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uncmpymenmos ee cemeiicmea. Obobwaromcs noxy-
ueHHble Pe3yIbIAMbL, KOMCPble HO360NSI0M 00KA3AMb,
MO UHCHPYMEHIN 3AHUMAL OOHO U3 6e0VUUX MECH 6
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IHocranoBka npodaembl. OTHEM U3 IPUOPHUTETOB
COBPEMEHHOTO MY3BIKO3HAHUA CTalla PEKOHCTPYKIUA
HCTOPUYECKUX IPOLECCOB MY3BIKaIbHOIO HUCKYCCTBAa Ha
OCHOBAHUM U3YYCHUSA U TOYHOI'O UCTOIIKOBAHUA TOKYMEH-
TOB U JIOCTOBEPHBIX (PaKTOB, HUMEIOIIHNX JTOKYMEHTAILHOE
noaTsepkaeHUE. [10X0 TO3BOIUIT BEIIBUTH NPOOIEMEL,
KOTOPBIE JJOIT0€ BPEMA COOTHOCUWIHCH € XyIOKECTBEHHOU
nepudepreit 1 OCTaBalIKCh 32 PaMKaMH MarUCTPaTbHBIX
HCCIIE0BATENbCKUX HapaBiIeHUH. K TakuM «MapruHaiu-
SIM» MY3BIKOBEACHUA MOXKHO OTHECTU M MHOTOYUCIICHHBIE
aCIEKThl UCTOPUU MaHAOoNuHBL. Ho My3blkanpHas Ipak-
tuka XIX u meproit momosuHbl XX cT. chopMuposaia
OTHOIIIEHUE K MaHJOJINHE, (32 PEAKUMHU HCKITIOUCHHAMHE)
KaK MHCTPYMEHTY TOPOJACKOTO ObITa, YTO NMPEBPATHIOCH
B CBOEOOpazHOE «KIEHMO». AKaJeMHIECKOE MY3LIKOBE-
JEHUE U CETONHA IPOIOIDKACT INO3UIUOHUPOBATL MaHIO-
JIUHY KaK HapOIHBIA UHCTPYMEHT, YTO OCTaBIIAET €0 3a
TPaHULAMU 30HBI MY3bIKaIbHOK KYJIETYPBI, HCCIIELYyEMOR
npodeccHOHaTBHEIMU yueHBIMU. Crenuguyaeckol oco-
OGEHHOCTHIO MAaHJOIHHOBEJCHHS ABIAETCA TO, YTO €TI0
Pa3BHBAIOT NPAKTUKYIOIUE UCIIOIHUTEIH.

B mro00i BeTBH MY3BIKATHHON HAYKH, HAXOIAIICH-
¢A B CTaJUd CTAHOBJICHUS, YUYEHBIX-«IIEPBOIPOXOALEBRY»
3aHUMAIOT UCTOPHYIECKUE BONPOCH (PYyHKIIMOHHPOBAHHS
sBieHudA. HayuHble IOAXOABl B U3yYEHUH MaHIOIUHHOTO
HCKYCCTBA HE COCTaBHIIU UCKIIIOUEHUS, OHAKO CICACTBU-
€M 0cOOEHHOCTH COocTaBa UCCIIEOBATENEH cTaa KOHIIEH-
Tpalus BHUMaHHA Ha Y3KO MpodeCcCHOHATHHBIX aceKTax
nucropun HHCTpyMeHTa. [Ipeobmanaromee GOTBIIHHCTBO
KaK 3apyOeKHBIX, TaK ¥ MaJOYHACICHHBIX OTEIECTBEHHBIX
paboT cOCPENOTOUEHO Ha OPTaHOJOTHYECKUX U OOIIenc-
TOpHYECKUX NpobieMax. Bompock! cBs3elt MaHIOIHHHO-
I'0 HCKYCCTBA ¢ MATHCTPAIbLHBIMU TEHACHIUAMUY aKaJAeMHU-
YeCKOH TPaaAUIUH, KaK B CIENH(UKH COIIMOKYIBTYPHOTO
OnrToBannsg Mangonuuel B XVI — XVII cronerusx, eie
TpebyroT u3y4ueHus. B cBeTe ykazaHHBIX HCCIIEIOBATENh-
CKHUX TCHICHIHK NPECTAaBIACTCA AKMYAIbHbIM BbIABIIC-
HHUE Cpe/bl OBITOBAHNA HHCTPYMEHTA U SKaHPOBOTO CIEK-
Tpa penepryapa XVI — XVII croneruit.

e crarbu — IIyTeM aHAIU3a XPOHOJIOTUYECKH BbI-
CTPOCHHOH MH(OPMAIIMH O PETepTyape u cpeae OBITOBaHUS
MaHIONUHEI (Kak B Ooree paHHUX MOJUQUKAINK ee ceMeit-
CTBa) B O0OOIIEHNS TTOTYIEHHBIX PE3YIBTATOB TOKA3aTh, ITO
HWHCTPYMEHT 3aHMMall OTHO M3 BEAYIIMX MecT B Ipodec-
CHOHAJIbHOM KaMEPHO-UHCTPYMEHTAIbHOH U MY3BIKAJIBHO-
TeaTpanbHOH IpakTHKe 3amagHol EBponsl HauMHAs ¢ MO3M-
Hero CpeTHeBEKOBbA U BILIOTH 10 cepeauHsl X VII cronerus.

Onun w3 Hamboiiee aBTOPHTETHBIX HCCIIEIOBATE-
med ucropun Manpomuusl II. Coapk, BUAHT NpHYHHY
HEJOOLCHKU YYCHBIMH 3HAUYCHUSA HHCTPYMECHTa B TOM,
YTO, CBA3aHHAd C HUM, HCIOIHUTENBCKAas IPaKTHKAa B
XIX — XX cr. pa3BuBallach BHE TOCIHOJCTBYIOIIEH My-
3BIKATRHOM TeHaeHnuu'[7]. OaHako mapagokcoM HCTO-
PHH MaHJOIUHEI ABIAETCS TO, YTO 0003HAYCHHOMY STAIy
IIpEANIECTBOBAIL 3TAll aKTUBHOT'O Pa3BUTHA MaHIOJIUHHOIO
HCKYCCTBA B KAMEPHO-HHCTPYMEHTAILHOU U MY 3bIKaIbHO-
TeaTpatbHOH cdepe. Ero BHEMHUE MUK MPHXOAUTCS Ha
Bropyio monosuHy XVIII cr. u Hamboiee sApKo MpoOSB-
JIAETCA B MAPIDKCKOHM MY3BIKaIbHOU >kU3HH. B cromumy
Mdpanmuu, KoTopas IPUHUIA Ha ce0s PONIb XyT0KECTBEH-
HOH ctonuns! 3JanagHod EBponsl nepeexanu u3 Utanuu u

1 Sparks Paul The classical Mandolin / Paul Sparks. — Oxford :
Oxford University Press,1995. — 240 p.
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CO3/IaJTH CBOU HMCTIOITHUTENBCKUE IIKOIBI JIK. (DOyKeTTH,
Jix. Jbxepsasuo, I. Jluone, M. Kopperre.? Cpenu dpan-
IIy3CKUX MaHJOJIHHUCTOB Hauboee spKoi (urypoit 6511
I1. Jleau. UTanpaackuMu H (paHIy3CKHMH MaH/IOJIHHH-
cramu B epuoj ¢ 1761 mo 1783 rr. B [laprske ObIIO BEI-
mymeHo cBbinre 80 cOOpHUKOB IPOU3BEACHUH TSI MaH/TO-
muHbL Kaxnerit u3 «maitre de mandoline»® paspabarsiBan
4 U31aBal COOCTBCHHBIC METOIMYCCKUE MOCOOUS Mo 00y-
YEHHUIO UTPEe Ha MHCTpYMEHTe. MaHIOJHHHOE HCKYCCTBO
BBI3BIBATO AKTHBHYIO 3aMHTEPECOBAHHOCTD B 3TH TOIBI U
B ABCTpuUH, U B AHIIIUH, U B UTanuu.

besycnoBHO, Takol HMHTEpec K MaH/JOJIHHE HE MOT
BO3HHKHYTH 0€3 HO/ITOTOBKH XYIOKECTBEHHOMN TpajHITH-
el IpenmecTBOBaBIINX BEKOB. IMEHHO XapakTep ObITO-
BaHHs MaHJOIUHEI B 0olee paHHHUE TIEPUOIBI €€ HCTOPHU
u, ocobenHo Ha n3nere PeHeccanca U B IEPBOE CTOJIETHE
HoBoro BpeMeHHW, IpH BHHMATEIbHOM pPacCMOTPEHHH
o0bacHstoT mporneccrl X VIII Beka.

BonpIIHHCTBO COBPEMEHHBIX HCCIIETIOBATEIEH HCTO-
PHH MaHJIOJMHHEI BETYT €€ «POJOCIOBHYIO» OT CpejHe-
BEKOBOTO gitfern’a,* a MaHIOIUHY HApAlLy ¢ MaHmopoi
PaCICHHBAIOT JHIIb KaK «IPOAYKTY €ro 3BOMOIUM |3,
¢. 367]. Ho aBTOpHI OMHOTO W3 TOCICIHUX MACIITA0-
HBIX HCCIEIOBAHUH, MOCBAIMIEHHBIX CTPYHHO-IIUIKOBBIM
uHcTpyMenTaM A. Ilnerens u W. JlronTke, B pesynsTa-
T€ TIIATEIHFHEHIINX OPraHoJOTMYECKUX HCCIETOBAHUN
HHCTPYMEHTOB M3 paHee HEJOCTYNHBIX KOJUICKITHH H
coOpanuii, a Takke 0000mas 1 KOoppekTupys HHpopMa-
IIUI0 HAayYHBIX M3BICKAHHH CBOHMX MpEANICCTBEHHHKOB,
MPUIUTHA K MPUHIUITHAIEHO HOBOMY MO3HITHOHUPOBAHUIO
Mannonunel, Gittern®, Mandore’, «IUCKaHTOBasE BepCcHs
Chitarra [italiana] — Chitarrino, utamssackas Mandola/
Mandolino», — BKIIOUECHBI UMH B €0UHYI0 HOOpynny
cemelicimea Manoo bl ¢ OTOBOPKOH, UTO «IIOATPYIIA
HCIBITEIBAET HEJOCTATOK B KOJUICKTHBHOM HAa3BaHHU»®
[6, c. 370]. bnaromapst HemocpeACTBEHHON HICHTH(UKA-
IIUH ¢ CeMEHCTBOM MaH/IOJTMHEI HHCTPYMEHTOB, Ha3BaHUA
KOTOPBIX HHOI/JA OYEHb JAJEKH OT OCHOBHOTO, HCTOPUS
HHCTpYMEHTa 00pena MpOoJOIDKUTEIBHOCTD B HECKOIBKO
CTOJICTUH ¢ AMHAMHYHOK COLIMOKYIBTYPHOU IPaKTHKOU.

BaxasIM 171 co3aanus eme 6oliee TOYHOH HCTOpHYE-
CKOH KapTHUHEI OBITOBAaHHS HHCTPYMEHTA MIPE/ICTABISACTCA 1

Mpoteccronansusle HTAJBIHCKHE KOMITIO3HTOPHI-
HCIIONHUTENN MAaHAOIHHHUCTEL, KaK M KOMIIO3UTOPHI, BHPTY-
03HO BIIa/IeBIIHe TEXHUKOH UTPHI HAa APYTHX IMIANKOBBIX HH-
CTpyMeHTaxX JIOTHEBOTO THIIA, aKTHBHO MOKHUIANH POAUHY,
MIOCKONIBKY TaM, Ha HECKOJIBKO JeCATHIETHH paHbIlle, deM
B Jpyrux cTpaHax 3amanHoii EBpomsl, mpomsonuia 3amena
CTPYHHO-IIUIIKOBEIX HHCTPYMEHTOB HHCTPYMEHTAMH CKpH-
[IHYHOTO ceMeHcTBa (He TONBKO B OLEPHOM OPKECTIpe, HO U B
KaMepHO-HHCTPYMeHTaIFHON IPAKTHKE ).

Tax UMeHOBaNU BBLIAOIIIXCA MaH/OJIHHUCTOB B NAPHKCKAX
cnpaBoyHuKax 1770-x —1780-x rt.

MpennonoxurensHo Gittern — HFHCTpyMeHT apabCKOTo MIPOUC-
xoxgenus, B X — XI ct. 3aBeszennsii B EBpony.

Poccuyc A. A. Maranonuna / A. A. Poccuyc // My3bIkanbHEbIe
rHCTpyMeHTH [TekcT| : sanmKmonenus / [Annarosa A. C. u
ap.; ti. pen. M. B. Ecunioa] ; Toc. ieHTp. My3ei My3BIK. Ky/lb-
Typsl aM. M. W. I'musku. — M. : /leka-BC, 2008. —c. 367-371

(dp. — Guisterne, anrn. — Gittern, ucnas. — Guitarra, uran. —
Chitarra, HeMm. — Quinterne)

(meM. — Mandiirichen unu Pandurina)

8 Schlegel Andreas & Liidtke Joachim The Lute in Europe 2:

Lutes, Guitars, Mandolins, and Citterns / Andreas Schlegel &
Joachim Liidtke. — Menziken: The Lute Corner, 2011. — 447 p.
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MHEHHECOBPEMEHHOTO HTANBAHCKOTO HCCIeA0BaTeIs bpyHO
TeppanoBsl. Ha 0CHOBaHMH pe3yabTaTOB U3YUEHUS U CPaB-
HEHUSI 3HAYUTENEHOTO KOJIMIECTBA XPAHSIIIHXCS B HTAIbSH-
CKHUX My3€i1X HHCTPYMEHTOB yTBepskaacT, uTo it XVII cT.
mandola u mandolino TepMHHBI B3aUMO3aMEHSIEMBIE, H
BTOPOH HE ABNAETCA CBHJAETENBCTBOM YMEHBIIEHUS €ro
pasMepoB B COOTHOIICHHH ¢ IepBBIM® |8, ¢. 5].

VKe HCTOpHs giftern’a Kak COCTaBIMIOMNK 3Tanm
HUCTOPUH MaH/IOJIHMHBI IIO3BOJIAET BBIABUTH CIEIU(UKY
OBITOBaHHS MHCTPYMEHTA. YIOMHHAHUA O HeM Bo DpaH-
nuu Berpevatores ¢ 1270 roxaa. IlepBoe ero omucanue
ndan Qpanmysckuit Teopetuk Horanmnec ae I'pokeiio B
Tpakrare «De musica» (1300), rnie uHCTpyMEHT Ha3BaH
«quitarra sarracenicay (capanuHckas rurapa). Hauboxee
aBTOPUTETHBIH COBPEMEHHEIH HCCIENOBaTeNb gitlern’a
JI. Paitr!‘[11] ToHKO MOAMEYACT, UTO CaMO Ha3BaHHE, KO-
Topoe naer M. I'pokeiio, CBHAECTENLCTBYET 00 OTHOIICHUH
K HHCTPYMEHTY Kak K HHOCTpaHHOM HoBuHKe. Ilokasa-
TeNbHBl YUETHBIE 3allUCH Npa3fHecTBa B BecTMuHCTEpe
(1306), B KOTOPBIX YIIOMHHAETCS, YTO CPEAH 92-X TpUTIa-
IICHHBIX MY3BIKAHTOB OBLT UL OUH gitarer.!! C onHOH
CTOPOHBI, MOATBEPKAACTCS PEAKOCTh HHCTPYMEHTa Ui
3anaJHOEBPONEHCKOr0 My3bIKalbHOTO HckyccTBa. C apy-
Trofl CTOPOHBI, cpa3y OdepuUBaeTcs KyNBTYPHBIH apealn
OBITOBaHUS HHCTPYMEHTA: MpodeccHoHaIbHas IPUIBOP-
Hast My3bIKaJIbHas IPAKTUKA.

Ha mocteneHHOE 3aKkpeIUIeHHE giffern’a B My3bl-
KaJbHOM HCKYCCTBE INpOo(eCCHOHATBHON ITPUABOPHON
TpaduLMK YKa3bpIBaIOT clenyromue Haxonku JI. Palira. B
«Grandes chroniques de France» on o6Hapy»kun nadopma-
IIUIO O TOM, YTO Teplor bpeTanu UMeT B TPYNIE CeMEpPBIX
UCIIOTHUTETIEH Ha guilerne U caM IPUCOETHHAICH K HUM B
kauecTBe BocbMoro (1348). Mccnenosarens yKa3slBacT U
Ha (aKT HAXOXKCHHS B KOJJIEKIIMH HHCTPYMEHTOB (hpaH-
1y3ckoro kopois Llapis V gersipex gitterns (1373).

Aztop «Petite histoire de la mandoline» ITsep XKro-
TIbE3, XapaKTepU3ys gittern, OTMEUAET, UTO OH: «pacIoara-
€T OOIBITMMH BO3MOKHOCTSIME MY3BIKaTHHOH BBIPA3UTETh-
HOCTH. My3BIKAHT MOXXET €T0 UCIIONb30BaTh KaK COIbHBIA
HHCTPYMEHT, YTOOBI TOBTOPATH CHETYIO MEOAUIO C H3Me-
HEHUSIMU U YKpameHUIMU. OH MOXXET NETh, Oeps aKKOP/IbI
A conpoBoxkaeHuA. OH MOXKeT IOTy4aTh OTPBIBHCTHIA
3BYK, ylapss IT0 CTpyHaM Ha KaXJIOH HOTE, YTO H/IEaTbHO
Ju1 TaHIEB. OH MOXKET UCIIONB30BaTh TAKXKe HEMPEPHIBHBIA
3BYK TPEMOIIO JUIA poMaHcoB» 2 [5]. anee, mepequciss
HanboJIee IPUBIICKATENBHEIC KauecTBa gilfern a: IeTKocTh
H3TOTOBIECHUS, JOCTAaTOUHYIO KPENOCTb, HE3HAUUTEILHEIE
pa3Mepsl IIPH MIAPOKHUX BBIPA3HTEILHBIX BO3MOXKHOCTAX,
— I1. Xronpe3 koHCTaTUpyeT Haubosee MHUPOKOE ETO pac-
IIPOCTpaHEHHE B CPeJIe TPYOaTypoB, MEHECTpEIEH U KOH-
LIepoB. VIHBIMHU CIIOBaMH, MOJKHO CKa3arh, YTO giffern ObLI

? Terranova Bruno La catalogazione dei mandolini / Bruno
Terranova. — Tesi di dottorato. — Dottorato di ricerca in Storia
e Analisi delle Culture Musicali 21° ciclo. — Roma: Sapienza
Universita di Roma, — 121 p.

10 Wright L. The Medieval Gittern and Citole: a Case of Mistaken
Identity / L. Wright //“The Galpin Society Journal”. — Vol. 30.
—1977. - p. 8-42

1 Cwm.: Wright L. The Medieval Gittern and Citole: a Case of
Mistaken Identity / L. Wright //“The Galpin Society Journal”.
—Vol. 30. - 1977. —p. 8-42

12 Guilles Pierre, Petite histoire de la mandoline / Pierre
Guilles. — http://mandolpierre.multiply.comvjournal/item/139/
PETITE HISTOIRE DE LA MANDOLINE
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penepTyapHBEIM HHCTPYMEHTOM B cpefie MpodecCHOHAT-
HBIX MY3BIKAHTOB YCTHOH TPaIHIIUH, CBA3AHHBIX C KyIBTY-
POH TIPHABOPHBIX MPA3HECTB.

OnHOBpEMEHHO BCE TEPEUHCIEHHBIE KauecTBa
giltern’a cocoOCTBOBAM €TO paclpOCTpaHEHHIO U B Oo-
nee aeMokpatuuHol cpene. Y I. me Mamo Bo «Bzarum
Axexcannpum» (1367) ymoMHHAIOTCS HCTIONHUTENTH Ha
HHCTpPYMEHTE, KOTOPBIE HIPalOT B TaBepHax. O My3bIKaH-
TaX, UTPalOIIUX B TABEpHAX Ha giffern’e yIIOMUHAET B TPEX
KenrepGepuitckux pacckaszax JIx. Yocep.'* JI. Paitt obna-
pyKuBaeT TIO0OMBITHEIH (akT. CBUIETEITHCTBOM TOTO, UTO
gittern GBI MOMYASIPEH KaK HHCTPYMEHT COIPOBOKICHUS
cepeHa,I, OKa3bIBaloTCs (PPaHIly3CKHE FOPHANICCKHUE JIOKY-
MEHTBL, COCTaBICHHEIE B CBS3H C pa3HO00pa3HEIMHA HOUHEI-
MU YIHYHBIMH CCOpaMH, TIOSAMHKaMHU U yOUHCTBaMU.

C cepenunsl XV croneTus giffern Hadan MOABEP-
raThCsAd KOHCTPYKTHBHBIM IIPeoOpa3oBaHUSM, NMPHBOIHUB-
IIIM €T0 B COOTBETCTBHE ¢ TPEOOBAHUAMH MY3BIKATEHON
3CTETHKH HOBOTO Beka. I[IpeobpazoBanusa NpOUCXOTUIH B
JIByX Pa3IHYHBIX HAPaBIECHUAX U IPUBEIHU K MOSIBICHHIO,
B KOHEUYHOM HTOTE C OJHOH CTOPOHBL, THTAPLL, ¢ APYTOH —
MaH0IuHEL C 3TOro BpeMeHHU BapUaHThl TEPMUHA gitfern
(Chitarra, chitarino, guittara, quitare, quinterne, guisterne,
gyterne, Quintern) «cragu OOBIMHBIMHU T 0003HAYEHUA
paHHETO THUNA MaH/OJHHEL, Kak mandola (Utamus) unn
mandore (Oparnus)»’ [9, c. 166].

KOHCTpYKTHBHBIE YCOBEPIIEHCTBOBAHUS HE H3MeE-
HUITH cepbl OBITOBaHUS HHCTpyMeHTa. CBUIETEIHCTBOM
3TOMYy sABIAETCA MaHyckpurr Opancya Mepnuna'®, koto-
paIit Mexxay 1583 u 1587 Gbln ckonupoBaH (hpaHITy3CKHM
opranuctoM u Kamnmurpadpom Kaxom Cemmue!’. Ortor
oOmMUpHEIN TpyA, NEPBOHAYAIRHO MpeAHa3HAYABIIHH-
¢ A pouepu (panmysckoro xopons llapis [X, 6pm1
MIOJATOTOBJICH U NPEACTaBICH ero mpeeMHuKy lenpu IIL
«Recherches de plusieurs singularités» conepXuT pucyH-
KH, CXEMaTHYeCKHEe H300pakeHUs U IMOAPOOHBIC MHUCH-
MEHHBIE ONHCaHHS pPsifa NpPeaMETOB HUCKYCCTBa M Hay-
KU. My3bIKaIbHEIN pa3ien, natupoBaHHbIM 1585 rogom,
BKJTIOYAET BEChMa pa3HOOOpa3HbIM MaTepHall: OT TabIHIl
HOT W may3, oOpa3noB Tabyaaryp 10 HacTpOeK HHCTPY-
MEHTOB U HX IeTaIU3HPOBAHHBIX PHCYHKOB. MaHYCKpUNT
JKaxa Cennwme, mpu3HaHHBIHA HauboIee MOJHO OTpaKaro-
IIUM COCTOSHUE MY3BIKaIbHOTO UCKYCCTBA 0 MOSBICHUS
Tpakrara «BcemupHas rapmonus»'® M. Mepcenna (I1a-
pwx, 1636-7 IT.), cpenyu POvInUX HHCTPYMEHTOB BKITIOYAI
U onmcanue mandore.

K »ToMy ke BpeMeHHU OTHOCATCS U NEepBbIE Ievat-
HBle COOPHHUKH TIPOU3BEACHUH 11 mandore, (0 KOTOPBIX

13 Boripochl BBICOKOTO Tpo(ieCCHOHANN3MA MY3bIKATBHOTO HC-
KycCTBa MeHecTpenel, Kak i BOIIPOCH! B3aMO3aMeHsAeMOCTH
TEPMUHOB: TPyOaayp, MEHECTpeIh, KOHITEp, — B pealbHOH
MpaKTHKe TOAPOOHO paccMOTpeHB! B MoHOTpadhmn Muxarina
CanonoBa «Menectpenu» cM.: CanonoB, Muxaun Anekcas-
JipoBud MeHecTpenn: OUepKH My3bIKalbHOH KyIETypHI 3aiaji-
Horo CpenHesexoBbs./ Muxamun Canonos. — M.: IIpecr, 1996.
— VIIL, 360 c., "HOT., HII.

Joxedpu Yocep (ok. 1340 — 1400) — aHMIHNACKAHA TOIT.

15 Tyler James, Sparks Paul The Mandolin: Its Structure and
Performance (Sixteenth to Twentieth Centuries) / James Tyler
and Paul Sparks. // Performance Practice Review, Vol. 9
[1996], No. 2, Art. 5, p.166-177

16 Francois Merlin
17 Jacques Cellier (cepennna XVI cronetus — 1620)/
¥ M. Mersenne. Harmonie universelle. Paris 1636-7.

coxpanunach unpopmarus). Hanbonee pannuit «Zabla-
ture de Mandorre» Ovin nepeviM aA6MCPCKUM COCPHUKGM
npuoscproeo momuucma lenpu 111 ITvepa Eprone. Tlo-
Ka3aTeIbHO, YTO JIOTHUCT BBIMYCTUI MBECHl HE UIA JTIOT-
HHU, a JI8 mandore, 9YTO MOXKET CIYXXHTHb J0Ka3aTelb-
CTBOM COXpaHEHHS MOMYIIPHOCTH M BOCTPEOOBAaHHOCTH
HHCTPYMEHTa B apHUCTOKPATUYECKHX Kpyrax. OTOT TOM
npousBeacHUH [lvepa Epione Obll m3gan A. je Pya n
I1. bamnapowm B Ilapmxe B 1578. U3narensctBo Le Roy &
Ballard, nomyuusmee 14 asrycra 1553 roma or I'enpu-
xa 1l mpuBuierno Ha nmedaranbe HOT BO MpaHmuu OpLIIO
caMbIM 3HaunTenbHBIM. ! Cam A. e Pya GbLT HE TOIBKO
XyJAOKeCTBEHHBIM PYKOBOAUTEIEM H3/1aTENbCTBA, HO TaK-
K€ JTIOTHUCTOM H KOMIO3UTOpoM. Cpear H3MaHHBIX UM
17 TOMOB MY3BIKH JUTA JIOTHH, IIUCTPEL, mandore, THTa-
pBL, 4 OBLTIM PYKOBOJACTBAMHE IS MIPHI Ha 3TUX HHCTPY-
MEHTaxX ¢ COOCTBEHHBIMH NPOHM3BEACHUSIMH A. 1e Pya.
«Uinstruction pour la mandorrey («Hacmaenenue oas
Mandepuly) Anpuana ne Pya 6wviio uszoano ¢ llapuxke B
1585 romy. U xoTst cOOpHUK CUHTAaeTCs yTpadcHHBIMH,
COCTaBUTH ONPEAENEHHOE MIPEJCTABICHHUE O COACPIKAHUH
ocHeHEr0  Bce-Taku  BosMoxHO. JDx.  Taiimep,
BHUMATEILHO M3YYUBIIMH TpH YIEIEeBIMX CcOOpHHKA
A. ne Pya jmis TIOTHH, THTaphl B IUTPHL, OOHAPYKUI
B HHX MHOXECTBO OJUHAKOBBIX INPOU3BEACHUI,
TPACKPHUIIUPOBAHHEIX € YYETOM CHEOU(DHKH KaKIO0TO
HHCTpyMeHTa. 1o mo3onuio JIxk. Talnepy mpuitu k
BEIBOAY, YTO MOBTOPSIOMIMECA IbECHl COXPAHUBIIHXCA
CcOOPHHUKOB MOIITH, C yUETOM TPAHCKPHIIITHHY, HCIOIHATHCA
U Ha mandore, cIENOBaTeNbHO, YTPaueHHBIH pernepTyap
MOIEXKHUT BOCCTaHOBIEHUIO. C TOUKH 3pEHHSA XKaHPOBBIX
MPUOPHTETOB, COOPHUKH  COAEPXKAaT  3HAYUTEIHHBIN
MAacCHB TaHIEBATbHBIX MbEC. YUHUTBIBas CTaTyc H
npodeccHoHaIbHEIH ypoBeHs A. Je Pya B coueTaHWu
€O CTOMMOCTBIO HM3JaHUH U COOTBETCTBYIOIIUM KPYIOM
MOTEHIMANBHBIX IOKYIarened, He CIOKHO NPUUTH K
BEIBOJy O TOM, YTO M HAcTaBJICHHS B MIpe Ha mandore,
U IpeaaraeMble IheChl MOJKHO PAcIlEHUBATh KaK BKIIA]
B pa3sBUTHE NPUABOPHOH KaMEpHO-UHCTPYMEHTAaNbHOH
mpodecCHOHATBFHOM TPaKTHKH.

Coxpanunach HHGOPMAIH 0 TOM, 4To BKoHIE X VIcT.
mandola®” ©CTIOB30BANACH U B MY3BIKaTBHO-TEATPATBHBIX
npencrapieHusx Bo Oropennun’! [3, ¢. 367].

BaxHpIM HCTOYHMKOM CBEIE€HUH O penepryape
sl mandore SBIAETCA 3HAMEHMTBHIM Tpakrar Muxaemns
IMperopuyca «Syntagma Musscumy» (1619). B Hem, roBops
0 TONYIApHOCTH BO DpaHIUM HHCTPYMEHTA, KOTOPBIH OH
Ha3bIBACT Ha HeMelkuit Manep Pandurina um Mandurichen,
M. IlpeTopuyc yKa3bIBaeT *KaHpPbL, HAHOOIEe TUITHYHEIE 1715
penepryapa mandore. C OTHOH CTOPOHBL, €r0 COCTABIAIOT
«KYPAHTBL, BOIIETBI M IPYTHE OTOOHBIE TAHIIBI M IIecHI»2 [ 10,
c. 24]. C npyro#i — passamezzi, GpyrH, anrazun. Ilepedenn
JKaHPOB CBHUJICTENLCTBYET O OBITOBAHMM HMHCTPYMEHTa B

1 M31aTeNbCTRO MEUATaIo NPOU3BENEHHs He TONBKO (QpaHIly3-
CKUX, HO TaK/Ke UTANBIHCKHAX U UCIIAHCKHX KOMIIO3UTOPOB

2 Hazpuue MHCTPYMEHTA, YIOTPEOIABIIEECS OJHOBPEMEHHO C
mandore B Utanuu u @panmnmn.

2 Poccuyc A. A. Mannonuaa/ A. A. Pocuyc // My3bIKanbHbIE HH-
cTpyMeHTHI [TekcT]: sHImKIONenus / [Annarosa A. C. u ap. ;
1. pen. M. B. Ecunosa] ; Toc. nenTp. My3ei My3BIK. KyJIETYPBI
uM. M. U. I'muskn. — M. : Jleka-BC, 2008. —c. 367-371

22 Cm. Tyler, James The mandore in the 16th and 17th centuries
/ James Tyler. // «Early Music». — Vol. 9 — London: Oxford
University Press, 1981.— pp. 22-31.
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chepe TPoeCCHOHATEHOTO MY3BIKATBHOTO HCKYCCTBA.
ITocKommbKy «KYpPaHTBL, BOJETEI M IPYTHE MOIOOHEIE TAHITBD»
K Hadamy XVII Beka yxe IpONUTH 3Talm CyOIUManun
mpoeCCHOHATEHOR ~ NPAaKTHKOM W NIPEBPaTHIUCh B
COCTABIIAIOIIUE IUKJIHYECKUX HHCTPYMEHTATBHBIX
TPOU3BEIEHUN CIONTHOTO TUMA. B To ke BpeMs, HalluCaHUe
Jns mandore TIPOW3BENEHUN B JKaHpax passamezzi, (yTH,
(haHTa3UM SBHO YKa3hlBaeT Ha ITO3UIMOHUPOBAHHE €€
po(heCCHOHATEHBIMEI KOMITO3UTOPaMH (U UX ayTUTOpPHEH),
KaKk HHCTPYMEHTa, OQOIAMalomiero MNOTCHIHAIOM  JUIs
peaTH3aIy 3aMBICIIOB B cepe «abCOMIOTHOH MY3BIKI, T.
€. IMMAaHEHTHBIMH MY3bIKaJbHBIMH CPEACTBAMH.

Ha nonynstprocts mandore B cepe TPHABOPHOTO
po(eCCHOHATLHOTO MHCTPYMEHTAIM3Ma YKa3bIBAaeT M
KOMMEHTapHH{ 0 TeXHuKe UTpbl. OHaMoI1a OBITh pa3THIHON:
IUTEKTPOM HJIH TanbliaMu. Crelmuka ManbleBOd HIPHI
3aKIioyajach B TOM, 4TO OBDIa pacnpocTpaHeHa Kak
MpaKTHKa HUIPbl HECKOILKUMHU MalbllaMH, TaK U OJTHHM.
IIpudeM BHPTYO3Bl UTPHl OOHHUM MaIbIEM HIPaTH «TaK
OBICTPO, PABHOMEPHO H ITPOCTO KaK Oy/ITO HCIOIB30BAIIHCH
TPH WK verhipe nanbia»® [10, ¢. 24]. BUpryo3HocTh Kak
CPEACTBO BBIPAOKEHHS BBICIICH CTENEHW BIajJeHHA IMPO-
(hecCHOHATFHBIM MacTEpPCTBOM SBHO CBHJETEILCTBYET 00
OpHEHTAIMU Ha ayJUTOPHUIO, CIIOCOOHYIO OIEHUTH HUCIION-
HUTENBCKOE COBEPIIEHCTBO, T. €. ayAUTOPHIO C BBICOKO-
Pa3BUTBIM XyAWKECTBCHHBIM BKYCOM, KOTOPEIM B X VII CT.
MormTa 001a/1aTh UM apUCTOKPaTHA.

He MeHee BaXKHBIM IPEACTaBIAETCA U MECTO man-
dore B HepapXud HHCTPYMEHTOB INpo(eCCHOHATHLHON
IIPaKTHKH, KOTOPOE yCTaHABIMBAETCS BPE3YNbTaTE aHAIH3A
omucanug M. IIperopuyca. M3 ero xapakTepUCTUKH
mandore SBCTBYET, YTO HHCTPYMEHT HE MMeEN 0acOBBIX
HOT ¥ 0BT COOCTBEHHO METOMUYECKUM, CIIETOBATENHHO,
«ToI00HO CKPHITKE TPeOOBaI MOAMEPKKH, MO KpalHel
Mepe, OJTHOTO HHOTO HHCTPYMEHTA, UTPaloIiero 6acoByio
MapTHUIO, UIIH, ellle Ty4llle, MATeHbKUN COMIPOBOKAAIONTHH
ancam6B»? [10, ¢. 24]. Ilo muenuto Jlx. Taltnepa «atot
BUJ BBICOKOTO IIUIKOBOIO HHCTPYMEHTa IPEACTaBISAET
MIPEBOCXOIHBIN HHCTPYMEHT «METOTUM» B aHcaMOIe<...
>»¥[10, ¢. 25].

CBHUIETETECTBOM IPAKTUKH CIIEMYIOMIETO AECATHIETHS
ObIToBaHUS mandore CTAHOBHUTCA coOpaHue (hpaHITy3CKUX
Tabynaryp, COXpaHHUBIIIeECS B YIbMe, AaTUpyeMoe IpHOH-
3uTennbHO 1625 — 1630 rr 310 IpenMyIIeCTBEHHO TaHIIBI U
TONyJsApHbIe apuu. Hccrenys KOIIeKIUIo, B KOTOpoH xpa-
aurcst 6omee 314 npoussenenuit, k. Talinep GOMBIMMHCTBO
TIPOM3BEIEHUHI HACHTHOUITUPYET KaK MY3BIKY /1715 (hpaHITy3-
CKHX 0aneroB de cour U IS IPYTUX COOBITUH My3BIKalIh-
HoM sku3HU nBopa Jlyu XII1.% Parys 3a cepbe3HOE H3YUeHHUE
VIBMCKOH KOJMEKIIHMH, HCCIEA0BATENb B IOATBEPKICHHUE
HEOOXOMUMOCTH 3TOTO IIPHBOJIUT PE3YIETAaThl COOCTBEH-

2B CM. Tyler, James The mandore in the 16th and 17th centuries
/ James Tyler. // «Early Music». — Vol. 9 — London: Oxford
University Press, 1981.— pp. 22-31.

% CM. CM. Tyler, James The mandore in the 16th and 17th
centuries / James Tyler. // «Early Music». — Vol. 9 — London:
Oxford University Press, 1981.— pp. 22-31.

» CMm. Cum. Tyler, James The mandore in the 16th and 17th
centuries / James Tyler. // «Early Music». — Vol. 9 — London:
Oxford University Press, 1981.— pp. 22-31.

% «En Revenant de St. Nicolasy (Takke H3BECTHBIH Kak
more palatino), «La Vignonne», «La Vallette», «Pantalon,
«Branle de village», «Ballet du Roy», «La Royalle», «Ballet
mormorami», «Ballet des nicolasy, «Ballet du grand Turg»,
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HBIX H3BICKaHHH. IlyTeM CpaBHHUTENBHOTO aHaiH3a psia
VIBMCKHX MaHYCKPHIITOB ¢ Goiee MO3THUMH U3IaHHAMY,
YYEHBIH TNPUXOMUT K BBIBOAY, YTO KOIJIEKIUS COMAEPKUT
MIPOU3BEAECHUA PAAa M3BECTHBIX IPHABOPHBIX KOMIIO3HTO-
poB. [Ipexne Beero, Kaka ne Moumoparicu xe BernnBuns?’,
KOTOPBIH OBUT BBIIAIOMIUMCS BUPTYO30M HIPEL Ha mandore
U npuOIM3HTENSHO ¢ 1615 KOMIO3UTOpOM U «conducteur
des balletsy Jlyn XIII. B cOOTBETCTBHH ¢ H3LICKaHHAMH
A. Bynerepoii XK. 1e bensBunb «kak TaHIOp, Xopeorpad
W aBTOp MY3BIKM y4acTBOBaI» B «bajere ManmeHbKHX
MaBpoB»(1616), bamerax «OcBoboxneHne Peno» (1617),
«Hewncrosoro Pomamnay, «barera Kopomessi» (1618)% [1,
c. 348].

B cobpanne BoOmIIM M COYMHEHHS BEChbMa
MOMYISIPHOTO  TpH  JABOpax  3amaguod  EBponsl
(hpaHITy3cKOrO CKpHIa4a, MacTepa TaHIla 1 KOMIIO3UTOPa
XKaka Kopnee” (6omee mspectHoro kak Bokan/Bocan),
KoTopbeld Mexay 1610 — 1614 . Haxoauics Ha ciryx0e
IOpH AaHIIHHACKOM KOpPOIEBCKOM [JBOpPE M NPUHHMAI
y4YacTHe B MOCTaHOBKax Macok.”’ HamoMmHum, 4ro «B
TIOCIIETHUE TO/IBI IIpaBiIeHus Enu3aBeThl Macka y)ke HMerna
MO3THYECKHH TEKCT, CONPOBOXKIATACh YUEHOH MY3BIKOH
(paspsanka Mos — C. A.) B COOTBETCTBEHHO ITOCTAaBIECHHBIM
tannemM»’! [2, ¢. 75] BokaJgbHEIe ABYX-IIECTUTONOCHEIC
MIECHH CONPOBOKIAINCH aHCAMOJIAMH, B COCTAB KOTOPBIX
BXOAWIH BHOJHl M CTPYHHO-IIUIIKOBBIE HHCTPYMEHTBHI
JMIOTHEBOTO Tuma. TaHNeBanbHas My3blKa COCTOANA H3
IIaBaH, rajabiap/l, KypaHT, BOJIET, OpaHIeH, KOHTPIAaHCOB.

TamanT u urpa JK. Kopipe 6bUmH HACTOIBKO HKCTpa-
OPIHMHAPHEL, YTO MPEBPATUIN MY3BIKaHTA B MOTHOTO ITpH-
JBOpHOTO KoMmmosutopa. Ilo3mHee oH ObLT MmoodYepenHO
MY3BIKaTbHBIM U TaHIECBAJIGHBIM HAaCTABHUKOM y KOPOJIEB
Wcnanuw, Ilomsmm, Jaruu. 11o Bo3Bpamenuto Bo @paHIuIo
B 20-X rojax 3aHI MecTo dancing-master TIpu (QpaHITy3-
CKOM KOPOJIEBCKOM JBOpe. OH yTOCTOMICS BBICOKHUX IOXBAT
3HaMeHHTOTo M. MepceHHa B ero Tpakrare «BcemupHas
TapMOHHUA», a@ YYACTHHUKH IPOCIABICHHOTO MapHKCKOTO
KOITEKTHBA «24 CKpHUITKH Koporsp OBLTH €T0 YUIeHUKAMH.

Ocoboe mecro [Ix. Taitnep, kak A. lllierens u
N. Jlronrke, otBomAT (paniysy ®Opancya llamncu®, ciy-
JKUBIIEMY TIPH KapauHane e Pumiense, a 3aTeM 3aHH-
Mapmiero moct «Maitre de la Musique de la Chambre
du Roiy. @. Hlancu cospemennuku 6blCOKO YEHUIU U
KaK NO3MA-NeCennuxd, U Kax demepd Hacmu HOMEPOS
MY3BIKU K npudscpuviv bareman.>® Iloxkazamenvho, umo
eco nepeoii nybauxayueir ovin cocpnux «lablature de
mandorey (Ilapwx, 1629), mOCBAMIEHABIH KapUHATY JIe
Pumenve. Oyenueas cemvb Cloum, KOMGPvle HOMEWEHsl 6
cOcpruke u cocmosim u3 Recherché, IByX WM Tpex KypaHT

27 Jacques, Sieur de Belleville (ym. 1647 )

** Bynsrmena Anna Banentrnosaa Canpl ApMusst: My3bIKabHbIH
Teatp ¢paHIy3ckoro 6apokko/ AnHa Bynsresa. — M. : «Arpad»,
2004. — 448 c., [16] c. un. — (Bonmrebuas dutetita).

» Jacques Cordier (p. 1580 — ym. 1655r)
30 Bena Jlxoncona «Love Freed from Ignorance» (1611) u To-
maca Kemnmona «Lord’s Masque» (1614)

31 Kpacorckas B. M. 3anannoeBporielicknil GalleTHBIH Teatp:
Ouepku ucropuu: Ot ucrokoB no cepenubl XVIII Beka.
/ Bepa MuxatinosHa Kpacosckas. — M. Hckyccto, 1979.
-295c¢., 40 1. n.

32 Francois, Sieur de Chancy (ym. 1656 1)

33 K npumepy «Ballet de la félicité, Ballet des triomphes» (1635),
«Buallet de la vieille cour, Ballet de la prospérité des armes de
Francey (1639) and «Ballet des fétes de Bacchus» (1651).
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U capabannsr, uccredosamenv 3ameuaet, uro «lllan-
CH TIpeqIaraeT Il AHaa30H BEICOKOKaYEeCTBEHHOTO,
CIIOXKHOT'O penepTyapa, Ho00HOTO COBPEMEHHON MY3BIKE
mrotHu»> [10, ¢. 27].

BricokasoleHKapenepTyapatiamandore, CO30aHH020
®. lllancu moaTBEp>K/AcHA OTHOMIEHUEM K ETO TBOPUYECTBY
BEITMYANIIETO (DPAHILY3CKOTO MBICITUTENS TEPEXOTHOTO
stama oT PeHeccaHnca k Bapokko M. Mepcenna® (1588
— 1648). B pasnene o mandore «Livre Second des Instru-
ments» Tpakrara « BceMupHas TapMOHHS» yUYEHBIH, ONHU-
CBIBasg MHCTPYMEHT, B KaueCTBE MY3BIKAJILHBIX IPHME-
poB ucnonmb3yer TaOymarypsl ®. lllancu. Xapakrepuzys
aKyCTHYECKHE BO3MOXXHOCTH HHCTpyMeHTa, M. MepceHH
oTMeda, 9To mandore obnanana CHIBHBIM IPKHM 3BYKOM,
3HAYUTENHHO OoJee BBICOKHM, 4YeM V HHCTPYMEHTOB
JIOTHEBOTO ceMelcTBa. DTO TpeBpamiaio ee B SAPKUH
METOUYECKHI HHCTPYMEHT aHcaMOIs.

CmouKus penusiCoOe PHCANUA UHMEPECT PEOCAEISIEm
«Manyckpunrt JxxoHa CkeHa», KOTOpBIH gaTupyercs 1630—
1650 rt. u oObenuHACT ceMb HEOOMBIUX PYKOTHCEH Ms
mandore. C 00HOI CIMGPOHDL, 8 HE20 GKIIOUEHBI METOOUL
macox  («Prince Henreis Maske», «Ladye Elizabeths
Maske», «My Lord Hayis Currandy, « Comedians Maske»
«Sommersets Maske») 1 psil HOMYJIAPHBIX ITHEC H3BECTHRIX
AHIMHUICKUX U 3apyOeKHBIX KOMIIO3HTOPOB, C IPYTOH CTO-
POHBL, — MEJIOIUH IIOTIaHACKUX IeceH. J[x. Takmep o6-
paraeT BHUMaHMe Ha UCTIONB30BaHUE mandore 6 ancambne
KaK 6e0yujeco MenoOu1eckozo uHCmpyMenma.

O xapakTepe HCTONb30Banus mandore B Ipodeccro-
HaJTFHOU NPaKTUKE CBUIACTEILCTBYIOT M IPOH3BEACHHS He-
MEIIKOTO KOMIIO3UTOpa 1 JtoTHHCTa Banentuna 1l pobemns-
cbtHa. Y YunThIBas T0, uTo B. LLITpo6ens 6511 MPpUIBOPHEIM
KOMIIO3UTOPOM ITPH HECKOJIBKUX apHCTOKPAaTHYECKHUX IBO-
pax, a 3areM mpernofaasai JoTHIO B CTpacOyprckoM yHU-
BEPCHUTETE, MOXKHO CJIENATh BBIBOJI, YTO XapaKTep UCIOIb-
30BaHUS UM mandore 6 C60UX KOMNOIUYUAX ObLl Munuien
Ot HPpOpecCUOHAIbHOU  UHCHILYMEHMATBHOU  NPAKIMUK.
Hzeecmno, umo 6 1648 2ocy komnosumepom 6vLn HANUCAH
«Concert fur 4 Mandora und 3 Lauten oder fur 4 Lauten mit
Diskant und Bass», a 8 1654 rony «Concert fur 4 Mandora
und 3 Lauten oder fur 4 Lauten mit Diskant und Bass» U «
Symphonie fur 3 Lauten und 4 Mandora oder fur 4 Lauten
mit Diskant und Bass» *® CoxpaHuBIIHecs B TPAHCKPHUIIIHH
(hparMeHTHI TO3BOISIOT CYIUTH O TOM, UTO H «KOHIIEPTHI» U
«cEM(OHUSDY TIO CYTH, OBUTH TPaJIUIIHOHHBIME TS CBOETO
BPEMEHH CIONTaMU € aJleMaH/laMy, KypaHTaMHy, capabaHia-
MH, [aBOTaMH U YKHTaMH, pacCUMTaHHBIME Ha aHcaMOJIeBOE
HCIoTHEHUE. [lepevnciienHple MpoU3BEICHNS SIBHO CBHJIE-
TEIBCTBYIOT, BO-TIEPBEIX, O PACIIPOCTPAHEHHOCTH mandore B
po e CCHOHATEHON My3bIKATLHOM PAKTHKE, BO-BTOPBIX, 00
HCIOIB30BAaHUH €€ B KaUeCTBE HHCTPYMEHTA ¢ HanOoIee BEI-
COKO TECCUTYPOH, B-TPETHHX, O CBOOOTHON 3aMEHIEMOCTH
OTHUX MHCTPYMEHTOB JIPYTHMH, (4TO OBUIO M3BECTHOH Xa-
pakTepHOH "epToit My3bIkambHOro Hekyceersa X VII er). Ha

3 Opnua U3 CIOUT BKIIOYaeT 3HaMeHuThId «Branles de Boccany,
NIFPOKO U3BecTHOE npon3ssenenne JKaka Kopnpe.

3% Tyler, James The mandore in the 16th and 17th centuries
/ James Tyler. // «Early Music». — Vol. 9 — London: Oxford
University Press, 1981.— pp. 22-31

36 M. Mepcenn (ipanily3cKuil MaTeMaTuK, Qrmocod), TEOpeTHK MY3BIKA

37 Banenrtud [Itpobdens (1611 — nocie 1669).

3% XoTs opurrHaANbHBIE PYKOIUCH 3THX [IPOH3BEEHUI yTpade-
HBI, OHH YaCTHYHO COXPaHHUIIHCEH B TpaHCKpunnuu 1672 rona.

nocneaHel 0coOEHHOCTH aKIEHTHPYeT BHUMaHUe A. Poc-
cuyc: «SIpKuit 3ByK HHCTPYMEHTA JIEJIa) €TI0 IPUTOXHBIM 715
HCIIONTHEHUS BEPXHETO rofoca B IpyImiax basso continuo, a
TaK>Ke JUIS 3aMEHBI B CONMMPYIOMMX MAapTUAX TaKUX HHCTPY-
MEHTOB Kak ¢uieita u ckpumkay™ [3, c. 368].

Pezrome. KoHnennuu HCTOPHHM MAaHIOIHHBI I10-
CIIEIHUX JIET TO3BOJAIOT CPETHU IPOYETO, MEPECMOTPETH
aCIIEKTHI, CBA3aHHBIE CO CPEIOH OBITOBaHUS HHCTPYMEHTA.
C onHo# cTopous!l, Omaroxaps uaeHTHGUKanuu A. 11lie-
rexeM u M. JlionTke TakuxX WHCTPYMEHTOB Kak giftern,
mandore, TACKAHTOBOU BepCuH chitarra, chitarrino, man-
dola m mandolino ¢ ceMelCTBOM MaHJONUHEL, ¢ IPYToH
CTOPOHEL, O1aroIaps yCTaHOBICHHIO ONPEAEICHHOTO TOX-
JIECTBA MEX/TY Pa3UIHO Ha3bIBAEMBIMH HHCTPYMEHTaMH
— mandore, mandola, 1 mandolino —AcTOpUS MaHIOTHHEI
IpecTana MEOTOBEKOBBIM MPOIIECCOM ¢ THHAMUYIHOHN CO-
HUOKYJIETYPHOH NMPaKTUKOM.

XpOHOJIOTHYECKH BBICTPOCHHEBIE CBEJACHHA O Cpefe
OBITOBAHUS U PETIEPTYAPE HHCTPYMEHTOB, PEACTABIAIONIUX
HUCTOPHYCCKUE MOTU(HKAIIMN KOHETHOTO KOHCTPYKTHBHO U
TEPMUHOIOTHIECKH OTIPEIETUBINETOCH HHCTPYMEHTA — MaH-
JIOTTMHEL, TTO3BOJIAIOT YTBEPK/IATh, YTO OHA JIONTOE BPEMs
ObUTa AITEMEHTOM HE TOJHKO «HH30BOI» TOPOJICKOH OBITOBON
MY3BIKaIbHOH KyJIETYpBl. MannonuHa (1 ee 6oiee paHHHE
MOTH(HKAIINK) KaK BBICOKHH METOMUYECKUHA HHCTPYMEHT
3aHMMaa OJJHO M3 BEAYIIMX MecT B MpodiecCHOHATHLHOH
KaMepHO-HHCTPYMEHTATLHOH U MY3BIKAIBHO-TEaTpaTbHOH
IpakTHKe 3ananHoi EBpons Hauunas ¢ nosaaero Cpenne-
BEKOBBA U BIUIOTH 10 cepenunsl X VII cTtonerus.
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