIIX OTIEPHIX
Ta MPOBIHIIWHMX TeaTpiB JIOBr1 POKK 30epiraroTh Kparii
3pa3Kd KJIACHYHOI CIaIIMHM, YIOCKOHATIOIOTH Ta
PO3BUBAIOTH TEXHIYHY MAiCTEPHICTB, MOMYISPU3YIOTH
MHCTEITBO KJIACHYHOTO TAHIIIO B COLIYMI.

[Mutanss B chepi OanmeTHOrO MHUCTEITBa HEOTHO-
Pa30BO BUCBITIIIOBAIM BiJIOMi 3HABI Ta JTOCIITHUKA
knacuyroro TtaHmpo (FO. Cronimcekuii, JI. Biok,
P. 3axapos, 0. baxpymmn, K. ToneizoBchkuid,
b. JIeBoB—AHOXiH, A. [eren, . CTynHikoB Ta iHII).
Anle B3a€MO3aJISKHICTh PI3HUX BHJIB MHCTEITB B
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0aJeTHOMY JKaHpPi CY9YacHOTO HampsSMy pPO3TIISHYTO
TIOBEPXOBO.

Mertoro CTaTTi € JOCTIIUTH BIUIUB Pi3HOMAaHITHUX
BUJIIB MHUCTENTB Ha IPOIEC CTBOPEHHs Oajiery Ha
pi3HUX eTamax TBOpPUOi POOOTH Ta MpPOAaHATI3yBaTh
3aJIKHICTh 0aJeTHOrO CIEKTaKIIo BiJ TI'PaMOTHOI,
37ArOKEHOI, YITKOI mpari OajeTMeiicrepa, KOMIIO-
3UTOpa, XYHIOXKHHKA, CIIEHApHCTa Ta XyJIO0KHbO—
TEXHIYHOT TPYTIH.

Bamer sk camMOCTIMHMIA BHI MHUCTENTBA BUHUK
Ha py6exi XVI — XVII cronite B 3axignid €Bpori 1
MIOITUPUBCS JalleK0 32 MEXi €BPOMEHUCHKUX KpaiH.
BiH BBa)ka€ThCs HAWMOJOANIUM CEpell KIACHYHHUX
BHIIB MHCTEHTB (My3HKa, XHBOINC, JITEPaTypa,
orepa, Tearp) 1 HAWMOMYISPHIIIUM B 3B’SI3Ky 3
JIOCTYITHICTIO Ta 3pO3YyMUIICTIO HOTO JIIOIbMHU PI3HUX
HaIllOHAJIBHOCTEH Ta BIKOBUX KaTErOPii.

baner (Bim ¢panu. ballet, Bin iran. ballare —
TaHIIIOBATH) BUJI My3HYHO—TEATPAILHOTO MHCTEIITBA,
3MICT SIKOTO BHPaKa€ThCs B XopeorpadiuHux oopaszax.
B mepeniky iHIIMX MHCTEUTB OajieT HAJCKHUTH IO
BUJIOBHIIHUX CHHTETUYHHX, IPOCTOPOBO—YACOBHX
BHJIB MHUCTEIBEKOI TBOpYOcTi. BiH BKItouae B cebe
JIpaMaTypriro, My3HKy, xopeorpadito, oOpazoTBopue
MHUCTEUTBO. AJie BCi BOHU ICHYIOTH B OayieTi He
BITOKPEMJICHO 1 TIOEAHYIOTBCA HE MeEXaHidyHO, a
miIKOpeHi Xxopeorpadii, sika € LEHTPOM CHHTE3Y.
Baner naiiBuma ¢opma xopeorpadii. TaxIroBansHe
MHCTELTBO IiIHIMAETHCS B HHOMY JI0 PIBHS My3HYHO—
creHivyHoTO BHoBHma [ 1, c. 42].

OnHUM 3 OCHOBHHUX BUPaXKaJIbHUX 3ac001B B OaseTi
€ My3uka. Bona e mymero Tanmo. Lle 6a3oBa ocHoBa
OameTy, Ha SKili HapOIKYIOTECA 0OpasH, CIOXKET,
xopeorpadidyHi MOHOJIOTH, JIaJOTH, Mi3aHCICHH,
TaHIIOBaNbHI pyxu. My3uka 0e3nocepe/iibo BILIMBAE
Ha JApaMaTyprio OajieTy, sika TaKOX € OCHOBHUM
BHpa3HHM 3aco00M XopeorpadiyHOro MHCTEITBA.
Kosken Gamermerictep mparHe 10 30iry My3wdHOI Ta
xopeorpagiuHoi apaMaryprii.

«Opra"iunuii cuHTe3 My3WKH i Xopeorpadii B
Oaneri crac MOXIJIMBUM 3aBISIKM  CHOPIJHEHOCTI
00pa3Hoi mpUpoIN IUX MUCTEUTBY [3, c. 33].

[1ix yac cTBOpeHHs OaneTy OaneTMecTep aKTUBHO
CHIBIIPALIIOE 3 KOMITO3UTOPOM. Po3mnounHarouu poboTy
HaJ IporpaMHUM OaneToM, 6aneTMencTep JOCKOHAI0
pO3po0IIsie CLEHapHy OCHOBY MaiOyTHBHOTO TBODY,
CTBOpIOE 00pa3y TOJOBHUX TEpOiB Ta Kopaebamiery,
BUOY/IOBY€E TaHLIOBAIBHI CIEHHM Ta MI3aHCLECHH,
MaJo€ B ysBl 10 HaWApIOHIMMX AeTanei Bci momil
CICHIYHOTO JiiiCTBA. 3aBIAHHSIM KOMIIO3UTOpA €
BITUyTH OaleTMEUCTePChKUI 3amyM 1 CTBOPHUTH
TaKky My3HKy, ska O CTOBIJICOTKOBO BifoOpa3uia
JIYMKy OajermeicTepa i J0mOMOIiIa HOMY BTUIUTH
xopeorpagito B KHUTTI. BimoOpakeHHS My3WKH B
TaHI[i 3QJICKUTh HE TUIBKU BiJ BiIIOBITHOCTI TEMITY,
METpa, PUTMY TAHIIO THM CAMUM €JIEMEHTaM MY3UKH
abo 30iry mmx JBOX MHCTEUTB MO CTPYKTYpi IIJIOro
TBOpPY 1 MO PO3MOALTY HOTO Ha po3mimm Ta (pasm.
BaxnuBuM (akTOpoM CHPOMOXKHOCTI BHCTaBH €
€IHICTh KOHICTII KoMmo3uTopa 1 xopeorpada,
CTHITIO Ta 0OPa3HOTO XapaKTepy My3UKH 1 TAHITIO.

My3uKa, MiIKPECIIOIYH PUCH XopeorpadiqHoro
TBOpY, HE IOBHMHHA TpaHC()OPMYBATUCS B TaHEllb
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OyKBaJIGHO 1 MEPETBOPIOBATUCS B HOTO CTPYKTYypHO—
PHUTMIYHY KOIIi10, 00 11e MOKE HAIIKOIUTH 00pa3HOCTi Ta
JIpaMaTyprigHOMY 3MICTy My3HYHO—XOpeorpadigHoro
TBOpY. 3B’5130K MY3HKH 1 TaHIIO B Oajeri nepeadayae
iX TBOpYY €IHICTbH, 3aBJSIKH YOMY KOKHE MHCTEITBO,
30epiraroyr  BIAHOCHY CaMOCTIHHICTh, 30aradye
iHIIE Ta BHOCHUTH CBiif BHECOK B XyJIOXKHE IIile.
Tak, KOMIIO3UTOp CTBOPIOE MY3WYHY MapTHTYpy
Oajery, BpaxoByIOUM ii TeaTpajibHy NPHHAJICKHICTS,
00yMOBJICHY CIICHIYHOIO i€l 1 5KaHPOBOIO IPHUPOIOI0
creKTaKito. Xopeorpad, B CBOIO Yepry, OPIEHTYEThCS
Ha OCOONMBOCTI MYy3WYHOTO MaTepiamy, M0 €
HEBIJI’EMHOIO PHCOIO KYJIBTYpPH TAHIIO, sSIKa BU3HAYAE
HOr0 BHYTPINIHIO MY3UYHICTH [6, c. 1-2].

TakuM YMHOM, CHHTE3 My3HKH 1 TAHIIIO B 0aJIETHOMY
MHCTENTBI BiJlirpae HANTOJIOBHINIY POJIb 1 BIUTUBAE
Ha JIOBEPHIEHICTh (OpPM, CTPYKTYpHE HAIIOBHEHHS
KOMITO3UIlii, MOOYIOBYy apXiTEeKTOHIKH, PO3KPHUTTS
3aayMy, CTBOPEHHSA Xopeorpadiuamx obOpasiB. Came
My3HMKa HaJa€ MOXIHBICTh OalleTMEHCTepy TBOPHTH
1eaeBpy 0aJICTHOTO MUCTEITBA, HAANXATH IVIs11a4a Ha
CIIPUMHATTS IPEKPACHOTO.

Sk Oymo 3a3Ha4YCHO BHUINE, IpaMaTypris B OaieTi
Mae TpPOBIAHY pOJIb TpU peajizalii TBOPUOTO
3agymy Oanermeiictepa. [loHsTTS  «Ipamarypris»
MOYKHA 3yCTPITH B 0ararbox BHIaX MHCTELTB: TeaTp,
jmiTeparypa, My3HKa, xopeorpadis, KiHO. Ase Yy
KOXXHOTO BOHA BU3HAYAETHCS CBOIMH CIEIH(IIHUMHU
0COOIHUBOCTAMH.

Hpamarypris (Biarpell. — CTBOPEHHS Ta TOCTAaHOBKA
JpaMaTHYHUX TBOPIB) — TEOPist | MUCTEITBO MOOYI0BU
JpaMaTHYHOTO TBOpPY, a TaKOXK CIOKETHO—0Opa3Ha
KOHIIETIIIisI TAKOTO TBOPY.

Buroku npamaryprisi 6epe 3 yaciB JaBHbOTPELILKOTO
TeaTpy. BoHa mocinza 9inpHE MicIle B TeaTpalbHUX
MicTepisix Ta Mi(iYHMX BHCTaBaxX TOTO Yacy.

[uTtanaa apamaTyprii B MUCTEITBI 3aBXau OyITo
1 3aIMIIAEThCS AaKTyalbHHM, HOTO OOrOBOPIOIOTH
¢inocopm 1 MHCTENTBO3HABII, TeaTpalbHI HisTdl
Ta KPUTHKH, MY3HMKO3HaBIli, OajeTMeicTepw TOIIO.
Jpamaryprisi 3anodirae xaocy Ha CIeHi, nepeadadae
YiTKy 1 JOTiYHYy CTPYKTYpPY MHCTEUBKOTO TBOpY,
BUPILIYE CLHEHIYHUH KOH(IIKT B CIOKETHOMY 3aJyMi
aBTOpA.

Jlpamarypris  ctaja CKJIaJOBOIO  0aJIeTHOTO
CIIEKTAaKJII0 3 YaciB CTAHOBJIEHHS Oajery sK camo-
cTiiHoro Buay wmwucteuTB. Jpamaryprii B Oaneri
npuaimsum ysary XK. JK. Hosep, K. biaszuc, M. ®okiH,
P. 3axapoB Ta 6araTo iHIIMX BiJOMHUX OaneTMercTepiB.
Bonwu 3a3Havany, 1o apaMatypris B Oajieti 1a€e 3Mory
a0COIOTHO HITKO 1 SICHO 3pO3YMITH CIICHIYHY Iif0
BUCTaBH, HE 3BEPTAOYHCH JI0 JIIOPETO.

BunnkHeHHsT 6aneTMeHCTepCchKOTO 3aIyMy, HOTO
PO3BHUTOK 1 peastizailis € TOCUTh CKJIAHUM POIIECOM,
3a3BUYail 1HMBIyaIbHUM | HETIOBTOPHUM y KO)KHOTO
aBTOpa. 3HAHHSA | HABHMYKU KOPUCTYBaHHA 3aKOHAMHU
Jpamaryprii, TpaMOTHE iX 3aCTOCYBaHHS — OJAMH 3
HaNCKIQHINMX eTamiB poboTH Oamermeiictepa. 3a
cioBamu B. B. BancnoBa «Taneup icHye MOB Ou B
TeaTpalbHIi «OTpaBi», BOJOMIE€ ApaMaTypPridHUM
3HA4YEHHIM Ta 3aaymom» [2, c. 11].

Crnmparounch Ha BIIacCHHH OalleTMercTepchko—
nefaroriyHuii  ocBin, P. 3axapoB 3a3HauaB, IO

100

XKOIEH TaHeLb HEe MOXKe OymyBaTHCS 3a CTaHIapTOM,
KO)KHAQ TeMa T[IOBMHHA  IJKa3yBaTH  TBOPIO
CBOIO 0COONMMBY ¢opMy BTiIeHHA. Bixm TamanTy,
BUHAXIJIMBOCTI, IOCBITY 1 MaliCTEpPHOCTI Xopeorpada
3aJIC)KUTh CTBOPEHHS SICKPABOI, HEMOBTOPHOI (hopMH
TaHIIOBAJILHOTO TBODY.

He Tinpku Benukuii Oaner, ajge W KOKHHI aKkT
B HBOMY, CIIi307, TaHelb, CIIEHAa CTBOPIOIOTHCS HA
OCHOBI €IMHOTO 3aKOHY Jpamaryprii, HaBiTh KOKHa
KOMOIHAIlST B TaHI TaKO)X IIOBMHHA MAaTH CBIiHd
MOYaTOK, PO3BUTOK 1 KiHEIb [5, ¢. 5—6].

XopeorpadiuyHa gpamaTtypris — 1e BiAMOBIIHICTH
3MICTy  TaHIlO, CIOKETY 3arajbHOMY  3aKOHY
OpaMaryprii — eKCHO3WIii, 3aB’si3Ii, PO3BUTKY,
KynbMiHaI(il i po3s’sizui. Lle BHyTpilHIi pO3BUTOK
CTPYKTYpU TaHIIO, YITKMH TEMaTH3M, BH3HA4YeHa
TOYHICTh IUIACTUYHUX XapaKTEPHCTHK, IX PO3BUTOK,
CHIBCTAaBJICHHS, 3MiHa, IIepelaya  IUIACTHYHHX
IHTOHAIIH OHA OHIN.

Taneup — CHHTETMYHHH BHUJ MMCTEITBA, gKI/H‘/i
BKITIOYAE JpaMaTyprito, My3HKy, Xxopeorpadito. Moro
Xy/JIOXKHS CHJIa 3aJeKUTh HE TUIBKH BiJl BHCOKOTO
PIBHSI KOOKHOTO 3 INX KOMITOHEHTIB, ajie i B/l CTyNeHs
iX TO€THAHHSA B €AWHE 1 OpPTaHiyHE XyAOKHE IIijTe.
LleHTpoM 3aBXIM 3aIMIIAETBCS  Xopeorpadis K
TaHIIOBAIEHO—TUIACTHYHUN BHpPA3 KUTTEBOTO 3MICTY.
BHyTpimHIM CTEp)KHEM TaHII0 € JApaMarypris —
KOH(DTIKTHUH PpO3BUTOK MO, HIHCTBO, B SKOMY
BiZI0Opa)X€HO TPOTHPIYYsI KUTTSI.

Tanenp — 1e apaMa, IO HaNMCaHa HE CIOBAMH,
a MY3HKOIO 1 BTiJIeHa XopeorpadiuHUMU 3acoOaMH.
My3uka HeMOB BOupae B cebe Apamy 1 OTpUMYE
nieBe 3HauyeHHSA. TakuM YMHOM BHHHUKA€E MYy3H4YHA
JpamaTypris, sika € OCHOBOIO TaHII0. Xopeorpadis
BHCTyNa€ K OOpa3HO—TAHIIOBAJbHE  BTIICHHS
My3u4HOI Jpamatyprii. Jlpamaryprisi TaHIto, Takum
YHHOM CTa€ My3HIHO—XOopeorpadidHoro [5, c. 6].

OTKe pamatypris B 0aleTHOMY MUCTEITBI 3aiiMae
ocoOumBe Mmicue. BoHa € HeBij’€MHOIO CKIIa/IOBOIO
xopeorpadiyHOro BUOBHINA, IO 3aXHIAE OaneT Bij
Xaocy, BH3HAYa€ NPUHLUIIOBI CTPYKTYPHI MO3MLIT
moOy10BH, OTIOMAra€e y BHpIMIEHHI XopeorpadigHmx
00pa3iB, CTBOPIOE YMOBH JJIsi B3aEMOPO3YMIHHS MiXk
apTUcTaMu Oanery Ta misimadeM Oe3 IOMOMIKHHUX
3ac00iB Ha KIITAJT JIiOpPETO.

[Tpu cTBOpeHHI GasieTy Ba)IJIMBa POJIb BiJIBOIUTHCS
XynoKHUKY. CITiBIIpalls JBOX MHUTIIIB PO3TOYHMHAETHCS
3 MepIInX eTamiB poOOTH HaJ CHEKTAKIEM. Xy/IOKHUK
JOTYYa€ThCS O PO3POOKH CIEHIYHUX KOCTIOMIB,
JieTaiell CIEeHIYHOro o0Opasy, JoromMarae B JU3aiiHi
JIeKopariifHoro  oQopMJeHHS  XopeorpadigHOro
TBOPY. XYIOKHUK—MUTEIb BUCTYNAa€ B  IOMY
HaTpsMi K CIeHOTpadicT 0aleTHOTO CIEKTAaKIo, a
MOHYMEHTaJIbHE 00pa30TBOpYE MHCTEITBO BCTYIIA€
B CHHTE3 MHCTEUTB, 3aBISIKH SIKUM HapOIKYETHCS
xopeorpadidHe CIieHIYHEe TiICTBO.

[ToknukaHHs ~MHCTEUTBa 1 MHUTLS MOJATAE
y ciyxiHHI m00py, mpaBmi i kpaci. Lle 3Ha9HOIO
MIpOI0 CTOCYETBCS MHcCTenTBa cueHorpadii, ska
€ HEBII'EMHOI  CKJIAZOBOK  XopeorpadigHoro
TBOpY. 3ayBaKMMO, IO Xxopeorpadidnuii o0Opa3
TBOpPY MO€IHYE Yy co0i MpocTopoBi (0Opa3oTBOpHUi)
W d9acoBi (My3WYHI) MHCTEITBa 3 BHKOPHUCTAHHSIM
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HOBITHIX (IIM(PPOBHUX) TEXHOJOTiH, HAI3BUYAIHO  JOMOMAaraioTh PO3KPUTH TAHIIOBAJBHUNA  00pas.
CHJIBHO BIUIMBA€ Ha TUIsjlaya, BUKJIMKaO4M He3a0yTHI  [lmacTMuHa  KynbTypa  TaHIIBHHMKA — IIPEICTaBIISIE

BpPaKEHHS, SKi TOAEKYAH 3aJIHIIAIOTHECSA B ITaM’SITi Ha
BCE JKHTTSL.

Xopeorpadigauii TBip — e CHHTE3 TBOPYOCTI
KOMIIO3HMTOpa, clicHorpada Ta danermeiicrepa, a iioro
MHUCTEILKAH PIBEHb NPSIMO MPOIMOPLIHHO 3aleXKHUTh
BiJl iXHBOTO TajaHTy. CTBOPCHHS HOBOT'O B MHCTEIITBI
xopeorpadii, Tak sk 1 B Oy/ib SKOMY 1HIIIOMY MUCTELTBI,
HEeMOXJIMBe 0Oe3 TpodeciiHuX 3HaHb, HABUYOK Ta
PEeryJIsipHOI HAIOJIEIIIUBOT Mpalli.

JlockoHanma IuUIacTMYHA MOBa 0OPa30TBOPUOTO
MHCTENTBA, IO€JAHAHA 3 MY3UYHHM CYIPOBOJIOM
Ta XOpeorpaivHOI0 IUIACTHKOIO, CTBOPIOE €INHHUN
LUTICHUI 00pa3 BHUCTAaBH, €MOIIWHO BIUIMBAIOYU Ha
misiada. B kpammx MHCTENbKHX XopeorpadidHux
TBOpax 3aBKIW IOEIHAHI TPAJMIls 1 HOBATOPCTBO
[3,c. 19].

XynoKHUK—CIIEHOTpaiCT TpAIoe B TICHOMY
B32€EMO3B’S3KYy 3 OalleTMeHCTepOM—pPEeKUCEepOM IIpo-
TSTOM BCHOTO TBOPYOTO IIpomecy. 3a HOro ydacri,
BPaxOBYIOUM TPOMO3UINT 1 TMOpaad, CTBOPIOIOTHCS
neKoparii, Oo(OpMIICHHS  CIEHH, TEXHOJOTIUHI
3acobu g crueHorpadiuyHMX — 3MiH, AKTHBHO
BUKOPUCTOBYIOThC  ID—rexHomorii.  Brimoroun
CIIeHIYHI 00pa3n, MITOMA Bara HaJICKHUTh XyIOKHUKY,
00 3a HOro ecki3aMu CTBOPIOIOTHCSI KOCTIOMH 1
nmeTani obpa3y repos. BaxmuBuM € (akT BiTIyTTS 1
po3yminHs cnenuiku 6aneTHoro MuctenTsa. Koctiom
MOBHMHEH OyTH MaKCHMAaJIbHO JIETKUM 1 3pyYHHM IpPH
AKTUBHIHM PyXJIMBOCTI TaHI[IBHHUKA, BC1 ATl MOBUHHI
BiAMOBiaTH XopeorpadivHoMy 00pa3sy, KOoIbOpoBa
rama KOCTIOMY TiHO TiIKPECITIOBATH TOJIOBHOTO TEPOst
Ta TOEJHYBATHCs B 3arajbHOMY aHcamOmi OaneTHOi
BHCTaBH.

Po3risimaroun  CMHTE3 MHUCTEHTB B Oajeri,
HEMOXJIMBO HE 3BEPHYTH YBary Ha BIUIUB CKYJIBITYpPH
Ha TBOpYE MUCIICHHsI OaneTMerictepa. [lel miactuanuit
BUJI MHCTEUTBA POOMTH OCOOIMBHII BHECOK B
moOyIoBy 0aleTHOTO CIEKTaKIo, 00 HAAUXAE TBOPILST
Ha BHKOPHMCTAHHS TUIACTUYHHUX (OPM, CKYIBINTYPHHX
xopeorpadigHIX KOMITO3HUIIiH, MPHITOMiB, BUIITYKaHIX
1103, TT0JIOKEHb JIFOJICBKOTO TiJa.

Ocob6muBoi yBaru moTpedye BH3HAYCHHS MOHATTA
TUIACTUYHE MUCTENTBO (Bix aHIII. fine arts — mpocTopoBi
BHJM MHUCTEUTB, 30POBi, BUTOHUCHI MuCTenTBa). Lle
BUJIM MHCTEUTB, TBOPHU SIKUX MAalOTh TPEAMETHUIN
XapakTep, CTBOPIOIOTHCS MHIISIXOM OOPOOKH pEeYOBHX
MarepialiB 1 iCHyIoTh y mpocTopi. [lo mmacTuaamx
MHCTENTB Hajexarh rpadika, )KUBOIHKC, CKYJIBITYPA,
apxiTeKTypa, IEKOPATHBHO—Y)KUTKOBE MHCTEITBO,
nu3aiiH. AJsie omHE 3 OCOOMCTHX MICIb Cepel
TUTACTUYHUX MUCTEITB 3aiiMae xopeorpadis.

[Tnactuyni MuCTEUTBa 300pa)XyOTh OTOUYHOUHI
CBiT B 00pasHiii dopwmi. Ix TBopu cnpuitmaroThcs
Bi3yasqbHO, a00 Ha JOTHK B PEaJbHOMY IPOCTOPI.
[TnacTn4Hi MECTELTBA TSDKIIOTH IO CHHTE3Y MUCTEIITB,
B3a€MOII1 OINH 3 OJHUM Ta IMOLTYKY HOBUX BHPA3HO—
TUIACTUYHUX OpPM.

[Tmactuka B xopeorpadii o6OiiiMae HacTymHI
MOHSTTS: MY3WYHICTh, CBOOO/Ia PYXiB B KJIACHUHHX
KaHOHAX, TOYHICTh TIO3UIIH pyK, HIT, MOJOKECHHSI
TiJla, BUIbHE BUPAKEHHS €MOIid Ta TOYYTTIB, SKi
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c00010 CYKyTHICTh C(HOPMOBAHIX HABUIOK XYI0KHBOT
BUPA3HOCTI pyXiB, BHKOHABCHKOi 0Opa3zHOCTI Ta
MY3UYHOT CHH3ETHBHOCTI.

Banmer 3HaxXomUThCS Yy TICHOMY 3B’SI3KY 3
JKMBOITCOM Ta CKYJIBITYPOK, BigdyBa€ iX BIUIUB,
i, TakoX, BIUIMBA€ Ha HHUX. baneT BHKOPHCTOBYE
€JIEMEHTH CKYJBIITYPHU Yepe3 IUIACTUKY CKYJIBIITYPHHX
¢dopm, ehekTH OCBITIICHHS, KOMITO3HUIIHHI CTPYKTYpH.
B cBolo uepry, XyJI0oKHHUKH Ta CKYJIBITOPH MParHyTh

3aikcyBaTH  IMIBHOKOIUIMHHY  Kpacy OaleTHOTro
mucrenrBa. CKyJABNTYPHUH BHUTBIp TPENCTaBISIE
cobor0 3adikcoBaHmWii 00pa3, KM IMIKOPSHO

0araTokpaTHOMY BiJITBOPEHHIO, a TaHEI[b MUTTEBHH,
MOro MOKHa IOOAYMUTH TIALKU L€l XBUIMHH. baier
JKHBE TIJIBKH B TIPOIIECi HOTO BUKOHAHHS, a CKYJBITYpa
3aJIMIIAETHCS HAIA/IKAM.

Taxum gmHOM, XOpeorpadis € BHIOM MHCTEITBA,
SIKMH CKJIQJIAETHCSl 3 PyXIB Ta 103 JIIOJACHKOTO Tija,
MMOCTUYHO OCMHCJICHUX, OpraHi30BaHMX B daci 1
[IPOCTOPI, 10 CKIAJAIOTh €IUHY XYyJIOXKHIO CHCTEMY.
Cunre3 xopeorpadii 1 CKyJIbNTYpH HapOKye HOBI
o0pasm, gonomarae po3KpUTH 3aayM Oanermeiicrepa,
CHpusie  BHAOBHMIIHOCTI  OaJleTHOTO  CIIEKTaKIIIo,
BIUIMBAa€ HA €CTETHYHICTh KOMITO3UINHHUX (opM Ta
TIOJIOXKEHB Tijla TaHI[IBHUKA.

Posrisiaroun cuHTE3 MUCTEUTB B OaneTi, OJHUM
3 BWKIMBUX 3aJMIIAETHCS TMUTAHHS B3a€EMO3B’S3KY
JiTeparypu Ta xopeorpadii. MaeMo COTHI TpUKIaIiB
BTIJICHHsI ~ HAWKpamuyxX JITepaTypHUX  IIEAEBPIB
Ha OaseTHil cueHi. banermelicrepn BChOTO CBITY
Ha/UXaJIUCh MOCTUYHMMHU Ta TPO3aldHUM TBOPAMH
KJIACHYHOI JITepaTypHOi croammuHu. [Ipukiagom
HaAWBIIOMIINX KIacHYHKUX OaseriB cramn «Pomeo
i Jhxymberra», «3omymkay, «Kam’siHa KBiTKa»
C. IIpokodneBa, «Craprak», «Mackapan» A. Xada-
TypsHa, «Migauit BepmHHK» P Imiepa, «Kom-
nenis», «Kopcap» JI. [lemiba, «Anna Kapeninay,
«Jlyckynunk», «Crstaa kpacyss» 1. YalikoBcbkoro,
«lon Kixor» JI. Minkyca, «baxuncapaiicbkuit
¢ontan» b. Acad’eBa, «Makber» K. MonuaHoBa,
«Pycnan 1 Jlonmuna» @. 1lonbua, «Ywumomino»
K. Xauarypsna, «lllexepezama» M. Pumcbkoro—
Kopcaxkoga, «Ecmepanbma» 1. IlyHi, «JlicoBa micHs»
K. JlanbkeBuua, «Jlizes» CKOpYIbCHKOTO Ta iHIII.

Jliteparypa  Hammxae — OameTMeiicTepiB  Ha
cy4JacHMH 00pa3 MHCJIEHHS NpPU CTBOPEHHI Oajery,
HOro TUTacTHYHOI MOBH, BHpa3HUX 3aco0iB, 00pa3iB
repoiB Ta BHpimIEHHS iX KOHQIKTIB. CTBOpEHHS
xopeorpaiTHOTO CIEKTAKITIO Ha JTITepaTypHild OCHOBI
— 11 3aBK/IM BUKITUK I OaneTMencTepa.

3arambpbHOBIIOMO, IO KOXKHA OajeTHa emoxa
pearyBaia Ha JITEpaTypy HOBHMH BIIKPUTTSIMH B
raimysi xopeorpadigyHoro Mucrenrsa. 30aradyrodnch
XyAOKHIMH JTITEpaTypHUMH 00pazaMi CBOTO dacy,
OajleTHe MUCTELTBO 3MYIIEHO OYJI0 JIOTSTYBaTUCS 10
BHCOKOI IIJIaHKHU, 1100 3aTBEPAMTHCS SK MHCTEUTBO,
SKOMY IiJ| CHJy TIIOETUYHO, OOpa3HO BTLIIOBATH
CTOPIHKY BiJOMUX MHUCHMEHHHUKIB.

Oco0aMBOTO  PO3KBITY TIOCTAHOBKH OalleTHUX
BUCTaB Ha OCHOBI JIITEpaTypHUX JKEpeN JIOCSATIN B
XX cromirti. Le cTamo HEOOXiTHOO 3aKOHOMIPHICTIO
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1 Jajo TOINTOBX [UISi 33/IOBOJICHHSI 3aXOIUICHb
OajeTMeHCTepiB, a TaKOXK IOLIYKiB Ta BIAKPHUTTS
HOBHUX TIEPCIIEKTHUB.

BucnoBku. OTKe, MOXXEMO 3a3HAYHTH, 1110 OajeT
€ CaMOCTIHHHMM, JJOCUTH MOJIOZIUM BU/IOM MHCTEITBA,
HapoO/KCHUM B KpaiHax 3axigHol €Bporu, sSKui
chopMyBaBCS Ha OCHOBI CHHTE3y pI3HHUX BHIIB
MHUCTEUTB. BiH CTBOPIOETHCS BIAMOBIAHO JIOTTYHOTO
MO€IHAHHS MY3HMKH, JpaMaryprii, »KHBOIUCY Ta
CKYNBIITYPH, JITEpaTypH 1 TWiAKOPIOETBCA 0Oe3mo-
cepeiHbO xopeorpadii. BaxmBuMm acmekToMm mpu
HapOILKEeHHI 0alleTy 3ajHIIaecThCs MpodecioHamizM,
TaJaHT Ta KOMYHIKaTHBHI SIKOCTI MHTIIB, IIO
MpamolTh B KOMaHIl. [apMoHiifHE CHpPHUIHATTI
MIPEKPACHOro, pO3yMiHHS creuudiku  OaleTHOro
MHCTEINTBA, JOCKOHAJE BOJOMIHHS (PAXOBHM IHCTPY-
MEHTOM Ta BMIiHHS BiIYyTH 1 YSIBUTH MaiOyTHIH
xopeorpaiuHuil TBip HApOMKYyE HEmNepeBeplIeH]
OaJeTHI MeIeBPH, [0 HE 3aINIIAI0TH CIIEHY IIPOTSITOM
JIOBTUX POKIB.
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