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Ñòàòüÿ ïîñâÿùåíà àêòóàëüíîé ïðîáëåìå èçó-
÷åíèÿ îðèãèíàëüíûõ ïðîèçâåäåíèé àíãëèéñêèõ ïèñà-
òåëåé-ìîäåðíèñòîâ â øêîëüíîì êóðñå ìèðîâîé ëèòå-
ðàòóðû. Àâòîðîì ïðîàíàëèçèðîâàíû ìåòîäè÷åñêèå
ïîäõîäû ê èçó÷åíèþ ìîíîãðàôè÷åñêèõ òåì, îïèñàíà
ìåòîäèêà óãëóáë¸ííîé ðàáîòû ñ îðèãèíàëüíûìè
òåêñòàìè íà óðîêàõ ëèòåðàòóðû. Íà ìàòåðèàëå
òâîð÷åñòâà Î. Óàéëüäà è Äæ. Äæîéñà ïðåäëàãàåòñÿ
ñèñòåìà ïðè¸ìîâ, íàïðàâëåííàÿ íà îáîãàùåíèå
ñëîâàðíîãî çàïàñà ñòàðøåêëàññíèêîâ, ôîðìèðîâàíèå
ó íèõ ïîýòè÷åñêîé ÷óòêîñòè, óãëóáëåíèå ñëîâåñíî-
îáðàçíîé ïàìÿòè, âûðàçèòåëüíîñòè, âîñïèòàíèå ÷óâ-
ñòâà ÿçûêà.

Êëþ÷åâûå ñëîâà: ìîíîãðàôè÷åñêîå èçó÷åíèå, îðè-
ãèíàëüíûå òåêñòû, ñòèëèñòè÷åñêèé ýêñïåðèìåíò,
òâîð÷åñòâî àíãëèéñêèõ ïèñàòåëåé-ìîäåðíèñòîâ.

Ïîñòàíîâêà ïðîáëåìû. Èçó÷åíèå ìèðîâîé
ëèòåðàòóðû â ñîâðåìåííîé îáùåîáðàçîâàòåëü-
íîé øêîëå ïðåäïîëàãàåò îáðàùåíèå ê îðèãè-
íàëüíûì õóäîæåñòâåííûì òåêñòàì, êîòîðîå
ïðåñëåäóåò ñâîåé öåëüþ ñôîðìèðîâàòü ó
øêîëüíèêîâ öåëîñòíîå ïðåäñòàâëåíèå îá èíäè-
âèäóàëüíîì ñòèëå ïèñàòåëÿ, ðàñêðûòü ñâîåîá-
ðàçèå èçó÷àåìûõ ïðîèçâåäåíèé è èõ ëó÷øèõ
ïåðåâîäîâ. Èìåííî ýòèì îáúÿñíÿåòñÿ àêòóàëü-
íîñòü èçáðàííîé ïðîáëåìû, å¸ çíà÷èìîñòü äëÿ
ïåäàãîãè÷åñêîé íàóêè è ïðàêòèêè ïðåïîäàâàíèÿ
èñêóññòâà ñëîâà.

Öåëü ñòàòüè – ïðîàíàëèçèðîâàòü ïîäõîäû
ê èçó÷åíèþ ìîíîãðàôè÷åñêèõ òåì íà óðîêàõ
çàðóáåæíîé ëèòåðàòóðû, íà ìàòåðèàëå òâîð÷å-
ñòâà àíãëèéñêèõ ïèñàòåëåé-ìîäåðíèñòîâ ðàñêðûòü
ìåòîäèêó ðàáîòû ñ îðèãèíàëüíûì òåêñòîì.

Â êëàññè÷åñêîé ìåòîäèêå ïðîáëåìå èçó÷åíèÿ
ìîíîãðàôè÷åñêèõ òåì íà óðîêàõ ëèòåðàòóðû
ïîñâÿùåíû ôóíäàìåíòàëüíûå òðóäû Î.Þ. Áîã-
äàíîâîé, Â.Ã. Ãîëóáêîâà, Â.Ã. Ìàðàíöìàíà,

Ë.Ô. Ìèðîøíè÷åíêî, Â.À. Íèêîëüñêîãî, Ç.ß. Ðåç,
Å.À. Ïàñè÷íèêà è äð. Ñïåöèôèêà òàêèõ çàíÿòèé
çàêëþ÷àåòñÿ â òîì, ÷òî ñîâìåñòíàÿ äåÿòåëüíîñòü
ó÷èòåëÿ è ó÷àùèõñÿ ñîñðåäîòî÷èâàåòñÿ âîêðóã
âîïðîñîâ, ñâÿçàííûõ ñ ïîñòèæåíèåì èíäèâè-
äóàëüíîñòè ïèñàòåëÿ (ìèðîâîççðåíèå, æèçíåí-
íûå èíòåðåñû è öåííîñòè, ýñòåòè÷åñêèå âçãëÿ-
äû), ñ îïðåäåëåíèåì åãî ìåñòà è ðîëè â êóëü-
òóðíî-èñòîðè÷åñêîì ðàçâèòèè ýïîõè, ñ èçó÷å-
íèåì îñíîâíûõ ýòàïîâ åãî òâîð÷åñòâà, âûÿâëå-
íèåì òâîð÷åñêèõ ñâÿçåé è âëèÿíèé è ò.ä. Ïî
ìíåíèþ ìåòîäèñòîâ, öåíòðîì âíèìàíèÿ ïðè
ìîíîãðàôè÷åñêîì ðàññìîòðåíèè âñåãäà îñòà-
¸òñÿ «ïèñàòåëü è åãî ïðîèçâåäåíèÿ» [1, ñ. 181].

Ñ ó÷¸òîì ñïåöèôèêè øêîëüíîãî ïðåäìåòà
«Ìèðîâàÿ ëèòåðàòóðà» è ñîâðåìåííîãî ñîñòî-
ÿíèÿ åãî ïðåïîäàâàíèÿ îñîáîãî âíèìàíèÿ çàñëó-
æèâàåò ìûñëü î ïðèîðèòåòíîñòè ñðàâíèòåëüíîãî
èçó÷åíèÿ «îòäåëüíûõ ýëåìåíòîâ îðèãèíàëüíûõ
è ïåðåâîäíûõ ïðîèçâåäåíèé» [2, ñ. 208]. Ðàçäåëÿÿ
â öåëîì ïðåäëîæåííûé ïîäõîä, îòìåòèì, ÷òî
òðàäèöèîííàÿ ìåòîäèêà íå îðèåíòèðóåò ó÷èòåëÿ
íà öåëîñòíîå ïîñòèæåíèå èíîÿçû÷íîãî òåêñòà
â åäèíñòâå ñîäåðæàíèÿ è ôîðìû, íå ïðåäîñòàâ-
ëÿåò äîñòàòî÷íîé ïàëèòðû ïðè¸ìîâ, îáåñïå÷è-
âàþùèõ îáîãàùåíèå ñëîâàðíîãî çàïàñà øêîëü-
íèêîâ, ôîðìèðîâàíèå ïîýòè÷åñêîé ÷óòêîñòè,
óãëóáëåíèå ñëîâåñíî-îáðàçíîé ïàìÿòè, âûðàçè-
òåëüíîñòè, âîñïèòàíèå ÷óâñòâà ÿçûêà.

Êîíöåïòóàëüíîå çíà÷åíèå óêàçàííûé ïîäõîä
ïðèîáðåòàåò ïðè èçó÷åíèè ëèòåðàòóðû ìîäåð-
íèçìà, îòëè÷àþùåéñÿ òàêèìè îïðåäåëÿþùèìè
ïðèçíàêàìè, êàê ôîðìîòâîð÷åñòâî è ýêñïåðè-
ìåíòàòîðñòâî. ßðêèì òîìó ïðèìåðîì ìîæåò
ñëóæèòü òâîð÷åñòâî âûäàþùèõñÿ àíãëèéñêèõ
ïèñàòåëåé-ìîäåðíèñòîâ Î. Óàéëüäà è Äæ. Äæîé-
ñà, îáðàùåíèå ê êîòîðîìó ïðåäóñìàòðèâàåòñÿ
â ñòàðøåé ïðîôèëüíîé øêîëå.
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Íà ýòàïå ïîäãîòîâêè ê âîñïðèÿòèþ ðîìàíà
Î. Óàéëüäà «Ïîðòðåò Äîðèàíà Ãðåÿ» ó÷èòåëü
èçëàãàåò áèîãðàôèþ ïèñàòåëÿ, ðàñêðûâàåò âàæ-
íåéøèå ýñòåòè÷åñêèå ïðèíöèïû Óàéëüäà, ðåàëè-
çîâàííûå â ïðîçàè÷åñêèõ ïðîèçâåäåíèÿõ õóäîæ-
íèêà, â ÷àñòíîñòè â ïðîçàè÷åñêèõ ñòèõîòâî-
ðåíèÿõ. Òàê, íàïðèìåð, â «Ïîñëåäîâàòåëå» ïè-
ñàòåëü ðàçðàáàòûâàåò èçâåñòíûé ìèôîëîãè÷å-
ñêèé ñþæåò î ïðåêðàñíîì þíîøå Íàðöèññå,
êîòîðûé íå îáðàùàë âíèìàíèÿ íà âëþáë¸ííóþ
â íåãî íèìôó Ýõî è çà ýòî áûë æåñòîêî íàêà-
çàí áîãèíåé ëþáâè Àôðîäèòîé: «When Narcissus
died the pool of his pleasure changed from a cup
of sweet waters into a cup of salt tears, and the
Oreads came weeping through the woodland that
they might sing to the pool and give it comfort»
[9]. ×èòàÿ è êîììåíòèðóÿ äàííûé îòðûâîê â
ïåðåâîäàõ è íà ÿçûêå îðèãèíàëà, äåñÿòèêëàñ-
ñíèêè ïîäáèðàþò ñèíîíèìû ê âûäåëåííûì ñëî-
âîñî÷åòàíèÿì («pool of his pleasure», «a cup of
sweet waters», «a cup of salt tears» [9]), ðàñêðûâà-
þò íåîáû÷àéíóþ îáðàçíîñòü àâòîðñêîãî ñòèëÿ.

Ìûñëü î âå÷íîñòè Êðàñîòû çâó÷èò â áåñåäå
íèìô ñ òåì, êòî ëþáèë Íàðöèññà è îïëàêèâàë
åãî ïðåæäåâðåìåííóþ ñìåðòü.

«We do not wonder that you should mourn in
this manner for Narcissus, so beautiful was he».

«But was Narcissus beautiful?» said the pool.
«Who should know that better than you?»

answered the Oreads. «Us did he ever pass by,
but you he sought for, and would lie on your
banks and look down at you, and in the mirror of
your waters he would mirror his own beauty».

And the pool answered, «But I loved Narcissus
because, as he lay on my banks and looked down
at me, in the mirror of his eyes I saw ever my
own beauty mirrored» [9].

Àíàëèç ïðîöèòèðîâàííîãî îòðûâêà çàâåð-
øàåòñÿ çàäàíèåì íàéòè â òåêñòå-îðèãèíàëå ïî-
âòîðû è îïðåäåëèòü èõ ðîëü â ðàñêðûòèè ïèñà-
òåëüñêîãî çàìûñëà.

Öåëîñòíîå çàâåðøåíèå òåîðèÿ ýñòåòèçìà
Óàéëüäà ïðèîáðåòàåò â ðîìàíå «Ïîðòðåò Äîðè-
àíà Ãðåÿ». Ñíà÷àëà â ïðåäèñëîâèè, êîòîðîå
ñîñòîèò èç 25 àôîðèçìîâ, àâòîð îïðåäåëÿåò îñ-
íîâíóþ öåëü èñêóññòâà («íèêàêîå èñêóññòâî íå
äà¸ò íè îäíó ïîëüçó»), ðîëü è íàçíà÷åíèå õó-
äîæíèêà («õóäîæíèê – òâîðåö ïðåêðàñíîãî»,
«…èçáðàííûìè ÿâëÿþòñÿ òå, äëÿ êîãî ïðåê-
ðàñíîå îçíà÷àåò ëèøü îäíî – Êðàñîòó», «åìó
ðàçðåøåíî èçîáðàæàòü âñ¸»). Âïîñëåäñòâèè
ýñòåòè÷åñêèå âçãëÿäû ïèñàòåëÿ íàõîäÿò îòîáðà-
æåíèå â îòäåëüíûõ âûñêàçûâàíèÿõ è ðåïëèêàõ
ãëàâíûõ ãåðîåâ ðîìàíà – ëîðäà Ãåíðè, Äîðèàíà
Ãðåÿ, õóäîæíèêà Áýçèëà Ãîëóîðäà.

×òåíèå è îáñóæäåíèå íà óðîêå ïåðâûõ ðàç-

äåëîâ ðîìàíà Óàéëüäà «Ïîðòðåò Äîðèàíà Ãðåÿ»
ïðîâîäèòñÿ íà îñíîâå ñèñòåìû âîïðîñîâ è
çàäàíèé:

1. Êòî èç ãëàâíûõ ãåðîåâ ðîìàíà – Äîðèàí
Ãðåé, ëîðä Ãåíðè Óîòòîí, õóäîæíèê Áýçèë Ãî-
ëóîðä – íàèáîëåå çàïîìíèëñÿ âàì, ïðèâë¸ê
âíèìàíèå ê ïèñàòåëþ è åãî ïðîèçâåäåíèþ? Ïî-
÷åìó?

2. Êàêèå ÷åðòû õàðàêòåðà ÿâëÿþòñÿ îïðåäå-
ëÿþùèìè äëÿ Äîðèàíà Ãðåÿ, ëîðäà Ãåíðè, Áý-
çèëà Ãîëóîðäà?

3. Ïðàâû ëè èññëåäîâàòåëè, êîãäà óòâåðæ-
äàþò, ÷òî èäåîëîãîì ãåäîíèçìà â ðîìàíå Óàéëü-
äà âûñòóïàåò ëîðä Ãåíðè, à Äîðèàí Ãðåé ÿâëÿ-
åòñÿ åãî ó÷åíèêîì è äåéñòâóþùèì ïðîòàãîíèñ-
òîì, êîòîðûé «ïðîæèâàåò æèçíü ïî «ïðîãðàì-
ìå», ñîñòàâëåííîé ó÷èòåëåì» [4, ñ. 102]. Îáîñ-
íóéòå ñîáñòâåííîå ìíåíèå.

4. Ïðîàíàëèçèðîâàòü ïðîãðàììó «íîâîãî
ãåäîíèçìà» ëîðäà Ãåíðè, âûÿñíèòü, â êàêîé ìåðå
ìèðîâîççðåíèå, ñòðåìëåíèå è ïîñòóïêè
Äîðèàíà Ãðåÿ îòâå÷àëè å¸ îñíîâíûì ïîëîæåíè-
åì.

5. Êàêèì ëîðä Ãåíðè ïðåäñòàâëÿë ñåáå Äî-
ðèàíà Ãðåÿ è íàñêîëüêî ïîñëåäíèé îïðàâäàë
íàäåæäó ñâîåãî íàñòàâíèêà? Ïðîêîììåíòèðî-
âàòü ñëåäóþùèé îòðûâîê èç ðîìàíà: «Ëîðä
Ãåíðè Óîòòîí ïîíèìàë, ÷òî âñå òå èçìåíåíèÿ â
Äîðèàíå ñäåëàë îí, ÷òî ýòî ìóçûêà åãî ìåëî-
äè÷íûõ ñëîâ îáðàòèëà Äîðèàíîâó äóøó ê òîé
áåëîêóðîé äåâóøêå è çàñòàâèëà þíîøó ñêëî-
íÿòüñÿ ïåðåä íåé. Äà, Äîðèàí â áîëüøîé ìåðå
áûë åãî, Ãåíðè, òâîðåíèå, è ïîòîìó òàê ðàíî
ñìîã ýòîò þíîøà ðàññìîòðåòü ñóòü æèçíè. <…>
Ñî ñâîèì çàìå÷àòåëüíûì ëèöîì è çàìå÷àòåëü-
íîé äóøîé îí ñëîâíî è ñîçäàí ðàäè òîãî, ÷òîáû
èì óâëåêàòüñÿ» (ðàçäåë IV).

6. Êàêîé âû ïðåäñòàâëÿåòå ñåáå âíåøíîñòü
Äîðèàíà Ãðåÿ? Êàêèì îáðàçîì íà âàøè ïðåä-
ñòàâëåíèÿ âëèÿåò ðàçâèòèå îñíîâíûõ ñîáûòèé
â ïðîèçâåäåíèè?

Öåíòðàëüíûì îáðàçîì ðîìàíà Óàéëüäà ÿâ-
ëÿåòñÿ ïîðòðåò, îëèöåòâîðÿþùèé äóøó Äîðèàíà
Ãðåÿ, âûñòóïàþùèé «äíåâíèêîì» åãî æèçíè.
Ïîðòðåò ñòàíîâèòñÿ «ñëîâíî çåðêàëîì åãî äó-
øè», åäèíñòâåííûì äîêàçàòåëüñòâîì ñîâåðø¸í-
íûõ ïðåñòóïëåíèé, «åãî ñîâåñòüþ» (ðàçäåë ÕÕ),
à ñòðåìëåíèå èçáàâèòüñÿ îò ïîðòðåòà ïðèâîäèò
ê òðàãè÷åñêîé ðàçâÿçêå. Àíàëèòè÷åñêóþ ðàáîòó
ñòàðøåêëàññíèêîâ íàä òåêñòîì îñíîâíîé è çà-
êëþ÷èòåëüíîé ÷àñòåé ðîìàíà «Ïîðòðåò Äîðèàíà
Ãðåÿ» îáåñïå÷èâàþò ñëåäóþùèå âîïðîñû è
çàäàíèÿ:

1. Êàêóþ ðîëü â ðàñêðûòèè ïèñàòåëüñêîãî
çàìûñëà èãðàåò ïîðòðåò Äîðèàíà Ãðåÿ, íàðè-
ñîâàííûé õóäîæíèêîì Áýçèëîì Ãîëóîðäîì?
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2. Êàêèå èçìåíåíèÿ èñïûòûâàåò ïîðòðåò
ãëàâíîãî ãåðîÿ â òå÷åíèå âñåãî äåéñòâèÿ? Ñòà-
íîâèòñÿ ëè îí, ïî ñëîâàì Äîðèàíà Ãðåÿ, «íàãëÿä-
íûì âîïëîùåíèåì åãî ñîâåñòè» (ðàçäåë VII)?

3. Ïî÷åìó Äîðèàí Ãðåé ðåøàåò ñïðÿòàòü
ñâîé ïîðòðåò è íèêîìó åãî íå ïîêàçûâàòü?

4. Êàêèì îáðàçîì ñîáûòèÿ, ñâÿçàííûå ñ
ñàìîóáèéñòâîì Ñèáèë Âåéí è óáèéñòâîì Áýçèëà
Ãîëóîðäà, ïîâëèÿëè íà Äîðèàíà Ãðåÿ è îòðàçè-
ëèñü íà åãî ïîðòðåòíîì èçîáðàæåíèè?

5. Ïîäãîòîâèòü òâîð÷åñêèé ïåðåñêàç «Ïîäà-
ðîê ëîðäà Ãåíðè» (ðàçäåëû Õ–ÕI).

6. Ðàçäåëÿåòå ëè âû ìíåíèå ëîðäà Ãåíðè,
êîòîðîå îí âûðàæàåò âî âðåìÿ äðóæåñòâåííîãî
ðàçãîâîðà ñ Äîðèàíîì Ãðååì: «Âû èìåííî òîò
õàðàêòåð, êîòîðûé íàøà ýïîõà èùåò è áîèòñÿ…»?
(ðàçäåë ÕIÕ). Äîêàçàòü èëè îïðîâåðãíóòü ïðî-
öèòèðîâàííîå óòâåðæäåíèå, îïèðàÿñü íà òåêñò.

7. Ïðîàíàëèçèðîâàòü ôðàãìåíò èç çàêëþ-
÷èòåëüíîãî ðàçäåëà ðîìàíà, â êîòîðîì Äîðèàí
Ãðåé òàê îöåíèâàåò ïîñëåäíèå ñîáûòèÿ: «Âîç-
áóæä¸ííûå êðèâîòîëêè îá èñ÷åçíîâåíèè Ãîëó-
îðäà âñêîðå ïðèóòèõíóò – ê òîìó èä¸ò ðå÷ü.
Ñëåäîâàòåëüíî, îí, Äîðèàí, ïîëíîñòüþ â áåçî-
ïàñíîñòè. Îäíàêî íå ñìåðòü õóäîæíèêà óãíå-
òàëà åãî – ñìåðòü ñîáñòâåííîé äóøè â æèâîì
òåëå, âîò ÷òî áîëüøå âñåãî ìó÷àëî. Áýçèë íàðè-
ñîâàë ïîðòðåò, êîòîðûé èçóðîäîâàë åìó æèçíü,
è îí íå ìîã ïðîñòèòü ýòîãî. Âåäü èìåííî ýòîò
ïîðòðåò âñåìó âèíîé» (ðàçäåë ÕÕ). Íàñêîëüêî
îáîñíîâàííûì ÿâëÿåòñÿ òàêîå ñàìîîïðàâäàíèå
ãëàâíîãî ãåðîÿ?

8. Ñ êàêîé öåëüþ àâòîð «Ïîðòðåòà Äîðèà-
íà Ãðåÿ» çàâåðøàåò ïðîèçâåäåíèå òðàãè÷åñêîé
ðàçâÿçêîé? Çà ÷òî íàêàçàí Äîðèàí Ãðåé – çà
ïðåñòóïëåíèÿ ïðîòèâ æèçíè, çà ýãîèçì è óâëå-
÷åíèå íàñëàæäåíèÿìè, çà àíòèýñòåòèçì?

9. Ïðàâû ëè èññëåäîâàòåëè, íàçûâàþùèå
óàéëüäîâñêèé ñòèëü «æèâîïèñíûì»? Ïîäòâåð-
äèòü òåêñòîì ïðîèçâåäåíèÿ óòâåðæäåíèå î òîì,
÷òî â òâîð÷åñòâå Î. Óàéëüäà «ëèòåðàòóðà, òåàòð,
æèâîïèñü îáðàçóþò ñâîåîáðàçíûé ñïëàâ. …Ïåð-
ñîíàæè äåéñòâóþò íà ôîíå òîëüêî ÷òî íàðèñî-
âàííûõ äåêîðàöèé, êîòîðûå åù¸ ïàõíóò ñâåæè-
ìè êðàñêàìè» [3, ñ. 12].

Íà çàêëþ÷èòåëüíîì ýòàïå àíàëèçà «Ïîðòðå-
òà Äîðèàíà Ãðåÿ» ïðîâîäèòñÿ ðàáîòà íàä ñòèëåì
è ÿçûêîì ðîìàíà. Ñ ýòîé öåëüþ äåñÿòèêëàñ-
ñíèêàì ïðåäëàãàþòñÿ çàäàíèÿ ñ èñïîëüçîâàíèåì
îðèãèíàëüíûõ òåêñòîâ:

1. Âûáðàòü èç ïðèâåä¸ííûõ íèæå îòðûâêîâ
òîò, êîòîðûé ïðèíàäëåæèò Î. Óàéëüäó, è îáîñ-
íîâàòü ñâîé âûáîð.

a) Unreadiness. A bare apartment. Torbid
daylight. A long black piano: coffin of music.
Poised on its edge a woman’s hat, red-flowered,

and umbrella, furled. Her arms: casque, gules, and
blunt spear on a field, sable [8].

b) It was, in its way, a very charming room,
with its high panelled wainscoting of olive-stained
oak, its cream-coloured frieze and ceiling of raised
plasterwork, and its brickdust felt carpet strewn
with silk, long-fringed Persian rugs. On a tiny
satinwood table stood a statuette by Clodion, and
beside it lay a copy of Les Cent Nouvelles, bound
for Margaret of Valois by Clovis Eve and powdered
with the gilt daisies that Queen had selected for
her device. Some large blue china jars and parrot-
tulips were ranged on the mantelshelf, and through
the small leaded panes of the window streamed
the apricot-coloured light of a summer day in
London [10].

c) It was after sunset; but the window-panes
of the houses that looked to the west reflected
the tawny gold of a great bank of clouds. … I went
in on tiptoe. The room through the lace end of the
blind was suffused with dusky golden light amid
which the candles looked like pale thin flames [6].

d) A dark store-room opens out of it, and
that is a place to be run past at night; for I don’t
know what may be among those tubs and jars
and old tea-chests, when there is nobody in there
with a dimly-burning light, letting a mouldy air
come out of the door, in which there is the smell
of soap, pickles, pepper, candles, and coffee, all
at one whiff [5].

e) The studio was filled with the rich odour
of roses, and when the light summer wind stirred
amidst the trees of the garden, there came through
the open door the heavy scent of the lilac, or the more
delicate perfume of the pink-flowering thorn [10].

f) And now I see the outside of our house,
with the latticed bedroom-windows standing open
to let in the sweet-smelling air, and the ragged
old rooks’-nests still dangling in the elm-trees at
the bottom of the front garden. Now I am in the
garden at the back, beyond the yard where the
empty pigeon-house and dog-kennel are - a very
preserve of butterflies, as I remember it, with a
high fence, and a gate and padlock; where the fruit
clusters on the trees, riper and richer than fruit
has ever been since, in any other garden, and
where my mother gathers some in a basket, while
I stand by, bolting furtive gooseberries, and trying
to look unmoved. A great wind rises, and the
summer is gone in a moment. We are playing in
the winter twilight, dancing about the parlour [5].

2. Âñòàâèòü âìåñòî ïðîïóñêîâ îäèí èç âà-
ðèàíòîâ, äàííûõ â ñêîáêàõ, è îáúÿñíèòü åãî
ñîîòâåòñòâèå ñòèëþ Î. Óàéëüäà.

There was a rustle of chirruping sparrows in
the … (green and shine, green lacquer, green)
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leaves of the ivy, and the blue cloud-shadows
chased themselves across the grass like …
(swallowes, parrots, white gooses) (Chapter I).

The sunset had smitten into … (red gold, scarlet
gold, red) the upper windows of the houses
opposite. The panes glowed like plates of heated
metal. The sky above was like a … (faded rose,
blooming rose, red rose). He thought of his friend’s
young fiery-coloured life and wondered how it
was all going to end (Chapter IV).

It was a … (dangerous, poisonous, perilous)
book. The heavy odour of incense seemed … (to
adhere, to stick, to cling) about its pages and to
trouble … (the brain, the head, the heart). The
mere cadence of the sentences, the subtle
monotony of their music, so full as it was of
complex refrains and movements elaborately
repeated, produced in the mind of the lad…
(Chapter X).

The wind had blown the fog away, and the
sky was like a … (big cock’s tail, wolf’s tail,
monstrous peacock’s tail), starred with myriads of
golden eyes (Chapter XIII).

3. Ïîñòðîèòü õàðàêòåðèñòèêè Äîðèàíà
Ãðåÿ â òàêîé ïîñëåäîâàòåëüíîñòè, ÷òîáû îíè
îòâå÷àëè ëîãèêå ðàçâèòèÿ îñíîâíîãî äåéñòâèÿ
è ýâîëþöèè îáðàçà ãëàâíîãî ãåðîÿ:

1. Spoiled that marvellous beauty.
2. All youth’s passionate purity.
3. Touch of cruelty in the mouth.
4. Horible in its cruelty.
5. The candour of youth.
6. In the mouth the curved wrinkle of the

hypocrite.
7. Some gold in the thinning hair.
8. Some scarlet on the sensual mouth.
9. Crisp gold hair.
10. The red stain.
11. The sodden eyes had kept something of

the loveliness of their blue.
12. He was certainly wonderfully handsome.
13. The noble curves had not yet completely

passed away from chiselled nostrils and from plastic
throat.

14. Frank blue eyes.
15. Finely curved scarlet lips.
16. Look of cunning.
17. The scarlet dew that spotted the hand se-

emed brigher, and more like blood.
Ïðîãðàììàìè ïî ëèòåðàòóðå â âûïóñêíîì

êëàññå ïðåäóñìîòðåíî èçó÷åíèå æèçíåííîãî è
òâîð÷åñêîãî ïóòè Äæåéìñà Äæîéñà. Íà ìàòå-
ðèàëå ìàëîé ïðîçû ñòàðøåêëàññíèêè ðàñêðû-
âàþò íîâàòîðñòâî èðëàíäñêîãî ïèñàòåëÿ-ìîäåð-
íèñòà, âûäåëÿþò è àíàëèçèðóþò õàðàêòåðíûå
îñîáåííîñòè åãî ïîýòèêè.

Ïñèõîëîãèçì ðàííåãî Äæîéñà ïðîÿâëÿåòñÿ
â ðàññêàçå «Ýâåëèíà», ãëàâíàÿ ãåðîèíÿ êîòîðîãî
ðåøàåò âûéòè çàìóæ è íàâñåãäà îñòàâèòü ðîäè-
òåëüñêèé äîì, ãäå ãîñïîäñòâóþò íàñèëèå, îáèäû
è óíèæåíèÿ. Ó÷åíèêè çà÷èòûâàþò è êîììåíòè-
ðóþò îòðûâêè èç ðàññêàçà, â êîòîðûõ âîñïðî-
èçâîäèòñÿ âíóòðåííåå ñîñòîÿíèå Ýâåëèíû, ïå-
ðåäàåòñÿ âñÿ ïàëèòðà å¸ ïåðåæèâàíèé è ñòðà-
äàíèé. Ýâåëèíà ãîòîâèòñÿ âûéòè çàìóæ çà ìîëî-
äîãî ïàðíÿ ïî èìåíè Ôðýíê, êîòîðûé ñëóæèò
ìàòðîñîì è èìååò äîì â Áóýíîñ-Àéðåñå. «How
well she remembered the first time she had seen
him; he was lodging in a house on the main road
where she used to visit. It seemed a few weeks
ago. He was standing at the gate, his peaked cap
pushed back on his head and his hair tumbled
forward over a face of bronze. <…> Frank would
save her. He would give her life, perhaps love,
too. But she wanted to live. Why should she be
unhappy? She had a right to happiness. Frank
would take her in his arms, fold her in his arms.
He would save her» [7].

Îäíàêî ðåøèòåëüíîñòü Ýâåëèíû èñ÷åçàåò,
êîãäà ïàðîõîä, íà êîòîðîì îíà âìåñòå ñ Ôðýí-
êîì äîëæíà îñòàâèòü ðîäíîé ãîðîä è îòïðà-
âèòüñÿ â äàë¸êèå êðàÿ, «blew a long mournful
whistle into the mist». Ãëàâíàÿ ãåðîèíÿ òåðÿåòñÿ:
«Her distress awoke a nausea in her body and she
kept moving her lips in silent fervent prayer. <…>
All the seas of the world tumbled about her heart.
He was drawing her into them: he would drown
her. She gripped with both hands at the iron
railing» [7]. Òàêóþ íåîæèäàííóþ ðåàêöèþ äå-
âóøêè èññëåäîâàòåëè îáúÿñíÿþò íàëè÷èåì íåãà-
òèâíîãî ïîäòåêñòà â âûñêàçûâàíèè «to go to
Buenos Ayres» («ïîåõàòü â Áóýíîñ-Àéðåñ»), âåäü
íà ñëåíãå îíî áóêâàëüíî îçíà÷àëî «ïîéòè íà
ïàíåëü». Ñ ïîìîùüþ ÿçûêîâûõ ñðåäñòâ Äæîéñ
ñîçäàåò ðàçíûå âàðèàíòû âîçìîæíîãî ðàçâèòèÿ
ñþæåòà.

Âî âðåìÿ àíàëèòè÷åñêîãî îñìûñëåíèÿ
ïñèõîëîãè÷åñêîãî ýññå Äæ. Äæîéñà «Äæàêîìî
Äæîéñ» âíèìàíèå ñòàðøåêëàññíèêîâ ñîñðåäîòà-
÷èâàåòñÿ íà íåëèíåéíîñòè è îòðûâî÷íîñòè ïî-
âåñòâîâàíèÿ, áûñòðîòå÷íîñòè ðàçìûøëåíèé è
ïåðåæèâàíèé ãåðîåâ, àññîöèàòèâíîñòè è ìåòà-
ôîðè÷íîñòè îáðàçîâ. Çàâåðøàåòñÿ óãëóáë¸ííîå
èçó÷åíèå ïðîèçâåäåíèÿ ñòèëèñòè÷åñêèì ýêñ-
ïåðèìåíòîì: êàæäûé ó÷åíèê ïîëó÷àåò çàäàíèå
ïðî÷èòàòü ïðåäëîæåííûé îòðûâîê èç òåêñòà
ýññå è âûáðàòü àâòîðñêèé âàðèàíò ñëîâîóïîò-
ðåáëåíèÿ èç òåõ, êîòîðûå äàíû â ñêîáêàõ. Íà-
ïðèìåð: «She stand beside me, pale and chill,
clothed with the … (darkness, shadows, night kerc-
hief) of the sindark nave, her thin elbow at my
arm. Her flesh recalls the thrill of that raw mist-
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veiled morning, hurrying torches, … (blue, radiant,
cruel) eyes. Her soul is sorrowful, trembles and
would … (weep, laugh, cry). Weep not for me, O
daughter of Jerusalem!» [8].

Èç ïðåäîñòàâëåííîãî íàáîðà ñëîâ è ñëîâîñî-
÷åòàíèé ó÷åíèêàì ïðåäëàãàåòñÿ ñîñòàâèòü ïðåä-
ëîæåíèå, çàèìñòâîâàííîå èç òåêñòà ýññå «Äæà-
êîìî Äæîéñ», íàïðèìåð: and stilness deeper,
stilness of annihilation, Sliding, ages, and her voice,
foliage of stars, space, stilness, and waning heaven.
(«Sliding-space-ages-foliage of stars-and waning
heaven-stilness-and stilness deeper-stilness of
annihilation-and her voice» [8].)

Âûâîäû. Ïðåäëàãàåìûå óïðàæíåíèÿ íàïðàâ-
ëÿþò ñòàðøåêëàññíèêîâ íà èññëåäîâàíèå õóäî-

æåñòâåííîãî ñâîåîáðàçèÿ èçó÷àåìûõ ïðîèçâå-
äåíèé, îñìûñëåíèå àâòîðñêèõ ïðè¸ìîâ èçîá-
ðà- æåíèÿ, îòðàáîòêó ðàçíîîáðàçíûõ ïðè¸ìîâ
óãëóáë¸ííîé ðàáîòû ñ îðèãèíàëüíûìè è ïåðå-
âîäíûìè òåêñòàìè. Òàêèì îáðàçîì íà óðîêàõ
ëèòåðàòóðû îáåñïå÷èâàåòñÿ öåëåíàïðàâëåííîå
îáîãàùåíèå ñëîâàðíîãî çàïàñà øêîëüíèêîâ,
ôîðìèðóåòñÿ ÷óòêîñòü ê ïîýòè÷åñêîìó ñëîâó,
âîñïèòûâàåòñÿ ÷óâñòâî ÿçûêà è ñòèëÿ.

Ïåðñïåêòèâû ïîñëåäóþùåãî èññëåäîâàíèÿ çà-
òðîíóòîé ïðîáëåìû âèäÿòñÿ â ðàñøèðåíèè ñèñ-
òåìû ñïåöèàëüíûõ óïðàæíåíèé äëÿ ïîñòèæåíèÿ
ÿçûêà îðèãèíàëüíûõ ïðîèçâåäåíèé, îòðàáîòêè
óìåíèé íàõîäèòü è êëàññèôèöèðîâàòü àâòîðñêèå
ïðè¸ìû õóäîæåñòâåííîãî èçîáðàæåíèÿ.
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The Methodology of Work with the Original Fiction Texts Written by English Modernist Writers.
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The article is dedicated to the problem of studying the original works of art written by English modernist writers at the
lessons of World Literature. The author has analysed the methodological approaches to the problem of teaching the monographic
topics and has described the methodology of profound work with the original fiction texts at the lessons of Literature. Based on
the material dedicate to the creative works by Oscar Wilde and James Joyce the system of ways which can ensure the
enrichment of the pupils’ vocabulary, moulding the sensitiveness toward the poetical word, extending the verbal and picturesque
memory, expressiveness, educating the sense of language is suggested.

Keywords: monographic studying, original fiction texts, stylistic experiment, English modernist writers’ creative work.

Â³ò÷åíêî À. Þ. Ìåòîäèêà ðîáîòè ç îðèã³íàëüíèìè õóäîæí³ìè òåêñòàìè àíãë³éñüêèõ ïèñüìåííèê³â-ìîäåðí³ñò³â.
Ñòàòòÿ ïðèñâÿ÷åíà àêòóàëüí³é ïðîáëåì³ âèâ÷åííÿ îðèã³íàëüíèõ òâîð³â àíãë³éñüêèõ ïèñüìåííèê³â-ìîäåðí³ñò³â ó

øê³ëüíîìó êóðñ³ ñâ³òîâî¿ ë³òåðàòóðè. Àâòîðîì ïðîàíàë³çîâàí³ ìåòîäè÷í³ ï³äõîäè äî âèâ÷åííÿ ìîíîãðàô³÷íèõ òåì,
îïèñàíà ìåòîäèêà ïîãëèáëåíî¿ ðîáîòè ç îðèã³íàëüíèìè òåêñòàìè íà óðîêàõ ë³òåðàòóðè. Íà ìàòåð³àë³ òâîð÷îñò³
Î. Óàéëüäà òà Äæ. Äæîéñà ïðîïîíóºòüñÿ ñèñòåìà ïðèéîì³â, ñïðÿìîâàíà íà çáàãà÷åííÿ ñëîâíèêîâîãî çàïàñó
ñòàðøîêëàñíèê³â, ôîðìóâàííÿ â íèõ ïîåòè÷íî¿ ÷óòëèâîñò³, ïîãëèáëåííÿ ñëîâåñíî-îáðàçíî¿ ïàì’ÿò³, âèðàçíîñò³,
âèõîâàííÿ â³ä÷óòòÿ ìîâè.

Êëþ÷îâ³ ñëîâà: ìîíîãðàô³÷íå âèâ÷åííÿ, îðèã³íàëüí³ òåêñòè, ñòèë³ñòè÷íèé åêñïåðèìåíò, òâîð÷³ñòü àíãë³éñüêèõ
ïèñüìåííèê³â-ìîäåðí³ñò³â.


