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TBOPYICTb NEN3AXUCTA
BONOAUMWUPA OPNIOBCBKOIO
Y 70-TI POKW XIX CTONITTA

®Dinimonosa A. C. Teopuicmv neizarxcucma Bono-
oumupa Opnoecvkozo y 70-mi poxu XIX cmonimms.
Cmammsa  npuceésauena mMEOPHUOCMI  Neu3aicucma
Bonooumupa Opnoscokoeo 'y  cimoecamux poxax
XIX cm. Jlosedeno, wo ye Oecamunimms cmaio
YACOM AKMUBHUX MBOPUUX NOULYKIB, KOU XYOOICHUK
HaMa2ascsi nOeOHamu HAGUYKU, 3000ymi nio uac
AKAOEMIYHO20 HABYAHHS, I3 MUMU HOBUMU CIUTbOBUMU
meuiamu ma XyOOoxuCHIMU 3acadamu, sKi naHyeaiu Ha
motui uac y €eponi. Pasom i3 mum, mumeyv 6UAGUECS
YYmaueUM 00  CHPUUHAMMA  HOBUX  KYAbNYPHO-
i0eonociunux GnIUBIG Y GIMUUIHAHOMY MUCMEYMSI,
Meopyo iHmepnpemysasuiy ix y 61ACHill MaHepi.
YV pesynomami mucmeymeosznasyoeo ananizy eusgnemi
HOBI pucu y meopuocmi, a came — pearicmuyHicime
BIOMBOPEHHsT Ne3ANICHUX Kpaceuoig, yCmpemainHs
6MIinumMu HAayiOHAIbHY CB0EPIOHICIb, 36epHEHHsI 00
Hapoonux momueis. Biosnaueno, wo meopue sxcumms
B. Opnoscvkozo 6yno micno nog’szane 3 Axkademicio.
Bin 6ys it yunem, nomim — nencionepom. Came y
cimoecamux pokax B. Opnoecvkuil ompumas 36anHs
akaoemixa i MOJNCIUGICMb NOBMOPHOL  NOOOPOIICI
0o Imanii. Ilicnss noeepnennsi cmas npogecopom
i Kepignuxom neuizadicno2o kaacy. bpae yuacme
6 akademiuHux eucmagkax. Busnaueno, wo iloeo
meopuicms ~ 4acmo  GUKIUKANA — OIaMempanbHo
NPOMUNENCHI  OYIHKU — CYHACHUKIB, ale  3a6dcou
npusepmana 0o cebe ysaey.

Knrouosi cnosa: netizaic, akademizm, peanicmuynicms,
HAYIOHANbHA C8OEPIOHICM®.

@unumonosea A. C. Teopuecmeo neiizaxncucma
Bnaoumupa Opnoeckozo 6 70-e¢ z200vt XIX e6exa.
Cmamvsa  noceswjena meopuecmsy  nel3axcucma
Baaoumupa Opnosckozo 6 cemuodecsimvie 20061 XIX
sexa. [okazamo, umo smo Oecamunemue CMan0
8peMeHeM MEOPUECKUX NOUCKO8, K020a XYOOMCHUK
cmpemuncs 00vbeOUHUMb  yMeHue, NONYYeHHOEe B0
8peMs AKA0eMUYeCcKo20 OOyYeHus, ¢ memu HOBbLMU
CMUNesbIMU — MEeYeHUAMU U XYOOXCeCMBEHHbIMU
MEHOEHYUAMU, KOMOpble NPeBANUPOBATU 8 MO BPEMs.
6 FEepone. Bmecme c mem, XYOOJCHUK OKA3AICS
BOCHPUUMUUBHIM K HOBIM KYIbIYPHO-UOEONO0UYECKUM
GIUAHUAM 6 OMEUeCMBEHHOM UCKYCCmee, MEOpUecKu
uHmepnpemupys — ux 6 COOCMBEHHOU  MaHepe.
B pesynbmame  uckyccmeogedueckoco — aHanusa
BbIABNIEHBL HOBbIE YEePMbl €20 MEOPUECMEd, A UMEHHO —
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PEANUCIMUYHOCb  U00PAdICEHUS NEU3ANCHBIX BUO0S,
cmpemnenue  BONIOMUMb 6 HUX — HAYUOHATbHOE
cgoeobpasue, obpaujenue K HAPOOHLIM MOMUBIM.
Ommeyeno, umo meopueckas dxusuo B. Oprnogckozo
ovina mecuo ceéazana ¢ Axademueii. OH 6vin ee yue-
HUKOM, 3ameM — neHcuoHepom. MmenHo 6 cemuoecs-
muix 2o0ax B. Opnogckuil nomyuun 36anue aKaoemurka
U 803MONCHOCMb NOSMOPHO20 nymeuecmsus 6 Uma-
auto. Tlocne 6ozspawenus cman npogheccopom u pyko-
sooumenem neusaxcrHo2o kiacca. Ilpunuman yuacmue
6 axademuueckux evicmaekax. Onpedeneno, umo e2o
MBOPYECMBO BbI3bIBALO YACTO OUAMEMPATLHO NPOMU-
B0ONONOJICHBIE OYEHKU Y COBPEMEHHUKO8, HO 6Ce20a NpU-
611eKano K cebe GHUMAHUe.

Kntouesvle cnosa: neiizasic, akademusm, peanucmuy-
HOCMb, HAYUOHALHOE CB0e0bpa3le.

Philimonova A. Vladimir Orlovskii’s landscape oeu-
vre in 70s of XIX century. Viadimir Orlovskii is a
prominent artist of the XIX century second part. Variety
landscapes are the main motive and the biggest part of
his oeuvre. He masterfully reproduced Crimean land-
scapes, marinas, the Italian scenery, panoramic images
Dnipro vistas and sunny cornfields of golden ears. Art-
ist often enlivened nature by the presence of people,
claiming their unbreakable harmonious relationship.
After becoming a pensioner of Academy of Arts, in 1872
he returned home. Next decade became a time of cre-
ative research. The artist attempts to combine the skills
acquired during the academic study of those new sty-
listic trends and popular European methods. Orlovskii
was sensitive to the perception of new cultural and ide-
ological influences in the domestic arts and creatively
interpreted it in his own manner. Realistic reproduction
landscape embody the aspirations of national identity,
appeal to people’s motives were the main features in
his oeuvre. Throughout his active creative life Viadi-
mir Orlovskii was connected with the Academy. He
was her student, later — pensioner. In In seventies he
had become academic and got ability to travel to the
Italy. After return he became a professor and director of
landscape class at the Academy of Art. Then he took an
honorable post of Academy’s board member and takes
part in academic exhibitions. In XIX and XX centuries
art researches had brought a very opposite assessment
to Vladimir Orlovskii’s oeuvre — it was attributed to
realism as well as to academic direction. Perhaps this
ambiguous perception had been the reason why artist
was neglected. Moreover, the biggest part of his works
is keeping in private collections, what also complicates
a lot his works exploring.

The aim of this study is analyzing the works of V.
Orlovskii, which were made after the travel abroad
in 1872-1879 years. The main focus is unknown
paints from that decade. It has to show up a complete
understanding artist’s oeuvre in general.
Chronological method, analytical method and art anal-
ysis were used. Organizing and summarizing previous
researches methods also were used.

Pensioners trips were practiced in the St. Petersburg
Academy of Arts from its foundation. Introducing to
artists the worldwide art’s legacy by preserved monu-
ments and museum pieces was the main goal of the
trips. But falling into the abyss of contemporary artistic
life in European countries, Academy representatives
also get under powerful influence of contemporary
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artists and various trends in different countries.
Foreign experience superimposed on years of aca-
demic education. With the formation of the Association
of Traveling Art Exhibitions Academy lost status one
and only source of art. This difference in opinions and
artistic concepts also had huge impact on the artists at
second part of XIX century. After returning from abroad
V. Orlovskii had to continue his pensioner trip, but
travel within Russian Empire. His training has given
good results that contributed sufficiently rapid career
growth. V. Orlovskii s oeuvre in 70 years shows that it
was a period of searching own manner, based on all re-
ceived experience and knowledges. Throughout the life
he never broke up with strong academic background.
But as a person talented, creative and hardworking, he
never stop trying to implement innovations, foreign or
popular in his country. In the same moment he selected
only something what impressed himself and something
what can run the role of the artist in society. Full of
travel impression V. Orlovskii create a picture «Porto
d’Antsio. Before the Stormy (1873). There he used
colorful contrast solution saturated yellow-brown and
blue-green hues. The artist plays before thunderstorm
state of nature, accentuating the romantic perception of
the plot. In 1874 he create more traditional «Summer
Landscape» and «the Dnieper». The first work has a
composite construction and plays a minor piece of the
river. The second work one is a panoramic landscape,
where the slopes of the Dnieper opens wide expanse
of the left bank of the river. In both works the artist
has demonstrated high compositional skills — etudes
are built clearly, every landscape character is realistic
and believable; epic scaled views are excellently fin-
ished as well as spaces with a lot of layouts. In 1876
Viadimir Orlovskii creates Italian landscapes and its
artistic style changes according to the subject image. In
the film «In Italy», «Mole in Pozzuoli» and «City by the
sea» played the originality of Italian nature, as clearly
seen in the plots of the artist work on location. Not by
chance, «Mole in Pozzuoli» has etude character with
clearly identified national household motive. Pictures
«In Italy» and «City by the sea» demonstrate a desire to
develop a nuanced light at different times of day, iden-
tifying the specific light shadow construction composi-
tions. Talking about «Society of exhibitions of works of
arty in 1876, V. Stasov remembered that V. Orlovskii's
picture was chosen among three Neapolitan landscapes
of as the most successful. In the end og 70s V. Orlovskii
refers to the national landscape. In the sketch «The
swathy, «Bread maturey, «Haymaking by the lakey,
«Kosariy artist celebrates the beauty of everyday life,
the harmonious coexistence of man and nature, peasant
labor as an integral part of natural life. He used similar
layout color planes with superior colors of yellow, blue
and green shades. But in each case the artist builds an
original composition — thought an accomplished and,
at the same time, significantly realistic.

70s was the time when V. Orlovskii was exploring new
methods and new directions of art. He pays attention on
new European trends, synthesizing them in his works of
academic principles and realistic elements. His work
often provoked diametrically opposed assessment con-
temporaries, but always attracted attention and doesn 't
left indifferent nor adherents neither opponents.

Keywords: landscape, academicism, realism, national
identity.

IMocranoBka nmpo6Jjemu. [Ipyra momosmra XIX
CTOJNIITTA I TEH3a)XHOTO JKHMBOIMCY CTaja YacoM
KapIWHAJIBHUX 3MiH, 1 TBOpYicTh B. OpioBchKoro npo-
ro Tepiofy UTOCTpye Ti CKiaaHi TpaHcdopmailii, 1o
BigOyBamuch y MucteurBi. B. OpnoBcbkuii € sickpa-
BHAM MPEICTABHUKOM aKaJeMIYHOI IITKOJHM 1 B TOW ke
9ac IEMOHCTPYE CBOEIO TBOPUICTIO TEBHE CTIPHUHATTS
MPOTWICKHUX CTIIIICTHYHHUX TEHICHIIN Ta HampsM-
KiB. 3HAUHOIO MIpOIO0 I[LOMY MOCHIPHSIO 3HAKOMCTBO
XyJOXKHHUKA 13 €BPONEHCHKUMHU HOBITHIMU XyHOXKHIMU
JIOCSTHEHHSIMH. Y MUCTEITBO3HABYINM KpuTuili XIX—
XX CTONITH BiH MO3UITIOHYETHCS TO K XYIOKHHK-aKa-
JEMICT, TO SIK XYIOXXKHHK PEaiCTHYHOTO CIPSMYBaHHS.
Taka HEBH3HAYCHICTh CTABICHHS JO HOrO TBOPYOCTI
npu3Besia 0 IEeBHOTO 3a0yTTA Ha AJOCUTH JOBIHiA Yac.
VYV dyHaameHTaNbHUX JTOCHIDKEHHSIX 13 icTOpii MHCTe-
LTBA SIKIIO 1 3ragyerbes iM’st OpI0BCHKOTO, TO TLTBKU
noOikHO, a00 He 3rajyeThest B3araini. [{pomy mocnpu-
SJI0 e ¥ Te, MO 3HaYHA KUIbKICTh TBOPIB MHTIIS OITH-
HIJIACh Y MIPUBATHUX KOJIEKIISAX 1 Oyina HETOCTYIIHA IS
(baxiBLiB Ta MIXPOKOTO 3araiy.

AHaNi3 OoCTaHHIX JOCTiIKeHb i myOJikamiid.
Jocute moBHa i po3ropHyTa iHpOpMAaLlis HpeacTaBie-
Ha B 0CcO00Bii crpaBi MuTIs [8]. JloCiHimHUKK TBOp-
qocti B. OpioBchKoro 3/101IbII0T0 MPUIIISIOTH YBary
HWOro kap’epi Ta aKTHUBHIH y4acTi B aKaJIeMI9HOMY HKHT-
Ti, HATOJIOUIYIOTh Ha TOMY, IO MUTELb caMe Yy Ieil Jyac
BiJTHAWIIIOB CBOIO BJIACHY TEMY — CLIbCHKUN COHSIUHUI
nei3axk Ta xapakTepHi 3aco0u ii BupaxenHs. [Ipo e
Waerbes y Takux aBtopiB sk ®. bynrakos [1], I1. T'oBns
[2], O. ’Kbankosa [3] Ta y TUILIOMHINA poOOTI CTYIEHT-
k1 HAOMA T. JIumap [5]. 3aranpHa 1ymKa, 0o mpo-
HU3YE Il JOCIIKEHHS, TIOJISITAE Y TOMY, IO «yCi Mek-
3axi Horo 3 eekTaMu MiBIEHHOTO COHIIS, BUSBIISIOTH
Y JKMBOIUCIEBI CBITJIMI MO Ha npupoay» [1: 15].
binbir mormmbnenuii xapakrep Mae podora O. XKbanko-
Boi1 «Bononumup OpnoBckkuii. Mukona [TumoHeHKOY,
B SIKil aBTOp JOKJIAJHO aHAJ3ye€ XapakTep MHChMa,
KOMITO3H1Ii{, KOJIOPUCTHUYHY CUCTEMY Ta TEMATHUKY TIeH-
3axiB mutid [3]. [logiOuuit ananis npooauts i B. Ma-
HiH y npani «Pycckuii nei3ax. DQHIUKIONEANs PYCCKO-
ro mei3axa» Ta 3a3Hadae moao B. Opnoscrkoro: «IM’st
MUTIIA y 3a0yTTi, X04a MPUYHH [IbOMY HeMaey [6: 131].

Came y 70-x pokax XIX cromiTTs ioro mosoTHa
MOYMHAIOTh KOPUCTYBATUCS 3HAYHOK MOMYJISIPHICTIO
y myOmikkd Ta KpPUTHKIB. Y CTaTTi, NPUCBSYCHIN
aKaJIeMiYHii BUCTABIII, 1110 TUIAHYBAIACH JIJIS BiJIPAaBKU
Ha BcecitHio BucTaBky B Ilapwk, 3a3Havyanoch:
«B. JI. OpioBChKHI MOXeE, 31a€THCS, TOXBAIUTHUCS THM,
10 HEMA€E TAKOTO POJy IMel3axy, B IKOMY BiH Ou cebe
He crpoOyBaB» [4: 263]. OkpiM MO3UTHBHUX BIITYKiB
100 HOTro TBOPYOI AiJIBHOCTI iICHYIOTH 1 HETaTHBHI.
3okpema, 11e et ®. Bacunbepa o . Kpamcbkoro Bif
1873 poky: «Ock npuknag — OprIoBCHKUIA: HOTO KOJIO-
PHUT BBXKAIOTh YCi y HAC 32 KOJIOPHT CIIPaBXHIH, 1 came
y THX KapTHHaX, KOTpi HalOuIbII rpyoi (fioro 3oi0ta
Menaib). [ToAUBITECS: TaM HEMAE >KOIHOTO >KMBOTO,
HAaTypalbHOTO TOHY, TaM YyC€ — KHJIMMOBI KOJIbOPH,
a MK TUM myOJika y 3axBarti, 1 skuii-HeOynp TpoiioH
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MopyY 13 i€t KapTUHOO OpPIOBCHKOTO BUIAETHCS Ci-
puM 49U HopHUM... Ta i Meiicconbe, 1 KHayc dopHi
nepes aKuM-HeOyabp OpioBcbkuM...» [7: 508]. IIpotu-
JIeKHI XapaKTePUCTUKU CBiAYATh He TINBKH PO pi3HE
CTaBJICHHS MPEACTABHHKIB aKaJIEMICTIB YH IEPEIBHU-
JKHHKIB, & i TIPO Te, 110 HOro TBOPYICTh HE 3aIHAIIANIACS
HETIOMIYEHOI0, BUKJIMKAJIa 3alliKaBJIIEHHS K ITOCIIiIOB-
HUKIB aKaJeMi3My, TaK 1 XylT0KHUKIB-PEaIiCTiB.

MeTo10 [aHOTO JAOCHIKEHHS € aHaji3 pooit
B. OpiioBcbKkoro, Aki Oy BUKOHaHI Micis MEHCiOHep-
CBKOI IOT3KH 32 KOpJOoH, ¥ 1872—1879 poku. Y muc-
TEITBO3HABYIH JliTepaTypi aHaIi3 TBOPYHX JOCATHCHBb
MUTIIS IHOTO Yacy MPEACTaBICHAN TOCUTH PO3TOPHYTO
y TIOPIBHSHHI 3 THIIUMH TIEpioJlaMH, ajieé Haroioc po-
OUTHCS HA OKPEMUX 3araJIbHOBIIOMHX MOJIOTHAX. Y IIiHt
CTaTTi JOCHIIKYIOTbCS MaJIOBIJOMI TBOPU CIMAECITHUX
POKIB, 1[0 HATACTh MOJIUBICTh CTBOPUTH y3arajJbHEHY
KapTuHy TBop4ocTi B. OpioBcekoro.

3B’A30K i3 HAYKOBMMHM YU TPAKTHYHUMH
3aBaaHHsiMu. Po0OTa BHKOHAaHA B paMKax HAYKOBHX
JocrimkeHb kadenpu Teopii Ta icTopii muctenrsa Ha-
LIOHAJIBHOI aKajieMii 00pa30TBOPYOT0 MUCTEIITBA 1 ap-
XITEKTYpU 3 BUBYCHHS MHCTCIBKOI CIAIIIUHA XYI0XK-
HUKIB, YW1 )KATTS 1 TBOPYICTH ITOB’A3aHi 3 YKPaiHCHKUM
MHUCTEITBOM JAPYroi NoJoBUHN XIX CTOMITTS.

Buknan ocuoBHoro marepiaany. [liciis onepxanas
30/10TOI Menanmi Ta oTpuManHsa Bif IletepOyp3bkoi
akajgeMil MHCTCNTB MpaBa Ha IICHCIOHEPCHKY
noizaky B. OpnoBckkuil HpoBiB 3a KOPIOHOM TpHU
poku — 3 1869 mo 1872. B iHcTpykii meHcioHepam
Imneparopchkoi akagemii MuctenTB Bin 13 TpaBHA
1870 poky 3asHawanock: «XKaHpucTH, OaramicTu
Ta TMeW3aKUCTH, IICNISA TOBEPHEHHS 3-32 KOPIOHY,
MOAOPOXKYIOTh TPH POKH 10 Pocii, 1 mpoTAroM 3MMOBHUX
MICSIIIB LIUX TPHOX POKiB MaroTh nepedyBatu B Kuesi,
JIe OTPUMYIOTh O€3KONITOBHI MaicTepHi» [8: 122].
3HaI04M PO IIe TPABHIIO, XYIOKHUK 3BEPHYBCS 1O
AxazeMil 3 IPOXaHHIM TOJOBKUTH CBOE TepeOyBaHHS
3a kopaoHoM: «IlepeOyBaroun wiei 3umu y Kuesi, st He
BCTHTHY 0araro 4oro 3poOWTH, a BUUTUCS TaM B3UMKY
HeMae y Koro Ta Hi Ha yomy. JKuByuu B KueBi cam oquH,
HE MarOoYH Hi TOBAPHCTBA XyJTOKHUKIB, Hi IPUPOIH TIEpeNT
0YMMa, HE MalO4l MOXKJIMBOCTI Hi 3 KM TOPaJUTHCh, Hi
Ha YOMYCh TIepeBipUTH cebe — OyJie MEHI JTyXkKe BaKKO
MpaIfoBaTH, a TUM Iadue 3 iTaliichkuX eTiomiB. Kuip —
MOsi OaThKIBIIMHA, 1 3HAIO 1€ MICTO MPEKPACHO. 3HAIO,
IO TaM BaXKKO MPAIIOBaTH XyIOXHHUKY. Un moOTpiOHa
pama, uu (apOu, TOJIOTHO Y 1HIII Pedi, BCE 1€ BAXKKO
JICTaTH, JIOPOTO Ta MOTaHO, a 3 MOIEIISIMHU IIiJIa KOMICIsl.
3 Yacom, KoM TaM OymyThb HTH 10 KiJIbKa YOJOBIK
TIEHCIOHEPIB, Oy/Ie HEAYPHO, TETIEP JKE OJHOMY TaM KUTH
1 MpaloBaTh YCIIIIHO — Jy)Xe Baxkko. Bei Haiikparii
TBOPH HAIIMX XYAOKHHUKIB Oyau 3poOneHi B €Bpori,
cepen cBiTy mucrentBay [8: 122]. [Ipore KepiBHHIITBO
AxkazieMil BIIMOBHIIO XyIOXHHKY, 1 HACTYITHI TPH POKH
HOTro TICHCIOHEPChKA TMOT3]IKa MPOIOBKYBAJIACH YKE 10
TepuTopii Pociiicbkoi immepii.

IMicns mpuiszgy 3-3a kopaoHy B. OprnoBcbkuit
MpAIfOBaB HAI3BHYAWHO AKTHBHO, PE3yJBTATOM YOIrO
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CTaJI0O OTPHMAaHHSA AaKaJeMiYHHX 3BaHb Ta Kap €pHE
3poctanHs. Tak, 1874 poky BiH cTaB akajeMikoM, 1875
POKYy — 3HOBY OTpUMaB MOXJIMBICTh BiJ Akanemii
MOJOPOKYBaTH ITamiero, 3BIAKU MPHUBI3 YUMAIy CEPir0
neizaxiB. 1878 poky — oTpumaB 3BaHHs npodecopa,
cTaB wieHoM Paam Akamemii MUCTENTB Ta pa3oM i3
M. Knoarom movaB KepyBaTH Med3aKHAM KJIACOM.

VYke TCIsA TOBEpHEHHS 3-32 KOpAOHY, 3a
iTamiiCbKUMU BpaXXeHHAMH Oyina CTBOpEHa MapuHa
«Topto n’Anmio. ITepen rposoto» (1873) — malyTh,
ONTHE 3 HAWOIBII OPUTiHAJIBLHUX TIOJOTEH MUTII,
OCKUIBKHM IIed TBIp ilIe y po3pi3 i3 3arajbHOIO JHIE
po3BUTKY TBOpuocTi B. Opnoscekoro (puc. 1). 3a3Bu-
Yaif HOro MOJOTHA BEJIMYHO-CIIOKIHHI, CTPEMAaHO-CIIO-
DISIATbHI, Y HUX BIJICYTHIM aKTUBHUHM eMOLIHHUH Na.
Sx6u Ha niit kKapTuHi He OyI0 MiIIHCY MHTIL, BaXKKO
Oyno Ou mpumycTuTH 11 mpuHanexHicte B. Opos-
cekoMy. Ha monmoTHi 300pa)keHa MOpCBKa 3aToka, 3
mpaBoro 00Ky oOMexkeHa OeperoM, Ha SKOMY PiBHOIO
JIHIEI0 CTOATh OJHOMaHiTHI OynuHkH. CaMe 3 I[bOTr0
Kparo HacyBaroTbCci BaXKKi TEMHi rpo3oBi xmapu. Ha
TOPU30HTI 3711Ba CiJJa€ COHIIE, HOTO HEsICKPaBi MPOMEHi
BiJII3ePKAIIOIOTHCS HA MOBEPXHI 3aTOKH, 1 B 1X CBIiTII
BITpMJIa HEBEIMKHX pPHOATBCHKUX YOBHIB BTPAvYalOTh
CBOKO MaTepiajibHICTh, CTAIOTh IMPO30PUMHU 1 Maibke
HeBuaMMHUMHU. Ha Gepesi raBaHi, Ha MepmioMy IUIaHi,
300pakeHO CHUJIYeT JIFOAWHU, IO BIWBIISIETHCS y MOP-
CBKY Janedinb. MUTelb MiAKPECII0E POMAaHTH30BaHUH
NEePeArpo30BHiA CTaH NPUPOAU 3aBASKH ILIHPOKOMY,
BUTEHOMY Mas3Ky, SIKUil BHABJSIE HECTPHMHY CTHXIHHY
cuny npupoxau. Komopuctiane BupimeHHsS mo0Oymo-
BaHO Ha JICKUTLKOX OCHOBHHUX (papOax — KOPUIHEBO-
JKOBTHX Ta OJIAKUTHO-3CJICHUX. 3aBISKU BapirOBaHHIO
TOHAJbHOT HAaCHYEHOCTI XyIOKHUK CTBOpIOE Oaraty
ramy BIATIHKIB 1 BiAYyTTsS Maibke iMIpecioHiCTHY-
HOTO JXHMBOIINCY, X09a BapTO 3a3HAYHUTH, IO KOJIOPHT
KapTUHH BCE X TaKH TOCHUTh YMOBHHHU. CBITIO-KOBTa
Maca IMIaHoro Oepera Ha MepIIoMy TUTaH1 3MIHIOEThCS
Ja3ypHAM MOPCBKUM TPOCTOPOM, SAKHH, Yy CBOIO
4yepry, (pIaHKyOTh >KOBTI OyAMHOUYKH. Y 300paskeHHI
Heba TOENHYIOThCS OOMABI KOJMBOPOBI rpymu. YiTko
MPOTJISIIAETHCS KOHTPACT TEIIMX 1 XOJIOTHKUX BiJITIHKIB,
X0Ya 3arajioM KOHTPacTHHH KOJIOPUT HE MpUTaMaHHHUN
YKUBOITUCY XYIO)KHHKA. KOMITO3UIIis YiTKO NpoTyMaHa i
BUOYJOBaHa, KOXKHUHN eIEMEHT 3HAXOJUTHCS HA CBOEMY
Micui # Bifirpae neBHy poib. LI kapTHHA BUPI3HAETHCS
3-noMix iHmmMX pobitr B. Opnoscbkoro, i MoxHa
CTBEp/UKYBAaTH, IO iI CTBOPEHHS CTaj0 MOXIUBUM
Micys 3HAHOMCTBa MUTIA 13 0apOi30HCHKOIO KOO0
JKHBOIIHCY.

Ieiizaxi 1874 poky «JliTHil meizax» Ta «bims
Juinpa» € Oinbll TpagMUIHHUMH JUIS KHUBOMUCHOT
MaHepu MHTI. Y HHUX Ha 3MiHY ITaJiCBKHM Kpae-
BUJIAM TPUXOIATH MOTHBH pimHoi mpupoau. Y «JIiT-
HbOMY mei3axi» B. OpnoBchkuil Maiike NBI TPETHHU
MOJIOTHA BUALISE IS 300pa’keHHST HIXKHO-OJaKUTHOTO
Ta MpakTHYHO Oe3xmapHoro Heba (puc. 2). Bomnuit
IPOCTip OOMEXKY€EThCS Ha TOPU3OHTI JIHIEI0 CYXOAOIY,
a Ha TepuIoMy IUIaHi 300paxkeHo penbedHH Oeper
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Puc. 2. Jlimnuiu neuzaoic. 1874

Puc. 3. Bina /[ninpa. 1874
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Puc. 4. B Imanii. 1876

Puc. 6. Micmo na 6epesi mops. Cepeouna 1870-x pp.
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Puc. 7. Ha nokoci. 1878

Puc. 8. Xniba 3pitoms. Cepeouna 1870-x pp.

Ta HEBEJWKI OCTPIBIl, IO PHUTMIYHO pPO3TANIOBaHi
Mo JiaroHani ymm0 KoMmmosuiii. XyIOXKHHUK JOCUTh
4acTO 3aCTOCOBYE MOMIOHUN KOMIO3ZULIAHUNA TPUHOM,
OXKHBJISIFOYM CTATUYHY BPIBHOBAKEHY CXEMY KapTHHH
JUHAMIYHUM JiarOHAJILHUM €JIEMEHTOM, YU TO PiuKa,
M CTeXHHA a0 ayest cepel] JepeB.

VY xapruni «binsg JlHinpa» XymTOKHUK BHKOPHC-
TOBY€ TMPOTWICKHY KOHCTPYKIIIO: TOIOBHUH AKICHT
pOOHTH Ha PI3HOIUIAHOBOMY JAHIAMA(TI 3 MIKPOKOIO
JIOPOTOI0, XaTKaMHU, JIiCaMH Ta PIYKOI0 BAAJIMHI, 1 JTUIIE
BITHOCHO By3bKa CTpiuka HeOa BHCOUI€ HaJl TUMH 0e3-
Kpaimu mpocropamu (puc. 3). XyIOKHHK 3aCTOCOBYE
OpHTIHATBHY TOYKY 30py — 3TOPH BHHU3, 3MalbOBYE
KpaeBH] i3 BUCOKOTO mpaBoro Oepera Jlninpa. Big nep-
LIOT0 IJIaHY KapTUHH JOPOTa B’€ThCS BHU3, IO Haue
3ampouIye isirada IpouTH nuM mwisxom. CTpuMaHuit
KOJIOPHT, IOCHTh y3arajJbHEHO TOJaHi JeTalli miaKpec-
JIOIOTh CMIYHUA HACTPIM meh3axy. 3a TBEepIKCHHIM

JocigHuKa TBOpYOCTi B. OploBchKOro, Y HBOTO €
cBoi ynonoOaHHsa B moOymoBi komno3uii: «Hanioinem
yA0ONeHU — TOPU3OHTANbHUN, MTAHOPAMHUMA, KUK
JI03BOJISIE TIOKA3aTH HE TUIBKH HECKIHYEHHY IIUPOYiHb
3eMJIi, a i 6aratonukicTh 11 mpupoau. B omHOMY Kpae-
BHJII MHTIIS MOKYTh «CITiBICHYBaTW» JYKH, OAJKH, pid-
Ka, sIKa B’€ThCS TIOMIXK HU3bKHX 3€JIeHUX OeperiB, Jic, 3
HOro BeJIMYHUMH JiepeBaMu, Oepe30Bi rai Ta censtHCbKi
XaTUHH... 3eMJIsl TYT BUCTyINA€ JOMiHAHTOK — BHUCO-
kuif 00piil Hamae 1 maHoOpamaM BiJUyTTS EMIYHOCTI.
Y BepTHKATBHUX KOMITO3HUIIISIX YACTIIIE 32 BCE IOMIHYE
He00, MO PO3KpUBAE OE3MEKHICTh pupoau» [3: 15].
[Ticns Toro, sixk B. OpnoBcbkuii orprMaB y 1875
polli 3BaHHA akaJeMika, 3a KomTH AKanemii BiH MoJo-
poxye Itamiero, 3BiIKM HMPUBO3UTH CEPil0 MEH3axiB:
«B Iranii», «Mon B IMoumyoni» ta «Micto Ha Oepe-
31 Mops». Ilim BIUIMBOM ITaNiHACHKOI MPUPOIU 3Mi-
HIOIOTBCS KOJIODUCTHYHI CXEMHU MHUTIISI, BiH YacTilie
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Puc. 10. Kocapi. 1878

3aCTOCOBY€ KOHTPACT KOJILOPIB, 30arauye TOHAIBHY I1a-
JITPY, 3aCTOCOBYE OLTBIT MTUOOKI BIJTIHKH.

Ha xaptuni «B Irtanmii» (1876) 300paxkeHo He-
BEJIMKMH TOPT i3 PO3TalIOBAHMMH MTPOCTO HaJ BOJOIO
Oyaunkamu (puc. 4). HacudeHuilt OnakuTHHiA Kouip
MOPCBKHX XBHJIb KOHTPACTYE i3 OLIOCHIKHUMH apod-
HUMH CHIOPYIAMH, SIKi 3aJIUTI SCKPaBUM Cepel3eMHO-
MOPCBKHAM COHIIEM. Pi3kMii KOHTpacT IUX KOJILOPIB
YPIBHOBAXXY€THCSI CIpOI0 KaM’SHOI0 HaOEPEKHOIO, KA
3aifMae 3HaYHUI NPOCTip Ha MepIIoOMy IaHi. € B IbO-
My TBOpI II€BHa KaMEPHiCTh, HEBUOATIUBICTD CIOXKETY,
XYJOXKHUK 0arato yBard MpHUIIISE TOCKOHAIO MPOPO-
OJeHNM HaMEHIITNM JETasIM.

«Mon B Tlommyomi» (1876) € TpOMOBXKEHHAM
MOpCBKOi TeMH, 3a0apBIICHOT >KAaHPOBHUM MOTHBOM.
B. OpnoBcekuil y cBOix mei3zaxax 4acTo 300paxae
TrofieH, 1 1eil kaHpOBUIl BIITIHOK OXMUBIISE MPUPOAHI
kpaeBuau (puc. 5). Xowa cHif 3a3HAYUTH, IO B
OKPEMHUX TBOPAaX JIFOACHKI TMOCTAaTi IPalOTh BHKIIOYHO
cradaxHy posib. Y Il KapTWHI 371iBa Ha MEPIIOMY
IJIaHi 300paKCHWH UYOJIOBIK, IO BIJIIOYMBAE HAa
KaM’SHUX TUIMTax Mody. POCICHKUX XyHdOXKHHUKIB, IO
npuiKIKaI 3 XononHoro ciporo Cankr-IlerepOypra,
Bpa)kajia sICKpaBiCTh Ta BIIKPHUTICTh XKHUTTS iTaJIHLIB,
0COOJIMBO OIHSKIB JIALIEPOHI, SIKHM 3a OJSIT MPaBHB
IIMaTOK Marepii, 3a TOMiBKy Oylia ByJIuuyHa OpyKiBKa
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mpocto Heba, 1 MPH TaKOMy CHOCO0I KHUTTS BOHHU
BiTUyBIN ceOe aOCONIOTHO IACIUBUMH JIFOIABMU.
OueBugHo, mo B. OproBchkuii HamucaB 10 poOOTYy
IiJ] BpaKEHHSAM Mmo0avyeHoi cieHu. | skmo Jeski Woro
KapTUHH CTBOPIOIOTH BPa)KEHHS CKOHCTPYHOBAHOCTI,
HAJyMaHOCTI, TO B JaHOMY pa3i JOMIHY€ BiTYyTTS
MPaBIUBOCTI Ta HATypalbHOCTI (IO  3arajaoM
OyJ0 XapaKTEepPHOK TEHJCHIIIEID JUIS MUCTEITBA
TIEPEIBIKHUKIB).

TonoBHMit KOJIipHUi aKLEHT KapTUHU
30CepeDKEHII Ha MEpUIOMY IUIaHi MpaBopyd, e —
HEBEJIMKUH (parMeHT sCKPaBO-OJAKUTHOTO MOPSI.
Komip Mopckkoro mpoctopy 3a YOBHOM, KaM’STHOTO
MOIy, Tip Ha TrOpW3OHTI Ta HeOa, HaBIAKW, HIOU
3HIBEJIbOBAaHUI, BHCBITICHUH JKAapKUMHU HPOMEHSIMHU
MEKy4Oro COHIIS.

IlikaBoro i, MOXHA CKa3aTH, MPUTAMAHHOIO
TBopaM B. OpJIOBCHKOTO, € KOMIIO3HWILS, KOTpY HE
MOXXHAa BH3HAUUTH YCTAJICHUMH CXEMaMH, SK OT
«TOPH30HTAIbHA, BEPTUKAIbHA YM JliarOHaJIbHA BICH,
110 € IOMIHAHTOIO 1 OPraHi30BYy€ HABKOJIO cebe mpocTip
KapTUHU 3 BIAMOBITHUMU NIHOBUMHU MEPCOHAKAMH YU
npeaMeTaMuy. Y JaHOMY BUITAJIKY LTF0315 pyXy BUHUKAE
3a PaXyHOK IIEBHOTO paKypcy 300pa)keHHsI KaM’SHOTO
MOITy, III0 BPi3a€ThCS B MOPCHKY JaleUiHb MapalieIbHO
MODJIAAY TIISAa4a, MiAKPECTIOIYN TIIHOHHY TIPOCTODY.

Ha BigMiny Big momepeaHix TBOpiB i3
300pakeHHSIM COHSIYHOTO Tei3axy, «Micto Ha Oepesi
Mops» (cepenuHa 1870-X) BiATBOPIOE POMAaHTUYHUI
BEYipHii MOpchbkuid B (puc. 6). Y il KapTHHI MH-
TeIb Mepe/iae JOBOJI CKIaIHUM MPUPOJHHUN CTaH: HeOO
3aTSATHYTE XMapaMH, Kpi3b siKi MPOOUBAIOTHCS COHSIYHI
MIPOMEHI, CBITJIO BiJl HUX CTBOPIOE peyieKCH Ha BOAHIN
noBepxHi. «EQekTHi, ane Taki, 10 He PO3PUBAIOTH IJI0-
LIMHY TOJIO0THA, 300paskeHHsI cpibsicToro Mops i 6inoi
HAKUKH JKIHKW 3 YOPHUM KOJILOPOM Yy KapTuHi “MicTo
Ha Oepe3i MOps™” CBIMYATh NMPO TOHKHHA CMaK MHTIIS
[6: 129].

3araniom 1i TpH KapTHHU TO3HAuY€HI HOBUMH PH-
camu, 1o 3’SBJISAIOThCS y TBopuocTi B. OproBchkoro.
Hacammnepen, 1e Oinbln BiIbHA XKUBOIUCHA MaHepa Ta
po3po0Ka CKITaTHUX TOHAJIHHHUX BiIHOMICHD Y KOJIOPHTI
mosioteH. CaMe y 1iux poOoTax MUTEIb MOBHOIO MipOFO
3peaiizyBaB TOH JOCBiN, SIKUA OTpuMaB y ®paniii,
KOJIM TO3HAHOMHBCS 3 0apOi30HCHKOIO IIIKOJIOHO
xuBonucy. B. OprnoBcbkuii OaraTo mpairoe Ha HaTypi
Ta CTBOPIOE KAPTUHH HA OCHOBI CIPaBXKHIX, pealbHUX
SIBUII. «Y TIEPIIOOCHOBI MeH3aXiB XyI0KHUKA 3aBXKIN
JIEKUTh KOHKPETHUI MPUPOJHUNA MOTHB, 3MaJIbOBaHHUN
3 Hatypu. [IpoTe, mparHy4n 10 0Opa3HOi 3aBepIICHOC-
Ti, MaiicTep 3anuInaB 3a coO0O0 MPaBO Ha MEBHI HOTo
3MmiHu. Takum uyuHOM B KaptuHax OpJIOBCHKOTO Op-
TaHIYHO MOEJHAINCS PEabHICTh MPaBAM i YMOBHICTh
BUTAJKH, TOUYHICTH )KATTEBUX CIIOCTEPEKEHB 1 TBOpUA
ysiBa MUTIIS, KOTPHUI 3aBXKIM 3HAB, I Ha MMOJIOTHI Tpeba
“nomarn” 9u “mOCYyHYTH IEpPEBO, XaTUHY ab0 CTEXKY,
o6 obpa3 HaOyB winbHOCT» [3: 15]. ¥V cepii kapTun
Ha iTaJiiiCbKy TEeMaTUKy HAOYHO BUSBISIIOTHCS YCTPEM-
JIHHS MUTIIS TOCSTHYTH HATYPalIbHOCTI Ta MPaBIHBOC-
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Ti TIPY IIKOBUTIH 00pa3Hiil 3aBepIICHOCTI. 3 MPUBOTY
akazeMigHol BUCTaBKH «ToBaprcTBa BHCTaBOK XyIOX-
Hix TBOpiB» B. CracoB 3a3nauaB: «[leiizaxiB Ha 1iit
BUCTAaBII TaKoX Lija Kymna. [IpoTe »oxHOTo 4ynoBoro.
...Tpasja, Tpu neisaxi OpraoBCHKOTO, BC1 HEAIoJIiTaH-
CBbKi, TUM TIPUEMHIIII, IO OLTBII JOCKOHAJO, aHK pa-
Hillle, MUCaHi, 1, 0TXKe, MOKa3yTh yCIiX...» [9: 227].

VY npyriit nonoBuHi 1870-x pokiB BinOyBaeThcs
NEBHUIA MepesioM y TeMaTUYHOMY CHpsSMYBaHHI TBOP-
yocti B. OprioBchkoro, sIKMii OCHOBHY yBary Terep
30CepeaMB Ha CTBOPEHI KapTWH, SKi BigoOpakaiu
CEISTHCBKE JKUTTS. Pyxarounce y pycii mepenoBux je-
MOKPaTHYHHX TCHICHIII MUCTEITBA TOTO Yacy, XyJ0X-
HUK yCe )X TaKd OOMpa€ CBii BIACHUH IILISX.

[MpoBigHa TEHICHIIIS MUCTENTBA IIBOTO Yacy MO-
Jsrana y nepeopieHTralii 10 peanizmy, o Movyayo ak-
THUBHO MPOSIBIISATUCH y BiZIMOBI BiJl HAyMaHo] ieaniza-
il Ta aKTHBHOT'O BiITBOPEHHSI CIIPABXKHBOI JIHCHOCTI
6e3 mpukpac.

3arangpHa IEMOKpATH3aIlisi MECTENTBA B TBOPUYOC-
Ti B. OpnoBcekoro mposiBuiacs y 300pa)KeHHi CLIEH
3 CENMSHCBHKOTO MOoOyTy. MalicTep HamaraBcsi BiIHTH
BiJl BIIBEPTO POMAHTH30BAaHOTO 00pa3y, ajieé BOAHOYAC
oMy He Oyno mpuTaMaHHE PO3POOJIEHHS COIiaTHHO
HanpyXeHnx TeM. BiH 0auuB celsiH Ta IXHE JKUTTS SIK
HEBIJI’€MHY CKJIQJIOBY ITPUPOJTHOTO CEPEIOBHIIA.

B eroni g0 kxapruau «Ha moxoci» (1878)
B. OpnoBcekuii Bupa3Ho niepeaae atMoc(epy CHeKoT-
HOTO JiTHBOTO THS (puc. 7). JKoBTi rapsui BiATiHKH
MEPEBAXKAIOTH Y 300pa)KCHHI CKOIIIEHOTO OIS, IO BiJl
MIEPIIOTO TUIAHY HPOCTATHYIOCS MPAaKTUYHO Ha II0JIO-
BUHY IIOJIOTHA, APYTY YaCTHHY SIKOTO 3aiiMae Hi>KHO-
OJlakuTHE, Ha4Ye BUIBLIE BiJ SICKPABOrO COHIIS, HEOO.
MacuB 3eMii TOJETHIEHO 3BUBUCTOIO JIIHIEIO HEIIU-
pOKOI piuKH, fIKa Mepecikae moie i TyOuThCs B Jaie-
guHi. J{iaroHanb piuKd MOPYIIy€E CTATHYHICTH YPIBHO-
Ba)XKCHOT TOPU30HTANBHOT KoMmo3uIlii. L1s sk niaronasimb
CIIPSIMOBYE OIS YIITHO KOMITO3HIIIi, Ie Ha TOPU3OHTI
TaHyTh Y MapeBi HEBUCOKI ropH. XyJ0KHUK MaiicTepHO
BOJIOJIi€ TIEpeaavyet0 CBITIO-TMOBITPAHOI MEPCIIEKTUBH.
B xommoszuniiiHiii moOya0Bi MUTENh BBOJUTH BEPTH-
KaJlbHI JIOMIHAHTH y BHIJISAI QIryp CeNsH, IO Tpa-
LIOIOTH, TAa OKPeMUX fepeB. Lli BepTHKaIbHI €JIeMEHTH
CTBOPIOIOTHh TICBHUM 3WT3aromnomiOHHNA PUTM. XyIOX-
HUK aKTUBHO BWJIIILTIOE 00’eMHY (popMy 300pakeHHX
Ha MIepUIOMY IIJIaHi1 CKOIIEHUX BaJIKiB MACTO3HUM Ma3-
KOM, IUTACTHYHICTE SIKOTO IMOCHIIOETHCS KOMOIHAIIIMH
JKOBTHX, YEPBOHHX, OLTMX KOJBOPIB.

I'mnboxa po3poOka KOJIOPUCTHIHOTO ACTIEKTY BH-
SIBHJIach y KapTuHi «X11i0a 3piroTh» (cepennna 1870-x
POKiB, mpuBaTHa KoJekiis) (puc. 8). Hacamnepen mpu-
BepTae yBary 300pa)KeHHsI HaTypalIbHOTO MIICHUYHOTO
30JI0TABOTO IOJIS 13 JIO3pLITHM KostoccsiM. HacudeHicTbh,
SICKpaBICTh, COHSAYHICTh, CTUIIICTh MIICHUII — Kpa-
Cy TIOBCSAKICHHOI TPUPOAW BINTBOPUB Y I PoOOTI
B. Op:oBcekuii. [lepeBaxaroThb 1Ba OCHOBHI KOJTLOPH —
JKOBTHII 1 OJTAKUTHMH, SIKI TONTOBHEH] 3€JIEHUMHU BiITiH-
KaMH y 300paxkeHHi JiepeB Ta YepBOHOIO JOMIHAHTOIO
XyCTHHU MiBYMHU. XyHTOKHUK 30CEpEeIKy€e yBary Ha
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JIETAILHO-JJOCTOBIPHOMY BIJITBOPEHHI BEIUKOTO OYJIs-
Ka, 110 KPacy€eThCsl Ha TIIi TOCTHIVIMX XJ110iB, Ha 300pa-
KEHHI KPYIHUM IUIAHOM KOJIOCKIB MIIEHUI, JIe 3aCTO-
coBye (hakTypHHUI penbedHIA Ma30oK.

V kapruni «Cinokic 6inst o3epa» (1878), mposo-
BXXYIOUH TEMY CEIITHCBKOTO JKUTTS, XYJOXXHHK 3HOBY
BiJI0OOpa3yB Pe3yNIbTAT IMpalli CeJISTH — CKOIIeHE TOJIe,
CKJIaJICH1 y psI BAJIKH ciHa (puc. 9). Ane B il KapTHHI
MarepiaibHa Kpaca IPUPO/IH BUBEACHA XYI0KHUKOM Ha
TIePINNH IJIaH, TIOACHKI TOCTATI HAMIYEHI IOCUTh YMOB-
HO OITUMH CHITyeTaMU 1 TParoTh poJib cTadaxy Ta Ko-
JTLOPOBUX aKIICHTIB. SICKpaBoO-)KOBTE TOJIE JUTUTH TIPO-
CTIp 13 HIXKHO-OJIAKUTHUM 03€pOM, y SKOMY BHUIIYKaHO
BiJUI3€PKAIIOIOThCSI 0111 XMapuHKH Ha Hebi. B. Opros-
ChbKUH 0o0upae HOCUTH LiKaBUil (opmar, KOJIU TOpH-
30HTaJIb YABIYl MEpeBUIIyE BepTUKATb (24 X 59). Ane
MUTELb YHUKAE MOXKIMBOI MOHOTOHHOCTI 3a PaxyHOK
ACHMETPHUYHOTO MOJILTY ITOJIOTHA, JIe YiTKO chopMoBaHi
TOPU30HTAIIBHI IJIONIMHA TOJsI 1 Heba MOPYIIYIOThCS
JyrornofioHuM abpucoM o3epa. Y kapTuhi «CiHOKIC
Oinsl 03epay MpeBaNIOE€ TOPU30HTAIBHA PUTMiKa (CKO-
LIeHi i 310paHi y BaJlku TpaBH, BUJOBXKEHH (popmar),
sKa Maja MiJKPEeCIUTH HE3MiHHICTh, YHOBUIbHEHICTh
IUTMHY Yacy IaTpiapXatbHOTO CESTHCHKOTO KHUTTSL.

Crijx 3a3Ha4NTH, 1O BC1 BUIIICHABEICHI TBOPH JIc-
MOHCTPYIOTh BHCOKY MalCTEPHICTh XYIOKHUKA B KOM-
MO3UIIHHUX CXeMaX — 3aBXKJIU OPUTTHAIBHHUX 1 CBOE-
PIHUX, 1110 3aCBIIYY€E HE TITLKU BUIIKII aKaJIEMIYHOTO
HaBYaHHS, ane ¥ ymiHHA B. OpioBCBKOTO TBOPYO iH-
TEPIPETyBaTH CBOi HABUYKH, YHUKAIOYHM IIAO0IOHHOI
OIHOMAaHITHOCTI.

Cama HazBa TBOpy «Kocapi» (1878) Hapomxye
acomiamico 3  [IMPOKO  BiJOMOK  KapTHHOIO
nepeaBmwkHuka [. MscoenoBa, sika Oyna cTBOpeHa
Ha JeB’aTh pokiB mi3Hime (puc. 10). B. OpnoBchkuit
MIJKPECIIOE JKaHPOBUH acleKT, pOOUTh HArojoc Ha
300pakeHHI celsHChKOT mpatli. O0pasu CellsH A0CUTh
peayicTHYHi, a iXHI Jii BMOTHBOBaHI — JIBOE CEISH
HATOYYIOTh KOCH, IHIII MPOJOBXKYIOTh KOCHUTH Tpa-
BU TIOHAJ O€peroM 3apociioro CTaBKa, PYXarO4HCh BiJ
misinada B0 nepcnekTuB. Asne B. OproBCbKHit sk
XYIOXKHUK-TIEH3aKUCT HAJae NEeH3axKy Baromy, Maibke
CaMOCTIiHY poub. JKaHpOoBHI MOTHB MaB OM 3yMOBHTH
OUTBII IIMPOKHM, PO3JIOTHHA TPOCTIp, HATOMICTh
XYJIO’)KHUK JIUVTATh KOMIIO3MIIIO HABIUJI BUCOKUM
OeperoM 13 pO3JNOTHMH JepeBaMH, IIiJIKPECIIOIYH
B IEHTPi KOMIIO3HUIii BEpTHUKAIBHY Bick. I3 miBoro
Kparo IOJIOTHA, Ha IOKOCI, BIATBOPEHO TPy CBiTIa i
TiHI, IO HiISKMM YAHOM HE 00YMOBJICHO OE3KOipHHM,
OJHOMAHITHUM HEOOM. 3araloM BHHHUKA€E BiTIyTTS
HEBIAMOBITHOCTI, JAEM0 IMMTYYHOTO  TO€IHAHHS
MPUPOJHOTO Ta >KaHPOBOTO MOTHBY. [IpoTe cam ¢akt
BBEJICHHA B TEH3a)K aKTUBHOTO YKaHPOBOTO E€IIEMEHTY
€ 3HaKOBUM.

JleMOKpaTH4Hi TCHJCHINI MHCTENTBAa JAPYroi
mojoBuHM XIX CTONITTA, a caMe pPeaTiCTHYHICTD,
HApOJHICTh, HAIlIOHAIFHA CBOEPINHICTD, TOOTO Ti pUCH,
mo Oylu mMpUTaMaHHI MHUCTEUTBY MEPeABUKHHUKIB,
3HAXOJMJIM CBil BUSB 1 B TBopuocTi B. OpioBchKoro,
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MOCIIIOBHUKA akaJeMiyHux 3acan. OpjHak icHye

KapIuHaJIbHA BIIMIHHICTE B1JI 1I€0JIOTTYHOT 1ar¢hopMu

ToBapucrBa mepecyBHUX BHUCTABOK. TBOpH IIbOTO

XyAOKHUKA HIKOJIM HE MaJIM COLialIbHOT CIIPSIMOBAHOCTI,

B HMX HEMae KPUTHYHOI cKkiagoBoi. CelsiHCbKa mparst

He Oyna JUIs HbOTo 00’€KTOM BiJOOpaKEHHS HApPOITHUX

CTpaXKJaHb, Y Hilf aBTOp HAroJIONyBaB Ha HEPO3PUBHOMY

3B’A3Ky JIOOMHW 3 mpupomporo. IllompaBna, BiH He

MmiiiiMaBcs 710 SIBHOrO, AaKTHBHOTO, IPOMOBHCTOTO

JEMOHCTPYBaHHS  TiJHOCTI  CeJIsHWHA, 5K 1e

HaMaraJmcs 300pasuTu y cBoiil TBopuocTi I. Mscoesos,

1. Kpamcokoi, 1. Penin. Jlns B. OpioBchKoro JitoanHa y

rei3axxax — 1€ YacTHHA TPUPOX, He HANTOIOBHIIIA,

HE BUIA 3a CTAaTycoM, a caMe PIBHOIIIHHA YacTHHA

MIPUPOAM, 10 MA€E IMiJAKPECIUTH BIUHICTh, HE3MIHHICTh

BCE€3arajbHOro byTTs.

BucnoBku. Ilicis meHCIOHEPCHKOI TOI3NKH 3a
KOpAOH, i3 sikoi B. OpnoBckkuid moBepHyBcs 1872
POKy, IUISI XyIO>KHWUKA TIOYaBCS IMPOTYKTUBHUM eTarl
MIEPEOCMUCIICHHSI Ta TepeOyI0BU CBO€Ei XHBOIUCHOT
cucteMu. I3 omHOro OOKy, MHTEIb HPOWIIOB Ta YBi-
OpaB y ce0Oec TOCTYJIaTH aKaJeMIYHOTO HaBYaHHS, 3
IHIIIOTO — TO3HAHOMMBCS 3 TIEPEJIOBOI0 CHCTEMOIO,
IO 3aCTOCOBYBaJlaCh IMpEACTAaBHUKAMHU (PaHIy3bKOI
0ap0Oi3oHCHKOI mIKoM kuBomucy. Y 1870-x pokax B
HWOr0 TBOPUYOCTI MPOCTEKYIOTHCS EKCIIEPUMEHTH B KOM-
MO3H1ii, KOJOPHUTi, BUOOPi TeM. 3HAHOMCTBO 3 HOBIT-
HIMH HagOaHHSAMHU 3apyOiKHOTO MHCTENTBa MPHUBEIO
MaicTpa JI0 aKTUBHOTO BUBYEHHS HATYpPH, CTBOPEHHS
3HAYHOT KUTBKOCTI €TIONIB, y AKX BiH HaMarapcs Ora-
HYBaTH MPUAOMH IMIIPECIOHICTUYHOTO MUChMA. AJle SIK
BIpHHI TIOCTIIOBHUK aKaJIeMIYHUX KaHOHIB, XYIOKHHUK
HE 3a3HaB KapUHAJIbHHUX 3MiH, a JIUIIE EBHUM YHUHOM
30araTMB CBOIO TBOPYY MaHepy, PO3LIMPHUB Aiarna3oH
Ta TPAKTOBKY OoOpaHuX MOTHBIB. 1870-Ti poku cTamu
JUTSL HBOTO TIEPi0JIOM eKCIIEPUMEHTATOPCTBA, TONTYKOM
CBO€i BJIACHOI TEMH Ta MaHEpH, IO B MOJAIBIII POKH
BHBEJIC MUTIIA HA IIUISIX YCIIXy Ta BU3HAHHS.

IepcnekTHBHU MONATBIIKNX JOCIIHKEHD MOJISITa-
I0Th Y TMIOETAITHOMY MOTJIMOJICHOMY BUBUEHHI TBOPYOCTI
B. OpnoBcbKoro, MOCHiIKeHHI CBOEPITHOCTI CTHIIIC-
THKH, TEMaTHYHOTO CHPSAMYBAaHHS Ha PI3HUX YaCOBHX
BIITHHKAX HOTO Mpo¢eCciiHOl AISUTEHOCTI.
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