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(1) And then, with a scream of rage he was stumbling into the midst of the 
light, lashing out wildly at the heart of its shimmering brilliance. His huge hand 
caught the hypnotic stone and swept it into crashing, ear-splitting cacophony 
against the cold steel bulkhead. He stood rigid, his whole body shaking, eyes 
blazing with fear and anger and hatred as he turned on Ravdin and Dana. His 
voice was a raging storm of bitterness drowning out the dying strains of the 
music.

“Spies! You thought you could steal my mind away, make me forget my 
duty and listen to your rotten, poisonous noise! Well, you failed, do you hear? I 
didn't hear it, I didn't listen,  didn't! I'll hunt you down as my fathers hunted 
you down, I'll bring my people their vengeance and glory, and your foul music 
will be dead!”

He turned to the guards, wildly, his hands still trembling. “Take them out! 
Whip them, burn them, do anything! But find out where their people have gone. 
Find out! Music! We'll take the music out of them, once and for all” [27, 
c. 163]. 

,
. ,

,
, .

,  (with a scream of rage, with fear 
and anger and hatred, His voice was a raging storm of bitterness),

, he 
was stumbling; His huge hand caught the hypnotic stone and swept it into 
crashing; He stood rigid, his whole body shaking, eyes blazing; his hands still 



ISBN 966-7773-70-1. . , 2012

47

trembling.
 didn't! , ,
, ,  (rotten, 

poisonous noise), -  ( . ),
 (steal, make me forget, listen to),  (I didn't),

 (I'll),  (I'll hunt you down as my fathers 
hunted you down),  (vengeance and glory),  (rotten, 
poisonous, foul),  (steal my mind away, noise, take the music out of 
them),  (Take them out! Whip them, burn them, do anything! But find 
out).

,
. ,

, .
, :

(2) “OUT!” It was Libby, pointing a finger […] at Lucille. “YOU ARE 
OUTTA-HERE, you slimetudinous sack of snail wuzzle. AND YOU TOO – 
YOU ESPECIALLY TOO,” she said, whirling on Howard. “Life is too 
fucking SHORT to even have to think about your sorry ass. OUT!” 

Neither moved. Howard looked to Jack; Lucille, Susan. “Ohhh-
KAYYYYY,” Libby said and turned toward the door. 

“No, wait,” Susan said, nodding toward Lucille, who began moving 
toward the door – then stopped, put her hands on her hips and said to Libby, 
“You are one sick puppy.” 

“HAWHAWHAWHAWHAWHAWHAWHAW,” Libby said, throwing her 
head back and not laughing. “Out … OUT, out … OUT,” she said, barking 
like a dog. Then, to Howard, “You too, teenie-weenie. Time to BOOK. You're 
leavin' on that midnight train to JAWWW-JAH! Out … OUT, out... OUT! I've 
had twenty fucking years too much of you” [26, c. 332]. 

,
, ,  (fucking, ass)

,  (you slimetudinous sack 
of snail wuzzle, sick puppy, HAWHAWHAWHAWHAWHAWHAWHAW, 
JAWWW-JAH, teenie-weenie),  (OUT), ,

 (YOU ESPECIALLY TOO),  (Time to BOOK),
 (You're leavin' on that midnight train to JAWWW-JAH! Out 

… OUT, out ... OUT!). 
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 (whirling on Howard,
throwing her head back and not laughing, barking like a dog) 

.
,

, :
(3) “It's not the money,” Libby said. “It's who gave it. And why.” 
“I gave it,” Eddie said, “because I found Rusty Figueroa's philosophy of 

governance enlightened. Oh, there were some specific policy differences, but ...” 
“You were in business with the governor's wife and the governor's 

brother,” Libby said. “You were trying to get action on a specific project from 
the state.” 

“Yes, I was in business with my sister and the governor's idiot brother,” 
Eddie replied sharply. “As for the 'action,' prove it.” 

“I don't have to,” Libby said [26, c. 318].
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Ya. GNEZDILOVA 

THE DISCOURSE IN THE EMOTIOLOGICAL ASPECT: METHODOLOGY  

This article deals with the approaches to the definition of the discourse, establishes the interconnection 
between discourse and communication, supplies the discourse classification, suggests the differentiation of the 
emotional an emotive types of discourse, presents the methodology of contrastive analysis of these discourses.  

Key words: discourse, emotional/emotive discourse, contrastive analysis, markers of 
emotionality/emotivity, emotional response, the peak/culmination point of the discourse  emotionality/emotivity. 
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