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HEO®ONbKNOPHI TPAQMLII
3AKAPNATCbKOIO XXUBOMUCY
TA XXAHPOBI NOJIOTHA
BONOAMMUPA MUKUTHU KIHLIA
1960-X — NMOYATKY 1970-X PP.

Hvepke I. I. Heoghonvxknopui mpaouuii 3akapnamco-
K020 jtcugonucy ma ycaupogi nonomua Bonooumu-
pa Mukumu xinys 1960-x — nouamxy 1970-x pp.
Ilpoananizosano scanposo-nobymosuii 0opobok Bo-
nooumupa Muxumu 3namy 1960—-1970-x pp. Busgéne-
HO 0cOOIUBOCMI ABMOPCLKO20 OCMUCIEHHS HeOob-
KIOPHUX Mpaouyiil Kparoeozo Maiapcmed i 6niue
00paA3HO-NAACMUYHUX 3HAXIOOK PAHHLO2O Nepiody Ha
nooanbuty meopuicme Mumys. 3a3HaueHo, Wo 0co-
OUBOCAMU  HCAHPOBO-NOOYMOBUX BOPIE Malicmpa
€ eniko-IipuyHa penpeseHmayis HApoOOHO20 HCUMMS
Ha medxci cnomuny ma OilicHocmi, 3 nosuyii cyuac-
HUKa 1 JAiMmonucys, KOHMeKCmyani3ayisi CelAHCbKO20
noscakoents y 008I4HULl c8imMosull Koioobie, cucme-
My emuuHux YiHHOCMel ma CGIMoYABNeHb 20PAH,
niOHeceHicmb  ClodHcemy, SUKOPUCAHHA KOHCTAHM-
HUX  OOpASHUX  KOHYenmig;,  KOHCMPYKMUGHICb,
PAYIOHATILHA  BUBANCEHICMb  KOMNO3UYLL, NOMYIHCHA
MOHYMEHMANbHICMb  Y3A2ANbHEHUX — CKVIbNIMYPHUX
@dopm; MoHATLHO-0EKOPAMUBHUI JIAKOHIYHUL KObO-
ponuc, MamepianibHiCmb WIAbHO20, 6420M020 NUCLMA,
3acmocy8anHs OpURIHANLHOT «EHKAYCMU4YHOI»
aBmMOpPCvLKOi MEXHIKU, WO CMEOPIOE CBOEPIOHY Me-
pexmaugy (akmypy, acoyitiogany iz namuHol 4acie.
Brasano, wo poszsumxom HeoonbkiopHUX 00pazHo-
naacmuyHux 3mnaxioox maiicmpa 1960-x — nouamky
1970-x pp. y hacmynni nepioou meopuocmi cmanu «Pa-
Hok na gepmiy (1974), «36ip aonyx» (1984), «Mipxa-
miwannay (1987), «Ha noposi  eiunozoy, (1995),
«llosinvy (2001), «Ha nomouxy npanuy (2001).

Knrwuoei cnosa: neogonvrnopuszm, mpaouyis, oopas-
HO-NIACMUYHA KOHYEnYisi, JICAHpo8o-noGymMogull Jicu-
60NUC, eNiUHULL XPOHOMON.

/vepxe I. I. Heoghonvknopnvie mpaouyuu 3axap-
NAmcKoll HCUGONUCU U JHCAHPOsble nonomua Braou-
mupa Mukumot konya 1960-x — nauvana 1970-x 22
Ipoananuzuposansl sHcanposvie npousgedenus Braou-
mupa Muxumwl pybesca 1960—1970-x 2. Hccneoosana
cheyughuka asmopcko2o0 OCMbICIEHUs HeOPOIbKIOp-
HbIX MPpaouyull pecuoHaIbHOU HCUBONUCU U GIUAHUE
00paA3HO-NAACMUYECKUX HAX000K paHHe20 nepuooa Ha
nocnedyouee meopuecmso XyooxcrHura. OmmeueHo,
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YUMo 0COOEHHOCMAMU JHCAHPOBBIX NOJIOMEH Macmepd
AGNAIOMCI INUKO-TUPULECKAS Penpe3eHMayus. Hapoo-
HOU JICU3HU HA 2paHuye 60CHOMUMAHUL U Oelicmeu-
MENbHOCMU, ¢ NO3UYULL COBPEMEHHUKA U JemOnucyd,
KOHMEKCMYanu3ayus KpecmvsAHCKOU NOBCEOHE8HOCMU
6 U3BEUHBIN MUPOBOL KpPY2080pom, cucmemy smuye-
CKUX YeHHOCmell U MUPOBO33PEHYECKUX npeocmasie-
Huil orcumenei Kapnam, e6ossviuennocmu crooicema;
UCNONBL3068AHUE KOHCMAHMHBIX 00PA3HBIX KOHYENmMos;
KOHCMPYKMUBHOCb, DAYUOHATIbHASL  B36€ULEHHOCTb
KOMNO3UYUY, MOWHASL MOHYMEHMANbHOCHb 0000UjeH-
HbIX CKYIbNMYPHBIX (POPM; MOHATbHO-0EeKOPAMUBHDLIL
JIGKOHUYHBII KOOPUM, MAMEPUAIbHOCMb HIAOMHOZO0,
6eCOMO20 NUCbMA, UCNONL30BAHUE OPUSUHATLHOU (IH-
Kaycmu4ecKouy asmopcKoll mexHuKuy, cosoaioueli ceo-
€00paAsHYI0 MepYawyio Gakmypy, accoyuupos8aHHyO
¢ namunoli épemen. Iloduepknymo, umo pasgumuem
HEOPONbKIOPHBIX  0OPA3HO-NIACIUYECKUX — HAXOOOK
macmepa 1960-x — nauana 1970-x 2e. ¢ nocrnedyiowue
nepuoosbl meopuecmea AeNAIOMcs «Ympo na gepmer
(1974), «Céop abnox» (1984), «Mepra-cmewusanue»
(1987), «Ha nopoee geunoeoy (1995), «Haeoonenuey
(2001), «Ha pyuetike cmupanu» (2001).

Kniouesvie cnosa: neoghonvrknopusm, mpaouyus,
00pa3sHo-naacCmMuyecKas — KOHYenyus,  JHCAHposasl
HCUBONUCD, INUYECKULL XPOHOMON.

Derke G. Neo-folk-lore traditions of Transcarpathian
painting and genre paintings of Volodymyr Mykyta of
late 1960s — early 1970s.

Background. In recent years there has been an
increasing interest in Volodymyr Mykyta’s paintings.
His genre painting style of 1960-1970s has been
analyzed. The author's understanding of neo-folk-lore
regional traditions of painting has been obtained and
image-impact plastic findings of earlier period on the
artist’s further work has been studied.

Objectives. The objectives are to identify the
characteristics of the authors interpretation of neo-
folk-lore traditions of Tranmscarpathian painting in
genre paintings of V. Mykyta in late 1960s — early
1970s. Impact-plastic findings of earlier period of
further work of the artist have been examined.
Methods. To solve the problems caused by the purpose
of the article, general scientific and special approaches
and methods have been used. In particular, highlighting
the evolution of Transcarpathian fine art in the second
half of the XX — XXI centuries, comparative historical
analysis has been involved. To study the influence of
regional environment of artistic creativity of V. Mykyta
the method of historical reconstruction has been
analyzed. To disclose genre and artistic and stylistic
specificity of the master in connection with regional art
centre traditions art analysis has been used.

Results. The results of the research support the idea
that the first genre combined with the theme of “man
on earth” were created by V. Mykyta in the second half
of the 1960s. All the early period of creative activity
include about 18 paintings representing rooted in
the experience of Transcarpathian school complete
ethnological conception of the artist. They have become
the highest expression of the master’s synthesizing
trends, the results in portrait and landscape. In the
context of regional traditions of neo-folk-lore painting,
plastic finding of V. Mykyta continued pursuit of giants,
above all, F. Manaylo and E. Kontratovych confirming
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introspection represented in different in time interviews
with the artist. Related achievements of predecessors’
ethical and aesthetic perception of ethnic culture, genre
conception of V. Mykyta has acquired distinctive signs
during 1967—1970. The first step was the “Melancholy
(Smutok)” (1967) — a landmark portrait, genre and
landscape character work. Appeal to the ethnic and
cultural topics at an angle of social problems was
reflected in “Foreign strange land” (1967). The variety
of feelings shows the canvas “On the New Year” (1969).
1t is connected with decorative stylization associated
with folk woodcarving. “A lamb” (1969) is a complete
embodiment of thematically ethnological genre of the
artist.

A dialogue with the tradition nourished the idea of
cycles of the past (“Solitude”, “For peace”, 1970;
“Lunch in the fields ", 1971) and of agricultural modern
time (“Gathering potatoes”, 1970; “Bringing down
hay”, 1971; “For grandson’s happiness”, 1972) — a
balanced epic text of Transcarpathian’s “works and
days”. Thus, a didactic epic of the canvas shows
respect for peasant labour, the position of the author as
a witness and chronicler of events, constitutes images
on the verge of past and present, personal records
and history of national life. Epic nature of the works
is shown by archaic simplicity, elevation of thought,
retarded image of labour, constancy of imaginative
concepts (wise grandfather, mother, hardworking
farmers); representation in a fragment of the whole,
studying properly real everyday life.

Stability displayed in chronological folk ethno-cultural
world is emphasized by monumental statics and
symmetry (“A lamb”, “Spring troubles”); composite
triangular schemes (“A lamb”, “Lunch in the fields”),
spiral (“Bringing down hay”) or the circular movement
(“For the happiness of a grandson”) associated with
the circulation of life. The contribution of genre and
thematic works of the master is textual unity, where a
separate storyline is shown as a whole and represents
the life as a whole. Syncretism of ethical and aesthetic
aspects of life is the continuation of traditions of
F. Manaylo, E. Kontratovych and A. Kotska.

Thus, the earlier “Solitude” (1970) embodies forgotten
old age theme showing a destroyed hut and a shrunken
figure among abandoned domestic dishes on the oven.
Unhappiness of lonely days, emptiness and destruction
are shown by a monotonous rhythm, conciseness of
sad-blue and brown colours, by a face without features,
showing an empty bucket, a tub and walls. The image
of epic sounding may be encountered in the canvas
“For peace” (1970) where cold blue-greenish colours,
extended format with narrowed space, monotonous
rhythm of sculpture and monumental figures, twinkling
night lighting, reproduced by thickening and watering
colours, form sorrow solemn space andreveal the pattern
of life necessity. Ritual seriousness of agricultural
work is highlighted in the “Gathering potatoes”
(1970) with shifted to a lower limit semantic centre
and exaggerated hands of peasants who gathered new
harvest. Traditional and collective work is underlined
by circular arrangement of the figures, the same type
of synergy of coordinated movements, decorative red,
ochre and blue headscarves, white shirts and purple
autumn background. The introduction of recollections
that is seen by the “inner eye” is shown in “Lunch in the
field” (1971) which depicts the childhood of the artist.

The feeling of conciliation is stressed by format close
to a square and composition: triangular, balanced and
clearwith a significant iconic figure of a peasant woman,
full of love, hope and expectations. Dependance of a
person on collective existence and frequency of events
are reflected in “Bringing down hay” (1971) where a
complex spiral rhythm like a living surface occupies the
entire space of the canvas. Another structural image is
in “News” (1970) which shows balance of details by
stylized forms and decorative reflection of the plane.
Inspiration of Mykyta's portrait findings is confirmed
by the composition “Spring cares” (1973), developing
the concept of “Grandfather the gardener” (1968).
The undeniable achievement of Mykyta's early period
of painting is “For the happiness of the grandson (In
a village club)” (1973), which is a thematic basis of
festivities previously depicted by F. Manaylo and
E. Kontratovych and the leading idea is complimentary
completeness of collective life of people. The basis of the
composition is rapid, steady circular motion, repeated
many times in separate groups and balanced by static
figures at upper and lower parts of the canvas. Choral
principle of folk elements is emphasized by active
plasticity, diverse red, ochre, white, blue headscarves,
national dress, filling all plane by the dancers.

Among the representatives of Transcarpathian school of
painting who influenced plastic conception of Mykyta's
works we should mention F. Manaylo with whom the
artist is connected by dialogical ethical and aesthetic
understanding of traditions, symbolic display of
everyday peasant life and “choral” principle of people s
lives, monumentality and generality, exaggeration,
mastering peoles experience and its integration into
the easel work. However, as Manaylo’s inter-war
paintings that are based on updating irrational layers
of pagan folk attitude, Mykyta's works show rational
life-asserting force even in dramatic content perceived
as a part of folk epic series that embodies unbridled
symphony of life. We do not see expressionistic elements
of artistic expression in the works of the artist inherent
to early works of F. Manaylo and some landscapes of
V. Mykyta of late 1960s.

E.  Kontratovych  influenced  Mykytas  ethno-
conceptional formation but Mykyta’s works show
strong constructive rationality and monumental
sculptural forms. Some people’s lives affinity is
observed in V. Mykyta and A. Kotska: deep connection
of static groups, equilibrium of idealised and empirical
principles.

Conclusions. Thus, we can conclude that formed in
the early genre paintings of Mykyta's ethno-cultural
plastic conception is a continuation of the traditions
of Transcarpathian school of painting and its revival
as new folk-lore investigations in Ukrainian painting
in 1960s. The peculiar features of the image-plastic
concept of V. Mykyta in the field of thematic area of
genre painting should be recognized as the relationship
with didactic epic, in which the author appears as
a witness, participant and chronicler; constituting
images of the past and present, records of personal
and collective experiences of national life; empathic
attitude to what is shown; contextualization of everyday
peasant life in the global circulation, a system of ethical
values of local people; raising of a plot; archaism and
retardation; using constant imaginative concepts: wise
grandfather, mother, hard-working peasants; epic time-
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space that emphasizes love to ancestors and frequency
of events. Plastic means of embodiment of the authors
ideas are established compositional schemes, high
horizon, narrowed picture space; high level statics,
integrity of silhouettes, monumental and summarising
figures, their closeness to the audience; slow rhythm
of lines and compact volumes; conciseness, dense
materiality, meaningful writing, application of the
original “encaustic” author’s technique that creates
a kind of shimmering texture associated with the
patina of time. Generally, the second half of 1950s —
beginning of 1970%s. Was the time of formation of
fundamental concepts of Mykyta's works and identified
the areas of search in everyday, portrait, landscape,
still life genres for further decades. The development of
everyday plastic genre of 1960s — early 1970s in further
periods are “Morning on a farm” (1974), “Gathering
apples” (1984), “Measure of mixture” (1987), “On
the threshold of the eternal” (1995), “Flood” (2001),
“Washing in a stream” (2001).

Keywords: Neo-folk-lore, traditions, image-impact
plastic concept, genre-household painting, epical type.

IMocranoBka mpodaeMu Yy 3araJbHOMY BH-
DAl Ta i 3B’A30K i3 BaKJIMBUMHU HAYKOBUMH UM
NPAKTHYHUMH 3aBAaHHAMH. TBopuicTs Bonomumu-
pa Mukutu (Hap. y 1931 p.) — akanemika Axagemii
MHCTENTB YKpaiHW, HAPOJHOIO XYAOKHUKA YKpaiHH,
naypeata HamionansHoi npemii im. T. I, IlleBuenka —
OJTHE 3 HAWSCKPABINIHMX SBHI BITYHM3HSIHOTO HEO(DOIb-
KJIOpU3MYy Jipyroi moynoBuHu XX — mnoyarky XXI ct.
[IpencTaBHUK OBOEHHOTO TOKOJIIHHS 3aKapHaTChbKUX
YKUBOMHCIIB, Oe3nocepenniit yuenb A. Epnemi, ®@. Ma-
naiina, M. Bokmas, E. KoHTparoBuya, murenp chop-
MyBaB OpHTIHAJIEHY OOpa3HO-TUTACTHYHY KOHIICIIIIIIO,
3aCHOBaHY Ha TPAJMINAX 3aKapIaTChbKOT XYIOXKHBOT
mkoan. TeMaTHYHUM CTPYXKHEM TBOPYOCTI MawmcTpa
cTajia HapoAHa Tema, 3 KiHI 1960-x pp. BimoOpaxeHa
y XKaHPOBO-MOOYTOBUX MOJIOTHAX, O3HAYEHUX TIINOO-
KAM 3HAaHHSIM BEPXOBHHCBKOTO JKHUTTS, CHMBOJHHUM
BHUPa30M €THOKYJIETYPHHX 3MICTIB, CAMOOYTHBOIO JKH-
BOTHCHO-TUTACTUYHOI MOOYIOBOIO, aCUMUIALIEID Ha-
POAHOMUCTEIBKUX 3ac00iB BUPA3HOCTI Y CTaHKOBUH
TBip. Ha 3nami 1960-1970-x came y >kaHpOBUX KapTH-
HaX JKUBOITUCEIb CUHTE3yBaB MOPTPETHI Ta Men3axHi
3HAX1IKH ¥ BIIHAHIIIOB HU3KY OOpa3HHUX, KOMITO3HIIiH-
HUX Ta KOJOPUCTUYHUX PillICHb, PO3BUHYTHX Y HACTYTI-
HI POKH.

HeBunaakoBo BHBYCHHS PAaHHBOIO >KAHPOBOTO
nopoOky B. MUKUTH 103BOJISIE TIIMOIIIE OCMUCTUTH Te-
He3y TBOPYOi MaHepH MaicTpa Ta 0COOIMBOCTI Bipo-
JOKEHHS €THOKYIIBTYPHHX MPIOPUTETIB 3aKapIaTChKOro
MaJISIPCTBa Ha XBWJII HEO(OIBKIOPHOTO PEHECAHCY Y
BITYM3HSIHOMY 00pa3oTBOpuyOoMy MUCTeNTBI 1960-X pp.

AHaJIi3 OCTaHHIX MOCHIIKeHb Ta MyOJiKamii.
[ompu Te, mo TBOpUicTh B. MUKHUTH € LiTICHUM MHC-
TEUBKUM SIBUIIEM, KOTpe BimoOpaxkae OLNbII HIXK MiB-
CTOPIYHY iCTOPIF0 KPaOBOTO MaJSIPCHKOTO OCEpEKY,
il IpyHTOBHE 1CTOPHUKO-MHUCTEIITBO3HABYE JO CITIJKCHHS
nmoci BigcyTHe. IlepeBakHa 4yacTWHA MyOMiKamiii mae
XyIOXKHbO-KPUTHUYHUHM a00 X MyONiIUCTUYHUHN Xapak-
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TEp 1 HE TOPKAETHCSI KOHTEKCTYaIbHUX ACIIEKTIB JisUTb-
HOCT1 MHUTIIS.

[epmri Xyn0KHbO-KPUTUYHI HAPUCH, TPUCBIYCHI
nopoOky B. Mukutu, 3’ ssBunucs Ha modarky 1960-x pp.,
KOITM KHBOITUCEIh CTaB YYaCHUKOM peCIyOiKaH-
cekux (3 1957 p.) ta Bcecoroznux (3 1961 p.) Bucra-
BOK 1 BetynuB Jo0 Crinku xygoxuukis CPCP (1962).
3okpema y ctarti A. Komku (1961) migkpecntoBanocs,
0 TBOPYICTh MOJIOMOTO MHUTIIS TIO3HAYEHA OPUTiHANb-
HICTIO, BUPA3HICTIO «B)XXE Y caMiil KOMITO3UIIil», Tpar-
HEHHSIM «3aBXKIHM BIIHAXOAUTH KOMIIAKTHY (GOpMY»,
CBO€EPiNHICTIO KONMBOPiB [12]. B anpbomi «XymoKHUKH
3akapmarts» (1961) muctenrBoznasens JI. langop
3raxyBaB B. MUKHTY OMIK «TaJaHOBUTHX MOJOIUX
MHUTI(BY», IO IOMOBHWINA 3aKapIaTChKUi KOJIEKTUB
[29, c. 10]. TBopue 3pocTaHHA XyZO>KHUKA 3acBimde-
HO 3ayBaKeHHAM B «ICTOpii yKpalHCHKOTO MUCTEIITBAY
(1968), o cepen MoIOANX 3aKapHATCHKUX OPTPETHUC-
TiB BiH BUPI3HAETHCS «IIUIECIPAMOBAHICTIO B poOOTI i
CBOE€I0 BJIACHOIO KMBOMHUCHOIO MaHepoto» [10, c. 172].

3 mouarky 1970-x pp. y HH3II XyTOXXHBO-KpH-
TUYHUX TyONiKalii CTPIMKUI TBOPYHMH MOCTYH, BiJ-
HallIeHHs] OpUTiHAJBHOI 00pa3HO-IIACTHYHOI MOBH,
3pOCTaHHSl KOHLENTYalbHOCTI mosioreH B. Mukutu
BiJ[3Hauayia KHiBCHKUW MUCTENTBO3HaBenb B. Map-
tuHeHnko (1970, 1980) [14; 15]. V napuci 3. Kyropru
(1974) akuenTyBajocs Ha CBOEPIAHOCTI TBOPUYOCTI Xy-
JIO’)KHUKA, HOT0 BIPHOCTI CBiZIOMO 00OpaHiii, 0coOHCTIC-
Hill MUCTEIILKIH TeMi — eMYHOMY BiJIOOpakeHHIO ce-
JSTHCBKOTO XUTTA [13, ¢. 20]. SIK 0HOTO 13 IPOBITHUX
MaicTpiB 3aKaprnaTChKOi MIKOIH KUBOMUCY B. Mukury
xapaktepusyBaia O. Boponoga (1982) [6].

3pa3koM BIyMITUBOI OLIHKK JOpoOKy B. Muku-
TH B 0OMEXEHOMY IIEH3YPOIO PaJSTHCHKOMY iH(pOpMa-
uitHoMy mpocTopi ctanu mybmikauii I. OcTpoBChKOTO
1970-x — mou. 1990-x pp. (1974, 1972, 1979, 1982)
[3; 5; 17; 18]. 3okpema B ece «JlrommHa Ha 3eMIIi»
(1974) maromomnryBasocsi Ha CITaIKOEMHOMY 3B’SI3KY
MOLIYKiB MUTLA 3 Tpaauuismu A. Epnaeni, ®@. Manaii-
na, E. KourparoBuua. IlimkpecmoBanocs, 1110 He3Ba-
JKarOYu Ha CKJIAJHICTh MPpodeciiHOro CTAHOBJICHHS, Y
TBOPYOCTI YKHBOIHCIIS «BPEIITI JICTAK BEPX BIACHE Ti
TEH/ICHII11, 10 BUXOAATH 3 HA/IP 3aKapIaTChKOI IIKOJIH
[17, c. 3]. O3Hakamu TBOPUOi MaHEepH MaiicTpa Oymo Ha-
3BaHO PO3YMIHHS «aCOIIaTUBHOI IPUPOIH XYT0KHBOTO
o0pasy, 10 MPOTHCTOITh JIITEPaTypHIA OMUCOBOCTIY,
JIOCKOHAJIE BOJIOAIHHS KOJILOPOM, YiTKA KOHCTPYKTHB-
HICTh 00’€MiB, «IUIACTUYHUX 1 KOMIO3UIIMHUX CTPYK-
Typ» [17, ¢. 3]. AKIIEHTYBasOCs Ha PO3KPUTTI TBOPUYHX
MOXJTHBOCTEH B. MUKUTH y TeMaTUYHIN KapTHHI, HOTO0
NPUYETHOCTI 10 «Ti€l MaricTpalbHOI TpaauLii 3aKap-
MaTChKOI IIKOJIN JKUBOIIHCY, IKYy MOKHa Oyino O BU3Ha-
YUTH MOHATTAM “JMroauHa Ha 3emimi”™» [17, c. 3].

3-MOMIXK XyJI0KHBO-KPUTUIHUX OTJISIIB TBOPUOC-
Ti B. MUKUTH OCTaHHIX ACCATHIITH 3rajaemMo Mparfi
O. Denopyxa (1988, 2005, 2006, 2007) [7; 26; 27; 28],
mepia 3 SKUX, NPUCBSYCHA HAPOTHOMUCTEIEKAM 3a-
cazaM TBOPUYOCTI )KUBOITUCIIS, BUHIILIIA TPYKOM HaIlpH-
kiHti 1980-x pp. [27]. [uboki OWiHKM TBOPIiB MUTLSA
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MICTATBCS Y 3arajlbHUX OIVIANAX 3aKapIaTChKOTO XKH-
BOTIHCY, IO 1X omyOiikoBaHo O. denopykoM y razerax
«Karpati igaz szy» (1985), «Kynbrypa i xurtsa» (1985),
«YpsanoBuii kyp’ep» (1994), waconucax «Mucteupki
00pii» (2000) Ta «O6pazoTBOopue MuctenTBo» (2000).
AHaI3YI0UM TBOPYICTh MaiicTpa y KOHIIETITYaJIbHOMY,
SICKPaBO aBTOPCHKOMY IWCKYPCi, MHCTEUTBO3HABEIb
BiJ[3Haua€ (PONLKIIOPU3M, ETHYHE HATIOBHEHHSI 00pa3iB,
NamiIapHICTh XyJ0XKHbOT MOBH, TAPMOHIHHUI TOHANb-
HO-JICKOPAaTHBHUI KOJOPUT, KOMIIO3UIIIHY IOBepIIie-
HICTb MOJOTEH, «IUTIAHICTh BIYMJIUBOTO 3aCTOCYBAaHHSI
TpaauiiitHoro noceiay» [28, c. 137].

Y 1990-2010-x pp. 10 XyHOXHBO-KPUTHIHOTO
aHanizy nopooky B. Mukutu BaaBamucs O. 3araempka
(2001) [9], M. Ipwuitmuu (2006) [21], O. Cugop-I'ide-
ninaa (2008) [4], M. Cupoxman (2016) [23].

Jlo HEYHCIICHHHX iCTOPUKO-MUCTEI[TBO3HABUMX
PO3BIIOK TBOPUYOCTI XYJAOXHHKA HAJIC)KHUTh Mparls
I. TlaBenpuyk, TMPUCBSYCHA «JIOCBIAY MOCTIMITpECio-
HICTUYHOTO EKCIIEPUMEHTY» Yy A0poOKy B. Mukutu
1960-2000-x pp. (2012) [19]. Haronmomuryrouu Ha ono-
CEPeIKOBAHOCTI CIIPUHHATTS MOCTIMIIPECIOHICTUYHOTO
JIOCBiY Kpi3b TBOPYICTH CTAPILIOrO MOKOJIHHS 3aKap-
MAaTCBKUX MAaWCTpiB, MOCIHIIHUIS BUCIOBIIOE TYMKY
mpo Te, Mo caMe Ha ¥oro IpyHTi B. Mukura csrae
CHUMBOJII3MY KOJIbOPY, «TapMOHi3allil TUIOMWHN IS~
XOM JIEKOPATUBHO y3arajbHEHUX 3aC00iB XYIOKHHOTO
BiaTBOpeHH» [19, . 34], ayxoBHO-(pinocopchkoro Ha-
moBHEHHS o0pasiB. [ligkpecneHo, Mo caMe y nocTiMI-
PECIOHICTHYHHUX IMyKAHHSX «BHSBISETHCS PAIliOHATH-
HO-KOHCTPYKTHMBHE Hadajo oOmapyBaHHi B. Muxutn
Ta METOOJIOTIYHICTh Horo mocTymy» [19, c. 37].

ETHOKYABTYpHI Kepena iHcmipalmiii TBOPUOCTi
Mmaiictpa npoananizoBano O. I'aBpomr (2012) [8]. 30-
KpeMa 3ayBa)K€HO, 110 3aBEPLICHHS TBOPYOTO CTAHOB-
neHHs B. Mukuti 30iraetbes i3 «(OIBKIOPHAM pe-
HECAHCOM» Y 3aKaprnarchbkoMy skuBomuci 1960-x pp.
[8, c. 150], Bxazano Ha 3HaueHHs A. Epnpeni, @. Ma-
Haiina, E. Koutparosuua y npodeciiinomy hopmyBaHHi
muTis [8, c. 149]. BigznaueHo y3arajibHEHICTh 0Opa-
31B JKMBOMHMCIS, iX 3aKOPIHEHICTh y HApPOJHOMY CBi-
TOBiMUyTTI [8, c. 148], mparHeHHs PO3KPHUTH CYTTEBE,
HEe3MIHHE, 1103a4acOBe Ha «TJi OpAWHApHOI, OyIeHHOT
MoJil» y aHpoBUX moJjioTHaxX 1960-x — 1970-x pp.
[8,c. 151].

Omxe, aHami3 myOmiKamii, MPUCBAYCHUX TBOP-
gocTi B. MukutH, 3acBiguye BiACYTHICTH KOMILIEK-
CHOTO HaYKOBOTO OCTIKEHHS TopoOKy MuTs. Cepen
3aBIaHb, IO TOTPEOYIOTh BUPIMICHHS: PO3TIIST KHUTTE-
BOTO i TBOPYOTO IIUIAXY XYIOKHUKA Y KOHTEKCTI €BOJIIO-
1ii 3aKapImaTChbKOr0 MHUCTEIBKOTrO OCepeAKy y ApYTii
nonoBuHI XX — Ha nmoyaTtky XXI ct.; mepioansaris mai-
SITBHOCTI, BUBUCHHS TBOPYOT'O METO/LY, )KAaHPOBOI Ta Xy-
JIO’KHBO-CTHIIHOBOT CIieIM(iKH mosioTeH Maiictpa. Jloci
HEBHCBITIICHUM ITHTAaHHSAM 3QJHIIAECTHCS CBOEPITHICTD
paHHIX 00pa3HO-TIJIACTUYHUX 3HaxX 110K B. Mukutn y mi-
JISTHII TOOYTOBO-KaHPOBOT'O KHUBOIKCY B KOHTEKCTI pe-
riOHAIBHOTO HEO(OIBKIOpHOTO peHecancy 1960-x pp.
Ta 1X BIUIMB HA MOJAJbIIl MIYKAHHS MHUTIIS.
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MeTo10 €TATTi € BHSABIEHHS OCOOIHMBOCTEH aB-
TOPCHKOT 1HTEepHpeTanii Heo(pOIbKIOPHUX TPaJUIIIH
3aKapraTCbKOrO JKMBOIMCY Y JKAaHPOBUX MOJOTHAX
B. Muxkutu 31amy 1960—1970-x pp. Ta BILIUB 00pa3HO-
IUIACTUYHHUX 3HAXIIOK PAHHBOTO TEePioay Ha MONANbIILY
TBOPUYICTH MakcTpa.

Bukiaag ocHOBHOro Martepiajay AOCTiT:KeHHS.
[lepmi s>kaHPOBI KOMITO3UIIIT, MOETHAHI TEMOIO <JTFONIH-
mu Ha 3emuti» (I. OctpoBcbkwmii [18]), Oynm cTBopeHi
B. Mukuroro y apyrii nonoBuni 1960-x pp. Ycworo
Ha paHHI{ Mepiog TBOPYOCTI mpHUnanae 6au3pko 18-Tu
MOJIOTEH, IO PENPE3eHTYIOTh 3aKOPiHEeHY y JOCBiIi 3a-
KapnarchbKoi IIKOJU, MITICHY €THOKOHIICIIII0 MUTIIS.
CranianbHO BOHHM CTaJdHM HAWBHIINM BHPAa30M IpHUTa-
MaHHUX XyIOKHHKOBI CHMBOJBHO-CHHTE3YIOUHX TCH-
JeHIIH, IX MACYMKOM y MOPTPETi Ta mei3axi.

VY KOHTEKCTI HeO(ONbKIOPHUX TPamuliil Kpaio-
BOTO MaJsipcTBa 00pa3HO-TLIACTUYHI 3Haxiaku B. Mu-
KATH TPOIOBKIIN IIyKaHHs KopudeiB («mepexBaTuB
ecraderty Bia Epnenis, Manaiina, Kontparosuya, bo-
penbkoro» [11]), mo MiATBEp/UKYE caMoaHawi3, pe-
MPE3eHTOBAHUN Y PI3HOYACOBUX 1HTEPB’I0 3 MHTLEM.
I3 ocrannix goimyemocs, mo y 1960-1970-x pp. 3
®. MaHnaiinoM XHBONHCLSA OB’ A3YBald TOBAPHCHKI
cTocyHkH [1]. ETHOKyIbTypHUM 3aIliKaBICHHSAM CIHpH-
sB E. KonrpatoBud. «3 HEM OyJO Tak JIeTKO, Sl KOJIO
HBOIO MajtoBaB. Tak BiH OyB MPHUCYTHIN Maibke mpu
BCiX MOiX poboTrax», — 3rajaye muteusb [ 16].

CrnopizneHa i3 HaOyTKaMu MOMEPEIHUKIB Aialio-
CiYHUM €THKO-€CTETUYHUM CIPHHHSATTAM €THOKYIIBTY-
pH, skaHpoBO-T0OyTOBa KOHIENIis B. MukuTi Halyna
caMOOyTHIX 03HaK ynpoaork 1967-1970-ro pp. Ilep-
M KpokoM cTaB «CMyTok» (1967) — MexoBwHii o0
MOPTPETY, TOOYTOBOTO JKAHPY Ta MEi3aXKy CUMBOJILHUI
TBip. 3BEepHEHHS [0 €THOKYIBTYPHHUX TEM MiJ KyTOM
couianbHOI MpobiaeMaTuku BigoOpaszuio «Ha ayxuHi»
(1967) 3 nemro AekIapaTUBHUM MPOTHUCTABICHHIM 00-
pasa ceJsIHMHA-eMirpanTa «0e3IyIIHii rpoMaii Kari-
tajictnaroro micta» (I. OctpoBchkuii) [5, c. 4]. Po3-
MAITTSIM MOYYTTIB: MPAarMaTUYHUX, SIK Y KPEME3HOTO
CeIsTHMHA, [0 HAJANITYBaBCs MPEMapyBaTH HOBOPIYHY
CBHHKY, Ta CyMHUX, SIK y JITHBOI BEPXOBHHKH, KOTpA,
YCBIJIOMITIOIOUH TOCIIOJap4Yy HEOOXiTHICTh, JKaJKye
3a JKMBOKO ICTOTOIO, 3 KOTPOI TI CIIOPITHIIIO YHMAJIO
JIHIB, CITOBHUJIOCS TIOJIOTHO «Ha HoBwHii pik» (1969), Ha
nyMky O. PoxxrHa, HIEHTPUYHOIO KOMITO3HUIIIEIO 1 IeKO-
PaTHBHOIO CTHITI3alli€l0 TIOB’sI3aHE 13 HAPOJAHHUM Jepe-
BOpi3bONeHHM [22, c. 23]. 1969 pokom naroBane «SIr-
HATKO» — YTUICHHS 3aBEPIICHOI TEMaTHIHO-)KaHPOBOI
CTHOKOHIIETIIIii MHTIIS.

Jianor 13 TpaJuIli€r0 KUBHB 3ayM IHKIIB PO
muHyne («CaMOTHICTBY, «3a ymokiit», 1970; «O6in y
nomi», 1971) i mpo 3emnepobebke choronerns («30ip
kaptoruti», 1970; «3Bo3are ciHo», 1971; «3a macts
OHYKa», 1972) — HiJTICHOTO eNiYHOTO meKcmy, 3aKap-
narcbkux «Tpyxmis i JuiB». Tak, 13 JUIAKTUIHUAM €MO-
COM ITOJIOTHA CITOPITHAJIM TIOBAara J0 CEISHCHKOT Mpalli,
MO3UIlisl aBTOPA K CBiJIKa 1 JITOMUCIS MO/, KOHCTH-
TyIOBaHHs 00pa3iB Ha MeXi MUHYBILIUHH 1 Cy4acHOCTI,
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0COOHMCTHX CIIOMUHIB # icTOpii HapoaHOTO Oy TTA. Emiu-
HY TPUPOAY TBOPIB 3aCBIMYWIM apXaidHa MPOCTOTA,
MiJHECEeHICTh, peTapAauiiHe 300paKeHHA TPYAOBHUX
JIiA; KOHCTAHTHICTh 0Opa3HUX KOHIIEMTIB (MYIpOro
nifa, Marepi, MpaueIroOHUX CeJsH); pernpe3eHTallis y
(dparMeHTi 1IOTO, OOTPYHTYBaHHS HAJICKHHM Ta ic-
TUHHUM TIOBCSKICHHOTO JKUTTSI.

VYeranenicte  BijoOpaxeHol y  (DOJBKIOPHOMY
xponotorni (M. Baxtin [2, c. 235]) eTHOKyIBTYpHOI
KapTUHHU CBITY MiJKPECIWIN MOHYMEHTATbHA CTATHKA,
cumetpis («Arusatko», «BecHsaHi TypOOTH»); KOMIO-
3HIIAHI TPUKYTHI cXeMH («SIrHATKOY», «O011 y momiy),
criipajeBUIHUI («3BO3SATH CiHO») a00 K KOJOBHH pyX
(«3a mactsa OHyKa»), acoliiioBaHHN 3 KOJ000Irom
KUTTA. BiA3HAKOI KAHPOBO-TEMATHYHOTO JOPOOKY
MalcTpa CTajia TeKCTyallbHAa €JIHICTh, 3aBMISIKU SIKii
OKpPEeMHUH CIOKET YBUPA3HHMBCS LIJIMM W PENpEe3eHTY-
BaB yce BEpXOBHHCHKe )HUTTS. Tpamumii @. Manaiina,
E. Konrparosuua, A. Kok mpooBXKIIIa «KaprnaTchka
Kanokararisp» [28, c¢. 137], CHHKpEeTH3M €TUYHOrO Ta
€CTETUYHOTO aACTEKTIiB OyTTS.

[Toka30BoO, MO EMiYHICTh >KAHPOBHX MOJOTEH
B. MukuTy Big3Ha4anu BCi, XTO MUCaB PO TBOPUICTh
MUTIS. 30KpeMa MiJKPECIIOBAINACA PO3pOOKa TEeMU
ceNa «Kpi3b MPU3MY BIYHHX CIOXKETIB 3 iX KajeHJap-
HOKO 3aKoHOMIpHicTIO» (B. MapTtunenko, 1972, 1980)
[14, c. 107; 15, c. 21]; 06’enHaHICTh TBOPIB y «eMO-
el cimbehKoro kuTTs» (3. Kyropra, 1972) [13, c. 20];
YPOUYUCTICTh Ta Cepio3HICTh aTMochepH, BiAUYTTS
BaXIJIMBOCTI TOTO, IO BiZI0yBA€THCSI, CAKpaIi3allis mpa-
i, OCMUCJICHHS 11 SIK CBSIICHHOAIMCTBA, YOCOOJCH-
HS B 00pa3ax CeJsH Bce3arajbHO BaroMHX JIFOICHKHUX
puc (B. LensrHep, 1972) [30, c. 14-15]; emiuHicTh
iHTOHaIlii, OJlaroroBiliHa CEpHO3HICTh aBTOpa Ta Mep-
COHaXIB, MOLIYKH «MOHYMEHTAJILHOCTI 00pa3y, He 30-
BHINTHbO-(OPMAJILHOI, & TaKoi, 110 BUHUKAE TEpII 3a
BCE 13 3HAYYIIOCTI 3MICTY 1 iIGHHOTO 3aJyMy», IiIHe-
cennii mouytTeBuit Jaxn (I. OcrpoBcrkuii, 1974, 1979)
[3,c.2;5,c. 6; 18, c. 18]; BimoOpakeHHsI YCTaJICHOTO,
TOTO, IO MEPEeNAETbCs «y CENSIHCTBI 13 MOKONIHHS Y
MOKOJIIHHS, 1110 BiKaMHU BUBIps€ WOTO BUMHKH Ta Jii»,
BIITBOPEHHSI 3eMJIEPOOCHKOTO JKUTTS HE KAaHPOBO, a
«BaroMmM, 3HAaYHHUM, CIIOBHEHHM BHCOKOTO CMHCIY)
(O. Boponosa, 1982) [6]; BusBICHHS HOTrO MIMPOYiHi
Ta PO3MIPEHOCTI, YPOUUCTA, MalkKe CBSITOIIHA MEJO-
nuka (0. denopyk, 2005) [26]; migHeceHHs OyneHHOI
mpaii «I0 PiBHS PUTYaJbHOTO MAariyHOro JiHACTBa»
(I. TTom, 1997) [20, c. 52, 54]; «OyneHHa repoika i ca-
KpaJIbHa HE3MIHHICTh THITQXKIB 3 BIYHUMH 3aHATTIMI,
CKJIaZlaHHS «BCEJICHCHKOI IIaHU IMOKOJIHHAM, IO TO-
CTapoNIaBHOMY, OTHUMH 1 TUMH K JiSIMH, pyXaMH 3/1ii-
CHIOBANHX OAHI 1 Ti * mpouecu» (M. Cupoxman, 2016)
[23, c. 10].

SK ckmamHUKK 00pa3HO-IUIACTUYHOI MOBH, IO
PO3KPHBAIOTH EMIYHUHA 3aayM, PO3TIISIANNCS CIIOBITb-
HEHWH YPOUUCTHUA PHUTM, «CTPOTa JIOTiKa MIITHOI KOM-
no3umiiHoi moOynosm» (B. Maptunenxko, 1970, 1980)
[14, c. 107; 15, c. 20]; MOHyMEHTaJIbHa ACKOPATHUB-
HICTb, CTATHUYHICTh, y3arallbHEHiCTh, KOJOPUCTUYHUHN

1
2017

nakoHi3Mm (3. Kyropra, 1972) [13, c. 20]; «okpyniicTh
MacuBHUX 3aBepmieHux Gopm» (B. LlemsTHEp, 1972)
[30, c. 15]; «MarepianbHICTh IWIUIBHOTO, BaroMoOTO
MUChMa, BUPA3HICTh CBOEPIAHOT (haKTypH», IIaCTHYHA
€IHICTh, MITICHICTh CHJIYEeTiB, MOIIYK KOMIIO3HULINHNX
CXeM, 3aCHOBAaHMX Ha «IUIaBHUX Ta MPYKHUX PUTMAax
3amkHeHUX kpuBux» (I. OctpoBcekuii, 1974, 1979)
[5,c.3;18,c. 18-19].

VY nopobky maiictpa 3namy 1960—-1970-x pp. emi-
KO-CTHOKYJIBTYPHY KOHIIETI[iI0 3peaji3oBaHO y HU3-
i MOJIOTEH — CBOEPITHUX, YHIKAIBHUX MHUCTEIBKUX
cBiTiB. Tak, y HaiiOu1bm panHiit «CamoTHOCTI» (1970)
TeMy 3a0yToi CTapoCTi YTiJICHO y 300paXKCHHI 3aHe-
J0aHOT BEPXOBUHCHKOT XWKi ¥ 3ilryneHoi mocrati —
3-MOMDK 3aKMHYTOTO XaTHbOTO HAUMHHS, Ha 3aCTUIIIN
3raciiif nedi. bespazicHicTh caMOTHIX IHIB, MyCTKy Ta
pyHHAIIO MIKPECIEHO OJHOMAHITHUM PUTMOM, JaKO-
HI3MOM CYMHHUX CHHIX, BOXPHCTO-KOPHYHEBUX Oaps,
IMIEPCOHAIBHICTIO OOJMUYYSI — CTEPTOro, Mo30aBiie-
HOro puc. IlpoBiiHa poib Y KOHCTUTYIOBaHHI 00pa3y
HaJIe)KHUTD TIOB’A3aHiH 13 OiJHICTIO, HEIACTSIM, CMEPTIO
CEMaHTHII HOPOIICHLO20: TABOPA, BiApa, XK1, KPeIeH-
181, CTiH.

OO0pa3 emyvHOro 3BydYaHHS 3yCTpPIYaEMO y IIO-
noTHi «3a ymokii»y (1970), ne XxonoaHa CHHBO-3EJICH-
KyBaTa rama, TOJIOBKEHUH (GopmMar 31 3By)KCHUM BHY-
TPILIHBOKAPTHHHUM TMPOCTOPOM, MOHOTOHHHU PHTM
CKYJIBIITYPHO-MOHYMEHTAIBHHUX IOCTATeH, MEPEXTIHU-
BO-HIYHE OCBITJICHHS, BIITBOPEHE 3TYLIECHHIM 1 pO3pi-
JOKeHHSIM (hap0, HOopMyIOTh CKOPOOTHO-YPOUUCTHH Ya-
COIIPOCTIpP 1 PO3KPUBAIOTH 3aKOHOMIPHICTH KOHEYHOCTI
*)uTTsA. Came y il emiyHiil MpOCBITICHOCTI 1HTOHA-
1ii — BiAMIHHICTH TBOPY B. MUKHTH Bif] MiKBOEHHUX
pobiT @. Manaiina («Ckopbota», 1940; «IloxopoH Ha
Bepxosuni», 1942) ta E. KontparoBuya («Iloxoponu
OimHsAKaY, 1939), CHOBHEHNX IIEMJIMBOI TYTH.

OOpsA70BY CEpHO3HICTh TOCHOJAPUUX ikl Tij-
KpeciieHo y «300pi kaprormti» (1970), ne 3MinieHuM J10
HIDKHBOT MEXI CMHUCIOBUM I[EHTPOM IIOJIOTHA MOCTa-
I0Th TinepO0I1i30BaHi PyKH CENSHOK, 10 CIIPHYUHUIIU-
Csl HOBOMY BpOXkaro i 0oO6poOui nomis. TpaauuidHicTh
Ta KOJIEKTHUBHICTH MOJIi MiJKPECICHO KOJIOBUM PO3Ta-
IIyBaHHSAM IOCTAaTeH, CHHEPTi€l0 OTHOTHITHHUX 3JIaro-
JOKEHUX PYXiB, HAPOJHOMHCTEIHKOIO JEKOPATHBHICTIO
YEepBOHUX, BOXPUCTUX, CHHIX TYHb 1 XyCTHH, O1IHX cO-
POYOK, OarpsiHOrO OCIHHLOrO Ta. Sk iy 0araTbox iH-
mmx podorax B. MUKHTH, «4aCOBOIO TIPU3MOIO» TBOPY
€ 00pa3 MyZIporo mpanbOBUTOTO CTAPOTO, CITIBIPHYECT-
HOTO BITAILHUM CHEPTIsM 3eMJII.

BBenenHs y nit0 CIOMHHY, IO TIPOXOAUTH TEepe.
«BHYTpimHIM okom» (O. Denopyk) [28, c. 137], cno-
cTepiraemo y xomnosuuii «O0ix y mo:ii (3 MUHYIIOTO)»
(1971), sixa 3akapOyBania BiITyHHS TUTHHCTBA MHTIIS.
TBip JMXa€ CIOKOEM, BHBEPIICHICTIO «CaKpali3oBa-
Horo JiTyprifiHoro 4yacy» (M. Emiane); crioBHIOEThCS
MIPOMOBJICHOIO Tiepel 001I0M MOJIUTBOKO, BimoOpakae
IIAaHOOJIMBE CTaBJICHHS 10 Mpaili ¥ TOJuH CIIOYHHKY,
BJIACTUBE POJUHHOMY OTOYEHHIO Maiictpa. Bimuyr-
TS YMHUPOTBOPEHHS MiAKpeciaeHo ¢opmarom, 3a Mmpo-
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MOpIisiMA OJTM3BKHAM JI0 KBaJpara, Ta KOMIIO3HUIIIEO:
TPUKYTHOK, YPIBHOBKEHOIO, YiTKOKO, 3 IKOHHO Baro-
MO0 TIOCTATTI) BEPXOBMHCHKOI MaJOHHH, CIIOBHEHOT
mo00Bi, YeKaHb 1 HaAii. MOHYMEHTAJIbHICTh 110 CUITIOE
pO3TaIlyBaHHs 300paKCHHS Y BEPXHBOMY TPHKYTHHKY
MepEeTHHY JliaroHaleH, a CXpEeIeHHs pyK — HaJl TeoMe-
TPUYHHM IIEHTPOM HOJIOTHA, KOHTPACTHICTB y3araibHe-
HOT'O TEMHO-CHHBOTO CHIIYETy Ta TEIUIOr0 CBITIOTO TI1a,
J3epKaNbHICTh ¢iryp Oarbka i CHHA, II0 CHMBOJI3YE
3MiHY MOKOJIiHb. ETHIYHOTO KOJOPUTY J0Aa€ TOBKLIIS:
KJIAMTi 3€JICHII0U0T KOMaHUIli, Ha OJJHOMY 3 SIKHX, SIK B
ocCepli YCTAICHOCTI Y KPYTOBEpTI 4acy, po3TamioBaHa
BEPXOBHUHCHKA POJIMHA, ONIACHCTI KOPOBH Ta Bi3, O3HAKA
OTIOPSIKOBAHOTO Ta3/[iBCTBA. €JIHICTh JIOJCH Ta TpH-
POAM MiIKPECIEHO 3aTIOBHEHHSIM IEKOPATUBHO TIOTPaK-
TOBaHMM BECHSIHHMM TOJIEM yCi€l KapTUHHOI TUIOIWHHU.

Y3ane)XHEHICTh JIIOAWHU TUIMHOM KOJIEKTHBHOTO
OyTTs W TPEJKOBIYHY TTOBTOPIOBAHICTD MO BimoOpa-
xae «3B03ATh ciHo» (1971), ne ypyxomiieHa CKIaIHUM
cripajenoaiOHMM PUTMOM, Hade JKMBA 36MHA TIOBEPX-
Hs oOiiiMae mpocTip monotHa. Bupa3sHuMu 1 TOYHH-
MU € PyXU CeJsH, JOCKOHAJO BUBUYeHI B. Mukurormwo y
c¢. Piuka na Mixripmusi [1], Haue 13 AUTAYUX CHIOTAIB
3pUHYJIM Ka3KOBO-TIpEKpacHi KoHi («Y cemni Oynau Taki
KpacHBi KOHi, SIK y (QiIbMax», — 3raaye MUTenb [24]).
VYTineHHI0 3anymy ciayrye (akTypa: 30BHI IajaKa, of-
HaK MepexTInBa, 31TKaHa i3 ApiOHUX 00’ €MHUX Ma3KiB,
1[0 BiJITBOPIOIOTH IMJIIMCTUN 3UMOBUH JieHb. MalicTep-
HICTb KHBOIIUCIIS 3aCBiTYY€ TOHKA TAPMOHI3aIlisl CTPHU-
MaHHUX BOXpHCTO-cpibisictux Oaps. [IpuBeprae yBary
ySIBHE IIPOJOBXKEHHS TPAEKTOPil PyXy BaHTAXCHUX
CIHOM TPHUHJDKON Y PEabHUI TPOCTIp, MO «POOUTH
Isia4a CIiBYYaCHUKOM BaKITUBOTO B TipCBKOMY cedi
nifictBay [20, c. 54]. Y 3akapnaTchKiii ManapchbKiii Tpa-
LT CX0Xe 00pa3HO-TIIACTUYHE PIllICHHS 3ycTpidae-
MO y MaHaiiBcbkoMy «Ha BmacHomy rpyHTI» (1942),
IIe TOJIOBHUM IIEPCOHAKEM TBOPY ITOCTAE IIEAPO CKPO-
IUICHA TI0TOM, 13 TIOKOJIIHHSI Y TIOKOJIIHHS 00po0IIFoBaHa
IUTYTOM KaM’STHHCTa BEPXOBHUHCHKA 3eMJISL.

[Hmmit o6pasHo-nnacTuyHui ycrpiit Mmae «HoBu-
Hay (1970) — HaHOLIBII <OKAaHPOBA» 3-TIOMDK PaHHIX
OoOYTOBO->)KaHPOBUX TBOPIB MUTIA. OCHOBY KOMITO3H-
11 CTAHOBUTH KOMITaKTHA JKiHOYA TPYyIIa, pO3TAIIOBaHA
y LEHTPI Ha T TOCTPOBEPXUX 3aCHDKEHUX Xar 1 Je-
peB, a MPOBIAHY IHTPUTY — IPOHIYHE MPOTHUCTABICHHS
HaTpy>KeHOCTI PO3MOBH, BIATBOPEHOI BUPa30oM 00JHY,
pyxamu, criajaxaMi YepBOHHX, 3€JICHHUX, )KOBTUX, CH-
HiX 0apB, Ta MapHOTPATHOCTI IUTITKapcTBa. be3ymMoB-
HUM HaOyTKOM XyIOKHHUKA € YPIBHOBa)KCHHS IETaIi30-
BaHOCTI CIOXETY IEKOPaTUBHOIO pO3poOKoI0 (opMm Ta
TUTOIIMHY TTOJIOTHA.

Incmipaniro  %&aHPOBO-MOOYTOBOI ~ TBOPYOCTI
B. MuKHATH TOPTPETHUMH 3HAXiAKAMH MiATBEPIKYE
kommo3ulist «BecustHi TypooTny (1973), mo po3BuBae
koHent «Jlima-camisauka» (1968). Ha BigMmiHy Big
y3araJbHEHOTO CHMBOJIFHOTO IIEpIIOKepera, o0pas
MyApOTrO MPanbOBUTOTO CTapOro y Hiii HaOyBae KOH-
KPETHO-YaCOBUX O3HAK, a BEJIUYHE MPEACTOSHHS 3Mi-
HIOETHCA 3J1arOKEHOI0 KOJIEKTUBHOIO JIIEF0 — OTIOPSIA-
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KYBaHHSIM CaJliB Ha OHOBIICHI BECHOIO BEPXOBHUHCHKIN
3emui. CyroylocHICTh OyTTS JIONEd Ta MPUPOIU Tij-
KPECIICHO €JHICTIO MpPYKHUX 3aMKHYTUX aOpuUCIiB IO-
cTatei, cToBOypiB, TiUIA. JIeKOpaTUBHOIO € TIaCTHKA
TBOPY, TAPMOHIHIM, CTIOBHEHUM COHSYHOTO CsIiiBa —
MTOETHAHHS 30JI0TaBHX, 3CNCHUX, 13 aKIeHTaMH Oino-
CHHBO-YEPBOHOTO, JIOKANFHUX OapB. BimuyTrs BHBa-
JKEHOT TapMOHIi MOCWIIOIOTh ONHM3BKHHA JIO KBaIpaTy
(hopmMar Ta CTaTUYHICTH NTOCTATI CaJiBHUKA 13 TOOPUMHU
MYAPUMH IPUMPYKEHUMH o4rMa. BaxxnnBoro 3HaueH-
Hs HaOyBae CeMaHTHKa IIJIOJ0BOIO JIepeBa — OCepes-
I KUTTA. brvokunM 1o «/lima-camiBHUKa» € BapiaHT
KapTuHA 3 My3ero M. KensH (1973): cTtpuMmanimmii 3a
KOJIOPUTOM, 13 OUTBIIT KOMITAKTHOO 1 ITMHAMIYHOIO KOM-
MO3HIII€I0 Ta y3araJlbHEHIIINM MTOTPaKTyBaHHIM 00pa-
3y CTaporo i3 caJykaHIeM y pyIli.

Hezanepeunum nocsrueHHsM B. Mukutu pan-
HBOTO TEpIOJy TBOPYOCTI CTamo «3a IIacTs OHyKa
(Y cimeeproMy ki1y01)» (1973) — sickpaBa penpe3eHra-
isT ETHOKYJIBTYPHOI TEMH, BipOKYBaHOI MaicTpoM
y KpaifoBoMy »XMBONHCi Ha TIi HEO(OIBKIOPUIMY
1960-x pp. TemarnyHOIO OCHOBOIO KapTHHH € Ha-
poOAHe TYJSHHA, paHime 300paxyBaHe ®. Manaiiaom
(«'yynscbke Becums»y, 1942) ta E. Konrparopuuem
(«Becimisa», 1968), a ii mpoBiAHOIO iJjc€l0 — BiTallbHA
MIOBHOTA KOJICKTUBHOTO HAPOIHOTO KUTTSL.

B ocHOBy koMmo3uIlii NOKIaAE€HO CTPIMKHH, He-
BIIMHHUN KONOBUI pyX, 0araropa3oBo MOBTOPEHHH B
OKPEMHUX TPyNax, 3aXOMJICHUX TYIYJIbCHKOK KOJIOMHIA-
KO0, Ta YPIBHOBOKCHHUH CTATUYHUMHM MOCTATIMHU O1Jist
BEPXHBOI 1 HIKHBOT MEXi MMOJIOTHA. XOPOBE HAYaJIO Ha-
POIHOI CTHXIT MIAKPECIEHO aKTHBHOIO TIACTHKOIO, PO3-
MaEM YEPBOHHX, BOXPUCTHX, OUTNX, CHHIX XyCTOK, BY-
HoiB, KyuM, TyHb, 3a[TOBHEHHSM TaHIIOIOUUMH YCHOTO
KapTUHHOTO npoctopy. IlpuBeprarots yBary maiicrepHa
rapMOHi3allisi TOHAIBHO 30JMKEHUX JIOKATbHHUX OapB,
iX B32€MONOIIOBHEHHSI HAB3a€M Yy MiAKPECICHHI IEKO-
paruBHOi cyTHOCTI iommHu (O. Penopyk) [7, c. 42],
(bakTypHa HaCHYEHICTh TIOBEPXHi, Y aBTOPCHKIiN «EHKa-
YCTHYHIN TEXHIIi MOJETIbOBAHOI APIOHNMH 00’ EMHUMHU
Mas3KaMH, JIe[b MOMITHE ypi3HOMaHITHEHHS JAETajeH,
BKPAIUICHHS y 3aTaJlbHUl BUXOP BIAMIHHUX 332 TOHOM
CIIIHULI YU XyCTKH, ITOEJTHAHHS y3araJlbHEHHS 3 PO3-
TOPHYTHMH KOMYHIKaTHBHO-TICHXOJIOTIYHIMH ~ XapaK-
TEpHCTHKAaMH TocTareil Ta rpymn. CroxeTHOI iHTpuUrH
KapTHHI 10Ja€ PO3TaIlyBaHHS TOJIOBHUX repoiB — MO-
J07101 Mapy 3 TUTHHYAM — y IIMOMHI 10 IIEHTPY CTiHM.
3aco6oM 00pa3HOT BUPA3HOCTI OCTAE XBHIICTIONIOHICTh
IPOCTOpY, 0 Hade BiOpPye Y PUTM TAHIIO — IPUHOM, Y
3aKaprarcbKoMy KHBOMKCI 3acTocoByBanuit ®. MaHaii-
noMm («imo 3 onykom», 1939).

CrhiBIpHYeTHICT, aBTOpa 300pa)KyBaHOMY 3a-
Oe3nednB 3BUYHHNA METOJ POOOTH HAaja TBOPOM, 3a-
CHOBaHMH Ha TIIMOOKOMY 3HaHHI HApPOJHOTO >KUTTSL.
3a coragom B. MUKUTH, 3aMHCITIOI0YH KOMITO3HIILIO,
KB y BEPXOBHHCHKOMY Celli, IIOBEYOPa XOIVB y KIyO:
«Ix mimoB — TO MIBrogWHU TaHOK. Byxke ¥ cepue Bu-
cTpulye, a Mylly TaHIIOBaTH. SIK JIIOMU...» — 3raaye
Mutensb [25, c. 15].
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[Tomyk BHUTOKIB 1 Tmapaieii3MiB KOHIICTIIIi Kap-
THHU CIIOHYKae 3rafat «[ymyiabcbke Becuusn» (1942)
@. Manaiina i3 pamopTHOI IUIACTHKO-KOJIOPUCTHY-
HOIO TOOYIOBOIO W MaiiCTepHHUM BiITBOPEHHAM CTH-
xii HaponHoro xuTTs Ta «HapogHe rynsHas» (1972)
A. llenn 3 MHOKHHHO TTIOBTOPSHUM KOJIOBHM PHTMOM
Ta TIIMOPSAKYBaHHSIM PO3TOPHYTOI OMNOBIiII JieKopa-
TUBHIN oprani3aiii moysiotHa. BogHouac Bij mepernive-
HUX TBOPIB «3a LIacTs OHyKa» BiJpi3Hs€ MiJKpeciieHa
CKYJBINTYPHO-IUIACTUYHA BUPA3HICTh, JOCATHYTa HE
TPUBHUMIPHHUM MOJETIOBAHHIM, a 3BY)KCHHSIM BHY-
TPIIIHFOKAPTUHHOTO TPOCTOPY, MOHYMEHTAITI3aIli€l0
(opM Ta MOHOIITHICTIO KOMITO3HIIIT, JI¢ «4acTOYKa He
BUIIISIIAE €IEMEHTOM BHITQAKOBHM, <...> € CYTHICHOIO
OJVHHMIICIO 3alyMaHOro <...> 1 B KOHTEKCTi CTPYKTypH
cripuiiMaeThest HeBi emHoy [7, ¢. 43].

Hazaran, cnig morogutucsa 3 I. OCTpOBCBHKHUM,
1o 3 KiHIg 1960-X pp. «BlacHe y BEIMKUAX CHOKETHHX
KOMITO3HIIISIX, 110 BiITBOPIOIOTH XUTTS, MPAITO Ta TO-
OyT 3akapmarchbkoro cena», B. MukuTa HalmMoBHImIe
PO3KpPUB «CBOi MOXKIIMBOCTI 1 OpraHidyHy MPHYETHICTh
10 Tiel MaricTpaldbHOI TpaJuIii 3aKapnaTchKoi MIKOJIN
KHUBOITUCY, SIKy MOXKHa Oylo O BHU3HAYUTH MOHATTAM
JIIOAMHA Ha 3eMui» [5, ¢. 3].

JlocnimkeHHs 3aKOPIHEHOCTI KaHPOBO-TEMaTHY-
HO{ KOHIICMIIT MHTI Y CBITOBIM MalIApChKil Tpamu-
mii BKasye Ha Mayux roiutaHauis, Ilitepa Bpetirens-
myxunbkoro (JI. bamma, 1981 [31]; 3. Kyropra, 1974
[13, c. 22]; B. Maptunenko, 1970 [14, c. 107]; L. Tlom,
1997 [20, c. 54]; M. ITpuitmua, 2006 [21]) Ta JIyi JIene-
HAa, Y TIOJIOTHAX KOTPOTO MPOCTI Jii Ta MOMIi CEISTHCHKO-
T'O XUTTS HaOyIM HEMPOMUHAIBHUX (popM. 3okpema 3
poboramu B. MukuTt TBOpH (PpaHIly3bKOTO MancTpa
CIIOPIJTHIOE MOHYMEHTAJTi3allisl mocTareld Ta iX po3ra-
UIyBaHHS y BUCOYiHBb (opMary, 3BY>KEHUI BHYTpill-
HBOKAPTHHUHU MPOCTIpP, CIIOBIIBHEHUH BETUYHUIN PUTM,
aKICHTYBaHHS Ha €THOCTI ¥ 3MiHI MOKOJIiHb («PomuHa
MoJIouapKm», «CenssHChKa POIAIHAY ).

3-MOMiXK MPEICTABHUKIB 3aKapraTChKOl IIKOIH
KHUBOIUCY, IO BIUIMHYAM Ha (opMyBaHHS 0Opas3HO-
IJIACTHYHOT KOHILIEMIIii >KaHPOBUX TBOpiB B. MukuTy,
ciin 3ragmatn d. Mamnaiina, 3 SKMM MMTIS €IHa€ ia-
JIOTiYHE EeTHKO-ECTETUYHE OCMHCIICHHS €THOTPAIHIIi,
CHUMBOJIbHE BiZIOOpaKEHHS CEJSTHCHKOTO TIOBCSAKICHHS 1
«XOPOBOTO» Hayasla HapOJHOTO JKUTTS, MOHYMEHTAJb-
HICTh Ta y3araJlbHeHICTh, 00pa30yTBOPIOIOYA rinepoo-
mi3alisi, OmaHyBaHHS HapOIHOMHCTEIBKUM JOCBiIOM
Ta WOro iHTerpallis y cTaHKOBUH TBip. BomHowac Bix
MaHaMIIBCAKIX MIKBOEHHHX ITOJIOTCH, 3aCHOBaHUX Ha
aKTyamizamii ippalioHaJbHUX S3WYHUIBKHX TUIACTIB
HApOJHOTO CBITOBIMUYTTA, KapTMHU B. Mukutu Bin-
pi3Hs€ pamioHaJIbHA KHUTTECTBEPAHICTh, HABITH Y KOM-
MO3UISIX APAMaTUYHOTO 3MICTY, SIKi CIPHHMArOTHCS
YaCTHHOK (DOJILKIIOPHO-CITIYHOI cepii, 10 yTiIoE He-
CcTpUMHY cuM(OHII0 XUTTA. He 3ycTpidaemo y sxaHpo-
BO-TEMaTHYHUX POOOTaX KUBOIKCI W EKCIIPECioHic-
TUYHUX €JIEMEHTIB XYII0’KHbOI BUPA3HOCTI, BIIACTUBUX
panHiii TBopuocTi @. MaHaiina Ta OKpeMuUM mei3axam
B. Muxkutu kinns 1960-x pp.

1
2017

He o6iiinemo yparoro BrumB E. KonTpatoBnya —
y bopMyBaHHI iHTEpeCy IO HAPOJHOI TEMH Ta KOMIIO-
3uwii («BiH HemepeBepiueHUi MaiicTep, HE pa3 JaBaB
BIIY4Hi Mopaan», — 3ranye murens [1]). BoqHowac 3a-
YBa)XUMO, IO BiJ MO3HAYEHUX TUIMHHOK MENOIUKOI0
CWJIyeTIB Ta JIIHIA TBOPIB YUHUTEISA KAHPOBO-TOOYTOBI
mosioTHa B. MUKHUTH BiIpi3HSE «MillHA KOHCTPYKTHB-
HicTh» [15, ¢. 21], pamioHaJIBHICTh, CKYIBITYPHA MO-
HYMEHTaJIbHICTh (hopM. [IeBHa cropigHEeHICTh BiATBO-
PEHHS HApOJHOTO KUTTS y OaratogirypHii KoMmosumii
npocTtexyerscsi Mk B. Muxkuroro ta A. Komkoro: y
DINOMHHOMY HEMOAIEBOMY 3B’S3KY CTaTHYHUX TpPYII,
PIBHOBA3I 1J1eaTi3yl090r0 Ta EMITIPUYHOTO Havall.

BucHoBKM 3 1aHOr0 gocaimkennsa. OTxe, Moxe-
MO 3pOOUTH BHCHOBOK, II0 C(POPMOBAHA y PaHHIX KaH-
poBuXx nonoTHaX B. MUKUTH €THOKYIBTYpHA 00pa3HO-
TUIACTUYHA KOHIETIIiS CTajia MPOJIOBKEHHIM TPaIHILiil
3aKapraTCchKoi MIKOJIM XUBOITUCY Ta iX BiPOJKECHHAM
Ha T He0(OJIBKIOPHHUX IOMIYKIB B YKPaiHCHKOMY Ma-
nsipetBi 1960-x pp.

Oco0muBOCTSIME O00Pa3HO-TIIACTUYHOT KOHIICTIIIIT
B. Mukutu y AisSHII TEMaTHYHOI KaHPOBOI KapTHHU
CJIiJl BU3HATH CIIOPIAHEHICTH 13 TUAAKTUYHUM €MOCOM,
y SIKOMY aBTOp BUCTYTIA€ CBIJIKOM, YYaCHUKOM Ta JIITO-
MUCIIEM; KOHCTUTYIOBaHHS 00pa3iB Ha MEXi MUHYBIIIH-
HU 1 ChOTOJICHHS, OCOOMCTUX CIIOMHHIB 1 TOCBITY KO-
JICKTUBHOI'O HAPOIHOTO KHTTSI, EMIIATUYHE CTABICHHS
JI0 300pa)KyBaHOTO; KOHTEKCTYai3aIlil0 CEJITHCHKOTO
MOBCSIKJICHHS Y JIOBIYHUI CBITOBUH KOJIOOOIT, cCUCTEMY
STUYHHUX I[IHHOCTEH Ta CBITOYSBJICHb TOPSH; IiJHECe-
HICTh CIOXKETY; apXai3allilfo Ta peTaplalliio; BUKOPHUC-
TaHHA KOHCTaHTHHX OOpa3HMX KOHIENTIB: MYZpPOTO
Jlij1a, MaTepi, MparbOBUTUX CEJISH; €MIYHICTh XPOHOTO-
My, 10 ITiAKPECITIOE MPEIKOBIYHICTh 1 MOBTOPIOBAHICTH
nofiit. [lnacTuyHMMH 3aco0aMUl yTiJICHHS aBTOPCHKUX
I7Iei CIIyTYFOTh CTATHYHICTh KOMITO3HIIi1, BUCOKHIA 00-
PpiH, 3BYKCHUH BHYTPIITHHOKAPTHHHHUM MTPOCTIp; IiJTiC-
HICTh CHJIYETIB, MOHYMEHTANI3aIlisl Ta y3araJbHCHHS
IOCTaTel, X HAaOIMKCHHS OO0 IVISAada; CIIOBUIbHCHUMN
PUTM JiHIM Ta KOMMAKTHUX 3a0KPYIJIEHUX 00’ €MiB,;
JIAKOHI3M KOJIBOPOIIUCY, MAaTepiabHICTh LIIBHOTO,
BaroMoro MHCHMa, 3aCTOCYBAaHHS OpHTiHAJIBHOI «CH-
KayCTHYHOI» aBTOPCHKOT TEXHIKH, IO CTBOPIOE CBOE-
PIIHY MepexTiuBY (pakTypy, acoliifoBaHy i3 MaTHHOIO
yaciB. Hazaran, apyra nojoBuHa 1950-x — moyatok
1970-x pp. cTana yacom ¢opMyBaHHs 3aCaIHUYHUX 00-
PasHO-TUIACTUYHUX KOHIENTIiB TBOpYOCTI B. Mukutn
W BU3HAYMIIA HANPSIMH HOTO MOINYKIB Yy TOOYTOBOMY
JKaHpi, MOPTPETI, MeH3axi, HATIOPMOPTI HACTYITHUX JIe-
CATHIIITh.

Po3BUTKOM KaHPOBO-MOOYTOBUX 0Opa3HO-TLIIAC-
TUYHUX 3HaXioK MarcTpa 1960-x —mouarky 1970-x pp.
y HACTYIHI Iepiou TBOPUOCTi cTanu «PaHok Ha dep-
Mi» (1974), «306ip s6myk» (1984), «Mipka-MilllaHHSD)
(1987), «Ha noposi Biunoroy» (1995), «Ilosine» (2001),
«Ha moTouky mpamm» (2001).

IlepcnekTHBH MOAANBLIINX PO3BIAOK Yy JaHO-
My HAMpsSMKY MOJTaloTh y MONIHOJICHOMY BHBYCHHI
€BOJTIONIT 00pa3HO-TIIACTUYHOT KOHIIEMII] MaiicTpa Ha



BICHUK
XAADLM

PI3HUX eTarax TBOPYOCTIi; BUABICHHI CTHIILOBHX BHJIO-
3MiH Y BUKOPHCTaHHI TeM Ta BUpaallbHUX 3aCO01B Ha-
POIHOTO MUCTENTBA y iX aCUMINIALIT y CTAHKOBUH TBip.
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