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the mysterious atmosphere of horror. The article analyses the stock nouns,
which describe the main types of heroes in horror literature genre. The portrait
descriptions of villain, heroine and lesser character are studied from the
translation perspective of rendering into Ukrainian. The villain’s appearance is
taken into consideration as an important genre component from which the plot
composition depends. Horror genre heroes are described to be mysterious,
dangerous, disgusting what enables to create the set of characters relevant to the
studied literature.

The paper discusses the translation of three main types of horror genre
heroes and states that the most typical problems which translators overcome in
rendering the description of villain and heroine. It states, that translators should
keep to a strategy of full rendering of all portrait characteristics to translate the
detalization and expressiveness in portraying. The key factor in the process of
heroes’ description translation is to save the forecasting information, which is
considered to be factual and genre-determined. Elimination is considered to be
unsuitable, because such translation technique destroys the content of source-
text and leads to translation failures. Generalization or partial elimination is
possible to be used while rendering the portrait of lesser characters, because
they are not considered to be genre-determined. Heroes of horror genre are
portrayed with the help of lexical and linguostylistic means which are to be
properly rendered into the target text.

Stylistic correspondence, stylistic emphasis and stylistic elimination are
considered to be the most frequently used translation techniques to render the
heroes’ descriptions of horror literature genre in translation.

Key words: hero, heroine, villain, stylistic correspondence, stylistic
emphasis, stylistic elimination, translation.
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KOHIENT CMEPTh Y KKAHPI JITEPATYPHU KAXIB:
CIEIIM®PIKA BIZIITBOPEHHSI MOBHOI OB’€EKTUBAILIIL

Y crarTi po3TISIHYTO TpoOJIeMy TMepeKyiaay MOBHOI 00’ eKThBarii
koHuenty CMEPTD y mitepaTypi kaxiB Ta BKa3aHO Ha NPOOJIEMH, 3 SIKUMHU
3IIITOBXYETHCS TepeKiIagad HpH il BiATBOpEHHI. 3a3HA4YeHO, M0 HaHOiIbII
e(eKTUBHUMHU TIPUHOMaMH BiJITBOPEHHS MOBHOI 00 €KTHBaIlil KOHIENTY
CMEPTD € no6ip cTUIiCTHYHOTO BiJIIOBITHUKA, 3aCTOCYBaHHS CTHIIICTHYHOTO
IIiICHJICHHS Ta HEMUHYYHM € CTHJTICTHYHE ITOCTa0JICHHS Ta BTpaTa.
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BiJIMOBITHHK, CTIJIICTHYHE ITiICHJICHHS, CTUIIICTHYHA BTPATa, ICPCKIIa].

Tema cMmepTi, 110 IPOXOJUTL HACKPI3ZHOIO JIHIEI Yepe3 YCi TBOPH
JOCTIIKYBAHOIO )KaHPY Ta € TOMIHYIOUOIO B YCiX aBTOPIB aHATI30BaHUX
TBOpiB, 300paXXye€ThCS 3a JOMOMOIOK KOTHITEM, SKi (OPMYIOTh
KOHIleNT. Tak, MOCIHIIKCHHS II0Ka3ajo, IO HaHIpOXYKTHBHIIIMMH
KOTHITEMaMH, sIKi CTBOPIOIOTH TmpoBimauit kounent CMEPTH vy
JOCTIKYBAaHUX TBOPAX € MBAPUHU, WO NPOPOYAms CMepmb Ta
3MANIOBAHHA Mepmeoeo mina. Y Tporeci 300pakeHHs (aTanbHOro
KIHI[SI, aBTOPH IIOCIYTOBYIOTHCSA SK KOHIICNITYalbHO CXOXKHMH TaK 1
BiZIMIHHMMH, 1HIUBiTyaJIbHO-aBTOPCHKHUMHU 00Opa3aMH.

[MpoanamizoBaHuii Matepian JOCIIIPKEHHS 3aCBiTYMB HASBHICThH Y
TEKCTOBIM TKaHHMHI >KaHPY JITEpaTypH >KaXiB OIKCY TBapHH, IO
MONEPEHKYIOTh Ta CHMBOJI3YIOTh CMEPTh, a CaMe TaKHX 300HIMIB SK
Kaoicanu, wypu, cooaku 'y b. Ctokepa; wypu ma eeauxi nmaxu y TBOpi
. Ctokepa ta A. T'onrta; cobaxu y M. Ilemmi.

Hns b. Crokepa y #oro tBOpi «Jlpakyma» B mpoleci omucy
JIEKCEMH KadicaH, XapaKTepHa ii CIIONYyYyBaHICTh 3 aTpHOyTaMH, IO
BKa3yloTh Ha po3Mip giant, great, large, good-sized, KOIOPaTHBHUMHU
JIeKCeMaMM White, dim, XpOHOTOIIHMM IHIUKATOPOM H00u moonlight,
JIEKCEMaMH, 1110 TT03HAYaloTh pyX whirling circles, every now and again
struck, comatu3MaMu Vveins, wings. Y TIEpUIOTBOpI 3HAXOAUMO
JOCTaTHBO PO3JIOTi, IETalli30BaHi OMHCH Ka)KaHIB, IO BHKOHYIOTh
MIPOTHOCTHYHY (DYHKIIIO CMepTi Ta € BicHMKaMH 31a. IIIBHIKiCTh iX
IepeCyBaHHs, MPOLEC MOSBH BHOYI Ta BEIUKI PO3MIPH CBIAYAThH IIPO
HaOJIKEHHS CMEPTHOI TOJAMHM JJIA Teposl Ta HOro momepemKeHHs Mpo
me. BaxnmBuM eleMeHTOM € Kpuia KakaHa, sKi BiI3HA4arOThCA
aBTOpaMHM SK CHMBOJ YOPHOr0 BOpaHHsS Bamiripa, IOSIBY SKOro i
MONEPEUKYIOTh KpuiaaHu. Tak, HampuKiIan, KakaH, IO JOBOJI YacTo
sragyetbes y TBopi b. Ctokepa «/Ipakyma» — e i € cam rpad Jpakyna,
SIKUI TIEPEeTBOPIOBABCS Y Ka)kaHa, KPYXKJISAB Ouls BiKHA JKEpTBU, OUBCS
Kpuiamu 00 BIKHO Ta IIPOKYIIYBaB TiTO i BUCMOKTYBAB i3 HHOTO KPOB.

Illypu, sKi € y TEKCTOBiil TKaHWHI He jnuIine «Jpakymm», ame u
«paxynmu. IloBcTaHHS MepIiB» BHKOHYIOTH TaKOX IPOTHOCTHYHY
¢yHKIiI0 cMepTi. OnUcH TPU3YHIB KOHIENTYAIBHO CXOXI Y 3TajaHuX
TBOpax Ta CHOJYYalOThCAd Y TEKCTOBIM TKaHWHI 3 TaKUMHM JICKCEMaMU:
KOJIOpaTHBHI JiIeKceMu white, red, dark, cepen sikux OunMi Ta YOpHUIA
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3MaJTbOBYIOTh IX KOJIip, @ YEPBOHHI JETEpPMiHy€e KOJIp KpOBi, SKa €
aTpuOyTOM IMAIIOKIB; COMAaTH3MaMH feeth, chest, neck, skin, blood, eyes,
SIKi JO3BOJISAIOTH CKPYIYJIbO3HO JETali3yBaTH yCi YACTHHH TiJa, SKHX
TOpKAJUCA IIypH 1 X pyiHYBaJIH; HEraTHBHO-320apBICHUMH JIEKCEMaMHU
squealing, filthy, verminous, 10 XapaKTCPU3YIOTh 3OBHIIIHICTH
CPU3YHIB Ta JIEKCEMaMHU, IO MO3HAYaIOTh 1it0 crawled, howled, kicked,
tearing, gouging out, MO0 OKPECIUTH, K IYPHU TOBOAMINCS 3 JTIOJAbMU
Ta SK HaMaraimcs iX 3HummTU. Y TBopax «/pakyma» b. Ctokepa ta iy
«/pakyma. IloBcramns wmepuiB» J[. Crokepa Ta A.Tonra urypu
CUMBONI3yIOTh Tpada, SKUH TEpPEeTBOPIOBABCA y TPHU3YHIB Ta
BHCMOKTYBAB 13 JIIOJICH KPOB.

Jlexcema cobaka 3’sBusietbes y b, CTokepa onpasy micis Omucy
MpUOYTTA YOPHO3EMHOI 3emiri aius rpada y mopt Ta cobakw, sKka
BHCKOYHJIA OJ[pa3y Iicis MpUOYTTS HA ManyOy Ta sKy HaCTYHMHOTO JIHS
3HAWNUIM MepTBOIO. Jlekcema crHony4aeThcs 3 coMarusmamu belly,
throat nns omucy caMe THUX YacTHH Tima, SKi Oynu  po3sigpadi
CYIIPOTUBHUKOM, a TaKOX IIOEIHYEThCS 13 COMaTU3MOM claw mns
3MaJTFOBaHHS TOTO 3HAPSJISA, 32 JIOMIOMOTO0 SIKOTO 11 TT030aBUIH JKUTTS.
Takox aBTOp MOETHYE JICKCEMY coOaKa 13 TeKCeMaMH Ha TIO3HAYCHHS i1
MOPOJIM Ta PO3MIPIB, IO € BAXKIUBUM EIEMEHTOM JUIS TMOJANBIIOTO
pO3ropTaHHs MOMiHA. PsAn >KaHPOTBIPHHMX JIGKCHYHHX OJMHMIL dead,
torn, fighting, savage, opponent, slit open CIIOIy4yBaHHX i3 JICKCEMOIO
cobaka € HETaTUBHO-3a0apBICHUMH ¥ TO3HAYAIOTH 3JI0 T CMEPTh.

Y M. lllemni cobaxka Tex CUMBONI3YE CMEPTh, & TAaKOXK BHUKOHYE
MPOrHOCTHYHY (hYHKI[IF0 HAOIMKEHHS EKCIIEPUMEHTAIBHO CTBOPEHOTO
YyJIOBHUChKA JUIsl TOrO, abW 3HOBY 3a0paTH KUTTS ONH3BKUX IOJCH
cBoro TBopud. ITocTiiiHe 3HAXOMKEHHS MEPTBUX cobak Ha ITiBHIYUHOMY
MOJIFOCI, SKUH BHUCTYNA€ MPOCTOPOBOK) KOOPIUHATOI POMaHy,
cnioimae mpo HeOesmeky. Jlmst nekcemu cobaka  XapakTepHa
CIIONYYYBaHICTh 3 JICKCEMOIO die, 10 3MallbOBYE MEPTBUX TBApUH Ta
sledge, M0 CBIMYUTH TPO iX TOCTIHHY YNPSKKY B CaHAX Ha KPYDKaHIN
3eMITI.

VY tBopi «[pakyna. [loBcranns mepuiB» Jl. Ctokepa ta A. I'onta
BeAuKull nmax K MepeBiCHUK JINXOr0, HEA0OPOTro Ta CMEPTi BUCTYMAE
BXKJIMBAM TPOTHOCTUYHUM CHMBOJIOM Yy (DOpMyBaHHI KOHIIEITY
CMEPTbD. OcobauBicTs aBTOPOBOIO 3MaNIOBAHHS MTaxa IMOJNSTae y He
3a3HayeHH1 HOro BUIY, a Y BUKOPUCTaHHI IreHepasi3oBaHoi Ha3BH, a0 kK
JIOTaJI0K, IO JO3BOJSE TPUMATH BAXKIIUBI IS JTOCTIKYBAHOTO YKaHPY
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imei cTpaxy, CMepTi Ta TAEMHHUI Ha BHCOKOMY €MOLIHHOMY piBHi.
CronydyBaHICTh JIEKCEM Geiukuii nmax 3 1HIIHMMHU >KaHPOTBIpHUMHU
pericTpaMy TMPOCTEKYETbCA Yy TaKUX HANpsSMKax: JIEKCEMH, IO
MO3HAYAIOTh KpUJja Ta masypi wings, talons, 3a TOOMOTOIO SIKUX aBTOP
300paxkye MIBUJKICTH Ta 3MalbOBYE CTpaX, MPUKMETHUKUA Yy BHUIIOMY
CTymneHi TOpiBHSHHS [ouder, larger, closer, 10 TO3HAYalOTh CTaH
HAOJIDKEHHS TTaxa A0 JIIOJHHHM, a TaKOX EMOI[MHUMH BITYYTTIMH
MEPEeKUBAHHS Ta CTPaxy, SKi MOPOKYE BUINE3ralaHUl 300HIM heart
stopped, cold, unsteady.

IIpoexkryroun MoBHY 00’ ekTuBaiito koumnenty CMEPTH nHa
JNOCTIDKEHHS 11 BIATBOpEHHS y TMEpeKiIaji, 3acBiu4yeMoO, IO
30epex)eHHS y BTOPUHHOMY TEKCT1 KOTHITEM, Ki (hOPMYIOIOTh KOHIIEHT
BUCTYIIa€  HEINPOCTHM  3aBIaHHAM I Iepekiagada. MoBHaA
00’eKTHBAIliI  KOTHITEM, SKa  pealli3yeThcs 32  JOMOMOTOIO
YKAHPOTBIPHOT'O pericTpy morpedye Bij mepekiagada A00poi Ta BAaIOi
cTpaTerii, o 30epexe KaHPOTBIPHY JIEKCEMY y TIEPEKIajli Ta CTBOPUTH
BHKDHBJICHHS 3MICTY, ITOCIA0IEHHS TEKCTOBOI TKaHMHHU. BimTak, mpu
BinTBOpeHHI MOBHOI 00’exTHBalii koHnenty CMEPTD B mepeknani: y
33.3%  mnpoaHadi30BaHUX  NPHUKIALIB  JOMIHYE  CIMulicmuyHe
nocnabnenns, y 20.4% — cmunicmuune niocunenns >KaHPOTBIPHOrO
pericTpy, IO CBIIYUTH PO HaMaraHHs IEpeKiIafadiB MaKCHMAJIbHO
BHpa3HO BIITBOPUTH 3MICT OpHWTIHAIY, Ta HAWOUIBIIUN BIICOTOK
CTAHOBHUThL CULICIMUYHUL 8i0nogionux — 46.3%, 110 mokaszye OaKaHHS
mepeknagadya OyTH MaKCHMMalbHO OJM3BKHM JI0 IEpIIOTBOPY Ta HE
3MICHIOBATH HECAHKITIOHOBAHE CITIBABTOPCTBO 3 TMepeKiajaueM Ta
BTOPTATHUCS B OPHUTIHAJL.

PosrisHeMo okpeciieHi TeHIEHIIi Ha MPUKIagax:

1) Between me and the moonlight flitted a great bat, coming and
going in great whirling circles. Once or twice it came quite close, but
was, 1 suppose, frightened at seeing me, and flitted away across the
harbour towards the abbey [4]. Ileped 6ixnom 0e3 ynumny Kpyscisne
GETUKUIL KAJCAH, OCAAHUN MICAYHUM CGIMIIOM, 8iH MO 3 SGTIABCH, MO
3HOBY 3HUKAB, YACOM GIiH 0ydce WEUOKO NIONimas 00 GIKHA, dle NOMmiM,
Mabymo, 3NAKAGWIUCH MeHe, Nnojiemis uepe3 2asauws 00 abamcmea [2,
c. 98].

2) There was a full moonlight, and I could see that the noise was
made by a great bat, which wheeled around, doubtless attracted by the
light, although so dim, and every now and again struck the window
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with its wings [4]. Ceimue nosnuit micaup, i 1 nobaqwus, wo yeu wym
3YUHUG GETIUKUIL KAMCAH, SAKULL KPYIICIAG OIS CAMO20 8IKHA — OYEBUOHO,
npusabneHutl CeimaoM, xoua Ui MbMAHUM, - HOCHIUHO 80APAIOYUUCDH
Kpunamu o6 sikwo [2, c. 155].

OOugBa OPHMKIALH, IO 3yCTPIYAIOTECA Y TEKCTI 3 HEBEIHKUM
PO3PUBOM y CTOPIHKax € omucaMu IosBH J[pakynM y imocraci Ka)kaHa
Oins BikHa Jltoci, sika craia xepTBOr Bammipa. Y npukiagax b. Ctokep
BHKOPHUCTOBYE XPOHOTONHUI 1HIUKATOp moonlight — miciaune cgimio,
full moonlight — nosnuii micayw, MO BKa3ye HA HIY, OJHAK JIO3BOJISE
mo0aYMTH KPHIIaHa 3a JOIOMOIO MICALs, KUK aBTOp 3MajbOBYE SIK
dim — memsaHul, MO HAOYB BXXE TEMHIIIOTO BIATIHKY BiJl YOPHOTO
KOJIIbOPY KajKaHa, HarpoMapKEHHS IPHKMETHHUKIB great y OIMCI
pO3MIpiB Ka)kaHa Ta MIBUIKOCTI, 3 KOO BiH JIiTaB great whirling circles,
IO y IepeKIai 3HaxX0AuMO Kpyorcass. Ha Hanry nymKy, mepexinamad He
BiITBOPHB YCHOI0 €MOIIHHO-EKCIIPECUBHOIO 3apsAy CIOBOCIIONYYCHHS,
3aIIMIIMBIIN IPUKMETHUK great OCTOPOHbD, Ta MOCIa0UBIIHU IBI JIEKCEMHU
CHHOHIMIYHOIO  Xapakrepy Wwhirling circles, 1m0 TIO3HAYaIu
HaJI3BUYAMHO IIBUAKHH pPyX, BHKOPHUCTABIINH HATOMICTh JICKCEMY
KpYolcase, 10 CIOBUILHIOE OIUC IEPECYBAHHS KpPHIaHa, TUM CAMHM HE
JO3BOJIAIOYM YHUTAYCBl BITUYTH HaMipu Tpada, omucaHi aBTOPOM
[EPIIOTBOPY. Y OpyroMy MPpHKIaAl IPOLEC OMKUCY il KakaHa 3HAMIIOB
CBO€ BJaJIC BIITBOPEHHS y HepeKani and every now and again struck —
NOCMIUHO 80apsIOHUCL METOIOM N00OpY CTHIIICTUYHHUX BIATIOBIIHHKIB,
30epiratlodn IHTEHLII0 OpHUTiHAIY Ta EMOLIHHY eKCIPECHUBHICTh
MIEPIIOTBOPY.

[Mopsin 3 kaxxanamu y b. CTokepa nmpeBaiioloTh i Uypu:

The patient went on without stopping, Then he began to whisper.
Rats, rats, rats! Hundreds, thousands, millions of them, and every one
a life. And dogs to eat them, and cats too. All lives! All red blood, with
years of life in it, and not merely buzzing flies! I laughed at him, for I
wanted to see what he could do. Then the dogs howled, away beyond the
dark trees in His house. He beckoned me to the window. I got up and
looked out, and He raised his hands, and seemed to call out without
using any words. A dark mass spread over the grass, coming on like the
shape of a flame of fire [4). Bin nouae wenomimu: «Illypu, wypu,
wypuy. 3’aeunuci comui, mucavi, MinvlUoHu wypie, i 6ci dcuei, i
cobaxu, wo 3uuwysanu ix, i Kiwku meoc. Yci ncugi, 3 uepeoHor0
Kpog’n... A 3zacmisecs, 60 meni 3axominocs noousumucs, wjo Bin
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Mmoowce 3pobumu we. Tooi 3asunu cobaku 3a memuumu oepesamu 0ins
ti02o Oyounky. Bin noxnuxae mene 0o sixkna. A niosieécs i nidiiuios, a
Bin 30itinse pyku i nHibu 2ykag K020cb, He BUMOBISIOYUU HCOOHO20 36VKY.
Temna maca 3’aeunaca na mpagi; i konu Bin nopyxom pyxu poszcynye
MyMau npasopyy i aieopyy, 1 nodoauus, axc KUWiau mucadi wypie 3
MAKUMU JHC 60ZHEHHUMU OYUMA, AK I 8 HbO2O [2].

YPUBOK MOUMHAETHCSA 3 JEKCUYHOI'O MOBTOPY Rats, rats, rats! Ta
MIPOIOBXKYETHCA JICKCUYHOIO rpanaiieio Hundreds, thousands, millions,
HarpoMa/DKEHHSIM  KUTbKiCHOiI  o3Haku. [loBTop Ta  rpapmaris
YMOXJIMBIIIOIOTh HATHITaHHS aTtMochepu CTpaxy Ta TMepeKUBaHHI
mepes; cMepTio. ABTOP OKPECIIOE CMEPTh Kpi3b MPU3MY JKUTTS, SKa
MIpEeICTaBlIeHa TaKUMHM CIOBOCHONYUEeHHAMH red blood, years of life,
flame of fire, BOHU IOTIOMArarOTh YUTA4y CKIACTH YSBJICHHS PO NIYPiB,
SIKI 32 JIOTIOMOTOI0 UY>KOI KPOB1 XOTLIH TPOJOBXKHUTH CBOE iICHYBaHHS.
Tyr, ©Ha mnpoTHBary OUIOMYy KOJbOPY, OauyuMO KOJIOPATHBHHMA
MPUKMETHHUK dark, o ABIYi 3yCTPIYaEThCA B YPUBKY Ta 3HAXOAUTH CBOE
aJcKBaTHE BTUICHHS B TIEpEKiaji, HaJa€ YSABJICHHS PO HEraTHBHI
eMOIlii Ta CHiBBITHOCHUTBHCS 31 CMEPTIO. ABTOP BBOIUTH B OpHUTIHAI i
co0ak, i KIlllOK, sIKi BUHUIIYBAIH IIypiB, a0M CXapaKTepU3yBaTH KPOB —
CHUMBOJ XKUTTS, SIKOIO OyJIM HAIOBHEHI IIypH, Ta KA BUKJIHKAJIA allCTHT
y IHIIMX TBapWH. YCi €IEMEHTH KOTHITEMHU BiITBOPEHI a/JIeKBaTHO —
€IMHOI0, HA HAIlly AYMKY, CMHCIIOBOIO HEBIIIOBITHICTIO € BiITBOPECHHS
CIIOBOCIIONYUEHHSI coming on like the shape of a flame of fire. ABTOp
MEPIIOTBOPY HATOJONIYE Ha BEIWYE3HIM KUTBKOCTI WIypiB, IO
3’SBWJIUCS HA TpPaBi, K BOTOHb: Yy BEIUYE3HIN KUTBKOCTI, BCEISIOYH
ctpax. OpHak, Tepexianad HaIIHTEPIPETYE 3MICT 3 MAKUMU JiC
BOZHEHHUMU OYUMA, AK | 6 HbO20 TIOPIBHIOIOYHU OYi IIYpiB 3 OYHMA
Hpakynmu. Takoro poay CMHUCIOBA HEBIANOBIAHICTE MOPOIKYE
nepeKIaganbKi Hemopo3yMiHHS OpUTIHATY.

VY J. Ctokepa Ta A. I'onTa BICHUKOM CMEPTi € BENUKUAN NTax:

1) Price’s heart almost stopped as he heard an unnerving sound,
like the flapping wings of a large bird of prey, perhaps a hawk. But this
was louder and far larger. It was coming from above them. And it was
getting closer [5]. Cepue lIpaiica 3a6mepno i0 cmpaxy, Konu i1 noyye
MPUBOAICHULL 38YVK, CXOMNCUlI HA JIONOMIHHA KPUJI GEIUKO20 XUMHCO20
nmaxa, modce — acmpyba. Ane yei 36yk 0y8 yuHIWUM... I, HanegHe,
Hanedcas Habazamo Ginvuiomy nmaxy. Bin donimas 320pu, npocmo Hao
Humu. I wmeuoxo nabauscaeca [1, c. 347].
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2) The flapping wings echoed above him again. In a flash, he
thought he saw the sharp talons of a large bird. Then he was shoved
backward and heard what sounded like a bucket of water being
splashed onto the ground. Feeling cold and unsteady, he looked down
[5]. 3nos8y HaO mum eiduyeanocs ronominua Kpun. Ha mume iiomy
30an0cs, wo 6iH nomimus nasypi eeauuesHozo nmaxa. Panmom
Mappoy wocv wmoexuyno nazao, i 6iH nouyeé 36yK, Haue HA 3eMII0
BUXTIIONHYU 8IOPO 3 6000k0. Xumaruucs i 6iouyearouu cmepmeibHuil
X07100, i1 no2nanye ynu3z [1, c. 356].

Baxanns aBTopa 3ManoBaTH HaOMWKEHHS HeOE3MEeKH Ta
(aTaTbHOrO KiHLS 33 JOMOMOIOI0 BEJIUKOTO NMTaxa yYMOXJINBIIOETHCS
4epe3 onuc kpui flapping wings, TONOTIHHA SKAX CUMBOJII3Y€ HACTaHHS
HEIACTsl Ta Ma3ypiB, AKi 37aTHI MO30aBUTH >KUTTS, HAHICIIM BaXXKi
¢i3nuHi paHd. Y BiITBOPEHHI CIIOBOCHONYYEHHS i3 OMHUM i3 KITFOUOBHUX
coMaTu3MiB sharp talons mepekiiazad BAABCS JIO ENiMIHAIII MEepIIoro
KOMITOHEHTA, 3aJIUBIIM y TEKCTi MepeKiany JHile IMEHHUK na3ypi, 10
HE MIATPUMYE EKCIIPECUBHOCTI JIEKCEMH OpUTiHATY, THM CaMHM
CTHJIICTUYHO TMOCTAOMBIIM TEKCT TepeKNafy y KIIoui >KaHpPOTBIpHOI
JIEKCUKH, IO € TOTY)KHUM IHCTPYMEHTOM MAaHIMyJSLil eMOLIsIMH.
CronmyyyBaHICTh 300HIMAa 13 JIeKCEMaMH, M0 IO3HAYAKTh EMOIlil
NepeKUBaHHs JO3BOJISIE aBTOPY PO3KPHUTHU MOTYKHUI eMOLIMHNN 3apsia
300HIMHOTO KOMITOHEHTa Ta BKa3aTW Ha HOro CHMBOJIYHY (DYHKLIIO
cmepTi. Ilepexnanau BiATyKHYBCS Ha IHTEHIIIO aBTOpa Yy BiITBOpEHHI
eMmomiii (i3uyHOi CHAaOKOCTi, fKI TEpeXWBaB Tepol BiJ BiTUYTTS
HAOMIDKEHHSI BEIHMKOTO XMXKOro nraxa. Tak, AOCTaTHbO HEWTpajbHe
CIIOBOCTIOJIYYEHHS y JIEKCHYHO-MapKOBaHOMY Kitoui heart almost
Stopped y niepekiiajii 3HaXOAUTh CBOE BiIOOPaXKEHHS K cepye 3a6Mepio
8i0 cmpaxy, 1 TOXiTHa KaHPOTBIpHA JIEKCEMa Bijl cMepmb Ta JeKceMa,
IO MO3HAYa€e eMOLIHHE Mojie cmpax TMOCHIIOITh Mepeaadyy KOHIENTY,
CBIAYUTH MpPO MPOHUKHICTH MEpeKiagaya 3MICTOM OpHUTiHalIy Ha
HaMaraHHsM BiATBOPUTU >KaHPOTBIPHUHA MeXaHi3M 3 MiHIMaJlbHUMH
BimxuneHHsMu. CroBocrionydeHHs feeling cold and unsteady 3HOBY x
TaKd 3HaXOAWUTH CBOE BiOOpa)KeHHS y KiII04Yi 0a30BHX YKAHPOTBIPHUX
JIEKCEM XUMAIOUUCH | GI0UYBAIOYU CMEpMenbHull X000, Ne JeKceMa
cMepmenvHull € BIAJIOKD 3HAXiIKOI IMepekiagada Yy BiATBOPEHHI
EJIEMEHTIB KOHLENTy. Bim3HaunMo 1ie BHUKOPHCTAaHHA aBTOPOM
OpHUTriHaJly MPHUKMETHHKIB y BHIIOMY CTyIEHI MOpiBHAHHS louder,
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larger, closer abu 3mamoBaTH poO3Mip TTaxa Ta BIAYYTTA HOro
HaOJIMKEHHS, 110 CHMBOJII3YE HAOIMKEHHS CMEPTI.

Hns B. Ctokepa ta M. Illemni cMepTh IPOrHO3YIOTH COOAKMU:

Early this morning a large dog, a half-bred mastiff belonging to a
coal merchant close to Tate Hill Pier, was found dead in the roadway
opposite its master's yard. It had been fighting, and manifestly had had
a savage opponent, for its throat was torn away, and its belly was slit
open as if with a savage claw [5]. Cvboco0ni pano-epanyi 3nauiuiiu
MEPMBUM 8EAUKO20 CODAKY, WO HALEIHCA8 MOP2O8YEes] 8y, NOOAUZY
Tem Xinn, Ilip, na ooposi npomu 060py 1io2o 2ocnodaps. Bin iz kumocs
noouecs, i mabymo, 3i CKANCEHUM CYRPOMUGHUKOM, OCKIIbKU 20P0
nca oOyno posipeane, a uepeeo po3NOpome HeHaue BeUHEIHUMU
nazypamu [1, c. 85].

VY npuknagi 0ayuMo IeTadbHUK OIKMC MEPTBOI cobakw, IO Oyia
3HaliieHa Ha Bymwmii. Peamizamis wxonnenty CMEPTH moxe Oytu
MPOCTEXKEHa Y BHKOPHUCTAHHI TaKUX HETaTUBHO-3a0apBICHUX JICKCEM:
fighting, savage, opponent, torn away, savage claw. Ha mouaTky ypuBxy
0a4yrMO aBTOPOBE 3a3HAYCHHS MOPOAN cobakH Ta ii po3MipiB large dog,
a half-bred mastiff, Mo acoliaTUBHO BUKIWKAaEe HeOE3NEKy, a TaKOXK
aBTOPCHKE BMKOPHUCTAHHS COMATH3MIB JJIs OMHUCY CKAJIIYEHOIo Tijla Ta
¢isuunux paH belly, throat. B nepeknasni korHireMa He 3HaWIUIA CBOTO
IIOBHOIO BIZOOpa)KCHHS 4Yepe3 CIIMIHAII0 IepekaagadeM IEeBHUX
ocobmuBocTeli. HemamekorasaHMM BBakaeMO PpillIEHHS IIepekiiazada
eNMIHYBaTH Ha3BY IMOPOAU COOAKH, TOAI SK aBTOp MEPUIOTBOPY HABITh
HarojoNIye Ha TOMY, IO BOHA Oyna HamiBIOPOJAUCTA. Yci iHIN
SMIEMEHTH BiTBOPECHI aJCKBaTHO, 3MEOUTBIIION0 METOJOM J000py
CTUJIICTUYHUX BIJAIIOBITHUKIB.

Hocmimkenns mokasaino, 1o korient CMEPTD, 1o sikoro BXoauTh
KOTHITEMA MEApuHU, WO HPOPOHaAmb CMepmb, Ma€ Y CBOEMY apCceHai
e OIHY KOTHITEMY Mepmee mino, sika HaOyBae CTaTyCy IPEeBator0vd0i
Ta KOHIENTOYTBOPIOIOUYOi. J[OMIHYFOUMM 3aCO00M PO3KPUTTS CMEpTi
JUIS yCiX aBTOPIB € 300paskeHHS MEPTBOTO JIIOJCHKOTO Tijla, MPUIOMY SIK
TOJIOBHOTO, TakK 1 JPYrOpsSIHOrO0 TepoiB, SK aHTAaroHicrta, TakK 1
npoTaronicra. JleranbHi, po3JOri OMUCH JIIOJCHKUX O3HAK, IO 3a3HATH
KapKOJIOMHHMX 3MiH B Iporeci (i3HYHOro BTpPydYaHHS, € KIIOYOBHM
IHCTPYMEHTOM aBTOPIB Yy TMPOIECI «IPUKYTTS» yBark 4YWTaya Jio
OCHOBHOI imei »aHpy. Po3mmupeHi 3aMambOBKHM MEPTBHX JIFOJICHKUX
OpraHiB, YaCTHH JIFOJICBKOTO TiJIa Ta ¥ BIIACHE CaMOro Tijia, K 00’€KTa,
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oo MiaTBepIKye (akTUYHUE (daTyMm, OKpPECHIOIOTh I1HAMBITyalIbHO-
aBTOPCBKI OCOOJNMBOCTI y TPENCTaBIEHHI CMEpTi, SIK >KaHPOBOI
XapaKTEPUCTUKH JIITepaTypH *KaxXiB.

Po3cigHi mo cropiHkax TBOpiB 300paKeHHsI MEPTBOIO Tijia Ta HOro
O3HaK, BHMAaJbOBYIOTH IIE€BHI TEHICHLIl OKpPEMUX aBTOpPiB Yy
BUKOPUCTAaHHI JKaHPOTBIPHOI JIEKCHMKM y Tmpomeci (QopMyBaHHA
korHiTemu B pamkax koHuenty CMEPTD. ¥V b. Crokepa nekcema body
CHONYYYy€EThCS 3 NPUKMETHUKOM poor; y Jl. Ctokepa T1a A.T'onra 3
ravaged, hollow, dead, misshapen, bloody, torn; y M. lllenmi 3 lifeless,
inanimate, distorted. Ilepo J]. Ctokepa Ta A. ['onta TOpKa€eThCs TAaKOK i
CHHOHIMIYHOI JIEKCEMH JI0 Tila, a caMme IUIoTi, JiekceMa flesh
CIIONMYYY€EThCS 3 TMPUKMETHUKaMu seared, raw, bloodied, jagged; vy
«DpaHKEHIITEHH» CHHOHIM form, IO CHONYYAaeThCS 3 JIEKCEMOIO
relaxed. Anainiz QaxTonorivHoro Martepiairy TOCTIIPKEHHS 3aCBiTUWB
Ha>KOPCTOKIIIT OMUCH CKaNTiYeHOro Ta MOHIBEUEHOr o JIIOACHKKOro Tiia y
. Crokepa Ta A.lomra, ™menm xopcroki y b.Crokepa Ta
HaliryMaHHImOW y omucax cMepTi BusBuiaaca M. e
ORHOTOJIOCHUMH y 3MAIOBaHHI MEPTBOIO Tila € yci aBTOpW Ha
OpeAMeT BBEACHHS JiekceMHd cold Ha TOdYaTKy JeTaji30BaHuX
3aManboBOK. Ilicnsi OkpecieHHsT aBTOpaMHu 3arajibHOrO OOpHUCY Tila,
MOJaNbIIi OMKCH BEAYThCS Ha PiBHI (iI3WYHUX O3HAK Ta OCOOJIMBOCTEH,
AKMMH MEpTBa IUIOTh BiIpPi3HAETbCA BiA kuBoi. JKaHpOTBIpHUMH €
JIEKCEMHU Ha TMO3HAYEHHS KOJAbOpY, 3MAIOBAaHHS ouell Ta auys. Tax, y
b. Crokepa Tta M. lllemm noMiHylOTH JeKkcemMa white Ta pale, 1m0
MO3HAYar0Th CMEPTh y 300pakeHHl nuus, a y b. Ctokepa e it pan Ta
npocTupayia, SKUM HakpuBamu MeptBe Tinmo; ans [l Ctokepa Ta
A. Tonta xapakTepHa KOJOpaTHUBHA JIGKCEMa green Ta MOXiAHI Bix Hel
Ui 300pakeHHsI KOJMBOPY LIKIpM MepTBOro Ta odueil. Bumesragani
KOJIbOPH € PEIEeBAaHTHUMH U1 AOCTIIKYBAHOTO >KaHpPY, OCKUIBKH
0e3kpoBHE OOJIMYYS Ta TiIO JIIOAWHHU, KPOB sIKOi Oyla BHUCMOKTaHa
BaMIipoM HaOyBae OLIOro KOMbOpY, a KaxXJMBO CKaJliueHe TiIo Bix
¢Gi3MYHUX paH B pe3yibTaTi XIMIYHHX peakwii, mo BigOyBarOThCS
BCepeAnHi opranizmy 3adapOoByeTbes y 3eneHuit komip. Oui MEpTBOTO
AK XyJOOXHS JeTanb y TBopi «Jlpakyna. IloBcTanHs MepuiB», AJs sIKOi
XapaKTepHO CIIONYUYEHHs 3 JIeKceMaMu dead, frozen, wide-open, staring,
blankly Taxox HamileHi 3eleHHM KOJIbOPOM, IIO, Ha HAIly OYMKY, €
ABTOPCHKOIO IHTEHLIEI0 y TOPIBHAHHI TepOiHI 3 3EIEHUMH O4YHMa
Ka)kaHa, IO € CHMBOJIOM cMepTi. Jlume »xepTBH, sIK Bxe Oyi0
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Big3HaueHo Bwuile, HaOyBae Oigoro kombopy Ta y b. Ctokepa Ta
. Crokepa i A. I'onta cnomydaeTbess 3 KaHPOTBIPHUMH JIEKCEMaMHU
horror, terror, a 'y b. CTokepa mie 3 JeKCeMOI0 drawn. 3MallfoBaHHS
o0NHMYYsl MEPTBOrO  3aBXKIM  XapaKTEPU3YEThCS  OMKHCOM  TOTO
BCEMOTJIMHAYOTO CTPaxy, SKAW 3aJMIIABCS Ha HbOMY 1 ICIS CMEpPTI.

[IpoimrocTpyeMO 03HAUYEH] TEHAEHIIT IPUKIIadaMHU:

1 tried to stir, but there was some spell upon me, and dear Mother's
poor body, which seemed to grow cold already, for her dear heart had
ceased to beat, weighed me down, and I remembered no more for a
while [4]. A npobysana nosopywumu pykoi, ane nepedysanda nio
BNAUBOM SKO20Cb HAKIYHCMBA, 1 KpiM mo2o, Mino MO€EF 00pozoi,
Hewacnoi mamepi, sKe 30as8anocs, edxce Xxoaono, 6o il cepuye
nepecmano Gumucsa, MUCHy10 Ha MeHe CBOEH 8A2010, | 5 HA OEAKUIL Ydc
3Henpumomnina [2, c. 142].

[lepexnmagady mepedHSABIIMCH EMOLIHHUM TOJeM TepoiHi Ta
MPOSKTYIOUX PO3YMIHHS YPHUBKY Ha €MOTUBHUU PaKypc, HEalleKBaTHO
MPOCYBAETHCS Yy HANpsIMi BIATBOPEHHS BIIACHE MOro 3MICTOBOTO
HanoBHEHHsS. BinTBOpEHHS CIIOBOCIONYYEHHS poor body, 1Mo omwucye
MEPTBE TUIO JKIHKM BUKIMKAE TIEPEKIIaJI0O3HABYY KPUTHKY. ABTOp
MEPIIOTBOPY POOMTH AaKIIGHT CaMe Ha HEIacHOMY, CclIabKomy,
00€3CWJICHOMY T MaTepi, OpraHM sKOi BXe He Oymu B 3MO3i
MOBHOI[IHHO (YHKI[IOHYBaTH, a He Ha craHi ii gymi. Tomi 5K
nepekiazad HaJiHTePIpPETye OPUTIHAN HaB’SI3yHOUM YHUTAuYEBi CBOE
OaueHHs CUTYyaIlil, 10, Ha HAIIly AYMKY, € Pe3yJabTaTOM HEJOCTaTHHOTO
OaJlaHCyBaHHS MDK CEMOIIMHOIO Ta 3MICTOBOIO CTPYKTYpaMH TBOpY.
BinMoBa (QyHKIIOHYBaHHS caMe BHYTDINIHIX OpraHiB pO3KpUTa
ABTOPOM Y HACTYITHUX PEUCHHSX, IO IIe pa3 J03BOJISIE KOHCTaTYBaTH
HECAHKI[IOHOBAaHE  CITIBABTOPCTBO  MeEpeKiajgadya 3  aBTOPOM Yy
BIITBOPCHHI O3HAaKH Tida. 300pa)KeHHS aBTOPOM XOJIOMHOTO Tia Ta
3YIUHKH cepuedutts body grow cold, heart had ceased to beat
MIBOANTh YHMTaua JO PO3YMIHHS HAOIMKCHHS CMEpPTi J0 repoiHi. Y
MepeKiIaal 3HaxXoauMO BHaJIC BiZOOpakeHHS CIOBOCHOIYYEHb X000,
cepye  nepecmaio  Oumucs ~ METOAOM  JOOOPY  CTHIJIICTHYHUX
BIITOBIIHUKIB.

. Crokep ta A.Toar, sik MalCTpu *OPCTOKOIO MPEACTABICHHS
(hi3MYHOTrO CTAaHy MEPTBOI JIOAWHHU, (POKYCYIOTh yBary Ha 3MaJFOBaHHI
MEpPTBOT'0, CTPAIIHOTO, CKAIIYEHOro, (hi3MYHO 3HHIIECHOIO JIOACHKOTO
Tina:

34



I'yMaHiTapHa OCBiTa B TEXHIYHUX BHIIMX HaBYalbHUX 3akianax. Ne 32, Kuis, 2015

Beneath it lay the ravaged body of Jonathan Harker sprawled on a
white enameled cast-iron gurney. After the wooden spike, forty feet high
and four inches in diameter, had been removed postmortem, the man’s
face had collapsed in on itself. Jonathan Harker’s hollow, misshapen
body had begun to decay as Cotford waited two days before contacting
his widow. The corpse’s skin had become a greenish blue, which looked
even worse under the hydrogen lamplight. The stench billowed out into
the morgue the moment Cotford pulled back the sheet [5]. I1i0 num,
PO3npocmepuiucy Ha - OIIOMY  eManbO8AHOMY  GO3UKY,  JIeHCANO
nonieeuene mino /oiconamana Iapxepa. Konu tioco — nicns cmepmi —
3HANU 3 COPOKA PymoGoi nani, 20n06a 3a2ubL020 HeHAYe NPOBANUNACS
cama 6 cebe. Posnyxne 6e3popmue mino /[piconamana I'apxepa eoice
nouano eHumu, 60 Komgopoy oOosenocs uexamu 08a OHi, NOKU He
npuixana edoea newacroeo. Illkipa mpyna cmana cipyeamo-3enenoio,
a nio 8OOHEB0I0 1AMNOKW gueIA0aNA we Heaxauesiwe. [1]oiino incnexmop
3ipeas npocmupaoiio, K Ha y8ecb MOP2 NOWUPUECS HYOOMHUN CMOPIO
[1,c. 151].

VY HaBeIeHOMY TPHKIIAAI 0auuMO OMHUC Tijla MEPTBOTO. 3HOBY XK
TaKd KOJOpaTUBHA JiIeKceMa Whife BUKOPUCTAHA aBTOPOM JUIS OIUCY
BO3MKA, HA SIKOMY 3HAXOMUBCS TPYI, a MOPS/ 3 HEIO MaNiTPy KOJIbOPIB
JKaHPOTBIPHOI JIGKCUKU JOMOBHIOE IIe JeKceMa greenish blue, sxa
300paky€e KOIip INKIpW Tila MEpPTBOro. Y TepeKiaal 3HaXOIuMOo
cipysamo-3enenol0, 10, Ha Hally AYMKY, HE IIepelac CIpaBKHIN
BIITIHOK KOJNBOPY MEPTBOr0, 3aKIaJCHOTO AaBTOPOM OpWTIHATY Y
nepmoTBip. BincyTHicTh KpoBi B Oprani3Mi JIIOAWHH, siKa Oyia CIIOKUTA
BaMITIPOM TIPU3BOAUTEL caMe JO TMOCHHIHHS IIKIipH, K PE3yJbTaTy He
MNOTPAIUISIHHS KPOBI B Kamiisgipu Ta BiACyTHOCTI il LupKymadii B
opraniami. Takoro pomy HETOYHOCTI CHOTBOPIOIOTH 3MICT Ta
MPU3BOAATL 70 MEPEKIATANBKIX MOKPYYiB, SIKi BHOCATH HESCHICTH Y
TekcT mepeknany. llupoke po3MaiTTs  emiTeTiB  yMOXIIHMBIIOE
JIETaTi30BaHe MPEACTABICHHS Tija MOTY)KHUM JIGKCHYHUM PETiCTPOM.
CHHOHIMIUHUH psAA  HarpoMapKeHHs JiekceM ravaged, hollow,
misshapen — nowigeuene, posnyxie, OeszgpopmHe, SKi B TepeKIaii
3HAUIIM CBOI CTWJIICTMYHI BiJNOBIJHWKH, BPaxOBYIOUM KaHPOBI
0CO0JIMBOCTI, 3MajJbOBYIOTh 30BHILIHIA BHUIIIAM Tpymna. AcOLiaTUBHHUNA
pan  decay, widow, stench, morgue HacW4ye TEKCT aTPUOYTHUKOIO
CMEpTi, sKa JOMOMara€ aBTOPy IIMPOKO PO3KPUTH BaXKIIHMBICThH
JOCITI/PKYBAHOTO HAMH KOHIICMTY.
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IMoxibuuit mpukman, omHAK i3 HAMAaraHHSM aBTOpa BIATHCA Y
JeTali30BaHUH OMKC YaCTHH MEPTBOTO Tijia, 3yCTPiuaeMo Jamii B TEKCTi:

Cotford smiled as the two men walked over to the body of the dead
woman lying beside the river’s iron railing. Her hair was soaked, but
she was clearly a red-haired woman, as Lucy Westenra had been. The
face would have been quite pretty if it were not locked in an expression
of absolute horror. Her dead green eyes were frozen wide-open,
staring blankly at Cotford. Her neck had been gouged away, nearly to
the bone. The wound looked more like the bite of an animal than
anything a human could inflict [5]. Komgopo ycmixnyscs, i 6onu y06ox
nidiiwau 0o 3azubnoi, sxa Jnexcaia OLIA 3aNi3HO20 napanemy
nabepexcnoi. Ii sonoccsa 6yno moxpe, ane, nonpu ye, 6oro 6yi0 pyoum,
Ak xoaucv y Jhoci Becmepnu. Qonuuus edumoi yciHku moocrHa 6
Ha3eamy 2apHEeHbKUM, SKOU He 3AcCmUiuil HA HbOMY 6Upas
abconiomnozo  eceno2niunaouozo caxy. Mepmei 3enemi  oui
nopoxcHvo ousunuca ra Komgopoa. lllus sncepmeu 6yna posiopana
Mmaiiwce 0o kicmku. Pana ckudanaca paowie Ha yKyc meapuHu,
Hecxooce Oyno, wo ii 3aedana moocvka icmoma [1, ¢. 193].

CrunicTruyHy 3aMiHy Ta 3BYKEHHS JIGKCHYHOTO perictpy body of
the dead woman, Mo MicTUTh y coOl >KaHPOTBIpHHUU €NEeMEHT dead,
MOXKEMO CIocTepiraTu y HOro mepeknami 3aeudhioi, OJHAK TaKUH
BapiaHT TepeKIaay BBAKAEMO BIATUM Ta CIPOMOXKXHHUM BIATBOPHUTH
KAHPOTBIpHI 0COOIMBOCTI OpHUTiHANly. YBHUpPa3HEHHS TEKCTYy OPUTIHATY
BiOyBa€eThCA 1 B 300pakeHHI aBTOPOM OOJIUYYsI MEPTBOTO MO3UTUBHO-
HEraTUBHUM KOHTPACTOM quite pretty — absolute horror, mepexnamay
BIAETHCS 10 3MEHIIYBAJbHO-TIECTIMBOI JIGKCUKU 2APHEHbKUM Ta
MOTY)XHOTO JIEKCHYHOT'O PEricTpy, M0 MAEMOHCTPYE CTHIICTUYHE
MiACUICHHS aOCOMIOMHO20 8CENOSTUHATOUO020 HCAXY, Ta SIKE JTO3BOJISIE
BiITBOPUTH aBTOPOBY IHTEHII0 300pa)KeHHS JHISI 3 MaKCUMAaJIbHOIO
TOYHicTIO. BaxnuBa XynoxKHS eTajb, 10 3HAXOJUTh CBOE 300payKeHHS
y TepmoTBopi € oyi. Sk TiNO, Tak i O4i aBTOPH 300pa)kyrOTh
KOJIOPAaTUBHOIO JICKCEMOIO green, IO 3HAXOAWTH CBi BIAMOBIIHHUK Yy
nepeknangi senexi. B ypuBKy 0auMMO BUKOPHCTaHHS EHITETIB Y
3MaJIOBaHHI o4el frozen wide-open Ta IXHIO eliMiHAILiIO B TepeKiai,
IO TPU3BOIUTH [0 CTHJIICTHYHOTO IOCHA0JICHHSI KaHPOTBIPHOTO
perictpy. Ilepensik, sikuii 3MaqbOBaHHI aBTOPOM Ha OOIUYYI MEPTBOI,
nepefmoB 1 Ha odi, HA IO aBTOp Haroyourye y mnepumorBopi. Oui
MepTBOi OylM IIUPOKO-BIAKPUTI Ta BHIIYJICHi, OAHAK B TEKCTI

36



I'yMaHiTapHa OCBiTa B TEXHIYHUX BHIIMX HaBYalbHUX 3akianax. Ne 32, Kuis, 2015

MEepeKIaay 3HAXOAUMO HOPOJICHbO OUBUAUCS, IO JO3BOJSE BIIHECTH
MepeKIaganbKuil TPUHOM 10 CTHJIICTHYHOTO TOCIIA0JICHHS Ta BTpaTH
MOTY)KHOT MaHepu OmnoBimi. Bpamoro mepexiamanbKor 3HAXIIKOK B
paMKax >aHPOTBIPHOTO IIOTEHI[iAly TBOPY BBaXXAEMO BiITBOPEHHS
nepekiagadyeM aBTopoBoro onucy mmmi. Jlekcema gouged away, mo
OlMCyBaJla 3O0BHINIHIM BUIJIAN [IMI 3HAWIDIA CBOE BimoOpakeHHs
PIBHOIIIHHUM CTUJIICTUYHUM BiITOBITHUKOM MOTYXHOTO EMOIIHHOTO
3apsny posiopana.

Haiirymannimn onucu cmepti nputamanni M. Illenni, sik aBTopa-
JKIHKA, B SKHX JUIS JIGKCHYHOTO PETICTPY XapakTepHi JOCHUTh
HEWTpaNmbHI JIEKCEMH, 300pa)KeHHSI MEpPTBOTO TilNa y eMOLIiHO-
NpUAHATHINA 115 unTada Gopmi, 3a BIACYTHOCTI OTHAHUX Ta HAIPOUy.
CTpAlTHUX CKJIa0BUX. HalmpoMOBHCTIIIIE 3MaTIOBaHHS CMEPTi Y TBOPI
«@Dpankenmreiit, adbo Cywacuuii [Ipomereit» 300paxkeHe aBTOpOM Ha
NUTIOOHOMY — JDKKY, J€ YYyJOBHCHKO, CTBOPEHE B pPeE3yJbTari
EKCIIEPUMEHTY, 3a0Upa€e KUTTS JIPY>KUHU CBOTO TBOPIL, SK PE3YJIbTAT
moMcTu 3a HebaxaHHs Bikropa ®paHKeHIITEHHA CTBOPHTH JUIS
MOHCTpa HapedeHy. OcCh 5K OIMKCYE aBTOPKAa MEPTBY JKIHKY:

She was there, lifeless and inanimate, thrown across the bed, her
head hanging down, and her pale and distorted features half covered by
her hair. Everywhere I turn I see the same figure-her bloodless arms
and relaxed form flung by the murderer on its bridal bier [6]. Bona
eaACana 6NONepex JidcKa, 0e3nCUeHa i Hepyxoma, 20108d ii CXUAULACS
oonuzy, 01i0i ma cnomeopeni pucu iU 00auuYA OyIU NPUXOBAHI
gonoccam. Tenep meni 00 ckony eésuxcamumymuvca 0e3KpoeHi pyku i
be3cune mino, Kurnyme edusyero na uinioobne noice [3, c. 499].

3amoYaTKOBYIOUM OIKC i3 Tila, aBTOPKa BHUKOPHCTOBYE JICKCEMH
CHHOHIMIYHOTO XapakTepy, IO MO3HA4YaroTh HOro TOPHU30HTAIbHE Ta
HEepyxoMe ToNoxeHHs lifeless and inanimate, onHak Iepekiaagad He
BiITBOPIOE OMNKC TeHepadi3alli€lo, a BIYYHO JOOHpa€e CTHUIICTHYHI
BIIMTOBITHUKK Oe30icu6Ha 1 Hepyxoma, IO JIOIOMAararTh YHUTAYeBi
JOCTalbHO YSIBUTH 3OBHINIHIM BHIJILH MeprtBoi. Jlami aBTOpKa
MIPOCYBAETHCSA YV HAMPSMKY 3MaTFOBaHHSA OOJIMYYsS, BKa3yIOUHM Ha HOTO
KOJIp pale Ta KOPOTKO XapaKTEPU3YIOUH KHOro pHCH JICKCEMOIO
distorted. JlekcuuHui pericTp, BUKOPHCTAHMHA I 300pasKCHHS JIHILA
MEPTBOI 3HAMIIIOB CBOE EKBIBaJCHTHE Ta aJcKBaTHE BimoOpa)kKeHHS B
MepeKIaal MeToJoM J000py CTHUIICTHYHHMX BIMNOBIOHHUKIB 6O1i0i ma
cnomeopeni. llikaBuM y TmepekiiagalbkoMy KIIOYi € BiITBOPCHHS
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croBocioiryueHHs everywhere I turn I see eMOIIAHO TiCHICHUM menep
MeHi 00 CKOHY B8UICAMUMYMbCS, IO TPOXH 3MIHIOE CTHIIBOBY
TOHANBHICTH  (pparMeHTy, OAHAK €  BIYYHHM  CMUCIIOBUM
MepeKIaAabKuM  BIAMIOBITHUKOM, [0 YMOXIIUBIIOE YBUPa3HEHHS
TEKCTOBOI TKaHWHH 3a JIOTIOMOT'OI0 JIEKCEMH 00 CKOHY Ta TIATPUMYE
KAHPOTBIpHUH perictp y mnepeknani. HeBmanmum mnepekiaganbKuM
KPOKOM BBa)Ka€MO BiJITBOPEHHS JiekceMU flung — kunyme. EMOTHBHICTB
YPUBKY 3MaJIbOBY€E Yy HAIIl ysBI JIOCTATHIO >KOPCTOKICTH TOBENIHKU
MOHCTpa, IO 3a0paB XUTTA XKIHKH, TOMY, Ha HAIly JyMKY, BIYYHHM
CTHUJIICTHYHUM BIONOBITHMKOM Oyla OM JEKCeMa wsupeonys, sKa
MOTYXXHO EMOLIHHO Ta CTHIIICTUYHO BiITBOPIOE aBTOPCHKY IHTEHLIIIO.

Takum uwmHom, kxonuent CMEPTD y anriomoBHii niTepaTypi
XKaxiB 3aiimMae TOMiHYyIOUHM# cTaTyc. baxkaHHs aBTOpiB BTUTUTH MPOBiAHY
TEMY XaHpPY Y TeKCTOBY TKAHWHY TBOPIB 3HAXOIUTh CBOE BiJIOOpaKCHHS
Yy KOTHITEMax mMeapuH, w0 npopouams cmMepmv Ta 3MANI08AHHS
Mepmeozo  mina, WO  TOCTalOTh  KOHLENTOYTBOPIOBAIbHUMH.
JKaHpoTBIpHUI  pEricTp, SKHH HOCHUTHL EMOIIMHO-EKCIIPECUBHUM
XapakTep Ta MOBHO 00’ €KTHUBYE KOTHITEMHU, TIOJCKY TN MIPEICTABIISE IS
nepekiiagada CKIIaHe 3aB/IaHHs Y HOro BinTBopeHHi. [IpeBantoBaHHS y
apceHal mepekiagadya CTpaTerii 1o00py CTHIIICTHYHOTO BiAITOBITHUKA
CBIIYUTH TMPO MPOHUKHYTICTh TEKCTOBOK TKAHWHOK MEPIIOTBOPY Ta
30epexeHHS KAHPOTBIPHUX JIGKCEM I JIOTPUMAHHS IKaHPOBOL
criequQiKy OpUTiHaIy.
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A. TYIMAHSAH, A. PATU

KOHUENT CMEPTbH B ) KAHPE JIMTEPATYPBI Y’KACOB:
CIIEIU®UKA ITEPEBOJA A3BIKOBOU OBBbEKTUBAIIUN

B crathe paccMoTpeHa mpoOiiemMa MepeBoAa S3BIKOBOW OOBEKTHBAINU
konuenra CMEPTD B smteparype ykacoB, a TakkKe yKa3aHbl NMPOOJIEMBI, C
KOTOPBIMH CTHIKAIOTCS TIEPEBOJUMKH B TIporecce ee mepeaaun. OTMEYCHO, 9TO
HamOonee SPQPCKTUBHBIME TpPHUEMaMHU TMepefadll S3BIKOBOH OOBCKTHBAIUH
konnenta CMEPTD ecTh CTUIHMCTHYECKOE COOTBETCTBHE, CTHIMCTHUYCCKOE
YCHIICHUE ¥ HEU30EKHOH SBIACTCS CTIIIUCTHYCCKAS TTOTEPS.

Kmiouesvie cnoea: KOHLENT, KOTHUTEMAa, CMEPTh, CTHUIIMCTHUECKOE
COOTBETCTBHE, CTHIMCTHYECKOC YCUIICHHE, CTHUIIUCTUCTHYECKAsl —TOTEps,
TIEPEBOI.

A. GUDMANIAN, A. RATI

CONCEPT DEATH IN HORROR LITERATURE GENRE:
PECULARITIES OF TRANSLATION

The article studies the problem of concept DEATH rendering in horror
literature genre and emphasizes the problems which translators face while
translating the above mentioned genre characteristic.

The topic of death that touches all works of the above mentioned genre
occupies a dominant position and is represented with the help of cognithemes,
which form the concept. The article states, that the most vivid cognithemes
within the concept DEATH are considered to be animals, which predict death
and dead body. In the process of death description authors refer to individual
and common tendencies.

The analyzed material justifies that bats, rats and dogs symbolize death in
B. Stocker’s «Draculay, rats and large birds in D. Stocker’s and A. Holt’s
«Dracula. The Undead», and dogs in M. Shelly’s «Frankenstein or the Modern
Prometheusy.

Together with the cognitheme animals, which predict death the concept
DEATH has got another cognitheme dead body. The dominant strategy of
describing death is to portray dead body of the main or lesser character,
whether antagonist or protagonist.
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Detalized descriptions of human body, which was damaged physically, are
the key factors of making reader follow the genre. Dead human organs, parts of
human body and the body itself as an object that proves death show authors’
individual tendencies in representing death as genre-determined characteristic.

Genre-determined lexical units demand from a translator a successful
choice of translation technique, with the help of which the target text won’t lose
its structural and compositional character. The research shows that 33% of
lexical units are not rendered into Ukrainian as a result of stylistic elimination,
while 20.4% demonstrate stylistic emphasis, that shows a thorough study of
source text by translators and the stylistic correspondence occupies the
dominant position which is 46.3%.

Lexical units which represent the cognithemes set a problematic task for
translators. Referring mostly to stylistic correspondence translators show high
level of cognitive competence and strong will of saving all the genre-
determined elements in the target text.

Key words: concept, cognitheme, death, stylistic correspondence, stylistic
emphasis, stylistic elimination, translation.

YIAK 811.112.2°246.2

Mapuna )KEJYJIEHKO
Anna CABITOBA

OCHOBHI ACIIEKTHU BUBYEHHS HIMEIIbKOI MOBU
SAK APYTOI IICJISI AHTJIIMCBKOI

VY crarTi BU3HAYEHO 3MICT MOHSTTS «Jpyra iHO3EMHa MOBa»; BHSBJIICHO
OCHOBHI JITHTBICTHYHI IIapaJiesti Ta po301>KHOCTI aHTIIIHCHKOI Ta HiIMEIBKOI MOB;
JIOCII/PKEHO  (paKTOpH, SKi BIUIMBAIOTh Ha pe3YJIbTATHBHICTH BHBUYCHHS
IHO3EMHUX MOB; PO3MITHYTO NPOOJIEMH Ta NPUHIUIN BHBYCHHS HIMEUBKOI
MOBH SIK 1HO3EMHOI IIICJII aHTJIHCHKOi; HaBEICHO 00’ €KTHBHI NPHYUHH,
3aBJIIKH SIKUM OOHMPArOTh HiIMEIbKY MOBY JUISl BUBUCHHS SIK IPYTy iHO3EMHY.

KoarouoBi ciioBa: HiMelpKa SK iHO3EMHA, IIepIla iHO3EMHAa MOBA, Jpyra
1HO3eMHa MOBa, JICKCHKa, TpaMaTHKa.

TunoBuM Jyist OUTBIIOCTI CTYJCHTIB YChOT'O CBITYy, SIKi BHBYAKOTh
HIMELBKY K IHO3EMHY, € BHBYEHHS Ili€l MOBH SK JIpyroi abo TpeThoi
1HO3EMHOT micIst aHIIIICHKOI. Hacaigkom CIIOPITHEHOCTI,
MPUHAIEKHOCTI aHTTIHCHKOI Ta HIMELIbKOI MOB 10 OZIHi€T MOBHOI Ipynu
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