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0.SHOSTAK

WINDIGO ARCHETYPE ACTUALIZATION IN THE NOVELS OF
NATIVE AMERICAN AND FIRST NATIONS OF CANADA WRITERS.

This article discusses the implementation of Windigo archetype
perception in the works of Native American authors such as Leslie Marmon
Silko, N.Scott Momaday and Jordan Wheeler. This archetype manifested itself
as productive narrative factor in the art of mentioned writers. Archetype’s
baseline of inter-textual meanings might be viewed as part of higher
formations, such as general concept, image system and plot.
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Ipuna HIITAK

PEIIPE3EHTAIISA KOHIIEIITY «MICTO» TA
JJEMTMOTUBU POMAHY KAPJIOCA PYICA CA®OHA «I'PA
AHT'EJIA»

B crarti 3po0neHO crpoOy MpoaHaTi3yBaTH peNpe3eHTAIi0 KOHIETITY
«MicToy» Ta nerMoTuBH pomany Kaproca Pyica Cadona «['pa anremay. B xoxi
JOCII/DKEHHSI aBTOp pOOWTH BHCHOBKM, IO TMOHATTS KOHIENTY €
MDKIMCIUIUTIHAPHUM, a MOHSTTS JIITEPaTypHOTO KOHLENTY HE pO3pOOJICHO Ha
BIZINIOBITHOMY PiBHi, 0COOJINBO MOPIBHSHO 3 PiJIOCOPCHKOIO Ta IICHXOJIOTTYHOIO
CKJIaJIOBOIO 1HOTO SIBUIA. MUK J0XOAUMO BHCHOBKY, IO JIEUTMOTHBaMHU
pomany «['pa aHrema» € HasSBHICTh TA€MHUII, MiCIle JIITEPaTypu B >KHUTTI
JIIOAWHH, SIKICTB JIiTepatypH, Tomo. KoHment «Micto» B pomaHi hopMyeThCS 3a
JOTIOMOTOIO BiITBOPEHHS HAJIEKHOI aTMOc(epH Ta 3a JIOTIOMOTOI0 CeM, TaKHX
K «TAaEMHHISD» «CO00pY», «BYIHUID», «Oazapy», «KIamoBHUIIE», «Oi0mioTekay,
TOIIIO.

KoaiouoBi ciioBa: KoHIeNT, MICTO, JTiTEpaTypa, JiTepaTypHHH KOHIEIT.

Hesin’emHor0 yacTHHOIO Oyab-AKOi Hamii € iCTOpUYHA HaM'sTh,
MOBa Ta JITeparypa. 3aBIsKu MOBiI OyIyeThes MeBHaA (MOBHA) KapTHHA
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CBITY, fIKa iIeHTH]iIKy€e HApoA, GOpMyeTbCsS IEBHUI Jiarla30H YSIBJICHD
PO HaBKONMINHINA cBiT. [IpakTHYHO HEMOXXJIHMBO YSBUTH ICHYBaHHS
JIOAMHU 1032 MEXaMH MNpOCTOpY Ta dHacy, SKi, B CBOIO YEpry, €
HEBiJ’EMHUMH CKJIQJIOBUMU KAapTHHU CBITY JIOOUHH. I[CHYBaHHS
JIFOAMHYU MPUPOAHO CHPUMMAETHCS JIMILIE B MEXaX MEBHUX JIOKYCIB Ta
TOTOCiB. MeToro cTarTi € crpobda JOCTIIUTH PENPE3CHTAIlII0 KOHIIETITY
«micto» B pomanax Kapmoca Pyica Cadona «TiHp BiTpy» Ta «I'pa
aHrenay.

JocaimkeHHsT 0cOOMMBOCTEH MICHKOTO TEKCTy HEMOMKIHMBO 0e3
PO3YMIHHSI CYTHOCTI KOHIeNTy «wmicto». [Ipobiema KOHIENTY BXKe
NPOTATOM, TPUHAWMHI, IECATUIIITTS HE BTPaya€ CBOEIO aKTyalbHOCTI,
JTOKa30M YOTO € YHCIICHHI POOOTH, IPUCBSIYEHI BUBYCHHIO IIHOTO SBHINA
B PI3HHUX acleKTax: KOHLENT POo3risAacThes K (iocodcbke MOHATTS,
KyJIBTYPOJIOTIYHUH (EHOMEH, JIHIBICTUYHUH Ta JiTepaTypoO3HaBUHMA
TEPMiH, TICHO TIOB'I3aHUN 3 aBTOPCHKHUM 1E€O0CTIIIEM.

MicTo € BeNMWYHMM TBOPIHHSAM pO3yMy Ta PyK JoAwmHHA. Micta
BiJlirpaBajy 3HAYYILY POJIb B TEPUTOPiabHIN OpraHizamii CycHiibCTBa.
He ocranne miciie micta mociganu i B JiTepaTypi, K B KJIaCH4YHIN Tak i
B cydvacHid. 3aBagku [omepy umrau Moke noTpanutu B Tporo,
Jxeiimcy [Ixolicy — mo3HaiiomuTch 3 [lyOomiHom Toro uacy, Ilitepy
Axpoiiny nisHatich npo Jlongon tomo. Onekcannpa [yGiHa HaBiTh
TOBOPHUTH TIPO TMOsBY Oiorpadii MicTta sIK HOBOTO THMY iCTOPHUYHOL
PO3IIOBI/II, TOCTIIKYIOUH PUCH 1CTOPHUYHOI PO3MOBiJi, KOTPi BHHUKIH
Ha 3mami XX — XXI cT. miJ BIJIMBOM HOBUX YsIBIEHb MPO CYTHICTH
kaHpy. AHamizyroun po6oty llitepa Axporina «Jlonmon: Giorpadis»,
BOHA TOBOPHTH MPO Te, M0 Oiorpadis € OJHUM i3 KaHPIB, sIKi CHOTO/IHI
AKTUBHO PO3BHBAIOTHCS, a 1I€, B CBOIO Yepry Ja€ MOXJIMBICTh CYJTUTH
Npo CKJIAJHICTh CYYaCHOTO PO3YMIiHHS MPHHIMIIB iCTOPUYHOTO
poMaHy. ABTOpKa 3a3Havae, mo oOpa3 JloHmona OyB Ta 3aJIHIIAETHCS
ONHUM 13 HaWOIpII 3HAYymMX oOpa3iB y Tpajauiii aHrIiHChKOT
JITEpaTypH Ta OHUM 3 IEHTpaIbHKX y TBOpUOCTi [Titepa Akpoiina [4].

MicbKi NpakTHKH BIUTUBAIOTH HA TIO JIIOAWHH, MOBEIIHKY, 3MiHY
MEHTAIbHUX Ta I1HMKX puc. Benwke MicTo Maibke 3aBxaun Oyio
KyJIBTYPHUM IIEHTPOM KpaiHH, TYT BIIOYyBaJIMCh HAWBa)KJIUBIII MOIT,
TBOpWJIaCh icTopis. HeBumaakoBuM y 1bOMY KOHTEKCTI € HaMaraHHs
KOXXHHM 1HIWBIJOM TBOPUTH BJIACHE MICTO, IO HAWICKpaBiIle
MPOCTEXKYETbCSI  HA ~ MaTepiali  XyAOXHBOI  JHiTepaTypH,  Je
MIEePETLTITAIOTHCS 1HIWBIMYAIbHI IHTEHIIIT aBTOpa 3 CyCHIIHHO-BIIOMUMH
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(hakTamMu Ta MOHATTAMH. B JiTepaTypi MaeMo TOCHTSH I[iKaBy MapagurMy
TBOPEHHS MiCTa JIIOAWHOIO HE-MICBKOTO  CEpemoBHINA. ABTOp
«BXKHUBAETHCS» y MICTO pa3oM 3i CBOIM I'epO€M, KOHCTPYIOE YHiKalbHE
MICTO.

IIpoGemMaMy KOHIIENTIB B MJIOMY, Ta KOHIIETITY «MICTO» 30KpeMa,
B CYYacHOMY JITepaTypO3HAaBCTBI Ta KOTHITHUBHIM JHTBICTHII
3aiimanuchy Ta 3aimMaroThes H.J[.ApytionoBa, B.A. Macnosa, 10.C.
Cremanos, B. Mempauk, C IlaBamako, Tom Crnelitep, Mett Jlemeit Ta
inmr. OnHe 3 MepImuX BU3HAYEHb KOHIENTY 0yio copmymnpoBano C.A.
AckonpIoBMM. BiH BM3HAUMB KOHLIENT SK YSIBHE YTBOPCHHS, KOTpE
3aMiHsI€ JIFOJUHI B MPOIIECI MUCICHHS HEBU3HAUEHY KiJIBKICTh OJTHOTO
Toro x poay [1, c. 269].

[ToHATTA «KOHUENTY» € MDKAWCHHILTIHApHUM. KoHIenTH BHBYae
KOTHITHBHA JIIHTBICTHKA, itocodis, mcuxoioris, Tomo. Ha mymky H.A.
benoBoi MOHATTA JiTEpaTypHOrO KOHIENTY HE pPO3pOOJICHO Ha
BIIMTOBITHOMY PpiBHI, 0cOONMBO TOpIBHAHO 3 (imocodcrkor0 Ta
MICUXOJIOTIYHOIO CKJIa0BOIO HOTO siBHIa. Y craTTi «KoHuent «ropoay
B COBPEMEHHOM JIMTEPaTypOBEJIECHHN» BOHA TOBOPHUTH PO TE, IIO
BJIaCHE CaM TEpPMiH B JIITEPATYypO3HABYMX JOCIHIIKEHHSIX BIKUBAETHCS
BUKJIFOYHO T 4Yac aHalli3y KOHKPETHUX TBOPIB, Ta Ae]iHilii 1Oro
MOHATTS. BCE I JOCHTh po3muTi. [IpoTe, aBTOp 3a3Hayae, mo B
JMTEpaTypHUX KOHIIENTIB € HHU3Ka BIIMIHHOCTEH, MOPIBHAHO 3
JHTBICTUYHUMH, KYJIBTYPOJIOTIYHIMH Ta 1HIIUMH PI3HOBUIAMH SBHIIA
[2].

ABtop monorpadii «KonnenTn, yHiBepcamnii, ctepeotunu B cdepi
nirepatypo3HaBctBay H.B. Bonomina roBopuTh, [0 KOHLENT €
CMHUCJIOBOIO CTPYKTYpOIO, BTIJIGHOKO B cTajnux oOpaszaX, KOTpi
MOBTOPIOIOTECST B MeXax TIEBHOTO JIiTepaTypHOro psay (B
JmiTepaTypHOMY TBOpi, TBOPYOCTI NHCbMEHHMKA, JIiTEpaTypHOMY
nepioni, HaIliOHANBHIN JliTepaTypi), sKa Ma€ KyJIbTypHO-3HAUYIIE
HATIOBHEHHS, CEMIOTHYHICTh Ta MEHTAIBHY mpupony [3, c. 19].

BinminnicTIO  JiTepaTypHOro  KOHLENTY  BiJl  IHIIUX €
KOMYHIiKaTHBHa rpupoa [2]. Byap-sikuii miTepaTypHHll KOHIIENT MOXeE
IHTEPIPETYBATUCh TI0-PI3HOMY B 3aJ€KHOCTI BiJi MEHTAJIHHOTO Ta
KOHTEKCTYalIbHOTO DIBHIB; CEMIOTHYHOI NPUPOAM JIiTEPaTypHOTO
KoHIenTy. JlitepaTypHuil KOHIENT BTUTIOETHCS B KOHKPETHHX 00pasax,
MOTHBax, MiooremMax, KOTpi iCHYIOTb 3a 3aKOHAMH JIiTepaTypH, TOOTO
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3YMOBIIEHI TIEBHUM THIIOM KyJIBTYpHOi CBiIOMOCTi, OCOOIHBOCTSIMH
ABTOPCHKOTO CTHITIO, CBOEPIIHICTIO XaHPy TOIIO [2].

VY it cTarTi MM He TparHeMo JaTdh BCEOXOIUTIoYY AediHimito
MOHATTA JIITEPAaTYpHOTO KOHLENTY, MU JIMIIE HAMaraeMoch IOCTIINUTH
KOHIIENT MiCTa B paMKax IiTepaTypHUX TBOPIB OJHOTO aBTOpa. B
TtBOpax Kapmnoca Pyica CadoHa «cMHCIOBOIO CTPYKTYPOIO, BTLICHOIO B
cranux obpaszax» [3, c. 19] € micto. 3 TBOpY B TBip BiH NPHILISAE 3HAUHY
yBary 300pakeHHIO bapcemoHmn, Hamaraerbcs TepeaTH IHOoro ayx,
JIOHECTH JI0 PEIUITIEHTa YaCTUHY TOTO, IO KPUETHCS B ILOMY MiCTi. Sk
BXKE 3a3HaYaJioCh, NMPAKTHYHO KOXKEH aBTOp BHOYIOBYE CBill TBip B
paMKax TEBHOTO TOINOCY; B MeXaxX MeBHOro reorpadidyHoro Ta
COIaTbHO-KYIFTYPHOTO TPOCTOpPY; B Mekax KpaiHum abo wmicta. B
tBopax Kaprnoca Pyica Cadona bBapcenona crae HeBia €MHOIO
YaCTHUHOIO icTOpii, 1o 11 pO3IoBiae aBTOP, BOHA 3aiiMae Miclie OTHOTO 3
KITFOYOBHX TepoiB TBOpPY — Oe3 Hei, BIAacHe, cama icTopis He Moria 0
BimOyTHCh. B TBopuocTi CatdhoHa KOHIENT «MiCTO» BapTO PO3TIIAIATH K
ONMH 3 IICHTPAJIbHUX KOHIENTIB, SK TaKWi, IO BIAPI3HAETHCS
IHIMBiAyalbHAM, CBOEPITHAM Ta CaMOOYTHIM HAIIOBHEHHSIM; TBOPYICTh
aBTOpa MEBHOIO MipOI0 IPHUCBAYEHA JIereH1apHomMy Micty bapcenona.

VY 1975 poui icnancekuii aBTop Emyapmo Mennosza omy0mikyBas
ceiii mepmuii poman «Soldiers of Catalonia», ame uepes mensypy
pexxumy @DpaHko pomaH oTpuMaB iHimmy Ha3By “The truth about the
Savolta case”. B 11soMy poMaHi aBTOp BUKOPHUCTOBYE (hopMmatr TpHUIIepy,
00 PO3MOBICTH ICTOPIIO MPO BOMBCTBO KATAJIOHCHKOTO MPOMHCIIOBIIS
CaBontH, sxuidl 30araTuBcs Ha TopriBiai 30poero mig vac Ilepmroi
cBiTOBOI BiliHU. [IpoTe, 10 OLMBIT BAXKIIMBO JUIS HAIIOTO JOCIIHKEHHS,
B IIbOMY pOMaHi 3p0o0JIeHO KPUTHYHHUHN aHaTi3 eKOHOMIYHOT, IO THYHON,
coliaNbHOi Ta KYyJBTYpHOI atMocdepu TorodacHoi bapcenonw,
NPOTHUCTABISIOYM OypKya3HHH CBIT pyXy pOOITHHKIB, IO TIOYaB
HaOupaTu 00epTiB. Jlyxe Mayio iClIaHChKUX aBTOPIB 3a ocTaHHI 40 POKiB
MaJId TaKWi BENWKHH YCIIX cepej YhTadiB Ta KPUTHKIB sk Exyapno
Mennosza, ane Imie MEHIIe MOIJIM 3piBHATHCH 3 IOCHiJOBHICTIO,
JIOTIYHICTIO, TJIMOMHOIO Ta EHEepri€el0 3 SKUMU BiH 300paxkyBaB
Bapcenony B cBOiX TBOpax.

Bapcenona — pigne micro Kapnoca Pyica Cadona; micTo sike BiH
3Hae sk «the palm of my hand», Tomy i He AWMBHO, IO BiH BHpILIKB
BHKOPHUCTATH IIe MICTO sK «an organic character, very much like the
great novelists of the nineteenth century did in creating the London of
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Dickens, the Paris of Victor Hugo and Balzac, etc». Merorw aBTopa
Oyno crmpoOyBatu BHKapOyBaTh oOpa3 bapcenmoHu B ysaBi umTada, Ta
3akapOyBatu 1eit 00pa3 B ioro mam’sti [5]. nst Kaprioca Pyica Cadona
MicTo — bapcenoHa — HeBiI '€MHO TIOB’sS3aHE 3 JITEpaTypolo Ta
TaeEMHHIICI0. BapTo 3a3HaunTH, 0 TaeMHHI B OyIb-SKOMY IPOSIBi €
Ha3BUYAHO BaXKJIMBOIO IS iCIAHCHKOI JliTeparypu: «Driven by vanity
and exhaustion, | spent the days going over my colleagues’ stories and
churning out countless reports about local news and lurid horrors, so
that later | could spend my nights alone in the office writing a serialised
work that | had been toying with in my imagination for a long time.
Entitled The Mysteries of Barcelona, this Byzantine melodrama was a
farrago shamelessly borrowed from Dumas and Stoker, taking in Sue
and Féval along the way» [6, c. 54].

ABTOp mifiiMae JBa BAXJIMBMX IIUTaHHSA, HA SKi YWTAyYeBi
noBeneThCcs maTu Bignosimi. [lo-mepire BiH HaTskae Ha TPYIHOII, 3
SKAMH TIOB’sI3aHE CTBOPEHHS JITEPAaTYpPHOTO TEKCTY; BiH TOBOPUTH PO
TC, IO NepC TUM SAK HIOCh HAIIMCAaTH, aBTOpP Ma€ BUHOCUTHU i[IC}O TBOpPY
Ta BUBYATH BXe IiCHyIOYi poOoTtm iHmmX aBTopiB. Ilo-mpyre BiH
TOBOPHTH PO JIBl BOXKJIMBI TEMHU XapaKTEpHI IS iCHAaHCHKOI JiTepaTypH
kiHnsg 20-ro Ta mouatky 21-ro CTONITBR, a caMe, MPO alro3ii Ta
taemuuIo. Kapnoc Pyic Cadon 3a gonomororo rojgoBHoro repost «['pu
aHrena» MapriHa TIOCWIAETBCS Ha IHMCbMEHHHUKIB-TIONIEPETHHKIB,
3okpema Ha J[[roma Ta Crokepa. Ictopis, mo T nume Maprin,
HasuBaeThcsi «Taemuuii bapcenonm», Ttakum umHoMm CadoH Hamae
3MOT'Y YHTAa4YeBi 3pO3YMITH, IO JIEHTMOTUBOM KHHUTH Oyzne TaemuuIyd, a
micuem naii Oyne bapcenona. Ille omHMM TOCHIaHHSM, IO Ma€ BEJHKE
3HAYCHHs Ta IEBHUM YMHOM aHOHCYE MOJAJbII MOAIl poMaHy Ta
Ba)KJII/IBi TEMHU, 11O MOCTAHYTh NEPE UUTAYEM € ITOCUTIaHHA Ha KHI/II'yZ

«One Christmas Sempere gave me the best gift | have ever
received. It was an old volume, read and experienced to the full.

‘Great Expectations, by Charles Dickens . . .” I read on the cover.

I was aware that Sempere knew a few authors who frequented his
establishment and, judging by the care with which he handled the
volume, | thought that perhaps this Mr Dickens was one of them.

‘A friend of yours?’

‘A lifelong friend. And from now on, he’s your friend too» [6, c.
78].
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Kunra, sx 1 MICTO € BaXJIMBUM KOHIEIITOM B ICIAHCHKIH
mitepatypi. KoHnenT xHurn sickpaBo 300pa’keHUil HE JHUIIEe B POOOTaX
Kapnoca Pyica Cadona, ane i B poMaHaxX iHIIUX iCIAHCHKUX aBTOIB,
30kpema B pomani Aprtypa Ilepeca PiBepre «Kmy6 [lima, abo TiHb
Pimenpe», ta inmmx. s Kapmoca Pyica Cadona HagBaxImBUM €
MPOJAEMOHCTPYBATH BaXUINBICTh BITHOCHH MK YATa4eM Ta KHUTOIO:

«Next time you want to save a book, save it properly; don’t risk
your life. Just let me know and I’ll take you to a secret place where
books never die and nobody can destroy them» [6, c. 81].

VY pomani «['pa anrema» Kapnoc Pyic Cadon mpoBokye B ysBi
yuTaya o0Opasu, 10 MamTh CTOCYHOK JUIS BaXJIMBHX MpoOseM
icmaHchKoi icTopii Ta JiTepaTypw, amKe caMe B JTeparypi
BiJIOOPaKAETHCS iICTOPIsS ACPIKABH:

«My mentor was attempting to write an epic saga covering three
generations of a Barcelona family that was not very different from his
own. The action began a few years before the Industrial Revolution with
the arrival in the city of two orphaned brothers and developed into a sort
of biblical parable in the Cain and Abel mode» [6, c. 129].

Ie#t ypHBOK SICKPaBO LTIOCTPYE, SIK B JCKUIbKA PEUCHHSX MOXHA
3MaJIlOBaTH KOJIO HAWBaKJIMBINIMX acleKTIB, a camMe — pOJHWHAa,
icTopuuHHi Tiporpec Ta pedirist. [loegnanus penirii Ta niTeparypw i, sk
pe3ynbTaT, HApOPKEHHS PENITiMHMX TEKCTIB Ta iX Miclie B icTopii Ta
miTeparypi Icnanii He 3amuImIMIIOCS 1032 YBarorw aBTopa:

«Here it is: “Editions de la Lumiére, publishing house specialising
in religious texts with offices in Rome, Paris, London and Berlin.
Founder and publisher, Andreas Corelli. Date of the opening of the first
office in Paris 1881» [6, c. 248].

3 iHII0ro OOKy BiH HaTsKae, 110 ChOTOJHI JIITEpaTypa BXKe HE Ta,
mo Oyna panime. MacoBicTe JiTepaTypu ChOTOJCHHS BifiOpana B Hei
3HAYYIIICTh Ta SAKICTh. BiH JIOCHTH Pi3KO BHCIOBIIOETHCS PO CyYaCHUX
aBTOPIB 31 CTOPIHOK CBOTO POMaHY:

«He sprang from the sausage industry and although he hadn’t read
more than three books in his life — and this included the catechism and
the telephone directory - he was possessed of a proverbial audacity for
cooking the books, which he falsified for his investors, displaying a
talent for fiction that any of his authors might have envied» [6, c. 265].

[ToBepTarouncer 0 TEMU MicTa B HOro poMaHax, Bi3BHAYUMO, ITIO
npyra kaura MapTina, nporaronicra pomany «['pa aHrenay Maia Ha3By
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«City of the Damned». Ile 3HOBy HAIITOBXy€ Ha JJyMKH IIPO
TaeMHHUYICTH TOB’s3aHy 3 bapcemonoro. Ha cropinkax poMaHy MoXHa
3HAaUTH BeJIWYE3HY KIiJIbKICTh Ha3B BYJIWIb Ta Ha3B MicClb, SKi
3HaXOoOsThCA B BapCCHOHi, Ta TUX, KOTpi aBTOp BHUIa/as, HIO6
3a4apyBaTu YuTayda TAEMHUYICTIO ObOro HEe3BUYaMHOI'O CTapoOaaBHLBOI'O
MicTa 3 6aratoro ictopiero. BiH meTansHO BUManbhOBYIO Tei3axi MicTa,
BUOYI0BY€e OyiBii bapcenonu 3a JOMOMOTOIO CIIiB:

«For some time now I’d had my eye on a huge pile of a house at
number 30, Calle Flassaders, a stone’s throw from Paseo del Borne,
which for years | had passed as | went between the newspaper and the
pension. Topped by a tower that rose from a facade carved with reliefs
and gargoyles, the building had been closed for years, its front door
sealed with chains and rusty padlocks. Despite its gloomy and
somewhat melodramatic appearance, or perhaps for that very reason, the
idea of inhabiting it awoke in me that desire that only comes with ill-
advised ideas» [6, c. 439].

BakiuBoO0 4aCTHHOIO JIITEpaTypHOro 00pa3y MicTa € KIIJOBHIIIE,
TUM T1a4e BOHO BXJIMBE, SKIIO B YABI yuTada oOpa3 micta mae OyTH
Hepo3aiibHUM 3 TaemHune. Kapmoc Pyic Cadon y cBoix pomanax
JOCUTh dYacTo roBopuTh mnpo «Montjuic Cemetery», mpo €
TonorpadiuHo peaiiero bapcenoHu, ane BiH TOBOPHUTH 1 MO iHIIE
KJI1aJI0BHILIC:

«Before that, the Cemetery of Forgotten Books was hidden under
the tunnels of the medieval town. Some say that, during the time of the
Inquisition, people who were learned and had free minds would hide
forbidden books in sarcophagi, or bury them in ossuaries all over the
city to protect them, trusting that future generations would dig them up.
In the middle of the last century a long tunnel was discovered leading
from the bowels of the labyrinth to the basement of an old library that
nowadays is sealed off, hidden in the ruins of an old synagogue in the
Jewish quarter. When the last of the old city walls came down, there
was a landslide and the tunnel was flooded with water from an
underground stream that for centuries has run beneath what is now the
Ramblas» [6, c. 513].

KnamoBume 3a0yTHX KHHKOK BiJirpae CBOIO POJIb y TPWIIOTIi Ta
JIEMOHCTPY€E YUTAYEBI BOXJIHMBICTh BIIHOCHH M YMTA4eM Ta KHHUIOIO;
3MaJIbOBYE XapaKTep ITNX BiTHOCHH. 3 1HIIOTO 00Ky, Ha TJIi BUTAIaHOTO
MiCIls, aBTOp BiJCWJIa€ Hac JO IUIKOM peaTbHUX — TYyHEIl
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CEepPENHBOBIYHOTO MiCTa, J€ IMJa Yac dYaciB IHKBI3WII MpOCBITICHI
TOPOJITHU XOBaJIM KHIDKKH, MO0 BPATYBATH X BijA 3aruOeni; ImigBaIMHU
craponaBHboi OiOmioTekn; Ramblas, Tomo. Oxpim peanpHHX Ta
BUTAJIaHMX KJIQJOBUII MEpe/l YUTadeM IMOCTAIOTh JIeABE HE BCi codopH
bapcenonu:

«It was a rectangular room with high ceilings and dark wooden
flooring. Its four large arched windows looked out on all four sides,
giving me a view of the cathedral of Santa Maria del Mar to the south,
the large Borne market to the north, the railway station to the east and to
the west the endless maze of streets and avenues tumbling over one
another towards Mount Tibidabo» [6, c. 517].

Bapcenona B pomanax Kapmoca Pyica Cadona — He muimre micro,
BOHA € TepOTHEI0 OIOBIIaHHS 37]aTHOIO 31MBYBaTH. bapcenona Buctymnae
TO B pOJIi TAEMHUYOIO [iBYMHH, KOTpa 4YacTO 3MIHIOE AYMKY Ta
npedepeHIlii, To B poJii MyIpoi CTaporo KIiHKH, KOTPa MOXKE PO3MOBICTH
OaraTo IiKaBHUX iCTOPIi, MOJEKYAN MIACIUBHX, a MOAEKYAN 1 TpariaHux:

«The whole of Barcelona stretched out at my feet and | wanted to
believe that when | opened those windows — my new windows — each
evening its streets would whisper stories to me, secrets in my ear, that |
could catch on paper and narrate to whoever cared to listen» [6, c.
669].

Takuii CKJIAQAHWHA KOHLENT, SK «MICTO» TIOSICHIOETBCS 1
YCBIIOMITIOETHCSL JIFOJABMH 4Y€pPe3 CTEPEOTHITHICTh CIPHUHATTS Pi3HUX
MICT, 1110 HAJIeXkKAaTh JI0 BJaCHE MaTepiaabHOro cBity. [Ipndyomy i micta
MOXYTh CIIPHHAMATHCS SK TIIO3UTUBHO, TaK 1 HEraTUBHO. 3BiJCH
BUIUIMBAE, IO B YCBIJOMJIEHHI 1 OCMHCJIEHHI KOHIENTY «MIiCTO»
pI3HUMH COILIATBHUMH TpyNaMHd, BEPCTBAMHU Ta IHIMBIJAMH Ma€
3Ha4YeHHS BUPOOJICHHS TIEBHOTO, 3a(iKCOBAHOTO B JaHil KyIbTypi abo
CyOKyJbTYpl €TaJIOHHOTO YSBJIECHHS NP0 MICTO SIK 30CEpeIKEHHS
«100pUX» 9| «GIUX» cuil. L{ITKOM OYeBUIIHUM € acoliaTHBHUN 3B'I30K
eTUYHHX, KYJIbTYpHHX KaTeropii 3 «imMeHamu» wmict. Takoro pony
penyKuist abCcTpakTHOro 00pasy A0 LIJIKOM KOHKPETHOTO YSBIICHHS MO
T€ YM iHIIE MICTO BeJe A0 TOro, IO AESKl LiHHICHI XapaKTePHCTHKH,
BaYKJIMBI IS HAIIOHAJBHOT KYJIbTYpH, 3aKpIiIUIIOIOTHhCS 3a oOpa3amu
«cronnuHux» Mict. KoHnenrt micrta B jiTepaTypi BHpa)kae MICTO SIK
Hociss  ypOaHICTMYHMX  Tpaaumuii, crnenudiky 3MiHM B  daci,
Tpanchopmarii ysaBiIeHHS coriymy mnpo wicro. Konment wMicra y
jmiTeparypi ~ SK  3arajbHa, aOcTparoBaHa, JWHaMidyHa  ines
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BIIPOBAKYETHCS Y€pPe3 TUI0 MicTa: OyOUHKH, JOPOTH, BYJIHII, MOCTH,
TOTIOCH, fAKi TOEMHYIOTHh I7€f0 MiCTa PEaTbHOTO 1 JITepaTypHOTO ¥y
MPOEKIIii Ha CBIJIOMICTh aBTOpa 1 yuTaua. Imes mpo MicTo pae GaucHHS
Micta. Peamizamis KOHIIENTY MicTa 4Yepe3 TOMOCH OYAYEThCS
HaKJaJIaHHAM IHAMBIAyalIbHUX TMIPOCTOpPIB 00pa3dy Ha 3aralbHUM.
Enementamu o6pazy € 1oporu, KOpJJOHU, pallOHHU, BY3JI Ta OPi€EHTHPH.

Crimparoynch Ha POMaH iCIaHCHKOTO MUCBMEHHUKA, MU JOXOAUMO
BHCHOBKY, IO JeTMOTHBaMH poMaHy «['pa aHrema» € HasBHICTb
TAEMHMII, ICTOPUYHHN PO3BUTOK, CTAHOBIEHHS OCOOWCTOCTI, MicCIle
JiTepaTypu B KUTTI JIOAUHY, SKICTh JliTepaTypu Tomo. [Ipyn HanucaHHi
Oy/Ab-SIKOTO JIITEpaTypHOrO TBOPY TOJOBHHM iHCTPYMEHTOM aBTOpa €
cioBo. JIJis CTBOpPEHHS JITEPATYPHOTO KOHIICNTY aBTOPY TaK Camo
noTpioHe cioBo. /s ctBopeHHs JiteparypHoi bapcenonu Kapnoc Pyic
Cadon BHKOPHUCTOBYE Jiekcemu sk Ieriy. 11lo6 cTBoputu TaemMHHuE
MICTO, IO TMIPOYKUBAE BiKW, 3MIHIOETHCS, alle HE TIOJUIIAE CBOI TAEMHHUIIL
Ta icTOpii aBTOp BHKOPUCTOBYE HAcTymHi cemu: Mmysterious, damned,
jinxed, cemetery, cathedral, market, street, secret, library ta Garato
iHmmx. BiH ommcye Tomocw Ta JIOKYCH XapakTepHi M OyIb-sIKOTO
MICTa, HAJUIAIOYMA 1X pUCaMU Ta aTMOC(EpOr0 TMPUTAMAHHUMH JIHIIE
Bapcenoni, mo 1 Jjgae 3MOry JITepaTypHOMY KOHIICNITY MiCTO
HApOJUTHCS B YSIBI UMTaYa.
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W. IIITTAK

PENPE3EHTALIMSI KOHLEITA «OPOJl» U JEUTMOTHUBBI
POMAHA KAPJIOCA PYUCA CA®OHA «UTPA AHI'EJIA»

B nmaHHOW cTaThe MpeOUpUHUMAETCS TIONBITKA MPOAHAIH3HPOBATH
peTpe3eHTaII0 KOHIIENITa «TOpoa» U JIeHTMOTHBEI B pomane Kapioca Pyuca
Cacdona «Mrpa anrenay». B xoze ucciae1oBanus aBTOp NPUXOIUT K BBIBOAY, UYTO
MOHSATHE  «KOHIICNTA»  SBJISAETCS  MEKIUCHUIUIMHAPHBIM, a  IOHSITHE
JIUTEPATypHOrO KOHIICNITA HE pPa3pabd0TaHO Ha COOTBETCTBYIOIIEM YPOBHE,
OCOOEHHO, €ClM CcpaBHUBAaTh C QUIOCODCKOW WM TCHUXOJOTHYECKOMH
COCTaBJISIFOILIEH 3TOTO siBJIeHUs. Mbl IPUXOAUM K BBIBOJY, UTO JIEHTMOTHBAMU
pomana «Mrpa aHrena» sBSETCS HAIMYHAE TAWHBI, MECTO JINTEPATYPHI B KU3HH
YEIIOBeKa, KavyeCTBO JIMTEPaTyphsl, W T.I. KOHIENT «Tropoa» B poMaHe
(opMupyeTcss MpH TOMOIIM CEeM, TaKUX KaK «TaiHa», «Co00p», «YIHLIA,
«PBIHOKY, «KIIaIOUIIEY, «OHMOINOTEKa», U T.1.

Kntouegvle crnoea: KOHLIENT, TOPOJ, JIUTEPATYpPa, INTEPATYPHBIH KOHIICTIT.
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I. SHPAK

REPRESENTATION OF THE CONCEPT «CITY» AND
LEITMOTIFS OF THE NOVEL BY CARLOS RUIZ ZAFON «THE
ANGEL’S GAME»

In the course of the study, the author concludes that the term «concept» is
an interdisciplinary one, and the notion of the literary concept has not been
developed at the appropriate level, especially when compared to the
philosophical or psychological component of this phenomenon. We conclude
that the leitmotifs of the novel «The Angle’s Gamel» is the presence of
mystery, a place of literature in people's lives, the quality of the literature, etc.
The concept of «city» in the novel is formed with the help of the lexemes, such
as «secret», «cathedral», «street», «market», «cemetery», «library», etc.

Key words: concept, city, literature, literary concept.
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