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PAODITI.
B MACTELITBA
YU XYNIFTAHCTBO?

Anomauia. Posenanymo suauenns cnoea «epagimiy,
mpakmysanus 3 mucmeyvkoi mouku 3zopy. Cmasnen-
HA CYCniibemea 00 CYYacHO20 BYIUYHO20 MUCHeym-
6a. [locniodceno memy, Cmuib MeEXHIKY ma Ou3diiH
epaghimi.
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Annomayus. Jloux JI.I. I'pagpdpumu. Buo uckyccmea
unu xynuzancmeo? B cmamve Paccmompeno 3uauenue
cnosa «epapghumuy, mpakmosKka ¢ Xy0oHcecmeeHHOU
mouku 3penusi. OmuouleHue odujecmea K cCO8PeMeHHOMY
yauunomy uckycemsy. Hccrnedosanvt yeib, cmuib mex-
HUKY U ouzaun epagpgumu.
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Annotation. Loik L.H Graffiti. Art or hooliganism?
The role of the word «graffiti» interpretation of artistic
standpoint. The attitude of society to the modern street
art. Has been studed purpose, style, technique and
graffiti design.
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IMocranoBka npoodsemu. CydacHi HACTIHHI HAITHCH
3a crnoco0aMu BTIJICHHS, COLIANBHUM NPH3HAYECHHSM 1 1
CTOJNIITTSI TOMY, Ha CTiHaX MICBKHX CIIOPYZI MOXHa IMo0a-
YUTH HAIKCH I MaJIOHKH, BUKOHAHI MEPEBaYKHO JITHbMHU
Ta MUTITKAMHU, 3 METOI0 HIOKYBAaTH CTOPOHHIX (UYXKHX)
a0o0 3HAWTH CIIBPO3MOBHHKA YHM OIMOHEHTA Y BIACHOMY
cepenosuii. Buxonsun 3 Toro, mo rpaditi — xKaHp Cy-
YaCHOTO MICBHKOTO (hONIBKIIOPY, OfHA i3 opM moOyTyBaH-
HSI MICBKOI TPaaWIil, MU BBaKa€MO, IIO IXHE MIATPYHTS
CKJIaJIAf0Th TPAAUIIIHICTD 1 KOJNIeKTUBHICTE. [Tpn po3rsizi
MIEBHUX HAIMKCIB 1 MAJIIOHKIB CKJIQIA€THCS BPAXKEHHS PO
BIJICYTHICTh OVIb-SKOTO 3B’SI3KY 13 TpaJauWIli€r0. AJe Iie
Bpa)XEHHsI TOBEPXOBE, MMOB’s13aHE i3 HEYBAKHUM CTaBIICH-
HAM 710 (OJIBKIOPY MICBKHX CYOKYNBTYyp, SIKI Ha cydac-
HOMY eTarli XapaKTepU3yIOThCS TEPII 3a BCE BIAKPUTICTIO
Ta CHPUHHATIAMBICTIO. Pocilickka JOCHIIHUIS MiCBKOTO
tdompxiopy T. llemancrkka, aHATI3yI09H CYOKYIBTYPY XiIi,
3a3Havaja, 10 HOBI TPAAHUIlii alalTyrThCs IXHBOK “‘CH-
CTEMOI0” Habararo IIBHUJIIE, HIX y CYCHUIBCTBI B IIIJIOMY
abo B TpauItiiitHOMy (OJBKIOpHOMY ocepenky 2. [Turan-
HS HE B TOMY, YU BiIYYBAaEMO MM TPaJHLIHHICTh 00pa3iB
i CUMBOJIB Cy4acHHX TpadiTi, a B TOMY, 9Hi TpammIiii
aJIanToBaHi 1 BIATBOpPEHI MiAIITKAMUA B HACTIHHUX 0Opa-
3ax. BukoHaBmi rpadirti CHIIKYIOTHCS MOBOIO CHMBOIIB,
TIyMa4eHHsI SKAX CIPUIATUME KpAaIIOMy PO3YMIHHIO
TICUXOJIOTIi CyYacHMX IJUIITKIB, iXHBOTO BHYTPIIIHBOTO
CBITY i1 CTOCYHKIB 31 CBITOM 30BHIIIIHIM.

bararo rpadiTspis (pailiTepiB) miifiMarOTh JaMEHT
Tpo Te, 10 rpadiTi HIOUTO BMUPAE — CTapi HOTO IIIHHOCTI,
110 CTOCYIOTHCSI OPUTIHANBHOCTI Ta TMoBaru Brpauei. Le
He mpaszaa. [IpocTo mpobnemu ycKIaJHUINCH pa3oM i3
camoro KyabTyporo. ['paditi cTano mupIuM i CTpaxkaae
Ha Takui-coOl IIOK BiJ| BIACHOTO KYJBTYPHOTO PO3BHUT-
Ky. Panime rpaditucram goBoamiocs pagutu codi 3 Ma-
COIO THX JIFOJICH, IKi TOBOPHIIN: «Ta Xi0a 11e MUCTEIITBO?
CporosHi, KMHYBIIM OKOM Ha Oy/ib-sIKy KONEKIIo Cy-
yacHoro rpaditi (taky sk Art Crimes), Oyab-XTo, 3a BH-
KITIOUCHHSIM Xi0a HaiOLIbII KOHCEPBATHBHOIO DIsaya,
3po3yMie, 1o rpaditi — e MuctenTBo. barato B yomy Ta-
KUH CTaH peueil 3aBsdye CBITOBOMY OyMOBI Ha JIETaJIbHO
CaAHKITIOHOBAHI MMPOCTOPH IS TpadiTi MPOTATOM OCTaHHIX
JecsTi pokiB. CI10BO «rpadiTi» MOXOANTH BT ITATIHCHKOTO
«grafficare» — npsmatu (mocniBHO «HazapsimaHi»). Criep-
Iy TaK Ha3UBaJIN OJHY 3 TEXHIK HACTIHHOTO MaJIspCTBaA.
[li3Hime MM CIIOBOM CKOPHCTAIMCS apXeOoJOrH, BUKO-
PHCTOBYIOUM HOTO SIK 3arajbHUI TepMiH Ha O3HAYCHHS
BCIX BHJIB BHUIIQJKOBMX HANUCIB 1 MaJIFOHKIB Ha CTIHAX
OynuHKiB. HuHI 11e TOHATTS pO3LIMPHIIO CBOI MEXI, ITiJ
rpaditi po3yMiroTh Oyab-sKi Heo(DiMilHI MyOIiYHI TEKCTH,
pasom 3i cyyacHuMu. ba Oinbie, came cydacHi mpuBep-
TalOTh yBary BYEHHX 1 JKypHAIICTiB, TOMY B CBiJIOMOCTi
JIOAMHYU HAIIOTO Yacy 31 clIoBOM TpadiTi acoliroeTbes
nepeayciM moope BimoMuii it po3muc OyAMHKIB, TPOTOHIB
Ha MoBepxax, Ji(TiB, BOUpaIeHb TOIIO.

PesyabTaTu pociaimxenns. Skimo aexro me He Oa-
YUTh B HEJETATFHOMY TpadiTi MHUCTENTBA, TO MAJO XTO
MOXKE 3arepedyBaTH LiHHICTH JIETaJbHO CaHKIIOHOBaHUX
pobit. I'padiTsapi mMiAHATA MOXKIMBOCTI CIIPEIO O PiBHA,
piBHO3HA4YHOTO TeH3Mo. [paditi, 3 #oro Oe3MeKHUMU
KpPEaTUBHUMHU MOXKJIMBOCTSIMH, TIOBHHHE 3apa3 BiAMOBICTH
Ha OuTbII BakiuBi 3anuTanHs. 11lo poOUTh Ty um iHIITY po-



BICHUK O6pasoTBOpYE MUCTELITBO 87

XIOALM ¢ eeeeeceeocecescscescssesscssesssscssssoesesscscsascscssescsssss

Inawka
«Coca-colay.
Asmop
Jloxcynian bigep

Poboma xomanou Pain Breakaz (Pocis)

By Sainer from Etam Crew —
On Urban Foundation
in Lodz, Poland

6oty sIKiCHOIO, BUXO/sT9M 3 IiHHOCTeH rpadiTi? [To3a Tim,
B YOMY IOJIATAE BiJMOBIAATbHICTh MUTLIS TIEPET €0 KYIIb-
TYPOIO 1 5K 1I€ B'SDKETHCS 3 OHATTSM PO J00py podoTty?
Jns Garatbox ManroBaHHA TpadiTi o3Hadae camo-
BHUP@KEHHS 1, pa3oM 3 THM, BHXiJ 32 paMKH HOpPMH. Sk
apTHCTH4YHAa po0oTa, HaBITH SKIIO BOHA CTBOPEHA Jie-
rajibHO, Oyib-sike rpadiTi 3aBKIu MaruMme B o0l MeBHY
CXHJIBHICTB JI0 OYHTIBHOTO PEHErarcTBa, BUMYLITPOBAaHY
poKamu HelleraJibHUX poOiT. B cTBOpeHHI nuX myOmivHuX
MPOIYKTIB TPadiTap CTUKAETHCS 3 JOCBIJIOM NIEBHOTO pU-
3Ky 1 mpuroau (B XyJOKHBOMY IIIaHI 1 B TaKOMY, SIKMH
HE HAJA€THCS VIS NOSICHEHHS JIIO/ISIM, HE 3aaHTa)KOBAaHUM
70 Hamoi KyineTypH). Lle Takoxx HeaOuska Brixa. Aie, Bce

Komanoa Sabotage (Pocis)
Kwasten met de Gasten (I'onnanois)
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OJIHO, 11€ HAaBPSIJ| YK OIUCYE Te, YUM € TpadiTi 1uist OLbII-
MEHII cepHo3HOT0 paiitepa.

Jlromu moumHAIOTH 3aiiMaTHCh TpadiTi ToMy, IO e
pobuTh X iHmMMH Bix 3aramy. OnHaK, KOJIW BOHH aHTra-
KYIOTBCS 10 i€l chepr Ha OLTBIT cepiflo3HOMY PiBHI, HIXK
HIJTITKOBA JMBEPCisl MPOTATOM BUXITHUX, BOHH 0adaTh,
0 BOHM Jajeko He ofHi y Iii cmpasi. HaBkono tebe
TUCSY1 Ty’Ke BiIaHUX paTepiB 1o BChoMY CBiTY. Bymyun
JIOKAIBHUM rpadiTsapeM, MOXXHA OTPUMATH IMiJPK MHUTIS-
pebenpsHTa B CBOIH OKpY3i, ayie Ha TIIOOATBHOMY pPiBHI
rpadiTi-KyIbTypH TaKa «KpyTiCTh» € cTaHapTHO0. Hemae
HIYOTO 0COOIMBOTO B TOMY, IIO TH paiTep B KiMHATi IO
3aB'si3Ky HaOUTIi paliTepamu! SIKMM YMHOM MIATPUMYBATH
TOJI CIIPaBKHIO, OpPUTIHAIBHY IPUBAOIUBICTH rpadiTi? Sk
Bizpi3HATHCS 1 OyTH c00010?

BignoBigp JE€KUTh B OCATHEHHI CTHIIIO, €IUHOIO
KITIOYa 10 po3yMiHHS rpaditi. Xod icHye IIiia Kyma cio-
BECHUX BH3HAYEHb TOTO, YUM € CTHIIb, — HAlKpalle, 1o s
4yB, € Te, IO 1€ Te, 0 Yy K00poro paiTepa IiCHO CBOE.
JUis TUX, XTO HE HAJEKUTH i KyIbTypi, I1e MaJIo IO JIa€.
Ha cnipo0i mommpeHHst Kpaoro po3yMiHHS MUCTEIBKOT
(dopmu, K BcepennHi KyNbTYpH, Tak i 330BHi, TOTPiOHO
TPOXH 3yTUHHUTHUCE.

Jlnist GLIBIIOCTI MOCTIITOBHUKIB TpadiTi € MOIIyKOM
IZICHTHYHOCTI. 3 TOYKHU 30py MCUXOJIOTIT — 1€ 3pO3yMiIIO,
aJDKe HaMaraHHs 3aJIMIIATH SKYyCh 3TaKy IIpo cebe 3aBxk-
TV aCOIIIOBAJIOC 13 caMOCTBepIKeHHAM. OTHAK, 3 OTTIATY
Ha Te, 10 3apa3 Tak Oararo Jonei 1e poossITh, — KOXKEH
YYacHHK pyXy ITparHe MaTH I10ch 0Co0IMBe y crtocodi Ha-
MUCAHHS CBOTO iIMEHI 1 OyTH, TAKAUM YHHOM, TIOMIYCHUM.

Un ©e HaifromoBHima Merta TpadiTi — CTBOpEH-
HS 0()OPMIICHOTO Bi3epyHKY 3 JiTep B YHHOMYCH iMeHi,
HAaCTUIBKU TIEPCOHANBHO CKPOEHOTO, IO JA€ 3MOTY BH-
pPa3uTH SIKECh CTABICHHA, YMKY, EMOIIif0, BPEIITi-peIIT
— nynry. OCKITBKH KOMOIHAIIiS JIiTep, sSIKy MUIIe panTep,
y OUTBIIOCTI BHITAJKIB € HE3MIHHOIO, €IMHUM, IO Ma€
3HAYEHHS — 1€ TOW YH IHIIUH CrOCi0 BUKOHAHHS HAITUCY.
Hanpuknan, s 3apxnu Oyny mucaru S, O, N, I, K. Ane
Iopasy s Maro iHIIe MOCTaHHsA, SIKE CTIO/IIBalOCh IOHECTH.
SIKmro yepes MaIlOBaHHS I XO4Yy MMOKa3aTH IIOCh 0COOU-
CTe — MeHI Tpeba MaJIOBaTH y CTHJI, AKW Oyae IIITKOM
0coOUCTUM. SIKIIO 51 MATIOBATUMY Y CTHJIL, SIKUi € JiHCHO
MOIM BJIACHUM, TO SI MAaTUMY AIHCHO CBiif BIACHUI Toyoc.
bo nuie cBoiM rosiocom s MOXKY JJOHECTH IIOCh, 1110 Blla-
CTHBE TUIBKH MEHi, He BUKPUBIISIOUH, IPU IbOMY, CMHCIL.

Cruub, caM 1o co0i, He HaJacTh CEpi03HOTO 3HAYCH-
HsI TIPOAYKTY TpadiTi, IpoTe Ie €AMHE 3HAPAJIS, 3aBIIKH
SIKOMY Bi10yBa€eThCs €(peKTHBHE IOHECEHHS TIEBHOTO 3Ha-
YeHHsI 4yepes3 JieTTepuHr. CTuilb — 1€ Te, SIK BUPaXa€eThCs
ines. Ile cmoci®d TBOpeHHs, (hopmMa i OCHOBa BCHOTO Y
po0ori. [To3a TuMm, 11e €UHAUN TPABIUBHIA TOJIOC, IO ICHYE
y KO)KHOMY 3 Hac, TOJIOC, SIKUIl TaK 4acTo irHOPY€eThCS Y
HaMaraHHi OyTH «sK Bci». @opma TBOTO CTHIIIO — 11€ (hop-
Ma Tebe camoro. CTHIb — Ile MHCTELBKHIl €KBIBaJCHT
npocBiTieHHs. Lle o3Havyae 3HaTH camoro cebe.

Jnis THX, XTO JOCSTHYB CTHJIIO, PO3BHTOK JITEp
HallOBHIOETHCS HOBMM 3Ha4yeHHsM. JluzaitH 1 dopma
O3HAYAIOTh yXKe OinbIle, HiK MPOCTO TapHUH BHUIIIS.
VYei crpiodky 1 mepexou HaOyBalOTh MEBHOTO CEHCY 1
BIZIIrpalOTh 30BCIM IHIITYy POJIb, HIX TMPOCTO 3aKiuk: «[lo-
muBHch Ha 1e!!» Pasom 13 CHIIBHHM OCOOMCTHM CTHIIEM

bl )

8
2

MO’KHa €KCIIEPUMEHTYBATH 1 OCSIraTH HOBI METOJIU MaJIo-
BaHHs 0€3 BIaJaHHs y TPUBIAIBHICTb.

Texnika npoTu cTuII0

BaxnmBo Bifpasy 3'1CyBaTh Pi3HUIIO MK TEXHIKOIO
i cruneM. TexHika Mae 3HaYCHHS, JaJIeKO He ocTaHHE. [le
«MOJIOTKH» 1 ITHJIKH», 32 IOTIOMOTOI0 SIKMX OYITyIOTh M.
Are nie He 3aMiHUTH caM JAiM. TexHika J103BOJISIE YUCTO
3MIIIyBaTH KOJIbOPHU, MAJIFOBATH B y3TOKEHHI 3 3aKOHAMHU
KJIACHYHOI MIEPCIIEKTUBU YU 0OBOIUTH O€3 MOThOKIB. bina
TEXHIKH B TOMY, III0 BOHA, TIPH Oa’kaHHI, Ja€ 3MOTY TOYHO
BIZITBOPIOBATH YYy’Ki pOOOTH.

Texnika — 1€ T€, YOMy MOXXHA HaBYUTHUCH. CTHIIB
Tpeba 3HaliTH camomy. TexHika — yHiBepcalbHa, CTHIb —
nepcoHadbHNI. OCKIIBKM TEXHIKa 1 CTHIIb — pedi, IEBHOIO
MipoIo, pi3Hi, — 9acTo BUHHUKae mHUTaHHA:» {0 % BunTH
crniouatky?» TexHiky, 6e3 CyMHIBY, JIETIlIe OTIaHyBaTH, Hi’K
HaOyTH cTib. BoHa Moxe mpuiith cama, sSIKImo Oararto
MaJTFOBATH 1 OCTIHHO MPOOYBaTH IIOCH HOBE.

Bbarato paiitepiB poOIsSTh TOMMIKY, BHBYAIOUH
CHepIry TeXHiKy, abu MpUAaTH CBOIM pobOTaM TapHOTO
BUTIISI/LY, 1 BBAXKAIOTh, IO CTHIIb MOXKE «3a4eKaTh», TTOKH
BOHHU BJIOCKOHATIOBATUMYThCS TEXHIYHO T'apHHUM CIOCO-
6om. lle pokxoBa mommika. Haitnepma piu, siky paiitep
MOBUHEH 3pOONTH — PO3BHHYTH CBilf BlacHUH cTiiib. bes
IbOTO HOTO poboTa 3aBkau Oyje JaifHOM, He AUBISYUCH
Ha TEXHIYHY JJOCKOHAJICTB.

3BiCHO, KO’KEH KOIIIO€ YHICH CTHIIh Ha Mmovartky. Lle
HOpMaJIbHO. Y TpadiTi, K 1y IHIINX BUIaX MUCTEITBA, €
CBOI a3H, AKi Tpeba ocBoiTH. bararo BunaTHux paiTepis mo-
YHHAJH 3 TOTO, 1110 NepeiiMaln CBiil CTUIIb y CBOIX JIOKaJIb-
HUX TepoiB. AJIe MOTIM, IICIIS 3aCBOEHHS, MICIIS TIHOIIO-
TO 3aJIy4CHHS] BOHH IOYMHAIN IITyKaTH CBilf cTwIb. [lyxe
I[IKaBO CIIOCTEpiraTé 3a paWTepaMu 3 1HIUBITyalbHHUMHU
pucaMu, SIKi TIPOTPeCyrOTh, PO3BHUBAIOYM CBii CTHIIF Ha
OCHOBI JIOCSITHEHB CBOIX MoOTepeAHUKiB. OnHaK, ayKe da-
CTO paiiTepn poOIISTH TOMUIIKY, KOJIH JTyMaroTh, IO JOCST-
HYTh YCHIXYy Ha KOJIaXI1 3 4yKuX CTWIiB. Taki Jiroau pos-
PaxoBYIOTh Ha JypHIB, SKi HIY0TO HE TAMIIATH, 200 1M Bce
oxHo. Knacuunwmii Tprok paiitepa 6e3 cTuiro — migiopaTtu
mpHudT OFHOTO 3 CBOIX YNMIOOJICHUX TepoiB, i MEpepoOUTH
CTWJIb IIIJT CBOE IM'S Tak, 1100 BUINISAAAI0 HIOWTO BIH 1 €
TOW Tepoii, sIKUil Tak 0araTo mparroBaB Hal o000, 1100
JOCSTHYTH iHIUBiTyansHOCTI. e oOe3minroBaHHS po0O-
TH Ha 6arateox piBHAX. Lle 06e3miHioe TOTO, XTO KOIIIIOE.
Ile o0e31iHIOE TOTO, KOTO KOMifOI0Th TakoK. KomiroBaHHS
YYyXKOTO CTHIIIO y3arajbHIOE 1HIMBITyalbHI JOCSATHEHHS
i mo30aBise X 0coOauBOCTI. [[Oro He MOBHHEH Oa)KaTH
CTpaBXHI MUTEIb CBOEMY T€PO€BI
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