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KOMMO3WLINHI NPUAOMU
Y BUPILWEHHI OU3AWHY BITPUH
CYYACHUX MATA3VMHIB

bonoapenxo I. B., Cozomonan H. K. Komnosuuiitni npu-
Homu y eupiuieHHi OU3aliny iMpuUH CYYaACHUX MA2a3u-
Hie. Ha ocnosi ananizy ousaiinepcoKux poodim 6useneHo
OCHOBHI KOMRO3UYIIHI 3Aco0U, WO 3any4aromuvcs y 6u-
piuenni 8impuH Cy4acHUX Ma2da3uHie 3 npooaxicy 005y
ma akcecyapis. Y pobomi énepuie USHAYEHHI NPUHYUNU
KOMRO3UYILHO20 PO3MAULYBAHHA MOBAPIE | 0eKOPAMUBHUX
elleMenmi6, wo BNIUBAIOMb HA CHEOPEHHS XYOOICHbO20
06pazy @impunu, ma KOMNO3UYiliHi 3acodu, sKi peanizy-
1omb yetl 0opa3z. Busieneno, wo 8ajiciugoio ckiadosoio 0is
OuU3auny 6impun € Xy00dcHill 06pa3s, AKuil peanizyemscs 3a
00NOMO2010 HU3KU KOMROUYIHUX NPULIOMIB, ceped SKUX
8UOIIEHO 08a NPOGIOHUX. OpP2aAHi3ayis pieHosa2U Mma CuMe-
mpii 8 ekcno3uyii mogapie ma GUKOPUCMAHHA PUMMIYHUX
3akonomiprocmei. Ilpakmuune 3HaAueHHs OOCTIONHCEHHS
NONASAE 8 MOJICTUBOCINI BUKOPUCHAHHA MAMEPIAny 8 npo-
eKMYBAHHI PeanbHUX 00 €Kmis.

Knrwouoei cnosa: xomnosuyis, ousaiit, Gimpund, Mazasum,
cuMempis, acumempis, HIOAHC, KOHMPACH.

bonoapenxo U. B., Cozomonan H. K. Komnosuyuonnuvie
npuemsl 6 pewieHUU Ou3AUHA GUMPUH COBPEMEHHBIX
Maza3unoe.Ha ocuose ananuza ouzatiHepckux padoom
BbISIBIIEHbL OCHOGHBIE KOMNO3UYUOHHbIE CPedcmed, Npu-
6leKaeMble 8 peuleHUuU GUMPUH COBPEMEHHbIX MA2A3UHO8
no npooasice 00eAcovl U akceccyapos. B pabome enepgvie
onpeoenensl NPUHYUNBI KOMAOZUYUOHHO20 PACNONOINCEHUS
mMoBapos u OeKOPAMUBGHbIX ALEMEHMO8, GUIOUUEe HA CO3-
O0aHue xy0odicecmeeHH020 00pasa GUMpUHbl, U KOMNO3U-
YUoHHbIEe Ccpeocmed, KOmopbvie peanusyiom 3mom oopas.
Buisieneno, umo easxcnou cocmasasiowell 8 ouzaiine 6u-
MPUH 6/51eMCsL Xy00AHCeCMBEHHbIL 00pa3, KOMopulil pe-
anuzyemcst ¢ NOMOWbIO psioa KOMNO3UYUOHHBIX NPUEMOB,
cpeou KOmopwvix 6bl0eieHO 084 6e0yWUX: OpeaHu3ayus
pasHogecus u cummempuu 8 dKCHO3UYUU Mo8apos U Uuc-
nob3068anue pUMMUYecKux 3akonomeprnocmeiti. Ilpaxmu-
yeckoe 3HaueHue Uccie008anUst 3aKa0Uaemcst 8 803MOIC-
HOCMU UCNONb306AHUSL MAMEPUANa 8 NpOoeKmuposaHuu
peanvhbix 06beKmos.

Knroueeuvie cnosa: KOMNo3uyus, 0143(112H, eumpura, maea-
3UH, CUMMeEMPUs, acummempus, HIOadHC, KoHmpacni.

Bondarenko 1., Sogomonyan N. Compositional methods
in design solution of shop windows of modern shops.
Modern shop windows are an ideal instrument of direct
impact on the audience of potential buyers. Shop window
design is an integral part of shop design. So, it causes
to change fundamentally shop window design of famous
shops and boutiques several times a year, involving well-
known artists and designers. Nowadays the tendency of
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creating shop windows at a high artistic level is traced
in Ukraine. However, it stands behind of European ex-
perience. Therefore, the study and systematization of ap-
proaches in solution of the world's top models determines
the topicality of the research.

A significant part of modern scientific publications is de-
voted to solution of shop window problems but in terms of
economics and marketing. The purpose of the article is to
identify the main compositional methods in design solution
of shop windows on the example of modern shops selling
clothes and accessories.

Specific feature of professional design of shop windows is
in correct use of space. Shop window exposition calls to
solve three major tasks. The first task is to attract the at-
tention of passers-by to the window; the second task is to
make them look over the exhibition of goods and the third
one is to motivate people to buy something.

Space in the building of shop window provides its diver-
sity. Shop windows with a composition having three plans
are the most expressive. In that design solution decoration
is located in the background, a product that is exposed is
in the middle ground, an image that is placed on the win-
dow glass is in the foreground. Most preference is given to
multifaceted shop windows of open type, when shop space
can be seen from the street.

Problem solving of expressive image creation of shop win-
dows is achieved using certain compositional methods.
These methods include symmetry and asymmetry; nuance
and contrast; rhythm and meter; scale and formation of
compositional axes.

The identification of compositional center plays an impor-
tant role in shop window design, because it attracts atten-
tion. The other elements complement the overall composi-
tion, acting as its integral parts. Compositional center can
control the viewers attention. Revealed and unrevealed
compositional centers can be used in the design of shop
windows. Revealed compositional center requires a cer-
tain dominant, the central element, so that other elements
should be subjected to it. The compositional center of shop
windows can be expressed with the help of the scale, co-
lour, lighting and symmetrical or asymmetrical design so-
lution. Such type of shop window is commonly used for
shops located in modern urban development. The use of
asymmetry, large shapes, bright colours and shiny materi-
als is typical for shop windows of such kind of shops.
Another approach in creation of shop windows is based on
the absence of clear dominant and equality of all elements
of the composition. Such kind of composition is often ex-
posed in the window of the specimens. This approach is
more harmonious for shop windows, which are located in
the historic part of the city. They are characterized by the
use of rhythmic series using a variety of small forms. Shop
window which is created by means of such compositional
method looks more harmoniously on the facades of build-
ings in the historical environment of the city.

Two basic methods of compositional arrangement of goods
and decorative elements are established. The first method
is connected with organization of balance and symmetry in
the exposition of goods. The second method is connected
with the use of rhythmic patterns in the organization of the
shop window.

The analysis revealed that symmetrical composition is
used in the organization of shop windows, which are lo-
cated in the historic part of the city. The rhythm, restrained
colour scheme, fine textures and decorations are used in
their construction. Asymmetrical construction of the com-
position, the choice of vivid colour scheme, smooth and
shiny materials, large shapes, exaggeration of things’sizes
and presence of expressed central element are typical for
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shops located in the modern urban environment.

1t is revealed that artistic image is an important compo-
nent in the design of shop windows. It is implemented by
means of series of compositional methods. Two leading
methods are identified among them. They include the or-
ganization of balance and symmetry in the exposition of
goods and the use of rhythmic patterns.

Keywords: composition, shop window design, shop, sym-
metry, asymmetry, nuance and contrast.

ITocTanoBka npo0iemMu. AKTyaJbHICTh. AKTY-
ANBHICTD BUPIMICHHS 30BHINTHHOTO BUIVISLY MarasuHy
B CTOJITTS HABHIIOT KOHKYpEHIIii He BUKJINKA€E CYyMHi-
BiB. OdopMIIeHHS BITPUHM — HEBiJ’€MHA YaCTHHA IU-
3aifHy Mara3uHy. 30BHIIIIHS BITpHHA — II¢ YHIKaJIbHA
0€3KOIITOBHA PEKIaMHa IUIOMIA, Jie MPOAABEIh MOXE
MIPEJCTABUTH Y «BUTITHOMY CBITJIi » CBiif TOBap, CTBO-
PHUTH «iCTOPiI0», PO3MOBICTH IIPO HOBY KOJICKIIIIO 3aC0-
6amu opmu, KOIBOPY, CBITIA, TOIIO. BaxinBo po3y-
MITH, IO 30BHINIHIA BUIJISI BITPUHH IPYHTYETBCS Ha
npaBmwiax komnosuii. Tomy 10 odopmiieHHs BITpUHU
noTpibeH (axoBHid MiJXiJ, OCKUTLKH MpodeciiHe mo-
€JIHaHHS TIepePaxoBaHMUX BUIIIE ACTIEKTIB CIPHUSE 3aly-
YEHHIO MMOTEHIIHHUX TTOKYIIIIIB.

Bitpunu € ineaqbHUM 3HAPSUISIM IIPSIMOTO BIUTABY
Ha ayJMTOPIIO MOTEHIIHHMX MoKymIiB. Came 11e CIIoHy-
Kae 3HAMEHUTI Mara3uHu i OyTHKHW KiJIbKa pa3iB Ha PiK
MPUHIUIIOBO 3MiHIOBAaTH O(OPMIICHHS BITPUH, 3aJIyda-
I0YH JI0 iX CTBOPEHHS BiIOMHX XYIOKHHKIB Ta TU3aliHe-
piB. Came opuriHaibHa i CTUIILHO OQOpMIICHA BITPHHA
3MOXe HE TUIbKU MPUBEPHYTH 10 cebe yBary nepexo-
KHX, a W JTaTh iM YiTKe YSBJICHHS TPO Te, SIKi TOBapU
MIPOIIOHY€E Mara3uH, CTBOPUTU y HHUX NEBHUH HACTiH,
320XOTHBIIIH J0 TOTO, MO0 3poOHUTH MOKynKU. Ha cho-
rofHi B YKpaiHi MPOCTEXKYEThCS TCHACHLIS PO3POOKH
BITPHH Ha JOCTaTHBO BHCOKOMY XYIOKHBOMY DPiBHI, OfI-
HAaK, BOHA BiJICTa€ BiJl €BPOINEHCHKOTO HOCBiqy. ToMy BH-
BYCHHS 1 CHCTEMATHU3aIlis MiAXO/IB Y BUPIIICHH] KpaIux
CBITOBHX 3pa3KiB, BU3HAYAE aKTYAJIbHICTD JIOCITIDKSHHS.

AHaJIi3 ocTaHHIX JocjaiIxKeHb i myOJikauiii.
PisHuM acriektaM y po3poOli Ju3aiiHy BITPHH IPH-
CBSYCHI MyOMiKaliii, siki, Ha)allb, HE MOXYTh TTOBHOIO
MIpOIO BiZIOOpa3UTH TEHJEHIII Cy4acHOTO au3aiiHy,
OCKIJIBKH iCHyIOYa JliTeparypa Bujgana Jjo 90-x po-
kiB XX cromitts. Tak I'. Ha3apoB y cBoiit MoHOTrpadii
JOCTaTHBO IIMPOKO OXONHB MHUTAHHS IPO TU3AH Bi-
TpuH [12]. M. lonstkun y crarti «Butpuna Tpedyer
odopmienus» [13] 3a3Hauae, M0 KOKHA BITPHHA YHI-
KaJibHa, IHIUBIyaJbHA T4, B TOH XKe 4ac, € YaCTHHOIO
odopmienns Bynull. Y cBoiii mpaii O. Benukopubkuit
PO3IVISIHYB TIPHUHIUITN TPOEKTYBAaHHSA i BHOOPY OITH-
MaJIbHOTO BapiaHTy BiTpuHHU [1]. 3HauHa noms cydac-
HUX aHAITAYHUX BUIaHb IPUCBSYCHA OLIbIIIE Ppooite-
MaM BUPIIIEHHS BITPUH, aJie 3 TOYKH 30PY EKOHOMIKH
Ta MapKeTHHTy. Takox A0 po3misagy 1Liei mpobnemu
3BEpTANCh Taki aBTopH, sk H. Tperyo, O. TomyGeBa
O. Jlomaxkos, K. Kanasn i P. Kanasx ta inmm.

Meta craTTi modsiTaE y BHSBIECHHI OCHOBHHX
KOMITO3UIIIMHUX MPUHOMIB, IO 3aMy4arOThCSl Y BH-
pillleHH] BITPHH, HAa MPHUKJIAAI CyYaCHHX Maras3uHiB 3
MPONaXKy OSTY Ta aKcecyapis.
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Bukiaag oCHOBHOTO Martepiaay JOCTiT:KeHHS.
He motpeOye mokasiB To# (akT, 10 BaXIUBY POIb B
VCHIITHOMY TpPOJaXKy TOBapy Ta MPOCYBaHHI Oi3HECY
B IIOMY BiJirpae 30BHIIIHIA BUIIISA BITPHH Ta MPH-
naBkiB MarasuHiB. 11[00 BiTpHHa MaraswHy MOCTIHHO
MpUBEpTalia yBary MOTCHI[IHHUX MOKYIILIB, ii Iu3aiH
noBruHeH OyTu BupasHuM. Crnenudika mpodeciiiHoro
0oOpMIICHHS BITPHHU IOJSTAE Y TPABHIBHOMY BHKO-
pucTaHHi 1 mpoctopy. BiTpuHHa ekcro3uilisi ToBapiB
MOKJIMKAaHA BUPINIYBaTH TPH OCHOBHI 3aBHaHHs. [lep-
e — TPUBCPHYTH YBary HEPEXOKUX A0 BITPHUHH,
Ipyre — 3MYCUTH IX OTNITHYTH TOBApHY BHCTABKY 1,
TpeTe — CHOHYKAaTH 3pOOHTH MOKYIKY. 3a3BUYal, BU-
pIIICHHS IUX 3aBIaHb JOCITAETHCS 3aBISAKH 3aTyYcH-
HIO TIpH O(OPMIICHHI BITPHHU TIEBHUX KOMITO3UIIIHHIX
npuiiomiB. [0 HUX HaleKaTh: CUMETPIisS Ta aCHMETPI;
HIOQHC Ta KOHTPACT; pUTM, METp; MacIiTad, GopMyBaH-
HSI KOMIIO3UILIAHUX OCEH.

Ha BupimeHHs BiTpUHH BIUIMBaE ii (opMar.
Hai6inpIn mommpeHi: BepTUKaIbHI, TOPH30HTAIbHI Ta
kBazaparHi popmaru. [IpocTip B moOyI0Bi BITpUHE MOXKE
nepeadauaTH 1l 0araToriIaHoBICTh. SIK MPaBHIIO, OHO-
IUTAHOBUX BITpHH He OyBae, Ha MPaKTUI OLTBIIICTH
BITPHH MalOTh, IPHHANMHI, 1Ba IU1aHu. Ha nepenapomy
IUTaHI PO3MINIY€ETHCS TOBAp, MO eKCIIOHYEThCS, HA 3a]1-
HBOMY — JeKopanii. Hai0inpm Bupa3HuMu € BITPHHU
i3 TPUILUIAHOBOIO KOMIIO3UII€I0, M€ 3aaHii IUlaH —
NeKopallii, cepeaHii — ToBap, IO EKCIIOHYETHCS,
MepenHiil iaH — 300pa)XeHHs, 0 PO3MILYETHCS Ha
BiTpHHHOMY cKIi. YacTo mepeBara BimgaeTbes 6araro-
IUTAHOBHUM BITPHHAM BIIKPHUTOTO THILY, KOJH 3 BYJIHII
BUIHO MIPOCTip MarasuHy. AJjie B IbOMY BUITAJKy yBara
CHOXKUBa9a MO)ke OyTH BiIBEpPHYTa BiJ HEPIIOrO ILIa-
Hy, JI€ eKCIIOHYy€eThCs ToBap [14].

Y nu3aiiHi BITpHHH BaXXJIMBY pOJb BiIirpae
BHU3HAYCHICTh KOMITO3HUIIIHOTO IEHTPY, OCKIIBKH BiH
mpuBepTae A0 cebe yBary, a pemTa iHIINX CIIEMEHTIB
JIOTIOBHIOIOTh ~ 3arajlbHy KOMIIO3UINIO, BiIIrparOdH
poiab T HEBII'EMHHX 4YacTHH. 3a JIOMOMOTOIO
KOMITO3UIIIHHOTO [IEHTPY MOYKHA KEPYBaTH YBArokO IIIsi-
nmaga. Y mu3aiiHi BITPUH MOXYTH 3aCTOCOBYBATHCH SIK
BHSBJICHI, TaK 1 HEBUSBJICHI KOMIIO3HIIIHHI IeHTpH. Bu-
SIBJICHUI KOMITO3UIIHHUN [IEHTP Nependadac HassBHICTb
y KOMITO3UIIii IeBHOi TOMIHAHTH, IEHTPAIBHOTO elie-
MEHTY, SIKOMY IiAMOPSAKOBYIOTECS IHINI EICMEHTH.
[HdpopMaTHBHICTS PEKIaMU B IIbOMY BHUITAJIKY, 5K Ipa-
BWIIO, npyropsinHa [2]. Takuii TUI BITpUHM, 3a3BHYAH,
BUKOPUCTOBYIOTH [UII MAarasuHIB, pPO3TAlIOBaHUX Y
MICBKOMY CEpPEIOBHIII 3 CYy4acHHMH OymiBismu. [ls
BITPHH [IMX MAara3wHiB XapaKTepHa acHMETpisl, BEIUKI
(bopMHu, CKpaBi KOIEOPH Ta OIUCKYYi MaTepiaiy.

HeBusiBneHICTh KOMITIO3UIIIHOTO EHTPY Nependadae
BiJICYTHICTH SIBHOI JJOMIHAHTH Ta PiBHOIPABHICTh YCiX
exeMeHTiB kommosuiii. Yacto momiOHa KOMITO3HINS
CKJIaJa€ThCs 3 BUCTABICHUX Y BITPHHI 3pa3KiB TOBAPiB
[2]. Takuit minxing € OLTBIN TapMOHIMHAM AJsI BITPHH
MarasuHiB, III0 3HAXOAATHCA B ICTOPUYHIA YacTHHI
Micta. s 1ux BITPHH XapaKTepHUM € 3aCTOCYBAHHS
PUTMIYHUX PSAIB 3 BHKOPHCTAHHSIM Pi3HOMaHITHUX
Manux (opm. BirpuHa, Mo BHpileHa 3a ITOMOMOTOIO
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TaKOr0 KOMITO3UI[ITHOTO MPHHOMY, O1JIBIII TAPMOHIHHO
BUINIAAae Ha (acamax CHOpyA, IO 3HAXOISITHECS B
ICTOPUYHOMY CEpEIOBHILI MicTa.

KoMIo3umiifHuii MEeHTp BITPUHU MOXKE BHSBIIS-
THUCH 33 JIONIOMOTOI0 MacIiuTaly, KOJIbOpPY, OCBITIICHHS,
CHMETPUYHOTO a00 aCHMETPUYHOTO pimeHHs. SIKImo
[IBOTO BUMAra€ XyJIOXHIH 3aJyM, IEHTP KOMITO3UIIi1
MOXKE 3MIIIYBaTHCh B OyIb-Ky CTOPOHY BiJ reome-
TPUYHOTO IICHTPY Qopmary BiTpuHH. JloCmiKeHHS
MOKAa3yloTh, IO MOIISLJ CIHOcCTepirada, 3a3BUYaH,
3aTPUMYETHCS JIUIIE Ha JCSKUX €JIEMEHTaX BITPUHH.
Sk mpaBuio, camMe BOHHM MICTATh iH(OpMaIito, L0
JIO3BOJISIE PO3KPHUTH CYTHICTH XYIOXKHBOTO 00pasy.

CumMetpisi Ta acHMeTpisi— IBa MPOTHIICKHUX PH-
HoMu opranizalii komno3uii. Po3MillieHHs TOJIOBHOTO
00’€KTy BITPUHU HAa KOMIIO3WINIHHINA OCI IMiJKPECIIOE
fioro 3Hauymiicts. Tak, HampUKIag, y MarasuHi “Rick
Owens” (Minan, ITamisi) MaHEKEeH pO3TaIllOBaHO Ha Bici
CHUMETPIi BITPUHH 1 eJIeMEHTH (POHOBOTO JIEKOPY TaKOXK
OiATPpUMYIOTh Led mnpuilom (puc. 16). Acumerpuu-
HY KOMITO3HUIIII0 MOXKHA CTBOPHUTH HUIIXOM 3MIICHHS
KOMIO3UIIHHOTO IIEHTPY Bill T€OMETPUYHOTO Ta BHU-
KOPUCTAaHHS KOHTPACTIB, IO MiAMOPSIKOBYIOTH (Hop-
My Ta mpocTip BiTpuHH. IIpHKIagoM Takoro pimeHHS
e BitpuHa 6yTuka “Bergdorf Goodman” (Hero-Mopk,
CIIIA), me KOMITO3UIIIMHUM akKIeHTOM € ¢irypa, 1o
BiJlaJyieHa BiJl TEOMETPUYHOIO ICHTPY BITPHHU, alie
B TOW e 4ac, METPUYHHNA PsIJI 3 TOJIOBHUX yOOpiB Ta
PO3MIIIEHNX il HUIMU MYy3WYHHUX IHCTPYMEHTIB HajJa€e
BITUYTTS YPIBHOBAXKECHOCTI I[bOMY pilllcHHIO (puc. 1a).

3acTocyBaHHS KOHTPACTiB Yy KOMITO3HMLIHHOMY
BUpILLIEHH] BITPUH Halal0Th iM eMolliiHocTi. KonTpact
JO3BOJISIE YHUKHYTH OJHOMAHITHOCTI B XYIO)KHBOMY
00pa3i BiTpUHHU. BUSBIEHHS KOHTPACTY 3a JIOIIOMOTOI0
KOJIbOPY Ta (POPMH MOXKHA TIPOCTESIKUTH Y BHPIIICHHI
BiTpuHi yHiBepmary Saks Fifth Avenue B Hpro-Hopky
(CHIA), me rinmepOomizoBaHa 3a po3MipaMH CyM-
Ka € KOHTPAacTHOIO IO BiJHOIIEHHIO JO TOBapy, IIO
ekcrionyetscsi (puc. 1B). IlpukiamoM KoMmosuiii,
nmoOy/1IoBaHOT Ha HIOAHCI, € BITPHHA y IBOMY XK
yHiBepMa3i, ¢ BUKOPUCTAaHO MOHOXPOMHE KOJbOPOBE
BUIIICHH, 8 HIOAHCHI BiTHOIICHHS MPOTIISIIAIOTECS Y
3acToCyBaHHI (hakTyp MarepiamiB (01T Ha MaHEKEHaX
Ta TKaHWHU JApamipyBaHb) (puc. 1r). Y KOMIIO3HUIIiSIX
BITPHUHH HIOAHC JTOCUTH YacTO JIOTIOBHIOE KOHTPACTHI
pimenHs. Kounip e Haitbi 1611 Ba>KITMBUM KOMITO3HLIITHUM
3ac000M TIpU CHpUHAHATTI BiTpuHU. [ opopmieHHs
BITPHUHH BaXXJIMB1 KOJOPUT BITPHUHH B IIIIOMY 1 KOJipHE
CIOyYeHHsI BUPOOiB, IPEICTaBICHUX HA Hil, YKYII 3
JIeKopamisMu. SIk Bxe 3a3Havajocs paHille, BITPHHHI
JieKopallii iCHYIOTh BiJl MicALs 10 TPbOX, TOM1 K OIST
a00 B3yTTsI Ha BITPHHI MOKYTh 3MIHIOBATHCh KOXKHI JTBa
THXHI. Y I[bOMY KOHTEKCTiI BaXKJIHMBO, OO JeKoparii
BITPUHH B KOJIIPHOMY BiJIHOIICHHI OyJIM B TapMOHIi 3
TOBapamH, NPEACTABICHUMH Ha HUX.

Komipna rama BiTpuHu Moxe OyTH IpUB’s3aHa 10
KOPIIOPATUBHUX KOJBOPIB, 110 3HAYHOIO MIPOIO CIIPHUSIE
BIIi3HaBAaHOCTI OpeHpy. 3 iHIIoro 00Ky, HallBaXJIMBiIIA
MeTa BITPUHH — TMPHUBEPTATH YBary, i B IbOMY IUIaHI
CHIBHMH e(eKT MOXyThb Jaaru sickpaBi ¢(apbu Ta
OpHTiHabHE MiICBiTyBaHHS [2].

BcranoBneHo  gBa  OCHOBHMX  NpUHOMH
KOMITO3HIIIHHOTO PO3TAIIyBaHHS TOBAPIB i IEKOPATUB-
HUX enemeHTiB. Ilepmuii — opranizaiisi piBHOBaru
Ta CUMETPIi B €KCIO3HIIIT TOBapiB. Y bOMY BUIAJKY
IPEIMETH PO3TAIIOBYIOTECS B CYBOPii BiAOBITHOCTI
MO0 OOHJIBI CTOPOHH YABHOT KOMITO3HUIIHHOT JTiHi{, TOO-
TO, CKJIQJIOBI OJIHI€] CTOPOHHU BITPHHHU BiAMOBIJIalOTh
aHAJIOTIYHUM Ha iHIIIN cTopoHi. BiguyTTa piBHOBaru
OCSITAETHCS 3aBISIKM TOMY, IIO 1HBEHTAp Ta EKCIIO-
HaTH 3TPYNOBaHi TaKMM YHMHOM, IO OOMJBI YacTH-
HU BITPUHU CTBOPIOIOTH ONTHYHHN €(eKT OAHAKOBOI
HacHYeHOCTi. TakoXk, IOCHTH PO3MOBCIOKEHUM €
3a0e3rneyeHHs] piBHOBAaru 3a MPUHLUIIOM CTBOPEHHS
mipamigy. BpakeHHs CTIHKOCTI AOCSTa€eThCs PO3IIHU-
PEHHSIM TIiICTAaBU BUCTABKH, & TAKOK PO3TAIIyBAHHIM
BEJIUKUX MPEIMETIB B HIDKHIN, HAWOIBII BigmaneHii
Bil TMsfAada 4YacTWHI BiTpuHU. Ha mpakTuii vacto
BHKOPHUCTOBYIOTh 1 NPHAOM CTBOPEHHS pPIBHOBAarud B
acUMETPUYHIN KoMITo3uIlii. BiH monsrae B 10BiIbHOMY
YIpyIOBaHHI €KCIOHATIB 31 30epekeHHsAM 3arajbHOl
pIBHOBArH.

Hpyruii, 1OCUTb PO3MNOBCIOIPKEHUI KOMIIO3U-
IAHUA TPUHOM, 110 3aCTOCOBYETHCS B M3aifHI BITPYH,
MOJIATA€ y BUKOPHCTAHHI PUTMIYHUX 3aKOHOMIPHOCTEH.
Y KOMIO3UIITHOMY BUPIIIIEHH] PUTM MIPOSIBIISIE ceOe de-
pe3 MOBTOPEHHS MEBHUX MPENMETIB a00 IpyIl TOBapiB,
a TaKo)K MOBTOPEHHI BiICTaHEeW MiX IIMMHU MpeaMeTa-
MU, TPYIaMH, JTiHIIMH CKIaJOK TOIIO. 3aBISKH TAKOMY
PO3MIIIIEHHIO JOCATAETHCS BpaXKEHHS TPUHAIEKHOCTI
OKpEMHX €JIEMEHTIB J0 €IUHOTO KOMIIO3UIIIHOTO
mizzoro. ToOTO, MOV MOKYMIS HE MEPEXOIUTh 3
OHOTO TOBapy Ha iHIIHUI, a OXOIUIIOE BCIO BITPHUHY.
[TpuHIUT PUTMIYHOTO YepTyBaHHS CIEMCEHTIB Ma€ Be-
JIMKE 3Ha4eHHS B O(OPMIICHHI BITPHHU JpiOHUMH 32
PO3MIpOM TOBapamH, HANPHUKIAA, B TalaHTEPEHHHX i
nappyMepHUX Mara3uHax, a TaKOX MPH JEMOHCTpaIii
NponyKTiB y (abpuuHiii po3dacosii, rocmonapchbKUxX
TOBApiB Ta OUIM3HU.

BucHoBku. Amnani3z au3aiiHy BITPUH Pi3HUX
THIIB Mara3iHiB JO3BOJIMB BCTAHOBUTH, IO IS
BITPHH Mara3uHiB, fKi pO3TaIlOBaHi B 1CTOPHYHIM
YacTMHI  MICTa, XapaKTepHOW €  OpraHizaris
CUMETPUYHOI KOMIO3HIIi, 3aCTOCYBaHHS PUTMY IIPH
ix moOymoBi, CTpUMaHa KOJIbOPOBAa Tama, BHKOPH-
CTaHHS Pi3HUX ApiOHWUX (akTyp Ta JEeKopalii, 110
3MOXKYTh 3B’SI3aTH Cy4acHY MOJY 3 iCTOPUYHUM MHU-
HYJIHM, SIKE IHTCpPIPETYEThCS UYepe3 BHKOPUCTAH-
Hs icTopil OyAMHKY, BYJAHII 4YM iMEHI apxiTekropa
IUISL PO3KPUTTS XyHOXKHBOTO 0Opa3y BiTpuHH. s
MarasuHiB, [0 PO3TAlIOBaHi Y MiCBKOMY CepeIOBHIITI
3 Cy4acHUMH Oy/iBIISIMHU, 3HAUHOIO MiPOIO € XapaKTep-
HAM acHMETpPHYHA MOOyJ0Ba KOMIIO3UIii, 0OpaHHsS
SICKPaBOi KOJBOPOBOI T'aMH, TIAIKUX Ta ONMCKY4YHX
MaTepialiB, BEIUKUX (Gopm, rimepOoizamis po3mipiB
pedeld Ta HasBHICTh BUPAXEHOTO IEHTPAIBHOTO eJie-
MEHTY, 110 BiIHOILIEHHIO JI0 SIKOTO BCi 1HII 3HAXOATh-
cs y MAMOPSIIKOBAHOMY TTOJIOKEHHI.

Honanbmum HANPSIMKOM  JIOCJIi/I>KEeHH S
03HaYEHOI TeMH MOJKe OyTH BHSBICHHS B3a€MO3B’SI3KiB
i3 JM3aifHOM BITPUH Ta IHTEP €POM CEpEOBHIIA
HiAIPUEMCTBA TOPTIBII.
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Puc. 1. Komnosuyitini nputiomu ogpopmieHns 6impun.:
a — acumempisi; 6 — cumempisi;, 6 — KOHMPACM, 2 — HIOAHC
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