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Cmambs noceésuieHa aKkmyansHol npobieme usy-
YeHUsL OPUSUHANBHBIX NPOU3BEOCHUL AHRAULICKUX NUCA-
meneli-Mo0epHUCMO08 8 WKOAbHOM Kypce MUpPo8oll aume-
pamypul. ABmopom npOAHAAUUPOBAHBL MemOOUuYecKue
n00X00bl K U3YHeHUH) MOHOZPAPUUECKUX MeM, ONUCAHA
MemoouKka yenyoréHHou pabomovi ¢ OPUSUHANbHBIMU
mekcmamu Ha ypokax aumepamypusl. Ha mamepuane
meopuecmea O. Yatinvoa u Jc. Jxcotica npeonaeaemces
cucmema npuémos, HANpasAeHHAs Ha oboeaujeHue
C0BAPHOR0 3aNACA CMAPUEKAACCHUKO8, (opmuposaHie
¥ HUX NO3MUYECKOl YymKocmu, yeaybaeHue ca08ecHo-
00pa3HOLL NAMSMU, BLIPA3UMENLHOCTI, BOCRUMAHUE YY6-
cmea A3blKa.

Kntoueswle crosa: monoepaghuueckoe usyuerue, opu-
CUHANBHBIE MEKCMbl, CIMUAUCMUYECKULL IKCHepUMeHm,
mMeopHecmeo aHeAUUCKUX NUCAMeNel-MOOePHUCIOE.

ITocTanoBKa npo6aemsl. [I3yueHne MUPOBOU
AUTEPATypPhL B COBPEMEHHOM 00I11e00pa30BaTEeAb-
HOM ILIKOAe IIpeAlloAaraeT oOpallleHue K OpUru-
HAABHBIM XYAOXKeCTBEHHBIM TEKCTaM, KOTOpoe
IIpeCAeAyeT CBOEU LEeAbI0 CPOPMHUPOBATH Y
IIKOABHUKOB IIEAOCTHOE IIPeACTaBAeHUe 00 UHAM-
BHUAYAABHOM CTHAE IIHCATEeAs, PACKPBITE CBOE00-
pasue n3ydaeMbIX IIPOU3BEACHUN U UX AYUIINX
1epeBOAOB. VIMEHHO 3TUM OOBICHSAETCS aKTyaAb-
HOCTb U30paHHOU TPOOAEMEI, €€ 3HAUNMOCTD AAS
MIeAQroTHYeCKOM HayKU M MPaKTUKYU IIPEIIOAABAHNS
HUCKYCCTBa CAOBA.

Ieas craTtbu P IPOAHAAM3UPOBATH TTOAXOABI
K M3YYEeHHIO MOHOTrpaUueCKUX TeM Ha ypoKax
3apy0e>KHOU AUTEPATyphl, HA MaTepHlase TBOpUe-
CTBAa QHINMNCKUX ITACATEAEN-MOACPHUCTOB PACKPBITH
MEeTOAUKY PabOTHI C OPUTHMHAABHBIM TEKCTOM.

B KraccmyecKol MeToAMKe TpoOAeMe U3YUeHUs
MOHOTpa(UUECKUX TeM Ha YPOKaxX AUTEPATYyPhI
MOCBAIIeHBl PyHAaMeHTaAbHEBIE TPyABL O.1O. Bor-
paHosom, B.I'. 'oayOkoBa, B.I'" MapaHnnmMana,
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A.@. Mupomramyenko, B.A. Hukoabckoro, 3.51. Pes,
E.A. lINacuunuka u Ap. Crienuprka Takux 3aHITAN
3aKAIOUAETCsI B TOM, UYTO COBMECTHAS AeSITEeABHOCTh
YUUTEAS U YYALIUXCS COCPEAOTOUUBAETCS BOKPYT
BOIIPOCOB, CBSI3@HHBIX C IMOCTU)KEHUEM WHAVBU-
AYAABHOCTHU HCaTeAs (MEPOBO33peHNe, >KU3HEH-
Hble UHTEePEeCHl U IIeHHOCTH, 3CTEeTUYEeCKHe B3TAL-
ABI), C OIIpEAEAeHUEM ero MeCTa U POAU B KyAb-
TYPHO-UCTOPUYECKOM Pa3BUTHUHU 3II0XH, C U3yUe-
HHEeM OCHOBHBIX 3TAIlOB €r0 TBOPYECTBa, BhIIBAE-
HUEM TBOPYECKUX CBSI3€U U BAWUSHUU U T.A. [0
MHEHHMIO MeTOAMCTOB, II€HTPOM BHHMAaHUS IIPU
MOHOTrpaUIeCKOM PacCMOTPEHUHU BCEerapa OcCTa-
€TCs «IIHcaTeAb U ero nmpoussepeHus» [1, c. 181].

C yuéToM cenU(PUKUA HIKOABHOTO IIpepAMeTa
«MmupoBas AuTepaTypa» U COBpPEMEHHOTO COCTO-
SIHUS €T0 IIPENIOAABaHUA 0COO0TO BHUMAHUSA 3aCAY-
>KUBAET MBICAb O IIPUOPUTETHOCTU CPaBHUTEABHOTO
U3yUYEeHUS] KOTAEABHBIX SAeMEeHTOB OPUTMHAABHBIX
U IIepeBOAHBIX ITPOU3BeAeHUM» [2, ¢. 208]. Pazaenss
B IIeAOM IIPEAAOKEHHBIM MOAXOA, OTMETHM, UTO
TPaAUIIMOHHAS METOAMKA He OPUEHTHPYET YIUTeAT
Ha IIeAOCTHOE MOCTU KeHNe NHOSA3BIYHOTO TeKCTa
B €AMHCTBE COAep KaHUs U POPMBI, He IPEAOCTaB-
AsleT AOCTATOYHOM ITAaAUTPEI IPUEMOB, 0OecIIeun-
BAIOIMX OOOraleHre CAOBAPHOTO 3a1aca IMIKOAb-
HUKOB, (POPMHPOBaHNE IIO3TUUYECKOU UYTKOCTH,
YTAyOA€HUe CAOBECHO-O0PA3HOU ITaMsITH, BbIpasu-
TEABHOCTH, BOCIIUTAHNE YyBCTBA SI3bIKA.

KonrenryaabHOe 3HaUeHNE YKa3aHHBIM TIOAXOA
npruobOpeTaeT IPU N3YUYeHUN AMTEPAaTyPhL MOAEP-
HHM3MQ, OTAUYAOIIENCsS TAKUMU OIIPEACATIONIUMU
NIpHU3HAKaMy, Kak (pOpMOTBOPUYECTBO U 3KCIIEPU-
MEHTATOPCTBO. SIPKUM TOMY IPUMEPOM MOJKET
CAY>KUTb TBOPUYECTBO BBIAQIOIIMXCS @HTAUNCKUX
mrcaTerer-MmopepHUCTOB O. Yariabaa U AJK. AJKOM-
ca, oOpallleHre K KOTOPOMY IIPEAYCMATPUBAETCS
B CTapllen NPpOMUABHOM HIKOAE.
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Ha sTane noaAroToBKY K BOCIPUSATHIO pOMaHa
O. Yaniabpa «IlopTper AopuaHa ['pesi» yuuTeAab
u3AaraeT OMOrpaduIo MUCATeAs, PACKPhIBAET BaK-
HeUIe 3CTeTNYeCKre TPUHIUIIELL YaUuAbAQ, PEarm-
30BaHHBIE B [IPO3aUYECKUX IPOU3BEACHUIX XYAOXK-
HUKQ, B YaCTHOCTHU B IIPO3aWYeCKUX CTUXOTBO-
penusax. Tak, HanpuMep, B «[TocaepoBaTenre» mu-
caTeAb pa3pabaThbiBaeT N3BECTHLIM MUGOAOTHYE-
CKHMM CIOJKET O MpeKpacHOM roHolne Hapimcce,
KOTOPBIY He 0OpalllaA BHUMaHUS Ha BAIOOAEHHYIO
B Hero HUMQy OXO0 U 3a 3TO OBIA JKeCTOKO HaKa-
3aH OoruHel Ar00BU Adpoaurort: « When Narcissus
died the pool of his pleasure changed from a cup
of sweet waters into a cup of salt tears, and the
Oreads came weeping through the woodland that
they might sing to the pool and give it comfort»
[9]. UuTasgs U KOMMEHTUPYS AQHHBIN OTPBEIBOK B
IIepeBOAAX U Ha SI3bIKe OPUTMHAAQ, AECATUKAAC-
CHUKU ITOAOUPAIOT CUHOHUMEI K BBIAEAEHHBIM CAO-
BocoueTaHuaM («pool of his pleasure», «a cup of
sweet waters», «a cup of salt tears» [9]), packpbiBa-
FOT HeOOBIYaHYyI0 0OPa3HOCTh aBTOPCKOTIO CTHAS.

MEICcAB 0 BeuHOCTH KpacoTsl 3By4YHUT B Oecepe
HUM® C TeM, KTo AroOuA Hapijucca u onmaakuBaa
€ro IIpe>XAeBPEMEHHYIO CMepPTh.

«We do not wonder that you should mourn in
this manner for Narcissus, so beautiful was he».

«But was Narcissus beautiful?» said the pool.

«Who should know that better than you?»
answered the Oreads. «Us did he ever pass by,
but you he sought for, and would lie on your
banks and look down at you, and in the mirror of
your waters he would mirror his own beauty».

And the pool answered, «But I loved Narcissus
because, as he lay on my banks and looked down
at me, in the mirror of his eyes [ saw ever my
own beauty mirrored» [9].

Anaau3 TpOIUTUPOBAHHOTO OTPHLIBKA 3aBep-
L1aeTcsl 3aAaHNeM HalTHU B TEeKCTe-OpUTHHAaAE T10-
BTOPLI U ONIPEAEAUTH UX POAD B PACKPBITHH IHCa-
TEeABLCKOTO 3aMBICAQ.

LlenocTHOE 3aBepliieHUe TEOPHUSI ICTETU3Ma
Yaiuiabpa npuoOpetaeT B poMmaHe «I loptpeT Aopu-
ara ['pesi». CHauana B IIPEAMCAOBUH, KOTOpPoOeE
COCTOUT U3 25 apOPU3MOB, aBTOP OIIPEAEASIET OC-
HOBHYIO ITeAb UCKYCCTBA («HUKAKOe UCKYCCTBO He
DAET HU OAHY TIOAB3Y»), POAb U Ha3HAUEHUE XY-
AOKHUKA («XYAOKHUK P TBOpel mpeKpacHOroy,
«/M36paHHBIME SABASIIOTCSI T€, AASL KOTO IpPeK-
pacHoe o3HaudaeT AUIIL opHO P Kpacorty», «emy
paspelreHo m3obpakaTb Bcé»). BmocaepcTBuU
ACTETUUECKIUE B3TASIALI IMCATEAST HAXOASIT OToOpa-
JKeHMe B OTAeABHBIX BHICKA3LIBAHUSIX U PETIANKAX
TAQBHBIX TepoeB poMaHa P aropaa 'erpu, Aopuana
I'pes, xypo>xuuKa ba3naa 'oayopaa.

Yrenue 1 00CyKAeHIME Ha YPOKe TIePBLIX Pas-
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AEAOB poMaHa Yarabaa «ITopTper AopuaHa ['pesi»
IPOBOAMUTCA Ha OCHOBE CHUCTEeMBI BOIIPOCOB U
3aAQHUM:

1. KTo u3 raaBHBIX repoeB poMaHa P Aopran
I'pent, ropp I'erpu YoTTOH, XypOKHUK basun ['o-
Ayopa P Hamboaee 3alIOMHUACS BaM, IPUBAEK
BHUMaHMe K IIUCATEAIO U €T0 IPOU3BeAeHnto? [1o-
yeMy?

2. Kaxue yepThl XapaKTepa SIBASIOTCS OIIPeAe-
AdromuMu aAaa Aopuana ['pes, ropaa I'enpu, ba-
3una ['onyoppa?

3. IlpaBwI A HUCCAEAOBATEAU, KOTAQ YTBEPIK-
AQIOT, YTO MAEOAOTOM r'eAOHM3Ma B pOMaHe YaUAb-
Ad BBICTyIIAeT AOPA 'erpn, a AopuaH I'pent sBAs-
€TCSI eT0 YUEeHUKOM U AeHCTBYIOIIUM IPOTArOHUC-
TOM, KOTOPBIM «IIPOKUBAET KU3HB II0 «IIPOrpaM-
Me», COCTaBAeHHOMU yuuTeaeM» [4, c. 102]. Oboc-
HyUTe COOCTBEHHOE MHEHUE.

4. TlpoaHarmM3MpoOBaTh IPOTPAMMY «HOBOI'O
repAOHU3Ma» AopAa ['eHpH, BBISICHUTD, B KAKOU Mepe
MHUPOBO33pPeHHe, CTPeMAeHHe U IIOCTYIKU
AopuraHa ['pes oTBeuaam e€ OCHOBHBIM ITOAOKEHU-
eM.

5. Kaxum ropp eHpu nipepcTaBasia cebe Ao-
puaHa I'pes 1 HACKOABKO IIOCAEAHUM OIIPABAAA
HaAe>XAy CBOero HaCcTaBHUKA ? [I[pokoMMeHTHPO-
BaTh CAEAYIOUIWM OTPBEIBOK M3 pPOMaHa: «AOpA
I'enpu YOTTOH TOHMMAA, 94TO BCE T€ U3MEHEHUS B
AopuaHe cpeAan OH, YTO 3TO MY3BIKA €ro MeAO-
AWYHEIX CAOB OOpaTmAaa AOPUAHOBY AYLIY K TOU
OeNOKYypOU AeBYIIKE M 3aCTaBUAA IOHOIIY CKAO-
HATHCA Tiepep Hell. Aa, AopuaH B OOABIIION Mepe
ObIA ero, ['eHpu, TBOpeHUe, U IIOTOMY TaK PaHO
CMOT 3TOT FOHOIIIA PACCMOTPEThb CyTh JKU3HHU. <>
Co cBOUM 3aMedaTeAbHBIM AUIIOM U 3aMedaTeAb-
HOU AYIIIOY OH CAOBHO U CO3A@H PAAU TOT'O, YTOOBI
UM yBAEKaThCsI» (paszaen V).

6. Kakoii BEI mpepcTaBAsieTe cebe BHEITHOCTh
Aopuana 'pes? Kakum o6pa3oM Ha Ballld MIPeEA-
CTaBAEHUS BAMSET Pa3BUTHE OCHOBHBIX COOBITUU
B IIPOU3BEACHUN ¢

LenTparbHBIM 00pPa3oM poMaHa YanAbAa SB-
ASIeTCS IOPTPET, OAULIETBOPSIIOINY AyIITY AopraHa
I'pest, BHICTYTIQIOITUM «AHEBHUKOM» €r0 >KU3HHU.
[MopTpeT CTaHOBUTCSI «CAOBHO 3€PKAAOM €TO0 AY-
LIN», EAMHCTBEHHBIM AOKa3aTEeALCTBOM COBEPIIIEH-
HBIX IIPECTYIIAEHUH, «eTO COBECTBIO» (pasaen XX),
a cTpeMAeHMe U30aBUTHCA OT IIOPTPEeTa IPUBOAUT
K Tparmaeckoy pa3Bsa3Ke. AHAAUTHIUYECKYIO paboTy
CTapIIEeKAACCHUKOB HaA TEKCTOM OCHOBHOM U 3a-
KAIOUHUTEeABHOM yacTel pomana «I TopTpeTr AopuaHa
I'pesi» obecnmednBaIOT CAEAYIOIINEe BOIPOCHL U
33AQHUS:

1. Kaxkyio poAb B paCKpBITHUU THNCATEABCKOTI'O
3aMBICAA UrpaetT noprpeT Aopuasa ['pes, Hapu-
COBAHHBIN XyAOKHUKOM Bazuarom [oayopaom?
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2. Kakwue usMeHeHUS UCTBITHIBAET MOPTPET
TA@BHOTO Teposi B TeueHue Bcero perictBus? Cra-
HOBUTCS AU OH, 110 CAOBaM AopuaHa I'pes, «Harasa-
HBIM BOIIAOIIIEHUEM ero COBeCTU» (paspen VII)?

3. Tlouemy Aopwuan ['peil pemlaeT cupsTaTh
CBOU ITOPTPET U HUKOMY ero He IOKa3bIBaTh?

4. Kakum o6pa3oM COOBITHS, CBSI3aHHBIE C
camoyOurictBoM Cubuna Beiin u youiictBoM basuaa
F'onyoppaa, noBausaau Ha Aopuana ['pes u orpasu-
AUCH Ha eTo MOPTPETHOM M300pa>keHUM ¢

5. TloaproroBuTh TBOpUecKuy nepeckas «ITopa-
pok Aopaa 'erpu» (pasaeast XP XI).

6. PaspenseTe Au BBl MHeHUe Aopaa ['eHpwn,
KOTOPOE OH BBIPA’KaeT BO BPeMsI APY>KEeCTBEHHOT'O
pasrosopa ¢ AopuaHoMm ['peem: « Bl UMEHHO TOT
XapakTep, KOTOPBIM HAllla 30Xa UIeT U Goutcstbb 2
(pasapen XIX). AokasaTb UAU OIIPOBEPTHYTH IIPO-
IUTHUPOBAHHOE YTBEP KAEHNE, ONUPAsiCh HA TEKCT.

7. IlpoaHarn3upoBaTh (pparMeHT U3 3aKAIO-
YUTEABHOT'O Pa3pena poMaHa, B KOTopoM AopuaH
I'peti Tak olleHUBAET TTOCAeAHUE COObITHS: «BO3-
Oy>KAEHHBIE KDUBOTOAKU 00 MCUe3HOBEHUU ['OAy-
OpAa BCKOpe NMPUYTUXHYT P K TOMy HAET peusb.
CaepoBaTeAbHO, OH, AopuaH, TOAHOCTBIO B 06e30-
nacHoctu. OAHAKO He CMePTh XyAOKHHUKA yIHe-
Tard ero P cMepTh COOCTBEHHOM AYIIH B JKUBOM
TeAe, BOT 4TO OOABIIIe Bcero Mydano. ba3ua Hapu-
COBaA MOPTPET, KOTOPHIY U3YPOAOBAA €MY JKU3HB,
U OH He MOT IPOCTUTDL ATOTO. BeAL MMEHHO 3TOT
HOPTPEeT BceMy BUHOU» (pasdpen XX). Hackoabko
0DOOCHOBAHHEBIM SIBASIETCSI TAKOE CaMOOIIPaBAQHNIE
TAQBHOTO Teposi?

8. C xaxkoii 1ieanto aBTop «ITopTpera Aopua-
Ha ['pesi» 3aBeplilaeT Mpon3BeAeHNe TParuiecKou
pasBsa3KoM? 3a uTo HakKaszaH AopuaH ['peit P 3a
MIPECTyIAeHUS IIPOTUB KU3HHU, 3@ 3TOU3M U YBAE-
YeHMre HaCAKAECHUSIMY, 3@ @HTUICTETU3M ¢

9. TIlpaBbl AU UCCAEAOBATEAU, Ha3bIBAIOIUE
VaMABAOBCKUM CTUAD «KUBOTUCHBIM» ¢ [TOATBEP-
AUTH TEKCTOM ITPOU3BEACHUS YTBEPIKACHUE O TOM,
uTo B TBOpuYecTBe O. Yallabpa «AUTEPATypa, TeaTp,
JKUBOIINCH 06Pa3yIoT CBoeoOpasHkIi criaaB. M lep-
COHaXXM AEUCTBYIOT Ha (POHE TOABKO YTO HapUCO-
BAHHBIX AEKOPAITH, KOTOPLIE elllé aXHyT CBEKU-
MU Kpackamm» [3, c. 12].

Ha 3akatounteanHoM aTane aHaau3sa «[lopTtpe-
Ta AopuaHa I'pess» MpoBoAUTCS paboTa Hap CTUAEM
U s36IKOM pomaHa. C 3TOM ITeABI0 AeCSTHKAAC-
CHUKaM IIPEAAATAIOTCS 3aAQHUSI C MCIIOAB30BaHUEM
OPUTUHAABHBIX TEKCTOB!

1. BnIOpaTh U3 NPUBEAEHHBIX HIXKE OTPLIBKOB
TOT, KOTOPBIY NpuHapAesxkuT O. Yaabpy, 1 00oc-
HOBATh CBOU BHIOOD.

a) Unreadiness. A bare apartment. Torbid
daylight. A long black piano: coffin of music.
Poised on its edge a womanX hat, red-flowered,
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and umbrella, furled. Her arms: casque, gules, and
blunt spear on a field, sable [8].

b) It was, in its way, a very charming room,
with its high panelled wainscoting of olive-stained
oak, its cream-coloured frieze and ceiling of raised
plasterwork, and its brickdust felt carpet strewn
with silk, long-fringed Persian rugs. On a tiny
satinwood table stood a statuette by Clodion, and
beside it lay a copy of Les Cent Nouvelles, bound
for Margaret of Valois by Clovis Eve and powdered
with the gilt daisies that Queen had selected for
her device. Some large blue china jars and parrot-
tulips were ranged on the mantelshelf, and through
the small leaded panes of the window streamed
the apricot-coloured light of a summer day in
London [10].

c) It was after sunset; but the window-panes
of the houses that looked to the west reflected
the tawny gold of a great bank of clouds. M1 went
in on tiptoe. The room through the lace end of the
blind was suffused with dusky golden light amid
which the candles looked like pale thin flames [6].

d) A dark store-room opens out of it, and
that is a place to be run past at night; for I donX
know what may be among those tubs and jars
and old tea-chests, when there is nobody in there
with a dimly-burning light, letting a mouldy air
come out of the door, in which there is the smell
of soap, pickles, pepper, candles, and coffee, all
at one whiff [5].

e) The studio was filled with the rich odour
of roses, and when the light summer wind stirred
amidst the trees of the garden, there came through
the open door the heavy scent of the lilac, or the more
delicate perfume of the pink-flowering thorn [10].

f) And now I see the outside of our house,
with the latticed bedroom-windows standing open
to let in the sweet-smelling air, and the ragged
old rooksXnests still dangling in the elm-trees at
the bottom of the front garden. Now I am in the
garden at the back, beyond the yard where the
empty pigeon-house and dog-kennel are - a very
preserve of butterflies, as [ remember it, with a
high fence, and a gate and padlock; where the fruit
clusters on the trees, riper and richer than fruit
has ever been since, in any other garden, and
where my mother gathers some in a basket, while
I stand by, bolting furtive gooseberries, and trying
to look unmoved. A great wind rises, and the
summer is gone in a moment. We are playing in
the winter twilight, dancing about the parlour [5].

2. BcTaBUTH BMECTO IPOITYCKOB OAUH U3 Ba-
PUAHTOB, AQHHBIX B CKOOKax, M OOBICHUTH €ro
cooTBeTcTBUE cTUAIO O. YaliAbAa.

There was a rustle of chirruping sparrows in
the U (green and shine, green lacquer, green)
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leaves of the ivy, and the blue cloud-shadows
chased themselves across the grass like U
(swallowes, parrots, white gooses) (Chapter I).

The sunset had smitten into V(red gold, scarlet
gold, red) the upper windows of the houses
opposite. The panes glowed like plates of heated
metal. The sky above was like a U (faded rose,
blooming rose, red rose). He thought of his friendX
young fiery-coloured life and wondered how it
was all going to end (Chapter IV).

It was a U (dangerous, poisonous, perilous)
book. The heavy odour of incense seemed ! (to
adhere, to stick, to cling) about its pages and to
trouble U (the brain, the head, the heart). The
mere cadence of the sentences, the subtle
monotony of their music, so full as it was of
complex refrains and movements elaborately
repeated, produced in the mind of the lad
(Chapter X).

The wind had blown the fog away, and the
sky was like a U (big cockX tail, wolfX tail,
monstrous peacock's tail), starred with myriads of
golden eyes (Chapter XIII).

3. TlocTpouTh xXapaKTepuCTHKH AopHaHa
I'pest B Tako¥ MMOCAEAOBATEABHOCTH, UYTOOBI OHU
OTBEYaAU AOTHKE PAa3BUTHS OCHOBHOTO AeHCTBUS
U 3BOAIOIIMM 00pasa rAaBHOTO Tepos:

Spoiled that marvellous beauty.

All youthX passionate purity.

Touch of cruelty in the mouth.

Horible in its cruelty.

The candour of youth.

. In the mouth the curved wrinkle of the
hypocrite.

7. Some gold in the thinning hair.

8. Some scarlet on the sensual mouth.

9. Crisp gold hair.

10. The red stain.

11. The sodden eyes had kept something of
the loveliness of their blue.

12. He was certainly wonderfully handsome.

13. The noble curves had not yet completely
passed away from chiselled nostrils and from plastic
throat.

14. Frank blue eyes.

15. Finely curved scarlet lips.

16. Look of cunning.

17. The scarlet dew that spotted the hand se-
emed brigher, and more like blood.

[MporpaMmaMu IO AUTEPATYpPe B BBITYCKHOM
KAACCe IPeAyCMOTPEHO n3ydeHne JKU3HEeHHOTO 1
TBOpUYeCKOro ytu AskeiMca Askorica. Ha mare-
puanre MaAroOM IPO3bI CTAPIIEKAACCHUKYM PACKPhI-
BAIOT HOBAaTOPCTBO MPAAHACKOTO IMCATEASI-MOAEP-
HUCTQ, BBIAEATIOT U @HAAU3UPYIOT XapaKTepHbIe
0COOEHHOCTH €T0 TTO3TUKMU.
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Ilcuxoaorusm paHHero AJKOMCa MPOSIBASIETCS
B paccKkase « OBeArHa», TAaBHAs TePOUHS KOTOPOTO
pelaeT BEIUTH 3aMy>K 1 HaBCErAQ OCTaBUTH POAU-
TEABCKUU AOM, TAe TOCIIOACTBYIOT HaCUANE, OOHUABI
U YHWKeHUd. YUeHUKH 3aUUTHIBAIOT 1 KOMMEHTH-
PYIOT OTPBIBKM M3 PAcCKasa, B KOTOPBIX BOCIIPO-
U3BOAUTCS BHYTPEHHEE COCTOSIHUE DBEAUHE], Ile-
peAaeTcs BCA MAaAUTPa e€ Iepe>kuBaHUul U CTpa-
AQHUN. OBeAMHA TOTOBUTCS BBIUTU 3aMY’K 3@ MOAO-
AOro TIapH4 1Mo uMeHu OPIHK, KOTOPHIN CAYKUT
MaTpOCOM U UMeeT AOM B bysHoc-Atipece. «How
well she remembered the first time she had seen
him; he was lodging in a house on the main road
where she used to visit. It seemed a few weeks
ago. He was standing at the gate, his peaked cap
pushed back on his head and his hair tumbled
forward over a face of bronze. <I'> Frank would
save her. He would give her life, perhaps love,
too. But she wanted to live. Why should she be
unhappy? She had a right to happiness. Frank
would take her in his arms, fold her in his arms.
He would save her» [7].

OAHAKO pelIuTEeABHOCTh DBEANHBl UCUe3aeT,
KOT'AQ TapOXO0A, Ha KOTOPOM OHa BMecTe ¢ MOpaH-
KOM AOAKHA OCTaBUTh POAHOM TOpOA W OTIIpa-
BUTBLCS B Aané€Kue Kpas, «blew a long mournful
whistle into the mist». ['AaBHas repouts TepsieTcs:
«Her distress awoke a nausea in her body and she
kept moving her lips in silent fervent prayer. <I1>
All the seas of the world tumbled about her heart.
He was drawing her into them: he would drown
her. She gripped with both hands at the iron
railing» [7]. Takyro HEOKMAQHHYIO PEaKIUIO Ae-
BYILIKU MCCAEAOBATEAN OOBSICHSIOT HAAMYMEM Hera-
TUBHOTO IIOATEKCTa B BBICKA3bIBaHUU «to go to
Buenos Ayres» («mmoexaTh B BysHoc-Atipec»), Beab
Ha CAeHTe OHO OYKBAABHO O3HAYaAAO «IIOUTU Ha
naHeAb». C IOMOMIBLIO SI3BIKOBBIX CPEACTB AJKOMC
CO3AA€eT pa3Hble BApUaHTHI BO3MOYKHOTO Pa3BUTHSI
CIOJKeTa.

Bo BpeMs aHaAMTHUUYECKOTO OCMBICACHUS
TICUXOAOTHYECKOTO acce AXK. AsKorica « AJKaKOMO
AJKOMC» BHUMaHUE CTapIIeKAaCCHUKOB COCPEAOTa-
YUBAETCS Ha HeAMHEeMHOCTU U OTPBIBOYHOCTH II0-
BECTBOBaHUS, OLICTPOTEYHOCTH PA3MBIIIACHUN U
IepesKUBaHUM repoeB, aCCOIMaTUBHOCTU U MeTa-
dopuuHOCTH 0OPA30B. 3aBeplLIaeTCs yTAYyOAEHHOE
u3ydeHUe TPOU3BEACHUSI CTUAUCTUUECKUM DKC-
IIEPUMEHTOM: Ka’KABIY YIeHUK IMTOAYUaeT 3aAaHme
MIPOYUTATH TPEAAOKEHHBIN OTPHIBOK U3 TEKCTa
acce U BHIOpATh aBTOPCKUM BapUaHT CAOBOYIIOT-
pebaeHUs U3 TeX, KOTOPbIe AQHHI B CKOOKax. Ha-
npumep: «She stand beside me, pale and chill,
clothed with the PI(darkness, shadows, night kerc-
hief) of the sindark nave, her thin elbow at my
arm. Her flesh recalls the thrill of that raw mist-
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veiled morning, hurrying torches, 1 (blue, radiant,
cruel) eyes. Her soul is sorrowful, trembles and
would U (weep, laugh, cry). Weep not for me, O
daughter of Jerusalem!» [8].

W3 npepocTaBA€HHOTO Habopa CAOB U CAOBOCO-
JeTaHUN YIeHUKaM ITPEAAATAETCS COCTaBUTE ITPEA-
AOKeHHe, 3aMMCTBOBAHHOE U3 TEKCTa 3cce «AjKa-
koMo Ajkoric», Hanpumep: and stilness deeper,
stilness of annihilation, Sliding, ages, and her voice,
foliage of stars, space, stilness, and waning heaven.
(«Sliding-space-ages-foliage of stars-and waning
heaven-stilness-and stilness deeper-stilness of
annihilation-and her voice» [8].)

BoiBoasbL. [Tpepraraemble yripa>KHEHNS HalpaB-
ASTIOT CTapIIEeKAACCHUKOB Ha MCCAEAOBAHUME XYAO-

>KeCTBEHHOT'O CBOeoOpasus n3ydaeMbIX [IpOu3Be-
AEHUM, OCMBICA€HUEe aBTOPCKUX IIPUEMOB U300-
pa- >KeHusd, oTpabOTKy pa3HOOOPa3HBIX IPUEMOB
YTAyOAEHHOU pAOOTHI C OPUTMHAABHBIMUY U ITepe-
BOAHBIMU TeKCTaMU. TakuM oO0pa3oM Ha ypoKax
AUTepaTyphl 00eclieunBaeTCs lieAeHallpaBAeHHOe
ofOoralleHre CAOBApHOTO 3araca IIKOABHUKOB,
hopMHupyeTCsl YyTKOCTB K II03TUYECKOMY CAOBY,
BOCIIUTBHIBAETCS YYBCTBO SI3BIKA U CTUAL.
[NepcreKTUBBI IOCAEAYIOLIIETO NCCACAOBAHNS 3a-
TPOHYTOM IPOOAEMBI BUAATCS B PACHIMPEHNUN CUC-
TeMBbI CIIeITMAABHBIX ynpa>KHeH1/H?1 AN TIOCTYDKEHU A
s13bIKa OPUTMHAABHBIX IIPOU3BEACHUM, OTPAOOTKHI
YMEHMU HAaXOAUTB U KAACCH(PUIIMPOBATH AaBTOPCKUE
IPUEMBI XyAOKECTBEHHOT'O N300PasKeHUs.
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IMEAATOTVTYECKAS HAYKA - HIKOAE Anacracus Edpyvona Buryenko
MeroauKa paboThI C OPHMTHHAABHBIMY XyAQ’KEeCTBEHHBIMH TEKCTaMI
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The Methodology of Work with the Original Fiction Texts Written by English Modernist Writers.

Vitchenko A. E., PhD (Pedagogics), Associate Professor of the English Philology Department, National Pedagogic
Dragomanov University, Ministry of Education and Science of Ukraine, 8/14 Turgenevskaya St., Kiev, 01054, Ukraine,
e-mail: vanal78@mail.ru.

The article is dedicated to the problem of studying the original works of art written by English modernist writers at the
lessons of World Literature. The author has analysed the methodological approaches to the problem of teaching the monographic
topics and has described the methodology of profound work with the original fiction texts at the lessons of Literature. Based on
the material dedicate to the creative works by Oscar Wilde and James Joyce the system of ways which can ensure the
enrichment of the pupils’vocabulary, moulding the sensitiveness toward the poetical word, extending the verbal and picturesque
memory, expressiveness, educating the sense of language is suggested.

Keywords: monographic studying, original fiction texts, stylistic experiment, English modernist writers’ creative work.

Bituenko A. 0. Metoauka podoTH 3 OpUTiHAJILHAMH XYJ0KHIMH TEKCTAMH AHTTIHCHKUX MACbMEHHUKiB-MOIEPHICTIB.

Cmamms npucesuena aKkmyanbHil npoosemi 6UeHeHHs OPULIHANbHUX MEOPI6 AHeAIUCLKUX NUCbMEHHUKIB-MOOepHicmie y
WKINbHOMY KYpCi c8imo6oi aimepamypu. Amopom npoananizoeari memoouuti nioxoou 00 U4eHHs MOHOSPADIUHUX meM,
onucana memoouxKa no2aubaeHol pobomu 3 opueiHaIbHUMU meKcmamu Ha ypokax aimepamypu. Ha mamepiani meopuocmi
0. Yaiinvoa ma Jxc. icolica nponoHyemovcs cucmema Npuiiomie, CNpIMO8AHa HA 30A2a4eHHS CAOBHUKO8020 3aNacy
CMAapUIOKAACHUKIB, (OPMYBAHHS 6 HUX NOCMUUHOI YymAUBOCMI, NO2AUONCHHSA CA08ECHO-00PA3HOI nam’ami, eupasHocmi,
BUX0BAHHS 6I0HYMMS MOBU.

Karouoei croea: monoepaghiune eusuenus, opueinaivHi mexcmu, CMUAICMUMHUL eKCRePUMEHM, MEOPUICIb AHAILCOKUX
NUCbMEHHUKIE-MOOCPHICMIB.
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