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COIIAJBHI KOMYHIKAIIL JIHITBOKYJbTYPOJIOI'ISA

V]IK 811.161
Ipuna MIIIAHCHKA

KPUTUYHUIA AHAJII3 TUCKYPCY MATEPIAJIIB
HPECH

VY crarTi po3rISHYTO OCOOIMBOCTI KPUTHYHOIO aHANi3y IMCKYPCY
MaTepiajiB TpecH, SKUH TOEJHYE aHali3 caMoro TEKCTy, aHaJi3
JMCKYPCUBHUX  IIPAKTHK, 32 JOIIOMOTOI0 SIKHX CTBOPIOETBCS U
BiJITBOPIOETHCS L€ TEKCT; a TAKOX — COLIAJbHOI'O KOHTEKCTY, B SKOMY
PO3TIISIAETHCST TEKCT. BHUCBITIEHO OCHOBHI €TanmW KPUTHYHOTO AaHAII3Y
MUCKYpCY MaTepiamiB TpecH. YCTAaHOBICHO 3aco0M W TPHIAOMH, SKi
BHUKOPHCTOBYIOTh aBTOPH UISl MAHIITY/sIIii TyMKOIO 4nTa4a, a caMme: Ol
HDK OIWMH CTWIb JAWUCKYpCY B TeKCTi, «(opmaTryBaHHS» TEKCTY,
NIPUITYIIEHHS, IHCHHYAIli1, MOJTAJIbHICTD TEKCTY.

KarouoBi cioBa: KpuTHYHMI aHaT3 JUCKYpCy, MaTepiaid IpecH,
COIiaJIbHAH KOHTEKCT, CTWJIb IUCKYPCY, TEKCT.

[lousaTTs OMCKYpCy Ta AMCKYpC-aHaNi3y, SIKi CTaldd MPeaIMETOM
HAyKOBOTO OOr'OBOPEHHS 3 CEpPEAMHH MHHYJIOIO CTONITTA, €
aKTyaJbHUMH U CBOTO/IHI, KOIM B YMOBaX AaKTHBHOT'O PO3BHUTKY
1H(pOPMAaLIIHHOTO CYCIINBCTBAa CTBOPIOETHCS HaA3BHYAHA KIJIBKICTh
TEKCTOBUX MaTepialliB K B IPYKOBaHil, TaK 1 B €NEKTPOHHIN (HopMi.
VY TakoMy cepeNOoBHILI OUCKYpC-aHali3 BHUCTYHA€E SIK «CBOEPITHHUN
eexkTuBHUI 3aci0 OOpOoTHOM 3a OYMINEHHS MOBH, IO 3JaTHUN
3IICHIOBATH KOPEKTHE BUCBITJICHHS Ta TIyMadeHHS MOBHHX SBHIL,
AKI HE MOXYTh OyTH aZieKBaTHO CHPUHHSTI Ta ONMHMCaHI 11032 rary3310
ix BuKkopucTta"ss» [1, c. 23].

Kputnunuii ananiz auckypcy maTepialiiB mepiogu4Hol mpecu —
e miaxig mo ix aHamizy, SKAW 3aCTOCOBYETHCS 3 €THYHOI MO3HUIIIL
OpH PO3IJISiAL COLiaNbHUX MHUTaHb. BiH BiApI3HSAETHCS Bil 1HIIMX
BUJIB aHANi3y TEKCTy THUM, IIO HaJa€e MPIOPUTETHOrO 3HAYCHHS
KOHTEKCTY, B SIKOMY CTBOPIOIOTHCSI i iCHYIOTh KOHKPETHI TEKCTH Ta
nependadae BpaxyBaHHsS (aKTOpiB, SIKi € HAHOUIBII peJeBaHTHUMHU
JO TEKCTy H 10 KOHTeKcTy. KpuTtuuHmii aHami3 AuCKypcy
nepenbavae MOEAHAHHS NMPUHAWMHI TPHOX PI3HUX DPIBHIB aHaJi3y:
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aHaJli3 caMoro TEKCTy; aHali3 IUCKYPCHBHUX NPAaKTHK (IIPOLECiB
MUChbMa/ TOBOPIHHS Ta YMTaHHS / ayJiIOBaHHA), 33 JTOMIOMOTOIO SIKMX
CTBOPIOETBCS 1 BIATBOPIOETHCS LEH TEKCT; @ TAKOXK — COLIAIbHOT'O
KOHTEKCTY, SIKH{ Hakjajgae Ha HbOro BinOuTok. KpuTnuHuii aHami3
JIUCKYpCY Ma€ Ha METi IIOKa3aTH B3a€MOJII0 BCiX 3a3HAUCHUX PiBHIB.
3rigHo 3 Bu3HaueHHsAM P. Bomaka, «J{luckypc sik colliaibHa MpaKkTHKa
nependavae AiaNeKTUUYHUI 3B°S30K MK TEBHOIO IHCKYPCHBHOIO
MOJIEI0 Ta CHUTYAIl€r0/ CUTYaIlisIMH, IHCTUTYTaMHU Ta COIIaTbHIUMU
CTpYKTypamH, sKi (OpPMYIOTh AMCKYpCHUBHY TMIOAiI0, ane W
JIUCKypcuBHa momist popmye ix» [11, c. 15].

Kputnunuii  anamiz muckypcy BigOyBaeTbca 3 MO3MMLIi
COLIaNbHOr0 KOHCTPYKTUBi3MY. Ilominstroun mormsiau ¢inocodis-
nocrcTpykrypamictis M.  ®okonta, M. baxrtiHa, mnpaxkTUKu
KPUTUYHOTO aHaji3y IUCKYpCY BHXOAATh 3 TMO3WLIl, LIO Halle
CIOPUNHSTTS pealbHOCTI BiNOYBA€TbCS TONOBHUM YHHOM Uepes
B3a€EMOJII0 3 IHIIMMH OIOCEPEAKOBAHO dYepe3 MOBY Ta IHIII
ceMioTH4Hi cuctemMd. KpuTuuHumid aHami3 TEKCTy Ma€ Ha MeTi
3pOOUTH HOro SKOMOra OUTBII 3pO3yMUIMM JUIS IIHMPOKOTrO Koja
yuTauiB-HedaxiBuiB. Takuil aHami3 He MPOBOAUTHCA 130JILOBAHO Bill
HIMPILIOrO COLIaJbHOIO KOHTEKCTY, B SIKOMY PO3IJISAA€THCA TEKCT.
Hanpuknan, H. ®@epxiioy posrisinae Oyap-KUHA TEKCT SIK MPOAYKT
JIUCKYPCUBHOI PAaKTHUKH, IO BKJIIOYAE HOrO CTBOPEHHSI, MTOIIUPEHHS
Ta IHTepIIpeTallio, SKi caMi 1Mo co0i € eleMeHTaMH CKIaJHOl Mo3aiku
comianpHuX momid [6]. JlocmimHWKH, SKI PO3DISINATH  MTUTAHHS
miuckypey — P. borpana, JI. I'peno6in, T. Ban Heiik, b. Hdeminxep,
I'. JIyk, 1. Hynan, H. ®epxnar, JIx. Xobc, T. Xykkin, P. Bonak,
O. AkynbmuH, B. Kpacaux, FO. Ctenanoga, 1. [lleBuenko ta iHimi —
NPUCBATHIN CBOi POOOTH pPIi3HUM acleKkTaM AUCKypcy Ta Horo
aHamizy. IlepimioyeproBuM 3aBIaHHSIM KPUTUYHOTO  aHAJi3y
JUCKYypCy MatepiaiiB MpecH € AETalbHUM PO3TJsA MUCHbMOBHX abo
YCHUX TEKCTIB, sIKi, SIK BB&KAETHCS, MAIOTh BIUIMB Ha CYCIILIBCTBO B
MOJITUYHOMY YH KYJIbTYPHOMY acleKTax.

Mera cTaTTi — BUCBITJIMTH OCOOJIHMBOCTI KPUTHYHOIO aHAIi3y
MaTepiaiiB TpecH, NPHIUIMTH yBary HOro OCHOBHHMM eTamaM i
BU3HAYHUTH 3aCO0M Ta NPUHOMH, SIKI 3aCTOCOBYIOTH aBTOPH LIS
MaHImyJIsii yBarow 4uTadvis.

OCKibKM KpUTHYHHUM aHali3 TEKCTY HE € JIIHIBICTUYHOIO TEOpi€lo,
BiH HE TPONOHYE TEBHOI CHCTEMH BHUMOT J0 CHHTAKCUYHUX,
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(hOHOJIOTIYHUX Ta IHIIUX JIIHTBICTHYHUX EICMEHTIB IS SKOICh MEBHOL
MoBU. [Ipm Takomy aHali3i BH3HA4YarOTbCsA Ti JETali TEKCTY, fKiI €
HaAMIIKaBIIIMMH B KPUTHYHIA MEPCHEKTUBI; Ti A€TaNi, SKi € TEKCTOBUMHU
MaHimymsissMa. MaHinyssmii — e IpuxoBaHi CHOHYKaHHS aapecaTa 0
MepeKUBaHHs TEBHUX CTaHIB, MPUNHATTS DillleHb Ta BUKOHAHHA Iii,
HEOOX1THUX JUTsl TOCATHEHHS HII[IaTOPOM CBOIX BIaCHUX e [3].

daxiBi kputuuHoro anamizy auckypcey (T. XakiH) mpoBOAATH
Horo B iBa eranu: 1) 3 MO3HIlIl 3BUYAMHOTO YHTAYa, IKUH YUTAE TEKCT B
HEKpUTHYHI MaHepi; 2) KPUTUYHE YHUTAHHS TEKCTY, IO BKIIOYAE
MOCTAaHOBKY IMHUTaHb 10 JAHOTO TEKCTY, MOAENIOBAHHSA 1HIIMX CHOCO0iB
HOro HamMCaHHsI, MOPIBHSHHS HOro 3 iHIIUMH TEKCTaMH TaKOTo 3K THITY
[7, c. 81]. 3aramom, el Apyruii eran aHajizy MPOXOJUTH y HANPSAMKY
BiJl aHaNi3y 3araJlbHUX PUC TEKCTy [0 aHAIi3y Ha piBHI ciiB, Xoda
MOCHIJOBHICTh aHalli3y MoXe OyTH pi3HOIO B KOXHOMY BHIIAJKY.
[IpoBoasium KpUTHYHUI aHami3 IOUCKYpCy MartepiamiB IpecH, CIij
mam’aTaTH, 10 caM TEKCT OPi€HTOBAaHUH Ha CepeAHbOCTATHCTHYHOTO
yutavya. KpuTHuHuii aHami3 TEeKCTy BapTO MOYAaTH 3 BU3HAUCHHS >KAHPY
TEKCTY # TOTO, SIKOI0 MIpOIO TaHMH TEKCT BIAMOBiIa€e oMY XKaHpy. Sk
JIOBeNIeHO OaraThMa JIOCTIAHUKAME, MOBA PI3HUX CIIEMU(ITHUX TaTy3ei
BiZIPI3HSETHCS SIK B IJIaHI KOHLIENTYAJIBHUX BUMOT 10 MOBHHX PECYpCiB,
TaKk 1 B miaHi GopManbHOI CTPYKTYpH AMCKypcy. Hampuknaza, Tekct
PEKIIAMHOT'O OTOJIOLICHHS SIK KaHp 1AeHTH]IKYETHCS 32 BUKOPUCTAHHIM
MOBH, fKa TpUBEPTAa€ yBary, 3a THM, SIK IPE3CHTYIOTbCSA IepeBaru
MEBHOT MPOAYKLUIi 9M MOCIYT 1 BKUBAETHCS IUTYIHO-0COOUCTICHUI TOH
Tekcty. Lli 3acobu MaioTh Ha MeTi 3a0XOTUTH 4YWTada 1O MOKYIKH
JaHOTO MPOAYKTY UM ITOCTYT.

UYitka opieHTAallis Ha XKaHP TEKCTY O3BOJISIE 3PO3YMITH YOMY
MEBHI BUIM TBEPIKEHb 3aCTOCOBaHI B JaHOMY TEKCTi i1 SKY POJb
BOHHM B HBbOMY BiFIrpaloTh K HEOOXiZHI1 €JIeMEHTH IbOTO KaHPY.
Taka opieHTallisl TAKOX JO3BOJISIE BUSABUTH Ti €JIEMEHTH JKaHPY, SKi
He OyJH 3afisiHi B TEKCTi, 1 IOCTABUTU MUTAHHS: YOMY BOHH HE Oynn
3amisHi? JlocBiA4eHi aBTOPH BMiIOTh MaHIITyJIOBATH OCOOIMBOCTSIMU
JKaHPY YM BUXOOUTH 3a HOro MexXi IJisi CTBOPEHHS CIELialbHOrO
edexry. Tak, B penopraxxi HOBUH TOBHHHAa BHUKOPHCTOBYBAaTHCS
HEWTpajbHa MOBa. AJle OKpeMi penopTepH BCTaBJISAIOTH BHUIAIKOBI
CIIOBa, fAKi HAJAIOTh iXHIM TIOBIJOMJICHHSM IIEBHOIO «YXHUIIY».
3HaHHS JKaHpPY TEKCTy JO3BOJSIE BHUABUTH W KPUTHYHO
IHTEPIPETYBATH TaKi BIIXUIICHHS Bil HBOTO.
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[HIIOI0 Ba)KIMBOIO OCOOMMBICTIO CTBOPEHHS Ta IHTEpIIpeTalii
TEKCTY € HOoro «(opMaTyBaHH», K€ BITHOCHTHCS SIK 10 (GOpPMH, B
AKIA TpeIcTaBlIeHU TEKCT, Tak 1 A0 cTparterii, 0OpaHoi aBTOPOM.
Hanpukian, noBigomiieHHsI HOBUH MOXe OyTH y (OpMi pO3MOBiai uu
onoBimaHHs. [HIIMM MOTYXHHM 3aco00M (hopMaTyBaHHS TEKCTY €
3aCTOCYBaHHS HAOYHHX 3ac00iB: ¢oTorpadiii, aiarpam Tomio.

TicHo noB’s13aHUM 3 POpMaTYBaHHSIM € PO3MEKYBaHHA MOAIN Ta
MOHATH Ha MOHATTS MEPLUIOYEPrOBOi BaXKIUBOCTI 1 (JOHOBI, 3aHBOTO
IUTaHy: aBTOP BHUHOCHUTH TEBHI SBHIA CBOTO TEKCTy Ha MEpLIMN
IUTaH, HaJaloud M TepIIOYeproBOro  3HAYEHHS, BOIHOYAC
BiJICYBalOUM 1iHINI TOJii HAa 3aJHIA TUIAH SIK MEHII BaXJIHBI.
Kpaitapboro ¢opmoro BHHecCeHHs iHopMamii Ha 3aAHid MmiaH € ii
BUJIYYEHHS, TOOTO HE 3raAyBaHHs il B TEKCTI.

3acTrocyBaHHSI TIEBHUX 4YacOBHX (OPM TaKOX Bilirpae 3HAUHY
ponb y ¢dopmaryBanHi TekcTy. Tak, dacoBa ¢opma Past Simple
3a3BHYail Tepelae TOJIOBHY CIOKETHY JiHiIO, a00 BHCTymae Ha
nepuioMy IutaHi Tekcty. Ha mporuBary i, iHmi vacoBi ¢opmu
nepefaroTh mofil  3agHboro iany. 1li  momii  mepemaroTh
iH(opMaIlito, sSKa BIATIHIOE YW Ja€ OIHKY MOJisM MEPEIHBOTO
rwrany. [oxii 3agHBOrO IJIaHy HE MEPEaroThCs B XPOHOJIOTTYHOMY
MOPSIZIKY, @ MOXYTh OyTH BHUKOpPHCTaHi, 1100 TepenaTH OTOYEHHS,
MPOKOMEHTYBATH MOil, AKi BinOyBarOThCS Ha MEPIIOMY IUIaHi, YH
CIPOTHO3YBaTH MOJANBIIMN PO3BUTOK Toxmid. Pisni  ¢yHkmii
nependavaloTh 3aCTOCYBaHHS pi3HHX yacoBux (opm. Past Simple
TAaKOXX BXKMBAETHCS ISl OMUCY TMOAIA 3aAHBOrO IJaHy. AJe iHIi
yacoBi ()OpMH HE BXKMBAIOTHCS AJISl ONMUCY MOAIH MEpUIOro IUIaHy.
Hanpuxnan:

«Like the thousands of journalists who preceded him during the
long, distinguished history of the newspaper Fletcher wrote with flair
and a sense of history and drama about the events unfolding before his
eyes.

As with all the big happenings of the past two centuries and more,
The Times was there on the ground, giving its readers a first-hand
account of what was going on. Often at great personal risk, award-
winning Times journalists have covered wars, bombings and natural
disasters to give its readers — the hundreds of thousands of subscribers to
the paper have now been joined by those signing up to the Website and
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the iPad — unrivalled access to occurrences on the other side of the
globe.

Fletcher himself in the past year has written vividly from the Haiti
disaster, the Chile mining rescue and used his contacts in Iran to tell the
story of Sakineh Mohammadi Ashtiani, the Iranian mother sentenced to
death by stoning for adultery, triggering an international campaign to
save her.» [10].

BaraTto TekcTiB MIiCTATE OiNTbIIE, HIX OJWH CTUJIL TUCKYpCY (200
perictp). ABTOpM MOXYTh €KCIUTyaTyBaTH Bapialii AHCKypCy, 100
MaHIIyJII0BaTH YUTA4aMH B Pi3HI crocoOu. THIOBMM MpPHKIAIOM
MOXYTh CIYyTYBaTH PEKJIaMHi OrOJOIIEHHS, fKi MOYMHAIOTHCS 3
TOBAapHCHKOTO PO3MOBHOI'O PETIiCTPY 1 MEPEeXoAsiTh B aBTOPUTETHUN
perictp ¢gaxoBoro auckypey. Hanpukian, pekiiama BYIIHUX Kpamnemb
Walgreens: «I had horrible swimmers ear and I tried all remedies to
get the water out of my ear, but nothing seemed to work. I ended up
going to the Walgreens drugstore in my hometown to see what they
had for swimmers ear relief and ended up picking up the Walgreens
Instant Ear Dry Drops, which only cost me five dollars for a one
ounce fluid bottle, which I thought was inexpensive. Another reason
I decided to try these ear drops was because they only contained
natural ingredients in them such as aloe, chamomile, alcohol and
glycerin, which are ingredients that help dry out the ear and drain the
water from it naturally, which is exactly what the drops did for me.»

[TounHatounch 31 CKapru 3BHYAMHOrO MAaIli€HTa, pEKIaMHe
OT'OJIOIIICHHSI TIEPEXONTh B JICTANBHUN OIUC IHTPEIIEHTIB, SKUH Mir
Ou HazaTH KBadi(iKoBaHUH anTekap.

BusHaumBmM KaHp 1 CTPYKTYpy TEKCTy, 4HUTadi 3a3BHYail
YUTAIOTh HOT0 OiMBII JEeTanbHO PEUeHHS 3a pedeHHsAM. Ha mpomy
piBHI BOHM BHM3HAYalOTh HE JHIIE 3arajbHe 3HAYEHHS KOXKHOTO
pedeHHs, a U TeMy, Te, Mpo IO Haerbcsi B pedeHHi. Yacto Tema
OJHOTO pEYEHHS MPOAOBXKYE TEMY IONEPEAHBOrO PEUYCHHS, TaKHM
YUHOM MiJCHIIOI0YM HOro 3HA4YEHHS B TEKCTi. TakuM YWHOM,
BHU3HAYEHHS TEMH € 3acO00M CTBOPEHHS MOHSTH IMEPIIOYEproBoi
BaYKJIMBOCTI Ha piBHI pedeHb. OOuparoun, sIKUil MaTepiai IOMICTUTH
Ha TEpIINA IJIaH, aBTOP CTBOPIOE IEPCHEKTHBY TOTO, L0 Mae
BIUIMHYTH Ha CIIPUMHATTS YUTAYEM TEKCTY.

Untayam Takok MOXKe OyTH MOMITHO, X04a O Ha MiICBiZOMOMY
piBHI, CHIBBIJHOIICHHS MDK BUKOHABIIEM [Iii 1 TUM, Ha KOrO BOHA
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cupsiMoBaHa. Y 0araTboxX TEKCTax IeBHI 0COOM TpencTaBieHi
BUKOHABIIMH Aili, Ha TOX Yac IK iHmI € 00’ekToM mux Aiil. IHmoro
¢dopmoro MaHimynswii Ha piBHI pPEYEHHS € BWIYYCHHS 3 HBOTO
BUKOHABI mii. [lpu 1poMy 00’€kT mii HOMIHANI3YeEThCA 1
3aCTOCOBYETHCS TACHUBHMH cTaH jiecnoBa. lleli mpuiiom €
XapaKTepHUM JJIs Ta3eTHUX 3aronoBkiB. Hampukian, «India’s River
Linking Project Abandoned» a6o «Oil Executives Lashed Out». B
000X IMX 3aroJIOBKax BHKOHaBeLb [ii HE BKa3aHWH, 3aBISIKH
3aCTOCYBaHHIO MTACHMBHOTO CTaHy AI€CIIB yBara yuTaya 30cepeKeHa
Ha 00’ekTax Aii. 3araJioM BaXKJIMBa POJIb MACUBHOTO CTaHy MOJSATa€e
e y TOMy, IO 3aMiHa aKTHBHUX (OpM NpeAMKalii Ha MacHuBHI
JIO3BOJISIE TIO-IHIIIOMY PO3CTaBUTH MONITHYHI Ta 11€0NOT1YHI aKIEHTH
MOBIJOMJIEHHS, JO3BOJISIE MPEACTABUTH TOAII0 3 TOYKU 30pY MEBHUX
iIeonorivHo-o0yMoBIIeHUX iHTeprnperaniid. Tak, macuBHUHA cTaH
Ji€cioBa BXXKUBAETHCS Y TOBIIOMIICHHSX MPO KOHQIIKTHI CUTYyalii,
CUTYAIiSIX POTUCTOSIHHS B/, a TAKOXK CUTYAIlisAX, AKi OB’ sI3aHi i3
3actocyBaHHSAM cuinu: «Renowned war filmmaker, prize-winning
photojournalist killed in Libya. British-born Tim Hetherington, co-
director of the 2010 documentary «Restepo» about U.S. soldiers on
an outpost in Afghanistan, was killed, said his U.S.-based publicist,
J.R. Boyer. .. The bodies of Hetherington, 41, and Hondros, 41, were
taken from Misrata to Benghazi on Thursday by the International
Organization for Migration aboard the lonian Spirit, which had been
brought in to evacuate civilians from Misrata...» [4].

[HmMME GopMamm TUCKYpPCHBHUX Bapiallii, sKi 3aCTOCOBYIOTh
aBTOPH Ui MAaHIMyJIOBAaHHS YUTAadeM € TPUIYLIEHHS, SKi
BinOyBarOTHCS SIK Ha PiBHI ifiell, TaK 1 Ha piBHI pedyeHb, BUIYYCHHS
cy0’exTa IIii B Ta3€THUX 3arojioBKax, IHCHHYAITI.

[TpumnymieHHs Bigirpae BaXXJIMBY pOJib Y COPUHHATTI YMTA4aMHU
TeKCTy. B 1IbOMy BHMNagKy MeBHI i€l Mpe3eHTYIOThCS AK MIOChH
3arajbHONPUITHATHE, IO He mijarae cyMHiBy. [Ipumymienns yacto
pOOUTBCA Ha PiBHI pedeHHs. IX MOXKHa 3yCTpiTH B raseTHil cTaTTi
a0o0 y MOBIIOMJICHHI HOBHMH, SIKi 332 HOPMaMH IIpecH IependayaroTh
BHUKOPHUCTaHHSI 00’€KTHBHOrO IUCKypcy. Hampukinaz, SKmo aBTOp
crBepmkye «Mr. Putin’s gambit in Ukraine was a bid to boost
Russia’s strength and world standing, but it is only bolstering the
American-sponsored world order». [5], e MTEeBHUM YHHOM BILTUBAE
Ha (OpMyBaHHA y YMTaya CTaBJICHHA N0 CUTYalil sIK B 3rafaHux
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KpaiHax, Tak i B cBiTi. OT)e, Take NMPUMYIICHHS € MEBHOTO POIY
MaHIMyJISLIEI0 YUTABKOIO YBArolo.

[Hcunyanii — KoMmeHTapi, AKi BUpaKaloTh NPUIYIICHHS, IO
MOXE MaTH MOJBiiiHEe TioymaueHHs. ToX aBTOp 3aBXKIAU MOXKE
3aliHATH OHY 13 MO3ULIH, YHUKAIOYH 3BUHYBadyeHb B iHmIii. Came 3
1€l NpUYMHU IHCUHYAIil BUCTYAIOTh MOTY)KHUM €IEMEHTOM OYIb-
SKOT'O TUCKYPCY.

3arnuOnrovnch B JeTali TEKCTY, MOXHA IOMITHTH JIOJATKOBI
crewianbHi 3HaYeHHS CITiB (KOHOTALIl), SKUX CJI0Ba HA0YBalOTh 3aBASKU
YacTOMY BXKMBAHHIO B IIEBHOMY THITI KOHTEKCTY. Tak, CIOBO «grammary
JUIA OUIBIIOCTI aMEpPHKAHIIB MAa€ HETraTUBHY KOHOTAILIO Yepe3 METOAU
BHUKJIAJ]AHHS CyBOPHMX BHUKIanadiB. [HOmI KOHOTamii CIiB B TEKCTi
nepenani 4depe3 Meradopy abo iHINI MOBHI 3acO0M, HaNpUKIAN Yy
Bupazax «the world’s security architecture is collapsing», «a bow to
international law», «flip over the geopolitical chessboard». 3aramom B
MaTepiajax MpecH MINPOKO 3alisHi BHpa)kayibHi 3acO0M 1 CTHIIICTHYHI
MPUAOMH Pi3HUX JIHTBICTUYHUX PiBHIB — rpadidHoro (rpadoH, Jamk,
mwpudT), TekcudHoro (Meradopa, METOHIMIs, ipOHis, KanaMOyp, emiTeT
Ta OKCHMMOpPOH), CHHTaKCHYHOTO (TIOBTOp, iHBEpCis, eJimc, mapajeibHi
KOHCTpYKLii) [2, c. 231].

[Ile onHi€l0 XapaKTEPUCTUKOIO TEKCTy, sIKa 3acIyroBye Ha
yBary, €  MOAAJbHICT. MOJANBHICTh  CTOCYETHCI  TOHY
BUCIJIOBITIOBAaHb IIIOJI0 CTYNEHS BIEBHEHOCTI YU aBTOPUTETHOCTI Ta
MepenaeTbesl B TEKCTi 3a JOMOMOrOI0 CIiB 1 ()pa3, Takux K may,
might, could, will, must, undoubtedly, it seems to me, it’s possible
that. 3 pmomomororo muX chiB i (pa3 AedKi TEKCTH CHOBHEHI
MiIKPECICHO MAaHOOIMBOIO CTABJICHHSA, HA TOM 4ac sIK iHII HOCSTb
MiAKpecIeHO aBTOpUTapHUil TOH: «You may be right» ta «Racism in
the police force must be eradicated once and .for all».

OxpeMi aBTOpH HAyTh Aajli, pO3IJSAAI0YM BJIACHE MOIIUPEHHS
aHTJIicbKOI MOBHM SIK MOHOKYJbTYpHE AOMiHyBaHHS [8, p. 126],
BBAXAIOUM aHTIIIHCHKY MOBY 3acOO0OM MpomnaryBaHHS MEPEeKOHAHb i
IIHHOCTEH 3aximHoro CBiTy. Sk 1Ie TOSCHIOE, HANpPUKIAMA
A. TleHHIKYK, «aHTJiiicbka MOBa IOB’Si3aHa 3 TaKHUMH AaCIIEKTaMH
MDKHapOIHUX CTOCYHKIB, fK TOIIMPEHHs KamiTaji3my, IOIOMOra
KpaiHaM, SIKi PO3BHBAIOTHCS, 1 MaHyBaHHS mepeBakHO [liBHIUHO-
AMepuKaHCHKHX 3ac00iB MacoBoi iHpopmanii» [9, c. 13].
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Otxe, ¢Qokycyrounch Ha MOBI Ta IHIIMX EIEMEHTaX
JIMCKYPCUBHOI MPAKTUKHU, (axiBLi 3 KPUTHUYHOIO aHANIZY AUCKYPCY
MaTepiajiB MpecH HaMaraloTbCAd BHSBUTH IUIAXH, 332 JOINOMOTOIO
SKHX CTBOPIOIOTBbCSA II€BHI Bepcii peanbHOCTI. BuUSBIEHHS Takux
IMCKYpCUBHUX Bapiallii Ha piBHI BU3HAYCHHS >KaHPY TEKCTY, KOO
(dopmaTyBaHHs, BUSHAUYEHHSI CTUJIIO AUCKYPCY, 5K 1 BUSABJICHHS HOTO
MEBHUX TPaMaTHYHMUX Ta CTHIIICTHYHHMX OCOOIMBOCTEH HO3BONMIO O
JOCSATTU 00’ €KTHBHOCTI Y BHCBITJIIEHHI peajibHUX MOZiH i 30epertu
’KaHPOB1 OCOOJIMBOCTI AUCKYPCY B MaTepiaiax MpecH.

CITMCOK BUKOPUCTAHOI JIITEPATYPU

1. AxynbumuH 0. B. Juckypc-ananus Kak

JIUHTBOCHHEPT €THYECKHUI MICUXOCOLHATbHBIH (eHomeH /
O. B. AxynbiuuH // Y4eHsle 3anucku TaBpUYecKOro HalMOHaIbHOTO
yauBepcutera uMm. B. UW. Bepnaackoro. Cepus «Pumonorus.
Counanbueie koMmyHuKanum» — 2012. — T. 25 (64). — Ne 1. Yactp
1.-C.23-32.

2. Cigenxo H. TI'. XKaHpoBo-CTHIICTHYHI AETEPMiHAHTU CTATYCy
aHTJIOMOBHOI JKOBTOI TpecH y razeTHoMy Auckypci / HaykoBi 3amucku
HAY im. M. T'orons Cepust «®inonoriuni Haykn». — 2014. — Knura 2 —
C. 228 —233.

3. Cumopenko E. B. TpeHuHr BnusHHS ¥ TPOTUBOCTOSHHS /
E. B. Cunopenxo. — CII6.: Peus, 2002. — 256 c.

4. Albert Camus. Renowned war filmmaker, prize-winning
photojournalist killed in Libya. - HoctynHuit 3
http://www.freerepublic.com/focus/news/.../posts.

5. Evans Ryan. The Gains from Ukraine. — JHoctymHuii 3:
http://www.kyivpost.com/opinion/op-ed/ryan-evans-the-gains-from-
ukraine-383894.html.

6. Fairclough, N. Discourse and social change / N. Fairclough. —
Cambridge, UK: Polity Press, 1992. — 304 p.

7. Huckin T. N. Critical Discourse analysis / T. N. Huckin // In
T. Miller (Ed.), Functional approaches to written text: classroom
applications. — Washington, D. C.: English Language Programs United
States Information Agency, 1997. — p. 78 — 92.

225



I'yMaHiTapHa OCBiTa B TEXHIYHUX BHIIMX HaBYalIbHUX 3akianax. Ne 32, Kuis, 2015

8. Ives, Peter. Global English: Linguistic imperialism or practical
Lingua Franca? / P. Ives // Studies in Language and Capitalism. —
2006. —(1). —p. 122 — 159.

9. Pennycook Alastair. The Cultural Politics of English as an
International Language / Alastair Pennycook. — Essex: Longman
Group Ltd., 1994. - P. 13— 176.

10.The Times — 225 years of journalistic excellence. —
HocrymHuii 3: http://www.thrtimes.co.uk/tto/.../article2921215..ece.

11.Wodak R. Disorders of Discourse / R. Wodak. — London:
Longman, 1996. — 200 p.

. MUIIIUHCKASA

KPUTUYECKH AHAJIN3 JIMCKYPCA MATEPHAJIOB
IMPECCBI

B cratee PacCMOTPCHDBIL 0COOEHHOCTHU KPpUTHUYCCKOIro aHaJmr3a
JUCKYpCa MATCpHaioOB MNPECChl, BKIIOYANOMICIO aHaJIW3 CaMOro TCKCTa,
aHaJIM3 JUCKYPCHUBHBIX HMPAKTUK, IPHU IMOMOLIKM KOTOPLIX OH CO34ACTCA U
BOCIIPOU3BOAUTCA, a4 TAKKEC — COLHUAJIBHOI'O KOHTCKCTA, B KOTOPOM OH
paccMaTpruBacCTCA. OmnucaHpl OCHOBHBIC 3TaIlbl KPUTHUYCCKOI'0 JUCKYpCa
MaTCpuaJIoB IMPCECChI. VYcraHoBIEHBI CIOCOOBI U OpUCMBbI, HCIOJIB3yCMbIC
aBTOpaMHu I MaHI/IHyJIHHI/Iﬁ MHEHUEM 4YHTaTeIs: Oojiee OJHOI'o CTHIA
JUCKypCa B  TCKCTC, (((bOpMaTI/IpOBaHI/Ie)) TCKCTa, MPCAIIOJIOXKCHUS,
HWHCUHYAallUU, MOJAJIbHOCTb TCKCTA.

Knroueswvle cnosa: KpI/ITI/I‘ICCKI/Iﬁ aHaJn3 JUCKypCa, MaTepualibl
IPeCChI, COITMAJIBHBIN KOHTCKCT, CTWIb IUCKYpPCa, TCKCT.

I. MISHCHYNSKA

CRITICAL DISCOURSE ANALYSIS OF PERIODICAL PRESS
MATERIALS

Critical discourse analysis is the approach to periodical press materials
applied from ethical point of view when social issues are considered. It
combines at least three levels of analysis: the analysis of a text, the analysis
of discursive practices (writing/ speaking and reading/ listening) used to
produce and reproduce it, and the analysis of a social context influencing it.
Unlike a linguistic theory, this type of analysis sets no strict requirements to
syntactic, phonological and linguistic elements of any language. This type
of analysis is concentrated on the details of a text, which are the most
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important in critical perspective. It starts with stating the genre of a text and
the extent to which this text corresponds to this genre. It enables to
understand why certain elements are used in this particular text while other
elements are missing. The other specific feature of this type of analysis is its
framing. It refers to the form in which the text is presented and to the
strategy applied by the author. Framing is closely connected with the
notions of foregrounding and backgrounding that is giving some elements
prior role while diminishing the role of other elements thus moving them to
the background. After the genre of a text is determined, a reader starts
reading it sentence by sentence finding out their theme and main details.
Authors usually place the most important facts to the first place in a
sentence while withdrawing less important facts to the background of this
sentence, which signifies the role they are supposed to play for readers’
understanding. The other ways to manipulate readers’ thinking are omitting
the active agent of action while using the Passive Voice in newspaper
headlines, using suppositions and insinuations, words with additional
connotations, such as metaphors or other linguistic means. Modality is also
used as a means of authors’ manipulation by readers’ attention. Focusing on
the language and other elements of discursive practice, experts in critical
discourse analysis try to find out the ways that authors use to manipulate
readers’ attention. It helps achieve objective highlighting real events and
preserve genre peculiarities of the discourse in periodical press.

Key words: critical discourse analysis, periodical press materials,
social context, the style of discourse, text.

YK 821.161.2
Kcenisg CI30BA

TUTYJbHUN KOMILUIEKC Y JITEPATYPI JIOBH
MOJEPHI3MY: 3MICTOBI TA ®OPMAJIBHI OCOBJINBOCTI

VY cTaTTi po3risSHYTO OCOOJMBOCTI HA3WBAHHS TBOPIB y JTEpaTypi no0u
fin de siecle. Ha ocHOBI BHOKpeMIICHHS NPOBIAHUX TCHICHIINA MOOYIOBU
TUTYJIBHOTO KOMIUIEKCY B YKPaiHCBKIH JIiTepaTypi J0OM MOAEPHIZMY BHIUICHO
CTPYKTYpHI THIHM Ha3BH Ta ii CEMaHTWYHI CKJIAJOBi, NPEACTABICHO
iHTeprpeTarito 3aroloBkiB. OCMHCICHO 3acagHWYl TPUHIMUINA TOCTHKH
TUTYIHHOTO KOMIUIEKCY IOCHIDKYBAHOTO Tepiony. BusBieHo camoOyTHICTH
TEH/ICHIII HA3WBaHHS B YKPaiHCBHKiH JiTEpaTypi JOOW MOIEPHI3MY.
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