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ented theory and research method for literary
works. The main principles of culture studies based
literary criticism have been singled out, including
expansion of the notion of textuality, culture as an
important context of a literary work, mediality, dis-
cursive character, performability of literature, con-
cepts of memory, ritual and canon. The methodolo-
gy of culture studies based literary criticism is
presented as a model construction set.

Key words: culture studies based literary criti-
cism, culture as a text, literature as culture memory,
contextualiation, mediality.

S. MACENKA

CULTURE STUDIES ASPECTS OF GER-
MAN LITERARY CRITICISM: METHOD-
OLOGICAL ASPECT

In view of the increased interest in culture stud-
ies in Ukrainian literary criticism, the article pres-
ents experience of German literary criticism orient-
ed towards culture studies. As a result of the
so-called “cultural turn”, in 1990s culture studies
based literary criticism (Kulturwissenschaftliche
Literaturwissenschaft) emerged in Germany and
became one of the key concepts in modern culture
studies (A. Niinning, V. Niinning) as well as leading
context-oriented theory and method of literary
works analysis (T. Anz). Culture studies based liter-
ary criticism is an interdisciplinary project, which
according to A. Rackwitz is part of a specific inter-
nally differentiated interdisciplinary research pro-
gramme. From the standpoint of culture studies
based literary criticism, literature is on the one hand
perceived as one of the material forms or textual
media in which the mental programme of “culture”
is reflected, and on the other hand this form or
medium is characterized by certain specific fea-
tures, special “literary character” of texts, their
genre and text-specific expressive forms. Meaning
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in texts depends on re-writing of meanings
(Zuschreibungen) i.e. interpretations of readers,
interpreters, recipients as well as on their social and
cultural use in certain historical contexts and unsta-
ble semiotic references of a respective text to other
culture significant texts and discourses. The con-
cept of text expands to “non-textual” texts and
eventually to media which are bearers of certain
signs (audiovisual media included). Having
expanded the notion of literature to mass culture
and by referring to intercultural hermeneutics, liter-
ary studies have come very close to the conceptual
spheres of cultural anthropology and ethnology.
This is why literary texts are perceived “as ethno-
graphic self-decriptions of cultures” (T. Anz) and
become primary sources for ethnographic research.
It is suggested that texts be read in a performative
way as “cultural constructs” which not only repre-
sent reality but also construct it. As a result, there
occurs a switch from fields of meaning to the fields
of relations which helps factor in the interaction
between texts, the factor of physicality, the connec-
tion between speech and writing, rituality, theatri-
cality and literary staging situation. Literary criti-
cism has tapped into memory discourse by studying
“cultural memory” (A. Assmann), it focuses on the
problem of mediality and views literature as a
medium for cultural communication. The main
principles of culture studies based literary criticism
have been singled out, including expansion of the
notion of textuality, culture as an important context
of a literary work, mediality, discursive character,
performability of literature, concepts of memory,
ritual and canon. The methodology of culture stud-
ies based literary criticism is presented as a model
construction set.
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IMAPAIIMTMA XKIHOYUX OBPA3IB YKPAIHCBbKOI YAPIBHOI KA3KU

CrarTio IPUCBSYCHO aKTYabHIN U cydacHoi (GOIBKIOPUCTHKY TeHACPHIN MpodIemMaTHIli, 30KpemMa
aHaJi30B1 XKIHOUMX 00pa3iB yKpaiHCHKOI YapiBHOI Ka3ku. Lli 00pa3u moaijaeHo Ha J1Bi BEJWKi TPYIH, HEOI-
HOPIJIHI 32 CBOIMHU KiJIBKICHUMH XapaKTepUCTUKaMHM: IMOJICEMaHTHYHI Ta MOHOCceMaHTH4Hi. Jlo momice-
MaHTUYHOI Tpynu (eMiHHMX 00pa3iB HalekKaTh «IIBUMHAY», «IPYKHHAY», «MaTH», «Iidumria 0aday.
MoHoceMaHTUYHA Ipyla B YKPaTHChKiil Ka3KOBii TpaauIlii KiIbKICHO 3HAYHO MEHIIIA, HIXK TOTICEMaHTHY-
Ha. /1o Hel BXOJSTh TpH OCHOBHI 00pa3u: «Madyxay, «CUpiTka» Ta «babuHa mouka». Kaszkosi oOpasu BTi-
JIFOIOTH y3arajbHEH1 PUCH €THONCHXOTHUITY HAPOIY-TBOPLIS.

Kuarouosi ciioBa: hosbkiiop, Hapo/Ha 1Mpo3a, yapiBHA Ka3Ka, )KiHOUI 00pa3u, MePCOHaXK, BapiaHT.

Beryn. Kaska kokHOTO Hapoy — 116 MaKpOCBIT
y MIKpOCBITi, BC€00O’€MHHI iIHTEPTEKCT, 110 B 3aKO-
JOBaHUX O00pa3HUX, CHMBOJIIYHUX, MOTHBHUX (Op-
Myjax akyMyjJloBaB y co0i MOHAATHCSYONITHI
3HaHHs, TIParHeHHs, YCTPEMJIIHHS CBOTO TBOPLISL.
© Haymosa O., 2018

Tak, 006pa3u JOOPOTBOPIIB BTUIIOIOTH i71€ajIH, 3J10T-
BOPIIiB, HABMAKH, — YC1 HAWTIpIIi prUCcH B HAPOAHIN
akciojorii (3a  kiacuQiKaiiHUM  IT1XO0JI0M
JI. dynaeBcbkoi). 3nebinpmoro mi odopasu Gopmy-
BaJIKCS LIe B €MOXy Mi()oJOriyHOro MHUCICHHS i,
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BiZIOOpakalouu HalllOHAJIBHY MEHTAJIBHICTh, YHHU-
n (Ta ¥ 1oci YMHSATH) TOTYKHUH BIUIMB Ha KYyJIBTY-
py erHocy. Tax, 111e B MaJeoIITHYHI YacH sIK 00pas3-
CHUMBOJI MaTrepi BCHOTO ICHYIOUOTO BHTBOPHBCS
o0pa3 Magna Mater, Benukoi Marepi. Sk 3a3Hauae
O. Ilacrymenko, Benuka boruns «mepesepirye
BEJIMYYIO BCi OOKECTBA, BCE CTBOPIOE 1 BCE OXOPO-
HSE€»; BOHA «IOKJIANa 1moyatok KocMocy, KUTTHO 1
BCBOMY JIFOJICBKOMY CYCHUIBCTBY»; IO OOTHHIO
«3HaAJIM a0COJIFOTHO BCI apxaiuHi KyJIbTYpH, OJU3b-
KOCXiJTHI Ta apaHiziiChKi»:

ApxeTun XiHKH-Marepi € (HOpMOI0 TICHXIYHOT
opraizaiiii CBiTy, 00pa3oMm, 4epe3 SKUW JIIOJUHA
CIpuiiMae CBIT, Jie BUSBISIFOTBCS OCOOJIMBOCTI 11
MEHTaJbHOCTI, YSIBICHHS PO POJUHY K MiKPOKOC-
MOC, a TPO CYCHIUIIbCTBO — SIK MaKpOKOCMOC.
VY mam’sTi ykpaiHmiB apxerun Benmkoi Marepi €
BU3HAYaJNbHUM. <...> B yKkpalHCBKill KynbTypi,
KOTpa Jia€ YHIKaJIbHUN JUUIsl CBITOBOT KYJIBTYpHU 3pa-
30K PIBHOIIPABHOTO PO3BUTKY JKiHOYOTO Ta YOJIOBI-
4YOro Hauaj, 3HaXOJWMO CKpi3b CIiW BUIbHOT
)iHku-marepi. (2002, c. 5-6).

AHagi3 pocaimkens i myoaikamiii. [eHnepHi
CTYIT YMMJIaiIl BCe OLIBIIIOI0 MIPOIO CTalOTh MEHH-
CTPIMOM CYYacHOi HayKH: OCBITHBO-TyMaHiTapHa
napajurma OCTaHHIX JACCSATHIIITh TSDKIE JI0 Iepeoc-
MUCJICHHSI T€HJIepYy SK COLIOKYJIbTYpHOI CTari,
HOBOTO MPOYHUTAHHS Ta PEKOHCTPYKIIIH MHHYJIOTO Y
JIUCTIO3HUIIIT cTaTei, CHHEPTiMHOTO MiAXOAY /10 IeH-
JIepHOi poOIeMaTHKH.

Po3Binku reHaepHOi cnpsiMoBaHOCTI 30arauy-
I0Th CyYacHe JIiTeparypo3HaBCTBO (MaeMO Ha yBasi
Hacamrepen nociimpkeHHs Bipu Areesoi (2003),
Tamapu T'yagoposoi (2000), Oxcanu 3adyKko
(2007), Hinu 300poBcekoi (2006), Comnomii
ITaBnuuko (1999), Onenu Ilactymenko (2002) Ta
iHmmXx). Pi3Hi acriekTH 11i€i mpoOIeMaTHKK aKTyalTi-
3YIOThCSl HUHI 1 Y BITYM3HSHIN (OITBKIOPUCTHIII.

XKinoui (onpKIIOpHI 00pa3u MpsiMO YU Oroce-
penxoBaHo npuBepTanu ysary . 'apacuma (2010),
B. HaBummroxa (2005), O. IBanoschkoi (2007),
JI. Komanumi (2004), O. Oumiitauk (2000),
K. SluxoBcbkoi (2016); iX OCMHCICHHIO TIPHUCBSAYE-
Hi kasko3HaBui ctymii JI. JlyHaescbkoi (2009),
JI. Mymkeruk (2016), M. Hememiox (2011),
I. I'pumenxko (2012), 1. Cikopceskoi (2010).

Taxk, BHU3HAUMBIINA TPHUKATETOPIHHY CHCTEMY
00pas3iB HapOJHOI Ka3ku (0OPOTBOPII, 3JI0TBOPIII,
3HenoseHi), JI. JlyHaeBchbka 3acTOCOBY€E TIeH Mmiaxif
1 70 aHamizy >KIHOYMX MEPCOHAXIB Ka3KOBOTO
€I0Cy, BUOKPEMJTIOIOUYH 00pa3u JKiHOK-100pOTBOP-
iB (Marip, cectpa, CToNiTHs 6alycs Ta iH.), KIHOK-
3JI0TBOPIIB (Maudyxa, ApYKHHA-3Misl, 3pajuIiBa
npucIyra IapiBHU, KiHKa-4apiBHUI, baba fra,
monoinka, 3BabiieHi 3MieM MaTh abo cecTpa,
CMEpTh Ta iH.), Ki, Ha JYMKY BYEHOI, Y HAPOJHHUX
Ka3Kax TeHETHYHO TTOB’s13aH1 3 apXETHUIIOM 1HOILIe-
MIHHOI JKIHKH, SKa TpHUAMAanIacs 9yKAM pPOIOM

BOpOKE, Ta KIHOK-3HEHOJCHNX (HApeUYeHa, BUKpa-
JleHa 3MieM; TIiaMiHEeHA HapeueHa; O)KMBJICHA Hape-
YeHa; MaTH, 10 OOPEThCs 31 CMEPTIO; UyIeCcHA IPY-
KWHA; OigHAa HEBICTKA; MPOKIATA  JIOYKA;
nacepOuris). Bimoma ka3ko3HaBeIb HAroJIOIIYeE, 10
cepen 3HEAO0ICHUX MePCOHAXKIB YKPATHCHKOT Ka3KO-
BOI TpajuIlii YWCICHHY TPYIly CTaHOBIATH CaMe
00pa3u xiHOK. | cBoepiqHIM 00pa3oM y il rpymi €
nimoBa mouka (2009). JI. MymKkeTHK moaiise Ka3Ko-
BUX I'epOTHb Ha MO3UTUBHUX 1 HETaTUBHUX Ta aHa-
Ji3y€ IXHI MOPTPETHI XapaKTePUCTUKH, OHIMH, PUCH
TpymoBOi I1HAWBIAyami3amii: po3yM, BIpHICTB,
nobpory Ttomo (2016). M. JleMemiok y CTaTTi
«O0pa3 xiHKM y Ka3KoBil mpo3i 3axigHoi Ykpainu
kiHmg XIX — mouatky XX CTOMITTS (32 Marepiana-
MU “["adumbKUX HapOAHUX Ka30K~ B YIOPSIKYBaH-
Hi [Bana ®panka)» BUOKPEMITIOE TaKi OCHOBHI THITH
¢eminHUX 00pa3ziB: MAiBUMHA, OPYXKWHA, MaTH,
BIOBa, 0aba, boropomwmms (2011). 1. I'pumenko
CIPSIMOBY€ HayKOBI TOITYKH Ha 3’ACyBaHHS (DOITb-
KJIOPHOTO BiOOpaKeHHS 1HOCTHIYHOI XIHKH B
YKpalHCBKill HapoAHiil Tpo3i, aKIEeHTYyuHd Ha ii
HETaTWBHIN KOHOTAIlil i Ha TOCTYJIbOBaHI HaIlio-
HaJBHOIO TPATHUITIEI0 ACTICKTH €THIYHOI eHIoraMii
(2012). I. Cikopchka 3MiiCHIOE TPYHTOBHHIA KOMIIa-
paTuBHUIN aHami3 o0Opa3iB MadyxXd W CHPITKH B
YKpaiHCBhKIA Ta HIMEIBKIM Ka3KOBHX TPaIHIIiX
(2010).

IlocTtanoBka nmpo6emu. MeToro 11i€l po3Bia-
KU € OCATHEHHS (eMiHHUX Ka3KOBHX 0Opa3iB, SKi
BTLTIOIOTH y3araJIbHEHI PUCH €THOIICUXOTHITY Hapo-
Iy-TBOPIL. BUBYEHHS 3pa3KiB Ka3KOBOi MPO3H Pi3-
HOAX PETiOHIB YKpaiHW y 3ammucax YKPaiHCBKUX
nmuchbMeHHHKIB XIX-XX CT. 103BONMMIIO HaM 3iiic-
HUATH crpoOy Kimacudikamii XkiHouyuxX oOpasiB 3a
CEeMaHTHYHUMHU 1 (YHKI[IOHAIBHUMH O3HAKaMH
Kpi3h TIPU3MY aKCIOJIOTIYHUX aKIIEHTIB.

3o0kpema, Ha Hamly AYMKY, YCi JKiHOYI oOpasm
MOKHA TIOAUTATH Ha ABi BEUKI TPYIH, HEOTHOPI-
Hi 3a CBOIMH KUIBKICHUMH XapaKTePHUCTHKAMU:
noJriceMaHTHYHI Ta MOHOCEMAHTHYHI.

IosiceMmanTYHa rpyma >KiHOYHMX o0Opa3iB
YKpaiHCbKOI YapiBHOI Ka3KH.

IosiceMaHTHYHA Tpyla BMIIIye TaKy Tapa-
nurMy (eMiHHUX 00pasiB: Odisuuna, Opyaicuuda,
Mmamu, oitiwna baoba.

O06pa3 gisuunu PO3MEILTIOETHCSA Ha IBA OCHOB-
HI MIABUAU — Bukpaolena Oisyuna N nomenyiuna
Hapeyena (3BEpTAEMO YBary, U0 00pa3u cupimiu
0abunoi douKy PO3TISAAEMO OKPEMO SIK CTaTHYHi,
OTXe, — MOHOCEMaHTHYHI 32 CBOEIO CYTTIO).

OO0pasu gukpadenoi Jiguunu W nomeHuiuHol

Hapeyenoi 00’€THy€ YacTOTHA KaTeropis BUCOKOTO
coLiaNbHOrO cTarycy (IpUMipoM, BUKpaieHa 3MieM
KHs131BHA y Ka3ui «Kupuio Koxywm’skay, 3anucanii
JleBom XKemuysxkHUKOBUM Yy [TUpsSTHHCEKOMY TIOBITI
Bix Owmnomnpis JleBuenka # omyOiikoBaHil
I1. Kynmimem B «3amuckax o Hxnoit Pycn»
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(HynaeBcbka, 3 orcusoeo docepena, 1990, c. 39-42);
HapedeHa LIeBLs IicapeBa JOHBKA 3 OJAHOWMEHHOT
kaskn  («llicapeBa  moHBKa»),  3amucaHoi
M. IlaBnmukom y c. CreueBi CHATHHCBKOTO TMOBITY
Ha [ammuuni ([ynaescbka, 3 orcugoco ooicepena,
1990, c. 192-195); mapiBHa-HapeueHa y KasIli
«JleTroumnii kopabenb», 3anucaniii 1. Pyquenkom y
M. ['agstai Ha [lonraBmuni (lyHaeBebka, 3 orcusozo
Ooicepena, 1990, c. 86-92); mapeBa nouka y Kasili
«IIpo SlHKa, KOTpHIL BMIB rapHO I'paTH Ha COILIIIIY,
3arMcaHiil yKpaiHChKOI0 MOBOIO A. DenoTOBUM BiJ
Hikomu T'apm y c. IlerpiBui B HOrocnasii
(HynaeBcbka, 1990, 3on0ma xuuea, c. 156-158), Ta
iH.). OJTHaK BUCOKHH COIIaIbHUN CTATYC HE 3aBXKIN
TiJIKPECIIEHNHN y TEKCTI: TaK, y Kasui «[Ipo Goraru-
pa  Cyxobposnenka Msana i Hacraciio
[Ipexpacny», 3anucanii II. YyOuncbkum y
c. MuieBi Yepkacbkoro nosity KuiBchkoi ryoepii
(HdynaeBcbka, 3onoma knuea, 1990, c. 137-149),
BUKpasieHa binmum [lonsHuHOM HMiBYMHA HOMIHY-
erbest mpocto Hacracis [pekpacHa 6e3 BkaziBKH Ha
i1 moxomxkenns; y «Kasui npo Jlyras», 3anucaniit
I. MankoBuuem y c. Hmxniii bepesis KociBcbkoro
p-Hy IBaHO-®pankiBchkoi 001, Bix A. MankoBuua
(HynaeBcbka, 3 orcusoeo oxcepena, 1990, c. 489-
497), BUKpaJeHa YOpTaMH TepOiHs O3HAYCHA JIMIIE
SK «JiBUMHA»; a BHUKpaJeHa 3Mi€M cecTpa
[TokoTuropomnika B OMXHOMMEHHIN Ka3Ili, MOAaHil
M. MakcumoBuueM aist Apyky O. AdanackeBy
(HdynaeBcbka, 3 arcusoeo docepena, 1990, c. 19-22),

— mpocTa censHcbka AiBurHa. O0pasu gukpadenoi

OiguunU W nomeHyiliHoi HapeyeHoi 00’ €THYE TaKOK
30BHIITHS MPUBAOIUBICTh TEPOIHb, 110 IHKOIH Mif-
KkpecmoeTbesi oHiMoM — «Hacracist IlpexpacHay,
OfHaK iM BIACTHBI pi3HI (YHKIII: gukpadeHna Jig-
YUHQ 9acTO JIOTIOMArae reporo MoJoIaTH aHTaroHi-
CTa, BUIUTYIOYM B OCTAHHHOTO TAEMHHULIIO HOro
MariqyHoi CWJIM Y¥ HEBPA3IMBOCTI; HOMEHUIlHA XK
Hapeyena HaJiIeHa PHCaMHU NPOBICHUITBA — BOHA
HEMOB Harepe/i 3Hae TMpo MaI/I6yTH€ OJIPYXKEHHS 3
repoeM 1 HaBiPi3 BIAMOBIISE YCiM, XTO 110 Hel paHi-
II€ CBATaBCH.

O0pa3 opyscunu, cBo€ uepror, crpatudi-
KY€TbCSl Ha Taki KaTeropii: gipHa. 3axasama,
3ACMYNHUYSA, 3PAOHUYSA, NOKUHYINA.

O06pa3 giproi Opyorcunu y TEKCTi Ka3Ku ixeani-
3y€ThCS: BOHA TOTOBAa Ha CAaMOIIOXKEPTBY 3apaju
yonoBika. llepcoHaxki mBOTO THUITYy 30BCIM HeE
MICTSITh TOPTPETHUX XaPAKTEPUCTHK 1 37€01TIIOTO
€ 6e3iMmenHuMH. OHAK Ka3Ka BUBHILYE X, aKIEH-
TYIOUd Ha HEOPAMHAPHOMY NOXOMKeHHi. Tak, y
kasui «IIpo Byxa-miapeBuya Ta BipHY >KOHY», 3allu-
canoro Mapkom BoBuKoM Bij OJTichKOT ypOIKEHKH
[Manaxxku SxoBenko B Kuesi, repoins — HalimeHIIa
13 JBaHAMUATH JOYOK OimHOi 6abm (/lyHaeBchKka,
1990, 3 owcusoeo Oocepena, c. 31-36), a y kasmi
«KpacHocBiT», 3ammcanoi M. IlaBaukom Bif
1. I'yneii y c. Buwxnuni Ha [anuuuni, BoHa, HaBMa-
KH, — 11apeBa jgoHbKa ([lyHaeBchka, 3 arcusozo doice-

pena, 1990, c. 195-199). Lleit o6pa3 BracTUBUH Ka3-
KaM  CXEMaTH4YHOI  KOHCTPYKWil:  dYynecHe
HAapOJKCHHS YOJIOBIKa — BUSIBJICHHSI MYIPOCTi UM
HIMPOCEPAHOCTI repoiHi Mpy BUOOPI HUM JIPYKUHH
— MOPYLICHHS MOJIOAOIO IPYKHHOIO Taly — Iepe-
MIIIIEHHS YOJIOBIKa /IO 1HIIIOTO CBITY — TPUPa30Be
BUNIPOOYBaHHS JPYXUHU Ha LUIAXY MMOIIYKiB 40JI0-
Bika il OTpUMaHHS TPbOX YapiBHUX aTpUOyTiB —
HasIBHICTh y YOJIOBIKAa HOBOI «JIXKE»-HapeueHol 4u
OPYXUHA — JBOPAa30BE HEBII3HAHHS HHUM CBOET
CHPaBKHBbOI JOPYKHUHA —> MPOOYILKEHHS maM’sTi
YOJIOBiKa, MPUMHUPEHHS 31 «CIPaBKHBOIO» i MOKa-
pPaHHS HUM <WDKe»-IPYXHHH. TakuM 4YMHOM, 3a
CTPYKTYPOIO Ka3Kd i3 JOMIHAHTHUMH 0Opa3zaMu
[LOTO TUITY HAOIFIKAIOTHCS JI0 aHAJIOTIYHUX, MO0Y-
JOBaHHX Ha MOPYILIEHHI Taly repoeM-4OJIOBIKOM i
HOro mMOMOpOXKi y MOTOHOIUYS 3aaiisi OXKUBJICH-
HS / moBepHeHHsI 3HHMKIOI npyxkunu («LlapiBHa-
xkaba» ([dynaescwka, 1990, 3onoma xuuea, c. 197-
203) Tta in.). Ilpu Tomy BipHiCTH 1 BigA@HICTbH
repoiHi B aKCiONOTIYHIA IMIKaji yKpaiHus po3Li-
HIOETHCS] 3HAYHO O1NTBIIOI0 MipOI0, aHK 30BHILIHS
Kpaca: MOIPH BPOLY «Iice»-IpyKUHU Tepoil oou-
pae 3aBxau gipHY, X0 1 He rapHy 30BHI («Tak BiH
po3ayMaBcs, KPUKHYB, MO0 CBIYKH 3aCBIiTHIIH.
Bona — 30Bcim crapunxa. Kaxe BiH: «boxe Mil, 1o
TO TaKe, IO TepIla KiHKa CBOrO My»Ka Kpau CBITY
3HalIIa, a JApyras, MPOKJATas, CBOrO My’ka 3a
a6myka onnana?»» (lyHaeBcbka, 3 ocugozo dcepe-
na, 1990, c. 195-199)).

VY ka3kax aHaJoriyHoi CTPYKTYpH, ZI€¢ TOJIOB-
HUM TE€POEM € YOJOBIK-TIOPYIIHUK Taly, dirypye
o0pa3 zaxasamoi Opvorcunu. Taxoro, mpuUMIpoM, €
BKe 3rajiaHa Buie llapiBHa-kxaba i3 OMHONMEHHOT
ka3ku, 3amucaHoi l. Pymuenkom y ™. lansugi
[NonTaBcekoi obmacti (ynaecbka, 1990, 3o10ma
kHuea, ¢. 197-203). O0pa3 Takoi repoini po3kpuBa-
€ThCSI TUISIXOM TPUHAOMY KOHTPACTy: dapiBHa il
BpOZIa, MAHCTEPHICTh 1 Xa31HHOBHUTICTh IPOTHCTAB-
JISTFOTHCS. HEJIOIYTOCTI ¥ 30BHIIHIN HENPUBaOINBO-
CTi IHIIKX JKIHOYUX MEPCOHAXKIB Ka3KH.

OO0pa3 Opyorcunu-3acmynHuyi BIACTUBUMA Ka3-
KOBHUM CIO)KE€TaM, NOOyJZOBaHHM Ha MOTHUBEMI
00poTHOM Teposi 3 Mi)iYHUM aHTAroHICTOM, IO €
HalyacTille XTOHIYHUM HAaBUYMUTENIEM MaridHHUX
NpakTHK a0o *x BOpoxuM TecteM. Lleit oOpa3 3xe-
OLIBIIIOTO TakoX Mi(hOIIOTIYHO 3aKOPIHEHUH: KIHO-
9l TEepCOHaXi Ii€i Kareropii 4acTo € JOHbKaMu
camMoro Mi(iyHOTO aHTaroHicTa, $Ki BHSBISIOTH
Jo4ipHii OYHT MPOTHU CBOIX OATHKIB i CTAOTh Ha OiK
mpoTaroHicra (mpuMipom, 3miiBHa y ka3 «Slifie-
paiiue», 3anucaniii 1. Pynuenkom B YmaHCBKOMY
noBiTi Ha KuiBmuni (lyHaeBcbka, 1990, 3 orcusoco
Ooicepena, c. 1 90—108); 4opTOBa JI0YKA Y KasIli
«IIpo mapenka lBaHa i 4OPTOBY JOUKY», 3aUCAHIN
M. Homucom y Cankr-llerepOyp3i Big AiBUMHH 3
Kanesa ([lynaeBcbka, 1990, 3onoma knuea, c. 220-
229)), abo MarwTh BUCOKHI COIIAJLHUN CTaTyC
(mapiBra y kasmi  «[laiiraity, 3anwucaniit
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I1. Jlintypom Bix B. Koponosuua B c. Crpabudose
Ha 3akapnarti (lyHnaescbka, 1990, 3 orcugozo dorce-
pena, ¢. 390-394)). OyHKIIT TUX TIEPCOHAXKIB TIOSI-
raroTh y 3aMIlIeHHI POJIi YOJIO0BiKa-HAPEYCHOTO: TI0
CyTi, caMe BOHH 32 JIOTIOMOT0I0 Yap YM KMITIAUBOCTI
BUKOHYIOTh HAJICKJIa/IHI 3aBaHHS Mi(i4HOTO aHTa-
TOHICTa, aJJpeCcOBaHi TeposM-4O0JIOBIKaM.

Takum xe MioJIOTIHHO 3aKOPiHEHNUM a00 COIli-
AJhHO BUBUIIIEHUM YaCTO € i 00pa3 OpyvorcuHu-3pao-
nuyi. Tak, B iHIINX Ka3Kax, MOB’S3aHUX TAKOX 13
IHIAaIHHUMA BUIPOOYBaHHSMH Teposi, 3MiiB-
Ha / KOpOJIBHA IOCTa€ HE BIPHOKO JPYKHHOIO, a
3JI0BMHUCHOIO, SIKa BUBi/Iy€ Y CBOTO YOJIOBiKa TaeM-
HUIIO HOro BIAJIOTO MPOXOKEHHS HETOCHIBHUX
3aBJlaHb 1 HAMATaeThCs 3BECTH Iepost 31 CBITy (Ka3ka
«IBan lomuk i ioro Opar», 3ammcaHa JleBom
Kemuyxuukosum y [lupstuHcbKkOMy NOBITI Ha
[MonraBmmui # omyOmikoBana II. Kynimem
(HynaeBcbka, 1990, 3 orcusoeo daicepena, c. 42-53))
abo X BHUKpaJae dYapiBHI NpeAMeTH W IOKHUIAE
yojoBika  HampusBojsme — (kazka  «Kozak
Mamapura», 3anucaHa B. JleceBuuem vy
c. JenuciBui Jlybencokoro nosiry na IlontaBmuni
(HdynaeBcbka, 3onoma kuuea, 1990, c. 114-119);
kaska «[Ipo OigHoro mapyOka i apiBHy», 3anucaHa
1. Yybuncekum y M. bopucnomni Ilepesciascekoro
nosity IlonraBcekoi rybepHii (lyHaescrka, 1990, 3
arcusozo oxcepena, c. 126-133)). Ilpu Tomy Kasku
LBOTO THIy YacTO MICTSITh MOTHBHU ITOKapaHHs;
YOJIOBIKOM CBO€T APYXHMHHU 1 11 BunpasieHHs: «Tak
BiH TOJI ii 32 KOCH, Ta SIK y35IB CThOOATH, Ta JOKH,
IIOKM BOHA He3myKana i mo cBiTy xoautu. OTTomi
BXKE€ BOHA MOKHMHYJNa CBOi 3MiiBCbKI HOPOBH Ta I
rmoyasa XopolIe XKUTb 13 4osnoBikom» ([lyHaeBchbka,
1990, 3 arcusoeo Oaicepena, c. 53).

OOpa3 nokumymoi Opyoicunu € HaHUMeHII
YaCTOTHHM JUIS YKPaiHChKOI Ka3KOBOI TpawIlii.
['epoins BUSBISETHCS TOKUHYTOIO YOJIOBIKOM BHAC-
MoK uYm o0MaHy 3 OOKy 3JIOBMHCHUKIB.
Hanpuxnaz, y «Kasimi npo ToHiHHS MauyXu», 3aru-
caniit Jleom XKemuyxaukoBuM y [IupsTHHCBKOMY
moBiTi Bin «censHku KynmuHw» # omyOnikoBaHii
I1. Kynimewm (dynaescbka, 1990, 3 orcugoco docepe-
aa, c. 56-59), 371a Mauyxa-BijibMa «3po0uIia JiIoBil
JIOYIIi TaK, 00 BOHA KO3010 MM00Ira, a CBO0 J0YKY
i moKJana Ha micue Ti€i». 3ayBaXuMo, 1110 Iepco-
HaXIl, SIKI PO3KPHBAIOTh 00pa3 HOKUHYMOI Opyoicu-
MU, BOAHOYAC € TAPHUMH MaTepsIMH 1 BiIJaHUMU
CBOIM YOJIOBIKaM: 37aJieKy 4yIOTb JUTSYMN TU1ay i
npuOiraloTh 3aclOKOITH HEMOBIS, NPOIIAIOThH
YOJIOBIKOBI i IOBEPTAIOTHCS T0JIOMY.

[TomiceMaHTHYHUM B YyKpaiHCHKIH 4YapiBHIH
Kasll 1mocrae i o0pa3 mamepi, sKka 3aJeXHO BiJ
CIOXKETY TIOCTAE TO BIONPABHUKOM TEPOs, TO Horo / 1l
HOKPOGUMENbKOIO, TO 3padnuyero. ITpukMeTHo, 1110
y Ka3Kax i3 TUIIaMU Mamepi-6ionpasHuka i mamepi-
3padHuyi Tepoi HaituacTie € 11 cHHOM (came MaTh
IHIIIFOE BiJITPaBIICHHS] CHHA 3 JIOMY «y HaMu» y
kasmi «Ox!», 3anmcaniii 1. Pymuenkom y M. [amsui

Ha [lomraBmni (yHaeBcbka, 1990, 3 owcusoco
Ooicepena, c. 92-100); y ka3t x «IBan IBaHOBHY —
PYCBKHH LIapeBUY Ta MOPCHKE YYJIEPCTBOY, 3alHca-
Hoto I. Mamxyporo ©Ha KarepuHocmaBmuHi
(HdynaeBcbka, 1990, 3oroma xnuea, c. 108-115),
Marip pa3oM 3i 3Mi€M MOCTIHHO HaMaraeThCs MOTy-
OWTH CBOTO CHHA), a y Ka3Kax i3 THIIOM Mamepi-
NOKpOGUmMENbKY TIEPEBAKHO (QYHKIIOHYE TepoiHs-
JIOHbKA. [HKONMM Ka3koBi (DYHKIIT mamepi-3paduuui
MEPEHOCATHCS Ha CecTpy Iepost (MpUMipoM, Ka3ka
«3miity, 3ammcana Onexcanapom lumamnbkum-
Immivem ¥ HajpykoBaHa HUM y «YepHIrOBCKHX
ry0epHCKUX BeqoMOCTsx» B 1858 p. (lyHaeBchka,
1990, 3 arcusozo ooicepena, c. 174-181) Ilpu Tomy
NEPCOHAXI Mamepi-6ionpasHuKd i Mamepi-3paonu-
Yl € IIKOBUTO aHTPONIOMOP(HHUMH, HA MPOTHBATY
K I[OMY MAaTip-TIOKPOBUTENbKa Mi(OIOTi3y€eThCS
yepe3 TBapWHHI, POCIIMHHI, TPEIMETHI TOIIO 00pa-
3M YU CHMBOIM: KOPIiBKY y BuIIe3ragaHiii «Kasiri
npo rouinns Mauyxu» (dyHaescrka, 1990, 3 orcuso-
20 Odicepena, ¢. 56-59), «3epHITKO BiJl MaTiHKH» Y
Kasii «3omoTHH YEPEBUUOKY, 3arcanin
I. Pymuenkom y M. Mupropoai Ha I[lonraBmuHi
(Hdynaescbka, 1990, 3 orcugoco oacepena, c. 115-
119), a6myHBKY, KpUHAUKY, 14 y Ka3ui «IIpo xigo-
By JI0YKY Ta 0abuHy mouky» i3 uukiy «Kasku, 1mo
ix mepekaszana baOycs», omyoOnikoBanoro OJeHOIO
[Muinkoro (dynaescoka, 1990, 3 arcusozo docepena,
c. 201-215). Iloromxkyemocs i3 TBEpKEHHAM
I. Cikopebkoi mpo Te, 1110 MaTip micist CMepTi TpaHe-
(hopMyeThCs (31€01IIBIIOT0 B TOTEMA), 3[iHCHIOIOUN
CBOIO MTOKPOBHUTENBCHKY (YHKIIIFO CTOCOBHO CHPIT-
KA — JIOIOMAararoyd CBOIM JWTHHI HAaBITH IIICIII
CBOET CMEPTI.

Jlo moniceMaHTHYHOT IPyIN HAJIEKHUTH 1 00pa3
oiitumniof 6adu. YMOBHO 1ell 06pa3 00’eqHye Karte-
ropil0 HaANPUPOIHUX (EMIHHMX iCTOT Hepenpo-
OYKTUBHOTO BiKy — Mi()i4HUX, XTOHIYHHX, iH(ep-
HaJbHUX — K 13 TIO3UTUBHOIO KOHOTALI€IO
(nopaduuys), Taxk i 3 HETATUBHOIO (3108MUCHUUA).
BaxnuBuM € TOH acrekT, mo o0uABa TUIIM 3HAYHO
CWIBHIII BiJi aHAJOTIYHWX YOJOBIUMX 00pas3is.
Tak, y xa3kax «Slitne-paiine» ([lynaescbka, 1990,
3 arcueozo docepena, c. 100-108), «Ilpo mapenka
WBana i 4opTOBYy AOYKY» TepOiB-yTiKa4iB Hama-
raroTbcsi Hazgoruatu cnepury 3miii Ta Yoprosi
JIOHBKH, OfiHaK came rnorous 3mii / YopToBoi mare-
pl BHUSABISETHCS IJIsl TPOTArOHICTIB HaWCTpaIIHi-
moto (JlyHaeBcbka, 1990, 3oroma knuea, c. 220-
229); y ka3mi «3amizHOHOCca 0abay», 3amucaHii
I1. Jlintypom Bix Bacuns KoponoBuua nHa
3akapnarTi, 3108MuUcHUYs — HOPTOBA MarTip, SKii
nigkopsieTsest yce nekno (yHaeBcbka, 3 orcusozo
Ooicepena, 1990, c. 394-399); 3Mmist € TIeHTpaTBEHUM
3noTBopueM y kasui «Temecuk», 3amucaniit
I. Pymuenkom y wm. Tamsui nHa [lomraBmumHi
(dynaeBcobka, 3 orcusozo Oocepena, 1990, c. 108-
113). IloTy>)XxHOIO Mari4yHOK CWJIOK HaIIJICHHN 1
o0pa3 nopadnuyi, sika TIOCTa€ MEIiaTOpPOM CBITIB,
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JOTIOMAaraloui TepoeBi MOAO0IATH MEXY 10 MOTOM-
Oiuust ¥ paguTh HoOMy, sIK yOeperTucs Ha IbOMY
CKJIaJHOMY LUIAXY. Y PI3HMX BapiaHTax Ka3oK
00pa3 mopagHULI PO3LICTIIIOETHCS HA TPH MIEPCOHA-
KI1: IUISIXOM Tpajialii 10 TEKCTy YBOIUTHCS MoUep-
roBo Tpu dapiBHi 0alyci. Tak, y kasmi «IBaH-11ape-
BWY 1 KpacHa [iBUI-SICHA 3ipHUID» (3arucaHii
I. Mamxypoto y c. TromcuniBui Oinexcanapich-
koro moBity KarepurocmaBcekoi  TyOepHii
(HynaeBcbka, 3 orcusoeo ooxcepena, 1990, c. 152-
157)) onna «6alkay» Mae y NPHUCITYKIHHI «YCSIKHHA
3Bip' BOBKH 1 JIEBU»; ApYyra — «yCSIKHH raji: SipKu
1 TaIIOKM»; TPETS — KYCSKY MTHIIO: OPJIH 1 ropo6u1
LIYJiKK 1 raBW», 10 JTONOMAaraloTh reposiM 3HaWTH
LIUISIX 710 «YOPHOTO BOPOHA 3 YOPHOTO LIAPCTBay,
SKMH BHUKpaB ixHIO Marip. Y ka3ui «JlicHuk Ta
3aIi3HAN BOBK» (3ammcaHiit Jlykoro Jlem’ssHOM Bif
0. Hamimgm y c. Posromi na 3akapnarri
(HynaeBcoka, 3 orcusoeo ooxcepena, 1990, c. 257-
263)) 6aba-BigpMa Jae repo€eBi YapiBHOTO BiHMKA,
SIKOTO PaANTh KUHYTH 0331 cede, 00 mepeTBopH-
TH Ha TYCTHUH Jiic, qpyra 6aba-BinpMa gae siie, 1o
CTaJIO0 CKJISTHOIO TOPOI0, @ TPETS — XYCTKY, L0 cTaja
MocToM Haj Bogoto. Ilopaam i1 wapiBHI mpeameTn
JIOTIOMOTITH T€POEBI TIOPSATYBATHCS BiJl IEMOHIYHO-
ro BoBKa. Tpu 0OaOu-uapiBHMLI JONOMAararoTh
repoeBi TOPATYBATHCS BiJ| BeAME/A-BereTa 0y
Kaszi «Ipo BiBYApsI, IKUH MaB JIEB’SIHOCTO J€B’ATh
OBelb 1 TpHU 30J'IOTOpyHH1 Oapanmn» (3amucanii
I1. Jlintypom Bix B. Koponosnua na 3axapnarri
(HynaeBcoka, 3 orcusoeo oocepena, 1990, c. 316-
328)). Yapiena 6aOyns y xa3mi «lIpo mapenka
MBana i YopTOBY JOUKY» paUTh IEPOEBi, K 3My-
cutd YopToBy HOHBKY cTath Ha Horo Oik:
«Ilopamxy, cuny! f ne Bxe gaBHO 3HAIO, 10 TOOI
Oyne. [ou, — xaxxe, — cuHY, OT LI€I0 JOPOroI0, Tam
Oyzie cTosITh KLl POKUTHHKA HaJ Bozoro. Ta ciyxait
xe, 00 TH Tak 3poOuB, SIK s TOOI Oyay Kaszarhb.
<...> Ot 1H Bi3bMelll, — KaXKe JaJblie Ta 6adycs, —
Ta 1 CSIENI MiJI TUM KYIIEeM 1 CUIITUMEII, TOKHU 110
HE MpUIETUTh. Tam, — Kaxe, — NPUJIeTATH Horepe-
Iy JABi JiBHMLI Kymarbes, a omicns i Tpeta. Ot Ti
MOKYHAatoThCs 1 OynyTh yOuparbes, TO TH IM HIYOTO
He poOH, a TPETIO NOKUHYTh. Tak TH Bi3bMell y Ti€l
TPETHOI 1 YKpaell oJIeKy, 3aX0Ba€ell 1 caM 3axoBa-
emcst. [ToGauwi, o BoHa To0i Oyjie ka3atu Ta To01
panutu! Ta TinbkW, CUHY, TH 11 ciyXai, 10 BOHA
TOO1 HE CKaXke, — TO, MOXKE, BOHA TeOe BU3BOIUTH»
(dynaescoka, 1990, 3onoma kuuea, c. 222).

MoHoceMaHTH4YHA Tpyna :KiHOYMX 00pa3iB
YKpaiHCbKOI 4apiBHOI Ka3kH. MoOHOCeMaHTHYHA
XK Tpyna B yKpaiHCBKil Ka3KoBid Tpaauuii KilbKic-
HO 3HAUYHO MEHIIa, HiK noxiceManTuyHa. Jlo Hel
BXOJSITH TPU OCHOBHI 00pas3u: mMauyxa, cupimka ma
babuna oouxa.

Bapro 3a3HaunTH, Ha BiAMIHY BiJ 3aXiJHOEBPO-
MEeWChKoi Kas3KH, /€6 MOTHBHM BOPOXHEU1 Mmauwyxu i
nacepdOuyi MaroTh Mi(OIOTriYHy TPHPOLY, B YKpa-
THCBHKHX BapiaHTaX BOHH MalOTh MPUPOAY COLIaIbHY.

[Monpwu Te, 1m0 00pa3 mayyxu, 3 OMHOTO OOKY, €
aMOiBaJICHTHUM 00pa3oM, OCKiJIbKH BOJHOYAC
noeiHye 'y cobi o3Haku JloOpoi Marepi («pigHOT
MaTepi») CTOCOBHO i1 pimHOI JOYKH (JOYOK) Ta
['piznoi Matepi («3101 Madyxu») — 1040 nacepou-
i, 3 IHIIOTO X YKpalHChKa Ka3Ka akUEeHTye Ha il
HETaTHBHUX SIKOCTSX CaMe KIHKH-3JI0TBOPLS, SKa
HaMaraeTbCsi 3BECTH 31 CBITY CBOKO nacepouyio
yepe3 MaiHOBI HacamIiepes] inTepecu. Binrak, mei
00pa3 OMiHAHTHO MOCTA€ CTAaTHYHO HETaTHBHUM.
TakuM ke CTaTUYHO HETATHBHUM Ka3Ka penpe3eH-
Tye 1 00pa3 «baburnoi douxuy, sIKid BIACTHUBI BCI Ti
pHCH, K1 3aCY/DKYIOTBCS 3 TOUKH 30pY TPaIULiiHO-
IO YKpailHChKOTO CYCIUILCTBA: JIHOIII, MUXAaTICTh,
HEYEMHICTh, Oe3KalicHICTh. [, HaBmaku, oOpa3
cupimku 11eani3y€eTbesi, BUSBISIOUM HaWKpamy y
HapOJHOMY PO3YMiHHI PHUCH: MPALbOBUTICTh, YEM-
HICTB, 00pe cepue. [Ipu Tomy, sikiio oopasu mauy-
Xu 1 6abunoi 0ouxku € 3aBKIN HETaTUBHUMH, TO U
0bpa3z cupimku € iJIealbHUM TaKOXK y BCIX CHOXKET-
HUX BapiaHTaX Ka3oK LBOTr0 THIY (y 3raJaHux Ka3-
kax «[Ipo nmigoBy nmouky Ta ©0aOuHY JOUYKY»
(dynaesceka, 1990, 3 orcusoco oorcepena, c. 201-
215), «Kazka npo roninas mauyxu» ([lyHaeBcbka,
1990, 3 arcusoco oacepena, c. 56-59), xasui «IIpo
Kobunsiuy romoBy», 3ammcaniii [puropiem
3anro60BchkrM Ha KarepuHocnaBmyHi ¥ yMmilieHii
[1. Yyouncekum no «IIpanp eTHorpadivno-craru-
ctuuHoi ekcreamuii B 3axigHo-Pycbkuit kpaii»
(Hdynaesceka, 1990, 3onoma xuuea, c. 298-302), ta
iH.) — TOOTO, TEX CTATHYHUM, MOHOCEMAaHTHYHHM.

BucHoBku. 3aranom xe, y (DOJIbKIOpHIH Ka3-
KOBI# Mpo3i 00pa3 »KIHKU XapaKTEePU3YEThCS BUCO-
KUM piBHEM y3araJbHeHHS, THUITi3alii.
CdopmoBanuii y pyciii eTHOMEHTATITETY, HApOJHO-
O CBITOIVISIIY, 00pa3 ieanbHOl KIHKH MOCTa€E B3ip-
1[eM JUISl HAacJIiyBaHHsI, a 00pa3 KiHKU-3JI0TBOPILS
aKyMYITIO€ Ti PHCH, SIKi HAO1IBIIO MipoIo 3acyl-
Kye cam Hapoa. OTxe, mapagurmMa MO3UTHUBHO I
HEraTUBHO KOHOTOBAHHMX JKIHOYMX, SIK 1 IHIIHX,
00pa3iB uapiBHOI Ka3KU € TIEK CUCTEMOIO KOOPJIH-
HaT, SIKa CTPYKTYPY€E 3arajbHOIIONCHKE, ETHIYHE Ta
IHAMBITyaJbHE PO3yMiHHS J100Opa 1 351, KUTTS 1
CMEPTi.
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O. HAYMOBCKA4A

ITAPAIUTMA 2XKEHCKHUX OBPA3OB
YKPAMHCKOU BOJIIIEBHOU CKA3KHA

Crarbs OCBSIILIEHA aKTyaJIbHOH 11l COBPEMEH-
HOH (ONBKIOPUCTUKHU FeHACPHON POOIeMaTHKe, B
YaCTHOCTH aHAJIM3Y KEHCKHX 00pa30B YKPaMHCKOH
BOJIILICOHOM CKa3KH. DTH 00pa3bl pa3/eieHbl Ha JBE
OoJpLIME IPYIITBI, HEOAHOPOAHBIE 110 CBOUM KOJIU-
YECTBEHHBIM XapaKTEPUCTHKaM: IOJIMCEMaHTHYe-
cKue M MoHocemaHTumueckue. K monmcemantuue-
CKOH rpymnmne (heMHHHBIX 00pa30B NPHHAIJICKAT
«JIEBYLIKa», (OKEHa», «MaTby», «mpuia 0aday.
MoHocemMaHTHUECKas! TpyIa B YKpPAaHHCKOW CKa-
304HOM TPagULMKU KOJIMYECTBEHHO 3HAYMTEIHHO
MEHbIIIE, YeM MOJHCEMaHTHYecKas. B Hee BXOIsT
TPH OCHOBHBIX 00pasa: «Mauexa», «CHpOTa» U
«crapyxuHa nodka». Cka3ouHble 0Opa3bl BOILIO-
maT 0000IIeHHbIE YePThl €THOICUXOTHUIIA HAPO-
Ja-TBOPLIA.

KiroueBble cioBa: Qoibkiop, HapomHas
npo3a, BoIIeOHas CKa3ka, )KeHCKHEe o0pasbl, mep-
COHX, BApUAHT.

0. NAUMOVSKA

THE PARADIGM OF FEMALE CHARAC-
TERS IN UKRAINIAN FOLK FAIRY TALES

The article is devoted to the gender issues rele-
vant for contemporary folklore studies, namely to
the analysis of the female characters in the
Ukrainian fairy tales. According to the author the
female characters can be divided into two large
groups that are heterogeneous in their quantitative
characteristics: polysemantic and monosemantic.
The polysemantic group of the feminine characters
includes “girl”, “wife”, “mother” and “experienced
old lady”. The monosemantic group is quantitative-
ly less than polysemantic in the Ukrainian fairy-tale
tradition. It includes three main images: “stepmoth-
er”, “orphan-girl” and “old lady's daughter”. Fairy
tales embody the generalized features of the ethnic
psyche of the people-creator.

Key words: folklore, folk prose, magic fairy
tale, female characters, character, variant.

0. NAUMOVSKA

THE PARADIGM OF FEMALE CHARAC-
TERS IN UKRAINIAN FOLK FAIRY TALES

The article is devoted to the gender issues rele-
vant for contemporary folklore studies, namely to
the analysis of the female characters in the
Ukrainian fairy tales. The author of the article
makes an attempt to classify the female characters
by semantic and functional features in the light of
the axiological accents, basing on the study of the
samples of the fairy prose from different regions of
Ukraine in the works of Ukrainian writers of the
XIX-XX centuries. According to the author, the
female characters can be divided into two large
groups that are heterogeneous in their quantitative
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characteristics: polysemantic and monosemantic.
The polysemantic group of the feminine characters
includes “girl”, “wife”, “mother” and “experienced
old lady”. The character of a girl has two main sub-
types — a stolen girl and a potential bride. The char-
acters of the stolen girl and the potential bride are
combined into the frequency category of a high social
status. The external attractiveness of the heroines,
which is sometimes emphasized by the onim (“Pretty
Nastasia”), also characterizes these images. However,
they have different functions: the stolen girl often
helps the hero to overcome the antagonist, quizzing
on the secret of his magical power or invincibility; the
potential bride is endowed with the features of
enlightenment — she seems to know about her mar-
riage with the hero in the future and flatly refuses
everyone who has asked her in marriage before. The
image of the wife, in turn, is stratified to the follow-
ing categories: a faithful wife, a sworn wife, a patron-
wife, a traitress and an abandoned wife. The image of
the faithful wife is idealized in the text of the fairy
tale: she is ready for self-sacrifice for the sake of her
husband. The characters of this type do not contain
the portrait characteristics at all and are mostly name-
less. However, the fairy tale exaggerates them with an
emphasis on their extraordinary origin. The image of
the sworn wife appears in the fairy tales of a similar
structure, where the main character is the man-viola-
tor of the taboo. The image of such a heroine is
revealed by the contrast: the magic of her beauty, skill
and domesticity are opposed to inability and external
unattractiveness of other female fairy tale characters.
The image of the patron-wife is typical for the fairy
tales built on the motive of the hero’s struggle with a
mythical antagonist, who is often a chthonian teacher
of magical practices or a hostile father-in-law. Female
characters in this category are often the daughters of
the mythical antagonist who exhibit child rebellion
against their parents and link up the protagonist or
have a high social status. The functions of these char-
acters consist in replacing the role of the bridegroom.
The image of the wife-traitress is also mythologically
rooted or socially exalted. The image of the aban-
doned wife is the least frequent for the Ukrainian
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fairy tale tradition. The heroine is abandoned by her
husband because of the malefactors’ deceit.
Depending on the plot, the image of the mother
appears to be the sender of the hero, his / her patron
or the traitress. Most often the hero is the mother's
son in the fairy tales with the types of the mother-
sender and the mother-traitress. The daughter is the
main hero in the fairy tales with the type of the moth-
er-patron. Sometimes the fairy-tale functions of the
mother-traitress are transferred to the hero’s sister.
The characters of the mother-sender and the mother-
traitress are entirely anthropomorphic. By contrast,
the character of the patron-mother is mythologized
through animal, plant, material, etc., images or sym-
bols. The image of the experienced old lady conven-
tionally combines the category of supernatural femi-
nine creatures of non-productive age — mythical,
chthonian, infernal — as with a positive connotation (a
counselor), and with a negative (an attacker). The
important aspect is that both types are much stronger
than similar male images. The monosemantic group
is quantitatively less than polysemantic in the
Ukrainian fairy-tale tradition. It includes three main
images: “stepmother”, “orphan-girl” and “old lady's
daughter”. Unlike the Western European fairy tale,
where the motives of enmity between the stepmother
and the stepdaughter have mythological nature, they
have social nature in Ukrainian variants. The
Ukrainian fairy tale focuses on the negative qualities
of the stepmother as a woman who tries to drive the
stepdaughter to her grave because of the property
interests. This image is dominantly statically nega-
tive. The image of the “old lady's daughter” is also
statically negative in the Ukrainian fairy tale. Such
features as laziness, impertinence, ruthlessness are
typical for her. And, on the contrary, the image of the
orphan-girl is idealized, revealing the best features:
diligence, courtesy and a good heart. Moreover, the
images of the stepmother and the old lady's daugh-
ter are always negative, the image of the orphan is
perfect in all the story variants of the tales of this
type.
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PEITPECOBAHUI I'YMOP: 10JI1 IUCbMEHHUKA IOXUMA T'E/I351 B KOHTEKCTI
HEPIOAY CTAJITHCBKOI'O TEPOPY

CrarTs mpuCBAYEHA KUTTIO Ta TBOPYIH AISUIBHOCTI MAJOBIZOMOIO MHChMEHHHKa-rymopucra FOxmma
Tenss. Onexciit CaBuibKuii (CripaBkHe Tpi3BHINe MUTIE) npaimtosas y 1920-x — 1930-x pp. y *aHpi coiti-
AIBEHO-TTO0YTOBOTO Ta MOJITHYHOTO (heiIeTOHY Ta BXOIUB 10 KOJIa HaWBIIOMIMIAX CAaTHPHUKIB TOTO TIEPiOLy.
FOxum T'ezi3b poOyBaB TAKOK peastizyBaTH CBill MOTEHINA y ApamMaryprii, IpoTe He 3100yB BEIMKOTO YCITi-
Xy. AHaJi3 MaTepiaiiB apXiBHO-KPHMIHAIBHOI CIIPaBH MMChbMEHHUKA JI03BOJISIE BIITBOPUTH HE JIMIIIE OCTaHHI
Micsiiii oro KUTTS, a i okaszaru Metoan «podotu» HKBC i3 MucTenbkuM cepeoBuineM YKpaiHu.
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